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Or, Milton! thee; ah, could I reach your strain!
Or, his, who made Maeonides our own.

Man too he sung: immortal man I sing;

Oft bursts my song beyond the bounds of life;
What, now, but immortality can please?

Night Thoughts, 1, 453-7, p. 423
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©® Night Thoughts “ <= QB A. Chalmers (Ed): The Works of the English Poets From Chaucer to Cowper, vol. X111
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@® Michael West: ‘ Young’s Night Thoughts,” Eighteenth Century Literature, p. 89 (Oxford Miscellany)
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@ O. Rufthead: Life of Alexander Pope, p. 291. cf. Paul van Tieghem: Le Préromantisme, 11, p. 22.

[ w208 ROBBY (The Complaint ; or, Night Thoughts on Life, Death and Immortality, 1742-45)
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£ QO FE Y QY WEAHOLLHEWe) (“...what we mean by “blank verse” is verse, unfallen, uncur-
sed ; verse reclaimed, reinthroned in the true language of the gods.”) ~ighr oW 5 Mo 20,0~ R. D. Havens
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Man wants but little ; nor that little long.
<HBFAQPQOUNY D{LEOEY I

Short is the _mwwmzw tho’ my lecture long,

Be good—and let heaven answer for the rest.
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Life is the triumph of our mould’ring clay;

Death, of the spirit infinite! divine!
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We take no note of time but from its loss.
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Procrastination is the thief of time.
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Man is to man the sorest, surest ill.
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In ardent contemplation’s rapid car,
From Earth, as from my barrier, I set out.

How swift I mount! diminish’d Earth recedes;
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I pass the Moon ; and, from her farther side,
Pierce Heaven’s blue curtain; strike into remote;
Where, with his lifted tube, the subtle sage
His artificial, airy journey takes,
And to celestial lengthens human sight.
I pause at every planet on my road,
And ask for him who gives their orbs to roll,
Their foreheads fair to shine. From Saturn’s ring,
In which, of Earths an army might be lost,
With the bold comet take my bolder flight,
Amid those sovereign glories of the skies,
Of independent, native lustre, proud;
The souls of systems! and the lords of life,
Through their wide empires —What behold I now ?
A wilderness of wonder burning round;
Where larger suns inhabit higher spheres;

Night Thoughts, IX. p. 437.
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@ English Critical Essays, XVI-XVIII Centuries, p. 291 (World’s Classics)
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® ‘The words overload the subject; and the magnificence of language is not always supported by a corresponding
grandeur of thought.” J. Mitford: ‘ The Life of E. Young, The Poetical Works of E. Young, 1, p. xxxvii.

@ cf. ‘... it (Night Thoughts) has, with all its faults, a roll and swell such as had seldom been heard since the
Paradise Lost” M. West: op. cit., p. 87.
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The shaft flew thrice; and thrice my peace was slain;
And thrice, ere thrice yon moon had fill’d her horn.
Ibid., 1, p. 421.
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Like blossom’d trees o’erturn’d by vernal storm,

Lovely in death the beauteous ruin lay;

And if in death still lovely, lovelier there,

Far lovelier pity swells the tide of love.

And will not the severe excuse a sigh?

Scorn the proud man that is asham’d to weep;
Our tears indulg’d indeed deserve our shame.
Ye that e’er lost an angel! pity me.

Ibid., TII. p. 429.
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Dans les Nuits - - - par un coup d’audace inconnu depuis de longues années & la littérature anglaise,
Pauteur d’'un grand poéme prend la parole en son propre nom et initie ses contemporains aux douleurs
qui lui déchirent le coeur. C’est la réapparition du moi dans un domaine d’ou la tradition courante l'avait
formellement banni, du moi accompagné, si 'on veut, de manifestations parfois fantasques et extravagantes,
mais aussi du «moi» avec son ardeur communicative, ses elans de tendresse et de regrets, toute cette force
de passion individuelle que 'homme ne saurait toujours réprimer et dont 'absence avait desséché et glacé
les vers de I’école néo-classique,

W. Thomas: Le Poéte Edward Young, p. 373.
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.+« il est vrai ---que le poéte n’y est vraiment eloquent que lorsqu’il laisse parler sa propre sensibilité, et que

cet élément subjectf et personnel, méme dans la controverse philosophique, est la véritable, la féconde nouveauté des
Nuits.

