FAH— s VANV ROERBIRBIFTLHITI A bR

EH R®iE

7
A A J3— + T A )L FN(Oscar Fingal O’Flahertie Wills Wilde){%
1888 4FZ#EEh [ 72 £+ % D H ] (The Happy Prince and
Other Stories)Z i L7z, DR, 4 v 7 A7 3 — FRKEFLEA
DI TH 5T a3 v « 7 A2F 2 (John Ruskin) iz LA T D X 9 72 Tk
LHIZZEDAREZ XS TS,

BOFy 7 A7 4— RIEROK S KELRD I, H2i
EOBWBRLBIETCLE, T LTHREPLIFEDIC DT
MVBATWEEEE Lz, ~frbo bR aEL LIS
SNNIXTERSOTTN, 2EFo20YTT R, Loz Lt
IZZDOARERBZITEY < 72w, (Selected Letters 71)

FIL< Ay 7 2AF—=FTHEW, TS ROEMBIZZLKRE
Wb 220 3V H— « A X —(Walter Pater)?|% [ £ 72 £+
ZDEN] ZH I, VANV FICROX D RFRzEzE>TWVD,

LYy w47y - &A—F 2 F(Vyvyan Holland)iZ & % &, U A L B3
Fo I AT = RRFEANFLERE, ZAFGFbrisE7 01
VrDEFICHAT OV I Ty —FOIETH ST, VAN RNIEE
W o FM . 5l oK E S AR O B AE X (“the necessity of beauty,
the dignity of labour, and the ugliness of machinery”) % fi < 7 A % > D
RHLELZRMAD 1 AT 5 72 (Holland 20),

2 JF ¥ — K-z /)L~ (Richard Ellmann)ic L 5 &, &FiE 0 EE W T
WHUTANL RIS =P XLZEELIICEI D L9 (Ellman
80).
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FITWEACTHERIZHALZ b2 TWEHLIN, [E/EREFED
E] TEHOEBLTWD K, - BORFER T3S0
SCFF (“little poems in prose™), Bl A (X IFEAD L I ITEL
<, BWRTEL0. BFITEMLR Y o F MR KEEICE
K723, (Selected Letters 72)

MEETHRELLTOUYA L FOERBEOERICKE REEL
L b L2 N [®HER2EFZ0IEN] Z2F>TW0NDHEND
KRB, VANV RO ZORICHTL2EEZI DRI T ENTE
ZA3

M= 72 £+ 0E0n] oWk 5 3 4% 0 1891 412 2 fit H
DEZHE L 2D [ DFE] (A House of Pomegranates) s Hi it &
., TEOBRIZTIA N RIEEDOHNFIZOWTHREWNW. & 25E-
TV, 520 [AROFR] 21E212H70  FITEEO 7
FEIEFEEEIVWEVIBERELICEEOREEETELZVE VD
BN EH > TWbD D] (Selected Letters 99), = @ & H )N /R IB
HEIC TAMOZFIICEHEEN D EMTRIEICH NS & 7R
PRSI I3 8T X, 0 FICHABPE IR T E
HHENEENTWVWD, LU, TABOR] I+ 22059
BRIUANVERFOREREHEZ T IEE®R2EFZDOITN] 2 HH
HE, NI EFETE 2 THEEORE] 251385
HPNREETLI LIIHLNLTH D,

Lo Lans, ¥y 7 A - F L —2arlath Killeen)ix, VA
VROBEFEITIZ OMFTZFOEBZ5E L2080 0, oM ofE
N OGO EMICTH T MR E T —HSEL 2 L PWNET
HHEVWIHBANGHEORIENLHRINTE L BT
% (Killeen 1-2), VAL FD2MoEFEN. TRV T - LA
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D H %] (The Picture of Dorian Gray)., [t FF FD A D3]
(The Soul of Man under Socialism)=<° [+ > 7 > v a3 » X ]
(Intentions) & W o 72U A )L RBFFED A /) & FEIEN D fFE 0 & (A
REIZEPNTCE WS FENL U AL ROEFEO T FHHE
ERODLZEBMETHDLEICEDNDS,

LHEOV Y VI L TCIVA NV REBETOEEREIND D,
WHALED [A Ty ar X O HEATND THEORIR]
“The Decay of Lying”iZB8 W T U A /L NiL, lBE > 2 &2 ZFMN
ZIOHEHWT, VT UVXLENI Uy VLR ENZERIBIET
WHELTUTUXAEFHFEEL WD, DF V., XFELMLEM
SNELTEEWNESRE LTIRRAD VANV RICE 5T, BLE~DEFE
WA RODBEZ R EFEITHS VT XLEFERTIE Y, =
MEBOORBIZE->THEZZRU EOL DL LTED BT
LI TENEWNBDOTH D,

TIE, Bzl LU EDX S RRUA NV EKEDORY T U X LW
TEAERZEN LR ELERZHEM T 2FIITRBTELA I 0, 714V
v 7 « K+ 22—=x »(Philip K. Cohen)iL. & DKM & Z ot
TOLUANRNDOEELZRDO X HIZHEH~D,

