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フェノロサの「文学真説」

バーヴァード大学ホートソ・ライブラリー蔵遺稿(Ⅱ)

村形明子

1東京高等師範学校とフェノロサ

ボストン美術館CuratOrを辞したフェノロサが6年ぶりに釆目した明治29

年(1896),御雇外国人の黄金時代は既に過去のものとなっていた。新妻Mary

とともに8月5日から10月22日まで京都に滞在したフェノロサは,翌年それぞ

れ開館・開校の帝国京都博物館,京都帝国大学におけるpOSitionの可能性に

期待をかけた。しかし,同年11月一たん帰国,翌春再来したフェノロサに提供

された唯一の地位は,東京高等師範学校および同付属中学校英語講師の職であ

った。明治31年(1898)1月から33年(1900)3月までの任期をつとめたが,その

初任給(150円)は20年前東京大学教授として着任した時の半額にすぎなかった。

そのささやかな教職すら.東京大学の教え子であった高師校長嘉納治五郎の好

意の計らいによる。

フェノロサを迎えた英語専修科の主任教授は,外山正一らとの共著『新体詩

抄』(1882)中グレイ「墓畔吟」で有名な矢田部良書であった。フェノロサ招碑

の前年明治10年(1878)東京大学植物学教授となったが,24年故あって辞職.閑

居ヰ嘉納に起用された。31年(1898)には嘉納の後を享けて校長となるが.翌夏

不慮の水死をとげた。当時高師におけるフェノロサの同僚にはオックスフォー

ド出の古代・中世英語学者RalphGrangerWatkin,東京専門学校英語専修
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科廃止後高師へ本拠を移した岸本能武太,嘉納の家塾弘文館出身の本田増次郎,
3

天心の弟岡倉由三郎,30年(1897)帝大を卒業したばかりの上田敏がいた。

フェノロサの聾咳に接したのは英語専修科第1～3回(期)生であろう。その

中特筆すべきは秀木平田善一である。一高在学中の明治26年(1893),一年上の

上田敏らと『文学界』を創刊,文壇の新星として華やかな存在であった平田は

数学が苦手で一高を中退,これをとらなくてすむ高師英語専修科に28年(1895)

一回生として入学した。31年卒業後付属中学教師を勤め,上田より2年遅れて

高師教授となった。付属中学の同僚として,フェノロサの能楽研究に協力を惜
4

しまなかったのは平田である。

平田自身「岡倉覚三先生と共に日本美術に偉大の功労あるフェノロサ氏が身

を低くして付属中学の4,5年級に英会話,英作文を教え.本校に於てもその

独特の,瀬刺たる講演を試みた」頃をふり返って次のように語っている。「さ

て生徒はというと,長く小学に教鞭をとっていた年長者2人地方の養蚕家1

人,建築請負業者の若旦那1人,夜は神田辺の私塾で多くの時間を受持ってい

た努力家2人,その他〔私のような〕高等学校の落武者3人という風で,その

瀕ぶれは如何にも不景気至極のものであった。それが3年後には兎も角巣立っ
5

て,一人前の教師となれたのは全く諸先生の丹精,薫陶によるものである。」

「本校の英文学の講義も,支那の文字を細かに解剖してそこから一種の哲理

を編み出すという独創的なものであったが,付属中学の会話教授も,何かしら

新機軸を出さなければ承知できないという意気で,一々教案を作って来,満腔

の熱をこめて,真剣にやっていられたのは,傍の見る目にもいじらしい位であ

った。何よりもこの中学の仕事には一番精根が尽きると云っていた。当時高師

には,オックスフォード大学に創設された英語,英文学科の最初の卒業生で,

古代英語.中世英語を専攻した,ワトキンという若い英人がいて,自分は特に

その人に請うて,その寓居で一週一二回チョーサーを読んでもらっていたが,

フェノロサ先生も上田敏君とともにそれへ加わって来た。すると,いつの間に
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やら先生は,そのワトキソ氏を自宅へ招いて,別にまた古代英語の『ベーオウ