Paul van Tieghem: Le Préromantisme, 11, pp. 34-5.
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Si Young erre ainsi parmi les tombes, c’est qu’il aime surtout la nuit parce qu’elle est 'image de la
mort, parce que c’est le moment ou les morts peuvent revivre. Il ne connait ni le nihilisme, ni le dése-

spoir accablé, mais il trouve la nuit et la mort plus intenses que le jour et la vie ---la mort n’est pas
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congue comme la cessation de la vie, ni méme comme une entrée dans I'éternité; elle est ramenée dans
la vie par les pensées et les images qu’elle fait naitre. Il n’est pas douteux qu’a cet égard, Young ait
grandement innové.
Les Poétes Anglais du XVIII® Siécle, p. 89.
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Night, sable goddess! from her ebon throne,

In rayless majesty, now stretches forth

Her leaden sceptre o’er a slumbering world.
Silence, how dead! and darkness, how profound!
Nor eye, nor listening ear, an object finds;
Creation sleeps. ’'Tis as the general pulse

Of life stood still, and Nature made a pause;
An awful pause! prophetic of her end.

And let her prophecy be soon fulfill'd;



Fate! drop the curtain; I can lose no more.

Night Thoughts, 1, 18-27, p. 420.
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Darkness has more divinity for me;
It strikes thought inward ; it drives back the soul

To settle on herself, our point supreme!
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There lies our theatre! there sits our judge.
Darkness the curtain drops o’er life’s dull scene;
*Tis the kind hand of Providence stretch’d out
"Twixt man and vanity ; ’tis reason’s reign,
And virtue’s too; these tutelarly shades
Are man’s asylum from the tainted throng.
Night is the good man’s friend, and guardian too;
It no less rescues virtue, than inspires.

tbid., V, p. 439.
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What awful joy! what mental liberty!
I am not pent in darkness; rather say,
(If not too bold) in darkness I’'m embower’d.
Delightful gloom! the clustering thoughts around
Spontaneous rise, and blossom in the shade;
But droop by day, and sicken in the sun.

ibid., V, p. 440.
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God.” Night V) Q48:°
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Blest be that hand divine, which gently laid
My heart at rest, beneath this humble shed.
The world’s a stately bark, on dangerous seas,
With pleasure seen, but boarded at our peril ;
Here, on a single plank, thrown safe ashore,
I hear the tumult of the distant throng,

As that of seas remote, or dying storms:

And meditate on scenes, more silent still ;



Pursue my theme, and fight the fear of Death.
Night Thoughts, IV, p. 433.

1 QIR Q7R Dl VAU Y

ERES DL OB BiEHiv i<

BrEl iRt I B RER S O 58

ekl POl X N]: Pckal ]

ARPRYEHLOR D | KORNEO

SN T R<HE QW LRV

O AU B R IE N 2R L o

LRI N LR LOCIREVER

AR RN DR ORI VB

A wilderness of joy! perplex’d with doubts,

And sharp with thorns! a troubled ocean, spread
With bold adventurers, their all on board!

No second hope, if here their fortune frowns;
Frown soon it must. Of various rates they sail,
Of ensigns various ; all alike in this,

All restless, anxious; tost with hope; and fears,
In calmest skies; obnoxious all to storm;

And stormy the most general blast of life:
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All bound for happiness; yet few provide

The chart of knowledge, pointing where it lies;
Or virtue’s helm, to shape the course design’d
All, more or less, capricious fate _.mBour

Now lifted by the tide, and now resorb’d,

And further from their wishes than before :
All, more or less, against each other dash,

To mutual hurt, by gusts of passion driven,
And suffering more from folly, than from fate.

ibid., VIII, p. 465-466.
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Oh ye cold-hearted, frozen, formalists!

