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UL, READSNNY Y FICELAERHERERSBEZL0RRT L5h
St LT, Y VY FRELFEMEATRELILZO—E%E “re-crea-
tion” BT BEAEEEEL TS, 7=/ 04 KROEHICREEFETETH
3, COBE, 7=/ a40BRBLLARBERDAE ST, LS EHEDRE
B, X, EEEFATEAULARICAG  EBIT L & RN 32
® germinal WEBICHIEE NI LI NSY VY FHE, 1TYXMFALL
T7=/u9%OILvtA “The Chinese Written Character as a Medium for
Poetry” it AKWWVICER I, % An Ars Poetica &L THE L,'C(né:)
7=/ 0YiE o TR O, REENE FHRRBOXREDAFEEDOE
fE—Z DRJII TR P HEHTH S BROFEHLNDBZ &ML, 19
R, S20HENOEBRICHRTARELZA SHEER, XERELTOLA
BOMEHICTMEINIBECEETNE L~ ETHA I,

Ny U RIRT 2/ 0 9E THEET, MBNEBEHEE] EFAL, 7=
/oY ERRIARMAICEST 2684, FEBHLLTOHSORETHBECERE
LTz, RECRSEABNHBEOELZ R LTRE, ¥X F YENEFE
o HAZEMIE curator ITHHE Lo T4, I0IESHIEMNOHEEESR DV
NET=T7 2 A M, YO 7 =/ oY OEERAREBAULCESREELEL
L5,

1. WAKESEEDREDOXHICKEB LES &b, FR4EICBNT
BHEATHD, BEEXPRBOLOICHOBREZRILIBRINEIR SN
CEEZTHIETETH B,

2. ROEFEOHAFSROFEERIIFNE, HHVEIBICERTEED
DICHEZBREIFELEROP ORI EEE > TR OVFRNC EEHRLT
BHERGHTIE S8 0 e FROERC £ RO BTG TR S0,
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3. e FEE, HERELTOEMICBNT, X FELEEN
A SHSDONEFHL, AR U TERTERBICH > THICHFZ 8T
UL B0, eeees AEZRY, B TERIMCEDE VS b IR0
Wr o, XEOXFHNEBEBRITOBRE L, LOFEEO—F—FERKRE
MBS TR ENMVKEEC LB RFAERSL 0, 252FThiE, 20
BEEZAEDSDERLDLTHS 5,

5. oweenes Az ~—F BRI B/, BEROEFEOEBIC DN THER
=, THhOERLEMUER (BH OERO LICBRAE LTy nENSR
Vo CTICHMIERAEY LR, CONREZE-THZ T EBLAEEK
BOLELOBRBICHNIZEBTEINEA D, AL T CTHEMENRD
FEELNL-T, ANHORBROTOH LW IEMIL DD, FRHLHDIC
FARGNTZ S0 FHCEDLIOTRE S KBTS, + YR MHK
HEMOFFIRELLRTCOREDL KD ZNTHIL, TORFEAH
HIRRER B L OHBEOEENTEICHR LGRS0,

6. ZOHEBDOTIC, FILEE X UCHEENEAM—BOELHNERE
FEBOFAZFINRITE S0,

9. FRALTMEMCET 2ENNUEIEORLETRERERZEHRL,
CNEFEPFHLORPCHBEHSHMCTNETHS, T LT, Thbd
DB 5 BEMNIIE MAERES KOTAHEEMOEFNC L - THIE LIS N
72 56730,

10. UL» L, CCTHREMVESUSEEOERCET IERLFHE
ORBEAERLEINERSRE V. CCTRERZLEAL, 2KNHSE
BT 2 EMOBEFREBRBLLEBTNTNE SV, £LTC KK, 4BV
PREZTFENEHRE L THEELZD D, TLBIREEF > TR 0EREDT
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RNEBNFEBEICBD 2EEREEEZBL, 74 ) 7HBEEPREOEED
BENEELZEZ, Tho2ERTIDDOERNE BRI >MELET
S3CET, RONERBELLEZFHEESE Y, 22T, ARERDIZHOD
EBOFEELR LTI SL,

12, oo EMOBEREZOEGICKALETERbLL L, HANER
BHIZHEADBED X > CBREEDORKRBEELZS2bDOTRIH T 5 &
Vo e Xy T2 OBRICERBHEREI Y, ThERERACBY
2IbHEEDREEBSIEABBERICENTEE 5, FH, HaE, AW
B HE, ARECEIS2HOWIBOERELLS, &5 LELBEAN
HEWEFRHBBEROD SWEE LS BREVOOIREINIOERS
C&%, BEPLFITI: ELVEROEETHELL, MCAWEDR
BZEB LU THMNEBRTES 5. BT 3T NTORRICTFEDERK
2EZ, RADEDOYOHIIERE, ChEELT BN TRITIE
WAL S N5 L0 ERICHED B &S TR b

EFIAFE 1 HOELM I N/ RN ERBITHRBROMKET, N~V 7
—FREFR—DPY e 5475V —B7 =/ n4ER—-ELZEOBHIZDOHD—
fit 5 — ORHE « FROHEICHERN SR TORIDTE o BHD X 5
i, AEFCBNEAFTRESR ERERER BR - JHBONEFEHHE
%, TEBURSEENTHRER OIS 7 =/ 040RVAVCHELEE5X 3
BER, RERPDFRIZOURKBOETILABAWCLIAIONEh > EBHLSE
KBG 2HHEFEOERBBAINTEY, ENEOFFICBY 2EROE 5%
DEEDELTEETHD. T, 7=/ uyDEWHHIZ Fine Arts 00—
e LTOXER, BICHRERALTED, SETHAK “Ode on Re-
incarnaﬁon,”%ﬁjﬁ‘%‘%ﬁfﬁﬁ#&}Ci—;h‘ L PEEHZE “Preliminary Lectures on
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the Theory of Literature” % & & & bC 3D ELAD > & RHE L b 08
BV, RAKBT 37 =/ o+ BREOHEK—DDOEREELLHDT
55,

