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If ought of Oaten Stop, or Pastoral Song,
May hope, O pensive Eve, to sooth thine Ear...... (1-2)

B OSUSE &SIKEET RH QT
RQEL L0 TR " B QI R O R10-2Q LW

A S VRN R0 ) AN O VYA O 2HE<ET TR QRO ME] (‘thy quiet Rule) MO
KOV 2 OREUIHEN0A O VERM Y B0 V04 QSERY [2QmL e | (‘pensive
m%u‘ﬁvmzbk;y7_q2§%>3%2¢u‘ﬁ%%mtmw_m;§&086%&‘ﬁ%?Bwt@ﬁ
K] Ccalm Vofress”)” TREWVO2QQRY ] (‘meekest Eve’)” N Sicrfntl” 303060y Q 8r Q H w48
A QP a10° ERZHIE -2 Lo /IO HFWER Y EfUQEESE-VOY S0 50 LHN R
EOoVKkuee® ERCUETRG HEBE/IENY-2 50 -2 Q NEEUR" O &~ Q il Q IRER R
BREVSO Y R ISOYQBESFREANAOL L IPAe QP 4e°

MO 1 aNK QR Rm ALY g IR 5 @it <NEE A O LN N -2 BE Qi N
DAY RELAY OREURBURCUALH OV HOQWVIE<LOIERHEN & R Lo 0] £0° {2
A R QRN e R U T

The fragrant Hours, and Elves
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Who slept in Buds the Day,

And many a Nymph who wreaths her Brows with Sedge,
And sheds the fresh’ning Dew, and lovelier still,

The Pensive Pleasures sweet

Prepare thy shadowy Car. (23-28)
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...... sallow Autumn fills thy Lap with Leaves. (45)
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Earth fills her lap with pleasures of her own. (Ode, Intimations of Immortality, T7)
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Shall Fancy, Friendship, Science, smiling Peace,

Thy gentlest Influence own,

And love thy fav’rite Name! (50-52)
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With Eyes up-rais’d, as one inspir’d,
Pale Melancholy sate retir’d...... (57-58)
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When Chearfulness, a Nymph of healthiest Hue,
Her Bow a-cross her Shoulder flung,

Her Buskins gem’d with Morning Dew...... (70-72)
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When Spring, with dewy Fingers cold,
Returns to deck their hallow’d Mold...... (Ode, Written in the beginning of the Year 1746, 3-4)
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There Honour comes, a Pilgrim grey...... ©))
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And Freedom shall a-while repair,
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To dwell a weeping Hermit there! 11-12)
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® C. F. Chapin, Personification in Eighteenth-Century English Poetry, pp. 60-1, 68-70.
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¢ Personification Reconsidered’ (New Light on Dr. Johnson, ed. F. W, Hilles, pp. 200-5) J#t> 5°
® John Hughes % ‘An Essay on Allegorical Poetry’ (1715) ¥ N A'n=4 ‘It is a kind of Poetical Picture...... ’
N O 5e° Critical Essays of the Eighteenth Century 1700-1725, ed. W, H. Durham, p. 88.
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...... scenes like these, which, daring to depart
From sober truth, are still to nature true,
And call forth fresh delight to fancy’s view. (188-90)
MR R D8 DD e Q KK & 0 2
WO BB LY ROHMR O 454 O mid M EKS
st O VB Q #4460 W IR SR D O Y 200

FESQ %44 LR L SEHVEOEA RBOEEIE KORERL TN D o BB e BIKE &
1 QHB Wi KA~e°  Tm s8] 2 HEHEOREBYL A 42° W@ b B EMER SRAQ
%mﬁﬁ%ﬁmdwéc&:‘Em:%ﬁémr\é@ﬁ&éo=9vxtaor\%ﬂmeBhkmﬁ@:
SiEe Qmig . ¢ igbém%%&ﬁto:@<&éo
VOEQHIEY nadK | EQMmIRY w0 LW H&8A 0 4° UMY DR — o NIBRAHK O LRFEN
WA~ N EW A0S 5 1N KO THBEZREHK] 27 20N YN« Dk — e N UHETEIR 0 E4n Y
RO HANS LR VRN " DY NQEQ [REMER] (Odes on Various Subjects, 1746) N d424h
HE QMmN = N K QHRMNLERCLQ VLI VRV ART WREL N P AV NE N | EQ
MR Lete MEXNEL LEREORE) Hol ki Q07 T3 v B8] o<
HESER 5«%1@%Lﬁk£%bfmm NAaNKEHED K — 2 NERY <HE 20 Ea Qi
neAKe MREEERK] 14