ルフ』をやっているのであった。チョーサーは余程気に入ったと見えて,十分

の休みにも,自分と腕を組んで,巻頭序詞の数句を微吟しながら,足拍子取っ
6

て廊下を歩いたりした。(現代仮名遣いに訂正)」

因に.フェノロサに教わった他の生徒達の回想を通じて当時の状況をうかが

ってみよう。「F先生は威勢よくドーアを排して教室にはいり,銀髪措顔の堂

々たる巨体を教壇の上に運び,爛々たる限光を放って生徒を一瞥し,それから

壇上を閥歩しながら音吐朗々口角泡を飛ばして,或は東西両洋における文芸の

過去現在将来はどうであるかとか,或は日本の和歌俳句が西洋文学に影響を与

えて,今や欧米文学界にも幽玄微妙の深意を短句短文の中に含蓄させる傾向が

生じて来たとか,或は浮世絵の曲線の絶美とか,光琳の図案的絵画の技巧とか,

漠々として尽きざる豊富な芸術的薙蓄を傾けて,生気瀬刺たる口調を以て清々

弁じ立てるから,生徒は心から傾聴せざるをえなかった。……私共がェマスソ

のTwentyEssaysを教えられた時,その冒頭にあるHistory論の最初の

SentenCe"Thereisonemindcommontoallindividualmen."を講ずる

に当り,歴史と個人との関係を得意の哲学的見地から棲述せられて理路整然た

るものがあった。先生はSentenCeStruCtureという題で毎週SentenCeの構

成を幾多の短文の例をあげ,これも哲学的の理論に立脚して,説明された。先

生が出勤される時は学校の門前まで奥さんと馬車に同乗され,帰られる時刻に

なると奥さんが門の所まで先生を迎えに来ているのが例であった。要するに先
7

生は徹頭徹尾ヤソキーの代表者であった。」

「明治31年頃の事である。私の通って居た中学校……と云うのは,その頃,

御茶の水付属として知られた官立学校であったが,一級の生徒30名内外,幼稚

園時代からの同窓なので,いづれも兄弟の如く睦じく,名士富豪の子弟が多か

った。……当時フェノロサ氏は日本の美術紹介者として既に世界的に知名の士

であった。高等師範に英語を教うる余暇,一週僅かに二,三時間の授業に過ぎ
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なかったが,それでも中学校の英語の先生としては,実に,正宗の銘刀で菜っ

葉をきざむようなもので,勿体ない次第であった。いかに氏が世界的名士であ

っても,氏の講義を聴く私たちが漸くリーダーの二,三冊を読み終った程度な

ので,その講義は濃霧の中に花を採ること同様.殆ど補捉理解する事が出来な・

かった。それでも,霧の中でも花の香だけはかぐことが出来るように,氏が非

常に偉い人であると云う評判と,氏の風采がいかにも立派で堂々としていて.

その講義ぶりが朗々としていたことが,わからぬなりに私達少年の心を魅了し

て,氏の時間には腕白連も温和しく神妙に聞いていた。・‥=・(現代仮名遣いに訂
8

正)」

註

1山口静一氏「フェノロサと京都」『京都新聞』夕刊(昭和53年11月2日),11両。

2山口氏「フェノロサの能楽研究」月あれ桝,ⅩI(SaitamaUniversity,1977),pp.

53-54.

