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Thomas Pynchon @ “Low-lands”

Thomas Pynchon DO#HADEHE/NFIZ. —REBRE. 1984F 1 Slow
Learner it & oNt, TENLDOHT, MHLONEIEDBE &80
Did. =¥ b bE-HERESERbON S “Entropy” TH 34, BO/NIIE
DM BE L DBEREZATHWE LW S TIE, “Low-lands” DA4
JOAHsWAREERTH S LEbN 5,

“Low-lands” &, 19608E® New World Writing 165 259JH T, 19594F
WHEFRE NI “The Small Rain” & “Mortality and Mercy in Vienna”
KRV TEPNIERESIETH S, £ ICBT IRFEC, B, U
(midget). BFNFORFEEHERROLRIT L. BROERTHRVELED
NBEERBR SN D, Slow Learner ®FX T, Pynchon HH I3 I OEM
WVl % 5 2. “[Dennis Flange’s] fantasies become embarrass-
ingly vivid, that’s about all that happens” (xix) &EFE->TWB M, %
D7y Y& Y—I% Pynchon fESEDEETH 2050, ZOEZDF—< &
BoTWB7 7 vy Y—LMOBEREOEUDEEF LIRTT 2Ltk
T+ Pynchon fEREFKICELZEBHO—HEHOMITT E I ENBTE B
A D,

I

VRED Y — 27 2 v 23, FAROEOBEICL-T, »pBDIE-ZD=
BB bIrNT WS, UEDOHEED TE. FARXFT=2 « 75 v Y (Dennis
Flange) BHEEZKA T, TIBDOo v I« 2277 —~F 4 — % (Rocco



Squarcione) &HEEKATHWT, F=2DFEY Y7+ (Cindy) F 2 Ricw
TVSELSLTWVE, 77 ¥ VREOMICEFHIE, ZAOBGRS S &
Vs TLRBVS LWL, KRiT, F=2DOBERROKATT 7 v Y REDHK
BRiTE2ERLICLIZBEY Yy 7« #— %1 ~ (Pig Bordine) 5% - TXET,
HERI=Afi-TEEBVWHEN, oy 20ROV TIT IERGO/NEIC
FEATWBERY 7Ty 7 (Bolingbroke) D& ZAICWE, WX THD
EEdT B, FOB, HHICR Y vy (Nerissa) EWOILDFOETHEZE
FlF=zid, TIoohizco SNEFELOFHENTE, T ORI
ZTTIEEEHEHT B,

John Dugdale i Z OfEmDFEAH 2 KE L T2 T35 (Dugdale
40-41), I8 bL, F=R@F, TIKFEESH NI L THICEENED
D, YT LOEFEEPVET I EIKBEEVS [HEM] BHRAL L.
FoAREEREROPIEH->TLE DR EVS [HEW] BHEAHT
$ B, Dugdale 13%ED [BEN] KA EXHEL T3, David Seed
& John O. Stark &, EHTH S (Seed 23-35; Stark 163-65), LA L.
Dugdale OEET 2 & D74 THEW] BEkALF R FYHICHE->TWVWEOD
7259 M

CDERERATOS ERLE SN B DI, Seed 23¥eHET 2 & 5o, WiE
tEH TR (hour-glass shape) | 2L TWT, F=xBBWH&H
RRE, FEAPWDEVR) v YOFEBEBFUL TVWELEVHITET
HbB, DT EMSL, Seed T “The story’s main irony is that his
[Dennis’s] withdrawal into Nerissa’s world is both a partial repeti-
tion of the opening scene and a ‘dead end’” (Seed 35) &f&imL TW 5
2, ZhE XY v EOHBVWBEMTH - TETREBLE WV I HifRICHE
SV bDTHS, bl 2V v ¥ BTOHOFEAELSE, TOBIR, 7=
AMYVFADBERRIZTFERIL>TVEEEI LN S,

9. R o FOBBLIBR, R MBS B EICEALTBERL L,
Pynchon X T “I can’t remember for sure, but it looks like I
wanted some ambiguity here about whether or not she [Nerissa] was
only a creature of his fantasies” (xix) EWVW-T, XY v+ EDHEWL
PEEROHPERLO»EREICERICLLEEHSHPICLTVS, L L



E]

