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Great spirits now on earth are sojourning;
He of the clouds, the cataract, the lake,
Who on Helvellyn’s summit, wide awake,

Catches his freshness from Archangel’s wing.
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Glory and loveliness have pass’d away;
For if we wander out in early morn,
No wreathed incense do we see upborne

Into the east, to meet the smiling day.

R UK L o
63 vl L 1 WY AU gl
ERY RLSEOMVT

HRRD

B QRHLIT R 5 #1160 Q B-om - ££°

F—naun—KnK <H



F—nAun—KnK A*n
JQTHES ™ % N = NIBE 0 VA B SR L ERG I VB QR VK WE DY SBMHE S iR
BHOEHOFY D ~ND KR 280e<t Ny 5 AUIRM-0Q RO LRR SHa008 0
REOOR M D =KD K2 TEYNE] (The Excursion, 1814) QMU Q | FRANRK O LIRS e MR
$2) (The Recluse) Q | &¢”

Paradise, and groves
Elysian, Fortunate Fields — like those of old
Sought in the Atlantic Main — why should they be
A history only of departed things,
Or a mere fiction of what never was?
For the discerning intellect of Man,
When wedded to his goodly universe
In love and holy passion, shall find these

A simple produce of the common day. (I, 800-808)

AR N QE S =N S OK

SHARLD VARKEH LK IR R N

HHOBH— ) R -OKIE R e D7
N O UK RS &



) QUERHOE SN e 2204 5 0 &°
£ RO<EQ %

P4

.07 .0
U -0 R S HERE Q eval 1

SOHKRQD SRS R T ) RO R
12408040

e m ¢ OIRH 4810 @ WERIO I R -0°

oy

N YW <IEQDNIFKA IO KNS 2" MO IKETHHRY OV DK VKRIE S L5407 ol
KT OY S48 -~ NOIHEC AKX N 00 | BRIBLRL{P Y LONEY " 4 —2NR n=NnK
QfEQ HIE v QTR BERVBR OV S VAREY- 00 Vi’

B=K A KM 54000 ) Q- S H” | 2R R0 | < | < I mbmy” 5o (v N RY
PHEEC &~ 2 TRENR SVEDIC ) VR0 D =KD KQ [FHMHEE] v oy (Ka?
< (William Hazlitt) QR 5 BB 0 AFE O W 5" (080" HQMIEW R (X=D ~REQNKD
2R INENIMWPYOU SRR 4~ D QRN 2QRY OV S364°) U0 A =200 —-XKD K@
25 QE N U H0Fn -0 NE D — KD K QTENES O 08 0 Lo Ye°

HO (v MRV OHER O RMES | < | <HHmNm >N K (John H. Reynolds) 1) 4\ 4 #IiE v 48”
NRPERQ N =23 <#HYRAVORMOQCEN LV 4 =200 SRS SRENR LY R
A OV A LIEDY S Qa0 —— < HRANCEK Y TEBBO R (Thoughtless Chamber) 1) 510
R BN O RV R0 TSEEIQRIH) (Chamber of Maiden Thought) )¢ 1) 3Re AigHIL
D OBRse° DRI VOO ) QEBHH E HUE RIRLN0109:0 0 <THIN L 408401 5004

F=nAUn—XKnK <3



F—naun=XnK 22

ARNRS <TEQ TN AL AREIHREEW I #10.R00° VO VLU0 1) QRRINE O S I
= BRLSRUERE EFCMHEEC IREN QRARSHEOTENRK 5" MEROHE (the burden of the
Mystery, cf. Tintern Abbey, 1. 38) pEA Q1 400° TR =KD KE FIRSN&KN « N ] (Tintern Abbey)
ONENMI S 2 VA 28" p0 ) QEMEN MM O SO VRS WOV S ud” QKo 1) .g-080 5 MK
DO O 00 EIQ R QR ARBHWEL” #oxiBE 0 U0 8:.0%" .QRQR-0841) QIEEN
B0 VL0 Q3 B =K B KR QS IBECEY QRALTHY BENE SRENHe &ive
RSV BEKRVRS QiR oogl 500 — &% =2 %800~ Q%" 50N =KD K"
KM R IERIRENE O VY 5 850" OO HLEE (the main region of his song, cf. The Recluse, 1, 794)
PaRe<EFQIEQURANBONQWHML LA VIoTRVEE OV S 34°

HOHHENTE A F —~2En =KD X ORECR LK S HE VKBNS SV S0 VRRQ RO #HAS
BRSO RIS L 28 O30 IR HOMENE OW il 5 <FEW ¢ VIRHHO.R I e 5l Q i N
WE D VRVEKOODR UKD K OBEQMEN 4 — NBHIVERKOV SN YA