3福原麟太郎監修,桜庭信之はか編『ある英文教室の100年-東京高等師範学

校・東京文理科大学・東京教育大学-』(大修館,1978),p.37。本書に筆者の

注意を喚起して下さった蜂谷霜集委員に感謝する。

4同上,pp.48-49。平田およびそのフェノロサとの能楽をめぐる関係については

『英文学評論』ⅩL(JaIluary,1979)所収拙稿「ハーグァード大学ホートン・ラ

イブラリー蔵フェノロサ資料(I)一序-」後記参照。また三高教授時代の平田は,

入りたての末川博氏にとってオックスフォード帰りの「ずいぶんハイカラな先生」

であった(『彼の歩んだ道』〔岩波新書,1965〕,p.87)。

5『ある英文教室の百年』,pp.174-5。

6平田禿木「フェノロサ先生」『文芸春秋』第16巻15号(昭和13年9月),42貢。

7小野圭次郎(明治33年卒)「臨時官費英語専修科を語る」『ある英文教室の百年』,

pp.180-1。

8五島駿書(付属中学明治33年卒)「フェノロサ先生」『文芸春秋』第16巻11号(昭

和13年7月),10頁。



70 フェノロサの「文学真説」

ll「文学論序説」一日PreliminaryLecturesonthe

TheoryofLiterature"-

ノートブック107頁に鉛筆書のこの講義草稿は,標題とともに1898年1月25

日の年記をもつ。この日を以てフェノロサは高等師範学校講師に就任した。冒
1

頭に英語科卒業学年のクラスの最終学期の講義であることが明記されているか

ら,この年3月卒業の平田を含む第一回(期)生がこれを聴いたと推定される。

前掲平田の回想にある「支那の文字を細かに解剖してそこから一種の哲理を編

み出すという独創的な」講義と,内容的にも一致する。フェノロサは全部で12
2

回以内の授業を予定していたが,この草稿が正確に何回分の講義に相当するも

のかは分からない。

「文学真説」と題したのはいささかprovocativeかもしれないが,フェノ

ロサ自身下に訳出引用した部分で"ThetruetheoryofLiterature"という

表現を用いており,内容的にみても妥当と思われる。因に,かの有名な「美術
3

真説」は今日大森惟中の邦訳によってのみ知られる。

序の中でフェノロサは次のように述べている。「〔西洋の文学論〕は世界の東

半分における文学的慣行に無知であったため,ヨーロッパ諸国の限られた経験

だけに依存しなければなりませんでした。……これは重大な欠陥です。なぜな

ら,文学が変化に富むものである限り,文学理論家はその歴史的諸例の総体を

学ぶことが必要だからです。文学の真説は,ギリシャやヨーロッパのそれだけ

に基くことはできません。それは世界の歴史的生活の集大成として,人間性そ

のものと同じように広く豊かでなければならず,東西両洋の文学の諸原理を包

含するだけ巾広いものでなければなりません。」このような反省を自ら実践に

移したのが,この期のフェノロサの謡曲,漢詩研究といえよう。

文学の定義を二章に分けて追求するフェノロサは,第一章「統一性としての

文学」において,まず文学の優秀性が効用,快楽,知識(情報),精神的道徳
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的影響に無関係であることを証明する。次に文学の価値は行動の誘発にあるの

