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AFE, T—F U OBEFRPBREE ) ZAF VY v 2R BELEEFH LR E, bW
ZUN YT Ay 7 FOHBIRT 252 L) DT, THENOFFONE & ERIZHD
LR ZEGET L LRI, 7—F YUY T4 v VHONFEERA I ETHHD
Thbo TTHROBNEFEOMINZE 2N Bl - E ET VI L7z L SNBREF,
[HAHLEVIADBET VSNLIZHEE S5 ] (“Lines on a Young Lady's Photograph
Album”) & T[IH#] (“Maiden Name”) ZY) EiFb, TOZODFHIET—F VFHOD
FTRIRDBEY T4 v 7 RBEFL LWEMZZEEZ LN TS KIZH KSR
KEAHEZ o 7242 5 4 PVIZ L7zak [19144E ] ("MCMXIV") 2E %3 5, 20
FHIKERATO A F) A0 S RIBREZHATWT, —H A5V Ty 7 I/ R
LA M)y ABEIRTBY, RAHIZEHMATFTIE AV, [HA~] (“To the
Sea”) 1. [MufifTd. BIE] 2o FOHFIRT L4, U714 P ALDE
FELCEULHTOD L, T TMY LIF720ED =205 230l LB, Tk
BRONDDPHTHLD, RO [ELIFZ2RIY | (“Sad Steps”) 13 H & @M IZ LT,
LB EPe> 723 F=— (Sir Philip Sydney) DORIZDFFE T XIZ L2 DT, Zin
NOBELTF LR 2728558 A0 o7, BELRSAFHEEZBES L V- LTt
LIEDNTED, [HATWhH, RATW5ED] (‘T Remember, I Remember”) &
M~ A+7 v F (Thomas Hood) 7257z, TR AELT 2. MApOTI V714 v
R ONRTT A Th b kIS, BT LAES [ SHOME] (‘Wild Oats”)

A AEEROBED»LHA T s ETHIF i imA T KB R
ERICER LAY S, SHONELOMFRES -T2l ET 5,
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I, T—FroBL LR T A v IrETHE, [HIEVIRAOEET LN

212%4 555 ] (“Lines on a Young Lady's Photograph Album”) # R TH L H, !

At last you yielded up the album, which,
Once open, sent me distracted. All your ages
Matt and glossy on the thick black pages!
Too much confectionery, too rich:

I choke on such nutritious images.

My swivel eye hungers from pose to pose —
In pigtails, clutching a reluctant cat;

Or furred yourself, a sweet girl-graduate;
Or lifting a heavy-headed rose

Beneath a trellis, or in a trilby hat

(Faintly disturbing, that, in several ways) —
From every side you strike at my control,

Not least through these disquieting chaps who loll
At ease about your earlier days:

Not quite your class, I'd say, dear, on the whole.

But o, photography! as no art is,
Faithful and disappointing! that records
Dull days as dull, and hold-it smiles as frauds,

And will not censor blemishes
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Like washing-lines, and Hall's-Distemper boards,

But shows the cat as disinclined, and shades
A chin as doubled when it is, what grace
Your candour thus confers upon her facel
How overwhelmingly persuades

That this is a real girl in a real place,

In every sense empirically true!

Or is it just the past? Those flowers, that gate,
These misty parks and motors, lacerate
Simply by being over; you

Contract my heart by looking out of date.

Yes, true; but in the end, surely, we cry
Not only at exclusion, but because

It leaves us free to cry. We know what was
Won't call on us to justify

Our grief, however hard we yowl across

The gap from eye to page. So I am left

To mourn (without a chance of consequence)
You, balanced on a bike against a fence;

To wonder if you'd spot the theft

Of this one of you bathing; to condense,

In short, a past that no one now can share,

No matter whose your future; calm and dry,
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It holds you like a heaven, and you lie
Unvariably lovely there,

Smaller and clearer as the years go by.

OVIZEIBEDOHCERE VN TTANLAZ RS TN, TRE—ERL L,
BEEWYELTLE o720 BVHKO, FIEVT UL TH S,

S LA BT 0L 20U UL FEIZIE, BO—AENGLH IR Tw5,
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FABUESDLVEEELL L, BRI ->TLE )DL,

BEORRIILAOHD, BOSI TSI R— A& Lot BTB0NT S,
BEFE LT, WAL MEINTWDHE,

FEXOHIZ, BEOHMIY DOV H T NG EBALE, ELWLTHEOR,
Ao T T, ELENTAR72NTZ2RHDE LIT2D,

7z OFHFINBEE AR S72) LTWER—X 2/ Tnwb L,

(WArWVAEZRBIPARIZIREDAITRY),

HoWwBHNL, BIIELZNYEZH L #-TLED72,
boldihoREOBORDIZ, 2N LLFEYR->TWVD,
SN %, CROHDECHEPE S TRLDHRVIZRIZE DS,
Do LB TDOHEHLIIML TELIZHTAMHIEZE, LFE-TBI I,

LL, BEEEIZ! MoEMERRD,
MELRER-0) €507, BIE%HZBEIC,

[B)h7nwT] EEbh2EED, EVRVZEYRNE LTRERL,
T LObR, RUFOEFEWRDEDH->TDH,
MBLTHLE-oTLE) S LR BWVES D,
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ZOPDY . BiA o T L MIEHA > TWb DL LT,
CTEHTREDHITELLTELTLEIDL,

BEHIIIEEZ2S, HLoBHEIIZOFFHIIHILDNTLE ),
COLIBEDOYIN N L BFEDL T,
»HHW5HERTHEBMINCHIELZ L V) T L2,

BHRIEIFEASDIT . OhOoETINEDE, HDHWVIFEKADLEHD L DL,
BHOEFERL W) L)L LA, TRPHISERETHL Z LI

BT DLDEEH9) Do bOIE, HOM. TNOHDFEDDD o T2 ARERHIL,
HIZHELE-TLESRLEWITET, AEEOLEFIERL DT,
MEDDDIIHZ BT LT, BoMiE LHDOIFHD7,

I FoOMEY 7, L LEROE A, FENIZEA B AL DI,
HO258E 0 LA SN Tu 95721 Tk <,
FRZEOILICE ST, HEICHT A X9 I2HR 2005 2 Z L D75,
HICHZ 2B EBEROLZEDORI) 2 EARIZELITIZHEZ H &b,
WRIZHo72Z LI RBBIZZDEL AT %

AT LI ERE, BRLZDLAVWIEERALM STV,

IR B2 IREWKE I %), ITFERZT RO LEBITL D72,
BT HERHIIN T Y AR E D BB OESZEDT L %,
KELOED, ZOFHEZHDIIRONLIEH) ML

BoThZN T2, 2F), BEORKIFEDOLDTHA ) &,

SIHL AT A LD TELVBELZEH L TALDTH b,
WRIIRED LS, B
EEHZHERE U 72 IRBE TR FR L,
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BlizFZTcwoFTHELL,
BEDT2DIIZONTREARZANE L, HRIZR 5 TL b,