ABHBBRTRICEENCAERO< 4 707 4 vafEffae~RKENTE
EDBDTHATLEEBHVTE2LERK, TOIZIPHLE—-NEROEE
HZRICES U p - LEABHFITE2ESTE OB L LTNA, KOREK
HOIWEHEI D THb. T INTTRHENECERBNT RSB E D -
7eds, SBAEOHEZBED UTREND transcription ZHFIF TN
&, EROBMHUEMS I EBTENEERTH S,

D AEBRE[7T—2A e x7« 7=/ ayOEMER 1~ 3 | [EilwAsed @
168£2~4 ), AEE [7 =/ v¥, HEEMCRS-ROTE] @A, W32
&), REE— 7 2/ oy LB REER, BRRE), RouoHxisiglaeE
SEA - Eifim] EBHRS BRI R (722 7=/ a4 %
& BEERFEERL OH— RS LB AT CE  BRERTERARET
B (AXBER SEEYCHE HERON, BR46E~ ) OB Esh,
HEEDTEONDE, TNODRMEBED TS - RARICEH EHBEE LW,

2) Cathay, translations by Ezra Pound for the most part from the notes of the late
Ernest Fenollosa and the decipherings of Professors Mori and Ariga (London: E.
Mathews, 1915); Certain Noble Plays of Japan, from the manuscripts of Ernest
Fenollosa, chosen and finished by Ezra Pound, with an introduction by William
Butler Yeats (Churchtown, Dundrum: Cuala Press, 1916) ; Noh, or Accompli
shment, a Study of the Classical Stage of Japan, by Ernest Fenollosa and Ezra
Pound (London : Macmillan, 1916).

COHFEOERDT SNIHETH S RENERK [7 =/ a¥-y v Fick3
PhEh MRl OERZ WS - T THEX¥EHR] 35 (March, 1976), Yukio Oura,
“Purgatorial Dreaming Back in Yeats's Dreamimg of the Bones,” The Humanities
24 (1978), KiHEBEF 1 =4 v ottR) (LOHE, BERSBE) FESIEE
B[4 =4y B OB OBE ERIERED ¢ > T IKEL, AROEEESOH
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TDH Y FICONWTHELFTREBI TNV, ghlio@—K 7=/ 04
DORHEHIF—T * Y 2B A% RHBE AL E LT—] HERON, 11 (1977), &
HE-K [FOEKE LUTORFEE— Y ¥ FOEMROBTZICHET EEE S v
Fovs. 7=/ oy THRRFRELZTFRFCE] 10 (BRIS2E) KESETABE,

3) Sidney McCall R « % — s Z2{DLFEIERE LT, Out of the Nest; a flight
of verses (1899), Hiroshige, the Artist of Mist, Snow and Rain (1901), Truth
Dexter ; a novel (1901), The Breath of the Gods (1905), The Dragon Painter

(1906), Red Horse Hill (1909), Blossoms from a Japanese Garden; a book of

child-verses (1913) ZDEHRMH 5, Caldwell Delaney K (HiJIFERKR) 7 =
/aYRAELAAR] (BWAI53FEILA2H, KEWEE”Y =/ oy kB ERAEESHERE
£2) BR.

4) 72/ odBERERARCHNHD O, HERFEFAEMAERE=PHEEICIRDIER
PEE LT, BREMFOEMOIFUCSOVOTIE, RERFMEEREERFANE
H¥HEFELTT =/ oY OB TH - FEHDOTRICHE >z FHEX V2D 7 =
/ a¥ EOBRRICONTIIERERRK,

MHMOBPEE Y Y F=7 =/ oY REDOEERUITUIEHBINT &/, 2t v
F#s MhEi2 fundamental 7243, HARZZE 5 T, oo 7 =/ a0 HARBEGR®E
BICRIRED SO, LV EERTRIZ 2% hERZFEELEL T3] (Pound
to John Quinn, 10 January, 1917. D. D. Paige ed. The Letters of Ezra Pound :
1907-1941 (London : Faber & Faber, 1950), p. 155) &= -7-0i3, #EEE& o
FEEEOENES TRTREELDIIBRODTIRIENES 5 b FEAFERFBEC
HEBEP T =/ o FONRYFLELTY = 75 VOFHOBIEBHEE, BiK
XHNGER LT/ 23V A, BBEREMAOEHOTFTRICT RO AREROERNE
FBEEEBTND, BEEhH20RURTHAD, 2DC LI, KREIKEIHLAFEH
BSOEENI S &b IBERE LN,

5) Pound to Harriet Monroe, 31 January, 1914, The Letters, p. 69.  DEor%%
AR [ OBRABILZFERO HBIZANDS 5 X&dOTRL, IEiC [HAl
i&) (recreatin) OHPHAVAETNETHE I3 ] OLERINTHS (7=
/it EPHEBA—REHROFRED SV T—] TRAULREBR] 4. ARBER T2
ERERR] (BFI304E, Hatk). 465H). Lhl, RL~N77 77T, ~U Y FiR
“The earlier attempts to do Japanese in English are dull and ludicrous, That
you needn’t mention either as the poor scholars have done their bungling best.
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One can not commend the results, The best plan is to say nothing about it.
This present stuff ranks as re-creation.” R L TWNEDTH B, /7 ¥ FOW
bAETBEEC AT “my re-creation” OBE®RTH A5,

6) ZOWVWbhbWE [EFEE| tBY57 =/ adOEBHIY 1 27 b U 7EFCHH OH
%, [BEOBRE, MM ULTEMEL XS LT 280K MEIE, —BICETs
DTN EASS D, Loy D. Martin, “Pound and Fenollosa : the problem of
influence,” Critical Quarterly, XX,1 (Spring, 1978), p. 59.

