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“Let her come in”
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EWERE L, EERROE LS RO LEOME %
WEE T HNT v REWRET 75 ICBROHBEL
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Bialo IX, * 74 =) 7 OHEE [BIhD/NT v
FeRXTr—< R EWIHBAELLSHTL, +
T4 =D T7ICEAAMEZL LB L TwS
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131-62).

1. “How should I your true love know”

2. “Tomorrow is St. Valentines day”

3. “They bore him barefaced on the bier”

4. “For bonny sweet Robin is all my joy”

5. “And will he not come again?”
INT =X YADPGEN LD, 2#iH & 3
OOBTHAH. BHTHRLA L a—I12Lo>TH
T4 =0T ORERKPERICHE S B+

TA=)THEY L, 2HHEBLTCRYLT L. £

D, AT74 =V TDORVLT T4 = AHRVOLRIC
77 AnSREL, &iELALL ZRROERE
LT, BEOEER AAANFEL (“Switzers”
94) ZIFH 5 LTHERL TL 5.

The ocean, overpeering of his list,

Eats not the flats with more impetuous haste
Than young Laertes, in a riotous head,
O’erbears your officers. The rabble call him
lord ;

And, as the world were now but to begin,
Antiquity forgot, custom not known,

The ratifiers and props of every word,

They cry ‘Choose we! Laertes shall be king.’
Caps, hands, and tongues applaud it to the clouds,
‘Laertes shall be king, Laertes king.’ (96-105)
COERRKIIBLEDOBRMZRD LV H 125
W3 % % (“The doors are broke”; 108), L 7
TA—AIZHIEE NG, LT T4 — A3 ARa—
ZTADRIZOWTELHHFET S, §584
T4 =) TR L 3 E 2 #, L& L
L7z o2 iz Va3 5. b RTh
OB HEEZT LT 74— X, Eru—
TA T ANCHO—YREYT 5 LIE L 2 0¥
BT55.

COEH, T4 =) TOREEITWT HD
i, HEo Bz ZRL, FETELZVWLT
TA =XKW T L EOCRROEH THS. Bl
i — R % % XA A CEMERAGRICE S
TWDZOHIKRIZ, RRICEHLIN TN T Y
F%%#E%ﬁ@~;oTW@éh%.:®%t

BIFENT v FREORIRIEREZ WS »I2T 572
DIZIE, TOWEZ D E T2 L ELRROZE)

O AT LVENH L. F—IZMEIZ
BADD, FT74—)TORMERIESE, LT

TA = AR L CRERTH L. 2
Wi DSBOSIZHE L T b
COWOEBEIZBWTKRLA Y3 —I&,
74— 1) 7 DM % “She speaks much of her
father, says she hears / There’s tricks ith’ world, and
hems, and beats her heart, / Spurns enviously at
straws, speaks things in doubt / That carry but half
4-7) LT 5 T2k, &
74 =) T OEFIILAR T — =7 ZADIH T S
REZHEHELTRD I D bh b, Ku—=
TAREDOMETH Y, b LELT— Fv— A
LAREDNIF 74 =) T L EF ORI L
T, FiRo—BL o dodholz
NTHDH, LHrLaDOEROENTSH B
O—=7 Ak, Tr3—7OFEHRICL > TRES
NBEFTRL, HBEEBAYULTEZIT 5.
FILBERRT—=7 1%, 3HAGLHHEIIS
WT, BEROBERIZYZ2ED AN ITENER
L, BIBIZRO N EFIZ Lo THRES NS,
ALy MIBIMIADIZES§ 5%, HETZ
TI=40) bE—DBREZEN R —=T7 XA TH
b, NALy MIREFIZBIALEE LT T4 —

sense”

AOREICEH LT, BERRELZR> TTo T
W2, LaLFRo—=7AICE LTI, BT

BAHICHZREL T EOIEREEESTICRE
LTwa, £ LTRIEES RO —=7 272 L4
L7tk d,
farewell. / T took thee for thy better.

“Thou wretched, rash, intruding fool,
Take thy
(32-33) LEVDL, BEZOE FHE
5. ZOHRNLLY ME, BORKIIES T
“T’ll lug the guts into the neighbour room” (192) &
B, L TEEMZRETL2h0L ) 2RE
51 &9 o TR Y 3 2% (Exit Hamlet, lugging in

fortune”

Polonius ; 197.1). Thompson and Taylor |%, “lug
the guts” &\ ) KR, HEDP—ATREZGIET

DR T 2EMEICOWT, [#HETH L IE NS
WS, — BT 2 O IEGFALT 22 1 E
nious nature of the proceedings”) 2SiEFH &1 5 |

( unceremo-
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(354) LIRFLCWDY. S5 ALy MIE
%L “the stairs into the lobby” (4.3.36) IZTH %
BELCLE). ZOMEFIIL2»SEREWEDS 2
TIMESINLZ LR 5.
COEIIINLAL Y ME, HHSTIRELTL
Fo/o R0 —= 7 AOTUHIIK L T T bR
W FNEELFMETHL. T u—T 4 T AL,
F 74 =0T OWOPEHIZ, REPRa—=7
ADFI G EFIINT WD LD, FLTHSY
WARO— =T ADMEL I FMIITo 722 LD R
RONEETHOLFERTHL I L 2BOTVD,

... the people muddied,
Thick and unwholesome in their thoughts and
whispers
For good Polonius’ death ; and we have done but
greenly
In hugger-mugger to inter him ; poor Ophelia
Divided from herself and her fair judgement, (4.
5.77-81)

DFNRO—=T ADOTHIL, ETICL>TAHY
Wb 72725 Th <, BIZE o TAREERET
EONTLEHIDE, BEZ0Z et 74—
TOHZDFRZE LTWwW5, RERGETLL
TT4—=AbKRDEIICEIHEDOS 5.

