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A Study on the Consciousness of Estrangement in the Snapskots
of A Daughter-in-Law by A. Rich

Eiko Kamo

ABSTRACT: I examined some of Adrienne Rich’s poems in her first two
books on the relation between oneself and others in a previous essay. In this
paper I discuss the consciousness of estrangement between oneself and others
expressed in her third book, Snapskots of A Daugther-in-Law.

First, I discuss the background of her life both as a poet and as a mother,
which has a great deal to do with her poems themselves.

Secondly, I choose three poems and discuss them to illustrate what she
thinks to be the appropriate attitude toward others. It is not easy or joyful
but lonesome and painful, and she suggests that now we should willingly

accept this loneliness so as to keep friendly relations with others.

I

4 ¥Y 7 vy F (Adrienne Rich, 1929-) OFFE BB OB DR + v 7BEE] (Snapshots of
A Daughter-in-Law, Poems 1954-1962) 3 DRI OB O E U TEELEKEZE > TH
b, COFEIIELIFE A5, F25HE (1955) 0bL, BXZ8EXRFTLIMIFICHEIH
foo TOBERNT, Vv FRIADHEFEHEL, £FERIRESEMRLL, 2O ERPLOFIC
EDEHSNBRENED IO LILTHS DD,

[ROB2FEELEHNOEIFERFACAccotictET iz, 0N E S 2 FENHEIC,
ARRBTTICHZ ORI LTARBZR > T, ZhOOFRERZEEIGEE TV EBbhich
S50l EWHRBBNTVEY, FEANQOESHLFEC 2 —LRAHE IHEOHRS, BRiICE->T
3 [BfF] (luke) EEU SN/ L, HRITZO [EH ] (gracefulness) #EEINE 2 HEIK
bHMRT B EMTELD - WHRBHSOELELBESEY EOBIKENEVER L, ZOK
HARBLEBFICOR - SV LEETELI5THEOODOTRUE» 705 DFOZERBLOBE L
NTHIREEZEILSEL TV S,
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[AREELTHIOED 0, (2O LFEZHL, HHPSEEIN TV i 5T:
EEME) bLOHSDESHICEMEZR 70, BRNCEHITAARD, 50RO EHE
T3R5, AR LTRAGLT T, KIS, B2 OBEEERTILEEVS T LIKEED
Potol? COTEND, Vv FRELENTOAPHEERASICHENT—ICET LTt
B——BVEPLESIBVREBIBRTHEI LB INILER——BEDLITBIDTH -
BT R ENTELD, Vv FHEBBRRTOE L DIT, B EE - 19504ERD T
X ) ATEHERTOESR, HEEAOEN, £LT7 o4 FORBMATSEHEZREEL T, R &
RHZERMIZDET LTRALBELTOREEAR L EEH33H, HEFEEDIHEL -
fzo Bzl THiD LA ] 72E LTHEADLSZB AN SNz, 1205 U v FRAOLTOEND
[N S| ODLDFTRED -0, B2 IREFRENK - 78, 167 DB L IIEANICFHEE
XY, BREATA Y7 RIBNT O, Yr—F VR PELTI -0 v/ INTE, BRLZY
7R, CALSFHEIANIBETETIFCLLVWEELTO I, BELTOY) v FOAERCE
gontz s 2D OEE ] (two different compartments) 23% » 72, {LIEPEH T D ICKEE L,
BOFOLLIKERCBIEBRDBOHRE, $50ED, CHEREEED, HELBLTE
ObNZBECHKEDIDDEE & D3,

Voo FIREEELZEHOBZEF DO TORESHAICEEO>VLTVE, [RREKERNT
Wiz, ERELPRENRBELBNENI T ER kT, Bl EARCEEZ LI NDD
MOBDP-IEHTHAD, 1205 MEUNOSFBE -7 TS5 #HRBLHR, 2o L it
FRELSHSOHFENL, AR BB DR > TELIEBDOK) &, REL 25 OHA
OHBEICELSWER L THBEDEK L],

