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We stood by a pond that winter day,
And the sun was white, as though chidden of God,
And a few leaves lay on the starving sod;

——They had fallen from an ash, and were gray.

The smile on your mouth was the deadest thing
Alive enough to have strength to die;
And a grin of bitterness swept thereby

Like an ominous bird a-wing...
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—Crass Casualty obstructs the sun and rain,
And dicing Time for gladness casts a moan....
These purblind Doomsters had as readily strown

Blisses about my pilgrimage as pain.
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Not a line of her writing have I,

Not a thread of her hair....
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I dream that the dearest I ever knew
Has died and been entombed,

I am sure it’s a dream that cannot be true....

Yet stays this ummvmﬁmnm too appalling,
And like a web shakes me,
And piteously I keep on calling,
And no-one wakes me. (‘Bereft, She Thinks She Dreams”)
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... spitting from the mouth the withered apple-seed.
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To doubt they were kneeling then. i nsdeau O O 490 NH.LR v HE°

So fair a fancy few would weave ANVK O AU EHE N 3T
In these years! Yet, I feel, HE L MR 0.2 RN
If someone said on Christmas Eve, am K KB KQ1) A
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“In the lonely barton by yonder coomb BNEERS D AMUQ
Our childhood used to know,” 85 Q7 EBONEMNY
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When I look forth at dawning, pool
Field, flock, and lonely tree,
All seem to gaze at me

Like chastened children sitting silent in a school;

Their faces dulled, constrained, and worn,
As though the master’s ways
Through the long teaching days

Had cowed them till their early zest was overborne.

Upon them stirs in lippings mere
(As if once clear in call,
But now scarce breathed at all)—

“We wonder, ever wonder, why we find us here!

“Has some Vast Imbecility,
Mighty to build and blend,
But impotent to tend,

Framed us in jest, and left us now to hazardry?

“Or come we of an Antomaton
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Unconscious of our pains?...
Or are we live remains

Of godhead dying downwards, brain and eye now gone?

“Or is it that some high Plan betides,
As yet not understood,

Of Evil stormed by Good,

We the Forlorn Hope over which Achievement strides ?”

Thus things around. No answerer I...
Meanwhile the winds, and rains,

And Earth’s old glooms and pains

Are still the same, and Life and Death are neighbours nigh.
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