ではなく,非人格的,恒久的でなければならない,という三つの系を引き出す。

端的に言えば,文学とは言葉による人間意識の総合的(synthetic)表現であり,

その優秀性は内在的諸関係の個性的調和的完全性にある。ここまでの論旨は,

美術を文学と置換えれば,ホートソ・ライブラリー遺稿中のLectureonArt
4

deliveredbeforeTokioArtists;I&II.10April,1881や翌年5月14日

の龍池会演説「美術真説」の初めの部分に大体共通する。

この文学哲学の根本原則は儒教,特に易経の主要概念に酷似する,とフェノ

ロサは指摘する。Analysis-Synthesis,Understanding(Verstand)-Reason

(Vernunft),Personality-Individuality等の基本的対立をふまえながら文学

の統一性を明らかにしていく過程で,フェノロサは言葉,理性(Vernunft),

合理的人間的調和を表すLogosが漢字の「文」に相応することを示す。「章」

は音と十とに分解され,完成した音楽,即ち調和(harmony)を意味する。こ

こにLogiC(Hegel)=Eki〔易〕,文章=BellesLettresの図式が成立する。

孔子の方法の最大の独創性は抽象的原則論ではなく,具体的例証にある。文

学・芸術の究極的原理である調和は根本的カテゴリーとみなされる。その最も

重要な実践的表現が人間であり,その最も特徴的表明が人間の作りだす音楽,

絵画,文学なのである。「以上のことはみな.実際的で分析的な我々西洋人に

とって目新しいことなのです。我々は社会を調和と見たことがありません。我

々にとって,社会とは利己的な悪を避けるための便宜にすぎないのです。」従

って,西洋の政治外交史は「エゴがェゴを抑制する均衡と戦争の記録」でしか

ない。

孔子は調和の具体例として詩経を編集し,音楽を礼賛した。それはギリシャ

語の音楽が詩的霊感を意味することと一脈相通ずるが,孔子の音楽観,そして

宋代の大画家郭照の絵画観の根底には究極的調和の理念がある。「西洋では調

和は偵倖にすぎず,従って芸術は皮相なeleganceにすぎません。東洋では,
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芸術は文明の定義そのものに係わっています。」文が総合(syIlthesis),章が

調和(harnony)を意味するとすれば,易は文章の論理学であり.その最初の

五つの卦,即ち「乾,元亨利貞」はいわば純粋論理学である。蕾が花開き,実

を結んで種子に戻る自然の循環に対応する元→貞の展開は調和的個性の論理に

外ならず,人間の精神的道徳的社会的発達に対する美術,音楽,文学の関係を

示唆する。孔子の「文は人なり」も,その意味で理解すべき定義であろう。西

洋思想の向かうべき方向は,この古代中国の統一的調和観なのである。

再来日時代フェノロサは板木通明に易経を学んだというが,その明白な影響

をここに見るのは興味深い。また漢字への強い関心と独特の哲学的意味論は後
5

の`TheChineseWrittenCharacterasaMediumforPoetry'を思わせ

る。孔子の思想を西洋が範とすべき理想として掲げる一方,常に西洋自身の古

典,ギリシャ文化の伝統に遡りながら東西を比較する文明論はフェノロサの得

意とするところであった。卦辞の「利」の解釈について,「無限の印象に敏感

で無限の相関行為の源泉となり,あらゆる大いなる調和を反映する個人」を意

味する「部分の個性」とよぶべきものをフェノロサは提唱する。この高次の

「利」は,孔子がたぶん考えたように君主に限定されるものではなく,アテネ

の例が示すように,偉大な時代には誰もが共有するものである,とフェノロサ

は主張する。いわば,民主主義的儒教批判といえよう。

文学を「言葉による人間意識の総合的表現」と定義したフェノロサは,第二

章で「意識の統一性としての文学」を論じる。以下,その主張を抄訳の形で要

約してみよう。意識は思想と感情とに大別され,孤立性,無限の多様性,流動

性をその特色とする。狭少な個々の意識は,文学とよばれる大いなる表現内容

の教育を通じてのみ自らを豊かにすることができる。文学においてのみ,我々

は自己意識を普遍的ないし民族的意識にまで高めることができる。教養人の意

識は,同じ一つの大海に源をもち,またこの大洋に回帰する泉水のようなもの

である。人間の歴史は,文学による人間精神の無限の成長の記録である。森羅
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万象,経験や印象の無限のヴァラェティに加えて,我々の魂の総合的思考力も

