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@ Cf. W. K. Wimsatt, Jr. and Cleanth Brooks, Literary Criticism : a Short History, pp. 234-6.

® Cf. The Critical Works of John Dennis, ed., E. N. Hooker, i. pp. 396, 525.

® Cf. The Spectator, ed., D. F, Bond, ii, p. 483.

@ Jonathan Richardson M +¢.2%" % DN{ER" ‘an irregular collection of thoughts—written in imitation of the
irregularity in Horace’s Art of Poetry ...’ ~HE® 2 0A0.2:0° Cf. Samuel Johnson, The Lives of the English
Poets, ed.,, G. B. Hill, iii. p. 99n.

® AN | VNKHRY TmX] Y0 GHBEOKMHE N ¢ Introduction,” * Causes hindering a true Judgment,



¢ Rules for the Conduct of Manners in a Critic’ A.O7 VLN 5v N ROEmMUEROY 50° #4° | YEFZHEE
QUEEH#E Warburton#” ‘The first gives rules for the Study of the Art of Criticism: the second exposes the
Causes of wrong Judgment : and the third prescribes the Morals of the Critic’ (Twickenham ed., i. p. 239n) ~
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©@ Cf. Arthur Fenner, Jr., ‘The Unity of Pope’s Essay on Criticism® (Essential Articles for the Study of
Alexander Pope, ed., M. Mack, pp. 217-31). 458" NH A —%" #UOIVOR | NEIN0 O LR Y da (The
Augustans, ed., M. Mack, pp. 20-3) © %1010 VIEE SV 550 (pp. 217, 228-9)°
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W BEX NIRRT HIQHEW ¢ nameless Graces which no Methods teach’ (1. 144) A0 | BUOVIELL
441 NIRRE O 3848049 5° Cf. S. H. Monk, ‘A Grace Beyond the Reach of Art’ (Essential Articles, pp. 38-62).

® William Empson, The Structure of Complex Words, pp. 84-98. N> R—28" +JQHIQ 11 % NN K VB BB
HOVEOLY 500'% (E. N. Hooker, ‘Pope on Wit: The Essay on Criticism, in The Seventeenth Century, pp.
225-46)" H AN ANE" QMO IKTRARD N QO QR N80 ‘joke’ VIV ONVR%E ‘head meaning’ .YV
510 (pp. 86-9)° 4652 ¢... there is not a single use of the word in the whole poem in which the idea of a joke
is quite out of sight. Indeed I think that the whole structure of thought in the poem depends on this’ (p. 87)
A724Q10°

@ The Spectator, ii. pp. 483-4.
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Yet if we look more closely, we shall find

Most have the Seeds of Judgment in their Mind;

Nature affords at least a glimm’ring Light ;

The Lines, tho’ touch’d but faintly, are drawn right.

But as the slightest Sketch, if justly trac’d,

Is by ill Colouring but the more disgrac’d,

So by false Learning is good Sense defac’d. (19-25)
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First follow NATURE, and your Judgment frame
By her just Standard, which is still the same:
Unerring Nature, still divinely bright,

One clear, unchang'd, and Universal Light,

Life, Force, and Beauty, must to all impart,

At once the Source, and End, and Test of Art.
Art from that Fund each just Supply provides,
Works without Show, and without Pomp presides:
In some fair Body thus th’ informing Soul

‘With Spirits feeds, with Vigour fills the whole,

Each Motion guides, and ev’ry Nerve sustains;



It self unseen, but in th’ Effects, remains. (68-79)
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Both must alike from Heav’n derive their Light. 13
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Nature affords at least a glimm’ring Light. @1
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Perhaps he seem’d above the Critick’s Law,

And but from Nature's Fountains scorn’d to draw; (132-3)
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But true Expression, like th’ unchanging Sun,
Clears, and improves whate’er it shines upon,

It gilds all Objects, but it alters none. (315-7)
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Those RULES of old discover’d, not &mﬁ%&,
Are Nature still, but Nature Methodiz'd. (88-9)
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True Wit is Nature to Advantage drest,

What oft was Thought, but ne’er so well Exprest. (297-8)
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Some to Conceit alone their Taste confine,