n=2K e TRBZiRg) 1 K

QU — AN O 50° DAINREIRERSL2Q P HLV" N DY N Qi 2480 THERY
Rod QERNEESe ) HEOREY HBEREUL LV VURKRLERENVDY SO 8e°

NP ARBREE | BY O SVERPOUAZEACY CKREV R SmdEie 8 AHS 5 N
PRI QBRI U MA@ 0" wA NN S N NE TX Y s —] (The Spectator, 1711-2) -4 N M
D4 TE&QE I ( The Pleasures of the Imagination’, Nos. 411-21) 480 .E% 4604 5° QIR
B IEL: U S R Ao Y IR N RIRLEE Q ol oIS & O HR R BE T 1) OB VBN
O A SIRY 540 A QO BE T Y N O VKRR Y S LRI ER O VRS S BEER
BN LS ANKEIHESHBLEEY S O PO v N YEMe e v 0N THIIHNERE L OR
t@@&om@o FURE | Rip 8 LV IMEY (<RI QUyK OV RIE EHy KEE ©
B RSN E<RRP UM BRIKY SEROY L8 L LSRR STREN RN Q B&IK D
i%a_ﬁ%@%&ﬁ&%azﬁbtmmo%%uuﬁﬁ@ﬁébkm‘ﬁbm%$@4xv&@ﬁbsaaﬁ
ACQ 0% NIRRT ANKEDRVE<KOEMN R MES KB BER-HOBEON<I) & ¥
%Lﬁmﬁ%%%ﬁ%é&ﬁLtoaﬁuﬁ%ﬁo@%ﬁabrwmo%%ﬁﬁm\@ﬁﬂ%kao%Eﬁﬁ
MMM QWIR A2 OV 568 5° Wl HBRKENERIOEENAN DN EKBEOHLIY B&
QEMEN ~ OV mEEEHRWB v D NIHIROWEN M UK 8100 WRK W eLBERHKOW
BREHP B LV < QTN - D VT Q BIR P 4810 1) VNI 10 2 £ © P 4810°

NRS AN Q" BHLEE VAL QE<HOBER KyEAE LY+ —KQ TN =] (‘An Essay
on Allegorical Poetry’, 1715) MV Q#mWXB ALYV 50° TR T ag BE&AMEIEYLCeRLEQCHY



A5 VOH<HFRU A0S VOSEHEEQO<RAOYS H<QEECHEVATY (oo
Ao 8.2 40 M Q LV NE N | (“ without the Bounds of Probability or Nature’) HEHQ WaRIQ% #IND
Tage QELE Y MmN SO E S | (out of Nature”) BEOEEY ROV Y SR N " N
ANEEDO M QMBMAHEOIW 1 = MK QEEVEF L% HANIO TNNT =% ] JEOLE<HOTE
BN MR- W 5 2He ) BV MmEE #8320 L QP s0nRke

MRUEN O S VHRUVED R R0 VN 0] N2AV T A NKE TEEERE] OMmZEY 854 MK
BU SRR £40 MEEU4ReE ] ¥ mEOHKESEEYQOHEBIHER PR BEOBWY
BLORKVEORVE<LIWI R VIRAY 500" UOEBINO UV ALK wi HEO BEEENY QM
EROL2Q NS AP0’ ERBUHOKEVREY BEQLIPLOUHOPNIT R ILBDEELR
A QB E I LKRU A L0500 P 480°

Come, Pity, come, by Fancy’s Aid. (25)
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Thou, to whom the World unknown

With all its shadowy Shapes is shown;
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Who see’st appall’d th’ unreal Scene,
While Fancy lifts the Veil between:
Ah Fear! Ah frantic Fear!
I see, I see Thee near. 1-6)
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M@ 241 ) {44020 | ( Young Fancy thus, to me Divinest Name?”) s8=" QK] (‘Heav'n, and
Fancy, kindred Pow’rs”) P80 VL &EULY 50° 2 VHoELAREMOHE YN LomUnps 5% 1
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The Band, as Fairy Legends say,

Was wove on that creating Day,

When He, who call'ld with Thought to Birth
Yon tented Sky, this laughing Earth,

And drest with Springs, mwm Forests tall,
And pour’d the Main engirting all,

Long by the lov’d Enthusiast woo’d,

Himself in some Diviner Mood,

Retiring, sate with her alone,

And plac’d her on his Saphire Throne......

