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DION: Brown will still need me — to reassure him he’s alive! I’ve loved, lusted, won and lost, sang
and wept! I've been life’s lover! I've fulfilled her will and if she’s through with me now it’s only
because I was too weak to dominate her in turn. It’s n’t enough to be her creature, you've got to create

@
her or she requests you to destroy yourself.
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DION: (with a suffering bewilderment) Why am I afraid to dance, I who love music and rhythm
and grace and song and laughter? Why am I afraid to live, I who love life and the beauty of flesh and
the living colours of earth and sky and sea? Why am I afraid of love, I who love love? Why am I
afraid, I who am not afraid? Why must I pretend to scorn in order to pity? Why must I hide myself
in self-contempt in order to understand? Why must I be so ashamed of my strength, so proud of my
weakness ? Why must I live in a cage like a criminal, defying and hating, I who love peace and friend-
ship? (Clasping his hands above in supplication) Why was I born withont a skin, O God, that I must

®
wear armour in order to touch or to be touched?
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CYBEL: You may be important but your life’s not. There’s millions of it born every second. Life
can cost too much even for a sucker to afford it —like everything else. And it’s not sacred — only the

®
you inside is. The rest is earth.
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MARGARET : Dion is the moon and I'm the sea. I want to feel the moon kissing the sea. I want
Dion to leave the sky to me. I want the tides of my blood to leave my heart and follow him! -
Dion! Margaret] Peggy ! Peggy is Dion’s girl — Peggy is Dion’s little girl — Dion is my Daddy —O! .-+
And I'll be Mrs. Dion — Dion’s wife — and he’ll be my Dion —my own Dion — my little boy — my baby !

®
The moon is drowned in the tides of my heart and peace sinks deep through the sea!
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DION: You are my evening star and all my Pleiades! Your eyes are blue pools in which gold
@

dreams glide, your body is young white birch leaning backward beneath the lips of spring.
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DION: Once I dreamed of painting wind on the sea and the skimming flight of cloud shadows over

®
the tops of trees! .-
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CYBEL: Always spring comes again bearing life! Always again! Always, always for ever again!—
Spring again! — life again!— summer and autumn and death and peace again!::::- but always, always,
love and conception and birth and pain again — spring bearing the intolerable chalice of life again! -

@ N
bearing the glorious, blazing crown of life again!
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BROWN: I know! I have found Him! I hear Him speak! “ Blessed are they that weep, for they
shall laugh!” Only he that has wept can laugh! The laughter of Heaven sows earth with -a rain of
tears, and out of Earth’s transfigured birth-pain the laughter of Man returns to bless and play again in

®

innumerable dancing gales of flame upon the knees of God!
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(=) Cf. &8 Eugene O'Neill #h#" & <ERR B¢ 1 ° (ALBION. 1V. 4. p. 331.)

A. H. Quinn: A History of American Drama from the Civii War to the Present Time. p. 199.
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