COFTIE, WFEPHOE LELE LB LK ZOEEEZ RET D
LA, Ro L ZOFOAHEANSNT, BEIZHAA-> TW AN SIHE 5,
L LG ERERIIBERLIATVWIDOTIE R, ERIZESVWORAL
20 OBHEE D > THHEIZAA-> TV 07, “yield up” 3 ZEDSHZRICATTY
K2 BT X9 IR 2 A X2, “choke”, “hungers from pose to pose” I&ahi# s
WD L) B2 R L TVWE.—RO T4 v 7 HDO I ICRALHES D,
L CHTARL E Z DS carpe diem #° (ZOH%ZO2®. O F YHHTIEZR L,
GOMAEERD L E W) RFIIPEFRA FEE L7227 MERAKPELLN, ko
YTA Y IRICFEIIESDOEVIE LRS- 25, FREEOPICMOBENE 5T
WDDEWOT D LEHEF I BIZTZ A, K LIEHEE S Codhzh) of
BHAIHNGYy FTHINTVS, 2 - 3HTEIGHIZT LI LOEHTHEL
WIEPIE E NS, “heavy-headed” IZFIC L o TWNIZHEL) ZIXLEZHLTW
% L. “trellis”, “trilby” DRI Lo TR LR ZHifh L €5, §4
HPHIET—F V3PN I 5T BARNATEOME 2L [#25] & [BHE] (2250w
TOFRHWBINIBITT 5o [BHE] FIEEZ»ONRE2Z0FEHELIMLTLE ),
2L ZRMELRDTLODRERDE D> TH ENHEZDFTEHFELTLEIDTH b,
WHLHEDOHFNVEBEOLE LTEREND, LA L FFIEICHK L D05
COZZEND [B/EIDDDL LTHRZS72OTIERVEAL) N L GFFEHITE I [H
DIE. DM, THHDOFOD o 2R, H] B3R AL LTRLLZZ L LDk
Vo BRI ARD LSS Lo0E L S QGEICEMm S, dfifish [#E] o
bOTHY, BUEOHLOLLIZE) . ZOF vy TR LERD LD, LirL
ZRATHANE, [#BE] 13HIER. FORPLRVDHDOICLRoTLE > TWT, KRN
E)BRDBPIZONT, WHWBABRWKATATDH, EHLEIdAwv, ([HICRZA
REGHOLEOW) %, EARICELIFICEZ ) &b, #MEIH-2 ki, Az
HLIZZOELADOHHZHMT LI 2L, BERLAEDIILEZVWILEARALZAST
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W5 ) HAEIE, FEIIBEESTLE S, VAT LIZE ST, AR X%
PUBII2DOTHL, ITHEBINTVS B o, 2L CFhadisd - [E
ELTHRIFTA2EEOMHIIIRD L) ICRHENTHFIEIMRDLOTH 5,

SIEHED AT LI LDTELRVBEZEGG L TALIDTH 5,
HWEIREDO LT, BE,

B ZHERE L 72 IRRE TR L

BIZZITWOFETHELL,
EDT=DNZONTRZATZANE L WIRICR 5 TL 5o

COFHORGEOHHIET —F Y HFOFmERBULL72b 0T H L. bbbk
I [FHE2HECEV) LR F2RLd oW ANOLOHIHFEREZHBITE % X912,
FNEARFEICHRATET 2 L)%, SHATOTFEZBTILETH L] PLBRTVW2,
DF DY A ZALT BREHE VOITEHRE L TR bERab DICE L, FREAEISHERET
BONFNDEHLZLEZTWDLDTH S, FBEZHM LTHRIFT A L) T i,
EDHABET. KHZIED, »5WHHLETHRIZMO X 5 IZEEILL T, Th
RERICWNDE 2L TH DA T OFOMFHIEA (abbab) IZH KL E T 5,
AN (D) 2 ZMEOBEDA XA =T (FH) L35 &, (b)IFWNGD (ab) (EHiz) 12 & -
T B2 ) ICBCEESN TS LI IR %, BRENEOWMIHIZE VT,
COFIIAM L [k i LI,

Tz, 2O [HRBFE] 3u<v Y ROFAF—Y (John Keats) 25FHW-HEME, [F
¥ x@D4— F] (“Ode on a Grecian Urn”) O—fiz 8wk ZI 385, 2F ) F—
VOFHTIE, BLOBADPFESWIFAZL L) E LTV LEDOBHIAME I N TS
DS S OIF RN FEW D S NBRE, RERIAMEIE L, 2 OB HATHRE S D
R WO OFE SRR NL, LErLZOREE LT, ZADFIIVOETD
BT 22 LIdVDOTHD, T—FVOFIIBVTH, LR EEOPFTHOFET
HBELWVAS LALZNEEHPICHELIZRETOELSITHY, MOE- 724 FD
EXLITEREVD,
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CITH) —EHFOBMIE > THEL o ¥4 PO “lines” iF [ (FED)IT] Lw
I EMRZEDS, WIS T8 v E®E L EL. FREO (b ICYsEhZho
Highk, “ages”, “pages’, “images” |Z. D “ages” BHICHARTNT, ¥4 v
D “young” L HWIZEBEX B WAL, COFOERLRT—IDO—2%HHII/RLTW5
(HICRZZLLEBEEOLDRIZ) Z EARICELIFTICEZ ) &b ). T LTA
28, COBFEFIBELS72HFREOVETE, D& FEHRICANIIRIE W
TIEHTEL) . COTERFI RO~V T 1 v 7 REEFEN I LIEHD RV,
F—Fi3b b, U VIROFICIILT LOIEZRLTESL T, W22DK
THES YT 4 Y AL I Do TV Db, ZORDPHLEZBENLFHFICHL TV RN
DX, —D2I2id, carpe diem FFWEZEEZ LV ZATVWALAZ L, F/2—212iF, B2
R [HHE] CHLTRNEREREREML WS 2 L, $2—21213, KiifkE#
HLIAATIBAIRAINNEY v FEZMATVDLZEREIZLDZLDEEZ LN L,

ZDOFFEBBREVOD, [IHE] (“Maiden Name”) £ WIH 5 TH 5o

Marrying left your maiden name disused.

Its five light sounds no longer mean your face,
Your voice, and all your variants of grace;

For since you were so thankfully confused

By law with someone else, you cannot be
Semantically the same as that young beauty:

It was of her that these two words were used.

Now it's a phrase applicable to no one,

Lying just where you left it, scattered through
Old lists, old programmes, a school prize or two,
Packets of letters tied with tartan ribbon —

Then is it scentless, weightless, strengthless, wholly
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Untruthful? Try whispering it slowly.

No, it means you. Or, since you're past and gone,

It means what we feel now about you then:
How beautiful you were, and near, and young,
So vivid, you might still be there among
Those first few days, unfingermarked again.
So your old name shelters our faithfulness,
Instead of losing shape and meaning less

With your depreciating luggage laden.
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HOREDOEIIXT BRI HDEIEE Vo 72w d Ltz v,
BRMEELL, BEICWT, BE2o722 &b,
HEVICHFEIE LTWT, RIICE 72D L I 12,

HEND L, FRZFIIRVDLEHNICEZ S,

B ORI ED R E Fo TV HDTE,
bu-offiftiz BE LMY OE S 2 4T
FELVLERERELR) 2L bk,

RiFEDJeoFEL UL (Winifred Dawson) % 8- 7228555, & 5 W IZREBOHK,
HEVITHMELESTEHRENOZL Y —Thb LDV LI, TOFIBVTLI—F
YIRREDSBEFE RN TU D L) 1B bN L, BIOFTIE, HLoBIE0RELHH L
720N [BEE] Thotzht TOFTIIELIZE oL BV, fikolEoi
eIz A A=Up [FE] ofb )2 [IHE] oIl LADSRTWS, F
S [IHEE] b7 o7z (“disused”) ASHLIT, &5 WITLIRIER L Tz
D%, DIFRERL R o Z2A iU, [HEE] 3EDLY @ fik%, Zbohdo
& LCHEE (preserve) TEZ2DTH 5B, DF Y ERWICD [IHIE] 7H 13k L 7%
o270, ZNIEHEDOTICL > THHENSB T LB %< (“unfingermarked”) .
W e BALT BEEHHE L TRETEL LI TR 5720 TH D, COFHETFEET 2
EH BN T REREEZA L TWED, TNEH->Twbs0lE, F3I12
EHOMHETHL, METNIIZOFHEH 72013, BHEOEZHAKTLI DL
LCo [HEE] v FEEZERGNICERMT L2 LIk T BEFIC [0 ED
RY ] ZMZTW205Tdhb, “you cannot be / Semantically the same as that
young beauty:” DHIZfEiHNTW 5 “Semantically” &9 HikE, b & & [EKR
(“Semantics”) &\ 9, FEFO—5HEXTHMAHFEORGE T H LD T, &2
WEEFIZECOREVIERE LB X 2 R0, F72 “Semantically” &\ ) HERIZEE IR
T. “a phrase applicable to” d FiEFM LT WHI LICH I 24, & 512 "variants" b
SEETHVD [y - RE0) ] L) EREELRD AV, ISR