And she, from out the veiling Cloud,
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Breath’d her magic Notes aloud:
>sm Thou, Thou rich-hair'd Youth of Morn,
And all thy subject Life was born! (23-32---37-40)
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(‘all the shad’wy Tribes of Mind”) & [#%Q@MER QK& L0 (all the bright uncounted Pow'rs”) -
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D 0PI A HBE L Bt S0 BREEROEE N 4O B H S RHHOGOP AR HESR
SO S HE ORIV AR VR 42020 O V-2 1 480° B QB P H v R Qi e-»2Q vV R
0° BIE Q BV Q W R EAQ UL LOBLEVNR T ANE Y K OERN2RENIRI0R
V200 e OV EREE ( QR ACERNR LY HEHOERY TF | SEHOEEURH0L A0
° MEEHEVEEHE QSRS ORERERENS LA 1A NK QM Hae

MOV DM QIR ROELQW 2" THR.E Qg W B s oo i) N B ICEIR D 44 5 a0
w® THEBGVASNIT o] Pae MHEBEEEK) Q@A B BEH VEHHOMKY QLN
K Q 484 1) AU & NEI QR0 R0 D43 S <R WEEOKEEY N 2 BR 010 AV -2 IO |
OPERIRLWRY S LA RR° XY Nh—Ner 2 2 N U#R02 L THEREKNY O SV Q)

R TIEBERVE ALY 810° .

HO SAavH MEREEg IRn® <6 Thomas Wharton £V Q#IEE " ‘a fine Fancy, model’d upon the
Antique...... * (Corr., 1. p. 261) NEEE OV L% MUN " NANNRBFTOHL O R ‘works of fiction, and subjects
of fancy’ QFH O LA OVALS” [IRIDA=DR” DATYIUNEEOSLQ" ‘a man of taste, poetic feeling,
and fancy, without imagination’ (Table Talk and Omniana, ed. Coventry Patmore, pp. 318-9) 1 © 4 &0V 4§
o

® J. H. Hagstrum, Samuel Johnson's Literary Criticism *§& | ji- ‘Experience and Reason’ ~BO" 2 " N »

NOHAFFORKY R IV I o unEROIL S°
® ‘He had employed his mind chiefly upon works of fiction, and subjects of fancy; and, by indulging some

peculiar habits of thought, was eminently delighted with those flights of imagination which pass the bounds



of nature, and to which the mind is reconciled only by a passive acquiescence in popular traditions’ (Lives of
the English Poets, 1. p. 399).

MQUMEN O SV HEST & v M. H. Abrams, The Mirror and the Lamp, pp. 268 ff. §g°

‘He (=Joseph Warton) is convinced that the fashion of moralizing in verse has been carried too far, and as
he looks upon invention and imagination to be the chief faculties of a poet, so he will be happy if the follow-
ing Odes may be looked upon as an attempt to bring back poetry into its right channel’ (J. W. Garrod,
Collins, pp. 18-9).

VOBEEEY O SV URE ] TIRE® S LAXKRE FKHPOEKERIEAE | 20200 0B R
WNOR FHLE s« DRABROBPYE VE | CEHVVoNULREELLeOUNROY BE&E 0RO LEHY
EMY HBH O S SIRE OV EBOC K ANEOLE L0 VR S L4 i00° Cf. M. H. Abrams, op. cit.,
p- 161.

“There is a kind of Writing, wherein the Poet quite loses sight of Nature, and entertains his Reader’s Imagi-
nation with the Characters and Actions of such Persons as have many of them no Existence, but what he bestows
on them. Such are Fairies, Witches, Magicians, Demons, and departed Spirits. This Mr. Dryden calls the
Fairy Way of Writing, which is, indeed, more difficult than any other that depends on the Poet’s Fancy,
because he has no Pattern to follow in it, and must work altogether out of his own Invention’ (The Spectator,
ed. Gregory Smith (Everyman’s Lib.), iii. p. 299).

Ibid., iii. pp. 301-2.

“ Allegory is indeed the Fairy Land of Poetry, peopled by Imagination; its Inhabitants are so many Appari-
tions...... * (Critical Essays, ed. W. H. Durham, op. cit., p. 91).
M. H. Abrams, op. cit., pp. 272-82.
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® C. S. Lewis, The Allegory of Love, pp. 82-3.

® R. Trickett, ‘ The Augustan Pantheon: Mythology and Personification in Eighteenth-Century Poetry’ (Essays
and Studies, vol. VI (1953), pp. 74, 86).