His means of death, his obscure burial—

No trophy, sword, nor hatchment o’er his bones,
No noble rite nor formal ostentation—

Cry to be heard, as ’twere from heaven to earth,
That T must call’t in question. (213-17)

CZOLTTA—AOPEEIIBWTIE, Ru—=7
20D [FIZH] £, LLABKICASDLY
WS 2o 2B TN\ o2 LICHE
MEPILTWE, RIEFE, A 71— T D3
BIZOWVWTHFRDEEEZIBRZ 5. JELDIBIIA
FTREDH DL E LT “maimedrites” (5.1.209) %
AT 3 A A SR XF L C “What ceremony else?”
(213,215) L#EDRL, HEZMHEIIHT 5 AHIG
BFEICHET D,

FEADPIEFITEEL TR nWZ b AET NS
AAE L RELE, Bevington 23895 L H 12 [
ALy M o fEmaekicErBLlLTns
(174). EN LKLy FOEEIIRLIZ27 0 —
FATAET— bV— FOIEEHOMIZHL > TH D
LN, EFNLL v MEIFE B OWALE %
R, TOBRITRERE TR E RO L HE
TZbH 57\ (“thou incestuous, murd’rous, damnéd
Dane” ; 5.2.278). F7-#HICBITANAL v b
ELT T4 —ADOPE AR A EA L AHIEA %
HAFRAETH LD, HiboTELLT T4 —X
ko T ENEBERBHRICL T, HE
BoflL 2 —BTC—EHOLET 0 wmxEL T
FNZFNOHEAILS D SNV FE FRESIC
PATS N, HEMIGRALEZF . FICEiEoRd
E LIS, FOHETIZ, “O that this too too solid
flesh would melt, / Thaw and resolve itself into a
dew” (1.2.129-30) £ Sb L, EARDEW
EVI)NEWNZEEREFRT A, —, Ku—=
T ADFCNHS T B IAL & EFIC X AIEHOERIE,
REOFEE L ) AR BUENEITR O 20 5.

FTENLL Y M EREL, TOFELHEL T
FESLH I O0—T 10 7 A, FICBUAENG
BIZBESN TS, FIEBREOE/ VY 2—D
THA—=TA VT ITATHAL. BIOFHET, 7~
Y= DS A BTV EEAAE L A
Ya—llLoTHLRIZENS., ENLL Y b
X, VI z—FETr—714 T T AR5
Pk, BRI A LD THIENHEV R & I L
TA—TA VT IARAFI L7z, TOCED BT
TF—T A YT TAN, HEHENEER UL
TWb D7 (1.1.80-104), FHEEZE A7
O—74 TAD, T+—T4 2T TAOHLTH
LH vy 2 —FIHEEXD (1.2.27-33), #
Wk =T A V7T AOWMERGIHIZOE T
FHIEE NS (2.2.61-71). EHIZ7U—T4 T A
7= NI EN R KEETAZ T b
NELATEHEZRD FIF L2 NL Ly FThHDH, F
WT =T A YT ITANMRAZZEY EENLL
FDRIHET v~ — 7 IE— R TIE 7 <, “disjoint
and out of frame” (1.2.20) OIRFEIZH L. X5
27 0—74 TADERL TWw-nlx, REDISFE
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ZEEFTHON, L) HTHBH. LlE, HNa
Ly bEEHRAEL 2250 b P A BRI 2 REEI2TH
NRVHEEE LT, REMEICHEZFETND
5, Lk 2% (“He’s loved of the distracted
multitude” ; 4. 3. 4, “the great love the general gender
bear him” ; 4.7.18). L2 LERFIZETFTIE% <
LT T4 —=RA&@ER 474707y P
IBIE, ToREEIZEELREKD, ERIIFLT
RERRTIHBRIITONLEDOTH S,

2. AN UH L - NTy FEEE

T U= ERENEP L E T DIEEET A
Ly FRETLT7 T4 — AT TlERw, 4%5
WLEBEICBWT, HEloF 74— TIEERIC
EoTIERBHFEETH DI EAREND. TriD
HEENH BN AT TRENRE VRS RS
Ya—lEF T4 =) TOHEIIOVTRDO LI I
Tz HE T 5.