7) Foreword to The Chinese Written Character as a Medium for Poetry (1936).

8) I must take a broad view of my position in America.

1st. First, I must remember that, however much I may sympathize with the
past civilizations of the East, I am in this incarnation a man of Western race,
and bound to do my part toward the development of Western civillization.

2d. 1 must also remember that my career must not be the narrow one of a
mere scholar or antiquarian, or a historian who burrows in the past for mere
accuracy of fact. I must cast my desire to compete with European authorities,
as a great scholar in the history of Japanese art— I must feel that all my know-
ledge of art, theoretical and practical, and of its history, is only so much capital
for realizing actual production now in the present and here in the West—I must
always deduce its practical lesson, and ireat of our materials as practical models.
To mould the future ought to be my aim.

3d. But in my mission as prophet and reformer, I must keep clear from politics
and parties, and rely on reason. I must here utilize my power of grasping a
subject philosophically, trusting to the combined clearness and profundity of my
reasoning to obtain a hearing. But it will not do to degenerate into a merely
philosophical writer— I must avoid dulness ; and since I cannot be light and
witty, I must rely for attractiveness on literary excellence of style; and make
every bit of my writing, not an opportune harangue, but an artistic gem —In
this way its value will have permanence—

4th. To be truly American, I must learn to seize the peculiar elements of excel-
lence which lie in the American character and intellect— I ought to be a leader
of people.

5th. In this broad way of working, there must be no attempt to ignore the great

_84._
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theoretical groundwork— I must demonstrate my right to be a power in the world
of philosophical opinion. I must go back io my work on Hegel, I must inform
myself on present psychologic progress, and I must bring them together on the
basis of Buddhist mysticism— Here, having established intellectual foundations, 1
may afterward pass beyond this beginning, and fearlessly construct on the basis
of the mystical view— I must here become a preacher and a prophet appealing to
all that is noble and inspiring in man’s experience ; not stand on the defensive,
but on the aggressive; not with the nomenclature and formulae of Christian
preachers, nor with those of Eastern Buddhism ; but translating both into a
common universal language of human experience and reason—

6th. Under this head, I must be allowed to utilize my historical and theoretical
knowledge of Buddhism, and of Eastern ideality in general—

Under it also, I must utilize my knowledge of sociological dynamics. I must
develope in outline a philosophy of history— and under this must come in a
thorough reconciliation between the individuality which lies at the basis of
creative effort and of democratic organization, and the sociality and brotherhood
which are the very substance of spiritual life and organization.

7th. But it is in the direction of Fine Art that my most important practical
work must be done— I ought to try to make myself the writer on Fine art in
modern times. I must always be more of a writer, than a practiser, or an actual
educator— In practical matters my function should be that of a true critic.

8th. I should found my theory of art in the very depths of mystical individual
human faculty, and in the laws of the sociologic development of history— I should
give it the very greatest breadth and scope— And I should make my knowledge
of the History of Eastern art, only so much example to enforce my universal
precept— I should also point out when, and in how far Western art has been
thus profoundly based, and what are its shortcomings—

9th. I should unfold the whole intimate theory of artistic construction in all the
space arts, enforcing fully analogies and differences between these and music
or poetry— And [ should illustrate all these points of technique with actual
examples of Eastern and of Western art—

10th. But here I must solve the problem of the extent and the way in which
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artistic ideality belongs to the element of subject as such— Here the religious
theory must be made to do service ; and here the relation of art to comprehen-
sive social functions must be enforced. And here will come in a possible brea-
dth of my work, in realizing anew for men what subjects are worthy of and
waiting for treatment at the present day— Through lofty writing in this practical
way, seizing the highest latent ideals of the American mind and situation, and
helpfully criticising tentative efforts to realize them, my power must come— Here
I must be an actual seer for my race—

11th. Still more minutely practical will come in my efforts to promote good art-
education— my analysis of constructive art must furnish the key to a progressive
theory ; and the wealth of model in our museums, Eastern and Western, must be
sifted to furnish examples. Here the tael of infinite, tentative effort must come
into play ; especially in adapting such system to the youthful intellect, and general
educational conditions of the public schools.