On such a theme, ’tis impious to be calm;
Passion is reason, transport temper, here.

Rise odours sweet from incense uninflam’d ?
Devotion, when lukewarm is undevout;

But when it glows, its heat is struck to Heaven;

To human hearts her golden harps are strung;
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High Heaven’ orchestra chaunts amen to man.
tbid., 1V, p. 437.
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The whole poem is, or purports to be, a refutation of atheism and a vindication of Christianity.
Young’s theological system is, indeed, neither profound nor coherent. He fluctuates between rationalistic
Deism and doctrine, little, if at all, removed from that of the Methodist revival.

J. W. Mackail : Studies on English Poets, p. 129.
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Not man alone, all rationals, heaven arms
With an illustrious, but tremendous, power

To counteract its own most gracious ends;
And this, of strict necessity, not choice;

That power denied, men, angels, were no more
But passive engines, void of praise, or blame.

A nature rational implies the power
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Of being blest, or wretched, as we please;
Else idle reason would have nought to do;

Night Thoughts, VII, 1290-8. p. 463.
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But, miracles apart, who sees him not,

Nature's controller, author, guide, and end?

Who turns his eye on nature’s midnight face,
But must inquire—“ What hand behind the scene,
What arm Almighty, put these wheeling globes

In motion, and wound up the vast machine?”



ibid., 1X, p. 484

Y480 R KRHE NS V-2 A M0
MKORER Wil Mivlh 4 VREOEN o
m& oo E U ENE 0

A RvEE M QIR QIR 5 {460t

5 &0 R0 B 1) 2 OB ot - MBS 09
MK EQEEQ SOl &) N

® Many an honest crusader, who had assumed in all sincerity the badge of the true faith, was in fact a rationalist
to the core; the orthodox flag covered differences wider than those which separated its followers from its enemies;
and in many cases nothing was wanting but a slight change in the point of view, or a little more knowledge of
critical results, to alter the whole distribution of the forces. The Christianity of many writers consisted simply in

expressing deist opinions in the old-fashioned phraseology.

Leslie Stephen: History of English Thought in the Eighteenth Century, 1, p. 91.
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...... but to write a purely didactic monologue on so well-canvassed a subject as immortality, and to
make it interesting, is absolutely impossible, doubly impossible to a man of Young’s views. Had Young
been an atheist himself, or a heretic, or a pantheist, or even a Methodist, it might have been easier: but
when the poet is the quintessence of orthodox churchmanship, be he Montgomery, or be he Milton, he

cannot produce a really readable poem on that subject. He cannot invent new theosophic theories,
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pantheistic paradoxes, describe new-fangled Nirvanas, or mock at our antiquated heaven: he can only
repeat the old old story which gains nothing by being diluted in iambic decasyllabics.

M. West: op. cit., p. 94.
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In his Night Thoughts he has exhibited a very wide display of original poetry, variegated with deep
reflections and striking alluions, a wilderness of thought, in which the fertility of fancy scatters flowers
of every hue and of every odour. This is one of the few poems in which blank verse could not be
changed for rhyme but with disadvantage. The wild diffusion of the sentiments, and the digressive sallies
of imagination, would have been compressed and restrained by confinement to rhyme. The excellence of
this work is not exactness, but copiousness; particular lines are not to be regarded; the power is in the
whole ; and in the whole there is a magnificence of vast extent and endless diversity.

S. Johnson: Lives of the English Poets, 11, p. 4568 (World’s Classics)
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©® W. Thomas: op. cit., pp. 546-8.
@ ibid., p. 386.
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