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VacasaGoddessofVictoryintheVeda

andherrelationtoDurga1

AskoPARPOLA

Abstract

TheworshipofDurga ,theHindugoddessofvictory ,appearstobeagooddeal
olderinSouthAsiathanisgenerallyassumed. IhavebeenarguingthatDurga's

1 In1984,Isubmittedforpublicationalongerarticleentitled‘From IshtartoDurga:
SketchoftheprehistoryofIndia'sfeline-ridingandbuffalo もlaying goddessofvictory'.
ItwastoappearinabooktobecalledDurgaandtheBu.拘10 andtobeeditedby
Giinther 旬Dietz SontheimerandM.L.K.MurtyintheseriesoftheSouthAsiaInstitute
oftheUniversityofHeidelberg. Ididreceiveandreturnthefirstproofs ,butthen
heardnothingofthebookuntilmorethanfiveyearslater ,whenProfessorSontheimer
diedandIwasinformedthattheprojecthadbeencancelled. Eventhoughitismy
intentioneventuallytorevisethisunpublishedpaper(whichhasbeenquotedfrom
manuscriptinsomepublications , e.g.Hiltebeitel1991andMallebrein1993)andto
enlargeitintoafull-lengthmonograph , Ihavewantedtocommunicateitsprincipal
findingsmorerapidlybymakingtheoriginalavailablewithminimaleditinginsmaller
bits. Onepartappearedwiththetitle'ThemetamorphosesofMahi~a Asuraand
Prajapati'in1992(Parpola1992a). Asecondpartexperiencedyetfurtherdelay.
Withthetitle'Thesoundasaritualmeans:WhyisthegoddessofvictorycalledVac
intheVeda?' ,IpresenteditatanInternationalIndologicalseminaron ‘Upasanabythe
religiousandareligious'heldattheSomaiyaVidyavihar , Bombay ,on27-30December
1992. Theproceedingsofthisseminarweresupposedtocomeoutsoonafterwards ,
butuntilnow ,morethaneightyearslater ,Ihavereceivednoinformationaboutitsfate
inspiteofseveralinquiries. Forthisreasonthepaperisnowbeingpublishedhere
withsomeupdating(without , however ,systematicallytakingintoconsiderationthe
copiousliteraturerelevanttothethemethathasappearedinthemeanwhile). Outof
theiroriginalcontext ,fragmentsoflargerpiecesofresearchlikethisonecouldlose
muchoftheirmeaning. Beforegettingtothepointindicatedinthetitle , Ihave
thereforesketchedsomemainargumentsofmyoverallhypothesisconcerningthe
goddessDurga(mainlyonthebasisofParpola1988).
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VACASAGODDESSOFVICTORYINTHEVEDAANDHERRELATIONTODURGA

SambaraandthefactthattheearlySambarabelongedtotheAsura-worshipping

Dasasgivesreasontoask:isSambaranotthesameastheBu 宜alo demonMahi 明

AsuraofDurgcl'smythology , andVedicVaru Q.a, themightiestAsura , towhom
buffaloesweresacrificed?37 TheoriginalmeaningofSambaraasamasculine

noun(usedasapropernameofawarriororwar-god)wouldhavebeen‘protector '
(comparetherelatedAvestanhQm.var;Jtay ‘manly courage'andmodernPersian
gurd ‘hero'),andasaneuternoun ‘protection,stronghold'.

HinduandVedicfestivalsconnectedwithwarexpeditions

Anetymologicalconnectionhasbeenwidelyassumedtoexistbetweenthe
nameSambaraandtheSanskritwordsabara,whichmeans ‘savage'38. Itseems
significantthatthelatterwordisfoundinstibarotsava,thenameofthetenth-day
festivalonwhichtheautumnalNavaratriorthenine-daycelebrationofDurga

culminates. This‘tenthdayofvictory'(vijaya-dadmf,alsocalleddlαぬharti> Hindi
dasahrti>Englishdussehra)isinmemoryofDurga'svictoryovertheBuffalo
demon , anditisthemostauspiciousdayoftheyeartostartamilitary
expedition39.

TherearetwomajorDurgafestivalsintheyear , theprincipalbeing ,
nowadays , theNavaratricelebratedatthebeginningoftheAsvinamonth
(September-October)whenthemilitaryoperationshavetraditionallystarted ,and
another , lessimportant , atthebeginningoftheCaitramonth(March-April)40.
Thisbroadlyagreeswiththelawtexts ,accordingtowhichthekingshouldsetout
onamilitaryexpeditioninthemonthofMarga Sir 明(now November-December ,in
VedictimesOctober-November) ,whentheroadshavedriedupaftertherainy
seasonandthereisabundantfodderandgrainavailable;analternativedateis
eitherinthemonthofPhalguna(now February-March , inVedictimes

36Snellgrove1987:153ff.;Parpola1992:298｣.
37Parpola1988:261｣.;1992:296ff.
38AninstructiveparallelfortherelationshipbetweenthehighgodSivaandatribaldeity
ofaboriginalhuntersisfoundinKerala(Parpola1999b);d.alsoSivaasatribalhunter
(kirata)intheMahabharata(Scheuer1982:212ff.).
39Foradetailedanalysisofthetextualdescriptionsofthenavaratri+dasahara,seeEinoo
1999;fordescriptionsofitslocalvariants, seeFullerandLogan1985(Madurai);
KrauskopffandLecomte-Tilouine 1996(Nepal);Ostδr (1980) 1992(Bengal);
Sivapriyananda 1995 (Mysore); Sontheimer 1982 (Karnataka); Tanaka 1999
(Chidambaram);Vergati1994(Rajasthan).
40Kane1955:V(1),154.
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January-February)orinCaitra(nowMarch-April)41.
AccordingtoTaittiriya-BrahmaI).a(TB) 1,8,4,1 (andSatapatha-BrahmaI).a

5,5,2,3-5), theVedicKuruandPafi.calatribesformerlyusedtostarttheir
eastwardsdirectedraidsinthecoolseason(aroundJanuary-February);after
appropriatingthebarleyharvestintheeast , theyreturnedinlatesummer
immediatelybeforetherainyseason(aroundthefirsthalfofJuly)42. Thereafter ,
theyofferedcookedricetoSarasvati;thisstatementisfollowedintheTBbythe
comment‘thereforeall(mannerof)voicessoundintherainyseason'(sarasvatam
cα rum nirva ραti/tasmat ρravr~i sarvavacovadantz). Thephraseconnectsthe
‘sounding ofallmannerofvoices'withtherainyseason. Itissignificantthat
exactlythesamephraseoccursinthePa fi.cavirila-Brahma 早a (5,5,20) inthe
descriptionoftheMahavratafestival: ‘All (mannerof)voicessound'(sarvavaco
vad αntz).

Inmost texts , theMahavrataandthe Vi~uvat ， festivalsmarkingthe
endlbeginningandthemiddleoftheVedicsacrificialyear ,areconnectedwiththe
wintersolsticeandthesummersolsticerespectively;thistraditionofstartingthe
yearwiththewintersolsticecontinuesIndo-Europeanheritage43. Aftercoming
toIndiafromBactriaandMargiana ,wherenon-VedicIndo-Iranianwarriorscalled
Dasaappeartohavetakenovertheruleandtherewiththelocalworshipofthe
originallyNearEasterngoddessofvictory ,thisIndo-Europeantraditionseemsto
havebecomefusedwiththeHarappantraditionwhichstartedtheyearwiththe
vernalequinox:44intheIndusCivilization, too , theGoddessofVictorywas
worshipped , presumablyinconnectionwiththeprincipalseasonalfestivals
survivinginthetwoNavaratris45. TheMahavratainparticularisfullofactsthat
areveryrareintheVedicritual ,whichsuggeststhattheyareofnon-Vedic(i.e.
Dasa)origin;thefewotherVedicritesthatofferparallelstotheseacts , theso ・

calledVratyarituals ,arespecificallyconnectedwithraidingexpeditions. These
includethehorsesacrifice(α 'S vamedha) andtheVratya-stomarites. Thus ,ithas
beenshownthat ‘the vratya-stomaprimarilycelebratesthecovenantbetweenthe
vratyaswhensettingoutonavratyaexpedition , whileonreturnasimilar
celebrationtakesplace'46.TheVratyaritualsaregenerallyconsideredasarchaic
survivalsofolderpractices47. Theirmilitaryandorgiasticcha

41Manu7,182;Vi$l)u-Sm~ti 3,40;Yajfiavalkya1,347.
42Rau1957:15;Heesterman1957:211.
43SeeFalk1986:144ff.
44SeeParpola1994:201-207.
45SeenowParpola1998,passim.
46Heesterman1962:7.
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associationwiththeturningpointsoftheyearlinkthemwiththepresent-day

HindufestivalsofDurga ,andIhavebeenarguingfortheircommonorigin.
Asalreadynoted ,theNavaratrifestivalofDurgaculminateson ‘the tenthday
ofvictory'. TheKalika-PuraIfaexplicitlyconnectsitwiththelustrationofthe

army(62 ,31-32; 42ff.)anddescribesitsSabara-festivitiesasfollows(63,18ff.):

Peopleshouldbeengagedinamorousplaywithsinglewomen, younggirls,
courtesansanddancers , amidstthesoundsofhornsandinstruments , andwith
drumsandkettle-drums , withflagsandvarioussortsofclothscoveredwitha
miscellanyofparchedgrainandflowers;bythrowingdustandmud;with
auspiciousceremoniesforfun;bymentioningthefemaleandmaleorgans ,with
songsonthemaleandfemaleorgans ,andwithwordsexpressiveofthesexualact ,
untiltheyhaveenoughofit.Ifoneisnotderidedbyothers ,ifonedoesnotderide
others ,thegoddesswillbeangrywithhimandutteradreadfulcurse(Transl.
Kooij1972:121.)48.

ThisSabarafestivalseemstometobetheoriginalcontextofthefamous

cakra すf1ja or ‘circle worship'49ofthegoddessinthelefthandSaktaTantrism.
Themalepartnersofthe‘circle worship'arespokenofas ‘heroes'(vfra);50this
termissignificant , asitconnectstheperformerswithwarriorsbeginningor
endingamilitaryexpedition. AccordingtotheDevi-Mahatmya , Durgadrinks
winetoincreaseherfuryforthefightagainstthemightybu 宜alo. Thewarriors ,
too , takeintoxicants ,andwhiletheyarestillinecstasyfromthefeast ,thearmy
marchesintothebattle5!. Thecircleworshipmayprogressivelytaketheform

ofthe'fivem's'(paficama-karalJ):madya'intoxicant' ,marhsa'flesh' , mαtsya 百sh ' ，

mudra ‘seal , impressed wafer , parched grain' and maithuna ‘sexual
intercourse'52. AlltheseelementsarepresentintheSabarafestival;inadditionto

theabovequotationfromtheKalika-Pura Ifa,comparethefollowingextractsfrom
chapter63:

43-48.oneshouldworshiptheSupporteressoftheworldswithdance, song, play,
festivityandbenediction;withsweetmeat , cakes, drinks,foods...variouskindsof
meat , spirituousliquors…with parchedgrain...withhe-goats, ramsandwith

47OntheVratyarituals , seeHauer1927, Heesterman1962,andnowespeciallyFalk
1986.
48Cf.alsoKane1955:V(1),177.Beck(1981:117)pointsoutthatevennowadaysinsults
oftheBrahmansformanintegralpartofthegoddess'sfestival. Thismaybe
comparedtothecriticismofthe(Brahmanical)sacrificersattheMahavrata.
49Walker1968:I ,220f.;Marglin1985:217ff.
50Cf.Marglin1985:227f.,238;Bharati1993:240ff.
51Stietencron1983:137.
52Cf.Marglin1985:217ff.;Bharati1993:242ff.
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quantitiesofone'sownblood;withvarioussortsofwildanimals...withflesh,blood
andslime(Trans!.Kooij1972:110f.).

