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For even dancing imitates character, emotion, and action by rhythmical movement. (1447 a)
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Twining (1789) : manners; passions; actions.
Bouchier (1907) : characters; emotions ; actions.

Bywater (1909) : men’s characters; what they suffer ; what they do.
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Buckley (1914) : manners; passions; actions.

Potts (1953) : characters; experiences; doings.
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* Passion * (1) strong emotion ; (2) sufferings of Christ on cross.
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‘Passion’: F. passion, L. passio-n-, from pati, pass-, to suffer ; also used in Late L. to render G. pathos, feeling, emotion.
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(1) anything that befals one, a suffering, misfortune, calamity. (2) a passive condition ; a passion, affection.
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‘Passive’: L. passivus, from pati, pass-, to suffer V48" 1) R4 “passion’ ~NEOFIRK.05IV" 5.0 ‘ passion”’
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There are four kinds of tragedy ...... One kind is complicated, where all depends on revolution and discovery ; another

is disastrous, such as those on the subject of Ajax or Ixion; another, the moral, as the Phthiotides and the Peleus; and

fourthly, the simple. (1456a)
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Butcher : ooEv_mw ; pathetic; ethical ; simple.

Bouchier : complex ; pathetic; ethical ; simple.

Bywater : complex ; of suffering; of character; of °spectacle.’

Buckley : complicated ; pathetic; moral ; another.

-Potts : complex : emotional ; moral ; spectacular.
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Again, the epic poem must also agree with the tragic as to its two kinds: it must be simple or complicated, moral or

disastrous......Thus, of his [Homer’s) two poems the Iliad is of the simple and disastrous kind, the Odyssey complicated (for

it abounds throughout with discoveries) and moral. (1459b)
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Sophocles wrote an Ajex Oileus, but as the tragedy is * pathetic’ it is probably the extant Ajazx that is meant. An Ixion
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was written by each of the three great dramatists; Ixion’s punishment would supply ‘the pathos. (p. 49)
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If the element of pathos is especially prominent, it is pathetike.
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Exciting pity or sadness; of the emotions. (C. 0. D.) .
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*Moral *: L. moralis, coined by Cicero from mos, mor-, manner, custom, to represent G. ethikos, ethic.
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Sophocles wrote......a Peleus......The plot of Sophocles’ play was that Peleus had been driven out of his kingdom during
the absence of Achilles, and, while seeking his grandson Neoptolemus, came to Cos, where he died. These plays would
have a calmer course, and be adapted for character-drawing. (p. 49)
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If it is mainly a portraiture of character, it is €thike. (p. 249)
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Ethos, as explained by Aristotle, is the moral element in character. It reveals a certain state or direction of the will. It
is an expression of moral purpose......of the individual. (p. 340)
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The sense of the Greek word (i.e. €thos) lies somewhere between °character’ and ‘morals’; the old word °manners’
(as in William of Wykeham’s motto, ‘ Manners makes Man’) would be just right, if its meaning had not so sadly
degenerated since the seventeenth century. (p. 76)
P AQIRROEHQ ‘manners’ QREL” VORKECKRY LSV HHCR “manners’ BN M| VEHH
HER RS L0 il N -2 ] EEEE OV SN OW 50 1 48e°

=

RO EEEHE “praxis’ [@L | 27 WARRQ “sthos’ MK | VOREK N 8 5V #0840 1) VA B PR 10 ®
UVNaKL—-2QTERIN RS » TS ~ Mg VR | BRHEFCBEP eI VOEFNRARY
F-QERN R 5 VARAVR0— .

TRESELESV OV EKREVR QL S BEE RO L-PRRE5°] (14502)

DR ERERCKENRL IV 505 00K UEBRNR YR TEEI N RO e#Qimla” By
P4 Mo L2 Q 80 AR 0" IR Q QR A A0 An Q40 T | QEYTR” BN HimEmE
R @A Q VAR L0 THRE | W QO HMEmER A 5 02 Q2 0 0R 4 5 & O T#HiE) QB
MEL) ORBYFR” ARARBEL<OBEA YY" BREIP 8 O 4000 1) VR Be°

MY {NND— . .VX@.W?,‘M‘ N Qe Aristotle’s Poetics (1956) QF ¥ M QEMOMENKO H B S



W 53—
TN e— e QERPPE- X O Q KROBLE—VORRUES O VAL RECOKRROELEN v
SABRKY LS VREKEY ORRE ORBOKR OBLEN—Q EHHE M KO REEER Ve O Y 40 2
A0 L LMERE” VRRBEYRL oMUY FRUIRINWR LS QPR (p. 71