DL SEEBINTRVBEINE S, [4CZHRLEL] E0SEBBRTLIEEZOLD
ZENIDLIF TR, BERDL, BFIALOBER [BLokr2Ed0icT dedic] (to
have a ‘full’ woman’s life) & B LBAKXSDTHY, ThwWwi (42 B L) EVWH>EH
KRESLVDZEEROADONTVELICELNEINETH B, (Mot ds] Tlih-72C
ERPLEBECO LABBITELRUIY LIS ICBEDLN S, BRERBZZEDBRUHTARICS
B-&DbhdL5IC-l Vy FREOERBVESORLSIZ LD THAE T, L3R
NTWb, [HRLTVWARERTAVEBEZL 2REOKHE—HEY THES RAICHAAT &)
SIZABBILIRZFOBRL—RARCERDOLICDVTEDLD, FOBRICEITNL TS LA
ERLEHLDEGEME I N, R EREESNDE LTEC LBDEP, a3l iconT
EE ZHMBREEEED ST T, IR EZHEDRZENY v FRCNEBIEETIKE L LI E
1B NETETH B,

BENAESE, Vv FRFRABFOMEDH —F V2, RABOKERZEZL, BrAMETD
B HECHER UL LT 3ESEEETEIRVEBLES & Lz, COR2HEOHEDN
HIRlE i TOfeds, BLREBELCLEZ2EDTED, FBRPERKBT 2500313 EA EEY
FRUC b oo, WLRMEBESZER L LEE LBBTHRNC EXRBR UL, BLHS
HZIB-TVEFBETH, MELOTHEOLLIBKR B U, EWLRBITHS, HLHE
bEZNIDER, BOBRINTHLDOTREOLENICE, ZNETTFVBCCELEOA L
STV KIBETTHUEINTHOL EVIRUTH - oo WLRBRESDALRESHEET B
D, EVIEEEE ST, LhL, BMUTHELBRRZLEILZESOEROBR AL
56DTHY, Vo FOBALHN TR, BLRBELCERBT LN, Vv FRELF
DFEDS 2EBRIILN D BICHUER Ui, FOBOLMERDEFOEEICILCEINTN 5,
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[d LASESALIKRIEF T2 hBEoilntThid, 4220 R07, 3o
ECAT &, BEHHFIC, FLTHOAECEABELTER P, CRE2FOUELBF L,
FIRF OL19564F1L A DR TH 5. WA RBBEOI X EE 05, BEREOH—DFETH 25
R LTEEZRK >TLE> T, TNEZ A, FERICH L THELBELRY, BERK
UhREAIBLKIE>T5, COLEELEBLDOEIIDOENICLTELODTHS D 0

ORIERD Y » FADBEEIEFENSEL &b, RREBLOAF L O OMBRRENTHRIS
hEE21BbDTR LT, HEDOEZ F LTI, BLOFAL LTOEMRB—BEOKRT
By, BHEIEZSDTHY, BRIFLZDZEEA > T, BEAERAK GBS OFHEDT
DOREEBR LD RBIRBELED C &id, ROEBETNREENAKRT—BLD bbb, ~—
7 — FCREFEZERZADREIEATY v 70 [FEHF] (help) ZL XS5 &L, <o [F81T]
EWVS T &R [EKREFTA] (an act of generosity) W L, WhIEBESTH-7c, £LTZD
FO [FHP] X28Y) v FUEEEBOTWSMERDEZEHATRENDC ETHY, E8, I
PRSI E > THAIKEEINEIHR TR ot ) v FOHEFE LTV X S ¥ THE S
[IEBOTIAS, HICHFINZIORY 427 Y TEHNRBRECST 2 EFORE E, BHEA,
R, BRER, KEEM S LXUOEHER LANOBRETH > COXIRRROTTY v 73 T8
LTHIRYD 220 T0REh-7c U, BEREXET A LR D 223 Lss - 72 had
never given up on poetry, nor on gaining some control over my existence.), I3 F L L OKHE
SULERHELT, MEDPOSLHEDOERELLEI&ET D, )V v FREBREZR U, BRI >N
DOSOE—HEL > THCOEDOKBFIKELIBHNIFE SN ER U, 19846 B, Hirid
DEDLIIRENTNS, [ABLEIELTVWAHEREARLTIRELOOT, HEIZL bL
(A>T, L EREMOBHE, REOMAM:, BELEFONE, BOERLPENCEES ¢
BLE—NOBAER LICWEERCETHE 0, Vo FOHCEROEER DL S ITH
WHDTH -7l —F, BEEPRDELHLRBLICRFZFN ORGP GZIEL
DU, EILEDDBOEDEZFELZRO>EDOXIKERA LTV S,