Her speech is nothing ;
Yet the unshaped use of it doth move
The hearers to collection. They aimed at it,
And botch the words up fit to their own thoughts,
Which, as her winks and nods and gestures yield
them,
Indeed would make one think there might be
thought.
Though nothing sure, yet much unhappily.
(7-13)

KA a—3F 74— T OWRNEEED,
INEHLCBEOEZIZL > THELICEEEDLE
N, KO —=7 ADFIZEE L TAMESE 2 T A3
HINTLE) EBRATVS, 200 TidE
“*Twere good she were spoken with, for she may strew
/ Dangerous conjectures in ill-breeding minds”
(14-15) &, HERBEROFEER L %D H 54
TA=)TeBEREART. TLTERIZLS
“Let her come in” (16) OIERIZE Y, 71 —
D TIIEBIZEST A, B2 WO A (Second
Quarto: 1604, LLF Q2 LWEED) I2BWTIE, 2

DIFTRIEHR LAY 2 —I2XBbDTHAEN, T—
T VA 2 RO Jenkins 13 Z O EFIICE LT
W FLICHELD, [ERZIPRZOGEEHT L
ENRTEL] (348)Y Lk, ZOBATHENE
& B [f4] LA LTwh. ZoOLERO6GS
XY, BRI 74 =) TIdES LSBT
L., bLLF Y M ERHTALOIC P17 A
Y7 OER T, EAFESICHTL A IR
ECAREHELEZLOE LAV E VS TH W]
(112) &5, FiokL AL a—0Rzt, =
LWt T4 = TP hRLEEZRTONE,
BIROWG B0 L EET LD, UV AEED
B ELTH, RO 74 =0T REDEHIC
B LD TERONKUNLIER SID L HWL
727259,

Hibbard i34+ 7 4 =) 7 EHO M HEEX 25 11U
S ) A (First Quarto : 1603, LLF Q1 & BEED)©
PO L T2 (“Enter Ofelia playing on a Lute,
and her haire downe singing.” : G4v). + 7 4 —1)
THIOMNEESE) LT H72T7TY, BKo#
FBIZBINCEHI RO oN/zThAH. %5
Lindley I2&£ % &, BT HKOL DL E L TH
mL7zoik, @ER, HoH0iE oA 7 AT T
HLIREED D L0675 (154). E, 22T A
FTOREEDBIENER>TWDL I EZRL, #
BCHRL L -5 AW % 85 © & o WIREE
EFBRIC, BEFOERICBW TR E R TIER
LTI BREESN TV, HBPHELADL S
LELTRMEND LI R0, BZEDH
A T4 —=)TDNT =< ALUETHD L
e L CTwa, (154). E512Q1 @ M2,
[Va—bbEEHBLLZHVO] L WIHRRIED D.
LIFOERITEIREEATIINZD 0D, AHIR
ANOYGTHZET D L AT E & R E M o 56
BREBEZELELTHEDLL BRWVITAE LS
Tz (Sternfeld 54). *+ 7 4 — U 7 DR
) 2— MO ORHY, B OHEFELTHH &
na. A v 75 v FicBnTid,
2SR L - B AT R 2 il 2 L oD B Fid
OHBITNT v FEHKD &) R E BRI EERY
THY, BIREIED @b o T RE S, Tl
FEHOMOL 74— 7k, BIEIIHLTCED X
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NGy FRBZIERT D59 1. 72,
FOWRITED LD BREINRE L 7-5FT D2
WIEOHE 1 A EET LA, NT v FREEAT
IFTA—=NTEDLDIZ, BIRBEBOENLIE
wEw)Fx T 78 —DAORINEERENH B Z L
AHERRLTCBI )

P LICEY L4 7 4 —1) 7% “Where is the
beauteous majesty of Denmark?” (21) & T4 IZ[H]
WHORTHEE BB 5. oL, +7 14—
T ORETIRRT 2 EIROIFOPITIZE o T
M SND. F 74 =) TIEELLDFIHRITIC

LTHEEBIISEET, HIEH Lz il
LD Ll ~ﬁ0\%r'kb>7”:@“.

GERTRUDE. How now, Ophelia?

OPHELIA. (sings)

How should I your true love know

From another one?

By his cockle hat and staff,

And his sandal shoon.
GERTRUDE. Alas, sweet lady, what imports this
song?

OPHELIA. Say you? Nay, pray you, mark.

(She sings)
He is dead and gone, lady,
He is dead and gone,
At his head a grass-green turf,
At his heels a stone.
She sighs
GERTRUDE. Nay, but, Ophelia—
OPHELIA. Pray you, mark.
(She sings)
White his shroud as the mountain snow—
Enter Claudius
GERTRUDE. Alas, look here, my lord.
OPHELIA. (sings) Larded with sweet flowers,
Which bewept to the grave did not go
With true-love showers. (4.5.22-39 T
HIEEEIZL B)

AT “pray you mark.” 1, EORR

2 LTo, HEFRD/INT  —~—I2 & 5 EAEN
&%$T%%.$$#A7ﬁ~7/ZKEBT%
LRI DB OEHTT O — P A F - N
Ty RPERFELNT Y K- YU H—DFETH L
& Bialo (F3EF L T2 5% (298). & 512 Bialo 13,
F 74 =) THEELLTHKS 3HED “They
bore him barefaced on the bier” D%, & L OTEE
ZMa] 2> T “You must sing ‘A-down, a-down’ ; and
you ‘Call him a-down-a’” (172-23) &, ) 7 L A
YR LI T HEER, BYORE
(“Good night, ladies. Good night, sweet ladies, good
night, good night.” ; 69-70, “God buy you.” ; 200)
WZHNT Y FRYDOFFEZRTHE. bbb
OBHIBITHF 7 4 —1) T, REOTEFERIC
PoRTDHNT Y K- o h—E& LTORIEREE
29 TEITIERIRREDTIBIZ X - TRy & 120
L. R E L AD “distracted multitude” (4. 3.
4), “The rabble” (4.5.99),
dogs” (4.5.107) L EORREO—BTHENT v
N o= &4b7.