また無限である。既存の文学の豊かさにもかかわらず,未だ夢想も及ばない偉

大な可能性が未来に開かれている。それは表層しか発掘されていない無尽蔵の

鉱山のようなものだ。精神を新鮮で活動的,個性的に保つならば,我々は日々

何か新たな宝物を見つけるだろう。だから,シェイクスピアのような偉大な精

神はかくも豊かなのである。自然はまた,無限に連続的である。種子から果実

に至る植物の一生を例にとっても,一段階から次の段階へと日に見えない微妙

な連続性をもって移行して行く。思想も同様に無限の変化に従って合流し,透

明な全体に融合する。

しかし今日,言語は肯定と否定の連辞(isorisnot)の狭量な二元性によっ

て,あらゆる思考と真実を一致か相違,あるいはせいぜい顛似か非類似という

不毛の認識に還元してしまう。分析的論理の世界は,個々の単位に分解された

具体的事物を底辺とし,存在(being)という唯一の抽象的頬を頂にもつピラミ

ッドの石積みのような分煩表にすぎない。このような概念のピラミッド牽いく

ら上り下りしても,具体的流動的真実には到達できない。

だから,ヨーロッパ人は進化論を容易に理解できなかったのだ。有機的調和

の具体的連続性は絵画的描写や分類の対象とはなりえず,自然の流動性,相互

的内在性においてのみ把えることができる。厳密にいえば,自然には事物など

なく過程があるにすぎない。より根元的法則,より新しい統一性や調和に次第

に深く迫り,永遠の螺旋的展開を重ねて行く思考の流動的内向性には限界がな
6

い。思想は生命以上に総合的である。

この人間意識の流動性は歴史的時代によって変化する。本来,個別意識と普

遍意識一記録された象徴の集大成をなす過去の思想の大海一との間には無限の

相互作用が行われる。個々の魂は引潮のあとに残る澱みではなく,水蒸気とし

てその海から立ち昇る雨雲の濾過水に育まれながらも,現実の土壌から強く新

たに湧き起る自立の甘泉のようなものであろう。ところが,怠慢と自己満足か
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ら我々は文学を単なる贈物として受取るにすぎず,その流動性を把握せずに,

抽象的価値のみを利用しようとする。文学は孤立した思想,分析的事実,外在

的資料と化してしまい,それに依存する我々の意識の個性的流動性もやがて廃

れ,死滅してしまう。

次の一節はェマスンを連想させる。「我々の大多数にとって,過去が現在を

圧しています。国民的意識と文明を攻撃するのは,時代と老いの病いです。各

世代にとって,歴史と文学はより強制的な重荷となります。教育はそれなりの

目立たない危険をもたらします。我々は自らの責任において他人の思想を考え

ます。古人の魂から自由に湧き出た思悪感情の流れは,現代の子孫の洗練と因

襲の中に停滞して澱んでいます。」

流動的意識を阻むものは形式主義であり,この流動性と硬直性の永遠の嘉藤

が人間の歴史の基本法則をなす。流動的個性が尊ばれる時代には,社会全体の

意識と個人の意識とは,澄んだ急瑞のようにともに豊かな流れをなす。しかし,

習慣が独創性を圧迫する時代には民族の流動的思想の流れと自由な内的流通は

緩慢となり,ついに老年の冬がその水路を不動の殻に凍結させてしまう。国民

の個性的意識の創造的発動が社会的調和を実現させ,未曾有の高度な文明を開

花させた黄金時代の例として,紀元前4世紀のアテネ,12世紀宋代の杭州,15

世紀ルネッサソスのフィレソツェ,これが潤渇して死滅に瀕した例としてビザ

ンチン帝国,清朝の中国をフェノロサはあげる。文明盛衰の必然性とその原因

の究明は,御雇い時代既に美術史の分野でフェノロサの関心を引いたテーマで

あった。

十数年前日本の美術家に危機を訴えたフェノロサは,今また未来の教師達に

次のような警告を発する。「日本民族はこのような個性に富んでいます。それ

が明治維新をつくり出し,またこの革命がそれを再生したのです。しかし日本

人の問には既に成果に滞足して後退し,生産より享受を選び,文明を内から再

生するより只西洋の贈物として受入れる傾向があります。これを警戒なさい。
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それこそ国々の衰退,魂の堕落の潜行的原因なのです。むしろ,皆さんの思