RO, ZOOHHIL, BEFVLWMICHT2ERRICL o TEAIN TV 0D
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EIXZTMAEZ LIl b. P THY R TRAUN] LHESPEANINT, &
2, —HHRFOBL LA SHBLBSNSDTH S, F72 “you were so thankfully
confused / By law with someone else,” ®H1? “confused by law” &, BE&3F Lt
HEEDEbyou< 74 v 7 GEGRCHIN TEELEE 240, UERTEX
I COFRFDY Y OBEF I o TR void, Hoeaxr 714 v 7 e
LWL WHEMFEOR) AbEICL DL IAPREVEVZ DA, EKHICH
LTH )2 MATBE v, [THEE N AEERIE D ERMEb R ho 70T,
BFROZ WD, [HnD o] (“scentless”) [EZX D WH D] (“weightless”)
[ DHVd D] (“strengthless”). 2F ) ] & LTRASNBETHLH, 2
DFTIEZND, BEOELEM L THM LD D, 2 ) EHN2EREZFOL O
LLTELZLNTVWEDTH 5,

WICHAEHEZ R TV 9 KRNI 5 B CTH 525 147 HIZIZHEHH,
21T HDIF LIS IFMBEA WV 5 TWw b, 72 (abbacca) DI AHHIY
HWHERTWE, 7—F VP FHOT - RERIZASD LWIEEX 2 T2 2
Lid, CHETHORMLTOMGEL TE2I L THEHH, TOFITHETEEL,
T H ZoBKRiE. (bb),(co) DMl Z ZhTh(a) TH Y N4 v FRURAAA TN S
bOT, (bb),(co) EELDFEVEHOBNHR A A=V T 2L, ZRDBHRED
12(a) THRABATHEE, HHEL, AP DFPEPR LI I, BLIBHHLTWD LX)
ICHRZ 5. FSITHERICBWTD, i L @] 2, Wil S EEIZHA
ATVDDDE) BRHERL TS, SOXIICRTL %L, oLk (bb),
(cOZBHEGF) LT L, (QIFENEZHOHRE R TIEATEL ), Wik d
PRI R 205 FHEHE DI REHEHEZHNTW D Z & IFRRE:,

RIS, 1914 AEDIHT 0@ E 2R R Y . Z N2 diHs L TR ICILD 7257 11914 4F |
(“MCMXIV") #HTwIZ9H,

Those long uneven lines

Standing as patiently
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As if they were stretched outside
The Oval or Villa Park,

The crowns of hats, the sun

On moustached archaic faces
Grinning as if it were all

An August Bank Holiday lark;

And the shut shops, the bleached
Established names on the sunblinds,
The farthings and sovereigns,

And dark-clothed children at play
Called after kings and queens,

The tin advertisements

For cocoa and twist, and the pubs

Wide open all day;

And the countryside not caring:
The place-names all hazed over
With flowering grasses, and fields
Shadowing Domesday lines
Under wheat's restless silence;
The differently-dressed servants
With tiny rooms in huge houses,

The dust behind limousines;

Never such innocence,
Never before or since,

As changed itself to past
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Without a word — the men
Leaving the gardens tidy,

The thousands of marriages
Lasting a little while longer:

Never such innocence again.
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i 2 [ 7 FRNE S ADEDFR DD L\
7 A )T AMENRELLR O LB TR A,
WEZITAR ) EH R BB,
RELZIEONSLHRIES T,
SEIERMREE LA L,
DAY VIEOBRICE L DTS TR,

=1 R=E ok IN
HWEDOLDITEDLS>TLE o7,
HD LX) BHENO L WIS R R,
BIZHEITDLRVTH A,

g% ENVIZFANLTBL AL,
bIVLERETHL S ORI,
ZO X9 HiHEne & RERRIE
CNUBEROZWTH A,

ZOF§E “Those” THE>TVAI L0135 LB, EOZODF L
BEZEP LB LTVSFHTHL, ¥4 FVO 4 EIFE) T THHRLIFE—K
HRKMEAIEF 5 72 ETH DD NPT — BT TEINTV L0, BRWEE
MR TRONLGELTH LI, ¥ Iy - B—<ROWHELHORWER %
LRBTENSETHA )0 ZNICHLTIDOFTIE “lines” 2 [IHTL 525, 20
IR ROFERO [1751] 2 [BRME] oz, T30 TR Tl 2 &
BEYNDZLDOHEVEWERERTERD DL I L2ENTELL RV, ZOFEDS
A4 HIZA4 ¥ 2E. FAYORNVEF—~OBAZKIZ, FA4 2 ICHEA G LE—
KIFKERICBRT 2 2 Ll o720 "ERARFTERLENTVEIEDEH (“Bank
Holiday”) &, BUMEEL 3R Z D, 8HDOHE 1 HEH TH > 720 T, 1914 L HE AL
MHD8HA3HMNZOHIZY =S, ELAICT—F VT2 EENHDT, 20O
EHOZ LIFEBRIZIIEBEL Tu v, 29 LTE - RIEFRREZ I, HAE %A
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DTEP LYo T0DEHERERAPKDLS72DTH %,

LIATIDOFDERORER AT THL L, 831Th DR 2MA 4 DTHK SN T
Who MEEAICE L TIE, FED 44T7H L 8ATHZ TP L TB ), fliofrid &
DHETHIHL TV v, ThIZLWIEEATHO 7 —F MEGTIIRSH 725 7%
Vo TH)LTADEBTD8 L ANKEES>THN D, £ 24 VIETOFEE X {2
PREE DR 1916 SE OIS ] (“Easter 19167) & #7255 ZOFFTIIRB IR -
721916 44 H 24 HICHA T, 4207 v a » #ZWZN 1617, 2417, 1647, 24
fITHIK LTV, °T—F U HARFTEH A HICHAT, Lok) iz Lo
TRAEVPEEFIHEE L TD, T—F VHH, 1964 42 A 20 HHF DN =15 -
¥ 2 (Barbara Pym) #LCOHOFH T, T DFFlE. “trick poem” TH A EFLTWVWEH T
ERS. CEFZOHEDLHENEINNEIZCZEVTHS ) TBOMEHIZS
HOHTHY, ZORBEOHMNIZEP LR VBETH72THA ) Z LIIEHITHRT
EX9.

) —EHELHEPSRTVI ), ST TIEERHES. ar Fro2 )7y M5 (“The
Oval’) ®/NN—=3 Y H20H% v #—=¥; (“Villa Park”) OHT, HlZ %R L TIHEATHS
BROZTELHPNT VL, HSIFINALAR=Y THLHELATL 22D L ) &R
BREHFLT BPFICBMLEI)DELTOW A ERELI ). L2 Hoid, £
5L, SHORHIMAPELS T2 LTWELD L HIZ, 2RI LTV, 4L
o Ty BICIZORZ AR LTRSS ). HEICH R 70 PEo i, BRICE—kit
RREOLSMICHD 2L OABHNENLEAIIH LI L, BITHEDbLEN o
7212 H 7wy, “lark” 121, “as happy as a lark” OEHFEN L H A EnD, (b
N ] OEFERBEEINTVWE L, EHZLEBNETHL, ZOHEITIE [FEHRAR LN
D s oEGEEZAEbELL, TAUZINVIZEBLTHAL ), LNALIIT
3. Larkin DR & DFEAG DR EEZ T, [EHST] 2L THATWS ERL
720, S—FVHE., ZOF%E “trick poem” EIFATWSE Z L, ZOEKE fimM
FTHTHH )0 EHIT, bH)—D2, LTHIF7-8H4HICHAZFHAZDOLDIZKS
NTVBENLD, TOHFEFERRBLTVDE XHICEbNRD, 828 TIEE— KKK
HOAF) 22815, HEREBRZUHE L, MOKTFPHAIN TS, H