12th. But, since in the long run the power successfully to pursue any high ideals
depends on character, the art function must be duly subordinated to, or rather
synthesized with, all efforts toward moral and political construction. We cannot
ignore the great economical questions of the day, nor the terrific problem of
the world’s suffering, sin, and disease. Any undue art development which turns
away the mind from sympathy with these must be a failure. But the function
of art must be so used as to brighten and gladden the lot of the poor, social
rearrangement giving them leisure to cultivate taste, like the Japanese peasant.
By giving them more highly skilled manual and artistic education, we shall
also give these very laborers the power to assist in the beautifying of our cities
and homes. But chiefly the very religious ideals which should be the body and
inspiration of this new art should be brotherhood and sacrifice. As Millet dignified
the peasant, let us expound the actual glory of all common human nature. Let
us represeni the poverty of Christ’s surroundings, and let us erect into new
Christs the great philanthropists of the day— Let us above all develope in our
ideals the Bodhisattva spirit— Let us depict it in its lofty impersonal forms, as
well as in its contemporary human incarnation. Let us glorify all that makes for
peace, toleration, human conventions and arbitrations, brotherly love— Let us
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learn from the East to see these individual and social principles symbolized by
every beautiful and significant thing in nature— Let us preach sermons in terms
of beautiful scenery, and dispense spiritual balm from our delicate renderings of
flowers— Let every suggestion in our decoration be dignified by its prophecy—
Let us make the new art about us a new nature half dematerialized by the
spiritual force with which it is transfigured—
May Ist, 1891
(FEX 3 2R
9 FEEROHEREN ORI ONTRBITHIEBF « REHFR ("~ r— FAE
B~V FATS)—ET—AA L 7z o9EE . 1] TSR] 2N 2108
EEBRI NI FEHOMR « HRIRFICHAS04E 1 A~5243 A, 12Blichic
DEHINICHKR RTURKOMRIRZOMOBEI»OhI e, HFLLREHI2 2
IHEBR.
10) Murakata, “Ernest F.Fenollosa’s Poems from Japan,” [Yt#%4&441 (HH53
45 H), pp.31—-32
11) Murakata, “Ernest F. Fenollosa’s ‘Ode on Re-incarnation,” Harvard Library
Bulletin (January, 1971). BHERRSHEHESME (7 = / oy ORBICBI T 285 1o
12)  [3CeEsm) REFREHE 7 =/ oy O ISCEEB) —~—v 7 — FRSEH—
M. 7477 — R (ID—J

F—bY e 3475 )—B7 =/ o S ERIREBREFOFRT, —HIKC
MW PO BEU LORBELRRBCAVHESTHERE DD FiLD
BI5 218 b DI31879F 7 A S1900F12B iKY, 72/ v 400bW 2 HE
R, BX%, BAEHHZ2EE8T 58BN THE L8005,

f54735)—0BEESICLNL, DMS; 1) Am 1759 (1)—(6); 20 Am
1759.1(1)—(3); 3) Am 1759, 2(1)—(110) ©#1195057 Y, Dr. Ernest
Goodrich Stillman 23192041 § = » — 3 — 7 7 Walpole Gaileries TREA L
TedbDEEN TS, 1) & 2) RLIETH» 5 Rare Books and Manuscripts
FIORENERHICBFINT O, 2F0KEER2ED D 3) BRAERANEF
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BIAFF— 74735 ) ~DO—RBITR> T HH1971EICTE » TRASH,
FAETHAFR— P/ EBEINLDTHES, 4H7 = / o+ definitive bio-
graphy &\ 5% Fenollosa: the Far East and American Cultuve (1963)
D#FE#H Lawrence W. Chisolm #55%3K bibliography iz “Walpole Sales
Catalogue No.139, Jan. 27 and Jan. 28, 1920, New York City lists ‘Library
and MSS. of the late Prof. Ernest F. Fenollosa’ on pp.7—19, 50—60,
approximately 200 items” &ERULEH S, BOMICZDEYEZRTHIEND
BEROEBFLCLEDTHA Do

D—3Z@BLTEOMSS C_EOBEER—7 = / o0 HRTCA Mary Mc-
Neil Fenollosa (Sidney McCall) @24, A » @ From the Library of Professor
Ernest F. Fenollosa, at “Kobinata,” Southern Alabamal)& HRXhicdo
GER 1) &En—v 7~ F k¥R EAM Stillman Japanese Collection O—EZTH
B & AT b0 R 2) — RIS 5. %7 —Hic July-October, 1909
DELESDAT VDA ERNRZIT ONDB T EH 5, 19084 9 A KD k&R
BT LSS, vy BTy Y FICEE LICDIAAD 2 5 D EREE19204F
= a—F— 7 THERIKMALILZE, CThERF 4o ve Bt (1908FEN—T 7
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w’iih 2 0 SB2R),

1) #EE, #EH BEEE (T2 - dhNih B - BES)
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ZL0HEEBEK, AABBEEOVThOLOBRBE TERINICOELEDLNDE 24
P27 ) (BT LUSERSERTEVHIPHEESDHZ) BAELTH S,
MS. D&DFCDNTE, EZFOFEFwICLS TS. ZER Lo

F—b Ve 53475 ) -0BEBREKCOVWT-ETHIE, HOBE KL,
“Manuscripts transferred From The Widener Library, July 1971” &4 3
12BEDH 2 a /S BERINT NS, Zhidekrl. 7=/ oy HER L.
B (72/ 095Ob0EAY) M. 7=/ o3RS OEEDEREITAI,
BIEORE « WREBKCFHFABEE F L DT, FROBRED =, =50,
Chronological arrangement FEBMEEOHEEZRAR T INTNIR . KX
HE (B, %H [72] ® 97D ohicHiciaEABZLTANE b O,
fhOBEEEDO FIEAN S NEBOMBELTHD, KBEHEOTICE L
HENEHOPE-HED MS, & TS, &Rl GBI TNZD, §r
FE->THOHEED—IE LTHN AT, MEO#RE LAEE
BELTW3 (B A2 a7 TR, ThoDEOBEEERST)

CZTREHEE, 24%I. BRBA—MERKR (1878—1890) BLUH
SHE] (1896—1901) T, YUARELRADELEBIA—& L. 72V AR
(18904F 8 ALIRE, HKMIZEME LIcHHME2AE) KRLTAI. FLP
BROBEZBROKESOEBICDWTD, internal and external evidence
o EOSEBKETIRETS - 7o