LetusnowtakeacloserlookatsomeoftheactsnotnormallyfoundinaVedic
ritethattakeplaceattheculminationoftheMahavrata 53 • Atnoon, ‘theymakea
MagadhaandaPurhscalf1copulateonthesouthernborderoftheVedi'(JB2,405).
Acelibatestudentandaharlotscoldeachother.Theprostituterevilestheascetic
becausehehasbrokenhisvowofchastity ,whiletheasceticreproachesthegirlas
‘avileharlot ,thewasherwomanofthewarringband ,whocleansesthememberof
everyman'. Peopleshoutforjoy. Thesacrificersarepraisedandreviledby
specialo 伍ciants. Youngmaidens ,expresslysaidtobeDasfs, i.e. ,slavegirlsof
Dasadescent , dancearoundthefireplaceusedfor‘cleansing' theutensils;while
dancing ,theycarrywaterpots ,smitetheirthighs ,andsingasongoffertilityfor
thecows.Allsortsofnoiseisproduced(PB5,5,20: ‘all(mannerof)voicessound'
sarvdvdcovadantz) ,especiallymusicbyvariouskindsofharps ， 日utes anddrums.
ThisisoneoftheveryfewplacesinVedicreligionwhereinstrumentalmusicplays
anyrole. Mostprominentamongthemusicalinstrumentsmentionedinthis
connectionareahundred-stringedharpandabig‘earth drum'.
TheVratyaswhoperformtheVratya-stomasaresaidtobeaccompaniedbya
harlot(pumscali)andabard ,whosename , mdgadha ,associateshimwiththenonｭ
VediccountryofMagadhaintheeast.Thesetwopersonsappeartogetherinonly
twoothercontexts:intheMahavrata ,andinthelonglistofadditionalvictimsat
thehumansacrifice. AmongtheveryfewVedicritualsinvolvingsexual
intercourse ,inadditiontotheMahavrata ,arethehorsesacrifice(asvamedha)and
thehumansacrifice(p un何medha) . Thesetwoarepracticallyidentical ,exceptfor
thedifferenceconcerningthechiefvictim ,astallionandamanrespectively(SSS
16,10,2). Inbothoftheserites , thechiefvictimhasreturnedfromayear-long
victoriousexpedition;theaccompanyingarmyhasparallelsintheVratyabandsof
theVratya-stomas 54• Duringtheexpedition , thehorseortheyoungmanmay
gratifyanyotherwishbuthehastoremainchaste(SSS16,10,9);afterhehasbeen
puttodeathatthesacrifice , helieswiththechiefqueen. Thispost-mortem
intercourse , remindingoneofthemarriageanddeathofthebuffalowiththe
GoddessintheSouthIndianvilla

53ForMahavrata,seeRolland1973.
54Parpola1983:51.
55Beck1981.
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Thecircleofthefourroyalwives(togetherwiththeir400maids-in-waiting)
whoparticipateinthesexualriteofthehorsesacrifice56 providesaVedic
counterparttothecircleoftheSaktaTantriccakra-. ρaja. Thelatterhasits
prototypeinthematr-ma η4ala ormatr-eakra,whichaccordingtotheTantrictexts
consistsof ‘mothers' orapsarases(especially]aya , Vijaya, AjitaandAparajita ,
goddessesofvictoryassociatedwiththefourpointsofthecompass)whoforma
circlearoundthegodTumburu(identifiedwithBhairava ,RudraTryambaka , Siva ,
etc.)andworkthemselvesuptothestateoftheutmostrevelry , dancing , singing ,
laughing ,mockingpeople ,drinkinganddevouringquantitiesofrawflesh57 •

Vacasthecreativespeech

Itwillappearfromthediscussionofthemusicalinstrumentsplayedatthe
MahavratathatthegoddessVacisthecentraldeityofthisfestival ,whichthus
correspondstothetenthdayofDurga'sautumnalfestivalalsoinitsworshipofa
femaledivinity. Butthatisnotall.Asweshallsee ,Vacisalsoagoddessofwar ,
inmanyrespectssimilartoDurga.Thisisnotgenerallyacknowledged , however ,
andwemustinsertheresomewordsonthecurrentconceptionaboutthegoddess
Vac. DavidKinsleyinhisbookHinduGoddessesmakesthefollowingstatements
regardingtheVedictexts:

manyofthemostimportantgoddessesofthelatertraditionarenotfoundatallin
Vedicliterature...SuchimportantgoddessesasParvati, Durga, Kali, Radha,and
S立a areunknowninearlyVedicliterature... Furthermore,noneoftheVedic
goddessesisclearlyassociatedwithbattleorbloodsacrifice,bothofwhichare
importantassociationsinthemythsandcultsofseverallaterHindugoddesses
(Kinsley1986:18).

AsKinsleyonthewholeiswellinformedandgivesanexcellentsurveyofthe
femaledeitiesintheHindutradition , thismustbetakenasawidelyaccepted
view58 • MyownthesisisthattheVedicgoddessVacisinfactaformofDurga ,
andthatVacisassociatedbothwithbattleandwithbloodsacrifice ,althoughthis
isnotapparentinKinsley'stwo-pagedescriptionofVac(pp.11-13). Itmaywell
bethatscholarshavebeensomewhatmisledbythenameofthegoddess. While
correctlytranslatingthenameofthegoddessas ‘Speech' (theSanskritwordvaeis
etymologicallyrelatedtoLatinvox ‘voice, speech')Kinsleycommentsonits
meaningasfollows:

56Referencesandmoredetailsaregivenfurtheron.
57Goudriaan1973:57ff.
58Cf.alsoAlper1989:334,withafairlyextensiveandup-to-datebibliographyonVac.
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Althoughthesignificanceofsoundandspeechastheprimordialstuffofcreation
isprimarilyapost-E.g-vedicconcept,itisapparentevenintheE.g-vedathatsound,
andespeciallyritualspeech,ispowerful, creative,andamainstayofcosmic-ritual
order. ThegoddessVac,whosenamemeans “speech",revealsherselfthrough
speechandistypicallycharacterizedbyvariousattributesandusesofspeech.
Sheisspeech, andthemysteriesandmiraclesofspeechexpressherpeculiar,
numinousnature(Kinsley1986:11).

Thoughsoundismentionedinthisquotationtogetherwithspeech ,non-verbal
soundsareleftoutofconsiderationinthe sequel , whichconcentrateson
expatiatingtheimportanceofspeechanditscreativecapacity. Thisisunderｭ

standableinviewofW.NormanBrown'sinfluentialarticle'Thecreativeroleof
thegoddessVacintheRig-Veda'(1968)andAndrePadoux'sbookof1963,
translatedintoEnglishwiththetitleVac:Thecon Ciφt ofthewordinselectedHindu

Tα ntras . Attentionhasindeedoftenbeenfocusedonthemore ‘philosophical'
aspectsofVac:59thusinhisconclusionKinsleyobservesthat

herroleintheBrahmal).asissuggestiveofthenatureof ぬktiinlaterHinduism.
Herrolevis-a-visPrajapatiisalsosuggestiveofthetheoryofsabda ・brahman (the
absoluteintheformofsound)andthe ゆho(atheoryofcreation(inwhichtheworld
iscreatedthroughsound)(Kinsley1986:13).

Sarasvatiasagoddessofwarandvictory

ShyamKisoreLalinhisbookFemaledivinitiesinHindumythologyandritual

(1980)devotes17pagestoVac. Inthismorecomprehensivebutlessknown

exposition ,LaldiscussesalsothedestructiveandterriblesideofVacaswellasher
connectionwithnon-verbalsounds. ButevenLaldevotesjustonefootnotetothe
drum(La11980:166n.45),whichisoneofthefocusesofthepresentpaper.
BothKinsley(1986:11)andLal(1980: 178, 182宜正'. ) not旬e thatVacis

C∞onsist旬ent吐川tl防y i泊den凶l此ti泊五ed i加n thelaterVedicliteraturewiththegoddessSarasvat 口i (伽vag

Uα i saαras ωUαtf:伝f公: TS2 ，1 ，2 ，后ん6伐; 2,2,9,1; SB2 ，5 ，4 ，后ん6仇; 3 ，9 ，1 ，7穴; etc.ふWe st凶ar此t with
Sarasvatf ,whoismoreclearlycharacterizedasamartialgoddessinsomeE.gvedic
references.

Originally ,Sarasvatfisarivergoddess:sherepresentstheholiestoftherivers ,
inearlyVedictimesprobablytheIndus. ButasnotedbyHelenaWillmanｭ
Grabowskain1952,Sarasvatfalsoappearsasatutelarygoddess ,andagoddessof
warandvictoryintheE.gveda60• ThusE.S7,95,1 says , ‘With nourishingstream ,
sheflowedswiftlyforwards:Sarasvatfisasupport ,afortofbronze'(prdk~6dasa

59SeenowalsoBeck1993.
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dhayasasasrae~a sdrasv αtf dharu 仰may αsfρii， 1J ) . Onemaycomparethe‘watery
fortress'(α bdurga) mentionedinManu7,70. Inverse3,thesameE.gvedichymn
praisesSarasvat1as'themanlyoneamongtheyoungmaidens'(nd η'0 y6~anasu)

and‘the maleyoungbullamongthe(goddesses)worthyofsacrifice'(vf~a s{sur
vr~abh6 yajii {yasu),who‘bestowsavictorioussteedtothemunificent'.According
totheAnukrama J).f, themalerivergodSarasvatismeanthere , whoisoften
mentionedsidebysidewithSarasvatf. IntheBnlhmaJ).atextsoblationsto

SarasvatandSarasvatfareperformedwith‘Victory ' (jaya)formulae ,whichwere
seenbyPrajapatiandgivenbyhimtoIndra;bymeansofthemIndrabecame

terrifyinginbattlesandvanquishedthedemons(TS3,4,4; 3,5,1). InE.S6,49,7,
Sarasvatfis'thespouseofthehero'(vfrdpatnzj;onepossibilitytointerpretthis

debatedepithetisinthelightofBhasa'sUrubha Iiga , wherethecelestialwater
nymphs , apsarases ,selecttheirspousesamongtheheroeswhofallonthebattleｭ
fieldandtherebyreachheaven. InE.S6,61,2,Sarasvat1istheslayerofenemies
(paravataghnzj;inverse6,shehasswiftsteedsincompetitions(vdje~u vajinz),while
inverse 7, Sarasvatfhastheepithets ‘terrible ' (ghora)and ‘ enemyセil1 ing，

victorious'(vrtraghnz). AtMahavrataandVajapeya ,victoryinracingisascribed
tothegoddessVac.
HermanLommelhassuggestedthatasariverSarasvatfmostoriginallyisthe

riverknownfromOldIraniansourcesasHarahvatfinArachosia ,andthatasa
goddessSarasvatfcorrespondstothepre-ZoroastriangoddessofancientIranians ,
Anahita ,knownespeciallyfromthefifthYastoftheAvestaandalsoappearingas
ariver;accordingtoLommel , Anahita , too ,istoalargeextentagoddessofwar
andvictory;61oneofAnahita'sverynamesisSura , ‘heroine'62.Thisconnection
withthepre-ZoroastriangoddessofeasternIranandCentralAsiasuggeststhat

Sarasvat1/Vacdescendsfromthelion-escortedgoddessofｷBronzeAgeBactriaｭ
Margiana.