S0, BRI T 5 200 EREEEGEAL TS, fE
FIXERE 2 L T A o FE (the human condition) & # 1T 5 2>,
B Ah O # P N IZ B8 T A @ 8 (human problems) 2 32 5 [7]
MIOMERLIIENTEDL, YA FIEETTE AN (art and

PHELRREEINTZEREZFLLITDETERBRETZ DTN
(1888 - HIhR). [ A D FE ] (1891 - hR) . [ > 7 v = > X ] (1885
ENDIFIINHTTHEELIED A 4B ZIND 1891 12 HAR) .
TRUY T -7 L A4DOEB] (1890 F 2% ., 1891 AT 7T R HAR).
Tt FERTOANMOI] (1981 FFHEK)TH D,
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life) D BEIFRIZ BT D DKk & 72 WO 727> Tl O &I A X
FFLTW5, (Cohen77)

Ehlica—=F, VANV RBREFLEHEOHMBERY L R L
V7V ALOFREZMEOTDIT TWD E L ET(lbid. 78-9),
(DA N REFERFELZHEHGF LI Lo TIER<BELED &
L7ZDOTH D, T L THITEMZMMBIRIZH Db D &L s
HDITSEEEIR Y v b E L THEZ T2 (lbid. 79) & ik < Tu»
H, A—xTDOF ) THRmIZHDED] LIEET 5V 7Y
ALhbuxrATHASAI, DV, a—2 WS LETUANLEF
DEFEZ 7 4 7 a O FICHZEOMELZEED I LICE
D, VT VAL r< L REWN ) JNLT D W/ & L S
HOWMEEZHR L TWVWDLEEXDDTIERNLAI D, LL7RNR
5. ZOX) EEITEICENT TIEDRIE] TRNGTW
HE07, VT IV RXRLZ2HELENMOMSMEEZ TFERET DT AL
FoFz LI FETLE>ICEDLRLS, 22T, KFETITIUA
VROHEGEICB T AV TV AL~ 208G % [HE 72 E
FZolEN] cEaEnd TF=Em2EF ] (“The Happy Prince”),
(A F =i d 6 dfE ] (“The Nightingale and the Rose™)
E ThnE E72 K% ] (“The Selfish Giant”)D & £2{Z L - TH/R
I 2,

|
FPF /R ETFIICBTLZ2I T I XAEr v ZOBKRIC
DWNTHEXTZWY, VAN RNE [EEREFZDOIEN] OH KR
2, MM=EEeEr] CEENLIWBEITBEEN LB TH
ROEEZBZ D LT HRATHY, BT, HBK2
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A THAROMEZREL O LT 5 A TH 5 (Letters 237) & W
ITFMEZNTVDN, Bt WHBEBHRICBNTRS IO
EORREBEZRDSETHPLEFTAL20ON TERERES] TH
LEBbND, ZOWMEBITRO X IITHE D,

High above the city, on a tall column, stood the statue of
the Happy Prince. He was gilded all over with thin leaves of
fine gold, for eyes he had two bright sapphires, and a large red
ruby glowed on his sword-hilt.

He was very much admired indeed. ‘He is as beautiful as
a weathercock,” remarked one of the Town Councillors who
wished to gain a reputation for having artistic tastes; ‘only not
quite so useful,” he added, fearing lest people should think him
unpractical, which he really was not.

‘Why can’t you be like the Happy Prince?’ asked a
sensible mother of her little boy who was crying for the moon.
‘The Happy Prince never dreams of crying for anything.’

‘I am glad there is some one in the world who is quite
happy,” mutters a disappointed man as he gazed at the
wonderful statue.

‘He looks just like an angel,’ said the Charity Children as
they came out of the cathedral in their bright scarlet cloaks and
their clean white pinafores.

‘How do you know?’ said the Mathematical Master, ‘you
have never seen one.’

‘Ah! but we have, in our dreams,’ answered the children;

and the Mathematical Master frowned and looked very severe,
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for he did not approve of children dreaming. (271)*

EEHTHEY OO EE-VWTHEER., AMIZT LWV ENL
Tt E D ST BB, FHOBEETET O A R LR
REOYEERCHEM EROKRBIF L L THAANLTND E WD
ZEEWLNTHEAS, ZTOLD MEBIETTY 47 FY THIC
BWTHEICRODLZENAETHAI D, ZOWEOESR
R T U XL RERPBO LD,

LML, ANV ERD TE=\ER2ET ) ICEAREBETZE DR
ERMT DL RMiEBOMER T TRy, EBE, =/ T
TR EB e VI ERET LD TEDLEENENILTEE,
WOLEEGEDITEOITMICEELIYWE EXZEHELHF ERE OL
TEHRVWOE, R LERDT-OEFLLAEARICELDE
EHLOERTHD, 18 D 19 e miT TR Z » e
MOEBELEZZ T, TOHMRICHENOBEZRD TP THD
A& Tary RO NAIFEEICHENL 7=, 19 o # DT i
100 T AN7Zolzma > Koo Aa it o 1851 412135 900
HNIZ K ATE & vy 5 (Davis 13), Z D K 5 b &Rt o T A &
HEINTEEBREOERETA N REEBERBIZLTWETHA D L,
BEOENEFIFN T LE OB ONGEZ R L TWDH [+
S2ERXTOABOBINTBNTIA NN RITZKRDO L HIICEET D,

