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Begin, ephebe, by perceiving the idea
Of this invention, this invented world,

The inconceivable idea of the sun. (C. P. 380)

ik et BN NORBIC B
£SO IO HEK O BY
BT KIRQ BB » ~°



Ve MEBUSORK] o NHECKER] VIE | % O & MECHE] ~80° newlalie Q% MEE]
(invention) 4§10 &£407 1) Q#EE I BIMR (imagination) VEDFE° K h—DNKF e+~ o Q#EEQ
BEGBRY ] V500° [HRER Q] (perceive) @ RH@BOBv L 40R™ | R™ HRWS ORHET €0 [KR
Q48| 3 inconceivable” 40" BN w0 B Qe conceive swiInN w0 QB Q 0w’
NORBWERARMMUK A DN KEKOK A NRVEY WL 0°

You must become an ignorant man again
And see the sun again with an ignorant eye

And see it clearly in the idea of it. (C. P. 80)
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How clean the sun when seen in its idea,
Washed in the remotest cleanliness of a heaven

That has expelled us and our images... (C. P. 381)
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Phoebus is dead, ephebe. But Phoebus was
A name for something that never could be named. (C. P. 381)
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It is the celestial ennui of apartments
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That sends us back to the first idea, the quick

Of this invention; (C. P. 381)
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We move between these points:

From the ever-early candor to its late plural

And the candor of them is the strong exhilaration
Of what we feel from what we think, of thought

Beating in the heart, as if blood newly came,

An elixir, an excitation, a pure power.



The poem, through candor, brings back a power again

That gives a candid kind to everything. (C. P. 382)
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The poem refreshes life so that we share,
For a moment, the first idea... It satisfies

Belief in an immaculate beginning

And sends us, winged by an unconscious will,

To an immaculate end. (C. P. 382)
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The first idea was not our own. Adam

In Eden was the father of Descartes. (C. P. 383)
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There was a muddy centre before we breathed.
There was a myth before the myth began,
Venerable and articulate and complete.
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From this the poem springs. (C. P. 383)
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The first idea is an imagined thing.
The pensive giant prone in violet space

May be the MacCullough, an expedient,

Logos and logic, crystal hypothesis
Incipit and a form to speak the word,

And every latent double in the word,

Beau linguist. But the MacCullough is MacCullough.



It does not follow that major man is man. (C. P. 387)
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They differ from reason’s click-clock, its applied
Enflashings. But apotheosis is not

The origin of the major man. He comes,

Compact in invincible foils, from reason,
Lighted at midnight by the studious eye,

Swaddled in revery, the object of

The hum of thoughts evaded in the mind,
Hidden from other thoughts. (C. P. 387-4)
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The major men—
That is different. They are characters beyond
Reality, composed thereof. They are
The fictive man enacted out of men.

They are men but artificial men. (C. P. 335)
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Cloudless the morning. It is he. The man

In that old coat, those sagging pantaloons,

It is of him, ephebe, to make, to confect

The final elegance, not to consule

Nor sanctify, but plainly to propound. (C. P. 389)
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Two things of opposite natures seem to depend
On one another, as a man depends

On a woman, day on night, the imagined
On the real. This is the origin of change. (C. P. 392)
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The bees came booming as if they had never gone,
As if hyacinths had never gone. We say

This changes and that changes. Thus the constant

Violets, doves, girls, bees and hyacinths
Are inconstant objects of inconstant cause

In a universe of inconstancy. (C. P. 389)
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Bethou me, said sparrow, to the crackled blade,
‘And you, and you, bethou me as you blow,

When in my coppice you behold me be. (C. P. 393)
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After a luster of the moon, we say
We have not the need of any paradise,

We have not the need of any seducing hymn.

It is true. Tonight the lilacs magnify
The easy passion, the ever-ready love

Of the lover that lies within us and we breathe

An odor evoking nothing, absolute.



We encounter in the dead middle of the night

The purple odor, the abundant bloom. (C. P. 394-5)
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the ignorant man,

Who chants by book, in the heat of the scholar, who writes

The book, hot for another accessible bliss :

PE~AK - Kh—DONK SRE

VAN



AR—A K Kh—DNKCHES <1l
The fluctuations of certainty, the change

Of degrees of perception in the scholar’s dark. (C. P. 395)
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The poem goes from the poet’s gibberish to
The gibberish of the vulgate and back again. (C. P. 396)
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It is the gibberish of the vulgate that he seeks,

He tries by a peculiar speech to speak

The peculiar potency of the general,
To compound the imagination’s Latin with

The lingua franca et jocundissima. (C. P. 397)
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There was a will to change, a necessitous
And present way, a presentation, a kind

Of volatile world, too constant to be denied,

The eye of a vagabond in metaphor
That catches our own. The casual is not

Enough. The freshness of transformation is

The freshness of a world. It is our own,

It is ourselves, the freshness of ourselves. (C. P. 397-8)
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These are not things transformed.
Yet we are shaken by them as if they were.

We reason about them with a later reason. (C. P. 399)
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!
We reason of these things with later reason
And we make of what we see, what we see clearly
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And have seen, a place dependent on ourselves. (C. P. 401)
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The great captain loved the ever-hill Catawba
And therefore married Bawda, whom he found there,

And Bawda loved the captain as she loved the sun.