SUMRRELSCEMIBH AL S 4 50 &

X794 FOERIZEIPNT, WA o7, RIVFEEHEZZNES (“Established
names”). MEFHBE L7231 ¥ (“crowns” 121X5 ) Y FREOEKRLH D) . K
FEOERKEOLAFI A & > THIHICAHIT 2B, "40 X9 ICRIICH SN2
Dol MHEEDNT, FAGT) FWOEICHPNRE R EDVE
ENTW5D, “sovereign” Db ) —DDEIKRTHS [EHED| 2, EEEOELKTE
WCHTLERZEICAONS XHIT. ST T —F ¥ ORTFIIREREH ik < KL s
NTW5 I EIER L2V, B3l Tiikslbnsz, Er L WHEOKT I N
TWwb, BFDODZ LR ELMHD LD ThHolzy PR HE, fERE FPRAE W
Ko THALRL BoTLE o7z, WADA - ZEE, FREOMEM:A 5%  #ih, Hix
THEICZ & CEA/NEM, 11ROy ) 7 24 —HICHKT 5 LB RS %
BAMHEREL TV 2 HE, BEEHIESVEZROW TV RMEOR, ) AV VH
WMo 72BRICTHRE T THRMEOHEER 25, EEEEEMGEINTHL, F2H
ERILEL, S2THI—FVHEOHADPHREIMLTWE I LIZHLNTH S,
“Domesday Book” &7 4 ) 7 A—Htodmic X W ES 7, A XY A& 1292 i
KiRAEDORLSRTH Bo K7D “Domesday lines” iFZHICHFKT 2 [HibEERMm] &
3 5. “Domesday” 3 F 7 [HEGORTLH] THLHLDT, LA F1) AHE
—RKEIZB L7-H (8 4 H) dRBETZTHAH, FtrE T HEER
KHOBEIZBELLETHH 5. mAETIZ, DIIRR-TI R, HhowalRE
T 2RO EIEONL, TOHNOLVHBNLEEEI—-FIHTLHILRL,
B—RKEOK R, HAE>TLES7DTHA, AN FE-NKEOFANEED
ALLTWZDIL, BHFRETNEEELICLTLE 72, FRMARNICRHE L, %
L OLHEBOMHEDLI, O OREEATGIIZEME LTHRDboTLE 7207, ThHo
FELVIRFIC X 2K ENFEOTTIE, &2 EREINT, ZERITRIEIh T
BIFENSZZ, LBENIHBEDLEITODTH S, b ) LIHNDORERIZR
MEIIRS TIHVDZEFHZIIBE L, IR RERE W) RELHRE, REL
W) I=F 2T OMAOHITRI S F T2 A HE SN TEILENTWLDTH 5,
EIAHT, T—FVHYN, BIESELLEBHTHERTVSL EHIZ, 7 ZofFik

FTEEFHD L VW—2DLTHY Vo TWhb, TOEVW—DDOXIX, T—1 v /S LHDE
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PNz eDBwiithz /R LTWwA L) IZlbNhs, LrLdo EEERI LI,
T—F W, BOZOOFHEFKIZ, A FVRAOHERERROVEZF, VLT FE
. AT A2 LIk oTHR L, AT ED X HIZ, T EHHKIC AN TR
THEV)IFEELSoTVE LN T ETHD, —F. ZORRENEWL, EiBh
RFDERIZOVTIE, BLEREIN TRV LIFBITHRR/E) THhbH, Wik
ZZE ZOFE, FHoPTRRLNATWEILE, BRLEATHARNWT &L DM
WG Y AD I ToTwhEnz L9, /20 ETHEELZ lark” (ESE
J) KXo TURRENTVWDE L HIZ, EdFTHE/ A NVYy 7T, BE—0IRY
PREVEIC, FENEREZEDG [EOL] 22528128 T, B HED 5
N L OBRBZAFFICAZNETHEIEBENTIERD TV,

ELIZZOFICIIEEDT —F VOB AN R OENRERKEELLTWDL I LR
E£—3 3 ¥ (Andrew Motion) L Twb, " ZoEH, T—F V&, LHiL2S
DEWNTHBHE=H - Y a—A (Monica Jones) & DEBREHMEFEL A5, KE
B CHS DO T THAH A7 - 7L+~ (Maeve Brennan) &IEWIICZ %25,
BEHICRIBRBOGEZH TTRULKET &) & L2202, UREDOLEZ WD
FMLVREEIZEAL T 28RS, F3XT—FVI2E5T, iDL 20D
FHNEIR D S ED 272D ThH 5,

KICH U & 91 H 2 26T 2155 % 80 L CRAET 2 R v CTw b (iR~
(“To the Sea”) ZRTWI I, 27 LI DR, Yr e LT [#HEHFL
(“Church Going”) % [LB#i] (“Show Saturday”) & [k A ¥V 2 DIGHAYIT
BESEEZWS 2B TS B T4 v 7 HOEFL L ELOT B YT 4 v
JRERRTILIMETH D, T2 0FOMERRLERICZI=-2 T, HLT
i U 5w OMHIER & SRRSO T T TRY EiF7w,

To step over the low wall that divides
Road from concrete walk above the shore

Brings sharply back something known long before —
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The miniature gaiety of seasides.

Everything crowds under the low horizon:

Steep beach, blue water, towels, red bathing caps,
The small hushed waves' repeated fresh collapse
Up the warm yellow sand, and further off

A white steamer stuck in the afternoon —

Still going on, all of it, still going on!

To lie, eat, sleep in hearing of the surf

(Ears to transistors, that sound tame enough
Under the sky), or gently up and down
Lead the uncertain children, frilled in white
And grasping at enormous air, or wheel

The rigid old along for them to feel

A final summer, plainly still occurs

As half an annual pleasure, half a rite,

As when, happy at being on my own,

I searched the sand for Famous Cricketers,

Or, farther back, my parents, listeners

To the same seaside quack, first became known.
Strange to it now, I watch the cloudless scene:
The same clear water over smoothed pebbles,
The distant bathers' weak protesting trebles
Down at its edge, and then the cheap cigars,

The chocolate-papers, tea-leaves, and, between

The rocks, the rusting soup-tins, till the first
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Few families start the trek back to the cars.

The white steamer has gone. Like breathed-on glass
The sunlight has turned milky. If the worst

Of flawless weather is our falling short,

It may be that through habit these do best,

Coming to water clumsily undressed

Yearly; teaching their children by a sort

Of clowning; helping the old, too, as they ought.