And glitt’ring Thoughts struck out at ev’ry Line;
Pleas’d with a Work where nothing’s just or fit;
One glaring Chaos and wild Heap of Wir:

Poets like Painters, thus, unskill’d to trace

The naked Nature and the living Grace,

With Gold and Jewels cover ev’ry Part,

And hide with Ornaments their Want of Art. (289-296)
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True Wit is Nature to Advantage drest,



What oft was Thought, but ne’er so well Exprest,
Something, whose Truth convinc’d at Sight we find,
That gives us back the Image of our Mind:

As Shades more sweetly recommend the Light,

So modest Plainness sets off sprightly Wit. (297-302)
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Others for Language all their Care express,

And value Books, as Women Men, for Dress:

Their Praise is still—The Stile is excellent :

The Sense, they humbly take upon Content.

Words are like Leaves; and where they most abound,
Much Fruit of Sense beneath is rarely found.

False Eloquence, like the Prismatic Glass,

Its gawdy Colours spreads on ev'ry place;



The Face of Nature we no more Survey,

All glares alike, without Distinction gay:

But true Ezpression, like th’ unchanging Sun,
Clears, and improves whate’er it shines upon,
It gilds all Objects, but it alters none.
Expression is the Dress of Thought, and still
Appears more decent as more suitable ;

A vile Conceit in pompous Words exprest,

Is like a Clown in regal Purple drest;

For diff’rent Styles with diff'rent Subjects sort,

As several Garbs with Country, Town, and Court. (305-23)
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So when the faithful Pencil has design’d

Some bright Idea of the Master’s Mind,

Where a new World leaps out at his command,
And ready Nature waits upon his Hand;

When the ripe Colours soften and unite,

And sweetly melt into just Shade and Light,
When mellowing Years their full Perfection give,

And each Bold Figure just begins to Live;
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The treach’rous Colours the fair Art betray,
And all the bright Creation fades away! (484-93)
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@ The Correspondence of Alexander Pope, ed., George Sherburn, i. pp. 19-20 (Pope to Walsh, 2 July 1706).

® Cf. U 1714, 245-6, 293-302, 484-93.
® Pastoral Poetry and An Essay on Criticism, ed., E. Audra and Aubrey Williams (Twickenham ed., i) %

‘Nature’ ¥EQ~n LI 5¢° ‘Fundamental to “neo-classical” thought about Nature is the conception of



a cosmos which, in its order and regularity and harmony, reflects the order and harmony in the Divine Mind of its
Creator’ (p. 219). £.42° R. A. Brower, Alexander Pope, pp. 197-8; J. M. Cameron, ‘ Pope’s Use of “ Nature”’
(Critics on Pope, ed., J. O'Neill, 53-60); A. O. Lovejoy, ¢ “ Nature” as Aesthetic Norm’ (Essays in the History
of Mdeas, pp. 69-77) fLwQBES #64) /. 68-9, 74 QHAKAE =N h NKRORE ‘A Parallel of Poetry and
Painting’ (Essays of John Dryden, ed., W. P, Ker, ii. pp. 134, 136) Qe +J 0" i S0 5°

@ <EHILONRLH (L 505) R FOL5Q% @& v [mE ] (4 204) 14_%°

® =ik QIEEHIS ‘invention’ (TREEE] © ‘wit’ UENH @) QHMKY ‘Heaven’ NE S 550410 WiT )
ViR 5° Cf. op. cit., ii. p. 138.

@. TmElfR] @ ‘God said, “Let there be light,” and there was light; and God saw that the light was good, and
he separated light from darkness’ (Genesis, 1. 3-4) ~° o % — =\ Qi§fts§  Nature, and Nature’s Laws lay hid
in Night. / God said, Let Newton be! And All was Light’ (c. 1730) udBE I 5° &2 ] A cosmos 4]
L4 M 248" Dunciad %8 “ Universal Darkness’ (iv. 656) 124208242 chaos Q=B sQ10°

® =d ¢ >a kB ‘informing’ ¥ ‘endowing with a form, or essential character’ VOV 5130° {5407
‘Pride’” 180 MR MR ORE (4. 207-8) VRRESH 5° KERREE

® Nature’ %7 ‘Wit” N0 ZETEAL Q0 (4 80-9) w2 [HZR| FRECERBERVR0 (X 90-1)°
Twickenham ed., i. pp. 222 NHPEE°

® Ll 80-7.