The chief advantage that would result from the
establishment of Socialism is, undoubtedly, the fact that
Socialism would relieve us from that sordid necessity of living

for others which, in the present condition of things, presses so

CABTOUAL NN ROEMDSDL OB X, Collins it Complete
Works of Oscar Wilde {2 L %,
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hardly upon almost everybody. (1174)

[SEEARTAF] TEFICLoTEEDODENRELMRILN DS
ElHEINT TE1) (272), TEIG O XBLAN DO 7= 2 O & o
EX RETEO2EL TS FAERIYRCKKBITEGED X 5 I2flib
nNo l=yFR0DDLE) QI5)THY . FIITMADEDITE
XHHELLTH D,

BERFELZRET AT HEaEHRTOAMOR] TiER
BNTWVWDLE ) REESHEORAN LR EENLETHDL L)
TEEUANKRIEI A LTWE, LALY AL RITEFED
PTCZDORIBRBIENRMIRKZHE L LTI TS, 2

WAL Ca—= 3, MMEm2EF]l 28T, YAV F

IANFOE L HOIMANT B Z [T #E5 . iR EEPLARF
ZIE L TW% ] (Cohen8l)2y, THIBEDOBEMEMEL WS KD BT
LARBRRMBIRICETTHZLITL ST, VAL KRITEY KR
XRMETCTYOLERHAL, VKR —-ENEMO LT E
EREEV HLTWAD] (Ibid. 87) X TW5, DF V., FEHF
BREFICLDEBETEHICL > TEROMEEZMRIEL LS LWV
HANEFEWVWHI VY Vit CEHBEBLTWDLIDTHD, E
BRLUTSEm R E B W THEMASOBBEIERH 2 TITW D08,
Fhic T oREREX I TRy, ZOWFEICE\W THE
Hplx, LDLAZDOI )RR EZBIZLEERBRESFDER
FIZH LEDOL I RfTEN 2 L 200, TLTETOL LT
TR NANADBROREBITHIZIFEET LTIV ED LS
ZLHL TS NEWNSIZETHDH, 2FED, O6DEBEITHD
T FROEMIIIFHFENRLS BOEFLHOEDH L DM DK
U7 VXL TEBRZYFEOEITVNEE 2O TH 5,
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TANKNEFBRERSTEBREFICHODFTEBITHEL S
L2V, BBNEEZRDL, 2IHERFENTED
WFEIZRBWT, BB KREREBENGEY TH 2D A< & v
IRTEITIAFRTITARNWESICEDLRS, L2L, VAL RIZ
EFERENSEAT LV BREFESFIT, HoOME L L TH
XD & ZOT AN IETWVWD, “Swallow, Swallow, little
Swallow, will you not bring her [a seamstress] the ruby out of my
sword-hilt? My feet are fastened to this pedestal and | cannot move.”
(272) L POV T D EFITKE L, DX DI AT D EH 230 ~ THr A
5 L350 “Itis very cold here . . . but I will stay with you for one
night, and be your messenger.” 273)): S W ETDOH T H R
LDETD, TOXICERREEFOEBRETACTFEELTCLE
IO, MR T FAMTK LW BEARERIZERWVWEE
WATLE D,

‘Good-bye, dear Prince!” he [the Swallow] murmured, ‘will you
let me kiss your hand?’

‘l am glad that you are going to Egypt at last, little
Swallow,’ said the prince, ‘you have stayed too long here; but
you must kiss me on the lips, for I live you.’

‘It 1s not to Egypt that I am going,” said the Swallow. ‘I
am going to the House of Death. Death is the brother of Sleep,
is he not?’ (276)

LILBNG, ZOLICD2FDIFLEATWEZ Y M~ TS

RN EEBNAZ LI, ZHIEOIEONRNET SRR
REAERII ., URTZEICK L T W T W2 R 72 5 hs b el
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LD LEEOFENTED, ZOLDICHLDFENDL THEHZR
<, DIEDICEETAHZIEDLIZILICELVZOTIESL L S &5
TERBRETFTIESILLAZR - XU X FOBMN 2T T 7
Z—ToHbHEWMADILENTED, SHIZ, A4 - U 4mbE—
(Gay Willoughby)D i3 2 L o lc, 20z Ewm R L+ OB T
ELTHIZR D Z &N TE D (Willoughby 24),

ATA - FIVRANDPEEINELEERETFLEZOHBTTHD
DEDIT, HEHEDHEVDODBELWELHLIIH L TEFOELY E &
STWLIEABEGRDEWVWIEBITHEZIT OB, TOFEL
MOEFITLIAN bW, Y77 AT 252 572 W H Ll am
beginning to be appreciated, . . . this is from some great admirer.”
(274) L, EMLOBRVWEHBNLZEEAUS, £ LT, EmAE
TREOLOIRIELEZL TN EVW) R EAMLRVWTRID
“The ruby has fallen out of his [the prince’s] sword, his eyes are
gone, and he is golden no longer, . . . in fact, he is little better than a
beggar!” (276)E EbNF CENINTLE I, ERALEF &
XODEBETHICE D 6T 2T FRORIXLART O £ £ 6
BEoDHI L3R 2O LIZoVWTOMELKDL, Lo,
A LD OOWEE TR =, A “in my garden of Paradise this
little bird shall sing for evermore, and in my city of gold the Happy
Prince shall praise me.” (277) & iR~ 2 NIZKRE~EIN TIT 1N
[SEm LA ITRAE T D,