[CZHMARZEREZOSVOHMBED, ZHBBBCEIRIRECORTHI LTS, 213
&icd b, T LTRBRICHT2EX LI LORRTH » 7o FRHRGICH » THL K 225>
TW&, £ U THIERICHEM L,

V) FRIBIFELFZHECBVTHD LWEOBROMBEERD b T, £ Tifli
BECZEZEZNTHOTHD, HIVEREBRMLEIIELTH LR ENEDTH 1o DLDOENLDS
OELDBROCEBCERSTFONICRBMINTELEEZIZCENTELS,

TR~k S, HIFEOTOFHENELNI19544E D) 519614E12 Y v F 433 ADFHEEH,
BRICLEZEDODN TR Y 3, B BEOBERRBIFETRLEOL I KFEDOhTHS
D%, BEOBEICEBOTEZ 2,

196584£ 7 B Y » FRESFORIFICE T, TOHUWEMOFAEZ RBLICE » CEER R
BEEE 5T, WHRIADTHREZE O ERNAIEREZLTWVIEDL T, 2ZATTFHDONE
Ay FTIEIRUHBET A EBHELOLNERKICE > TRZE®RT B0, Vv FIROHPDEX B
E5dpoTnie, 19584E8 A, V) v Fid TRHOBESA - b0FE0MTAIcEy, BOBEXES L
B 24, RRINEENTOS, RAEV-> LaicSEEICRREH L, RAVICANSH, T
DEREET I, 4FRBLLVDDOHMEE > TOEVLIDEBMEOEH I BOHINT
BRI, P EEE, ISRELOEPNTOEIRREDSF LTS, [E2 02, o LFit%s
BT ERTELRLBZI LTRSS, BUHHIKIKED, BAEMICCARIKEN
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B EWIELIRYD, 3D VAN TRISENRERESENIHEBRKZDBZ HRNEDZ ETRIEL
Ey BBYUTICUEBD T EC Aot BBEIVD LR LIER I LD ERESITH
XD LIS D, SOEETORERREESHE T, B4 L{BILTLE->TRESKLD
7219 & WRIREHICT > T e, EBFHZEZRTNEICTE2200RE<{UEh-7, Zh
I LTh, FHEEDS D LUPLICHRLIELEHIZMTH 72D, Vv Fidkd TERTH B,
[72h5, ES03bidh, {[dhds Z1id TBA] (Nature) EIFAZL L0 D, 50 IZAR
DN TOEEREa#E] (that affirming fatalism of the human creature) EIFA7ZS XD p»
A5, ZOBFOSNITOEELTTICAD—IHS LML TS C ERRICESHEL]O,
oy FICIRCO [BR] 25500, COBETOLNETOEHREEZFELICHN DR, HFaszhic
BV, EORRITNTHALDOSRESICR A EA2ERLTTH 2 ERBELEh -, T LA,
WHIZZOBIF SN WESEE [HR] BELICBE LR EAR Lz, OB LN OESS
BEBHENOEFICHI2VRBLESH, H30ESH HOBERCH->TLES T EBROED
ICEE D e DREE EWARBIE LI, [HAR] P LM UTVBE I ) iKELicidBbhi, tii
BTl P ERBABLERLSRENRBLLS, DLATTULEKCE L OARELZT D
W FNIZE B0 ETHIE, FRICETED > THULHHRFT A LS LELHI P LBLTEZDT
b5, KPDIEROBICHSIKENSNIZBAOTHEEE[KOIIWE LD ERENRY, HK
114, BOEEDLDIC, [t s ] TEREs0IC, B3FOHEL2BXZHH-0TH
27120