“He awoke to cool fingers on his forehead and a coaxing voice . . .
(56) EWnHRY v HOREFHTHICT 5O H5VIE. “How long
he slept was uncertain ...” (565) W I XY v Y DEZHH TH&:?‘%
WaEEHE LT, XY IELLTHw3, bo&biEiicid. BE%
FHdT €~ Fi)i‘ﬁfb ->TW53, Style in Fiction TRENTW 5,_\%0)
FHHECRE-> T, BOFONATEIEAVHEDTVE DM SHIC, Free
Direct Thought, Direct Thought, Free Indirect Thought, Indirect
Thought, Narrative Report of a Thought Act (Leech and Short 337)
EWHEDDHFATAHALI LI L LD, RV v HEEDFTE. —HEIET.
“No. He figured not. Maybe if they had had kids . . .” {44, original
ellipsis) &' Free Indirect Thought &% 2 D =KWV Tid. “He won-
dered every once in a while what life would be like without a second
story ...” (36), “Flange was still wondering vaguely why this ever
should have happened . ..” (41) 73 & @ Indirect Thought & Narrative
Report of a Thought Act &WHLMTIIE - TW5A, TN & EHHERIC, *
JyHEL->Thod, “What the hell” (57), “Oh Christ, Flange
thought, I’ve been putting on weight, haven’t I" (58), “She looks like
a child, Flange thought. And the rat like her own child” (60), “And
then: I wonder why Cindy and [ never had a child. And: a child
makes it all right. Let the world shrink to a boccie ball” (60), “For
a while, at least, he thought” (60-61) 72 & & W5 X 572 Free Direct
Thought & Direct Thought @€ — FAHLER > THWONT WS, &
DEALIZ. RO 2 U v EOHEWA, TR E TOYREE BRI T,
ERCSPE-N 7ayV®M%uib&§Lt?M®V&wf HElT &L
WHZEERLTVS, F=ABR Y v b Of->TVWENRTAERDIT S
HO/HMES. BHROHREE X 5, “It occurred to Flange that there
had been a gray furry rat sitting on the bed for some time . . .”
(59), T DEEIZ. “Flange suddenly remembered ...” £EVWTH - /-
BaLHBT 2L, QTFAOHFAEREBNESLOTRAEL, 75 v YOBNI
WURZEHOEMTHE I EEHRITTVE,

ST, ZOFRBVULRZERIE. AROHEEDL O OWiie LBITHE WS T



L0755,

I

YREOREEOHL. [BEEE] O UNBHLEB>TVLEDIEF, T3
OEFIGETHD, TIWFA PN HE > TWBERTH 5, BOH» 5507 4 —
MEVWEZARKHZZDOHEMICTIPBTONIDERT, F=REF2&ED
XKL B,

[Flange thought] that one day, perhaps fifty years from now,
perhaps more, there would no longer be any hole: the bottom
would be level with the streets of the development, and houses
would be built on it too. As if some maddeningly slow elevator

were carrying you toward a known level to confer with some
inevitable face on matters which had already been decided. (46)

NZATOVIZEDBRAICESITHE >TVL EVWSTDA A —Vid, ZED
HARZEKRT 52 v b o V-G HRRLIBEONY THRT 2m& bH 548
(Cooper 65) T I T3, 1ERNEOXIRE ORE TR T 2 BBV S 5,

9. ERATEOSEOHBICEH L TAH B &, F=2ADORDE D MBI
W Rid, 2HETT. HITEND 5, 2By 7T+ O, TR
ZADFERE VI ESFIBHK TV E &L > T, ZAOETEEL A S
CTHREZ2HRNT VS, F=XABOKITHE T 2HoTIziE “We'll be as
happy and contented / As birds upon a tree, / High above the
mountains and sea ...” (387, original ellipsis) &&H D, KDH 3Gk D
BEBHESTF O TWELE, ZADOKIX “a chiff overlooking the
Sound” (36) @ LiiL->TVWT, ZOARES bEBKICEEENA TV S,
VYT 4 DEFEDHSB Jackson Heights EWVWHSHEZH O &, ML DEHRE
BV & DU X DRI B B, A, F=RIIEVIEER & OFLENE
ZHoTHH, ROPTRER T~ LT BITWIORBEMREN LRb S5k
FEEETVWS, F=2iF, HSH “an umbilical cord woven of lichen



and sedge, furze and gorse” XL > TIDRITD2ESBNTVS EKL, &
DFK% Noel Coward OF% & U > T “womb with a view” (37) &LFEA
TWb,