RO LD, av2) — MEOSE L EKE Z BT TN 5,

RVEEZ DR B &\

T o ELHNZHI S TV 2228130 & D & K ANZ B,

ML DWRRR 7 /N S e 525
BOHTFROTIZ, 502 OPFHDATN TN,
BLREROBEE, HWilE, ¥4V, ARVIKIKIE,

R/ ARG A 3 N Sl

bR FIANED 9 HAFETERT 5/ S 2Pk,

EHITMEITE, FROWBTHT 2L Bo72hd &) VNS LM,

ELZOFEEORERDVBELZHNT VD, TLEH TV D,

(KZEDH LT, HRICBL VS Vv YRS =5V F 2 HIZHTRID),
AN%xE, ORI Z B THIIC R - T, BX72), IRo720,
HHWIE, D) OOWHWIRE R T,
BHLBWRAEDPDLIELTWD, ETOBIZONnwTtE,
HbHIH, RSLLFERFITOURWAD,
HHVIEREROE 2B EE 572012,

BRI D72 AN EHNTICEETEDLS2)TE L9 BT LN
PR EFI OB LA E LT
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TP IIERE LT WELELRBEDLLZ LTI TWE DT,

L) ERBFRORE, — AR THINLLRD,

WiECHZ R 7 ) 7ry MEFOBHFHIPN, ZEZoRBON—
BLTOARRLEILLZ) 2oL, HHVIEEBICERDITHS T,
FROWMBA, F UiFEORDLWAME 20556, BEHWIZ

MOTHY) GoleldZ ) 2oz, BIBDI L TRIER VR R o725,
SHEEOLVWERZ Lo L BROD TS, HEHUBALZEKDS, A ko7z
A HBEET VD, < TR TV B AKDE 720 LIRS, HIE WD
FHRDOMHDINCETHA LLBNWTL B TRP LR SIPVES,

Faal— bOWAMK, KEOE, HOMIZHKDLS > TV

SV AT DREENHIZIZV S,

RV TIRMOEMORENHEIZRES ) &, #EEFIEERLTL %,
FIWARIEIW R o Tz, BEREMIT A7 AD LI I,
KOOI AMIZED > Tz, KEUTH L3S,
BAZH LR EiZnhd,
INHLDONLZIEZENEHB ) LEEET- T EERL L,

TAER S FITHREZ AT T LI - TL %o S IXBROBDHL LT
FHUCEBET T EZ L THE L. 28V HoEL 55,

COFEOHE1HETIE, EOWHLOBRIVANRWICHE SR TS, [Hr) L, &

BEEHEZRTTVWRRVEZFEYEZ S L |, HEMRISEESI N LD
WER 22 % /N & 2 5 | (“miniature gaiety of seaside s ") D AA35. Al & Fifi &
THHEIMLDPHEORELED, 62 [A%EROWE] LIT. &AM
P&, FE2HICKATH, B, AEAEZFHETLIEV 1D ThH D4
W3, BEodbs, HO@2HLRHREAKELTCL I I 0T, EAMIC [1914
Bl DFHEERUETH B0 ) —DHIRFWVRIL, T OFHTE W TR ITBHE 2
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HIEADPHWOLNTWDE I ETH D, BRI COETIIEMET, 2 HNT
KA LEBYDBENTHCEEORV OB I N TS, #OIERMIFHIERIL
(abbacddec) TH V), ERWIZIEHES 72 LWRIZIE B o Ty, HEHIRE 3K
%25 217 HOHGE (o) 20 UFETITHZ B OT, koD 2, 3fTHICESTX
IRCHHL T0B L) 2L TH D, BANICERAIE, H1EORRENS 2/THD
“off 1%, 2D 2, 3FTHD “surf”, “enough” LHEBA TS, 9 L THIEHIZY
FETIRERE T, KA EROHITER DB SN TV 72D, BEOWRD ) X4 %2
SHD, T2ERBEOEZTIEIATL Y FTRHEOILSOBNTWS, T91T007% 58
WCEoTHEANEIND ) X8 L, RIS L > THEASND DY) XL05 #FO
JEERIZIEN B WD) A u L, FHPMALROB YLD Y 2RI ELHKILDY) X 4
2 MRMIRE S 5 DICEE R EZE#HEZ R/ L TWD, FMEZTTELRL Xd
BHEOETIIEME T, KOBITHIBRENTVE, TRHRIEY, WD) X4
ZIMT 2DICRELEFZHLETWDHEVWR L),

FIEZLITLIERORN EFE DT H5NLD T, RIKOFENIZEH L Tz RTw
Z 9o AFIIBREDOWLOEENSIHE 205 FVEDITHE S TEN S HITEI W
Tw< (“The sunlight has turned milky")o L LZDIZF 27D, SO MR
DFHRIIE, ATHACD DFKED TN Tl B OB Z MY R L TE72RE BRI
HoTWb, FOMEDLNY LE, HHE S I8 THRED, S HICHHZ X0
Z2 L, HOWMBL I IR TEEVIZHMY) GO TH b HMIFBEICED S,
MORBED 2 212 - TRTWT, FHISHLTORPTRELENZEZYIT L L
EHATWD, INERT, HIHERYND 2 &% il Lo oMk
LEIT7eNBDTH L. 29 LTHN-BE LA OMENED, & DO THRIZ,

H 2P CHBERIC L > TRIINTHWHEOTH %,

RICER P WOOB LB NHZRT, kbh-E&HE2 8L [HELTFA
JEHLY | (“Sad Steps”) #RTWI 9,

Groping back to bed after a piss
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I part thick curtains, and am startled by

The rapid clouds, the moon's cleanliness.

Four o'clock: wedge-shadowed gardens lie
Under a cavernous, a wind-picked sky.

There's something laughable about this,

The way the moon dashes through clouds that blow
Loosely as cannon-smoke to stand apart

(Stone-coloured light sharpening the roofs below)

High and preposterous and separate —
Lozenge of lovel Medallion of art!

O wolves of memory! Immensements! No,

One shivers slightly, looking up there.
The hardness and the brightness and the plain

Far-reaching singleness of that wide stare

Is a reminder of the strength and pain
Of being young; that it can't come again,

But is for others undiminished somewhere.

IMEZR L7, TRV ZLAR6, Xy FIZRED,
FITEWD —F 2 BT 5,
HNWEDOHNRER -7-H2 R Tl &9 5,

41, { SVROREFEL LIZEDN, IZADEZ W,
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JEIZOWIEENT, ROV L) B2 LIZBins,
HioE, Koo X9z,

BB IR ERRERZ AP TV X,
IKE DN T ORMBOBEGR 2B E D5,
ZeEd, AR, IZOALEENT, IEZRT 53 F 121

ECNEERIN D %o
FATEY VRO, OLRO%E, Zlit ) AZTHIBEREEEY .

LEEIVWREEWHE, LT3 20whn, WRiEH,

R R EFT, ALEEVT S,
HDILL AW EHO g0 X, @ FTRIEZ .
FiRZR O & 313,

HFHEHEONMES LWKEEWBI ZE5H 075,
FRIIPFFR - THRSL Z LTV,
EIHT, MBDOADIZDIZ, /N LBRWTHNTWSE DT,

COFHDIA PVIIFELRY FZ—DV Ay b [TAMO T2V ERT v T
(Astrophil and Stella) @ 31 TZOVEMPH E 572D TH Y, HTENZDIEMEFHA
TWAHZEZHIIRE LTS, EZTEITAMEMZHTHICY F=—DFZHATE
Z9. "

With how sad steps, 6 Moone, thou climb'st the skies,

How silently, and with how wanne a face,

What, may it be that even in heav'nly place

That busie archer his sharpe arrowes tries?
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Sure, if that long with Love acquainted eyes
Can judge of Love, thou feel'st a Lover's case;
I reade it in thy lookes, thy languisht grace,
To me that feele the like, thy state descries.
Then ev'n of fellowship, 6 Moone, tell me
Is constant Love deem'd there but want of wit?
Are Beauties there as proud as here they be?
Do they above love to be lov'd, and yet
Those Lovers scorne whom that Love doth possesse?

Do they call Vertue there ungratefulnesse?