“you false Danish

WIZNT y FOWNEIZOWTERET S, Lo
“How should I your true love know” (&, Seng |2 &
HEx v v A (“Walsingham”) - % ¥V
2@, BE#hy 4 )V~ # A (The Shrine of Our
Lady of Walsingham) (&, 1130 4E12B 1T % FLFF4E
D REF VIR, 1538 FFICTHEIRICE D IRA S D
ITAY 7T FCBILRENL AN v 7D
RALMCTH o7z, TOT AT 4 JIBEERD/IMEE
Be (priory) ®b &, /=74 =27 DR KA TH
XL L, MELEETHo72. Lo LUK
2&Y), BILORETH - 728 FE~ ) TRIIHER
S, BRI, A ST S UME
ERRISE SN, Seng 2 & B &, Al b
16 TALIZ 1L “Walsingham™ & FFIEN L R E 25 —
HMAFEE LS Ly (135) 25, KiL#he LT
R > TWZED LA L TWzoh &) MER
HTHs., EHI12Sengld, 74— T729H
U7 = a Y ORIERAE L ThaRwvgs, o
Ty =T a VIIBEERAAAT S LR 5 (137

41). WFED/Sy — 2 E LTI, B+ vy v
HANORILPBR> TELHITHL, BAER
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WP a0 lzh, EEGRIT L RELEIE, W
DBENEEARLENEMH ¥4 71— 7l

oTWh, ZOBAEET AN VI L VY

7O ENE 7 5T\ b (Seng 140). —3

12X % & Sir Walter Raleigh fE& b HEN LY 7 —

Varld, Zovy s voRFEETHL.

AS : yee came ffrom the holy Land

of walsigham

mett you not wth my true loue

by the way as you Came

how shold I know yor true loue

that haue mett many a one

as | came ffrom the holy Land

that haue come that haue gone (Seng 137)

Fiovr—=Yavid, HEONEE L TEBA
\Z& o 7289 2% AL 5 T 1 o 2R G
IZIWEAE2NTED, O TEMTH - 720%H
43w 5T TRALL Miotﬁkﬁibé?,%%
WX D EPN-RIEEDITEOND.

Shee is neither white nor browne

but as the heauenes ffaire

there is none hathe their fforme diuine

on the earth or the ayre

such a one did I meete good Sir :

with an angellike fface

who like a nimph like a queen did appeare

in her gate in her grace

Shee hath left me here alone

I haue loued her all my youth

but now am old as you see

loue liketh not the ffalling ffruite

nor the whithered tree (Seng 137-38)

—HF T4 —=UTDOT 7 —=Ya lBnTiEve
Y —OEERE LN, KA - 72 2B A
2% 5T 5h. Z L THEOESEIEIZEm S
7otk BRTHLWELNEIFEONS., ThE

#w T
TETA—=VTIEDTH VY U H L - NF Y K
IZOWTIE, KOLEHEDOAR ST, WADIE

FHOoTVDLIENONLL Y NEDEOREY
LR XEL EIEHINTELY. L LERED
NGy BT L ERIIEERELY K
B HIEZH 2 DXFETH Y, TBE

DOFE & BRI D T b, EHICEELDIE
T T4 =D TIEDBNNTy RHED [Nl oy
M BEBFIETTICHEEI T )

7 OB VY v H AR L IR AR
SHHEEAH B L2 ALy N ofl
TEAEIIAHERE TH % H71600 FFEHE S NTWV 5
(Hibbard 5). Z ORI + V3 v A DSHIE S
MTHEIZ 60 SELL EDSEM L Tz, Z21ThH
M, B o VY A R LRI A SR L 7
KD L) BIEERROFIEPNIZL STV
(Norbrook and Woudhuysen 820).

[A Lament for our Lady’s Shrine at Walsingham ]
In the wrackes of walsingam

Whom should I chuse,

But the Queene of walsingam,

to be guide to my muse

Weepe weepe o walsingam

Whose dayes are nightes

Blessings turned to blasphemies. .. (Norbrook

and Woudhuysen 531-32)

Smith (X, ¥ = A 7 ZAETIZL 53T v FREAIZ
DT, FRIC [ E k] ("pastness”) & [ &
(“passion”) ZH| ST HEIDH D L L“Cb‘
(“Residuals” 196). 1% 17 {42 D223 Thomas
Wright @ The Passions of the Mind in General % 5|
H L “passion” & /3T v FHKBOREMEIZD W
THHLTWwa, ZLTCHRIEME LT, HEH W
I ERREEEICB VTG, i), BiEHZE
bEDINT =< VAL LTRRENENT v

NS %7%tﬁ<%ﬂﬁ@%@ LIRS,
%“ IR RN Ffﬂ‘*j"%c‘ib“(b\
(“Residuals” 198) ' é% 12, \ECH e BN

Zv FOPER L THEIND LHEPERES N,
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?A&ﬁ%@mﬁ%txf RHE LR R—

