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Leave nothing but the nothings that belong
To this bare soul, let all men judge that can

Whether it be an animal or a man,
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Come, fix upon me that accusing eye.



I thirst for accusation. All that was sung,
All that was said in Ireland is a lie
Bred out of the contagion of the throng,

Saving the rhyme rats hear before they die.
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Those masterful images because complete

Grew in pure mind, but out of what began ?

A mound of refuse or the sweepings of a street,
Old kettles, old bottles, and a broken can,

Old iron, old hones, old rags, that Eﬁsm slut



Who keeps the till. Now that my ladder’s gone,
-1 must lie down where all the ladders start,

In the foul rag-and-bone shop of the heart.
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Whether man die in his bed

Or the rifle knocks him dead,

A brief parting from those dear

Is the worst man has to fear.

Though grave-diggers’ toil is long,
Sharp their spades, their muscles strong,
They but thrust their buried men

Back in the human mind again.
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Then he, being satisfied, blots all

Human existence from his sight.
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Every discoloration of the stone,

Every accidental crack or dent,

Seems a water-course or an avalanche,
Or lofty slope where it still snows
Though doubtless plum or cherry-branch
Sweetens the little half-way house
Those Chinamen climb towards, and I
Delight to imagine them seated there ;
There, on the mountain and the sky,
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On all the tragic scene they stare,

One asks for mournful melodies;
Accomplished fingers begin to play.

Their eyes mid many wrinkles, their eyes,

Their ancient, glittering eyes, are gay.
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Wine and woman and song
To us they belong
To us the bitter and gay.
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All things fall and are built again,

And those that build them again are gay.
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Over them flies a long-legged bird,
A symbol of longevity ;
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Gaiety transfiguring all that dread.
All men have aimed at, found and lost;
Black out; Heaven blazing into the head:

Tragedy wrought to its uttermost.
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‘ Because I am mad about women

I am mad about the hills,’
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hale)
A young man in the dark am I,

But a wild old man in the light,
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“ All men live E suffering,

I know as few can know,
Whether they take the upper road
Or stay content on the low,
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‘ That some stream of lightning
From the old man in the skies
Can burn out that suffering

No right-taught man denies.

But a coarse old man am I,



T choose the second-best,
1 forget it all awhile

Upon a woman’s breast.’

Daybreak and a candle-end.
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of his critics has had.”
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@ C.M. Bowra % Q¥ The Heritage of Symbolism QEFQ~ " v > EVKIUUVINO S (1] | BiK)— “In his Last
Poems there is not even the stern majestic utterance of his mature work. He has flung the whole of himself into them

and found at last a complete expresion of his abundant complex nature. He is no longer torn by the.coflict in himself
between the man and the poet; he no longer wears what he calls a ‘Mask’ to present himself to the world.”
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The Collected Poems of W. B. Yeats, 1950, p. 320
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Collected Poems, p.320
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Collected Poems p. 398
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Wade (ed.) : The Letters of W. B. Yeats, p,917
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