SADTFHORE & LTHEEEIEFENRILL, BOZWORT C EMNBEENIH 2RI,
VD FRUFLIE [FHIADC EEZFBEZWRLROODOTI D] b T E055 - 72,
CDERICDONTY v FiI2 [ROEROBEHEDFALBRIESOFHALBIZDONT, L0bFE
BIZOWTFHEEVWTEI L, FACE > TR, FERASENOBE TR OEE L TEXZET
Ho7DTT, TCTCLZABHBARE LU THEETIETH-1OTT P EBRNTN B, HE,
ELLKS TBEOEORF » 7EE] OLlBETIAHFNOROBONI bz bR,
Tt e b ST B, BLRZOBEIKEAD, ZOWMLICRVWCERTLES>@2DICHELL
BUOZMELRLLINE S, HFBF3HLTOBELRBEGTFEOREIVIFIINLIERICEH
BZOTIREL, BitARICT oN TN, COBRICBWTEIHEDFEZOEDIIEL, B
2EHEDBAELIFEAEEST L, BEI3FEICBNTY, BEETDES, HROHKX, AD
Mz %2 UCTAHEEOREOLEW I ENFEHEL > TS,
HOHMRILODOTREDSIDOFEEL ONTEMASBBED SN S, “Autumn Equinox” (163
£7) % “The Perennial Answer” (188f7) M ED LD ICHENEVENES L, #HTFbFEL Lbo7e
Fl, B2FELLLONT, HIFETREVENES S, VXLbHHBIBH S, #lZ1E “Snap-
shots of A Daughter-in-Law” DK 3 TIZEITHIIEOEDDEEMLLE > TED, XML
A (HBOEFEE) ORE, RE, BHEWCEHILESHhOBHEA T 20 Thb, T, HOET
BRIXFETHD BEMNUPEBHO LN THE0REIH O “At Majority” (1954) %X “Rural
Reflections” (1956) @ 2 BRI TH %, —R, BEEFEOD I EEERICH W ERL /M,
1713 “Passing On” $ “Peeling Onions” IZ BT HEBEHBBHICEFE I N T 3,
FIFELRICACNLCO [HHS] MELZICE-8E12, 81, F2HELZELTY v
FWFULIFEEM B C Eick » TG BT ENTE 3B,

[cD5, 6EFEDHIC (1990FEMRDIKED HSLIB0ERDED I G TEET  EHZHE) hd
DF (B, B2HEDH  EEHE) 3, ThBRORIHFTE, SRV ERZEFEIALEEN
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RLTVEEELNIFTIZLS, AERSBONIFLEVSIRLL, BAOLT LT OTHS
PIRBICERE > TET, FHEBLETE-LEDITLELDELT, 2NERTERRFANS T L
ELTHODRE, B20REDTEER LD TR ENE LI EKTEHEDIDIE®,
2HLTY v FREVBFHEOBEMZ T, BLBEOEHFEEZFEORD, HEE2EHLL
3ELTEN, SEOHIREMECKBRNRECHELOESFEEZ LS T, FHEcBnTb
SCHONROHHIEZHSDLDET R ENTELELIICE -, 2IMATHZIE, Vv FR3E
SHETRUD TR ADFIE-HELETE L LIc, B2 DFRWLOREDBEDHTH
D, WhHeDEREZLTICER THIAOAELZHASTREYT 3] X SIc—FHE2#ED B C
ETH -7,

11

Doy FUEIFEOFEFOTOBRELDOAEITE > TRERERY Th > 72T & 2B~
ZORFEELT BIFEIC THHS] Bbrddhikcl tE2bc, UTFRBNT, E3FHED
FELTETHS [HOEMBEBLDRO S ICDOTEE LU,

ERETRNTND [H] 5 [HEk] KWLOFT, H50RELBICEDLFIEEE >TSS
BEeRY EF 5, 2o “At Majority” (1954), “The Loser” (1958) # 2 “A Marrige in the
Sixties” (1961) T& %,

(R 25 (B3] ~BD LI ZHNBFFEIARNICT 5, 3BHEMEOFETH IO LD
57, mER (A & [l KE-THEONDZFS 2B THLEXIICRLEIESNE, C
OERXDOE IV ESOERR [FL] & bkl OROBBEETENS GO TH 3 LB, (]
E[HBlk] BAOAKTDHY, SMDRBTOIRATOEEVSAIREEZ50EThHD, [H]
W, [ ] LDV SAILD DO D DEHBSEDOND EN>THINTH A,
“At Majority” (ER4FEDORHIC) O4EE5IHT 5,

When you are old and beautiful,
And things most difficult are done,
There will be few who can recall
Your face that I see ravaged now

By youth and its oppressive work.