O TAEREZEL OET S, LI L“Cw
% (“Residuals” 200) B 2 1 ZHGR L 72 “pray you
mark” W) T 4 — 1) T OIERIE, BHRICE
WTE A — PVv— FIZAT 6Nz b D TH 525,
INTy Ry —offme LTIBIBHNOBI%
AT 5N Tw5, ZLTCHEDL, BHRD
H— IV — FEEHIZIEENEE L H5%E &
2, 74 =0T D87 =< v ADMET D1
BEFEFIAET L. Ph, BGOBlERY
#H LORICH > THY~NOEHEZR LSO
AN UAL - NT Y FRIH L&, 1600 F
EHIZIZT T AZ VY —DORMBETH o728k bh
CEEH T A VT AL, BOFDE)FLENT
LEo72HE L V) BEE» S, BEROAL ST
BFTHhE2E 74— THH IO HEKAREL
BIY % @AiAte. Smith iE, H&EI 24 272K
TOXXYT7 5 —7260H) AL RB LN,
BIZZoBotr 74— 7%, WICHEETLHE
(“a protagonist who exists as much—or more—in
song as in speech”) & A7 LT\ % (“Residuals”
199). :@;5&,N5yF$%uiéEE%&
HHEEORED, S HITRE RBIRRIR 2 EH
H3 o, ﬁ74~u7®ﬁ”

F 74 =) THWET L 28X, By Ly
YA OHIZEEZRR LAY RELICE 2 A7ZHK
THA (Seng 145). ZOWDUHFE N iX, — A
“T7 B AFR “you” IZFED ﬁ‘bf%ﬂf/iﬁfi) % 73,
WHRTEZARRICR Y, HCFIEFEY) FL 2 ) Wk
FERILE NS,

OPHELIA
(She sings)
‘Tomorrow is Saint Valentine’s day,
All in the morning betime,
And I a maid at your window,
To be your Valentine.’
Then up he rose, and donned his clothes,
And dupped the chamber door ;
Let in the maid, that out a maid

Never departed more.

Gtk b B2 HND.

CLAUDIUS. Pretty Ophelia—
OPHELIA. Indeed, la, without an oath, I’ll make
an end on’t
(She sings)
By Gis, and by Saint Charity,
Alack and fie for shame!
Young men will do’t, if they come to’t,

By Cock, they are to blame.

Quoth she ‘Before you tumbled me
You promised me to wed.’

‘So would I ha’ done, by yonder sun,
An thou hadst not come to my bed.” (45-64)
Bialo 2383 % £ 912, 2D/NT v FiZid, JiE
Eﬁﬁﬁﬁmﬁmﬁmwﬁﬁk%mF%#?#
THBYH, A 74 =07 DR HEHALIZ
ZWbOEHBOFEPHNELE N T WD
(300-01). L2bZonNT vy FiE, Kot
a7 )T ADRGELT, HREHOBEDOTER
HEEEEFRE LTORMEL ORRES 5 L
TWwa, $hbb®EY7L ¥4 YOHISEZS
BV & WD BERRE W O HHR LT
WHLDE NTy R —ELTDFT A —
DT, BT TR, Y-l T—
BEROFZNELEELHEEZAL WD
Smith 7% [/NF v FAMFIZOH & TITHHRIRL
TWwa0ld, MBOEERIIHZLWHEETSH 5
(The Acoustic World 201) £85I L TWwWA X 912,

INT oy FERBIZEE O % NEL S, BN
SO Z E DT REZR D72,
F 74 =) TIEZ O EIFE L 721%, “I cannot

choose but weep to think they should lay him i’th’ cold
ground. My brother shall know of it.” (66-68) & il
N, #RLOBERIINEET, 0L R
H DAY —3Ivaril, FT74—UTH
TFHLIZE LT T 14— AR & TEEN
MY 5.

3. RROZE) LK

B ZZERL [ 2EIE L, LT



166 =4 % T

T4 =A% L2 1] (103) EMORB5T VY )
TIEL T A REL, 750 ADSENIIFEL

FHEHETHLT T4 = ARFAEDIZTTH 5.

LALL 771 = XRREPEICEREHET 50
ZHilkd 5.

Enter Laertes with his followers
LAERTES. Where is this king ?—Sirs, stand you
all without.
ALL HIS FOLLOWERS. No, let’s come in.
LAERTES.
ALL HIS FOLLOWERS. We will, we will.
LAERTES. I thank you. Keep the door. Exeunt
Followers (108.1-112. 1)

I pray you give me leave.

Z DY O “Enter Laertes with his followers” &
W PEX|ZDWT, Ichikawa (X Q2 @ “Enter
Laertes with others.” (Llr) # 5| L, “Enter” &
FEXIZEKRL SN TN TH, KRIFEONED S HIH
LCHEALICEST20EL T T 1 — X723 Th
LHEBBHLTWS, RERIE, L7714 —X0%5Y
L 72BED R 72BR - A AT A ehsifs & Hd, DA
BolkrRIAT L LEBRTVWE (96)?. 0 F
D RROMEIHEAEOFEL ALY - AT =V D
KEYTHY, LT T4 —AEEIZERIZEDO D
Cldm L, BROBEL L CBIRICEE TSI
LEFn FELVWAELRKRELT T4 -
PIHEIC Xy S Tw b D7z

R TRz EHRRLZLT 74— X
&, BB S N DS IS OOTEL B
T2, EARPELTCVEEIAHIIFTA—)T
PEESRT L. UTIEFI 2505 TH 5.

KING. Why now you speake
Like a good Childe, and a true Gentleman.
That I am guiltlesse of your Fathers death,
And am most sensible in greefe for it,
It shall as leuell to your ludgement pierce
As day do’s to your eye.
A noise within. Let her come in.
Enter Ophelia
LAER [TES]. How now? what noise is that?