[On some snowy nights] he would be caught red-handed at Mole-
manship which is less a behavior pattern than a state of mind
in which one does not hear the snow at all, and the snorings of
one’s wife are as the drool and trickle of amniotic fluid some-
where outside the blankets, and even the secret cadences of one’s

pulse become mere echoes of the house’s heartbeat. (38)

DI &id. Pynchon X T “many American males, even those of
middle-aged appearance, wearing suits and holding down jobs, are in
fact ... still small boys inside” (xix) TH A E LT, F=IAMNZD X
HBEZEDO—ALERRBLTVWBEIEEEXIBLTVS, F=XHE»HF
TH->Ts TERRHALI > TR EWIHEEE, 75 v YRBITHEH
WIRWEHHIZ S > TWV0E, F=RiE YV F 4 ORTEEBL, Wb, F
tizoch %,

F2ABY VT 4 Ofalp ok 5 & LTV D22 FHN D 13071
W, “The relentless rationality of that womb and that wife” (39) &
»» “Mondrian and Cindy, he [Dennis] suspected, were brother and
sister under the skin, both austere and logical” (42) W5 F=xX DK
Fid. YRERETO Y v 7 4 OFTHER S ED THREALEMT OAT
Wi, LY YT 1h “relentless rationality” OFEHLF ThH - T
“austere and logical” BWAMITH - KO, F=RE2FRh SEBVWHTE
{Z. “Flange, looking back, could see his wife standing in the doorway
watching them” (44) L H 2 L5710, BEELZIRITHE L L VTH
5He TOTER, PREORBILBWVT, F=RD Y VF loxtd 5 BGH
L EDLBAREENH 5 EEEHKT S,



T, TIRTAPOTNERIEEEF->TLES EVH F= DM
Bex b B,

[Flange] would picture his life as a surface in the process of
change, much as the floor of the dump was in transition: from
concavity or inclosure to perhaps a flatness like the one he
stood in now. What he worried about was any eventual con-
vexity, a shrinking, it might be, of the planet itself to some
palpable curvatue of whatever he would be standing on, so that
he would be left sticking out like a projected radius, unsheltered
and reeling across the empty lunes of his tiny sphere. (48)

-

“concavity or inclosure” &5 “flatness” ~, T LT&Z 56T
N EHABDV - TV BBHNED > TV T LT 3 7= 20BN i3,
FE»LHE T LI 2RNERL TV S,

LT AN, YREOHHB T, 7= AWM “Let the world shrink to a boccie
ball” (60) PN BDTH B, “concavity” 5 “convexity” ~FBiT9
5LV ZOPLE, Seed FZFEMOEAKR{LEEZL T “a final yielding to
his [Dennis’s] own fantasy” (Seed 34) & L TWw5 L. Joseph Slade &
“[Flange] prefers withdrawal underground to the void, the emptiness
above” (Slade 14) L LTWAH, LR XRobTE A NIE, TD
RMEIELS RE -0 bDIRA TS 30 FELOACH S I LEENTV
F=RiE, TONCHB T EERBLELOTH Y, BHAWKBZEED SHED
HANRIGHBE LI EDTH B,

F=23% 2 “a child makes it all right” (60) &fE-TW3, THh
i3 “I wonder why Cindy and I never had a child” (60) W5 EED
—EORNOPTHTE L FTETH 50 5, Wik, BT30S R
TEEEKLTVS,

PEDkdic, K% MEEM] KEbAETRLE. 2 vy EOhE
VWRERTREL, F=22FHBER L LDDRIENLEETHE T L

convexity”



K85, oXIT, BIREEICKE 2D, T=Ad, COBE2EB LT - &
BTdhD,

i

£ OMARSEMT S Lo, cofEmodicid, T. S. Elliot o
The Waste Land % “The Love Song of J. Alfred Prufrock” %i5% &
L T. Shakespeare % Joseph Conrad 72 EDIESRD S DEIHB L DX 5
NTWb, ZNHOHPT, F=2ADE(LLEF S CHER 7 v— X, BHs
HRROPIFELHS OS5 E %AFE L T “that young, rogue male Flange,
from whom he occasionally felt the Flange of today had suffered a
sea change into something not so rare or strange” (55, my emphasis)
EE-TWVWABHASTH B, ld, The Tempest @ Ariel DIRDOIKD 5 T
HrS6THZO U »7cdbDTH %,

Full fathom five thy father lies,

Of his bones are coral made;

Those are pearls that were his eyes;

Nothing of him that doth fade,

But doth suffer a sea-change

Into something rich and strange.