InlaterHinduism ,Sarasvatf(whoisalsocalledVagfsf , Vagfsvarf , Vagdevata ,
Vagadhidevata)63isthepatronessofmusic , finearts , eloquenceandlearning.
Traditionally ,publicperformanceofmusic ,songanddancewasatabooforladies
otherthanprostitutesinIndia. “Sarasvat1istraditionallyassociatedwiththe

60WiIlman-Grabowska1951-52:258,262ff.;d.alsoLomme11954:409f.;La11980:99
169,181.
61Lommel1954(“ UndwiesehrkriegerischesWesenbeiAnahitabesteht, sehenwir
schondaraus,dasssievonzahlreichenHeIdenderSageinihrenKampfenurnSieg
angeflehtwird. SieuberwindetaIleFeindschaften...",p.409).
62Lommel1954:412.
63MaIlmann1963:190ff.
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courtesansforherbeingthepresidingdeityofthesixty-fourartswhichthe

learnedcourtesansshouldmasteraccordingtotheKamasl.1tra";actuallythe

prostitutesworshipbothSarasvatiaswellasKarttikeya(theHinduwargod

Skanda)whoissupposedtobeherconsort64. Atthehorsesacrifice , Sarasvati
seemstoberepresentedbytheconsecrated queen 65, whohasshamsexual
intercoursewiththesacr 泊cial horse(asGa Ifapati , theleaderofthevictorious
armyofthesacr 泊cing king , thehorse- likethevictimoftheparallelhuman
sacrifice- representsthegodofwar , aswellasthedyinggodoffertility)66 , as
wellasbytheotherwivesofthekingandtheirfemale retinues , who
circumambulatethecouple67andwaituponthem 68,andbythesinginganddancing
apsaraseswhomakeanappearanceatthefolkentertainment69. Thesefemales

correspondtotheharlotwhoisthefemalepartnerinthesexualintercourseatthe

Mahavrata ,andtotheyoginisoftheVijaya-dasami. Vii ηd ‘harp ' isplayedinthe

horsesacrificebybardspraisingthesacrificingking70. InlaterHinduism ,
Sarasvatiplaystheharp(vfnd)asdoesRudra ,thegodofwar , Rudra幽viIfa being
oneofthepopulartypesofharp71. SarasvatiandSkanda ,Rudra'ssuccessoras
thegodofwar ,alsosharethesamevehicle72- thebeautifulpeacockthatscreams

64Bhattacharyya1996:202.
65InSB6,5,3,1,theconsecratedqueen(mah 向。 is equatedwiththeearthandsaidtobe

‘invincible' (afjii4hii).
66Cf.Parpola1998:293:ff.
67Cf.SB13,2,8,4-5.
68Cf.SB13,5,2,1:ff. Notethat“everykindofspeech"hasacentralroleonthisoccasion
(SB13,5,2,9-10).
69Cf.SB13 ，4 ふ8.

70Cf.SB13,1,5,1-6; 13,4,3,3-14; 13,4,4,2-3;TB3,9,14,1-3.
71IntheVeda ,Rudra'sharpisrepresentedbytheharpofthegodofDeath(M¥tyu)inthe
orgiasticsacrificesimilartotheMahavrata ,which(accordingto]B2,69-70)foralong
timerivalledthe‘purified' Vedicsacrifice. IntheDfgha-Nikaya(II,p.219),Brahma
Sanamkumaraplaystheharptothegodsintheformoftheheavenlymusician
Paficasikha. BrahmaSanamkumaraisundoubtedlythewargodSkanda ,alsocalled
Sanatkumara ‘eternal youth' ,and(especiallyinSouthIndia)Subrahma:oya.Skandais
alsothegodoflearning ,whosespearsymbolizesthesharpknowledgeandintellect ,
whichpiercesthedemonofignorance. InChandogya-Upani1;iad7,26,2,Sanatkumara
isequatedwithSkanda. HereSanatkumarateacheshigherknowledgetoNarada ,the
divinemusician ,whomastersagreatnumberofsciences. Manyofthebranchesof
learningmentionedherearelittleknown(d.Horsch1966:17f.),butappearinthe
enumerationofthekindsofeducationalprogrammesarrangedforthepublicatthe
royalhorsesacrifice(d.SB13,4,3,2-14;d.Horsch1966:20:ff.). Thisis,onceagain ,
acommonpointbetweenthisfestivalandtheHinduDurgapiija.
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anddancesatthecomingoftherains. Sarasvat1andRudra-Skandaappeartobe

justthemaleandfemaleaspectsofoneandthesamedivinityofwarandfertility ,
likecAttarandcAttartamongtheSemites.

OnefurtherthingunderliningSarasvat1'sidentitywithDurga73isthatinparts

ofIndia(particularlythesouth) ,theautumnalDurga-pujaandtheVijaya-dasami:
aremainlycelebratedwithSarasva t1-piija ,performedonthe7thto10thdaysin
thebrighthalfoftheAsvinamonth. Thenallbooksandmanuscriptsofthe

householdandtheladies'harpsareworshippedalongwiththeimageofSarasvat1;

duringthesedaysofworship ,noonemuststudy ,teachorwriteabook74. Onthe
Vijaya-dasaml , whichisauspiciousforallundertakings(butespeciallyforwar
expeditions) , thestudyisstartedwiththevidyarambh α rituaF5 . Thecraftsmen

alsoperformanayudha-piijaonthe9thday , worshippingthetoolsoftheir
trade76. Besides‘tool' thewordayudhameans ‘weapon': thispiijais ,ofcourse ,
relatedtotheworshipof(Durga's)weaponsofwarduringtheautumnalfestivalof

thegoddess(Kalika-Pural)a62 ,52ff.)77.

72Cf.Bhattacharyya1996:202.
73Onthe24thofNovember, 1999,IattendedalecturebyCatherineLudvikattheItalian
SchoolofEastAsianStudiesatKyoto.Ludvikspokeon “Eight-armed Benzaiten:Her
originandmanifestations". ShepointedoutthattheiconographyofthisJapanese
formofSarasvatfgoesbacktoChinaasfoundatDunHuang. Theiconography
exactlymatchesKaUl.).<;linya'sstotraaddedlatertotheChinesetranslationofthe
SuvarI).a-prabhasa-siitra;thisKauI).<;linya'sstotrainturngoesbacktoaDurga-stotraof
theMahabharataandtheHarivari1sa. Cf.thearticleonBenzaiteninH6 b6giri η ， I
(1929),63-65. -IntheensuingdiscussionImentionedmyBombaypaperonVacas
aGoddessofVictory, andWernerKnoblwithoutknowingmyargumentation
suggestedthatthenameVacmightrefertothesoundofwar-drums.
74Cf.Kane1958:V(1),442;Tanaka1999.
75TheSarasvatf-piijaperformedbeforestartingthestudyforthesakeofitssuccessful
completionisparalleledbytheworshipofGaI).apatiatthebeginningofanytaskbut
especiallystudy. Ga ηαpati ‘leader ofahost'isamilitarytitleinorigin,synonymous
withsena. ραti ‘ leaderofthearmy' ,anepithetofthewargodSkanda,whoundoubtedly
wasonewithGaI).apationce.Inthehorsesacrifice,themantra‘Wecalluponyou,the
host-leaderof(divine)hosts...'ga ηana 仰tva ga ηdp αti 的havamahe (E.S2,23,1;VS23,19,
etc.)isaddressedtothechiefvictimafterhehasreturnedfromavictoriouswar
expedition(SB13,2,8,4).
76Kane1958:V(1),442.
77Kooij1972:111.
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EvidenceforDurgacultintheVeda

AlthoughthecultofDurgaisclearlyattestedonlyfromaroundthebeginning

oftheChristianera78,referencestoagoddessessentiallyidenticalwithhercanbe
foundinfairlyearlyVedictexts79. TheBrahmaJ).atextsspeakofthegoddessVac

asan ‘invincible' (a~aqha) goddessofvictoryassociatedwiththelion. The

E.gvedichymn10,125,whichpraisesthegoddessVacasthehighestprinciple ,is
importantevidenceforearly ‘Saktism ' ; inthe6thverseofthishymn , Vac
describesherselfasagoddessofwar: ‘I drawthebowforRudra ,sothathisarrow
killsthehateroftheholypower;Icreatestrifeforpeople...'80

InSB7,4 ,2 ,32- 39 ,thegoddessVacappearsintheguiseofabricklaiddown
onthefirealtar ,calledthe‘invincible ' ;thepassageexplainsthenameofthisbrick ,
connectingitwithvictoryinbattle:

32.HethenlaysdowntheA~aQha (invinciblebrick),-the‘invincibleone'being
thisearth ,itisthisearthhethuslaysdown. Heputsitonthefore-part(ofthe
altarsite),forthisearthwascreatedfirst. 33.AndastoitsbeingcalledA詞Qha.
ThegodsandtheAsuras ,bothofthemsprungfromPrajapati ,strovetogether.
Thegodssawthisinvinciblebrick ,eventhisearth;theyputiton(thealtar);and
havingputiton,theyconquered(anddrove)theAsuras ,theenemies,therivals,
fromthisuniverse;andinasmuchastheyconquered(α sahanta) ， itiscalled
A~aQha... 34.And, again,whyhelaysdowntheA~aQha. TheA詞Qha isspeech
(vac), andbyspeechthegodsindeedconquered(anddrove)theAsuras , the
enemies ,therivals,fromthisuniverse... 39.(HelaysdowntheA~aQha ， withVS
13,26) 'ThouartA~aQha ， theconquering'(a~a4htisi sahamana) , forthegods
therebyconqueredtheAsuras ， 一 ‘conquer theenemies!conquerthehostile!'
(sahasvarati1J,sahasvaPrtantiyata1J,) asthetext , sothemeaning;-‘ thou hasta
thousandenergies:dothouspeedme!'(sahasravzj η吻i samajinva) … (Trans!.
Eggeling1894:III ,387f.)

Inthispassage ,the‘invincible ' brickisexplicitlyidentifiedwithVac ‘Speech'
aswellaswiththeearth. Inanotherpassageofthesametext ,SB6，5 ふ1-4 ， the

goddessVacisrepresentedbythechiefqueen(mah 向。 ofthesacrificingking ,and

78Seenote3.DurgaDeviisexplicitlymentionedbynameinTaittiri:yaAraIJ.yaka10,2,3
andappearsasDurgiinTA10,1,7inalatevariantoftheSavitri:stanza(ktityay αnaya

vidmahekanyakumaridh かωhi tan ηo durgi 1J， ρracodayat). ThetenthbookoftheTA,
however ,isarelativelylateaddition(Cf.Varenne1960:I,30-33.).Asanappellative
oftheneutregendermeaning ‘fortress, citadel' , durgaoccursfromtheE.gveda
onwards(e.g.E.S7,25,2n{durgdindra§，ηαthihy · am {tra η) .