(TLN 2898-06)

F 74 =) THELBERO NEXTH S “A noise
within. Let her come in.” |22V TIXZ N F Tifk
AR SN T &7z, ERLFI OKRLISHS &, H
LAHMNEXLLEZONLINLE ZOYE
“Let her come in” £ [ 4+ 7 4 — 1) 7HROKEE » &
Bk EWOIRREDBNTE L. LIFEOK
T M EEPEAOHFICEENIATHRI SN T
LEI)T Lo nb7 (B WA 407).
—HQIIBWVWTIE M2 HoEXIZ?] L5
IERMOLT T4 —ADEFALE o TS, T
QL5 HTH 5.

KING.

within.

... As day dooes to your eye. A noyse

Enter Ophelia
LAER[TES]. Let her come in.

How now, what noyse is that? (L1v)

L7 L Jenkins (&, Q2 & &HF 2 EHRT S
“Laer [tes]” OFCHEEFT 2554 > THB Y, “Let her
come in.” T EDHEFMTH S LMWL T3
(“King. ... As day does to your eye. 4 noise within.
[Ophelia is heard singing.] / Let her come in.” ; 152).
Fl & Q2 DR L IZ DMFUZIIHE2 ) 23 5
2, ZOBEMHO “Let her come in” |ZHHEEDE &
LCTHERT 2005— e shTBl) (EiF W
£ 311), Hibbard (I#EED [HEOF] H%ET
LHEmE AR LTWEY,

CLAUDIUS. That I am guiltless of your father’s
death,
And am most sensibly in grief for it,
It shall as level to your judgement pierce
As day does to your eye.
A noise within
VOICES. (within)
Enter Ophelia, with flowers in her

Let her come in.

hand, singing
LAERTES. How now? What noise is that?
(151-55)
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& 52 Hibbard 1&, ZO#EAHED “Voices” O ff
bITns, ~21) — 6 WO BOEHT S % i 72
VEZAFED The First Part of the Contention (1594)
23T, Duke of Suffolke DHF/R A& MU 755,
the Earl of Salsbury X7 # & LT Y1) — 6 it
DEEIZFN) AATL b “The Commons” DHEH
HOpE L@ L TWD ERBRRTWDS (305). The
First Part of the Contention ® N Z XL T D@D
Thb.

Exet Warwicke and Suffolke, and then all the
Commons within, cries, downe with Suffolke,
downe with Suffolk. (38)'

D%, K3 25 REDFH 5 the Earl of
Salsbury 25859 %5 L\ 9 MEXHE X (“The
Commons againe cries, downe with Suffolke, downe
with Suffolke. And then enter from them, the Earle of
Sal[slbury”; 39), RFEROHFEORITE L LT
Suffolke ~DALGy % LIZFHV S .

SAL[SIBURY. My Lord, Commons sends you
word by me,
That unlesse false Suffolke here be done to
death,
Or banished faire Englands Territories,
That they will erre from your highnesse person,
They say by him the good Duke Humphrey
died,
They say by him they feare the ruine of the
realme. (39)

$ 7% Hibbard 12 K 4UL, 47 14— ) 7T OFHE
YiaARd “Voices” &1, [LT7 74 — X% EIZH
S EMUEMEmEE HE LTIV y ) TR
NALes, JEZHTHLL T T4 —RIZHHI S
A LIZIZLTRVWTW A EENET S [F] T
HbH, RERIZED “let’scomein” (110) DFikE
DR EA BV > Th, “Let her come in” % #FH
EORROFE LM T DT Z B EHMTE 5D,
LAbZORBIIBITEF 74— TERGEMRT i
D “Let her come in” I ZFINFTLI-&T5 &,

WRIZLD [P xzRIic AT vy Ed
FHRIC L BRI T 2 EA RO LI 5.

& 5121 The First Part of the Contention |23\
Tit, REZMRPT S Salsbury SV EEEOH
ROPPOLEWENEYT LI xEZLE, Rk
IZRFEOHDPLHEY L, REREICELIN TS
NT Y REHFETDHH7 14— 7, HEIEY
L7z LCORENFFFEN B VEBAEORK UL
LTWbEWZ L), 74— TOFBIZIZR
RIZE D EENOHGEEPFHL I T 0D EER LN
%

LPLBAod 74 =) TIHELTHL, RE
DORFEE LTHEY LY, The First Part of the
Contention O HIE D12 B\ T Salsbury 1115528
FIF L TT o 72 & 9 BB & 2 R FTES
PEHNIG LIS AT T & 22\, “pictures or mere
beasts” (4.5.82) Y bL7=+ 74 —1) 7k, X%
L, N"aby bbEw, CofkETso L
LTELWERLSNIFETHL. T LTEN
FEAELVOIBLLGZONTWARVRED
TR TH 5.