BBHX, MEWHBLVRIY T, BHHIZZEEZE L D0

s, 7MEERVEZ LT,

fife, RIZBWTE 2. »OBHN%E

Fa—Ey FRHOBEERE D LT DD
EPICZEH 72, b LEVWEZRICKHE L Tw5 H 25N
FIZOWTHI§5ZLATES%5, BAIAOWEZE STV,

I BHIOBHOREOTIZENEFHANS Z LHFTE 5,

BRIOWERE L2813, FIRORIS, BRIOSOIREZH S22 LT 5,
ZITBBH L, HUMRRIIA-> TR e LT, RIZH LT .
LEDY AR, KETE, BAZRELTL2ARENEVDRES ) D,
REDOFENE, EDEANERUELIICHEYEHEANLZDIESL ) b
RETH, HRBIIBEINDZ I EEZHGITAED,

BOBIZ R o I2BAEBRET 207259 b

L7 H IR ETHRAISL TEEMEIFATHDLDRES ) H

V= —ofEmid, BEHLSEERRICHEIN Y Ay MERATEINTED ., K
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mANEV, EIhURCTA v I RBEDVD L, FOIA MV LLER D LI,
COFIREBEOZ L EHRENZ LIETHS TWT B2 ETHITITEEEITRE N
HoRBLZ Th b, LIADT—FUVOFTIE, WELDIEILOLS [MEDKT] &
VI BRERMED LFHIIEPOrb L RS EibhTwb, ¥4 bvo [
LUFRERY ] 12EkoT, Y F=—nfiou~xrs1 v 2k b—=r2TFH L Tnizi
FOWMRE—RICLIZE. Y Fo—0f Tl ELZ) 2 A2 THRLF 2D
TREZE STV DTH LD, T—FVOF TR, EAS LEFTHEFHZLL T,
Biohw [ELTRERY ] TRy FIZES, SOEKRT. OISR~
POBED, [ELFREMY | 27— LTwa X)Iclbhd, $7-0%L
EHZBHEVITEDL, ) —DOEELRT - ThHb, ¥ F=—DFTIE. HiE
HOFEH LM, BOHEEIDOLLTHANTVEZDIIK LT, I—F Y OFD
3T, WAROHI M) ITREREAZMAZH TN &, KOO TOR
ROBREF M E LS 22H L, AR, ZOALMNRT, RMEEFRT 2] OT
Hb, T T “sharpening” 3. ZDHID “stone” DIFFETH V. [(A%) W] &
W ERTH L, COLIICHIZEIHETRMO Lo HBREENZNEO DL
LT, I8 4HTIRIEOLM. HHVIIEMZHBT LML LTHIrNLTHT,
PN —OF LM O~y T4y 7 THA L L72BE 2 FED, “Lozenge of love”,
“Medallion of art” TV d M4 L <, HHTRIFE T, £THhF—7 (Alexander
Pope) @ [HHEiFE7% | (mock-heroic poetry) # BRI S¥2I12H457. ThT
WCHFEOBEKRT 2L ZA1E, HFTDICOHENT, BlHLIOTHE, TokE
ZOEREDPEY T RELR T vy v 722, R=70 [HHERFERE] OMWERIEHT
b, BREMDD L. 22REARZ MV, ICANRS DO E#AHTL 5, Eil%
HIgZ L CuZ2@E v E 2, {2072, BRNRKTORIKRICH S DL T,
RKOBHRPH—FIIREHEE SN2 X ) 557 b “Lozenge of love” 75, Fi%
& L7z “Medallion of art” i &5 & HOMHIRE LTida I 2 IVIZE L, “wolves
of memory” \ZBEBR7Z2S, £ RABOBD, ZELRDbWZ Ry, HuiliEoZ &
EEoTVADTIRRNVESL I H 9 LTREEIEES L7250 Tlwv BiF 7% (4
DDOWIRIZIZENENKIEFF DT LN T WD Z LITHER). IS DR E 54T
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HLHLTAHAE L, ik, RSN THRELIFORINZHAO L) IZBIZHERNL
T, TNETORELLZAGDHIERICR S, 20O, HORKRDOELN, Koo
ZAZbRRLTWEDTH L, SHETRHFEOHNEAN 2RV E2Fo T
A BEW L2 SR IRAOER BN AR T 5, MG AEE
&N 7z “hardness”, “brightness”, “singleness” 7 £ ® “ness” % & &e LG X, fi] & B
WTHRLE LA D (THEH &9 & [IHEE] @ “Semantically” @ & 9 % S5k
R L USRI R ZFD) o “ness” # ZEDHENQDL I LICE->T, FH1HED
“cleanliness” & b AN D &X, BEMPEME NS, 72 “singleness” 135 —F VHHD
MELRBLTWDL L) ICEDbNLE, 2 THIER, HEROEEOLBLLT, &
LALNTVAEIENDLPLDTHD, LPLAZRAT, [BLIFRLERY ] TXy
FIZRS T LEIRICE 5T, HRIZDRBRR-TLEHDTER V. ZOHbYIT
WA [ESTPMDLITICN D NTIE WELEFEPHNLZWTHWTWS | &
BRTVEDS, TNEFEAICE S TORDE V) LD IF, L LAMEEDZTONIKT
SR7Hh, HEVIIHTOBOLRAFLEZEBL TS L) IZlbh s,
EZAHTIDFHTHEHTREIIIMFIEATH %, (aba bba cde dde efe ffe) &
WO S 7B 288 — VBT L TV b, £l 34705 % 5205 MR
TOOHEHMIHEINT WS, $4abE—20ETESOEHER A, #HE
BE WK O—D0ROBTHRAZBAT, ZOo0#ETHE=2FTOHER T/ VY —
YEBKT S, 31709 b oFT O HERATHEATY CHIHIE, BARMIZ—
WRDZETRDA, The X BB terza rima (Z#JEE) 12 RH6N
%o terza rima i34 ~ 7 (Dante Alighieri) »% [#iiili] (Divina Commedia) % &\
Frl BICHGZRAEIT, BFTH Y =) — (PBShelley) ? 21ELw, IhFET%L
DFNCL o THHAINTE, BRWEFHETHL, CTTEELTBEZVO
. ZOoDFMOENTH L, T—F 0 [ELITFHERY | oz, 2 HEA
TIRIEAH 5 D123 LT (aba bba/ cde dde/ efe ffe). terza rima @5 135554% T\
(ababcbcdeded,.) DL HITHHFHL TWE (RIEFHBETHS) « KIS 2 L, WS
MPICROBIZR A LA TN, DF D terza rima D FH AR S L) 2%13 % A
CHRWOTH 2, TSLEHXOECHRZH) OIS, ZOFME) > TOFZLEFR
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9o =, TELFREIDY | & terza rima (2T, HAiZ 2ET L IZKIET 2
DT, BAD B LD [BLTHRNY | 27RRT 572012, FFAR KIEDH %,
COMPER Moo LHEESINI o TILTATL DL, ZOFRMHEA LR
RLTWD X IHIZ, El~o [RLITRRERY | 2782580 Ho7, #ELo7
BHEYMILL Y-S LTHEIENTEL L) I8N,

KIS, [HATWD, 2 Twb e b ] (‘T Remember, I Remember”) Z R TWI 9,

Coming up England by a different line

For once, early in the cold new year,

We stopped, and, watching men with number-plates
Sprint down the platform to familiar gates,

‘Why Coventry!' I exclaimed. T was born here.

I leant far out, and squinnied for a sign

That this was still the town that had been 'mine'

So long, but found I wasn't even clear

Which side was which. From where those cycle-crates

Were standing, had we annually departed

For all those family hols?..A whistle went:

Things moved. I sat back, staring at my boots.

'Was that, my friend smiled, 'where you "have your roots'"?'
No, only where my childhood was unspent,

I wanted to retort, just where I started:

By now I've got the whole place clearly charted.
Our garden, first: where I did not invent

Blinding theologies of flowers and fruits,
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And wasn't spoken to by an old hat.

And here we have that splendid family

I never ran to when I got depressed,

The boys all biceps and the girls all chest,
Their comic Ford, their farm where I could be
Really myself'. I'll show you, come to that,

The bracken where I never trembling sat,

Determined to go through with it; where she
Lay back, and 'all became a burning mist'.
And, in those offices, my doggerel

Was not set up in blunt ten-point, nor read

By a distinguished cousin of the mayor,

Who didn't call and tell my father There

Before us, had we the gift to see ahead —

You look as if you wished the place in Hell,

My friend said, judging from your face, 'Oh well,

I suppose it's not the place's fault,' I said.

‘Nothing, like something, happens anywhere.