ZOXOIC THEERET] THE2OO0OWENFIFETL, 2
NENERLFEREZADZ TWD EERMTLZEDARERL DT
b5, 1 DIFBREMLZOMELEZL) 7 U XLT, 9 1203
FOXHIRBERERERVEY L ATHD, BEEETNER
DBETLPRVETFEICBWN T, EFO2 X008 ENRSH
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TH, V4R E—DF I LI, THERKOREK, &> 7 ik
KB RThF| = (Willoughby 26)23 1 2 Ff o4& TH Y Kl
TWb, ica—= o5l HTRLEXLIIIC, EHifE WO Uy
VHAVICBWTZIOMEZEY FIF25 28 2zl > TR EAE
WDFHEERDZEBLAETHL, LrrL, DO L) RFEEIC
KLTrw U ANTITRbND EF2 X0 0E 17210 &
LEEATRHICEY BlEASOB ARSI THIA TS, 2
DEHICTTANRIE, BIEHSOMERNKRE Sn-EFIHRIC
B EO AN ORI EELS DOHEO D E WS FIETY 47
FUTHIOREOH S ZHMHAT S LI L TWD,
FREIZ, EF LD X0DRLEeFoMmiEbEL 20 &< s
NEDE BT ENCOVWTIHEELARLY THD, OF
D, VT VXA REREREZFEFLZZ2OVHEICBODTIE, 5 DK
BITAOZTFORIGHNEETIERLS, ETO02 DTk T 2
HALIEHINTFTETHDHEE 25D, ¥ a L+ A —r (John Sloan)
N TEFERETFLEDEIDIFIMAICY] L TCHOCEZBMIZT 52175
DHTERRDEZKLZET 2] (Sloan8l) kx5 L 9z, #
EATZBN DL ODOHLRENIC L TERBRETLEDOTONK
EHAHENL TN EWNIRM KOO DO 5 FERLEIE A &
LTI TWRWEERMT L2 LENARERE I TH D,
DbEXy T=mhEtr 802V 70 Xabtu~vr 2%
T B LA EVI 1 OBV TENETNOEEN
ENENWMN LTEWGEER LS ETWDLEWVWD T ERgn5b,

1
BIECHR R, U7 U XA~ AOMSH 7 BIR % A58
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AN, TFAF o= Zooft] Itk b0 b 0%
IZOWNWTEBEZZWE/RS, BTHELIEBRDLA, 2Z2THIZOD
MFEOERZEENBRLHEINTEYV T XLEL, ZOHTO
FTAFU T NROMMOEMEY T L OEEETHITT 2WiE L 1
YUARETLHZETENENERXMLTELET S, ZOWEET
. TERAEF IR, a2 AN U TV R A~DT 71
—FNHEMAIC T2 T WD, BHEH, FRWDILENEICHWNT
W2pWZ b B pE WS AE B A F 7 —bid, “Here at
last is a true lover” (278) L M., Z DX H R U A )V FOEFEICE
HINTWDLEEMRDO N~ OMES ZHMET 5 L5 25 %
[SEfE 2T 1) CIREMAD Z 3o, ZREAEETO
“the living always think that gold can make them happy.” (276) & \»
IBEIL., ETDVREFEITHONR LD N x OMEERL Z im0
NIZI A TWD EBx b5, LrL, TAF 75— g% E
Z “atrue lover” & L THE X . “What | sing of, he suffers: what is
joy to me, to himis pain.” 278) & 5> T\ 5D L 5T, FHEITXT
LAMEDOEREEZAICTL2OTHL, LnLAaRns, ZokH%k
FHRICHTDTAF T =V DRIEIZTAF 7=V HUSNOE)
MBI IRy, TR TR EZTITFEDOEL
DL 2 BEE L . “the mystery of Love” (278)IC DWW T & 2 5,
ZLT, TAF U= VIEFAEADOTDIZA L OMmEBEIC L
THRWIELZIED Z & 207 5, “Death is a great price to pay
for a red rose, . . . and Life is very dear to all. . . . Yet Love is better
than Life” (279) L WHIZEZDH LT AT T —NVIXFED
eolZmaEEicL, AVWELEZE LM THRDFEWNIELS 2 /F
LI xR LTDL, LT, TAF U= NTEORE KRN

SUTF [FAF o F—n) 2T 5,
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MHRXLOHEZHROORICHE L CTHRIZHANIEID ZEKSE D,
CDOEDICTFTAF U= VORRIZERITERIUICH I LTS,
LN BRERIRWIE O DN EADOMEIZIEZES Z & idk <,
FAABLOFIZL > THETLHRTLE Y, FAEE“What a silly
thing Love is!” (282) L B _NMICRE L F 2RO L, T D L HIZ
FAF U= VOB ITIERRE LIERDERICK DS TLE D
DTH D,