N S dr — N QERKQ I 5 Q&40 W HIEK » — X & K VEEHEEITE Y O 5 VB UK o
LB D =W D K 3P (The Prelude) Q4§ | $0 (Il 157-237, 1805ed.) 7 » 3 = N o Qi MR DY
oSS ERIT Y BB HIE R AL IR AV S VB O PR QR O 1) IS DR DR RO RS ST
o BTN Q I 24 1 A B0 Q NEIL R IREOEH OV [<HQ I QR & -0 5 V0B A
BTS040 | HIIP DS RHIAL 5 VB O L QY Sad | L] BRSSO P =2 N =K

K Q IR -0 E 8402 048 O ) T (| KOME L SRIERFINRLORY 52507 | <IHOH#6 1 251 18I0 8249



)::@%@a_é%o\:ﬂf
D50 IO I BNV
AR P 4n®

LOHOPFR WRE2EHLOP b =KD CREHITEITHE N
4

IR
5 KR —~NOEMH IR T OSSR O UOW

=

D~ D K UEP AL KOG F Y 4 — DR D =KD K QKNI RPN O N R HHU LN
AROMAO Y VUHRQ AR H —NAED =KD KL 0TS ¥ =N n —+ (Erest de Selincourt) §
Yoo RIEHE Y 5@ T RN Kiv 5 Q UARC 1 R IIHEY T —2 ) 8o Xy N] (Keats and Shake-
speare) WISV m = EHLEKOLE My —nun —K b K| (“Keats and Wordsworth,” in Studies in Keats,
1939) QW TRAD~K D KQEHKUNGSHKVERHOL SN O RV A H — N b aRBIR" #
BRIV ERR YT s K RL QY OV S0 NBQ LY A q#xy&/xfaza7&
WS AT ARCR OV S eaun — K D KNEO0H4 0 h@% OB O S \:_t@«
WOR T — 2287 SO b —~X > K Q&L mmlwim S _aitmofuif

PR—Z)QSHEY D= XD KOEE - v EMORMR Y — > 0L RKVL KRBV VNN S
REN 5V O RREY SR D" VRO0EE D —XDXKQMFO O D00 KERS»C
AU 5T A QO W S A s S S QMBI L’ YN - BG4 —~ N RO HER S
HE P V0RLOR N0 N0 R R% L VMRS5S QW HMS S AVE S #i’

DR VONMEBMRMOEFY D~ KA, —~NNAO Y00 5100 0 0B S 28° § 389 D

FoD AR =KD K <R



F=nAUD =KD K RO

N RSV QMUERAE OV 5o ) HHRQEID U O w6 MR HENME OV K L < ¢ Bk
SR D =KD KR 0 O VIR R AU TER D O = 2 RIEDR D) VP S S R VEIRQ R
° ROMIEE K & — NRHE O N<LHSN O OREIS” QMR | WX ISR TEoNfe) (Slep and
Poetry) W~ ER KM 5RO PRRT WVOBMBARDN ~XDXKEQ TRSNEN « N v ] OV RUED e
@f%é:t@‘fuyvxAﬁﬁzw%%e%tuV:lrﬁ$<#5%ﬁLfmimo

<IE Q0 5 BHI<QHHQ 1) Qi MERIXEEE K & —~ NARFB OV IY TR I NAN « N[ TN
oM< | (The Old Leech-Gatherer)” K- Q1R Q%) (Ode on Intimations of Immortality) #° ™ —X 1 K Q@
CREQSEIELE Soop i’ [HMME) V2EoR V0.0 e HBV RS mwU BBV QoS &
—~2NOR2" WRNEHOUEE R0 SBHER Howuik] &0 MT{x{akN] Hyperion) 4%
F{NY =k N | (The Fall of Hyperion) 1) 5400w | OLEGUONY KLOR QOB LK IR
DRRRQ AT

QWM RERD =X D KEKO,—2N ( OBMBEOESR VRNEERI2OPRONASE ¢ O URBMOIR
NS0 Q v V0" LAt OBuidaRie TEHARW< Q@ [ &N T{Iv{ kM) OXEW Y
—~ & (Moneta) Qx XN AUNEOIRL{LPYLRPLY" 2 nIZQUn{ R AP’

As a huge stone is sometimes seen to lie
Couched on the bald top of an eminence;

Wonder to all who do the same espy,



By what means it could thither come, and whence;
So that it seems a thing endued with sense:

Like a sea-beast crawled forth, that on a shelf

Of rock or sand reposeth, there to sun itself.

