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We make out of the quarre] with others rhetoric,
but of the quarrel with ourselves, poetry.
Yeats.
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Oh wanderer in the southern weather,
Our isle awaits us; on each lea
The pea-hens dance, in crimson feather

A parrot swaying on a tree

Rages at his own image in the enamelled sea.

There dreamy Time lets fall his sickle

And Life the sandals of her fleetness,



And sleek young Joy is no more fickle,
And love is kindly and deceitless,

And all is over save the murmur and the sweetness.

There we will moor our lonely ship
And wander ever with woven hands,
Murmuring softly, lip to lip,
Along the grass, along the sands—

Murmuring how far away are all earth’s feverish lands:

How we alone of mortals are

Hid in the earth’s most hidden part,
While grows our love an Indian star,

A meteor of the burning heart,

One with the waves that softly round us laugh and dart;

One with the leaves; one with dove
That moans and sighs a hundred days:
—How when we die our shades will rove,
Dropping at eve in coral bays

A vapoury footfall of the ocean’s sleepy blaze.
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The island dreams under the dawn
And great boughs drop tranquillity;

The peahens dance on a smooth lawn,
A parrot sways upon a tree,

Raging at his own image in the dim enamelled sea.
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How we alone of mortals are
Hid under quiet boughs apart,
While our love grows an Indian star,
A meteor of the burning heart,

One with the glimmering tide, the wings that glimmer and gleam and dart;
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The great boughs, and the burnished dove
That moans and sighs a hundred days:

How when we die our shades will rove,

Where eve has hushed the feathered ways,



And drop a vapoury footfall in the water’s drowsy: blaze.
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I thought of your beauty and this arrow

Made out of a wild thought is in my marrow,
There’s no man may look upon her, no man,
As when newly grown to be a woman,
Blossom pale, she pulled down the pale blossom
At the moth hour and hid it in her bosom.
This beauty’s kinder yet for a reason

I could weep that the old is out of season.
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Tall and noble but with face and bosom

Delicate in colour as apple blossom
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All things can tempt me from this craft of verse:
One time it was a woman’s face, or worse—

The seeming needs of my fool-driven land;

Now nothing but comes readier to the hand
Than this accustomed toil. When I was young,
I had not given a penny for a song

Did not the poet sing it with such airs

That one believed he had a sword upstairs;

Yet would be now, could I but have my wish,

Colder and dumber and deafer than a fish.
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‘Put off that mask of burning gold
With emerald eyes.’

‘O no. my dear, you make so bold
To find if hearts be wild and wise,
And yet not cold’

‘I would but find what’s there to find,
Love or deceit.’

‘It was the mask engaged your mind,
And after set your heart to beat,

Not what’s behind.’
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‘But lest you are my enemy,
I must enquire.
‘O no, my dear, let all that be;
What matter, so there is but fire
In you, in me?’
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True love makes one a slave



Less than a man
The light lover is always love’s master

So much the more is he man.
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When my arms wrap you round I press
My heart upon the loveliness
That has long faded from the world;

—— ‘He Remembers Forgotten Beauty.’
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Hic. On the grey sand beside the shallow stream

Under your old wind-beaten tower, where still
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A lamp burns on beside the open book
That Michael Robartes left, you walk in the moon,
And, though you have passed the best of life, still trace,
Enthralled by the unconquerable delusion,
Magical shapes,
Llle. By the help of an image
I call to my own opposite, summon all
That I have handled least, least looked upomn.
Hic. And I would find myself and not an image.
Ille. That is our modern hope, and by its light
We have lit upon the gentle, sensitive mind
And lost the old nonchalance of the hand;
Whether we have chosen chisel, pen or brush,
We are but critics, or but half create,
Timid, entangled, empty and abashed,

Lacking the countenance of our friends,
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Hic. Yet surely there are men who have made their art
Out of no tragic war, lovers of life,

Impulsive men that look for happiness
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And sing when they have found it.

Ille No, not sing,
For those that love the world serve it in action,
Grow rich, popular and full of influence,

And should they paint or write, still it is action:
The struggle of the fly in marmalade,

The rhetorician would deceive his heighbours,
The sentimentalist himself ; while art

Is but a vision of reality.

What portion in the world can the artist have
Who has awakened from the common dream

But dissipation and despair ?
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Hic. Why should you leave the lamp
Burning alone beside an open book,
And trace these characters upon the sands?
A style is found by sedentary toil
And by the imitation of great masters.

llle, Because I seek an image, not a book.
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Those men that in their writings are most wise
Own nothing but their blind, stupefied hearts,
I call to the mysterious one who yet

Shall walk the wet sands by the edge of the stream

And look most like me, being indeed my double,

And prove of all imaginable things

The most unlike, being my anti-self,

And, standing by these characters, disclose
All that I seek; and whisper it as though
He were afraid the birds, who cry aloud
Their momentary cries before it is dawn,

Would carry it away to blasphemous men.
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¢f. ‘Crazy Jane Grown Old Looks at the Dancers’

¢f. ‘Her Anxiety’

¢f. ‘Crazy Jane Talks with the Bishop’
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