® Cf. ‘ Truth breaks upon us with resistless Day’ (1. 212); ¢... let Truth and Candor shine’ (Z 563). .42 ‘Truth’
#” ‘Nature’ JE | Bau.glM 51°

©® Cf. I 466-9.
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@ ‘Light’ v ‘Shade’ @@t4nl%y (cf. Z. 301, 488-9 etc.) 28" @NN -0 LEE QORI EKIR N L4 =R N Q
R L2 1) QRELLLY RO T 0°

® Cf. Twickenham ed., i. pp. 219-20, 249n. [WMKOHME] %" £V ~SIELIKIURY 50VIPROR "V
¢ Nature and Homer were ... the same: .../Learn hence for Ancient Rules a just Esteem;/To copy Nature
is to copy Them’ (Il 130-40) ~ 5 ISR Q JER R & R10°

® Cf. Empson, op. cit, p. 86. sO3FN" NDI=NCAL0Q [BER]| {8 (Biographia Literaria, ed., J.
Shaweross, i. p. 202) 2% LRMBEUEEABIAWRY S50R" [EM"dan K (G p. 272) HKOERUE VR
~ 1) 4we® Cf. J. A. Appleyard, Coleridge’s Philosophy of Literature, pp. 197-208.

© Cf. Twickenham ed., i. pp. 213-9. ») QIR O 5\Y %"  Pope, by his emphatic linking of “ Wit ” with “ Nature ”,
... insists that Wit, in its most exalted sense, is conformable to that which is permanent and universal in human
experience’ (p. 219) AHHW.RY 51¢° Quintilian @ -~ = > 2 M L4510 ‘invention’ 4 44.Q40 ¢ inventive, imaginative
faculty’ 13e° +J QKK W] VERAM RWN5° SR ICECIEUTE D NHIE GHONE) Y ORE {0
ROLURKRERVIVES-ORY 550°

® ‘vile Conceit’ %" HUNEUIES I N (cf. Twickenham ed., i. p. 271n)° 11Q | EVHBE OWNIRE”
| VOKELRDeEDNUD® D 1 QHEHIEL KB U L0 (cf. Corr, i pp. 19-21)° £.8" REUNE
HiERF LAY Corr, i p. 110 L4B= NN N QIRIBHI (0p. cit., ii. p. 152) e

® $EYRTOEEIRG ¢ ORREIM.RY 500V HIE L 5° ‘unskill’d to trace ...” N SRS ¢ Sketch’
YOS ‘ustly trac’d’ v ‘ill Colouring’ (U. 23-5) R SREV S0 VNERWH 0 #in ‘trace’ ©.440Q
3K 12 O W7 “the naked Nature and the lLving Grace’ (% | EHOKE) QMO SRIEEN YUIE © B3E 1 R e°
DR MEBRE] Qe W HBENL085° LU KLV OHKEUE AW ‘just and it (291) SIKERANM 150 5848
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(Corr., i. pp. 4, 19 et al.)* w4l Epistle to Mr. Jervas, ll. 3-7 2~ Moral Essays. Epistle II. To a Lady, U.
187-92 sogEE°

® <&\ A KRR CYER R-0QHANRRY 50 VUHET EKE [m&) V% ‘an Image of her in
his Mind’ AWM V0SB0 R9348044 5 0 50 QVaRe° DN Epistle to Mr. Jervas ¥~ #t% ‘the living
image in the Painter’s breast’ 44 ® 1Y ‘Thence endless streams of fair ideas flow, / Strike in the sketch, or in
the picture glow ..." (% 41-6) VOV 550° HEINGURHE 0P EROHES S RERIFERLLIB L0085V
SRR 348 Brower B ¢ QERVMFILLRQL I OBEROBEVE O W 5 (op. cit., pp. 202-3)°

@ Cf. 1 294, KWV ‘ready Nature’ (L. 487) A 5 iIEK-2 L r0°

® ‘Dress’ ORE T QHIEQ IR A0° £uX%" ‘as for what you say of Expression: ’tis indeed the
same thing to Wit, as Dress is to Beauty; I have seen many Women over-drest, and several look better in a
careless Night-gown’ (Corr, i. p. 22). #42=Nih N O HEVEIE O REE 28" ¢ As the words, &c., are evidently
shown to be the clothing of the thought, in the same sense as colours are the clothing of the design, so the
painter and the poet ought to judge exactly, when the colouring and expressions are perfect ...’ (op. cit., ii. p.
152) 0 S X0 a0

® Cf. Twickenham ed., i. p. 257 n,

® L. 365.