Your look will hold their wondering looks
Grave as Cordelia’s at the last,

Neither with rancor at the past

Nor to upbraid the coming time.

For you will be at peace with time.

But now, a daily warfare takes

Its toll of tenderness in you,

And you must live like captains who
Walit out the hour before the charge—

Fearful, and yet impatient too.
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Yet someday this will have an end,
All choices made or choice resigned,
And in your face the literal eye
Trace little of your history,

Nor ever piece the tale entire

Of villages that had to burn

And playgrounds of the will destroyed
Before you could be safe from time
And gather in your brow and air

The stillness of antiquity.

HISIMEBENTELLRD,
RORERENT L ET SN,
HIRIOBEEBOVHEEZARIZEAL
BNIEAHD, HILHEIVWLDOAEES
HEDIDICEL B> 1c5DH B DEE,

ARBELEABZKLAS

a—F ) 7TORED L S IKEHTT,
BERICFF TR ST b,
KREBEDENDE EHBNEDERIC,
BTG EMED Lzl

L L4, HRBIOPILIE
HEOHWICHELNTY &,
HEOREZREDIEEEDL S IC
ESYANAE o= £ P AT ANPY AU
BHERUEM BO35EBbb 07K,

FEMNDDOHNZ DIRERKR LKA S
BUELDWET 5D DIREER,
BIROBEFE/I LA ICDBIC
FIIcDRHEILELLED
HREAGEA LB EHIBNIESS,

BT LE » A DED
BEOBEHOBEMNChbINILHEL,
ZLTCHRIIEDOELSENIELILY
HIS T OBFPHEFICHERA DO & s
LK BES S,
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EOVRBR EBUDHTEIONMBDBTH B, COFTREHEMS Old & ‘beautiful’ & H53f

NoNEEEZENLT, LHAL, RITKBVT [ROREZENZLETON] 25L& ‘old &
‘beautiful’ OFET D FWTMB WL, T LTENED [H5/c] OB IWIOWESAHIC L
STRHODTONTNEL EDMLAROERE LTMBENW L, [Hd/] 2B, (] oBRIZ
BEDPOBENETHREANELED S, B2HICBWT [H15h] O A —VIBEEORETH S 2
—FUVTORMEERNEDLING, [HU] B [H] &Ho0H &3 Eot, [HE] 3
T EHVFIT BBHICE-TW 5, B3I ORRGENBHUBEED [HiXtz), EEHT
% [Hidlc] 2%, ThRMBOHEEEICKEZONS, KA LWEEN [Hik] oPILX
ZENE-TLEIUNES, BREHLTUBHY, F, BOEMIZ, MrH3hEhoni
Vo B4, BOSHICBOTR, COEMBBELBICKLIOTHASKLEIZODWTEHEY (A1 i
BOERE 2, ZOTHELL [Haf] 0Bk [ & IHiak] OEETEBEBO¥ %R
b, BRAEBONICHIFEO %, ELOLCESE -7, KHBETIBELD, PNBT [H1S
el R TH] OFOBHRNECAHRELSC LR LD, & 7] 3BT 5,

COFFICIE TR BT 3RBNEZ LV, COFOEZDOEDH [H18/:] OBHEZBLTZOD
REEHEH U, T/, KRR THIEIE GBE) 25002 5L 05%5k, BBEOHTHE
B [H] 2BLAHREL-THD, [dllk] BERAZ, $fEPAYTHL a2 -F ) T%
HEXEE, EEEBICEY [Hi] OB LOIEIR ‘villages that had to burn’ £ ‘playground of
the will destroyed” EFRHINTVEZ E05, BROEFDO &%, LDDUHHEKFO L%
HRTECETELD, TTIKHL, F2HFECLZORLBALNK [H] ~OBBICOH
KiB-&0EENTED, COERDICRY EFE22BRBOVTERBETH 5,