BABROERIZ A, XNEAEEA (RNEXERES—FERENFER KK
), A* FEXLBERK, B. 2H#E & ayeEEk, C EEaz OMEHR
%, D. z0fEMER, E L&z oM, F. Hhficbikalick K08
WOEHBREREICES Lico BEichic 2 AR OESHZFTHCREEL T
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BELLHS, EZEORET - HEEML, BicHRzoMmOETHAI NI~
HICOWCTHERBREREZOMENT Ui, —HBDEBAR B4 JIkOEE L
BbhzEALDD ZHEA (WA [91], [98]) HEL, FHERMOD cross
reference HMEITIE Uit LT,
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The Ernest F. Fenollosa Manuscripts at the
Houghton Library, Harvard University

by MURAKATA Akiko
Editor’s Note

1 In the following catalogue, the simply parethesized numbers show the
Houghton Library catalogue numbers under the entry bMS Am 1759. 2; ( )?
and ( )! refer respectively to the entries Am 1759 and Am 1759. 1.

2 The erased or cancelled words by Fenollosa, if significant, are reproduced
between double vertical bars.

3 Square brackets enclose my editorial interpolation.

4 Articles published in [=3%J] (the Sansai), cited below, are products of
collaboration by the late KUMAMOTO Kenjiro and the present editor,

I. The Japanese Manuscripts, relating to the years 1878-90 and
1896-1901

A. Papers and letters on art education (Tokyo Art School—Fine Arts
Commission) ; the heading B may overlap some entries under this.

Advantages and disadvantages of introducing Japanese Drawing into Public
Schools. [Outline and a draft of the paper presented at the meeting, 6
December, 1884, of the Committee to Study Art Education, Ministry of
Sducation]. (6 & 7).

A. MS. 3p. & 6p.

[(Referred to in Okakura’s letter to Fenollosa, A*-b) below.] Il FPU#RE
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BENEHBTRAESARE, [BAREEEEZAQANERCERTS L 0E
4 T=%1 329 (March, 1975), pp. 63-65.

(Evaluating drawing]). [Another paper presented before the same commit-
tee]. 13 December, 1884. (27).

A. MS. 5p.

RIEOR®RE FE] (=% 329 (March, 1975), pp. 65-66.
The Importance of Art. (c. Early 1885). [Another paper presented before
the same committee?} (38).

A. MS. 15p.

rEMoEER] (=) 355 (March, 1977), pp. 94-96.
Remarks on Art Method. April, 1885. [Ancther paper presented before
the same committee] by Professor Fenollesa. (83).
[Dated TS. with slight revisions of “Drawing in Education.” (22); A. MS.

10p-]. 9p.
TEROFECETEIER 72/ 098%] =8 329 March, 1975),
pp. 66-69.

Letter to the Editor of the Nation (January 18867) (104).
A. L. 7p.

{The proposals for a new art administration in Japan). (Before 23 March,
18863. (79).

A. MS. 8p.
Abstract of Subjects for Report. [¢. First half of 1886]). (72).

A. MS. 2p.
Comments on the Unfinished Report of 1886. Begun 2 December, 1887.
(16).

A. MS. 5p.



AT 3 FRER=FV - 54T 5 )=HT = / 0+ ER(T)
(Report of Fine Arts Commission]. [c. End of 1887-1888]. (86).
A. MS. 13p.
The Fine Arts Commission to Europe and America. (c. 1888). (28).
A. MS. 7p. '
Letters to [MORI Arinori (1847-1889), Minister of Education];
a) [Before 8 February, 1888]. (72, 85, & 102).
A. L. [disguised as a third person]. 8p. (of which 4p. are overlapping
fragments).

[Referred to in Okakura’s letter, A*-c) below].

F&asEf] =) 331 (May, 1975), pp. 97-98.

b) [After 8 February, 1888). (101478, “Proposals for the new Fine Arts

Academy”).

A. L. 4p. +11p.

IHAEAEEM] =] 331 (May, 1975), pp. 96-97+334 (July, 1975),

pp. 59-61.

HEORBOEBKRD /7 77 7 WHNUT WS TR (105) BB T
o H LS OT, ARBRFILHERT NEHDTH 3.
Letter to (ITO Hirobumi (1841-1909), Prime Minister). {After 10 February,
1888). (103).

A. L. 3p.

IHEALALFREXOR 0 BEEM ] [=%] 331 (May, 1975), pp. 98-99.
Letter to (KANEKO Kentaro (1853-1943), Fenollosa’s personal friend and
advisor to Ito]). [c. Prior to writing the above letter]. (99).

A. L. 4p.

[Notes related to the above letters). [c. Early February, 1888]). (97).

A. MS. 1p.

ERE [=%J 334 (July, 1975), pp. 64-65.