FEWPIEDIEE - THRARVE, —E7221,

oV —NTA V7T Fedbh L7z,

FIHASIEE 5Ty F o NN=T L — b aRo 7z A& 25,

77y bAR—L%EST, RENTT— Mo TWEDERTWw,
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[ZZpanxy M) =72, RAET NS, ] RIEMA 72,

IS HICH2FY) LT, 2O THFEICRVEESD L D75 72012,
FREEOME AT T, BHTE 2L 72,

L2LEDBEDIE - ED 590 RVIEKRE- 72,
HOHEEOMMEILEATOBHN S, FERIEE,

KT Z & D ICHPT =D TE Do 720D

WA, TRNTHBE L2 FITEFICH 2, Btz oo Twni,
ORMNIIZIEZALZ, [HRIOV—=DIFZ 572D TT i
[V, ROV ERRDPANTEEMBEL 72T
FDEHEDA S — b LIzFi %D TY

ERITBVER L7205 72,

AL, 4RI ORI MAsiEs &) L

FTEADRE, Z I TRAERRYIIHET S T IXOVIEN ) Of¥%
TobhIF7=0ELedo7-L.

—HZE Do 7eFTRENIDHFHE LT ONLh o7,

2T TIES LWRED W B8,

SAWWAST2E N, LRI RAL L) 2T Lidhdh ol

BN RE % DYLE R, M8 liligk, WHEZ% 7 4 — NI,
ABIZHDHF N R 2 EICE VI NRERA T,

R L o TSR, BRBCEL T, FHOBRKAZRETHITL ),
TR T, DI e TE LD o72D5,

FITIREEZRLT, EEZDITIHEL,
W D FIZMMNFIZ 7 5 7255,
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RIRTRTRRA DV DHED L) ITIITIFE L7z HOFEBEHTIX
ROTFLFHL TONo7210 K1 ¥ FOTHFETHATE LR T,
FLMEOREAR, WEZIZLHATHLRT,

BRLEIFAT [FHAx OHOUNIFRAL L ED» D

b LA E RET RIS H L LT LB E > T M h o7z,
[(BOBEGPSHB T L, aXY M) —=PHRIIHED LI L ZHoTWD LD
2R ] KNIZE o720

[ZOHFHOTNTIEH Y FHA] RFE o7

MR EALZTTHRI o TVRDE LI, [ EZITHREI SRV D7, ]

COFFOFIT L= — 7 RIIHERICH 50 WIS TNDLZEAT DL 1ITOHK

AR DR Be TOFFTIE [HEAN] LM i 7 —F VHROREOR
WHHEER WO N T WS, §TabbAk% 5 1I3HIEXD 547 T—2 0 i 2T
B3 %133 ThHDHH, KFFTIEIFTA—DOHME S LTWT (abe cha abe),
RI3DIRIIZ2MHICETL2EDOTELVETHLE VL), BKKED, 979D
7 IMIBR & 54755 % H3AS, BRI &b 255 THORT 51213 4547 (9
X5=45) MBI b, P LIANT—F ik, TOFE THETHLT S LICLE
D, 54106k b7Oo0# (5X 7 =235 &, 91726745 4 HAL OB (9
X4=36) &, WHAGERT 5 72D ITIFLIRICHE RIS, b9 1470 T —% (coda)
AWFEET D, T LUTEE MmzhtfiLe 1IToa—FTIoFEIRbo TV,
TOL) MR A LAZTTIZHNT 2018 L WA, KFFONEL D
EOWHENDSDH L LI ICEDNLIOT, KICHOEREEZTNI ),

AKFHDOZ AL PV [RATWD, A TWwWAHEL, /RABEEFNRE, /H,
Khs o€ & Ate/NS %%, /] (“I remember, I remember,/ The house where I

was born,/The little window where the sun/ Came peeping in at morn;") THEiF
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5, YA Ty FOF,LLLELNTWVES, 7 v FOGFIHIN L AR L, B
DR RAER R A ML L 72BN R TH D, 7y FIZBELT. 7—X7—Z (William
Wordsworth), 4 5~ + b~ A (Dylan Thomas) 7% &% < D#FANIZX. ThENT
Rz o< Y74 v 7R L T TW S A, TR EITHRmIC, 7—F i1
PR O HRRRZE CTORET, MLV EIBEI b aro/E L, UKD
Ha< Y74 Y A2 IS, FIRIE TES LURERIVWL TR E, Z21R
GUWAoTzL 2, RIFRADL L) RITd hrolzl, HHIZH Y BLAREFRL
bRIE o720 20T A4 v I BRERENRMT A2 b Lozl FHOHFEI
ENBHZELRL, FRPBOONL LI BRI b hholz, HEIINOLDI LERK
LT, HEOHEHFEIASEMIEE &7- L7z (‘unspent”) LEILTwb, Lo
ZEERFERT LD, BEBEFZHINTVLIEL ILLEHSN TV TH
%o F72 [NW—2%F>] (“have your roots”) R [TRTIIMRZDHALHZED LI,
#1207 L7 (“all became a burning mist”) & &ED, O YT 4 v 7 /AR FRIC
L HVONZZSIZVIRE ) LA EZHD D THOMRELHDOTVDL I LB REL
TRZ LRV SO A% EOITRRAPEFIC DIz o THIRIZHVW 51T
WBZEBARICEETH L, TRHITMAT, HSTH, KRR EOEED 13
W IEA ) OF ] (“Blinding theologies”) 7 EDEBUIHENT WD, £ LTtk
Difam MUPREIHTRI L LIS, M EZITHRI SV IXTEAEL 20

Ko (ZWR DD H 2 EI2 X o T 2 U& S5, “Nothing” 7* “something” & Wi
(simile) Tlb#EEENTWAAY (“Nothing, like” “something”). FAET 50 fF1EL %
WOBIR TR % &, “Nothing” & “something” 13 JOHFEIZE . € Z D H 5 THE
N5 L) BB TIE RV O ERE [QREO NI 225074 2507 T bk
20BN AT EZICHRI SV EBWTAETWS ERRL v, 37
EREFAT, BB ZEHW RS A FPVEBICLT, B YT 1 v 7 PR H
KRR 2 UET 25, COWURFIIEEIT bbb, MREE2ETYL L0 DN T —
FLOVDOLDOFLELDIZ,

HOT 7 ZANVHIZBWTH, ZHITHIET 200 T8 L, BB LH T, &
DT EIRAEROITHZ —H 3T, BEOTHELZELTCLEIDTH L, EHIC
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) —EIREXE RTAL L, 2HFHD (cha) IZMD (abe) ZFELIZL72I T —
AA=TToHDHI LI WERIZ3FHD (abe) 1Z2FHD (cha) ®I T —
ARA=VIHho5TVh, THITESITBRICOR D 57, ERLDIT—A A=V
D7, TOZTERENIRBET, AFLA L Touxr 54 v 7 T HEROA
A=V RERLIZL72, WEHEDOFHRIFRORLER A X — VA, KA EHIRIZO LD -
TWo T, TOFOREBMHMAZEE L TVAE I LEZERL TWD, RIEIC,
DV 1T (MR ETHATEI S TWAE LI, MHEITLRISZVH D]
WA SMY L TWT, MASHANEICH D720, 01 THHEER OBR)
IZH, NEMIZH, SOFERIELTVWAELEWVZ L), T LTATL SE, KiFlE
FCEHITBEZIRY B 2250, BEDA A=V ZHFHH L2, ZLDOOZOD [H
Warl LRI E TR e S 7SR LTV D 2 EWGD5. ARFOMEHIER
. BN E ., B 5 VIFRESRAICHEBZIE) IO o T EEE R
ML72DDEARLTIENTELDTHLD, TOHRIZBWT [l ] OWHEA &
HBLTVBEVZ LI,

RBIZT —F VIR RN, BT L 2AER [HSHORE ] (“Wild
OatS) %Ef&i))o

About twenty years ago

Two girls came in where I worked —

A bosomy English rose

And her friend in specs I could talk to.
Faces in those days sparked

The whole shooting-match off, and I doubt
If ever one had like hers:

But it was the friend I took out,

And in seven years after that
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Wrote over four hundred letters,
Gave a ten-guinea ring

I got back in the end, and met

At numerous cathedral cities
Unknown to the clergy. I believe

I met beautiful twice. She was trying

Both times (so I thought) not to laugh.