V7 VXLt~ ZAOMEEZE 25 L, 2@ 1) A
T AF T —VOHCERENRITAZFZERTD Z LT,
[ FAF U= CBWVWTHLYA N REEREERDHRE,
BEMES AT 2D RBITH YT WD, ZZICBEET5
FHREEPENEFELI2HBHROBITALNICHEEREEZ TH .
[SERRTEF] THIDN TV DS 620 F MK 25 &k
WIEZENMT-bThHEEAD, TZTHERLIEWDIX, 747
Y=V ORERTEEOFEDFTETH D,

‘She has form . . . that cannot be denied to her; but has
she got feeling? | am afraid not. In fact, she is like most artists;
she is all style without any sincerity. She would not sacrifice
her self for others. She thinks merely of music, and every body
knows that the arts are selfish. Still, it must be admitted that
she has some beautiful notes in her voice. What a pity it is that

they do not mean anything or do any practical good!’ (280)

FHARFTFTAT U= NVDOESL, EDOIZTHVDODEL I ZRD
TIHEWAN, LD fiEZ =S TWVAONTIHME TR, FL
THFRNITMOBEHR LD TR, 22 Te~v 2 RAE YT U X
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LAEDORICHBRZRBES TR 2SN TS, BEHSORBEFE T
HOFEILESTTFATF U= OELWVEKFIZMOEIZE T
WL, EnEcEvwTEWICRSZEL 2y, — 5, vBw
VAT D TFTATF U=l T, FADSH I L E
BT L0 AELRDTHL, LrLen6, HRRZ LICK
BICFAEFTEM EFE2HR LIS ERLT D, i, BE2EE
L. “in this age to be practical is everything” (282) & ZxFE L 72 N & |
“practical”’ L (ZF A 2 WEM L5 2 MM L X5 EF 5, 2D XKD
IRFED, RBEICEDOXL ) RFEMZNMITRTLHLEHTH-> THLME
FEORMEBIZELTLEI EWVWIHIZLEZRBLTND LD

B b5,

UED XS RBECHTLI2HMAMEEEZ, v XA TIETA
FoT—=NVDEMLESNDERHE NP TWND &V DI T
RLTRWY, TATF U= VEFFERCETETLND O L FE
. MICHLRB\ETOENTVD, REREDLDITm a2 EITIC
T AF 7=l TERREF] Rk, I X > TRE~E
NTIT2THEH I XIORLERZR2EINTNRNDTHA I M,
w4mf~@W%%%V&~»&i6@ﬁj@&ﬁf\%ﬁ%

LTSN ERT DRI RKEICB W TTIE RS, ZiffEam
DOHFTEMR SN TWS ] (Willoughby 26) & W95 & 21X, F A F
V= NVOEHMRBCEE Vo E TR LNV K

IR AT L0t RGN ERo, 2F0D, AT
Y= VIEEMFE L THRVWELSEER ST, HIZE-oTED
TAHREKE L TOEMEZRESELEOTHDL, AT 770 T
> 7 (Stefan Lange) L, 1HEVIICAEEZDH Z E THARDEIZEB T
EHE LT ET IBEIAROEDORFIZLNITEEL KITT
E R RTUW B (Lange 149), DO X HIREZ 0L, FITH L TH
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BICEE, B2 7 — I LIEREZHK NN 61X 0 Ol % Mgl
L, MHELTZRIELFTATF 77— MITEI LS EIRET
HHEEHIZENTE, —REROIIICEDLDND T AF T
—IVDRELZED LI REMNAE R L E FS LI ENROTH
38

L LR, TAF U7 —1omMicz g A bt \WEic
L THORT AR TIERNA D, TA4F 27— BRN
EOEELREBEEZR D EEFEAIZ, “Be happy . . . be happy;
you shall have your red rose. . . . All that I ask of you in return is
that you will be a true lover, for Love is wiser than Philosophy,
though he is wise” (280) & kX%, A4 F 7 — VidFAE % —H
H,7C. “Here at last is a true lover” (278) & ML T2 4 D 5% & FLfE L
TWAHIZE bbb T, AT “a true lover” (T 5 2 & &2 H
RKTDFTAF =N OBMIZIEZICHLOTHA DN, T
TEABTAREE, 74T —LOBIIHT HIBME L FAEDOE
T DA TH D, TATF A=l > TE L ITMN M
ANDT=ODFHEZTHY .2 ZICHFOERICH T 28R IX 20,
— 0, FEOBIIHEBEORE FIC AN WE T LN T, A
WRETHD, ROT, TAF 7 =)D “a true lover” IT72
STIELWE W) —Hild, LB WDbFAEITE D L ITRA
STEEBEOBMEEZF--TWVWLIZEEZH-TEBY, ThailiE 2Tz
ETHREICHARNREZEZIFE T, Lo TREN D A OER
MR ZaffHOl & ~DERTH D EFHTZ ERATRER X DA
bbb, ZTOLH2FZ25HE, FHE % “a true lover” 72 &~
TBEXRNL, BEOMBIZOWVWTEZDIEWVWIFIET DI I
TEILAHBALN S, 2F 0, T AF T — DT AR5
EHAZDEHITALE L TCHRAS LN TE TERARETL] TE
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FRDEDICT RS TATHEEDLOLR NI IICE XD, L L,
ZTNENDOREROERIZONTIHED L OIZHHANTELDT
5D