BIASEATH ORI BT, AT (Within)
LR E IR T 22 EZONL7259 2.
“Within” & 1&, —#&IZIEBERE» S 3R 2 %
Wy 7 - A7 — V%387 . Dessen and Thomson
&, RO 2 R ORRBISIZ BT [%5
BB (“within the tiring house”) D& X AW D
FEZERT] (253) L EFZELTWAD. LaL
Ichikawa (&2 < ORISR 0 BIVE S 2> 5 BUGEE L
“Behind the
(Invisible / Visible) (156)” Zf&d & L, BWT
WABBIADE, Thbbih L EOMM TEEM
FOETOBEIPORZHMNELTLEDTEY,
“Within” 2578 T B FT O L MRE X R L Tw 5
(35-36). “Within” 2 DA% 5 DML, Z
R Lo TERETDLLOD, HEDPFY T2 5 —
ELTUDAL v - AT =T LIRAL IS
NTwa, FHERXFY T - E
BT—MANIRLGE LTOERTL 2L, B
DBEETH 2\, ZNHTXTOMM (thresh-
old) IZAEL, L2db &2 MEICIZEL T
Wi, ZLTI ok E LTO “Within” 12\

threshold of a flanking doorway



168 =4 % T

LEML, HHiEHIZZOND T X R, Pl
D IFE] 2HLEPL0#E LMD S,
e LTHRETHIEPFHFSIN TRV, “voi-
ces” X “avoice” TlddH->ThH, BIZITET/NA
Ly FOFIEIZOWTHEIROOND &9 7%
“the main voice of Denmark” (1.3.28) 121371 2
v, REBEELTHTIEILT 71 — ZDFHK

EIREN, ERTHEHhDEIIZRZB7ZTT,

FAL A EBIHEE D 3T I121E 7% 5 v (“Laertes
/ ++-thy rebellion looks so giant-like” ; 4. 5. 118-19).
FEREIEADL S AU, BREROREIZTE
VO I [IhNA Ly M oE v WRE R
SIZAIZIE R S, DRES, T2 bidnew. #
BEOREKIL, BSGICBWT, &5 I1I2WERIC
BWTY, NLERGINIIMED T S5, i
ENTHELDTHD. ZOBIIBVTHIZER
REBEIERE I Ia2r—va v ERILEED
TENTEY, NIy F -y h—LLTOkE
AT T4 T, RSN RE L
ItLCwWb. ZLTH 71— 7, Salbury ®
EIHAMEICRI SN EFH T HRLOTII R, 1H
BEARIED L THENOFEE 2T

HELG L 74— 0 THRIDIL, 720721
17T L 227\ “Bonny Robin” OO % KT, 2

M oA (“two funeral dirges” ; Seng 153) Tdh 5.

BEY 1 ook, HEICRE LN T, FH
DF FTHIESN/E %S (“They bore him
barefaced on the bier, / Hey non nony, nony, hey
nony, /And on his grave rained many a tear—";
166-68). LIEHTE 2 % DZEERICIE, HEETIE %
CHEDEH X T Ww iz (Lees-Jeffries, 94). 7
74 =) TOUHS, EHEO LS IIIHEISHO S
"% (“all following Ophelia’s coffin” ;5.1.207.3).
FHZRIZ S & MBI | DI ZR S 7z @~ o kI,
RO—=T7 2RI EL. LT 71— ALK
DRES AT — =T ADIEIIHT 5 LEIZL A0
B L 2o Tz, ZLTH 74— T3,
AHESHEDONRT =< Y ADFHDL LY ELT,
ENZZTHERZH - T, EHIETE LIRS T
ChRVEV)FBLIZH .

OPHELIA. (sings)
And will he not come again?
And will he not come again?
No, no, he is dead,
Go to thy death-bed,
He never will come again.
His beard as white as snow,
All flaxen was his poll.
He is gone, he is gone,
And we cast away moan.
God ha’mercy on his soul. (190-99)

HE L THET A2 EPF SN VRRDOF L,
2 BHOWIAPETE SN D & TG 2 E &I/
HE3ND. LarLEiud, HesEBodg Tt
A, WMOWEBIE LTTRRENS. o,
iz b o 2FEOFELD b < AL
5. Dum L, [+ 74—V T7OWEIP MO F v
T8 = HICfERR SN D D, A& IHIFEA
REDIERZRIES 57217 T2 <, B LA
OFERETL0HTHL] (63) LT D
Wl o877 =< A, 722 L7574 —X
DI S I, R 2 RIS - B~ D1
D& w R S 5% E % R7279 (“By heaven, thy
madness shall be paid by weight / Till our scale turns
the beam.” ; 158-89). ZD#EHE L 757 1 — XL
“Hadst thou thy wits, and didst persuade revenge, / It
could not move thus.” (170-71) &, * 74 =17
DINT y FREDOEI 2780, MTHHNLL Y

FOHEE 7O —T A TALRHEST L LITh
5.

HEDF 74 =07, $hbbNTy -
—0HiE, KbhizbO~DKEY), E, £LT
REEGEXEME T 5 2L T, BROLIIES
L, ZIEHISh, LS5, ZIUdBEEDH; <
EAREELD L, R ALY 2 22 1T o
TeEEADRNLEE L L TR I28 <.