Sea-nymphs hourly ring his knell. (123; 1. 2. 397-403)

HBOMMEIIIER I, BEMMIcEAL, HEERKLAZb0TH S, 7=
ZAHFHEHEPCH T, B ETOEFEEED T 52 5B VAR - D3,
BEMNTLE BV TH B, TOT{LIZ. BE-> T, “sea change” &=
54D b “land change” EFEENBZNZHDTHAHIM, #FH5FEEVTL &
2L, CDTVa—Vas YBRIOPNTIRABITENIBNMH Z 0, &
fEERNT, "sea change” EWVWHIRBHEAVWALDDEEDLNE, WTFhic
&, FERE BRI, FloMBESER TN ABICED



NBEEVNS T LK B,

F=RE HOIAOWIU B2 ZROPOEICHiES ., BAZEN
TR S ORTFED—2IT L TW5B, Ll COZEHIE, B FTHZE
It EED, FRAOEEBEDL LI LRk, WMTBLEROR, &
BicEOEIETHITVL I E, vV 7 4 LECED B SEICKED 5
LETHol, TIZRTAEROPUICBED THL EE, 7=, HEVL
FodT, EBERZHZ AT D ERVWET,

Anyone who has looked at the open sea under a special kind of
llumination or in a mood conductive to metaphor will tell you
of the curious illusion that the ocean, despite its movement, has
a certain solidity; it becomes a gray or glaucous desert, a waste-
land which stretches away to the horizon, and all you have to
do would be to step over the lifelines to walk away over its
surface; if you carried a tent and enough provisions you could
journey from city to city that way. (47, my emphases)

Has, EOHIEICRA TE T, 2B IEBHRBLICRAZEVD
ZOERIZ. HREZEHOBMBOLELD ORTEH S, %= LT, “waste-
land” EWVWHFECL T, FY VI T Ny 7 OTIRTHE, e, B
BIID—2 T2 0TV B,

RY YT TNy 7 O/NBETHOINBEOFEIR. By e =54 VH5E
TH0Ob, KY VI Ty /BETEOS, LEPHBICHTAREE, £
ORFEOFEE LG E VD TENFRHBITE > T VWD, 75 v Vlk, Th bl
DFEDS “truth of a special order” (46) ZSZSATWVWB EEULTED, “the
rightness of Bolingbroke’s sea, its ability to encompass and be the
sustaining plasma or medium for horse-drawn taxis and Porcaccios”
(54-55) ZELTWVW3, LKA EII, COTIRTENBLEUCIEHR%
bDEEZDE, 7T VY BEOMEDIHIC, —HHIIIREMARY & BR
ERELL, BRIICRY Y FADLENERD LRI R, LWVH#EEER



W/ T ENTE B,

ZLT, FRABEHARERD TV T Eid, BHREOES &8 5K
HOBITREBAHT I ELEET L >TWVE, LipL. TOERDESDIZE
R AHT DI “lifelines” ZBABTNER STV, TNEZHEA 5
TEF, BT BRE, FBHAHEY o= « ¥ 4 7 X (Geronimo
Diaz) &[E U & 5 8IEX. “a wonderful, random sort of madness
which conformed to no known model or pattern, an irresponsible
plasma of delusion he floated in” (38) Ifa5 Z &2 EHKT 20 bHIN
T, L L. RICESKZE L TH, £2NiE. “wonderful” MHESKITH b
oy v 7ERY 7Ty s DRREKERIC, &RICEBENLENS
NBHNE, —HHENNERICLABEZVDOTHS, v v FLVRERY
WKiTotcEZic, F=RW@RY v 77y 7iZ “don’t step out of line. I
got booby traps set up” (49) LELHEINE N, BRPlckOoFOETHA
B LAl &l Bebh-TLEH, STTHVLATLS
“step out of line” &W\WHEIIE, LIZED “step over the lifelines” &
WORBEFIRL TV 3, EBE TORBIhP > TRER -7 =20H%
HE LA, 2 ) v YOEMBONEDTH S, Z LT, HBEIIDW
e k) - ot i BRI T A