想・感情の個性と流動性をかけがえのない宝として護りなさい。」

しかし,フェノロサは自らの主張を近代ロマソ主義の主観主義芸術論から峻

別する。フェノロサが意識の流動性を強調するのは,「真の文学作品の個性は

著者の魂の完全な個性からのみ生まれうる」からである。芸術は事物,思考,

形式の見えざる調和を通じて自らを創造する。抽象的客観の不毛性に絶望して,

抽象的主観という反対の極端に走る必要はない。主観と客観が一体となる状態

にまで迫るのが真に論理的総合である。芸術の秘密は調和的結合の自立性,そ

の内在的構造にある。これこそ,孔子が定義しようとした調和の意味である。

作家の魂はあらゆる不純や放縦から自らを守り,形式主義の異常な専制から

法の正常な関係を選別し,一途に敬慶な目的をもってその無限の内容の中に調

和的統一を求めなければならない。この謹厳な創作の姿勢は,フェノロサがか
7

って鑑画会の画家達に向かって唱道したものである。「文学的天才が相対的怠

惰の長い闇夜に遮られた輝ける星群に結集するのは必然的であります。文学史

はそうした諸々の星座の歴史にすぎず,それらは文明の個性的時代に集中する

傾向があります」という彼の結語は,文学を美術と置き換えさえすれば,遺著

⑳ocゐS〆C戯作gJβ例dノゆα搾gggAがα界0〝fJ舛βガSわり〆£おA威αfic

pgSな乃(1913)の序文に見出しても全く不思議ではない。

フェノロサの有機的個性主義芸術観は,エマスソに代表されるアメリカ・ト

ラソセソデソタリズムの理想主義的思想系譜に属するものであろう。フェノロ
8

サは生涯を通じてユマスソの愛読者であった。御雇時代の一連の啓蒙的講演は,

ェマスソ的警世家としての姿勢をうかがわせる。その意味で,フェノロサはア
9

メリカ文学史上エマスソ以後の"defendersofideality"の一人として分

類できよう。

しかし,スペンサーの進化論哲学とヘーゲルの観念論哲学を総合した理路整
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然たる論理構成や第二章に見られる密教的認識論,創作論は,フェノロサ独自

のものである。その点で,「人間的経験と理性の共通の言語に翻訳」するため,

「東洋的観念の歴史的論理的知識の利用」を宣言した1891年5月1日のマニフ
10

ェストの延長線上におかれる。

古今東西の古典から巾広く真筆に学ぼうとする志向,特に極東文化の価値の

再認識において,フェノロサはトラソセソデソタリスト達から/くウソドへの橋

渡し役をつとめたといえよう。狭義の文学の枠を越えて美術,音楽をも包含す

る広義の芸術(finearts)への総合的関心についても,それはいえるのではな

いだろうか。以上の意味で,また明治後期わが国高等英語教育の一水準を示す

原資料として,この「文学真説」は有名な幻の-英文原文を欠くという意味で

-「美術真説」に劣らず,評価すべきドキュメソトなのである。
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Editor,sNote

Theauthor'sfootnoteswrittenonthefacingpageorthemarginof

thesamepageareplacedimmediatelyaftertheasteriskortherelated

SentenCe(Orparagraph).Verticalbarsencloseword(S)writtenabove

theimmediatelyprecedingword(S),apparentlysuggestingtheau-

thor'srevisionorsupplement.Obviousgrammaticalerrors,including

accidentallyrepeatedoromittedletter(S)orword(S),areSilently

COrreCted.Editorialinterpolationisplacedinsquarebrackets.

PreliminaryLecturesonThe77ieo77qfLiterature-

HigherNormalSchool-Tokio-Jan.25th'98-

乃′殖cg-

SinceIamtohavetheprivilegeoflecturingtothegraduating

ClassinEnglish,foronlyasingleterm,nOtmOrethantwelve

lecturesatmost,Ishallbeabletomakenoattemptatadetailed
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teachingofpractice,nOreVenOfmorethanahintatLiterature,s

Historicaldevelopement.Itseemedbettertoconfinemyselfto

afewfundamentalpoiIltSOftheory,Whichmaystandsolidon

theirindependentbasesaspremissesforyoutoreasonfrom.

