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She had practically, he believed, conveyed the intimation, the horrid, brutal, vulgar menace, in the course of
their last dreadful conversation, when, for whatever was left him of pluck or confidence—confidence in what he
would fain have called a little more aggressively the strength of his position—he had judged best not to take it up.
But this time there was no question of not understanding, or of pretending he didn’t; the ugly, the awful words,
ruthlessly formed by her lips, were like the fingers of a hand that she might have thrust into her pocket for ex-

traction of the monstrous object that would serve best for—what should he call it >—a gage of battle.
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But there was no doubt, luckily, either, that he couta plant his feet the firmer for his own intensified sense of
these things. He was to live, it appeared, abominably worried, he was to live consciously rueful, he was to live
perhaps even what a scoffing world would call objectly exposed; but at least he was to live saved. In spite of his
clutch of which steadying truth, however, and in spite of his declaring to her, with many other angry protests and

pleas, that the line of conduct she announced was worthy of a vindictive barmaid, a lurking fear in him, too deep



to counsel mere defiance, made him appear to keep open a little, till he could somehow turn round again, the door

of a possible eomposition.
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