® Corr, i. p. 2.

® HW<NVv Qs “the Rule of Propriety’ o 48 R588-048 510" sV 2 MIKEE | i I 510
Cf. The Prose Works of Alexander Pope, ed., Norman Ault, i. pp. 231, 233,
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® ‘... the definition of Wit (which has been so often attempted, and ever unsuccessfully by many poets) is
only this: that it is a propriety of thoughts and words; or, in other words, thoughts and words elegantly adapted
to the subject’ (‘ The Author’s Apology for Heroic Poetry and Poetic Licence’, op. cit., ii. p. 190).

® Ars Poetica, I, 361,

® Cf. Rosemond Tuve, Elizabethan and Metaphysical Imagery, pp. 50-70.

® Elizabethan Critical Essays, ed., Gregory Smith, i. pp. 158, 159-60. +).2-0Q 3@ %" v D T4~ 1Q° 4552
Tuve, op. cit.,, p. 56 {L\BE®

® George Puttenham, The Arte of English Poesie, ed., G. D. Willcock and Alice Walker, pp. 137-8.

® Ibid,, pp. 148-53, esp. 152-3.

® Ibid., pp. lxxix-lxxx; pp. 152-3, 261 ff, 283-8.

® =R NE1QMNXE" Du Fresnoy, De Arte Graphica QER U 0L OLH0Q° MMrBRAVR Y Ie— 1
v ) SEE Y OERBER AR Y0 SR TRIE] Vo0 SREADAL-0 QRS MR M 8105 1
O 5% Twickenham ed., i. pp. 222-3; Brower, op. cit., pp. 191-3 f$:4QBE°

® Op. cit., ii. pp. 136-7.

® Cf. I 560-5.

® Op. cit., ii. p. 138.

® Ibid., pp. 147-8.
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The Sister Arts, pp. 175-6 8+ pp. 210-3 $RE°



® Cf. /. 474-83.

© FEREEELC|IRIHENR Y Lo0V80° HEHOG® 801 Epistle to Mr. Jervas, Il. 41-6, 3-6 {%°

® % ‘How finish’d with illustrious toil appears / This small, well-polish’d gem, the work of years! (Epistle
to My, Jervas, ll. 39-40) {40 Q Ik NP> Cf. Twickenham ed., i. pp. 293-4 n.

® Corr, i. pp. 109-10 (Pope to Cromwell, 17 December 1710).

@ HONEIEONKBM VO “the design, the language, and the versification’ Q% $2 VIHX-0.21 510 (Joseph
Spence, Observations, Anecdotes and Characters of Books and Men, ed., James M, Osborn, i. p. 167)° & | KQ
[EE] 5 EVEREe [15] B0 VPA0R T[RRI P2 ‘survey the Whole® (L 235) 6 | BARI0°
R TEER] v Tog] vORMVEZCBEROCERENIE e’

® Cf. The Prose Works, i. pp. 232-4. #4) ‘his Expression is like the colouring of some great Masters ...’ (i. p.
233) 4R1@ 528 ‘his Similes are like Pictures ...’ (i. pp. 238-9) 42" EE KK ¢ ORELERRLe°

® Cf. Twickenham ed., i. pp. 213-4.

@ Lyrical Ballads 112 M) 2" #2VEENER0 ) VT BFR MK RM-0.800 (The Prose Works
of William Wordsworth, ed., W. J. B. Owen and J. W. Smyser, i. p. 135)° Cf. M. H. NﬁaSBm‘ The Mirror and
the Lamp, pp. 111-2, 290 ff.
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