79Fordetailsofthefollowing,seeParpola1992:281if.
80E.S1,125,6ahdmrudrayadhdnuratanomibrahmadv{~e sdravehdtavau/ahdmjdntiya
samddamkr1Jomy....
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bothareidentifiedwiththeearth. Thequeenisfertilizedbythemalepartnerin

the‘sacredmarriage'ofthehorsesacrifice. Thusthekilledsacrificialvictim(who
inmanyplacesisequatedwiththe‘ sacI泊ce ' ，yajiia)isthe‘husband 'ofthegoddess
Vac 81• ThisisclearalsofromSB3,2,1,18 ff. Thelastmentionedpassageis
particularlyinteresting ,asheretheauthortellsusthatoriginallythegoddessVac
wasworshippedbyAsuras , i.e. , ‘demon'-worshippersspeakingaMagadhi-like
Prakrit 82,butafterwardsappropriatedbythegods ,i.e.VedicAryansworshipping
Devas:

18.NowthegodsandtheAsuras,bothofthemsprungfromPrajapati ,entered
upontheirfatherPrajapati'sinheritance:thegodscameinfortheMindandthe
AsurasforSpeech. Therebythegodscameinforthesacrificeand[the]Asuras
forspeech;thegodsforyonder(heaven)andtheAsurasforthis(earth)…23.The
godsthencuther(i.e.Speech)offfromtheAsuras;andhavinggainedpossession
ofherandenvelopedhercompletelyinfire,theyofferedherupasaholocaust,it
beinganofferingofthegods. Andinthattheyofferedherwithananu~tubh
verse,therebytheymadehertheirown;andtheAsuras,beingdeprivedofspeech,
wereundone, crying,He(lavah!he(lava"';[=he(rayah‘La,strangers!']24.Such
wastheunintelligiblespeechwhichtheythenuttered ,-andhe(whospeaksthus)
isaMleccha(barbarian).HenceletnoBrahmanspeakbarbarouslanguage...25.
ThatYajfia(sacrifice)lustedafterVac(speech), thinking, ‘May1pairwithher!'He
unitedwithher. 26.Indrathenthoughtwithinhimself, ‘Surelyagreatmonster
willspringfromthisunionofYajfiaandVac:(Imusttakecare)lestitshouldget
thebetterofme'. Indrahimselfthenbecameanembryoandenteredintothat
union. (Trans!.Eggeling1885:II,30-32).

ThelastsectionsuggeststhatIndra ,theVedicwargod ,wasidentifiedwiththe
wargodRudra/Kumara(whooriginallyseemstohavebelongedtotheAsura

pantheon) ,foritwasRudrawhowasbornoftheunionofPrajapati(represented
herebythesacrifice)andVac 83•

InthePuraIJ.icritual ,thegoddessDurgaisofferedthesacrificialvictim'sblood
andheadimmediatelyafterdecapitation 84 • Asimilarculticpracticeconcerning

thegoddessVacisrecordedinSB3,5,1,22-23and3,5,2,9ff. Herewearetold
thatVacasthegoddessofvictorywentovertothesideofthegodsonthe

conditionthattheofferingshouldreachherbeforeitreachedthesacrificialfire:

thereforetheypourgheeonthehighaltar(uttara-vedz),whichrepresentsVac ,with
themantraVS5,12 'Thouartalioness ,Hail!...'TheTaittiriya-Sarilhita(6,2,7,2),

81Cf.Parpola1998:231ff.
82ThisoldhypothesisofPaulThiemeisendorsedbyWitzel(1989:99).
83Cf.AB3,33;Parpola1998:229f., 298,303.
84Cf.Kane1958:V(1),165ff.
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whilediscussingtheconstructionoftheuttara-vedi , states: ‘“Thou artalioness;
thouartabu宜alo" (TS1,2,12,2esi的hfr αsi mahififr αSZ) ， hesays ,forit(i.e. ,the
highaltar)takingtheformofalionesswentawayandremainedbetweenthetwo
parties'. Thetwopartiesreferredtoherearethoseofthegods(deva)andthe

demons(α sura) ， whowerecontendingwitheachother. InTS6,2,8,1 thisis
continued:

Thehighaltarsaid, ‘Throughmeyeshallobtainallyourdesires'. Thegods
desired, ‘LetusovercometheAsurasourfoes'.Theysacrificed(withthewords),
‘Thouartalioness,overcomingrivals;hail!(TS1,2,12,2ksi仰hfrasisa ρatnastihf
svtihti)'TheyovercametheAsuras,theirfoes.(trans!.Keith1914:II ,509).

Inthesepassages , Vacisexplicitlythegoddessofvictory. Moreover , sheis
addressedbothas ‘lioness' and‘she-buffalo' . TheKalika-Pura1)a(69,44-45), in
turn ,connectsboththelionandthebu 宜alo withtheGoddessashermounts85.

VacasthecentraldeityoftheMahavrata

TheMahavrataissimilartotheNavaratriofDurgaalsoinitsworshipofa
femaledeitywithmusicalinstruments. ThisisthegoddessVac ,whoisequated
withthesoundofthedrumsandothermusicalinstrumentsthatarecentralinthe

archaicVratyarituals. Thus ,accordingtoTS6,1,4,1,

Vac, ‘Voice'escapedfromthegods...Sheenteredintothetrees.Sheisthisvoice
thatresoundsinwood(eninstrument)s,inthedrum,intheflute,intheharp.

WhentheAtharvavedichymnsaddressedtothewar-drumspecificallyspeakof
'thewooden(drum)'(AS5,20,1-2), theyseemtorefertothismyth 86• The

importantpositionofVacintheritualactsoftheMahavrataandherconnection

withvictoryandconquestisreflectedinthefollowingexplanationsofthisritein
TS7,5,9,2:

Theyrunarace,towinwhathasnotyetbeenwon.Theybeatdrums;thevoice
ofthedrumisthehighest(formof)speech;verilytheywinthehighest(formof)
speech.Theybeattheearth-drum;verilytheywinthatspeechwhichhasentered
this(earth);verilyalsotheyconquertheearth.All(formsof)speechtheyutter ,
togainall(formsofspeech)(Trans!.Keith1914:II ,627.).

AttheroyalVajapeyasacrifice , anotherVratyaritual , drumsaresimilarly
associatedwithVacor ‘Speech' andwithvictory(here:victoryinachariotrace);
SB5,1,5,6ff.furtherequatesSpeechwithPrajapati ,the‘Lord ofCreation' ,who

85Kooij1972:180.
86Bloomfield1897:437.
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standsforthesacrifice(hereparticularlytheVajapeyasacrifice):

6.Theyputupseventeendrums...forhewhoofferstheVajapeyawinsPrajapati;
butPrajapatiisspeech ,andthatdoubtlessisthesupremespeechwhichis(the
outcome)ofseventeendrums:hethuswinsthesupremespeech , thesupreme
Prajapati. Seventeenthereare ,becausePrajapatiisseventeenfold:hethuswins
Prajapati. 7.Oneofthesedrumshe(theBrahman)beats(whilepraying)witha
sacrificialformula:therebyallofthembecomebeatenwithasacrificialformula.
8.Hebeatsitwith(VS9,11), ‘o B:rhaspati,wintherace!liftyeupyourvoiceunto
B:rhaspati:makeyeB:rhaspatiwintherace!'(trans1.Eggeling1894:III ,23f.)

Thehundred ・stringed harpoftheMahavrata

Theharp(v 仰の associated inlaterHinduismwithSarasvati(inVedictextsa

duplicateofVac) ,seemstoberepresentedbythehundred-stringedharp(va ηα)

playedintheMahavrata87. Inanycase ,themantraspronouncedbytheUdgatJ;:
priestwhilestrokingandplayingtheharpconnectitssoundwiththegoddessVac

andtheoverpoweringofenemies:88

Sounding ,sound!Sound!Sounding , sounding ,sound!
Wide , broad ,easytogo,easilygoable ,
play, playing , player ,onewithplaying-strings ,
overpowering , andonewhooverpowers , andstrikingtheenemy , andonewho
strikestheenemy ,
verymighty ,mostmighty ,mightyone,onewhoismighty ,
highlyvigorous ,andoneofgreatvigour , onewithvigourandoneofgrown-up
vigour!
odivineharp ,letsoundyourIndra-likevoice(vac),
whichisgreat ,hasalltheformsandgrantsthelifeofahundred(years)!

Afterstroking ,theUdgat:rstrikestheharpatthebottom(ofthestrings)witha
reedplectrum ‘bent byIndra'andwithaleafybranchoftherattancane ,

87Cf.alsoDange1996:247,wherethetuneofthevf1Jaisequatedwiththatoftheva ηα
asanaspectofSpeech.
88LSS4,1,4=DSS 11,1,5tamabhimrsed
vadovadavadavadfvadovadoｭ

ruJJ ρrthuJJ sugaJJsugantvaJJ

karmaJJkara ηaJJ karaJJkarasyur

abhfsatcabhisahfcabhimatihascabhimatihaca

sasahiscasahfya 仰ぎca sahasva 的scasahamanasco ・

dvayascabrhadvayascasavayascavrddhavayas
caindrfmvaca 仰brhatfm visvarupam

satayu~fm ρravada devava1Jeti.
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muttering: ‘Voice (is)all,mind(is)light ,wish(is)auspicious'89.

TheearthdrumoftheMahavrata

ThemostimportantmusicalinstrumentattheMahavratabesidesthe
hundred-stringedharpisthebig‘earthdrum'(bhumi-dundubhi ,LSS3,10,19). It
consistsofaholedugintheearth ,westofthehearthof 出e fire-kindlerpriestand
halfinsideandhalfoutsidethesacrificialarea;thisholeiscoveredwiththehide
ofabull ,withthehairysideup(LSS3,11,1- 2). Itisthenbeatenwiththetail(of
thebull) ,totheaccompanimentofthesemantras:'Thouart(thegoddess)Sound
(vac)! Announce , 0 drum , success(raddhz)forthosewhoreviledusatthe
sacrificialsession ,attheinitiation ,atthefatigueandsitting ,(announce)success
forus!"; “Contradict (i.e.wardoffbysound)himwhohates(us),contradict(himby
emitting)aterriblesoud(ghorarhvacam)! Thenannouncenoblefameforus , 0
drum ,(byemitting)asoundthatiskindandfriendly(forus)!"; “Contradict those
whohate(us), 0musicalinstrument ,thosewhoareevil-heartedandsplitonboth
sides! Thenannouncewelfare ,successandgoodfortuneforus , 0drum!'(LSS
3,11,3).
IntheMahavrata ,the‘beating' ofthe‘earth drum'wi 出the tailhasadouble

meaning , forSanskritwordsdenoting‘tail' alsomean ‘penis' , andtheverbaｭ
han-'tobeat'likewisehasasexualmeaningbesides‘slaying,killing'90.According
to]B2,404, the ‘earth drum'coveredwithabull'sskinissoundedforthe
obtainmentofthehighest(formof)Voice , ‘for thebull('sroar)(represents)the
highest(i.e.loudest)Voice'.Thisisindeedso,ifthebullhereisthebullofheaven
ortheraincloud ,whoseroaristhethunder.
IntheOldTamilheroicpoe 廿y ， thesoundofthewar-drumiscomparedto
thunderorvicevers α some twentytimes. ThusPuram369 , inwhichthebard
Para 早ar celebratesthevictoryofaCeralking ,beginsasfollows(verses1-6):

Thewar-elephantswithlong,strongtrunksandtusksadornedwi 出iron ringsare
likeclouds;thebladesraisedbythewarriorswhohadvowedtofight,resemble
lightning;thesoundingwar-drumstowhichisofferedbloodaslibationrival
thunder;andthecrestfallenhostilekingsarelikesnakes.Thespeedysteedsare
likewindsandthearrowsreleasedfromthehighlystrungbow-stringresemble
rain-drops...(廿 ansI. Kailasapathy1968:216,q.v.).