® [x¥ahva~] R Lipx” 0OERLR-2HEP80R" HI IR -2KOXIb&$a0e® It has some-
thing in it like Creation; It bestows a kind of Existence, and draws up to the Reader’s View several Objects
which are not to be found in Being. It makes Additions to Nature, and gives a greater Variety to God’s
Works’ (op. cit., iii. p. 306). #.4y 1 —'K-2EEVs8e° ‘The Power of raising Images or Resemblances of
things, giving them Life and Action, and presenting them as it were before the Eyes, was thought to have
something in it like Creation’ (W. H. Durham (ed.), 0p. ciz., p. 89). IERN D "D N « D * — 2 N QK48
oy gaudd 5° ‘It is the peculiar privilege of poetry...... to give Life and motion to immaterial beings; and form,
and colour, and action, even to abstract ideas; to embody the Virtues, and Vices, and the Passions...... Prosopo-
poeia, therefore, or personification may be justly esteemed one of the greatest efforts of the creative power

of a warm and lively imagination’ (cit.,, M. H. Abrams, op. cit., p. 289).
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B. H. Bronson, op. cit., pp. 220-5.

“The ultimate goal these reformers envisaged was a ¢ Mathematical plainness’ of language. They hoped to scrape
every word clean of its incrustation of connotation and ¢ polish’ it to the purity of an algebraic symbol......
The poetry of Dryden and Pope differs therefore from earlier and later English poetry in that it is not a poetry
of suggestion but of statement’ (F. W. Bateson, English Poetry and the English Language, pp. 54, 58).

J. Miles, Eras and Modes in English Poetry, chap. 1.

NENNNE RS EENXE O LMEQ | BINROFWH VW RINHOVERE<ME v KLHEHECE
EBLLL O NEFEHEAPAIKPAKYELLONIN(QERV E | 0iEC2OV RO L ity 5 e° Cf. Bron-
son, op. cit, p. 230. HRATKOEREHVY L AU+ <HB( OMXRAMBOR L VAT W 5 e°

RN QOREHMAT DT NN N Q¥ LN ‘Personification as a Figure of Rhetoric’ A O W» 2 e°

B. H. Bronson, op. cit., p. 225.

C. S. Lewis, op. cit, p. 30. HLHEAQ UL ATKANAIT N IDPNUHBRERS 0 NKQEH o 18¢° ‘On the one
hand you can start with an immaterial fact, such as the passions which you actually experience, and can then
invent wvisibilia to express them’ (ibid., pp. 44-5).

E. R. Wasserman, ‘ The Inherent Values of Eighteenth-Century Personification’ (PMLA (1950), pp. 453-6).
Cf. E. R. Wasserman, op. cit., p. 437. D = 1 Kgnax= NEABMLHEREOL OB MV OV ERB<H WL O W’
RRE<HNRPOEHRNE LW 50° HUadv&#uQ” ZunN% ‘The morning smiles...... VIR
HEOESLEORURERB<HEBIOVY Ho SEE P HENE O ROy op B2 euas” nh3=nQ
¢ secondary Imagination’ QEM 1 2RO R0~ 17 {78 O il L EEE o Qv 50° Cf. Abrams, op. cit.,pp. 291-3.
Cf. B. H. Bronson, op. cit., pp. 220-5.

M. H. Abrams, op. cit., pp. 282-3.
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Biographia Literaria, ed. J. Shawcross, p. 202.

C. S. Lewis, op. cit., p. 46. &2 QN O 24" E. L. Tuveson Q¥ The Imagination as a Means of Grace,
chap. VII, The Imagination: Beginnings of Symbolism §0%°

DOEEN O SVHENEIVEROL AT Vo8t Abrams, 0p. cit, p. 275 RHPREWEKE [nH2=0Q
PAE] 1 <R IS NEHE SR N EAKS VE<ERHON AT = RERO 40 AL T D5 O
RE RKANEATKUHINEOORLIYIRE N AN N EHoRELHRAL BEsRHEHBEVE LV X
AN R A VREHRIC | RENLA2C VI Y 5 e°

(Gray’s personifications) ‘were mere printer’s devils’ personifications — persons with a capital letter, abstract
qualities with a small one. He thought Collins had more genius than Gray, who was a singular instance of a
man of taste, poetic feeling, and fancy, without imagination’ (Table Talk and Omniana, ed. Coventry Patmore,
pp. 318-9).

Collected Letters of S. T. Coleridge, ed. E. L. Griggs, i. p. 279 (to Thelwall, Dec. 17, 1796).

F. W. Bateson, op. cit., p. 58.

HYNNS X QEEHMQ MY The Mirror and the Lamp HIZo¢ ) ) 0 L2°

English Critical Essays: XIX-th Century, ed. E. D. Jones (World’s Classics), p. 7.
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