YbEFd 74 =10 70/3F v NilkiE % B rhifE—38
BT HLRBOBHORRIATDONL ST 5 —<
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ALWVHBESS, [haLy M Ew)ZERO
AN TR TRINBEEEZ R U7, ZORHZ%1%
B EpZIE, ALy M ofERICEEE
b7\ Lindley &, 4 7 4 — 1) 7L, HIEIZ
LR LDERIE, BIZIEY A7 AETE, Tk
DEEZWRNTELE—JEOEAMN ZERE R -7
John Fletcher (1579-1625) 0);#1’?“5‘?)% The Two
Noble Kinsmen (1613-14)' 12 B 1} 5 Jailer’s
Daughter (D) | ﬁ%ﬂ%i’) , HEID
FRFELTRIZLTOW T E, 5121, 17
%D “female mad songs” & W) H 7 - Ty
YNVOBER D EEIEHMLT0A (155).
T 74 =) T DRIEBOEREREGT ST
ESUREZR NG v B TH A, RHIFTE 2 I SRR
Wl & EAE LTI SN AHLIZ L B 3T v NIk
Wi, PR RILLERIEE V) RO ANLELRY
FricfiiiEd 2 RAEOFRZ@ET ALY HET 5.
TEAOPGELY WA SEWIET L HEL ORI
PEENHBSLIC BT, £ 74— 7’73)5‘55[07?
Holtb\ VW2 H1EAHT.

xE

1) %, ¥, 6@, FEZOTIHEERLEOENY
Hibbard (2L %. A u%1~0ﬁb$<Mm
Folio: 1623, LI F F1 & W& fd) % 312 L 72
Hibbard O£ $H12ED . FIl 205 0)9])1351
through-line numbers (TLN) %73 5.

2) 72k 2L Showalter, Neely 2.

3) Q2 TIE, MADEEAN (“Gentleman”) DHRF

4) Jenkins X Thompson and Taylor (X, Z D¥I2B
AT 5 IERLIE, MiEo—D2k 3D
Saxo Grammaticus @ Historiae Danicae \ZH 3
% & 484 L T\ % (Jenkins 332, Thompson and
Taylor 354). /A L v MIMHYST % Amleth i,
KA ETHHEOMAEEZ) Z A, KOOI
% (Bullough, 7, 65)

5) ZoOHEFEICHE LT, Edwards 1& F1 12 (205),
Thompson and Taylor (X Q2 IZH#E LT\ % (374).

6) QliX, TNFCHEMHRLEEMFELELZOLNTE
72. LA L Irace 1, QI & F1 OB MEDS
BIFE 23, #7 &35 T F1 OIS &ofk@
BAZELZED (CHITB L PR L 725
QI THDHEHEMLTVE (1-7). FEMILIH
H%MAQHi(xﬁﬂqt%ﬁbfﬁ<,L@
WCH L TWAZEPLBATHHEIN TN,
HATIE, B 213 1983 4712751 4 [ P AV U i
M C R L7z,

7)) EERICBIFALATO—FHA K- NTy R
RARALIZ DWW TIE, Fumerton, Marsh, Gillespie

8) WALHLY + VT v H ADFEEIZO WML
Dickinson Zf8. + 74 =) 7O+ IV U
L-NTy RE B M)y oS ESRE LT
D) TIEHEEL B S ERIC O W T

Waller Z 8.
9) Jenkins 529 32 2.
10) L HelE [ EHATH é k I_JE¢ 22

ii@#%uavﬂ ThY, [HLEFTREE L -
ity (Fxy g2 45—) LLT, EMMEFH#U&
DRPIZHHNENTNS] (31) LR TWS,
11) /f-“// Fwa m@m;a@mmt DN

12) Ql 0) ]\ FEI i ‘A noyse within. enter Laertes
Hir) THY, L7714 —A0EHII
“Stay there vntill I come” (Hlr) THhb. ZiLll
WHEVT T4 A eXFTLE-bI3BAE
@ “noise” DADMWIH & % % (Ichikawa 96). F
72 F1 @ b3 X & “Noise within. Enter Laertes.”
(2851) %0T, BildHLL00, KREIES
BIZBEINZTELT T4 —RALERTHIL
127 %. Edwards |3, F1 IZBWTIE—HLTx
FALTOHFEARENTNELIEHL TV
(210).

13) 4 ﬂjj:@ N /<J§' ¥y D 12O W T EEATE Gurr,

1®1mmmkﬂﬁ LA L Cw 5 0 lE, Norton
WX, Penguin iR, B X " K¥;. Edwards £ “4
noise within : ‘Let her come in’” (152.1) & L,
FEEOYHIR L > THEES L HE &R
L T\ %. Edwards [l fRIZFLH L T2 D1
Riverside i, Pelican Jit, Signet it 5. &AM 1%
Schlueter and Lusardi 2.

15)  The First Part of the Contention 7> % D5 [ IZ~_—
PHAERLT.

16) The Two Noble Kinsmen OHfE5EGINE4: 1L Potter (12
s, (6)
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“Let her come in”
— Ophelia’s Ballad Performances and Political Crisis in Hamlet

Yuko KITANO

Graduate School of Human and Environmental Studies,

Kyoto University, Kyoto 606-8501 Japan

Abstract Readings of Ophelia have often focused on gender, sexuality or the representation of madness
gendered as feminine. However, as Bialo notes, such readings tend to ignore class ; in addition, critics often
fail to convincingly situate Ophelia’s mad scene in the structure of Hamlet, where the instability of the Danish
throne is repeatedly depicted. The aim of this paper is, therefore, to clarify the dramatic function of Ophelia’s
ballad performances in Act 4, scene 5, on the basis of an argument by Bruce Smith, who discusses the function
of ballad performances in Shakespeare’s plays as a whole. This paper will show that Ophelia’s ballad
singings are performed in the midst of a political crisis in which the populace has demanded that the king be
replaced by Laertes because of the royal family’s attempt to cover-up the murder of Laertes’ father. By
examining this scene, this paper will show that mad Ophelia’s ballad performances contain protests of the
populace, which were not allowed to be expressed directly on stage in Early Modern England.