COFITREN, [RABCE] KBETAERME D, [A] 2 [Hil] OFER, BEOBEZE
SLTHIEHT [Hhiai] DAL, BETINEFLBVEL DAV ERBRIBOVLDOTH 5,
[RAC&E] ~OEBLIRL) v FOFOEROVEDENZI LD,

Joy FREOKBORIC—for C—=ER/ATRVIINED, HEBR R & [Hak] %2, FA
PERBIEODPTT0E ES, TREEVELSOTO [HIElc] ~EOLFTHEEEELTEIL
THEHDo I WTFNICLTD, [HElk] 2ECHMTEEIARLT D, AEAEDHKDITD
WTD Y v FOEZFIRELUTEENZ SO TR,

“The Loser” (Bgibt#, 1958) B\ TEBRHLODTELALLDC EXEAS, | TRLOHKBER
D&%, MTTERHNIERICETDZ EA2BIBOKELERNTIHS,

I kissed you, bride and lost, and went
home from that bourgeois sacrament,
your cheek still tasting cold upon

my lips that gave you benison

with all the swagger that they knew—

as losers somehow learn to do.

Your wedding made my eyes ache; soon

the world would be worse off for one
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more golden apple dropped to ground
without the least protesting sound,
and you would windfall lie, and we

forget your shimmer on the tree.

Beauty is always wasted: if

not Mignon’s song sung to the deaf,
at all events to the unmoved.

A face like yours cannot be loved
long or seriously enough.

Almost, we seem to hold it off,

Well, you are tougher than I thought
Now when the wash with ice hangs taut
this morning of St. Valentine,

I see you strip the squeaking line,

your body weighed against the load,

and all my groans can do no good.

Because you still are beautiful,

though squared and stiffened by the pull
of what nine windy years have done.
You have three daughters, lost a son.

I see all your intelligence

flung into that unwearied stance.

My envy is of no avail.

I turn my head and wish him well
who chafed your beauty into use
and lives forever in a house

lit by the friction of your mind.

You stagger in against the wind.

I.
MizbisicEy Ui, ADEERENL >TLE -720D7,
FLTHRIPDOTNY a VTROENOEZBITKITKE - 12,
OB ELRDOEBICRISE> T3,

B>k FEBERE-> TRELXSLLADEIL,
BB RESVIDILEREEERES DT,

— 77 —



I RFERBEAFTE ®35 1083

BT OBALOBEFAOBREAL, £59<
RIS - LB EREAD, EODATHERVED
HoOMIFBLTTRELILOED G,
FUBIRIREEINCETTTHBEEIEAS,
ELTHIBbRIRIBRICE-HFTET

BAZER > T EEBENTLEIEA D,

EZobMmEICEA T LE S

I3 YBEOMABLARRTRENVIZLTS
REIS BLERICHAACKRS DT L DI,
HUIDBEIZ DL S LA
FLOLTCERETEZRTHE,
KEOEE, bl EARACEESTVDT,

2, BERIEBR-EDc{E L,
FINPEYDBHED DTS

By rLvi4 rORHOSH, FdR 5,

& LOMD OBt as 5L,
HATEATHEIOFESH LTI o0 ED%,
THERBEAZICMZ 5 EBMIZ ST DI LT,

BB OHIEIFETHELOLDOEL S,
NEDEAZRTICWA T
BERODERIMNAEED, ThiT-ikLTh,
ZAOBRBED, BFEOEHELLE
Sl LZR B, Bl DiEds
ZORBOLEBICETATN/I D%,

DD 6RATHTH, THIEFZELL,
HiZBEREZLmEE0Z, BicEbhidrd
12T, HIRIDELIEMN, BOHNL L,
SR OBMOBERICL->TROI N
RTC—HEEB/TTHBIC,

BICH - ThHEiciRL A0 xH#,

[F)icE»T BB ] BRICELZDAZCDEIICESLL, FIMNEZZEDTERLNLD
EBbN, 2D [Hidi] 834, MOBEHEBLTLIEL, DAZTREBLTLE >/, 20£D
DAZTREFVOLEM Y 20 [—FFELOZIC] LBEALOFICRTAN, Tl bsREZICELS
S5 ENIBDEDVATEBNEI XL S,