ZZTUANROFI R ETAF T =L DITH %
THD, THEHEEN VANV ROBBIZELS N TERHET
o TWNWDHENWS Z N5, THH5E] (De Profundis)d H
TU AV NiX, “His primary desire was not to reform people, any
more than his primary desire was to relieve suffering.” (1036) & it
N F VR IPBAEMRURELEAL TN RN E NS T LA
He ZDXIREBZNDL, “atruelover” 2725 Z L& FHHBIZ
EAOTHCEZBEICLETATF Uy — A OIT /I 2 THES
NoOTH5, LENSTYUANRNITTATF T —LOFEAIT
KT HITHEEHORKE E L THI W EERMT S LN AR
Th D,

SHIEF. THEERTOAMDOI] TOTY AL FO “All
sympathy is fine, but sympathy with suffering is the least fine mode.
It is tainted with egotism. It is apt to become morbid.” (1195) & \» 9
ExHE, AT VoA CEREBICERGDE AL, T
DETAFUT DL DR FAOEMIIHT OIFRIFICED
EHNRBCEMEII FICHRITATHLEE I LN TE S,
ZOROIBRIENLLTATFUS—ALOACKEEEZ YAV RO
HALZSORWITR L LTIRA, [E/ER2EF] LORMKDOE
BT L2MBAB AR TH D,

UED XS TFA4F =] IZBWTHEFELZOME
nmLtisnc) 7V ALnE, FAFUT— L OECEED R
ENLHZRVUAD2ODOWEDOFEELZRDDLZENRAIRETH D,
SHIIIE, TNENDRBR ST REFS2EWVWS Z &L
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Thd, MBEIXIFTENEICHLET HZ L THRBEL, B#EFIT A
FoTF—=VOHACERIZL>THRELTWD, L2rL, HiET
RIZIZ=E8REFIOYV TV AL AOBBREITRRY
AiE ClEFAECTATF o=V DETRWVIEL 2R IE5
ZEIXVEEROIREDEMAEREIZSYE, BETE ST A F
F=VinFAEZFIH LEEERIE T, TEEm2 T LITA
Ry A F =] T~ A0 T Y RLNCHT HHE
M2 7 7ue—FIC KO MHAEEBRAIEEINLTWS, L2
NE, VTV RLDFEREO~ VAT OTEHEROEY TH
LEBEZDE, MFEEBRE ORI WeE L LTI 2 D MR 2N
AR LY ICEDRL., RV e~ A MOWEREBICEX N E
PITWD EF 25,

11
BB, VANV KROBEGEOLRNPTHELE Y TR EE K
JIEBITFLV TV ALt~y ZA0BBICONTEZZ N
Do ZOWERITEICE U 2/ER &I RV | M
DEEEZRMT2FIIARAETHI I ICEDLDND, R
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Every afternoon, as they were coming from school, the
children used to go and play in the Giant’s garden.
It was a large lovely garden, with soft green grass. Here

and there over the grass stood beautiful flowers like stars, and

-71-



there were twelve peach-trees that in the spring-time broke out
into delicate blossoms of pink and pearl, and in the autumn bore
rich fruit. The birds sat on the trees and sang so sweetly that the
children used to stop their games in order to listen to them.

‘How happy we are here!’ they cried to each other. (283)

CIITHIBEISNDENWVWARETEHI BOWDLHERIL. IEERE
FITEFEODTDORERBICENL TIPS RELZEBEIE D,
ZLT,. LR ZDOELWVWETIESND Z &% “happy” 72 &
RELTWDHZEWZERALEEY, 20X ) RlifE#lEF - 7=+
k7= 5 iU%wP®%%I%%&%%%@Wﬁ%T%6kiz
L. TOWREERKREI OZDF FEATIZR T 2 B|AEREND
UYUXA%&E%%@DW%C&&T%@WOﬁﬁﬁg\
FTCRTELLIRCVANLNIBEGEEZOAELEE XD L5 70
SSULMEGFICHRLEL TEELT, SRR TIOMEOTIZ
DEIBRBERZRESTZLITTERVWNALTH D,

ZLT, WCBGTH5ORTHIEbOBESEOFTHETH D
RBTHLIZN, BT 7TESVICKEDOARBVEROL EDL KRS
T&7, LT, fHOETEALATHD AL E R 5720 “My
own garden is my own garden . . . any one can understand that, and |
will allow nobody to play in it but myself.” (283) & ik~ Ff7= 5

ZBEBWHL, BOEVIZEWREZRENTLES, 29 LT
72bn b “happy” RG2S TLEIDOTHDH, —H, ZTD
REOTEHNIETH L2000 X528 bnsn, FTEENEAL
TWEREIZEREHZOREOETHLDT, TOHAKEL E
RLELZEVWHTOREEOHBSTZFETHL, LLREDRDL
TANRET, AOELY THoTHENEZMET SO Z &
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r TOREERKRF] ELMESEDOTH D,

REDPUROENMZ ERLELZTZTRICAHTO LD & LTk,
ZOREIZITEN KL oTLEI, 2F V., KFBIZIFLIAT
LR EZ L WL LI REFTEZLONRVYDODTHL, ZT0D
FOonMEIH LT . [Ha2ERTOAMOR] »b0—Hiit S
L 720,

The true perfection of man lies, not in what man has, but in
what man is. Private property has crushed true Individualism,
and set up an Individualism that is false. . . . What a man really
has, is what is in him. What is outside of him should be a matter
of no importance.

