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I. W. Atkins: Literary Criticism in Antiquity, Vol. 1 1952 (lst ed., 1934). F. L. Lucas : Tragedy, revised
ed., 1957. Gilbert Murray : The Classical Tradition in Poetry, 1927. W. K. Wimsatt, Jr. and C. Brooks
Literary Criticism : A Short History, 1957. D. Daiches: Critical Approaches to Literature, 1956. R.S. Crane,
ed.: Critics and Criticism, 1952. J.C.Ransom ; “The Litirary Criticism of Aristotle” (Lectures in Criticism,
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® IOHCEERYN r—~rafe MNhXl O RPHEE LR« 50— The terriuble old mythic story
on which the drama was founded stood, before he entered the theatre, traced in its outlines upon the spec-
tator’s mind, it stood in his memory, as a group of statuary, faintly seen at the end of a long and dark
vista: then came the Poet, embodying outlines, developing situations, not a word wasted, not a sentiment
capriciously thrown in: stroke by stroke, the drama proceeded; the light deepened upon the group;
more and more it revealed itself to the riveted gaze of the spectator: until at last, when the final words
were spoken, it stood before him in broad sunlight, a model of immortal beauty.” @ >0 Q [{ImR | {
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Douglas Bush : Mythology and the Romantic Tradition, 1937, p.253.

Basil Willey: Christianity, Past and Present, 1950, Ch. VI.

Stephen Spender: The Creative Element, 1953, Ch. I. The Visionary Individualists.

“One of the finest academic poems ever written” (T.S. Eliot: The Use of Poetry and the Use of Criticism,
1953, p. 105). “The most elaborate and impressive statement of the struggle between his poetic and his
philosophic self.” (D. Bush, op. cit., p.253). “Empedocles on Etna more and more appears the most consid-
erable poem of a considerable length by a Victorian”(Sturge Moor: “Matthew Arnold”——Essagys and Studies
by Members of English Association, 1938, Vol. xxiv, p.21). “Arnold’s attitude to this poem, in some way a

great poem, profound and finely designed—is exasperating.” (Frank Kermode: Romantic Image, 1957, p.12)
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® D. G. James: Maithew Arnold and the Decline of English Romanticism, 1961.

(RNENEQ XK - BUBHESH L ODOUIVDIN L)
HIES e ~h SRR QBERUROVPE v~ NOREBORULY = 2 N<O0HMER ERQ
K™ UL CPRRTRUOPYQ Ty i nax | QEBEH EESEL O LPONMEAKEOY 50 v Hitina

(2R

IRREEOY S0 UQP R QMo SKENRS QO OBV NERIKIL COR 0 UNFCHL°

KREIKHECOOOUQ/BCE SQHHREROS BrloEsERKENE L U UNRROV BROHEN KON
EONMN—Q | N (HEOKNE) U0 SPRwRwEREUMOR” <DV VSl
HWEK— 2~ QNP oD KK VOBV E NP L NG

50 BAVPeN- BT
B [<EN | AU AR UMD Pleaw & 400
P LR SERERR CNAR URSEN— N2 mitOREV I A9QUBRALR®)