T =
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Letter, fragment. 8§ October, 1888. (105).
A. L. s. 1p.
BI#E THRALEEM] [=%]) 331 (May, 1975), p. 97.
Plans for the Art School: miscellaneous drafts and fragments. {c. 1888-
89]. (72).
a) Departments {and plans]. A. MS. 5p.
b) (Buildings]. A. MS. 1p.
¢) [Art Schools]. A. MS. 2p.
d) [List of expenses]. A. MS. 2p.
e) [Regulations]. A. MS. 1p.
f) Diagrams, drafts and sketches on line, notan and color. A. MS. 70p.
Outline of a Scheme for Education in Drawing. (74+72). [c. 1888-89).
A. MS. 5p. +2p.
Lectures at the Art School;
a) [Address on art education in Japan; opening lecture]. {c. Last week,
February, 1889.) (5). A. MS. 13p.
b) [The future of Japanese art]. [c. 1889]. (33). A. MS. 5p.
The Century Gallery of Italian Masters: letter to (the Editor of a Japanese
magazine?); synopsis of Stillman’s Article on Cole. c. February-March,
1889. (15+90).
A. L. 6p. +A. MS. 1p.
Cf. W. J. Stillman’s articles and Timothy Cole’s woodblock reproductions,
Century Magazine (November & December, 1888; January, 1889).
Frederick Harrison on Modern Art; synopsis of Article on [“A Few
Words about) Picture Exhibitions,” ([Nineteenth Century (July, 1888),
pp. 30-44; T#EEESH ] TER) (AKR224E3 A2668—4 BA28) ).
c. March, 1889. (30).
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A. MS. 11p.
(Why the Western style of painting should not be taught in Japanese
schools]. {c. 1888]). (110).
A. MS. (in an unidentified hand) 7p.
MARFEEEER HAROERTHR 2 & TRIENWHIT=R] 329 (March,
1975), pp. 69-70.

A*, Letters to Fenollosa from OKAKURA Kakuzo (1860-1913), Fenollosa’s

student at Tokyo University and colleague in art administration.

a) 5 December, 1884. (106). A. L. s. 8p.

[7 =/ vy ERARLES] T=%] 327 (January, 1975), pp. 61-62.
b) 8 December, 1884. (107). A. L. s. 11p.

[7 =/ vuysEAgROoER | T=%] 327 (January, 1975), pp. 62-64.
c) 8 February, 1888. (108). A. L. s. 3p.

[7 =/ oyEEgRLEM] T=%) 327 (January, 1975), pp. 64-65.
d) (The curriculum of the Art School]. [c. 1888). (109). A. MS. 2p.

B. Investigating temple art treasures and preparing for the Imperial
Museum

[Description of paintings and other art objects of eleven Kyoto temples].
3-7 August, 1884. (1)

A. MS. (with sketches). 184p.
(List of 28 Kyoto temples and their art objects]. {c. 1884; related to the
above]. (6)°.

A. MS. 27p.
{(Report on result of examination of Nara temples]). (c. May, 1886]. (62).
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A. MS. 4p.

{Report from Kyoto; sequel to the above). Tc. May-June, 1886). (70).

A. MS. 4p.

[Proposals for the Imperial Fine Arts Museum]. {c. July-August, 1886].
(63).

A. MS. 8p.

Arrangement of Materials [for the Museum]. [c. July-August, 1886].(72).

A. MS. 4p.

Museum Plans. (c. July-Augusl, 1886). (72).

MS. (in an unidentified hand, possibly of a Japanese translator). 17p.
Letter to Henry M. Alden, editor of the Hawper’s Monthiy. 1 May, 1888;
{with private notes on collecting for the Museum.] (98).

A. L. s. 4p.

{The recent Fine Arts expedition to the Kinai). (c. September, 1888].
(29).

A. MS. (in the guise of a third person) 8p.

Conditions under which plans must be drawn for constructing the Building
of the Nara Imperial Museum. [c. 1889-90). (81).

A. MS. 2p.

[RRTEEYE GFf BRFEOFESRME] rEgi:) XCII, 1135

(May, 1978), pp. 87-89.

C. Kangakai and other lectures and related manuscripts

Lecture on Art delivered before Tokio Artists; I & II (incomplete3. 10
April, 1881. (1)°.
A. MS. 112p.
— 100 —
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HREOERFEZRIC L TN > EMICHs 28E ] T=%] 334 (uly,
1975), pp. 61-64; 339 (November, 1975), pp. 66-71; 341 (January, 1976),
pp. 70-74.

Lecture 1V; (sequel to the above?] [c. 1881]. (49).
A. MS. 15p.
[REEIV]. T=%J] 353 (January, 1977), pp. 92-95.
Can Japanese Art be Revived? (27 April, 18384). (2)°
A. MS. 44p. (TS. (14). 20 p.)
FEARFNIERTE SIS =] 343 (March, 1976), pp. 68-69; 345
(May, 1976), pp. 74-77.
Japanese Painting in the Future. 11 May & 7 June, 1884 [//6th meeting,
June 8th//]). (46).
A. MS. 35p.
(EXEEONK] T=%] 349 (September, 1976), pp. 60-65; 351
(November, 1976), pp. 88-91.
[List of exhibits; the ‘Shijo school paintings). {For the 11 May meet-
ing?) (55).
A. MS. 2p.
History of Kwangakwai. [c. December, 1884). (35).
A. MS. 3p. and MS. (in an unidentified hand) 1p.
[EESOWE - #13X] (=¥ 343 (March, 1976), p. 66.
Constitution of Kwangakwai. [c. December, 1884). (18).
A. MS. 21p. (two drafts)
[EEEa2H]) T=8] 343 (March, 1976), pp. 67-69.
Future Articles {for the Bulletin of Kangakai?) [c. December, 18847)
3.
A. MS. 2p.

— 101 —
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(The future of historical painting in Japan]. (5 April, 1885?] (52).
A. MS. 7p.
Remarks on Japanese Art in general. {3 May, 1885). (84).
A. MS. 20p.
[Address) delivered at Ibumuraro. [19 September, 1886]. (2).
A. MS. 8p.
The Future of Japanese Art Industries. [26 February, 1888]. (34).
A. MS. 27p.
Relation of Painting to Art Industries; [address to Kyoto artists and
manufacturers]. [c. May-August, 1888].
A. MS. 4p.