Inthispoem 出e weaponsofthesoldiersarecomparedtolightning , Inthe

89LSS4,1,7 vdksa 仰α的mana jyatirmd ηa bhadraitijapi 如d vddayedindrerjatay 句伎のd

vetasasdkhaydcas~μ ld sayd mulata/j.
90Parpola1983:48f.
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BrahmaI).atexts ,Vacor ‘Speech' isoftenidentifiedwiththethunderbolt(vajra) ,
themightiestweapon(AB2,16&21;4,1;TS3,2,9,2;TB2,5,1,15). In]B2,26,
thesuntookthethunderfromVac(stan のitnum viica1J,). AccordingtoMS1,11,5
andKS14,5, thatVacwhichisintheheavenisthethunder. In]B2,265,the
1000thcow(givenawaytothepriests)- representingVac- issaidtohave
enteredthecreatorgodPrajapatiintheformofthelightning , which ,sayingda“

da-da-da-da-dai.e. ‘I shallgive ,Ishallgive'(dadiini , dadiinz),providesbeingswith
rainandfood. HerePrajapati , then , istheraincloud;thisconclusionisin
accordancewithAS9,1,10: ‘thunder isthyvoice, 0Prajapati'(stan αyitnus tevdk

ρrajiipate) . Thebull ,whosehidecoverstheearthdrumintheMahavrata ,andwho
isbeatenwiththetail ,sexuallyaswellaslethally ,representsthehusbandofthe
goddess , Prajapati91. HisdoubleroleremindsusoftheBuffalodemon , the
paramourandenemyofDurga ,whoissaidtohavehadthenameDundubhi ‘drum'
inapreviousincarnation92.

IntheRamaya 早a ， themonkeykingSugrfva'selderbrotherValinfightswith
twodemonbrothers , oneofwhomiscalledDundubhi ‘drum' .Valinseemsto
havecelebratedafestivalofvictorytoDurga ,forhecomestothecombat‘fresh
fromamourswithhisconcubines'andwithintoxication(m αda) fromwhathe
himselfcalls‘thedrinkofheroes'(vira す'iinam ，4 ，11 ， 36)93 . TheAsuraDundubhiis
introducedin4,11,7 withthewords‘a buffalonamedDundubhi ,whoresembled
thepeakofMt.Kailasa'(mah 今o dundubhirniimakailiisasikhaprabha 1J,),andalittle
later(verse25)heissaidtohaveassumedbuffaloform(dhiirayanmiihi~am rap αm)

forhisfightwiththevaliantValin. Inthenextverse(26), thebuffalo ・shaped

demonisdirectlycomparedtothedrum: 94 ‘then thehigh-poweredDundubhi
roaredout , causingtheearthtotremble , likethedrumwhichbearshisname'
(n αηarda kampayanbhamimdundubhirdundubhiry，αthii). Thetranslationis
Hiltebeitel's(1980:203),whoremarksthatthelargekettle-drumreferredtowas
‘probably coveredwithbuffalohide'.
SuchdrumsareusedinTamilvillagesduringthefestivalcelebratingthe

91OnPrajapatiasthehusbandofthegoddessVacandhisidentitywithMahi~a Asurasee
Parpola1992a.
92Devf-PuranainStietencron1983.
93Hi1tebeitel1980:203f.
94'InPolynesia,thegodTanewassalutedwitheverykindofdrum;thatinstrumentbeing
himselforhisembodiment,itssoundwashisvoice.Thedrumwassurmountedbya
representationofTane'shead'(MacCulloch1917:6,referringtoH.C.March,JAIxxii
[1892-93]328andW.W.Gill,MythsandsongsfromtheS.Pacific,London1876,pp.
106,219;d.alsoCrawley1912:93a,basedonMarchl.c.).
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Goddess'smarriagewiththebuffalodemon:

EventhedrumswhichtheParaiyasbeatduringthisperiodwouldseemtocontain
aspecial‘reversed' imageryoftheirown.Allotherdrumsusedintheareahave
twoopposed‘ends'. Whereoneendishitwithastickthatiscalledthe‘male'side
oftheinstrument. Theotherend ,whenhitwiththehandalone ,isdescribedas
‘female '. Giventhelong,thinshapeofsuchdrumsticks ,amaleassociationisnot
surprising...Butinthecaseofthetaρρa((ai drumthereisonlyoneside ,abuffalo
hidestretchedoveralargehoop-styleframe. Onlyinthisonecaseisthedrum
headcalled‘male'andthestickhittingit, ‘female'. Consideringthecontextofthe
Mariyammanfestival ,wheretheuseofthesedrumsiscritical ,itispossibletosee
inthatstickamultiformforthegoddess‘beating'amalecompanion. Itisnotan
accident , perhaps ,thatthismalesymbolismadeoutofabuffalohide ,andishere
reminiscentofMahi~asura (Beck1981:117f.)95.

Vacasthesoundofthewardrum

ShyamKishoreLalhasalreadymadethefollowingimportantobservation:

‘H ow YakincitespeopleinthebattleisexplainedinAV5.20'96. ThegoddessVac
seemstobeconnectedwiththebattleinthefirstplaceasthesoundofthe

battle-drum. ThetwohymnsAS5 ,20and5 ,21areveryimportantingivingusa
detailedideaofthevariousassociationsconnectedwiththewar-drum. Inthe

followingtranslationsbyMauriceBloomfieldIhaveemphasizedparticularly

importantpassages , includingcomparisonstothelion , theescortoftheHindu
goddessofwar:

1.Highsoundsthevoiceofthedrum ,thatactsthewarrior ,thewooden
(drum), equippedwiththeskinofthecow. Whettingthyvoice , subduing
theenemy ,likealionsureofvictory ,dothouloudlythunderagainst
them!
2.Thewooden(instrument)withfastened(covering)hasthunderedas
alion ,asabullroarstothecowthatlongstomate. Thouartabull ,

95The‘male' and‘female' sidesofadrumreferredtobyBeckseemtohavealong
history. AccordingtoDadhi-Vahana-]ataka(Jataka186), ahermitlivinginthe
Himalayas‘told Sakkathathewasannoyedbyelephants , andwantedthemtobe
drivenaway.Sakkagavehimadrum. “ If youbeatuponthisside, Sir" ,heexplained ,
yourenemieswillrunaway;butifyoustriketheother ,theywillbecomeyourfirm
friends ,andwillencompassyouwithanarmyinfourfoldarray. “Then hehandedhim
thedrum'(Trans!.W.H.D.RouseinCowe1l1895:II , 70よThemagicdrumseemsto
reflectthetwofunctionsofthewar-drum ， 自rst ，toscaretheenemy ,andsecond ,togive
one'sowntroopssignalsconcerningthebattlearray.
96Lal1980:166n.45.
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thyenemiesareeunuchs;thouownestIndra'sfoe-subduingfire!
3.Likeabullintheherd , fullofmight , lusty , dothou , 0snatcherof
booty , roaragainstthem! Piercewithfiretheheartoftheenemy;with
brokenranksthefoeshallrunandscatter!
4.Invictoriousbattlesraisethyroar! Whatmaybecaptured ,
capture;soundinmanyplaces! Favour , 0 drum , (ourdeeds)with
thydivinevoice;bringto(us)withstrengththepropertyoftheenemy!
5.Whenthewifeoftheenemyhearsthevoiceofthedrum ,thatspeakstoafar
distance ,mayshe ,arousedbythesound , distressed ,snatchhersontoherarms ,
andrun ,frightenedattheclashofarms!
6.Dothou , 0 drum , soundthefirstsound , ringbrilliantlyoverthe
backoftheearth! Openwidethymawattheenemies'host;resound
brightly , joyously ,0drum!
7.Betweenthisheavenandearththynoiseshallspread ,thysoundsshallquickly
parttoeveryside! Shoutthouandthunderwithswellingsound;makemusicat
thyfriend'svictory ,having(chosen)thegoodside!
8.Manipulatedwithcare ,itsvoiceshallresound! Makebristleforththeweapons
ofthewarriors! AlliedtoIndradothoucallhitherthewarriors;withthyfriends
beatvigorouslydowntheenemies!
9.Ashoutingherald ,followedbyaboldarmy ,spreadingnewsinmanyplaces ,
soundingthroughthevillage , eagerforsuccess , knowingtheway , dothou
distributeglorytomanyinthebattle!
10.Desiringadvantage ,gainingbooty ,fullmighty ,thouhastbeenmadekeenby
(my)song ,andwinnestbattles. Asthepress-stoneonthegatheringskindances
uponthesoma-shoots ,thusdothou ,0drum ,lustilydanceuponbooty!
11.A conquerorofenemies , overwhelming , foe-subduing , eagerfor
thefray ,victoriouslycrushing ,asaspeakerhisspeechdothoucarry
forththysound;soundforthherestrengthforvictoryinbattle!
12.Shakingthosethatareunshaken , hurryingtothestrife , aconquerorof
enemies ,anunconquerableleader ,protectedbyIndra ,attendingtothehosts ,do
thouthatcrusheththeheartsoftheenemies ,quicklygo!(Trans!.Bloomfield1897:
130-1.)

AccordingtoKausikasiitra16,1, thishymn , togetherwithAS6,126(=E.S
6,47,29-31) wasusedattheceremonialwashingandanointingofmusical
instrumentsbeforeabattle 97• (ThePura I:las, too , prescribeaconsecrationwith
mantrasoftheconch[whichhasafar-reachingsound]andothermusical

instrumentsjustbeforethebattle98.) Theseversesputmightinto

97Bloomfield1897:436.
98Agni 珊PuraQa 137, 16-17:ath αsamgram αsamaye... durasa 倣hadiva ，砂ani vidyayahy

αbhimantrayet.
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gods ,driveawayourfoesfurtherthanfar.
2.Resoundthouat[them];mayestthouassignstrength[and]forcetous;thunder
against[them],forcingoffdi 伍culties; drive ,0drum ,misfortuneawayfromhere;
Indra'sfistartthou;bestout.
3.Conquerthouthoseyonder;letthesehere∞nquer; letthedrumspeakloud
[vava 刈 [and] clear;letourhorse-wingedheroes 丑y together;letourchariot-men ,
oIndra ,conquer(Transl.Whitney1905:I, 3幻75ト一6.)