Parting, after about five
Rehearsals, was an agreement
That I was too selfish, withdrawn,
And easily bored to love.

Well, useful to get that learnt.

In my wallet are still two snaps

Of bosomy rose with fur gloves on.

Unlucky charms, perhaps.

20 AEFERT, BT wizE 2 AL
ZANDLR ST ET,
OB, 4 F) ZAOEHD LD HFNE
DARE P T L DR EMD

ST E T2 DIME L DIEDTT o
ZOBUIEDPBDOIERE 2 E L THRDFIE 572,
WD XS5 %R NI EDhh oz,

L LR T — M L7z KADFH 725720

Z D% T4 H,
400 B EDF 7Ly —EE,
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10 ¥ = — D4R % I o 7225,

fERIEEH I Nz,

B ATS v X 9 BN W RE O T
fIEED 77— &2 L72AS EANERSTDIEzo T
272725720 WRIFEB) LI L o7
(IR ES7),

5 BIFEDARFERTD Y N—H L D,

ZL DR F X T, 5loARMET
BEMFLLTREZANZE D2 T,
s 2 Eilkolz,
ENDRDDRoTHHLRIZETTS Ihoiz,
WA 4 THBREOFTREZ L,

WD EPRENDHE 2B LE>Th b

T2RAFFROENBFDIEWRWES 9,

ANV, A TWBIIS, AT R 5 TEL fhIEELVTOL
PIC—HBR L2 HELEHSOLOITLHES, F— MOGEAMTHELAD &
Mol bo LIEMIZE ZIE, HEIHE SN DV o72DTH L, TORD
DI, 3D RZPT 2R L WO E T — MCHo 72D TH b VI
I —F V5 LOBIROMES TH B, (ZHIHFIZERWFEIH > MR TH D),
KICHHEERZRTAL ). COFR=Z200MALHREINTEY, Th2hoi
\& (abcabded) L HHIL TV 2, —2OEOHIZBWVTIE, =X OFHAAE LT,
—WADPREEETH L. ZHORELRIFHLEANL DI ATy F2KRE, —HOD
SEERITFEEEEATLEVWHOMRZ ZNZENRIRL TWD, HD5WVIE=EOARESE
HIEEEE E ZANOZEOR UNTZBRERBLTCRE ED VR L),
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VDERTEZE)IZ, ARMTIEIT—F v OREF. BEZRETL ) A VT vy
GigEHLETEH, WHhbWLIuR YT 4 v 7El) BIF, EhEhoFONELE
HACEDLZ R ELET 2 LHRFC, E2ICALNLT—F /YA Y T4 v 75D
BWEEWOLPICL &) LikAaiz,

BNO—OOREFORNIL, BEOFREL UM L TEMERDDITER, Th%
BRI AN TREICRET DL V) EF— T2 BBULL72bDTH D, THET—F
YHHOFmR. BT VIROFAF =Y ORFNEO—DTHL [FY U vFEDL—
DF—=<ICHMHET2HDTH 2, MPHRNDL, Thae KL TR (¥ KA v
FH) IZhoTWVD, L)DLITFROO-OOFHIZ, T—F viohcldu~r 54 v
7 REENRVRHTH L, IHRTAZE, SFSERNTHuU~Y Y T4 VA A
EABEAENTVEIEERELTEL SRV, [HELHEVEEDGET VN IZH
®5F] T TR R [5HE] BT 28B0ikias carpe diem FEEE D
FOT, bazauax 74 VAL BEZ S L L), aIhvky vy F MR T,
PHAFORREZMRZ 720 LTwb, F72 [HEE] TlE #EOLEOEL VA A=
., (53] ofb 0z, TIHE] ORI UAD THI LTV b, ZOFEMOEIS
WCETEPINL, SHICTOREF (RERFH) 25y (EWR) WICEMTS 2
LIZEoT, ey 74 VX2 ZIE D> TV A HD IO/ E L= b DITL
T,

KIZHY EF72 T1914 4R ] 13, B0 23R 0% & kL, HB— kiR R EIE o 1 F
VAOHEREMRRZARE L, ThefffL L) & L7 [HHgF] Thb. K110°8
15 % % 4EOF T, 44TH & 3ITHHHT 2, MoK IE, 1 F) A0S F A
VICEWAL L8 HA4HCHEG O TE 2w LN NG, T—F A, FHil
THOBRRTVWD L H I, FFohTd [ELHET] (lark”) v ) HiEzflioTwn
HIENLLHRDL LT, ZDFII “trick poem” ZDTH %, HATH, TOFH
BEBFHZ RN, =D OH Y V> TWwWhb I LIFFEHITET 5, Zhid 1914
EPHOFREHFT LI LICE-> Ty ZREHR-RIEL LD LT TH 5,
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F72 1914 FLBEDOTRBED Z L3 —2ft i ST W awnds, oL, HFrhTn
Ll EPNTORWIE LD HNT Y ADEIZH) Lo TWwbEDHWR X
Yo MR VHEATED, SRR 2B 72T 2 ICHE S b 2 itk - T #h
NTWARWEFOEB I, L VEHIIREIWIICINEIDTH LS, ZOHTAFI
b /) AINTY v 7 RFETIEROTH S,

[HEA~] OFFICBWTH, BICE UL FBRIC, 7 —F VLo IR %2 | &5,
Y]y AR 7 ER o 72 ARSI X o T RO X9 ISHEE, T 5 FEE
EoTwd, MBS UHOETIIEMHET, BEB W TRL LHBVBRINT
WL 72D, OO AL EHRSE S,

[ELGFREIRD | 1k, AEOY F=—0f% FTREICLZLDOTH LA, Rtk
AKRCHLOR T4y 7 RERERAY H0, Bia<r T4 v Xateli T
bo HHTRXIIIHERTH 5. ZHIZ 3TH SR 555 I oo % ¥yl
R EINTWE, TTFELETIE. Zo0FPHHEL, HoZo—2W RO THIH L
T, B2 523 o0 THEI =T O#EET 5 & w9 78 % — ~ (aba, bba cde ddc
efe ffe) 23, L 2AD, TOATF v FIZ 2T L IKIEAD D 572012, terza rima
DEIIZAL—=XITHNZZED BV, TSI ORIEZREG ATy T2 20354 |+
VO THELTFZERY ] ZHBBUELTwA 2wz X)), &RZELTALE, ZOF
FEEAND [ABLITRERNY | 2728578 ARFH N, HIZR#HEI NS, BEOFR
NOLL Y=L LT I ENTEL ),

[HEZTWD, HATWws L] IF, AEou~xry T4 v 7 RiFxERL T, /N0
FA L2 L) LS Db, ThERFIKBL TWEO3MEERTH 5, 05k
Th, 9T 2oL SIT00 425 A A TRA EBEDBIN TV,
WREOFENSDTH 5 A (abecbaabe) . 2% H D cba IZHH D abe %R L72d DT
HY, 3FHD abc F2HFHEZEBRL7Z2DDTHbD, TNIFFXIT, AT VLA A
TouR T4 v 7R ER LT TELAFORNEL, BRI o THIEL 2 D
ERBETIENTE I,

B B THEEHOME] 5 —Fv 5 Lw, 0z, s
L2BEFHTH Y BE8H ATEEHOTALBCHIZI > THEL ADBALED
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BRDRIE ST b,

INHOFIIE L TRONDZBELIFEIL, ZNENOFHOT —IRNED—
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