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It was a bright September afternoon.

The parched-up beech trees would be yellowing soon;

The yellow flowers grown deeper with the sun

Were letting fall their petals one by one;

(“The Land East of the Sun and West of the Moon”
The Earthly Paradise Vol.3 45 F{ 1-91TH : BEh%E, ZEIHITHER)

Nigher than where her unkissed feet

Had kissed the clover-blossoms sweet,

The snowy swan-skin lay cast down.

His heart thought, “She will get her gone

E'en as she came, unless I take

This snow-white thing for her sweet sake;

Then whether death or life shall be,

She needs must speak one word to me

Before 1 die.”

(6)



(“The Hill of Venus” The Earthly Paradise Vol.4 370 H 6 1T H : JR~X2 THR)
But the third thought at last, unnamed for long,
Bloomed, a weak flower of hope within his heart;
And by its side unrest grew bitter strong,
And, though his lips said not the word, "Depart;"
Yet would he murmur: "Hopeless fair thou art!
Is there no love amid earth's sorrowing folk?"

So glared the dreadful dawn — and thus it broke.—

([FIHT 375 H 8-10 17 H @ AR~ TR
Again he looked about: the sun was bright,
And leafless were the trees of that lone place,
Last seen by him amid the storm's wild light;
He passed his hand across his haggard face,

And touched his brow; and therefrom did he raise,

Unwittingly, a strange-wrought golden crown,

Mingled with roses, faded now and brown.

(“The Hollow Land”  Prose and Poetry(1856-1870) 131 H 14-17 1T H : 7R~ THR)

“Queen Mary's crown was gold,

King Joseph's crown was red.

But Jesus' crown was diamond
That lit up all the bed

Mariae Virginis”

(R 136 B 14-17 17 H : R0 T
~~~~~~ albeit the king feared somewhat, because every third
man you met in the streets had a blue cross on his

shoulder, and some likeness of a lily, cut out or painted.

stuck in his hat; and this blue cross and lily were the

bearings of our house, called "De Liliis."

(“The Chapel in Lyoness” Prose and Poetry(1856-1870)
217 | 1-497H « BENE, ARHEH)
Within the tress of her hair
That shineth gloriously,
Thinly outspread in the clear air

Against the jasper sea.
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These lips and these eyes of the loved and the lover.
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