D. Other manuscripts on art

Kano Tomonobu’s opinion; Kano Yeitoku’s opinion [of the paintings in
Fenollosa’s and Dr. William Sturgis Bigelow’s collections]. October, 1882.
47).

A. MS. 24p.
Sumiyoshi [Hirokata)’s opinion; Kawasaki [Chitora)’s opinion. Decem-
ber, 1882. (89).

A. MS. 5p.
Yamazawa’s opinion. 5§ March, 1883. (96).

A. MS. 3p.
Translations of Honcho Gwashi, vols. 4 & 5 and of Dzue Hokwan, vol. 1;
[with a three-page outline preface to the “Mutual Interrelations of the
Asiatic Arts”]). (91).

A. MS. 100p.

—102—
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Dr. (William] Anderson’s “Pictorial Arts [of Japan (1886)]).” [Incomplete
draft of an anonymous review of the book in Blackwood’s Magazine, 141
(1887)1. (21).

A. MS. 4p.
Truth, Goodness, Beauty and the Idea. [Draft for [SH:o=7x%] [EZF
M=k | 11, 16 (5 May, 1889) with related fragments]. (93).

A. MS. 6p.
Applied Philosophy. [c. 1889]). (93, 72 & 97).

A. MS. 4p., 2p. & 4p.
[Truth, goodness, beauty and religion]. [Related to the above two
entries?] (93 & 97).

A. MS. 5p. & 3p.
(Hishikawa Moronobu). Fragment. (97).

A. MS. 1p.
(The influence of Japanese art in the West]. [After October, 18877)
97.

A. MS. 1p.

E. Buddhhism and other miscellanies

(Diary of a trip to Nikko, where Fenollosa and his wife encounter the
parly of Gen. Ulysses S. Grant, the ex-President of the U. S.J. [10-24)
July, (1879). (9.

A. MS. (with sketches). 54p.
Outline of Sociology; Outline of History of Philosophy; Applied Phi-
losophy—Philosophy of Ethics; Philosophy of Politics; Philosophy of Art;
Philosophy of Religion. {Related to Fenollosa’s courses at Tokyo University

— 103 —
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and partly to (93) and (97) of the preceding heading?] [Before 18867) (72).
A. MS: 12p.
Studies of Buddhism. 27 June, 1885. (3)!
A. MS. 20p.
LO#E— [ 7 = / o4 EAB—RIE—] HERON (HFEKXP), 10 (1976),
pp. 47-51.
The Future Private Architecture of Tokio at least. [c. 1887-887]) (5)°.
A. MS. (with plans). 11p.
Letter to the Editor of the Light [written in response to Newton Cros-
land’ misleading allusion to Buddhism in: Japan in the magazine (8 June,
1889)). //28 July, 1889//; February, 1890. (100)-
A. L. s. 3p.

F. Revisiting Japan, 1896-1901

Ode on Re-incarnation. [c. August-September, 1896). (69).
TS. 25p.
Akiko Murakata, “Ernest F. Fenollosa’s ‘Ode on Re-incarnation’,” Harvard
Library Bulletin, XXI, 1 (January, 1971). pp. 50-72.
Benefit of Commerce in Art Industry for Japan. 26 October, 1896.
(Synopsis of an address given at the Imperial Hotel, Tokyo]. (11).
A. MS. 7p.
Bijutsu Kiokwai- Uyeno; (synopsis of an address]. 28 Octaober, 1896.
(12).
A. MS. 2p.
The Duty and Opportunity of Japan toward the Whole World; Coutline
of a lecture]. e. Latter half of 1896. (23).

— 104 —
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A. MS. 9p.
(Notes on fine arts]. [Related to ®EZK [7 =/ o VKROFEERAE] TX
B%J (5 November, 1896), pp. 150-1547] (97).

A. MS. 1p.
Why has a true philosophy of art never yet been written? In commencing
a series of articles for the Sun ([kEE]) upon Fine Art. {c. October,
18967) (95).

A. MS. s. 8p.
The Abuse of the Nude in Art. [Draft of an article for the Ear East,
I1I, 24 (20 January, 1898)]). (D).

A. MS. 2p.
Preliminary Lectures on the Theory of Literature; [course of lectures to
the graduating class in English). Higher Normal School, Tokio. [Begun)
25 January, 1898. (77).

A. MS. 107p.

II. The American Manuscripts, 1890-1901
A. Dated and datable MSS.

Some Lessons of Japanese Art; [outline of a lecture delivered at the)
Essex Institute, Salem. 20 April, 1891. (87).
A. MS. 4p.
Japanese Art; [draft of the above lecture]. (3)°.
A. MS. 16p.
(My position in America; a manifest of mission). 1 May, 1891. (60).
A. MS. 4p.

— 105 —
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The lessons of Japanese Art- read at Mr. Frothingham’s; (for Yale
Art School, New Haven). November, 1891. (54).

A. MS. 17p.
Eastern Art and Western Education. [Outlines and a draft of an address
for] the New York Architectural League at Morello’s. 7 December, 1891.
(25 & 26).

A. MS. 8p. & 5p.
//What Art is- Primary(?) Course//. 26 March, 1892. (Address, revised
and published as “The Nature of Fine Art,” the Lofos 1X, 9 & 10 (March
& April, 1896)); printer’s copy. (64).

A. MS. s. 47p.
[{The History of Japanese Art; the first of three illustrated lectures given
at the Academy Hall, Salem]. (19 April, 1892). (48).