ThehymnAS5,21isalsoaddressedtothebat仕tle-drum forinducingterrorin

theenemy::

1.Carrywiththyvoice,0drum ,lackofheart ,andfailureofcourage 副nong 出e

enemies! Disagreement , dismay ,andfright ,doweplaceintotheenemies:beat
themdown ,0drum!
2.Agitatedintheirminds , theirsight , theirhearts , theenemiesshallrun ,
frightenedwithte 口or ， whenouroblationhasbeenoffered!
3.Madeofwood,equippedwiththeskinofthecow,athomewitheveryclan ,put
thouwiththyvoiceterrorintotheenemies ,whenthouhastbeenanointedwith
ghee!
4.Asthewildanimalsoftheforeststartinfearfromman ,thusdothou ,0drum ,
shoutagainsttheenemies ,frightenthemaway ,andbewildertheirminds!
5.Asg 伺ts andsheeprunfromthewolf,badlyfrightened ， 出us dothou ,0drum ,
shoutagainsttheenemies ,frightenthemaway ,andbewildertheirminds!
6.Asbirdsstartinfearfromtheeagle ,asbydayandbynight(theystart)atthe
roarofthelion,thusdothou ,0drum ,shoutagainsttheenemies ,frightenthem
away ,andbewildertheirminds!
7.Withthedrumandtheskinoftheantelopeallthegods ,thatswaythebattle ,
havescaredawaytheenemies.
8.AtthenoiseofthebeatofthefeetwhenIndradisportshimself , andathis
shadow ,ourenemiesyonder ,thatcomeinsuccessiveranks ,shalltremble!
9.Thewhirringofthebowstringandthedrumsshallshoutatthedirectionswhere
theconqueredarmiesoftheenemiesgoinsuccessiveranks!
10.0sun , takeawaytheirsight;0rays ,runafterthem;clingingtotheirfeet ,
fastenyourselvesuponthem ,whenthestrengthoftheirarmsisgone!
11.YestrongMaruts ,PJ;;sni'schildren ,withIndraasanally,crushyetheenemies;
Somatheking(shallcrushthem) ,VaruIJ.atheking , Mahcldeva,andalsoMJ;;tyu
(death) ,andIndra!
12.Thesewisearmiesof 出e gods ,havingthesunastheirensign ,shallconquer
ourenemies! Hail!(Transl.Bloomfield1897:131-3.)

Thedrumismentionedtogetherwitharmy ,arrowandweaponinAS5 ,31,7as
objectsint
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inthestrengthofthehorse ,intheshoutofmen[p uru切りa miiyau,d.AS19,49,4]
(shallbeours)! Maythelovelygoddess[U$as]thatboreIndracometous ,
endowedwithlustre!'(trans1.Bloomfield1897:117).

ParallelsintheearlyDravidiantraditionofSouthIndia

The‘eart h drum'oftheMahavrata , coveredwithbullskinandsoundedto
vanquishtheenemy ,hasastrikingparallelintheOldTamilwardrummadeofthe
skinofabullthathaswoninabullfight. TheancientTamilsusedthevarious

drums'toevokethesacredinbattle(suchdrumsaresometimescalledtheagency

bywhichthebattleiswon)'100. Thewar-drum ,calledmuracuormuracamindeed
occupiedanimportantposition ,beingoftenmentionedinOldTamiltexts101. The
royalmuracu,whichsoundedlikethethunderandreceivedbloodofferings102was
asymboloftheking'spower. GeorgeHartwrites:

ThesacredstatusthatthisdrumpossessediswelldescribedinPur ・50 ，wherethe
poet ,aftertraveling ,comestothepalaceandmistakenlyliesdownonthetableof
thedrum ,whichhasbeentakenouttobegivenabath:
Beforetheybroughtbackfromitsbath
thefearfuldrum ,whichthirstsforblood,
itsblacksideslinedbyleatherstraps
andadornedwithasapphirelikegarland
ofthebrighteyesoflongpeacockfeathers
andwithgolden-shooteduliiiai,

100Hart1975:44;d.Patirruppattu17,15quotedinKailasapathy1968:30.
101Subrahmanian1966:694f.
102Subrahmanian1966:694f.InAfrica , too ,bloodofferingsweremadetodrums: ‘Each
templeandhouseofachiefinWestAfricahasatalldrum(gbedu)coveredwith
carvings. Thisdrumhadaprotectingspirit , that , namely , oftheslavewhowas
sacrificedonitwhenitwasmade. Itisbeatenonlyatreligiousceremonies. Before
beingstruck ,itreceivesanofferingofbloodandpalm-wine,whichispouredonthe
carvings'. (Crawley1912:93a, referringtoA.B.Ellis, Yoruba-speakingpeoples ,
1894:100). ‘When thespecialroyaldrum , kaula,oftheBagandareceivedanewskin ,
thebloodofthecowwhoseskinwasusedwasrunintothedrum. Alsoamanwas
beheaded , andhisbloodwasrunintoit. Theideawasthat ,whenthedrumwas
beaten ,thelifeofthemanaddedfreshlifeandvigourtotheking.Whenanydrumwas
fittedwithanewskin ,theoxkilledforthepurposealsosuppliedthebloodforpouring
intothedrum'(Crawley1912:93a,referringto].Roscoe ,TheBaganda , 1911:27f.).
ForadetailedancientdescriptionofanAkkadian‘RitualtobefollowedbytheKaluｭ
priestwhencoveringthetemplekettle-drum'withtheskinofablackbull,seeSachs
1969:334-338. Thisritualalsoinvolvesbloodofferings ,aswellaslibationsofbeer ,
wineandmilk ,etc.
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unknowingIclimbeduponitsbed ,
whichwascoveredwithsoftflowers
asifthefrothofoilhadbeenpoureduponit.
Yetyoustayedtheedgeofyoursword,whichcutsinhalf.

Inwar ,avictoriouskingwouldatoncetakehisenemy'sdrum(Pur ・26) ，bywhich
acthereceivedtherighttohiskingdom(Pur.70). Ifamuraω broke ， itwasan
extremelybadomen(Pur.238).Themuracuwasmadeoftheskinofabullthat
hadvanquishedarivalinbullfight(Pur ・288) andofwoodtakenfromanenemy's
tutelarytree(Hart1975a:15-16).

Intheirpoetics , theOldTamilpoetsplacedthethemeofannouncingthe
expeditionbythebeatofdrum(tutinilaz)immediatelybeforethatofworshipping
thegoddessofvictory俳句 Tavainilaz). AccordingtotheancientTamilgrammar
Tolkappiyam(Porul61) , beatingofthetutidrummusteredthecourageofthe
warriors103. Inthe12thchapterofCilappatikaram , robbersworshippingthe
Goddessalwayssoundeddrumsandothermusicalinstrumentsduringtheir

attacks:

oKumari! AcceptthebloodofsaCl 泊ce atyouraltarinfulfilmentoftheoath
made ,touchingyourfeet ,bythetiger-likeEyinar ,whosallyforthinthedeadof
night ,withtuqi,thesmallpa.rai,andthepipe,soundingasiftopiercethesky...eat
thisofferingmadebyus,theheartlessEyinar ,whoenterneighbouringvillages
whenallaresleeping, andsoundourtuqisbeforeweplunderthem.(Trans1.
Dikshitar1939:187fふ

Vacasthesoundofthewartrumpet

InNorthIndia , too ,thesoundingofmusicalinstrumentsplayedanimportant
partin battles , particularlywhentheywerestarted. Thisisstatedby
Megasthenes(quotedinArrian'sIndike7,9)around300B.C. ,andinthe:firstcanto
oftheBhagavadgitaweread:

12.Inordertocheerthemup,theagedKuru ,hisvaliantgrandsire ,roaredaloud
likealionandblewhisconch. 13.Thenconchesandkettledrums ,taborsand
drumsandhornssuddenlywerestruckandthenoisewastumultuous... 19.The
tumultuousuproarresoundingthroughearthandskyrenttheheartsof
Dh(tara~tra's sons.(Trans1.Radhakrishnan1949:84-86).

Verses14to18mentiontheindividualnamesoftheconchesblownby

particularheroes: amongthemare Anantavijay ，α ‘of endlessvictory' and

‘invincible ' (αparajita) Satyaki.

103Nagaswamy1982:6.
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Theconch-trumpetbelongedtothestandardequipmentoftheepicchariotｭ
warrior. ThusKarl).aorderedhischariottobefurnishedwithsixteenquiversof
arrows , bows , shafts , darts ,macesandhisconch(MBh.7,2,24),whileK\~ l).a asked
forhisconch , discus , mace , quivers ,javelinsandallkindsofweaponstobeput
intohischariot(MBh.5,81,12)104.Andhowwastheconchused?Withblastsof
hisconch , Karl).agaveordersabouthisarmy'sbattleformation(MBh.8,7,13).
K\~l).achallengedSalvatoafightbyblowinghisconchPancajanya(Mbh.3,15,20).
TheloudblaresofKr 切a's conchPancajanyaandofArjuna'sconchDevadatta
terrifiedanimalsandwarriors(MBh.6,1,18)105.Also,someoftheinfantrymen
aresaidtocarryconches , drums , cymbals ,hornsandothermusicalinstruments
(MBh.6,1,15; 6,23,13; 7,38,30)106.Thearmyexpresseditsjoyandapprovalby
shouting ,bysoundingdrums ,conchesandothermusicalinstruments ,forinstance
whenanewleader(sen~ ραtz) wasappointed(MBh.5,153,26-28; 7,5,38ff.)107.The
keeperoftheassemblyhall(sabhapala)calledthewarriorstoarmsbyblowinghis
conch(MBh.1,212,11)108.
IntheancientNearEastaswell,thetrumpetbelongedtotheemblemsofthe
goddessofwarassociatedwiththelion. ThusLukianos ,inhisbookDedeaSyria
writtenaroundAD150,informsus'howtheLydians[ofAnatolia]representthe
goddess[correspondingtoGreek]Rhea:Sheiscarriedbylions , sheholdsa
trumpetinherhand ,anduponherheadshecarriesamuralcrown'109. Miniature
trumpetsmadeofsilverareknownfromtheBronzeAgecultureofBactriaand
Margianallo.

TheritualbellandtheGoddess

A fewmoremusicalinstrumentsassociatedwiththegoddesscallfor
comment.RamachandraRao ,onthebasisoftheSilpasastraandAgamamanuals ,
explainstheSanskrittermgha1'jtaasfollows:
Ritualbellmadeofbronze(ka 俗rya) ，employedduringworshipofdeities,especially
insomesequenceslikeadministeringbath(snapana),offeringincense(dhupa),
wavinglights(nfrajan α)andpresentationoffood(naivedya).Thesoundofbellis

l04Singh1965:41.
105Singh1965:49.
l06Singh1965:19.
l07Singh1965:147.
108Singh1965:149-150.
l09Lukianos,DedeaSyria:Montesgarminρherousikat'tumpanonekheikaz'ept'teikephatei
ρurgophoreei. Cf.Harig1979:38.
l1ーCf.Amiet1989b:175fig.19abo
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saidtobedeartothegods , andtodissolvealldemerits(sarvedO!iii1]prl αtfyante).