Such seemed this Man, not all alive nor dead,
Nor all asleep—in his extreme age:

His body was bent double, feet and head
Coming together in life’s pilgrimage;

As if some dire constraint of pain, or rage
Of sickness felt by him in times long past,

A more than human weight upon his frame had cast. Al 57-70)
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Yet I had a terror of her robes,

And chiefly of the veils, that from her brow

Hung pale, and curtain’d her in mysteries,

That made my heart too small to hold its blood.

This saw that Goddess, and with sacred hand

Parted the veils. Then saw I a wan face,

Not pin’d by human sorrows, but bright-blanch’d

By an immortal sickness which kills not;



It works a constant change, which happy death
Can put no end to; deathwards progressing

To no death was that visage ... {, 251-261)

SRR QRBREOK

VeREY VOEuoHL
ERCOMwg” QRAQ
RoB RO EREnG®

BN OKER" fH-080L Y

[THu SN 4E-0-K2° Qi QL HHINUR DEVR Y
< QH QB O LHR O N ER-0%" BRI 5 .08
RROELMTILELS°

W) L HVIRB O O 00" R0 R
HReR O RWUSRSVARLON

RN 54008 A oM LOES..

BT Q| EOHEN S KOS 5~ 0 RReml NN’ D =X KQWRuE” HHHOKIE

LEES 0 5 1400900t BRAIVEH OV A IHE AR 4 ATIKE A © M QHED 0 A @ 6m 1 B

BRIV o EEELKIROQR Y 5 HAUeN<Q #Hvl 500" RV 50055

R 5 RV R T ) VEER VRN HVIRON SH° R =2 QWIS D —K A
4

AR =KD K R



Fe2AUD =KD K RE

K Mo BHHR OV Y BR WL LEHNE O S 540 S BRELER D 5 BERHE W0
A QBN R oL R OR $64°

e~ BN K QI VLRO KO YW2 (4" I VPHIVLRISHYIR BET
KO H ) B 5v Q20 Q VAR DR B ="K D Kapdr = N@ U0 A1) A Q8 5 <
SHIEW KmK 400 5 BV OO0 ORFOHERRGC | BUOWVEE D 01 £-0HDE QM VR 5 v
AN A OV SR 38" B SR e-2QRROH° V4" |HEQHEOEN S V.20 R 0RRMOKREA
LORMSNEN 50840 b a—Q SRy 5 (subtle) BRFACKUAHKYOLOOV RS HE & —2
2% ROHIEQIHMVRON D—KEK QKO WY LU SEENL R R02HK OO DY S QWA

=

DHD WOHONEE2D REIOINEHRD A=A B =KD KUY SOVEHDO SBFOBENBENL04L
PS40 FREN S0 | T KE RO NQV Y TEMIE] iSO LRIEN H0Y VOE
QH1 < VEH+m REV | <HQIMNY —2HD—XDXKUQOSVEFREUF OV 594 H0R0
+m|14+<mQ ¢ v =~ (Benjamin Bailey) Q| QHIEX" D —~XKDKQ NN —N40] (Gipsies) v 5mE 5
HEURPC2OF T2 0D~ KD KRV Q VM0 O VKRR 54207 ) QHENHIR LR O 4 a0n°
NOMENEOHEO O Vo8O SIKRO VAUV LAIR R A0R S8 5% sy | O XK & D hE SR OEIKE
R O IKOBRR WAL S | VS QAT QRS L ORSIULL O NIRIEUE OV L0 L QueT
HRHVRROOUE Hamk <2 Ly MHECRE HKQEN VR Y 5wk



Qv HmIEE M N AKAN QHUIE 2" 0 0 Vb O 5D =KX D KBRELSomd &~ %0
EVY D= XD KOHKOYE QO o285 07 B ="K D K 2N 00 ¢ AvP R VXD 10 R 98 45048
SHRT AR ORI GRS pth—— TR AT A OBEEVKEESK O SEEONQY @
P (egotist) QKM 5 06 D LK DS IR H 0RO &7 <R -0 TR < L BRI 0
QR DR WVOBIKS HUE NI DD D% O S S RRLQ 0 SHRNEoR DY
MR Q % 546 5° KE QBRI e 1) U QO P ane< B 502 510R" HBIME 424 (half.
seeing) IR 103D Q B £ 5 Qe HBHELL L 5 DVIR AR 5 42010 sf 00 0 1 517 1) 40 DR
D5 KENQHK & D = b 0 a0l a0 550° B HKY DR-0HO F 0% B O
MY AP Q ARG e | —— 22T QYWY 0N D =KD K BB 85T UMY S0
N