With the abolition of private property, then, we shall have

a true, beautiful, healthy Individualism. (1178)

TANRNFUED X Y>IZ@ R LTS BT, “What Jesus does
say, is that man reaches his perfection, not through what he has, not
even through what he does, but entirely through what he is.” (1180)
EWDFY A NmDOH THAMPEDRE LD LB ZFHNT WD,
ZDOEIBREBZNEL, VANV RNITIHRAEMELEL W BLEMBEDIK
BELLTRKRBZHE, 20X RBE B AEZOBFIC L
DEIELTCRIEDPLELVEZEIDOTHD, ZOLHITTA
VRE, BEEEORBE, ABWREKEZRESORE LW
FBRENRF Y 774 —2BLTITR>TWVDLH, ZTHETHRT
X 2EMO XS, av RATBWTBEOMBEITMHR LR
WEWIREELITRRY, UALAALENIE TOREERKRA ] TH
i< ADBREMEDORIREZRA LD TH D,

-73-



L2rL, 22T THEENRBEOMRRITV/EI NV, £
DRV ELT, DREERKRIFOMEZMIRT 5 7-DICBY
TOLON/NIBREOFTHD, HITFAF =Dk HITH
SOBBELIT., KRBICHLEZBED XS RITENXI LWL, =
WRETFEDIFOOLIICHELEELS OO RN LA L D%
HE2BITT 2L THbELRY, YVatkT - BT — XA
(Joseph Pearse) D /r T L HIZ, BEOFIIREDO TN EE] 214
DENWZL > TIHET D TH D (Pearse 141), (ONREFERKHE ] I
B2 LHBEHEEZRETOREN, VANV FOEOHEIZHONT
FTUTIETUA N ROEZFARBICOVWTEIE. A EE2HD
%%ﬁm®%6%kLT%KT%R&“5$$@#6J&@\
XL EOEMBNZMME LR D= LT T L0 ME & & A0 i
DIPHEATZ LD E L TETEZINOZEMODRKIL TH 5| (Lange
156-7) &R L TWS, Tk, B2 L TRIFIFTED L OISR
THDTHHA DD,

AEFERZ LT, NERBOTFEHO TRIZBRMR NG KRB D
DI OFELEZEZIDN I ENTED, NERBOTHA
BT THEPRLRSTHDIIENTERNTWVDLH DI
WL, ZTORPEEZZLHBIEL TV REZ L TORTLWE
RPIFUTOESITE S,

‘How selfish 1 have been! . . . now | know why the Spring
would not come here. | will put that poor little boy on the top of
the tree, and then | will knock down the wall, and my garden
shall be the children’s playground for ever and ever.” He was

really very sorry for what he had done. (284)
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ZOXEIICAKRDNSBRBOFIIHRHTLIBELIEZ B RZIET T,
HODAEETOTAOBLEZED, TNES5ETOHLDOARFE
DRI BERFIZ L THRE O DT 2 RE OIS IZ WS S 2B 72
IIriclbnsnrb iy, ZoHBERAKBICE->TONR
BoOBRMBMELTH»»r L TWnWAZ EEHATHD, T LTELL
DRFEEZITERBICERLTZREIEOIFEEZIDHN D,

Only the little boy did not run, for his eyes were so full of tears
that he did not see the Giant coming. And the Giant stole up
behind him and took him gently in his hand, and put him up into
the tree. And the tree broke at once into blossom, and the birds
came and sang on it, and the little boy stretched out his two
arms and flung them round the Giant’s neck, and kissed him.
(284-5)

PLED X9 728 D% IZ, “The Giant loved him [the little boy]
the best because he had kissed him.” (285) & H 5 L 912, KF 1T /)
SRFEOFEETLHDOTHD, LnL, ZORKTORE DN
SRBOFIZHTHEIIFAZ LTSN ERE L, &
ZIRWERERLLSRD LV HHKMRETHY  ITE=mARETF] X
(FAF T =] TEHINTWD X RECEENRE TR
AN

HOBHEMNRELZHNOR W OEBE TIXELRTE O ®BITE
TET, EWICTED NS FOTFICHS LERICENITET
T5, REWFNESRFOFOMmFEmBIZEDOREZ L2, RO
L 2ITHE<
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‘Who hath dared to wound thee?’ cried the Giant; ‘tell me,
that I may take my big sword and slay him.’

‘Nay!” answered the child: ‘but these are the wounds of
Love.’

‘Who art thou?’ said the Giant. And a strange awe fell on
him, and he knelt before the little child.