Slade %5% &4 2K L, Nerissa & WD HICDWT, The Merchant
of Venice DIFLZDHH SR TV B EREM: &, Nereid &FEIEN 3 ¥ D k5 H
SR TV B ATREME & 2455 L T W 508 (Slade 13). . BEOREWR DK
W3 BPIHEROBEIC SN EEDTH B, BERL, D TRLER
Lfz& &, “[Dennis] saw her, the girl, her face, floating wide-eyed
and anzious over him, and the stars caught in her hair” (56-57, my
emphasis) &H B3 LT, £E3T. TOEFABEBOHTHEI0D LS5
RAEOI. NERD R Tld. "Whitecaps danced across her eyes; sea
creatures, he knew, would be cruising about in the submarine green

of her heart” (61) ¢HEMETH 3,



ZHLTHABE, 2 U v Hid, “sea change” 2Ty vy F 4+ TRIETL
mEEbND, F=RICE-T BE BOERE Y T4 LOERIE, £
DB NIHBICAIBT 20D LB > TWABY, HBE Y V5 4 AR~
20D THBIEN, ik TRENTVS, ¥ v 74 DA% Cynthia &
WHBE, A7 VT I ADBIETH B4, TDH BRI SbHANT
Hktz b DT, BICE S AR ERER L > EVWHIELLNH S T &5,
COEFOFTHMAEINTYS (“the Pacific . . . is the chasm the
moon left when it tore loose from the earth” [40]), ¥=2F. H%4
DAL EFEBETES RS - 1 2 AE B W LT, “the ripped-off exile
moon and its track on the ocean” (41) %@ & LTHiMEL TWBES
DEEBOEDPN, BE, TORBOPICABBEZ L TVWEDLEA5 LV
B EEw TR0, £0HiE, EL #ih/c Jackson Heights it 3
YYT 4 THBEBEZDILENTES, BN TWILERWVWA, “he
wrote to Cindy every other night” (41) EHBEHIT, YBEIFZADR
DAIa=fr—varvid, HELDOLIE V-TW i, ZDIIa=h—
vavid, BERBsh A, ElLBEET 2EENCESOT0EDTH D,
TDS PR« HIBEHNISEC KW A E S M RRIE TR, ZA%RDI
CHg MBADBEAET 20 E 5> b BRHELZOTH 5,

Hyacinth &2 RFHDZITD>WVWTIE, Elliot @ The Waste Land ~
DERI EEZEZ IHRENEL VDI, Hyacinth 3 ¥ 7 4 DA% Cynthia
204 DRLESDTH B EVS Dugdale DERIZHEBZEL (Dugdale
41), UL L. Dugdale 22D TE Y » 455 “anti-Cynthia” TH % &
THEDIRDULUEENS 2, HLLA, YV F 4 O—HEPZOHTRITLDE
PYVREB - TEONIEEZBRETH A D, B, RFHDLERON
Ao, F=AHH “[Flange] considered it a fine and lovely irony
that the navy had made him a competent communications officer”
(49 EEHTVB X, WEELDTIIa=F—Va VIR IFE{ Vo
TWiEh oty TDA T a=y—va YORUH, BOBITEEFENT S



DTHBEVHIBICE > THLNDIEEEZLSNS, Pynchon ¥ V. ®
hTd Veronica &WHRTHEBPEE, ZTORTAHEEFY X FHITK
REHLS ETAREOFEE VN TS, EB5D/NRITBVTS, 23 2
=k~ a2 VOWHERDBAZ T LM, —DDF—< LMW ->TWVE, T
EFBIc, “the rat [looks] like her [Nerissa’s] own child” (60) & &
X1, TOoRTBRFY VT4 2V v POFHTEH B, “Let the
world shrink to a boccie ball” (60) &\WH F=XDFEL, HAHHXTE
FIEETED SR T L WA BRI T, “sea change” %% T/)
S By VT4 DEERTIANIRETOH S, TLT, £DY V54

/
DERTF, HEORIGEVWSDOKEDOLHEINIT WV,

IV

F =2, THEOEEIZ, “the sea was a woman” (39) & W LREZH T
LicZ &b, TOHRBHEAEBICL T, BEZTORoERS, 2Dk
RICE > THRESNTELERUTVWBDOEN, ZOHEEBVALYz0=%
MOED LS B EMA B &, BEPEETLT 5B,