Q1) AN S Fad@ S OH” R0 | <Q<EQEHN RLOBEQHEK O VNIV L HL-2Q V48R »V

QHIAL OO NRLLOVROAE HEOBENRLLRHEO LS O Mo sBENGHoBENY

Q° PEHBLO | BUAILL V500 PRe° EYELY IFREBLLSV OVEKREVSR" HEQH

LEEHOOARPERL S| NioNa K s— £ QIIEE" 1 Lo ANERNOYT B0R VO VEIERe

1) AR AR
R MANON R OEEI0N WG 4 Tpathos O FEE | ~ lethos QRE ] VO RHIQ I VAu-e" 0501

543 pathos Q Z6HE | ~ [praxis QHE | ~ Q RNV QR | EERVRQA/LCERRL S’ Vot Y L5

V%% pathos A praxis A7 4~44. Q40 ‘ passion’ ~ ‘action’ A7 “active’ A ‘passive’ AVRE OV 510° AIHQR ¥R

QUK M 48 S V3" pathos - praxis © | FEM AL S Q PaR0°
NaKe—- BRHOERERNES LTS Y 50—

MT2PC!I 0 OREKR BRVEBNL" BN S o2Q NS 50° HINCERY pathos VRO WY U RHE
LOHNBLOR<NR KEVR TRV K HRENEHBEHINE O LELEP 0 VB 400450
] (1452D) :

TN DR —n -2 JOIE N K- Q e LR VRN Sre—

Mpathos %" ML FKNEDV" HHECHNIOHLEC | OVARO Y UORAE praxis XLEELQ | BV Re°

NeSEREREN O S R



10

PAONEK 2= =235 ) RNEQ praxis Z A OLQR e EEN L LI pathos ) praxis A

Sy mESHFELONR] (p. 204)

Neake—-2Q MEf] MRRAVEVA LR LR8BS VNRMAe® 110 Q¢ | ethos N
pathos V" @thos ~ praxis ~” pathos A praxis V% [ {SE MOV 5 0Q W4R10'}” @thos 4% praxis © | 148" pathos
4% praxis © | VRN S QP UQNIQ QEBREMR 5 O QEN K praxis | &m.ﬁmmAné.nTLix;Of
B0° B~ e b > =R PEN RO IHBEE] CFV TR ~ 5o hmfs—

TSR P REAESE <¥QVvOIRAN #ifrQ L4 " i QMO LT MY N FEe° | (p. 148)
NSOV 5% B Tv0OR) (“the way the people fare”) IO WY 50 Q%" HEREY M L ERIEY & 5 i
An b Q40 “ pathos” NHEEKANQ Q a0 " [ IO Y 50 Q %" I HHKQ “praxis’ V4810 D" TG
HY VMO 500 % (NMna— -+ {aKQ N[O ORRCEBLCEEE Y MK H#E | —A .00
BLUR LR FEQ ‘ethos” MK Q VRO H.20°

FUN O QERENOFQ “pathos” N “sthos’ V4 JLOHEEN WO VAL VEICR WRONAY Y R
QR A Qa0 fpraxis’ MO SV OREE KHROMHPAE OHo QRECHK'R ‘praxis’ ORBMNED
ORPAULOR VAMIaRR WRVAR | QVIVEENALMVES LS V2MIae’ DR INAK - a2
R ROQOFECEHFENIN X P AINRAY Y OHEHECKH VRN TEBE) 'R 1B 1 N o
B R[ERIP 00 NNDAK e NP —RANE [CEROEE] CEVRIV50Hc N TRE NS0
o IBREERE) PR0Y EYQoREVR LR L&EEEY QEERY L 5 VER VEENL 000 P80’

SOOHIER D OREN B SPMS LA O HUNE VN O QEREHEQ MR HO B E HKEK
EOEMN R IVEEOEN O R0 4020V REESELHEN 0 T NSO W HE" ™ ‘pathos’ @ | BN



HOWRRORCH N Ao SO A L SN S o) AP0 URNEREN Do e A0
RNKEBEL RN SRRSO L O RARRESS

e

Thomas Twining : Aristotle’s Poetics (1789).

S. H. Butcher: Aristotle’s Theory of Poetry and Fine Art (1895-1907).

E. S. Bouchier: Aristotle’s Poetics (1907).

Ingram Bywater: Aristotle, On the Art of Poetry (1909).

Theodore Buckley : Aristotle, The Poetics (1914).

Gilbert Murray : The Classical Tradition in Poetry (1927).

L. ). Potts: Aristotle, On the Art of Fiction (1953).

Humphry House: Aristotle’s Poetics (1956).

N CERERN (S 1t



