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The ineffable sublimity of the subject is fully equalled by the energy of the language and the



dignity of the style, ......... and in sublimity it is superior to the most finished productions of the

Greeks. Sacred Poetry of the Hebrews, p. 30.
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......... it is the first business of a critic to remark ...... the situation and habits of the author, the
natural history of his country and the scene of the poem. bid. p. 7.
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each language possesses a peculiar genius and character, on which depend the principles of

its versification and in a great measure the style and colour of the poetic diction. ibid. p. 59.
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that force ...... which strikes and overpowers the mind, ...... excites the passions, and ......
expresses ideas with perspicuity and elevation, ...... whether the language be plain or ornamented,
refined or familiar. thid. p. 155.
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# Juem J. W. H. Atkins, English Literary Criticism: 17th and 18th Centuries X < 21X &M 5°
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I conclude, that he was misled by the change which words had undergone in their accents since
the days of Chaucer, and by the seeming defects of measure which frequently occur in the printed
copies. ibid. p. 32.
PP HROT UK " DA —EYRE# OV a~»n T » .~ (Thomas Tyrwhitt 1730-86) Q¥4 &4e 1) VA YA
L0 METEY MR F MV IVEALOHEIMRNEROLL WK Mh " hd ~QufEvg
4644 | (Essay on the Language and Versification of Chaucer) M % 5%  HENANIKT Nah P AR va=a
NOERIN QO SVOHOK A HImAOR "ok ~ QIEQRENKANET h " D h — QEXKQIEY S LEN R
SV 500" WOEY BB VEHCHINE OV e HEWQ o @m0 Y Q EE N O 0 L8 NITE D

)0

7z

FUM R LPDND T NEe DY ®E TSl QEE-HORKE ] vV w2~ N QEEHMEI S 1 Qi<
REBEEHERMLSL O LD VNEEOY 500
m R A0 QIR QRN I R A B HRWOEY B BENRRQVERRROC IR LN U Bl Ao 1
S0 QM AN H O W SR QR HD VO HE QORI R KA 2 0 X0 S R 4CBEN - RBKVKR Y 2QMmE
HERAHEREE VO RENY 500 P age°
The more we attend to the composition of Milton’s harmony, the more we shall be sensible how
he loved to vary his pauses, his measures, and his feet, which gives that enchanting air of freedom
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and wildness to his versification, unconfined by any rules but those which his own feeling and the

nature of his subject demanded. ibid. p. 29.
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Rules are but chains, good for little, except when one can break through them.
To James Beattie, March 8, 1771.
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The true lyric style, with all its flights of fancy, ornaments, and heightening of expression, and
harmony of sound, is in its nature superior to every other style ...... To W. Mason, Jan. 18. 1759,
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......... to pass on a sudden from the lyric glare to the epic solemnity (if I may be allowed to talk



nonsense) has a very different effect. We seem to drop from verse into mere prose, from light into
darkness. ibid.
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......... the language of the age is never the language of poetry; except among the French, whose
verse, where the thought or image does not support it, differs in nothing from prose. Our poetry,
on the contrary, has a language peculiar to itself; to which almost every one, that has written, has
added something by enriching it with foreign idioms and derivatives: nay sometimes words of their
own composition or invention. Shakespeare and Milton have been great creators this way ...... and

our language not being a settled thing (like the French) has an undoubted right to words of an
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hundred years old, provided antiquity have not rendered them unintelligible. In truth, Shakespeare’s
language is one of his principal beauties; and he has no less advantage over your Addisons and Rowes
in this, than in those other great excellences you mention. To Richard West, April 4(?), 1742.
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Lost was always reverentially considered his greatest work, it was not at this time nearly so effective as
his minor poetry; and in the latter it was Il Penseroso—the love of meditative comfortable melancholy
— that penetrated most deeply into the Romantic soul. — L. Phelps, The Beginnings of the English Romantic
Movement, p. 78.)
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Milton never learned the art of doing little things with grace ; he overlooked the milder excellence

of suavity and softness. ......
Lycidas ; of which the diction is harsh, the rhymes uncertain, and the numbers unpleasing.

What beauty there is, we must therefore ssek in the sentiments and images. It is not to be considered

as the effusion of real passion ; for passion runs not after remote allusions and obscure opinions.
Lives of the Poets, vol. 1. 115.
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Through these two poems the images are properly selected, and nicely distinguished; but the
colours of the diction seem not sufficiently discriminated. I know not whether the characters are
kept sufficiently apart. No mirth can, indeed, be found in his B&mzowv@“ but I am afraid that I

always meet some melancholy in his mirth. They are two noble efforts of imagination. #bid. 118.
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The greatest of his juvenile performances is the Mask of Comus, in which may very plainly be
discovered the dawn or twilight of Paradise Lost

......... a work more truly poetical is rarely found ...... As a drama it is deficient. The action
is not probable. ibid. 118-9.
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They deserve not any particular criticism; for of the best it can only be said, that they are not

bad; and perhaps only the eighth and the twenty-first are truly entitled to this slender commen-

dation. ibid. 120-1.
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......... it is only by a blind confidence in the reputation of Milton, that a drama can be praised

in which the intermediate parts have neither cause nor consequence, neither hasten nor retard the



catastrophe. ibid. 136.
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The music of the English heroic line strikes the ear so faintly that it is easily lost, unless all
the syllables of every line co-operate together: this co-operation can be only obtained by the preser-
vation of every verse unmingled with another ...... and this distinctness is obtained and preserved
by the artifice of rhyme.

But, whatever be the advantage of rhyme, I cannot prevail on myself to wish that Milton had
been a rhymer ...... yet ...... he is to be admired than imitated. He that thinks himself capable of
astonishing, may write blank verse; but those that hope only to please, must condescend to rhyme.

ibid. 138.
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To distinguish those means of pleasing which depend on known causes and rational deduction
from the nameless and inexplicable elegances which appeal wholly to the fancy, from which we feel

delight but know not how they produce it, and which may well be termed the enchantresses of the

soul. Rambler, 92.
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To judge rightly of an auther we must transport ourselves to his time and examine what were



the want of contemporaries and what were his means of supplying them. That which is easy at

one time was difficult at another. Lives 1. 411 (Hill ed.)
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As a writer he is entitled to one praise of the highest kind: his mode of thinking, and of
expressing his thoughts, is original. His blank verse is no more the blank verse of Milton, or of

any other poet, than the rhymes of Prior are the rhymes of Cowley. His numbers, his pauses, his
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diction, are of his own growth, wthout transcription, without imitation. He thinks in a peculiar
train, and he thinks always as a man of genius;-he looks round on Nature and on Life, with the
eye which Nature bestows only on a poet; the eye that distinguishes, in every thing Emmwmﬁwm to
its view, whatever there is on which imagination can delight to be detained, and with a mind that
at once comprehends .the vast, and attends to the minute. The reader of the Seasons wonders
that he never saw before what Thomson shews him, and that he never yet has felt what Thomson
impresses. Lives 11. 376.
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(EE 4o VAP OI<SELS L O VL] ‘no man ever yet became great v% imitation’—Rambler, 154.)
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The business of the poet is to examine not the individual but the species, to remark general
properties and large appearances. He does not number the streaks of the tulip or describe the
different shades in the verdure of the forest; he is to exhibit in his portrait of nature such ......

features as recall the orginal to every mind. . Rasselas, chap. x. Qwﬁ&.%BmP p. 22)
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