| RIRHa0t) TEME] 81 540 MBI 1) QI I Q A 2261 | O QB
o0y’ | 0% [ <] VHOFTmMRO8 | <HS ImMUR/EY f—2Bo Ne N PREs - KK
ML <ED ="K DK EHO SR STRVNE VS0 VP QAU =KD K QEH#N 4
~ N3 “proud” NS lIEKEY VORY Sa0° VORINOHE S QR0 ST OV S84 0
FHNINS v N (Endymion) Qi | 00 TRU-RHRE ) (Hymn to Pan) " 4 —NREES ( v N LERKD
KVREOLAUN D=K DK TEHEEKO M RMRWER S LHEN L) (a very pretty piece of paganism) ~J 5
o P AE QR A QD D NE PR AES O H 0 S IS EIAR S QI TH N Yk
N OENHSL O LKELF — 20 PV UBESRRIEOVEY S ~ KD K e QBB O

FenUn =KD K NG



F-naun—=Knx e

,
AR O e (0T N OIKBKUEERRQOERWOBRSP S SN a1 TR
HEER] L0 SV TRIEQUHRMNVREKL 020 | VIV 5 H4°)

IRy — 2% BEOHE<NOQEVHUS L5 VEnNN | <Qf<#n ~ XK ~ (] < | PE+m<
MY =—R M OMIEN) 5 0PSB AR0" 50 niu DA O0GRHEN <D~ D K &0
»QNHLQ LA 00 0" 1 NEXNPQHES KOKRMA O MU =2 n M e NeEKITQH
K v Ryda) 2o—Ro KR KEONQYURMS S VR WY SO 10 N&0-0" 4
~ANOD—K DKUY S RREIQEER AR R

2 | O QBT 0 QE(] T <D Q I Mm@ £0" (K= =Q I = X< (Lectures
on the English Poets) Q#IER70# O NP4 4~ N HE | EP (Y <E QMO MU HEN
B DL OWAR SONED (I mH+Pm) @ TM ¥ ea XK yNA w2« N | (Shakespeare and Milton) ») % i
BEY (KD eBINHACAXKUYNYQOLY IO A KYNSRRSAWS0 O U-omTEIHONS S
2 (the least of egotist) 1V4010° VUL PR OLBE2Q 28" BQRORI2Q 41 oover BOKN
HE M NV R081050 QLU B AR E ] QY M 5 KA

(K=D 224 — N OREERL AN NNEES b~ Ko K QBRI V0 Kiv 5 QPR Lo
" Smp i HoORQ Qe SNIEEHEOHE (] < <¥+m) UKENHLRHPVY RS F~2Q
BEODEIEINOVE i F—2Bond MO —NDXKEFP LI Tmghke  (egotist) A 5
IRV 5 2 QAR R0 QI QRS VI N-OR 40" 2R ) QERIEN g O 1T g — AR
PR =KD KOSV SR DI AKUNVOEAMRECw I U QRNREUR



T4 5@ 1) A 148 O -0 Q B QR 6 4°

DAED PRV SBL-0845 008 TRSNAN « N 2inX o TREEE | QHiES" x4 o¥e
HmUHLE RV RS WOV MHESHE | QHIES WONKOHMUHIARY 5000 5 uP g DR
U A —2OD KA KBS /AL | HEMERLR0 2L RHQ0 REEEN S B0 QNIRY 54
A S adAC ) QUEEN QS B e ANRW (W, P Ker) QHE® 20O ~nLhiis” ERELERVS
P T(D =K KQ FE] R | KOHEUBRRURY SHADY2) 4 —2Qn— X XERKIEY
A0 £6.5 O A0 U SNQ T - DN HN — KA KN SNIEN W OVEHDIVEEE DY S ROV
Q0° DA ] RHEVSEO —2ARPOD =X KEBVER OV Hu-0Q LA QNE I U

©
SN0 1 ° |

WM = NAN KD KUHBTELS-2QVOMNM v a KN NMHE D #4)" HECRAER Y
0" A RO MmO 5 L RHE S TEHR S e & — N QRS HIE LR 0L 50
& VO | BMY LN 5 VE S #4°