Thebell ,whensounded ,beckonsthegodstocome ,anddrivesawayevilspirits
thataboundintheatmosphere(iigamii 付加的tu deviinii 仰gamanii げha 的tu rak !iωiim;

kurvegharJtiiravarhtatradevatiihvii 仰liifichanam).

Ritualbells...aresurmountedbyabull(V 1; !i •αbha， Siva'svahana) …intheSaivite
sects. IntheVajrayanasectsofNepalandTibet ,ritualbellsareveryimportant
andquitefrequentlyemployed. ThebellscarrytherepresentationofVisvaｭ
vajra...ontheirtop. Thebells...arecalledVajra-gha I:lta, andareregardedas
endowedwithmagicalpowers.
Somedeities , fierceinaspect(riijasa), liketheten-armedDurgaandBhairava ,
carrybellinoneofthearms.ManyVa ，吋jrayana 旧a deities(two-armed)holdVa吋jr悶a 七ell l
inonehandandVa吋jra intheother(RamachandraRao1989:II.190 一2.)

TheAgn凶1註i-Pura~ 早la (135 ，1υ) s坑tar此ts itsdescriptionofthesecretknowledgethat

givesvictoryll1withamantraaddressedtothegoddessCamu~Qa asholdinginher

handsbells , drumsandcymbals(g hantdqamaruki倣勿ihaste) andonerichwith

roaringsounds(ndda 必bdabahule). Thesametextfurthermentionsthebelland

thedrumasattributesoftwoother:fierceaspectsofthegoddess ,namelyCa 早Qi

andtheNava-Durga 112• DescribingtheworshipoftheNava ・Durga inBhaktapur

(Nepa l) , NielsGutschowwrites:

Soundasembodimentofthegoddesses:
Tyenkiitbhat{thvii-thissound ,characteristicfortheNavadurgaofBhaktapur ,
signals 出e presenceofthetroupeofgodsandgoddessesintown. Tyenkiit,the
soundofapairofsmallcymbals ,ishigh-pitchedandofanextremelyclearquality ,
resemblingacrystaloradiamondassymbolsofpermanenceandimmutability.
Thesoundpermeatestheurbanspace ,itvirtuallytakesgradualpossessionofit.
Itcanbeheardoveradistanceofafewhundredmeters ,announcingtheapproach
ofthegodsandgoddesses... Hearingthatstrikingsound ,peopleinvariablystop
whattheyaredoingand ,evenfromafar ,honourthegodsandgoddesseswiththe
gestureof 仰mω kii ra .

Thesoundisunique , onlyheardinBhaktapurandplayedexclusivelybythe
musiciansofNavadurga... Transformedintosyllablesandwords ， かen kiit
imitatesthepairofcymbals ,whilebhatthvii,thefollowingsoundofthe‘drum of
thegods' …The largethincymbals(Nev.kのう andthedouble-headeddrummade
fromskulls(qamaru)-instrumentsthatarealsop
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bell ,aswellaswiththeterrifyingcriesofKa1f,andthusexpelledanddefeatedthe
armyofherdemoniacenemy113.

Theapotropaicorevil-avertingin 宜uence ofthebellisclearlyvisiblein

thetraditionsconcerningthegodlingGha IJ.ta-kar IJ.a ‘bell-eared'114, whosehelp
ispetitionedagainstvarious diseases , particularlysmallpox;atthesame
time , GhaIJ.ta-karIJ.aoftenhasanexplicitconnectionwithwar. Thusinthe
Mahabharata(9, 2526) , GhaIJ.ta-kar早aisoneofthefourattendantsofthewar-god

Skanda ,whileintheVi 切udharmottara 田Pura 早a (3,77,3-6),thewar-godKarttikeya
himselfisdescribedasholdingthebell(g haηtti )inoneofhisfourhands(theothers

holdacock , aspearandabannerofvictory). AccordingtotheAgni-Pura IJ.a,
Gha早ta-karIJ.aisapowerfulherowhohasagreatarmyandwhodestroyspestilence

ordeath;115hewearsagarlandofbellsandcarriesinhis18armsabell ,asevered
humanheadandmanykindsofweapons , bymeansofwhichhedestroysthe
diseaseofsmallpox116. AccordingtoTithyaditya , GhaIJ.ta-kar早aisworshipped(in

Bengal)asahelperagainstskindiseases117. The]ainsconsiderGhaIJ.ta-karIJ.aas

agreatheroandprotectorofalllivingbeings ,whomoreoverwardsoffobstacles
topenances118.

Fierceformsofspeech:Aggressivemantras

Finally ,onemorefierceaspectofVacmustbebrieflymentionedwhendealing
withthemartialaspectsofthisVedicgoddessandherrelationshipwiththeHindu

113MarkaI).<;leya-Pura 早a 88=DevI-Mahatmya8=Durgasaptasat18(ed.Sharma1916):
又 ayantam ca η(jika d符(va tat sainy αm atibhf [ia ηαml かasva ηaih ρurayam asa
dhara ηfgagana ηtaram. 8.tatahsimhomahanadamatfv αkrtavan nrpaIghaη(asvanena
tan ηadam ambikacop αbrmhayat. 9.dhanu ηシasi 的hagha η(anam nadiipuritadi 宛mukha I
ninadairbh 向arjaih kalfjigyevistaritdnana.10.tanninadam ゆd仰のほdai わlasainyas

caturdisamIdevfsimhastathakalfsaro [iaih ρarivaritah II
114Mallmann(1963:61)suggeststhatthenamereferstotheconstantringingofbells,as
itwere ,intheearsoffeverishpatients ,whoseekthehelpofthegodresponsibleforthe
diseasebutalsocapableofremovingit.
115Agni-Purat:la 302, 25b-26: gha η(akarrjo mahaseno vfr αh ρrok め mαhab αZahl

marfnirrja. ぬnakarah samam ρatujaga φatih IICf.Mallmann1963:60f.
116Agni-Pu 尚早a 50,41-2: gharj(akarrjo ([i(adasadoh paparogam vidiirayanI

vajrasidarj4acakre[iumu[ialii均kusamudgaran II ぬk[iiηetaげ:anfmkhe(amsaktimmu η(jan ca
pa ，必kam Icapα的ghαη(a的ku(harancadvabhyancaivatrisuZakamIghaη(amaliikulodevo
vispho(ak ，αvimardanah IICf.Mallmann1963:60｣.
117TithyadityaquotedinSabdakalpadruma;d.Mallmann1963:61.
118RamachandraRao1989:II,192-3.
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goddessDurga , namelytheaggressivemantras1l9. IntheDurgasapt 旬as釘at 口1 or
Dev 吋1

thedestructivemantra:Hu? 仰m似n凡1ι.ρo Thatcursesandaggressivewordswereusedin

wa訂r 1加n earlyVedictimesissuggestedbyt白ex刻ts suchaおs E.S10，87，1臼3 ， whereAgni ,
thegodoffire ,isaskedtopiercethewitch'sheartwithwhatthecouple(ofman
andwoman)curses ,whathardpartsofthespeechareutteredbythebards ,and
whatarrowsarebornofmindonaccountofanger121. TheVedictext

Taittirlya-AraI.lyaka(4,27,1)mentionsasexamplesofthe‘cruelformsofSpeech'
(vaca!J,krura停の the mantraskh αt! ρhat! Kill!Cut!Break!Slay!katJl22

OutoftheseVedicman凶1抗tras 民，ρhα 叫叫t:んfor example , iscalleda ‘weapon' (αstra) in
thelaterTantrictradition123. InDurgcl'scult ,theswordwithwhichthevictim
sacrificedtothegoddessisdecapitated ,isaddressedwiththemantraomastraya
ρhatρ4 Themantraamhu的 ρhat!inturnisusedwhenchoppingofftheheadof
thesacrificialvictiminDurga-puja125. InBuddhistTantrismtheparallelmantra

omhu仰 ρhat! isused ,amongotherthings ,forbanning ,forexorcismandforthe
worshipoftheTantricgoddessKurukulla126.Afterthevictim(usuallyagoat)has

beendecapitatedwithonestrokeofthesword ,itsbloodiscollectedinavessel ,
placedbeforethegoddess ,andofferedwithamantralikethis:'Thisistheblood
ofthegoat. Om!0VictoriousLady(jayantz)!Ai的 hrfm srz~仰! 0Kausikl! May
shebepleasedbytheblood!'127

ManyoftheseshortaggressivemantrasarepureSanskrit ,usuallyimperative
verbformsorvocativeordativeformsofdivinenamesorappellativenouns. But
someofthemostimportantandseeminglymeaninglessone-syllableinterjections

appeartobeofDravidianorigin. IhavealreadyearlierproposedaDravidian

1190nmantrasingeneral,seetheexcellentcollectionofessayseditedwithanextensive
bibliographybyAlper(1989).FortherelationshipofthemantraswithVac,compare
SanjuktaGupta'sformulation,accordingtowhich‘mantrasarethehighestformsof
manifestsound'(Gupta,HoensandGoudriaan1979:179,quotedbyAlper1989:430｣.).
120Durgasaptasati6,9: iかuktalJ， so'bhyadhavattamasurodhumralocanalJ,/humkareηazva
tambhasmasacakarambikatatahII

mIRSlo ，8113qmpdydmi 幼una ダapato yadvacas れが仰jandyanta rebht11J,/many6r
mdnasalJ,saravyaj，のほte yatlのa vidhyahfdayeyatudhananII

122Taittirfya-Ara 早yaka 4,27,1: khat ρhat jahf/chindhfbh 仇dhf handhfkat/itivacalJ,
krilranfitiII
123Bharati1965:116.
124Kane1955:V(1),166.
125Bharati1965:121.
126Bharati1965:121.
127Kane1955:V(1),166f.
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etymologyforrim,omandhum128 • Themantraρ hat!canalsobeexplainedinsuch
away129.

Conclusion

Thekings...spedswiftly , marshallingthehost , andintheirmidstwasthe
flashing-eyedAthene , bearingthepriceless[shield]aegis, thatknowethneither
agenordeath , wherefromarehunganhundredtasselsallofgold , allofthem
cunninglywoven ,andeachoneworthofanhundredoxen. Therewithshesped
dazzlingthroughoutthehostoftheAchaeans ,urgingthemtogoforth;andinthe
heartofeachmansherousedstrengthtowarandbattlewithoutceasing.Andto
themforthwithwarbecamesweeterthantoreturnintheirhollowshipstotheir
dearnativeland(Homer ,Iliad2 ,445-454,trans!.Murray1924:I ,83-85.).