EIMICHBNT ] OELIFZOEMPBTHHCEBRINZ L EBELENIET, 3=
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avyOFctzEZoND, [H1E] ~0 [F] OBVEREOHRALZEL T4 X2 —DHFEA,
XSICHMFOWERNETHOAM> T, FARKBELVWLOHRBKEELTER2V 23 ¥5,
BlbRE3RTBICEBbTHE, LT [R] b3k [Hak] ~0Fickh, RARAEE-
720

B 2104%, (R o FHIRRAF AN, [HE72] 34, BOD0IhBEREZHS LIK- T
REgiICHEZ, KEREALDOTI>TWVS, COEHRRB ] 2FXb¥ 3, B&SicET 5 [E]
ORFRERTH 2, [A] BcH sk [Hisk] TRELSEBEB BRI LN [HEl]
MBind, [R]ick-T [dlik] OFELIRBEULLBRILOTEEL -, £FEOHFR [H1IE
7] OB OTOELEERBEL > TLE o0 ES [R] BENERDOENICT S, ‘chafed your
beauty into use’ % ‘a house lit by the friction of your mind’ 3£~ 5N BWH O F s 573
Vo MABREMBEER [H/c] 2T ->00DELXLTCLE-7, UL THE] 32T LH
TLE-7DTRE, [HEk] 34 TH] 2EHT 230D ICHECZECEREEHT LD
72, TR ORBEELZTHBIOE DS, [H73] BRARA>TLADEDDb52HED B, [F
REEIC N [H187] DA A=V EFNTUBEBZENIERITO,

COFICBNTS [H] & [HE/) BHEOLICAKMMZLTVS, [R] oBuni (&l ic
JEDIE, [ oM BBIcILid, 2 oPLENB|RLENIOL, KR (A 0B [HL
el WHBINIIBBOLETH S, BROOBBRRBCOFIKBO T L ARENEMESTDOTS
5o

B%ic “A Marriage in the Sixties” (60FERiCE T 3 & 21, 1961 2WMOHF, AEALD

BRODICDOTEZLTHIN,

As solid-seeming as antiquity,

you frown above

the New York Sunday Times

where Castro, like a walk-on out of Carmen,

mutters into a bearded henchman’s ear.

They say the second’s getting shorter—
I knew it in my bones—

and pieces of the universe are missing.
I feel the gears of this late afternoon
slip, cog by cog, even as I read.

“I'm old,” we both complain,

half-laughing, oftener than now.

Time serves you well. That face—
part Roman emperor, part Raimu—
nothing this side of Absence can undo.
Bliss, revulsion, your rare angers can

only carry through what’s well begun.
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When

I read your letters long ago

in that half-defunct

hotel in Magdalen Street

every word primed my nerves.

A geographical misery

composed of oceans, fogbound planes

and misdelivered cablegrams

lay round me, a Nova Zembla

only your live breath could unfreeze.
Today we stalk

in the raging desert of our thought

whose single drop of mercy is

each knows the other there.

Two strangers, thrust for life upon a rock,
may have at last the perfect hour of talk
that language aches for; still—

two minds, two messages.

Your brows knit into flourishes. Some piece
of mere time has you tangled there.

Some mote of history has flown into your eye.
Will nothing ever be the same,

even our quarrels take a different key,
our dreams exhume new metaphors?

The world breathes underneath our bed.

Don’t look. We're at each other’s mercy too.

Dear fellow-particle, electric dust

I'm blown with—ancestor

to what euphoric cluster—

see how particularity dissolves

in all that hints of chaos. Let one finger
hover toward you from There

and see this furious grain

suspend its dance to hang

beside you like your twin.

HRADLIKRKBERBEI LOHE/iL
BZE2LLY, =a—3—7 e $VF—2 4 LX
ERTHWB, A aBAavA YD

i LogEA VI, HMoFERPLE
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