Femn 50800 TENMZ] (Soulmaking) QHIEVEYE.R10-0 Q4TS R440Q Y QX 5 m G HIE (|3
=) o | g (mdRm) 7 K< O 4 (W, Haslam) Q K4 3O £ 00 QMM Q2% 5 & NEROHK
81 i 5 4 N SN 4600 | B QEIRE « BEENG O SR U — AR (VB Q g )
50 Q W MRS 48 el I 1 R D Qe ) T RN Bl e ¢ 02 8~ 8.0 Bal M

F—nun—KnK 23



F—NUD~KDK _R<

DR800 400 | <TFEV-2KBRO<L Y BEBRIVEOKBELHNRN IV 5007 RM S8
A Q0 A HHEE TV Q00 20" BT © B NIRITEN 1) 48 DA Q V- JRMI B 45 5 07 4 ¢ du 1V aR10° v
MO N X K5 O ) TRRO<LIERLHMED | 0 Q-IN-0 OV 550 (cf. The Old Cumberland Beggar,
L135) QR AN Wbl SR ERR 0 OV VURKSESESIHEKS S0 NAaMK K44 =« Qi fd
IR HRE SRR R0 V0 R840 K00 IR IR R V[ O 0 SR ESH RN D 57
FQasQ4L S8 0 400 10 Q ML KKASEE Q3044 2 WEIQRNKQWEIENL O Y 517 23] 06 Hs
23] 0 OB QU0 R -0 51 510° DR DT M) QUEVE N M PR S L8500 A 40’
BRI SR KV SEOHNIEIY R DOm0 054840 5 10 -ER Y 2R R BRESKKEIN
MR O -H 324810 O 1V 7843 5 3000 £° IS Q B S HLO ¢ -2 QA" Vi) L HREN0 20 IER 14780
D5° UNVERS<ES T 0 VL ERVER QR USNAOERY QR RS CHESTE VED pn
BP0 WRBEH OV S0RL2IRHSR 2 H 005 K VEOIEFREIC2Q 410 v
DOV’ a0 I B0 LRI A A0 0 S0 QP 848 50 a0 BRI M0 0 50 QU B4 50
VEHHLC

10220610 41 O NBEO 5 A 0 H0n 7 REEE UKD 5 EEN R S VIKE Y @) O B VR
=2 Q 5 ‘speculation’ M H7 HIE - HKE - REISVOFRE T HEEN VAN REEK OV BIK ORI
R R0 O RIENE L O R MR R EHRM L V3 S s@TEMR 1 M4 £5-0.48 5 Q W An° QL 4$5-0%"
LR OSSO TEY ESNECHS ORMRTe | |82 HIE « KBV VL HyvERPefzeH
QD +—20Q 5 “gusto” REIDOL#4°



The noble animal Man for his amusement smokes his pipe — the Hawk balances about the Clouds — that is the
only difference of their leisures. This it is that makes the Amusement of Life — to a speculative Mind. I go among
the Fields and catch a glimpse of a Stoat or a fieldmouse peeping out of the withered grass —the creature hath a
purpose and its eyes are bright with it. I go amongst the buildings of a city and I see a Man hurrying along — to
what? the Creature has a purpose and his eyes are bright with it.
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Thou shalt see the field-mouse peep
Meagre from its celled sleep;
And the snake all winter-thin

Cast on sunny bank its skin. (1l. 55-58)
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“These craggy regions, these chaotic wilds,
Does that benignity pervade, that warms
The mole contented with her darksome walk
In the cold ground; and to the emmet gives
Her foresight, and intelligence that makes

The tiny creatures strong by social league.” IV, 427-432)
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Or if thy mistress some rich anger shows,
Emprison her soft hand, and let her rave,

And feed deep, deep upon her peerless eyes.
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And aching Pleasure nigh,

Turning to Poison while the bee-mouth sips.
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Season of mists and mellow fruitfulness,
Close bosom-friend of the maturing sun;
Conspiring with him how to load and bless
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With fruit the vines that round the thatch-eves run;
To bend with apples the moss’d cottage-trees,
And fill all fruit with ripeness to the core;
To swell the gourd, and plump the hazel shells

With a sweet kernel ...
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O! let me have thee whole, — all — all — be mine!
That shape, that fairness, that sweet minor zest
Of love, your kiss, — those hands, those eyes divine,
That warm, white, lucent, million-pleasured breast, —
Yourself — your soul — in pity give me all,
Withhold no atom’s atom or I die,
Or living on perhaps, your wretched thrall,
Forget, in the mist of idle misery,
Life’s purposes, — the palate of my mind

Losing its gust, and my ambition blind! dl 5-19)
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We Poets in our youth begin in gladness;

But thereof comes in the endidespondency and madness.
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