ThusHomerinhisIliadgraphicallydescribestheprincipalfunctionofthegoddess
ofwar:toincitesoldierstobattle. Oftenitismusicthatservesastheconcrete

meansbywhichthisincitementisachieved. ‘Generally[intribalsocieties]...
beforea:fight ,aswiththeMaoris , “war songsaresungtoworkthemuptofuryfor
battle"'130. AHittitetextof'ThefestivaloftheWarrior-God'referstomusical

instrumentscalled ‘Ishtar instruments'. Thesemusicalinstrumentsdirectly
connectedwiththelion-escortedAkkadiangoddessofwarplayanimportantrole

intheritual. Attheculminationoftheceremony , ‘theking(and)thequeendrink
instandingposition(god)Tauri. ThegreatIshtarinstrumentsplay ,buttheydo
notsing...'131

128Parpola1981.
129InSanskrit ,theoldestmeaningforρhatappearstobe‘crack' or ‘crash'; d.AS4,18,3

‘manystonesfalluponher[i.e.thewitch]withaloudcrash'(dsmiinastdsyii 仰…bahulii i]，

ρhdt karikratz)(trans!.Bloomfield1897:70). Asanonomatopoeicinterjection
expressingexplosionitsurvivesinNeo ・Indo-Aryan languages: ‘In Hindiρhatisavery
commoncolloquialtermfor“burst , explode" …The motor-cyclerikshawinDelhiis
calledρ hatp hatii byitsdrivers;ρ hatkf isafirecracker'(Bharati1965:116). Pa t(a),often
repeatedasisusualwithonomatopoeicwords , iswidelyattestedinDravidian
languageswiththesamemeaning: ‘onom.expr.signifyingbursting , breaking ,falling
witharattlingnoise'(BurrowandEmeneau1984:no.3841). Emeneau(1969)has
madeitveη rlikelythatthistypeofonomatopoeicexpression ,whichisanarealfeature
inSouthAsian languages , originatedintheDravidianfamily. A numberof
interjections(especiallyrepeatedones)intheTantricdharaI).lscanhaveasimilar
explanation.
130MacCulloch1917:5a,quotingJ.Hawkesworth , Voyages,London1773,II:344.
131Goetze1969:360. ‘(In thefollowing,kingandqueen “drink" variousgodsinslightly

vaηring ways.)'(ibid.)
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InancientIndia , too ,allkindsofmusicalinstrumentswereusedbothtoscare
theenemyinbattlesandtoincitesoldierstobravery. Animportantpartofthe
incitementtookplaceimmediatelybeforethebattleinafestivalthatcelebrated
themythicalvictoryofthegoddessofwar. Itisthereforenotsurprisingthatsuch
musicalinstrumentsasthedrum , conch-trumpet , harpandbellhavebecome
iconographicemblemsofwarriorgodsandthattheyareusedasritualmeansto
scareawaydemonseveninmorepeacefulformsofworship.
Wehaveseenthatthereisampleevidenceforamartialuseofmusical
intrumentsandfortheirconnectionwiththegoddessVacintheVeda. This
evidenceischieflyfoundinVratyarituals ,suchastheMahavrata ,whichforother
reasonstooappeartobedirectlyrelatedtothelaterHindufestivalsofDurga
Mahi 弱suramardin i. ItthuscomplementstheargumentsthatIhaveforquite
sometimebeenpresentingforapre-VedicandultimatelyNearEasternoriginof
theDurgacultinIndia132.

IsViicatranslationloanfromDravidian?

ButVedicVacisnotonlyaGoddessofWarandVictory. Sheismuchmore:
justlikeherNearEasterncounterpart ,sheisalsoacreativepower ,thesupreme
feminineprincipleofcreation. Shemanifestsherselfnotonlyinthesoundsofthe
musicalinstrumentsandotherinarticulatenoisesbutaboveallinthespokenword.
IftheHarappansspokeaDravidianlanguage , asIhavebeenarguing 133, the
languageoftheearliest ‘Hindu ' or'Tantric'religionlargelychangedfrom
Dravidian134toSanskritbythetimeofourearliesttextualsources.Inmyopinion
itisimportanttotryandrecovertheoriginalDravidianterminology , asthisis
likelytoprovideuswithnewinsightsintothemeaningofsomekeyreligiousand
philosophicalconceptsandhelpustounderstandhowtheyhavecomeintobeing.
IthereforecannotclosethisessayonGoddessVacwithoutmakinganattemptat
interpretinghernameasatranslationloanfromDravidian.
ThereareseveralwordsinDravidianlanguageswhichcouldbesuspectedto
bethesourcefortheVedicnameVac'sound , voice,speech'. Essentialcriteriaof

132Parpola1970;1973;1983;1984a;1984b;1985;1988;1992a;1992b;1994.
133FortheDravidiana血nity ofthe(principal)HarappanlanguageseeespeciallyParpola
1994.
134AnotherlikelysubstratumoftheTantricreligionisthenon-Indo-Europeanandnonｭ
DravidianlanguagespokenbytheoriginalpopulationoftheBronzeAgecultureof
BactriaandMargiana,ruledbyAryan-speakingDasas.Manyunidentifiedloanwords
intheR.gvedaprobablycomefromthissource(Lubotsky,inpress).
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selectionmustbethattheDravidiantermissu 血ciently ancient ,thatitisattested
inseveralbranchesandcanbereconstructedforProto-Dravidian. Onegood

candidatefulfillingthesecriteriaistheProto-Dravidianverbalroot*murV ‘to
sound' ,withsuchconnotationsas ‘to resound ,producemusicalsound , cry , lament ,
growl(tiger) , grumble , thunder , speak...'.Thisbasicwordisattestedinmost
Dravidianlanguages , includingthenortherngroup135. Theconnotationsalso
eminentlyfittheinstrumentswithwhichtheGoddessVacisworshippedinVedic

ritual. Moreover , forinstancemuracu,thetermusedinOldTamilofthewarｭ
drum , isderivedfromthisroot , asisthenameofanothermusicalinstrument ,
murali 官ute ' .

However ,asasortofconfirmationthatonehashittherightsourceterm ,one
wouldexpecttofindthattherespectivewordoritshomonymhassurvivedalsoas
anameofagoddessinsomeDravidianlanguage. Therefore , Iwouldliketo
proposeanotherDravidianrootasamorelikelypossibilityforbeingthe

immediatesourceoftheSanskritnameVac136. ThemeaningsofSanskritvacand
theritualcontextsinwhichthiswordoccursintheVeda(includinge.g.shoutsof

joyattheMahavrata)wouldseemtobematchedbytheProto-Dravidianroot匂il:

‘to say , speak , reveal ,makeknown ,makepublic ,proclaimopenly , cry , call , invite ,
cryaloud , shout , exclaim , roar , summon ,sing';fromthisrootwehavenounssuch
asviii, vilvu, vii争ρuetc.meaning‘sound, song , word , speech ,shoutofexcitement ,
frenzy , orjoy , call , cry , summons , warrior'sshout , war-cry'137. Thisrootisa
homonymandquitepossiblyevenaderivativeoftheProto ・Dravidian vii/vel ‘to
break(astheday) ,tobecomebright ,becomewhite ,becomeclear' ,fromwhichare
derivednounsdenoting‘light , lamp , brightness , dawn ,theplanetVenus , purity' ,
etc138. Theseareconceptswhichareallverymuchassociatedwiththegoddess

ofvictorybothinMesopotamiaandinIndia. Thusthelightedlamp(vilakku,
vilakkaminTamilandMalayalam)isacentralculticsymbolforthegoddess139.

InKeralaancienttraditionsofMurukanculthavebeenpreservedtothe

presentdaywhichareattestedtwomillenniaagointheCaIikamliteratureofOld
Tamil140andwhicharenotunlikelytogobacktotheIndusCivilization141. In

135Cf.DEDRno.4973.Thisrootappearstobedescriptiveandonomatopoeicinorigin,
andhasparallelsinother(unrelatedorverydistantlyrelated)languagefamilies,d.
Finnishmurista‘to growl' ,Englishmurmur,etc.
136ItisnotnecessarythatSanskritVacgoesbacktojustoneDravidianterm.Thusthe
alternativespresentedhereneednotbemutuallyexclusive,nordotheypreventthe
possibilityofotherDravidiantermsbeingrelevantaswell.
137DEDRno.5433.
138DEDRno.5496a.
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Kerala ,theGoddess(Bhagavati ,usuallyBhadra-KaHorDurga)isrepresentedby
asword-carryingoraclepriest(“ devil-dancer ")calledinMalayalamve (icc a.ρPa(u:

duringworshiphewillbecomepossessedbytheGoddess ,andtheGoddesswill
‘show hersel f' , ‘revealherheart'and‘speak OUt'142throughthismediumofhers ,
pronouncinganoracletoherdevoteesandworshippers. InMalayalam ,theword
veliccammeans ‘light' ofdawnorlamp , ‘comingtolight'or ‘publicity' ,‘ revelation' ,
and‘showing oneself , comingforth'143. Thesemanticcorrelationbetweenthe
tworootsvii/velmeaning‘tomakepublic , reveal ,say'and'tobecomebright , clear ,
white'isveryevidentinthiscontext.

TheVedicGoddessVacas ‘Word' possessesthecreativepowerofrevealing
thehiddenrealit y144, andtheVedictraditionformsthebasisofthelaterIndian
philosophyoflanguage145.Animportantconceptinthephilosophyoflanguageis

sρ ho(a ， fromsρ hu手 ‘to burstopen(withasound) ,burstinto 宜ower ， crack ,crackle
(fire),burstintoview ,appearsuddenly':thisSanskritrootisnearlysynonymous
withtheProto ・Dravidian root匂il ‘to openout ,unfoldasablossom , crack , split ,
burst ,burstopen' , etc. 146,andthisinturnisaperfecthomonym(andprobablya
derivative)oftheabove-discussedroots*vil/vel'tosay'and ‘to be(come)
bright/clear'. ItisfurthersignificantthatVacasthefemininecreativeprinciple

isprominentlyidentifiedwiththeVedicmetrecalledvi-raj , whichmeansboth
‘luminous 'and‘widelyruling'147. InotherwaystooVacisassociatedwithDawn ,
amostimportantGoddessintheVeda. TheHinduGoddessDurga(abeautiful

virginridingalionandvanquishingademonridingonadarkbuffalo), like

139SeeParpola1998:224ff.,247f. Further ,thewordvel ‘white'figuresprominentlyin
theTamilnamesofGoddessSarasvatiasseatedonthewhitelotus(Ve1J,-kamalai ,
Ve1J,-calacam-u r..r..ti(, Ve1J,-(timarai-maka( , Ve1J，-(timaraiづI-ti(， Ve1J，す，tivai， Ve1J，すii-mti坦) oras
havingawhitebody(Ve(/.ai-meyyti(, Ve((ai-me1jiyti( , Ve(/.ai-y-uruvii();d.alsove1J,-koti ‘1.
flagofvictory.2.Sarasvati';seeTamilLexicon,s.vv.
140Cf.Kurup1973:26ff.;Parpola1997:184ff.
141EvidenceforHarappanworshipofMurukanispresentedinParpola1994:225 正

142AllthesemeaningsaregiventotheMalayalamverbve (ic c，αDρe(uka byGundert(1872:
II,984b).
143Cf.Gundert1872:II,984.
144Cf.e.g.:gS1,164,45catvtiriviik ρdrimitii padiini... 'TheWordismeasuredinfour
quarterswhichareknowntothosebrahmansendowedwithintelligence. Three
remainconcealedandmotionless;humanbeingsspeakthefourthquarteroftheWord'
(trans!.Padoux1990:22f.).
145SeePadoux1990;Beck1993;Raja1969;CowardandRaja1990.
146DEDRno.5432.
147Cf.Padoux1990:9f.
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MesopotamianInanna-Ishtar ,symbolizestheVictoryofLightoverthedarkforces
ofnightanddeath , whichistantamounttotheCreationoftheWorld 148•
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