A. MS. 4p.
Oriental Poetry in relation to Art. [Outline of a lecture for] the Folklore
Society. 8 June, 1892. (71).

A. MS. s. 4p.
A Comparison of Chinese & Japanese Traits~ in their historical deve-
lopment and final results. [Fragments of an article, “Chinese and Japanese
Traits,” the Atlantic Monthly, 69 (June, 1892)]. (17).

A. MS. 4p.
Insufficiency of Modern Conception of Art. [Outline of a lecture given
at] Mr. Dow’s (School]. 31 January, 1893. (43).

A. MS. 3p.
The Influence of Japanese Art. After 1 May, 1893. (42).

A. MS. 10p.
[(Address to the Japanese delegation at the Chicago Fair]. [c. May,

— 106 —
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1893]). (24).

A. MS. 15p.
[Original preface to East and West, The Discovery of America and Other
Poems (1893) ?; the published preface is dated, 15 October]. Two drafts.
249).

A. MS. 40p.
Preface to the Second Edition. [Related to the above entry, but probably
later?) (97).

MS. (in an unidentified hand) 2p. (fragments)
(Fragmentary drafts for “Contemporary Japanese Art,” Century Ilius-
trated, 46 (August, 1893)]. (19, 97 & 45)

A. MS. s. 3p., 4p. & 1p.
Influence of General Art-Education upon a civilized people. [Lecture
at the] English High School. 5 January, 1894. (41).

A. MS. 7p.
Influence of Art Education upon the Social and Material Prosperity of a
People. [Almost the same content as the above]. (40).

A. MS. 9p.
Patriotism in Art. Remarks at 20th Century Club, (Detroit). 23 May,
1894. (76).

A. MS. 2p.
Introduction to Nature by Art, [lecture] given at Mrs. [(Ole] Bull’s.
December, 1894. (44).

A. MS. 5p.
Anecdote of Weldon(?] and Hearn. {Notes on reading Lafcadio Hearn,
Glimpses of Unfamiliar Japan, 2 vols. (1894)7. (8).

A. MS. 5p.

— 107 —
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[(Outline of] address (at] Normal Art School. 27 June, 1895. (3).

A. MS. 4p.
(Address on art education; synopsis of the above address?]. (4).

A. MS. 4p.
(Outline of courses of lecture], 1st and 2nd y[ealrs, jreg(ular) Art
Class, [Pratt Institute, New York]; 1896-7- Courses of Lectures on the
Evolution of the Arts of Design- Course of Two Lectures on Oriental Art-
Course of Lectures- 1897-8. 18 October, 1895. (73).

A. MS. 8p.
New System of Art Education. [Notes for a lecture]. [After October,
1895]. (65).

A. MS. 9p.
{The Abbey and Chavannes paintings]). [Notes for Mural Painting in
the Boston Public Library (1896)). (68).

A. MS. 3p.
Notan. (Notes for art class]. 31 January, 1896. (66).

A. MS. 7p.
(Introducing Prof. Fenollosa in the guise of a third person; fragments].
{c. End of 1896]. (97).

A. MS. 2p.
Notes for a History of the Influence of China upon the Western World.
//first// as presented before Seminar A [Professor Friedrich Hirth,
Columbia University)- whose special investigation is “The Influence of
the East upon English Literature in the XVIII & XIXth Centuries.” 18
December, 1900. (67).

A. MS. 145p.

— 108 —
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B. Undated MSS., c. 1890-96

[Statement and outline; philosophy of art, history of art, and practice
of art). (32).
A. MS. 2p.
What Art is- Synopsis {of a lecture]. (94).
A. MS. 3p.
(The true meaning of fine arts]. [First lecture at Dow’s school?] (92).
A. MS. 12p.
(Notes for] Second Lecture- Analysis and Synthesis (at] Dow’s. (50).
A. MS. 4p.
The Individuality of Art. (Third lecture at] Dow’s. (39).
A. MS. 6p.
The Relation of Art to Religion. [Fourth lecture at Dow’s?). (81 & 97).
A. MS. 2p. & 7p.
The Relation of Art to Life. (Summary of a lecture]. (80).
A. MS. 1p.
(Imagination; introduction to the old master’s paintings to be shown in
an art class). (37).
A. MS. 1p.
Subjects for lectures. (88).
A. MS. 4p.
[Art in public school education]. [Notes for an address written on the
Boston Museum note paper]. (9).
A. MS. 6p.

Boston’s present opportunity with Japanese ari. (Two drafts of a lecture].
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(13).
A. MS. 7p.
[Introducing Mrs. Millward Adams to Boston audience). (58).
A. MS. 1p.
[Art teaching in public schools]. [Notes for a lecture]. (10).
A. MS. 4p.
(Lecture on two views of art given at] Cornell (University]. (51).
A. MS. 4p.
[The difference between Eastern and Western art). [Draft of a lecture].
(20) .
A. MS. 4p.
The Meaning of Fine Arts. {Draft of a treatise). (57).
A. MS. 51p.
[Notes on art education in the West]. (6)°.
A. MS. 2p.
Idealism and Realism. (Draft of a lecture). (36).
A. MS. 4p.
Course of Nine Entertainments- Course of Fifteen Entertainments. (72).
A. MS. 14p.
(Five fundamental principles of Buddhism}. [Fragmentary note). (72).
A. MS. 1p
[Subjects for articles or lectures; with some private notes). (97).
A. MS. 3p.
Sunshine; (fragment of private notes). (97).
A. MS. 1p.
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