They married well because the marriage-place

Was what they loved. It was neither heaven nor hell. (C. P. 401)
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He had to choose. But it was not a choice

Between excluding things. It was not a choice

Between, but of. He chose to include the things
That in each other are included, the whole,
The complicate, the amassing harmony. (C. P. 403)
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To discover an order as of

A season, to discover summer and know it,

To discover winter and know it well, to find,
Not to impose, not to have reasoned at all,

Out of nothing to have come on major weather,

It is possible, possible, possible. It must

Be possible. (C. P. 403-4)
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To find the real,

To be stripped of every fiction except one,

The fiction of an absolute—Angel,
Be silent in your luminous cloud and hear
The luminous melody of proper sound. (C. P. 404)

BR-DK KR DK Sl <R



SR-NK - Kb N K QI RO
RO H 4 1) 00
] O0QPQOWEILVE 4+ VORERKOEE QN

BREH0»Q QRER &0 IKEBWES vwis°
HOE & O B W M v KD
KEOMOE 2O X LIRS —wED®

BIKD TEHESERR] 4oB 0 20° A BKwBEON/NE & v QRER{OEE OV Bl
BAOLWMOELERS" KK CEROL x h T UHED eI VLIS O 190°

DT T B Y ORERS [ERBL0»0 QRER™ Ri0™ KE| NoBRUR” vimt w5
07 NOKEE4MCOEMOKBIEHLLY Kh—DAKEL L0 [FYQ L OKE] §Ui80’
Kh—DNKQ Mgl EHwes KB (Angel Surrounded by Paysans) % 20 F 1 K Q n#f'R+0:0°

I am the necessary angel of the earth,

Since, in my sight, you see the earth again. (C. P. 496)
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Is it he or is it I that experience this?
Is it I then that keep saying there is an hour

Filled with expressible bliss, in which I have

No need, am happy, forget need’s golden hand,
Am satisfied without solacing majesty,

And if there is an hour there is a day,

There is a month, a year, there is a time
In which majesty is a mirror of the self:

I have not but I am and as I am, I am. (C. P. 404-5)
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Whistle aloud, too weedy wren. I can

Do all that angels can. (C. P. 405)
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One of the vast repetitions final in

Themselves and, therefore, good, the going round

And round and round, the merely going round,

Until merely going round is a final good,

The way wine comes at a table in a wood.

And we enjoy like men, the way m leaf

Above the table spins its constant spin,

So that we look at it with pleasure, look

At it spinning its eccentric measure. Perhaps,

The man-hero is not the exceptional monster,

But he that of repetition is most master. (C. P. 405-6)
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That’s it: the more than rational distortion,

The fiction that results from feeling. Yes, that. (C. P. 406)
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They will get it straight one day at the Sorbonne.
We shall return at twilight from the lecture

Pleased that the irrational is rational,

Until flicked by feeling, in a gildered street,

I call you by name, my green, my fluent mundo. (C. P. 406-7)
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But the beggar gazes on calamity
And thereafter he belongs to it, to bread
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Hard found, and water tasting of misery. (C. P. 426)
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He has his poverty and nothing more.
His poverty becomes his heart’s strong core——

A forgetfulness of summer at the pole. (C. P. 427)
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Supple and turbulent, a ring of men
Shall chant in orgy on a summer morn
Their boisterous devotion to the sun,
Not as a god, but as a god might be,

Naked among them, like a savage source. (C. P. 69-70)

BT AR O LSO HBRALO%

WO B R GHES VBN

KB Y R0 @ € @&ve 40"

FEUOPOKEY B~ B u»0" KECKES I~

RILOCELNUTVERPH WL o KIRUE O W
Yvor Winters 237 K h—D N'K38 (e xbﬁ‘cwcfw%ﬁ\ BRKOWVELS0 (w i X ~i385° R
R KBUECVEREMo o] Nl [RECKMVERF ] nufea” [<HOHKLBWERSFL
LLoOVOORHSREMES” SVOQERKE0] OR° BRIBSa v+ MR HIO bl S840
) 90’ TEROWHCHUE CVWEEFST” REKOWOEK O IR T—] RERD0OFE0 BIK
REERUHOVRBUS ST [ROE0ERFoREK] RHR 00O [HIECXER| oo dvn—
NOE ME<BOLRUKROEFLZ Q] A7 KR —DNKIH O 5% L MIKSH L0 OV i1 g
HTKR(ORER] ol oR8B80goN neRit<oHELOV AR

DR=DK - Kh—DNKOHE KRR



Dk— 3K - Kh—BNKOHE 100
KB NKH Adagia QEF" [<HREL Y H<LEURS L 9O HESLH L] VIO L5107 Kh—B
Ko< Q F NI wmBH U D LR O 42°
O v N VORBUL0RE” NA—4B eI v A0 TH—RXOBERLOCRN] wEDNEKL” K
F=DNKUMEOWM L 0% v AN OO0 F LK O ERE 0’

A mound of refuse or the sweepings of a street,
Old kettles, old bottles, and a broken can,
Old iron, old bones, old rags, that raving slut

Who keeps the till.
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Everything is shed ; and the moon comes up as the moon
(A1l its images are in the. dump) and you see
As a man (not like an image of a man),

You see the moon rise in the empty sky. (C. P. 202)
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One sits and beats an old tin can, lard pail.
One beats and beats for that which one believes,
That’s what one wants to get near. Could it after all
Be merely oneself, as superior as the ear

To a crow’s voice? (C. P. 202-3)
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