And the child smiled on the Giant, and said to him, ‘You
let me play once in your garden, to-day you shall come with me

to my garden, which is Paradise.’ (285)

ZOXIITHDERICEEN2ZE2MbZ LICX>T, KBED
WRIZKTT D, 22 CHEALEVWOIR/DNS 2O IEKRTSH
D, EOMFEMBEIZH DO ITHNERERTHD Z &2
5, VANV RNE/NhESREBOFEA A - FYRAMELTHWE
EWH T ENRDLNDL, ELT, AR FIUXNTHDL/NI 2
BOFIZZOEIIICLTHLDODETONREE R KRB 2R N
DTH D,
UEDESWCHERBOFIEFAF o r—nEe3®an, B
BHBREICEENT L2, RBIZALOREZEVRD S
LI oTHLSEEHZRNISETWD, UA L i
TRk E] CHBIZHOWVWTIRD L HICED,

Of course the sinner must repent. But why? Simply
because otherwise he would be unable to realise what he had
done. The moment of repentance is the moment of initiation.
More than that. It is the means by which one alters one’s

past. . .. Christ showed that the commonest sinner could do this.
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That it was the one thing he could do. (1037)

2T MED EWHZEEERD L, BICALIIITNER
BOF LW ZZ L MRDIRO L2 IR PHEFIZEH B O
ThoTERBbLEESTZEVWIHBHIZIZOIVANLEEOFY X
FmaznRmLTWDEFE XD,
ﬂﬁ%?kmiU%»Pﬁ%zéﬁﬁﬁAﬁﬁzé%%%
“selfish” & WV IH) WX INNHERHI R EZFOFEICH AR A, &
SDIZENZIREL THSZEICEV YAV NEEFEWVWI Uy
YRRV, EHIZiEe Y AR THMEICE E S 2 L
TW2EE2L92, ZOoXoZ ThREERKRE] TEH, /1=
A e FYRIB/NSIREBOFLELTRG T~ AD
FTCRAMES WHIBERMELRE L, 2T HENR
fRIR R ZFHE LD RS RBAD N THRIETND, T 2T
BREFSTATF TN LEBDLZEDOTERNSTLEA
KON THEMEERIT DENITA N RNOH =72 A %38
WL ENARETH D,

R0

INEFTRTELELIICT, VANV FOHEGFIZBWNTIE, 1 D
OYFEOPIBBR D OMAAICHELZR LB LZY 7 U XA
LHRE, BUBESEREN T -~ ot RBABOR VR~
YADIFAEERBO DL LN TETZ, 2D 1 OOWFEIZENT 2
OO TLHRANERLFLEIEDL LN FETITVA LD
ZINEGRICEE ST TEX LD 2 E R AR LY ICTEDbN 5,

MEDOFIR] OFTY AV NiE, THMEETEER] © 3 >0
T TWD, T8 1 L LT, “Art never expresses anything but
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itself” (1091) & ZWROMAEMEEZ T, 5 2 & L T All bad art
comes from returning to Life and Nature, and elevating them into
ideals” (Ibid.) & B X TW %, ;& IZH 3 & L T “Life imitates Art
far more than Art imitates Life” (Ibid.) & A4 & 277 o &8 2 7 Bi1%
Pz TRERLTWD, 20, ZINEHEY b 0RERLIZTH
HIETHRMIELZ AL, TOoX I ICmEINT= %
AL LANENENERLT D 0D ZlT & NAEDBEBRMEDL T
ANVFKRIZLEoTOHEBLROTHDL, VANV FFDEFZZD 3D
DHFEMEZBEZ TEZDLZOHICHFET LIV T I AL
YADEBRENRIA LN D LD,

ZZTU TV RL%E TAE]IC, avxr A T3] ICEE
iz, TNETRTEXLIERICBTDLZZENETNOBEMBRIZON
THEHLZWERS (@i E 7] TEERo NEICXT 23
BATAD D LD, TITITAHDORITE D b, T Ll Lo HE
T D Z LI EINIEENAN TYEED TR ISR LT
DT ATF T — v TE,ZEM 2 NAET R e K 2 7R 23
MBI ANECERT DI ERSE» LD, TR E E ik
KB TIE, ME—3FBOFEAID T ANAEZ 22807 %
RADPH I TWDLEE XD, 2%V, RENE)B/NSRRT
DF (=M BT 522 LIk, EWEIAECTFETLHEIT
RV, TOWIZ X > THFENTERH LTS, Zhb 3/FEmIC
BWTUA NV REENRZANE~EITSELZ LM<, L2rLA
BN DOEMR~DOEMBZTHF L, ZIWOHMEANTEMSED & W
IWDEINE IR > THGFEZHEE LIF TV 2 LR bnrd,

COXIICARTIEVAN NOEGZ IEOREIR] TRIN
TWD ZBEICHAAAEE, VT VX LA(NE) e~ A (=
M)W RN T /AN HNTEOHEZI I LT,
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ZOXIRFLWVWT AL ROEFEITHT 2R GIEIC L - T,
AT TELN TND LI REFFOEZHESLCHLFHFE L TO
TR EOREOMIZ, BENS T ANV ROEWMBEwmEEZ 25 LT
EERREGHICR Y 25 L oEMARERE Y ICEDbN S,
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