Geronimo had pointed out, rather pedantically, that since all life
had started from protozoa who lived in the sea, and since, as
life forms had grown more complicated, sea water had begun to
serve the function of blood until eventually corpuscles and a lot
of other junk were added to produce the red stuff we know
today; since this was true, the sea was quite literally in our
blood, and more important, the sea — rather than, as is popularly
held, the earth —is the true mother image for us all. (39-40)

F=2BEEITEHIFERELTELONDZDR, F=RICE > THIILHET
BH-Th, BBETIEEBVL, VWS LETHB, Wick-TE, vviq&
DEEEZ Zi1TdH 5 “the relentless rationality of that womb and that



wife” (39) &, B EFTd, BHABGNOFER 2B LBENEO D
TRFNELBOSBRODLTHS, LEL. COFEHE. 2Y v HIRBVWTE
Dz ohTWV3,

T, BHABALOLLEOHERNTVEEVWS TORFRF=2D
DDOREFIHEEZGLTWE, FIAE, #B, KV v I Ty 70/ NETH
DFEZET 2T PR VERIIRO X KFHEh TV 3,

But the reason ... was that if you are Dennis Flange and if
the sea’s tides are the same that not only wash along your veins
but also billow through your fantasies then it is all right to
listen to but not tell stories about that sea, because you and the
truth of a true lie were thrown sometime way back into curious
contiguity and as long as you are passive you can remain aware
of the truth’s extent but the minute you became active you are
somehow . . . screwing up the perspective of things, much as
anyone observing subatomic particles changes the works, data,
and odds, by the act of observing. (52)

i3y MBEELE T F=ROHEOHEHNT VBT TREL, HOT >
V3V —DRTERIT > TV 5, BRED. T OAEZEMICHE L &
5&9 5L, TOEHRESAHEICELD, Fic, EHREZEEICAIEL LS
LT 5E, ZOMBLBODPLIELILBEWVD N € YNy DARHEEHER
FRIC & S P7BAfRDS, 7= R EME DRI L - TV 3, MKEWVSTET
DEORMKEIEEL, 7 7 v ¥ V= LWL TOWOREMIEL . ZEHCE L
EFoTVWETF=RDHTI, TV RAER->TWVE, BIOZTVHET B0
BN 77 v V—DATY T EEFBELTOVEAREES > i7F=2E, 77
YV —DHTHERBLTOEF =R ENEEFELTVEDTH 3, Slade
¥, “Flange’s attitude is an assertion of passivity, a willingness to
take events as they happen, to withdraw from participation” (Slade

10) EE-TVAEN, INd BEDORY v EOHLAVEAENREEL &



LABETEXICRAHDSDIRATL 3, 7=, BHEAUBER
FTH - HOEFOMRICH Y v v EBBIE L VWS T &3, HHER
KNATBIEEBHRT 20 TH 500, TOMHEE LT, “screw up the
perspective of things” 3 Z &, ZHOANADOAHKELTDT =R
D3BFVHHEEZT LI LIS,

\Y

PERTZREIiIC, 7= v HOHEVIE, BodhTOHRET
Hb, COBWE, YrF 4B, INETERE-TAELTF=RDHIC
WMz EERRL, TOEOHT, F=Xid. TENDEWREEZNRT 5,

TCT, HEUEZEZLTWVLEDIE, =207 7 v V- LTOEE
. ZLTCZDREBE L TOHTH S, BEIE BT, 33a=Fr—va
VORBELT SO TH O, PR - BRI D A TAERE O
5bDTHB, BE_BBEIE. HEE, b0k, HEWKHED D &
LTRATORHBRE, FlBlbol LTAEE2HEEL->TV S,

IhotEBHOMWEICED 2. Pynchon D D EHK/NHIC> WL
TbHTIRE S, WO/PHRTIE, I3 a=Fr—Ya YOWHEEEENKA S
F=2D—2TH5 L. WA Lif 288 LodRELFLHE 3. B -
PR s A Dl SRR ORBELAEONS LIty BEOHE
oW T &2 RIS - 1B AEN O L5 B, Pynchon O/NSIOMIRT 13,
LIFLIES BB 23 a=F—va vOlfit, XHOITEEE R L, EEW
HECESBHTONE T EMHEV, L L, EofERoducd, 2hicit
TEANYPENPEELTWE I EARET IRV, ThHD, v
bE KV o E-—WRBERCEAEHPTEL T, &0 [EHEM] T,
Pynchon DERZHD TRINT 2EHICE La» > T BDTREBVWE A

PR
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