Myobject,then,istoestablish,ifpossible,apOintofview

fromwhichanyonemayathisleisurelookaboutoverthewhole

SubjectofLiterature,OranypartOfit.Suchastartingpoint

isnottobetakenatrandom,butoughttobeidenticalwiththe

truerationalsourceoffundamentalprinciples.Weshallattempt

toreachthebroadestandmostuniversalconsiderationsconcern-

ingLiterature.

」玩frOd〟Cfわ玖

IntheWest,thetheoryofLiterature,aSOfthatofallbranches

Ofhumanartandcultureisdccidcdlybackward.Agreatdeal

hasbeenwrittenaboutLiterature;buttheattemptstoexplore

itsdeepestsourcehavebeenfewandweak.

Thisisduetoseveralcauses.Inthefirstplace,European

raceshavebeeneminentlypracticalpeople;andsohaveinstinc-

tivelyregardedlanguageinitsutilitarianfunction,Chieflyasa

meanstoenabletherntOlivetogether,andcarryonthebusiness

Ofsociety.Forthem,therefore,Literatureseemstobeanexcep-

tionaluseoflanguage,andonehardlycapableofhavingasepa-

rateandself-Subsistentnature.

Inthesecondplace,WemuStrememberthattheconceptionof

evolutionisacomparativelynewoneintheWest.WhileBuddhist
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andTaoistphilosophiesintheEasthaverecognizedthatgrowthis

theverynaturebothofbeingandofthought,untilaboutforty

(eighty)yearsagoEuropeanthinkefspracticallyassumedthat

WeCOuldgettothetruthofthingsbyfindingandstatingtheir

absoluteandeternaldefinition.ThustheconceptionofLiterature

asathingwhichnecessarilychangeshasneveryetbeenfully

explored;andwehave,yet,nOSatisfactorytheoryorhistoryof

Literaturewrittenfromthispointofview.HenceitisthatCrit-

icsandRhetoricianshavebeencontenttolaydownforusa

massofsetrules,Withoutmakingusunderstandthevitalityof

prlnCiples.

Inthethirdplace,WesternLiteratureandtheoryhavehadthe

misfortunetobedominated,andpartiallyenslavedbyapast

tradition;namelytheexampleofancientclassicLiteratures,nO・

tablythatofGreece.ItistotheveryperfectGreekmodelsof

twothousandyearsagothatourwritersreferforprinciples,and

fromthesethattheyderivemostoftheir丘Ⅹedrules.Evenin

therecentmodernreactionfromtheclassictype,SOmetimescal1-

edRomanticism,thenegativenatureofitsrevoltdefinesittoo

narrowly,andholdsitstillinakindofsubjectiontoitspre-

decessor.

Fromthesecausesithashappenedthatthetheoryofliterature

hasnotyethadafullandfreestatement;andthatourrhetorics,

Ourhistories,OurCriticismshavebeentoostatic,tOOfulloflit・

tlerules,tOOVagueaboutgreatthings,tOOmuChdominatedand

restrictedbytheauthorityofasingleclassictype.Theresult
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isthatabirthofnewliteratureishindered,becausetheminds

Oflivingwritersfinditdifhculttobreakthroughthefencewhich

hasbeeenbuiltaboutthem.

But,SuChasWesterntheoryis,there(it)hasbeen(had)an-

Otherseriousandunavoidabledefect,inthatitwasignorantof

literarypracticeintheEasternhalfoftheworld,andhadtorest

SOlelyuponthelimitedexperienceofEuropeannations.Itis

Onlyinthepresentcenturythatourscholarshavecometoknow

alittleofPersian,Indian,ChineseandJapaneseLiteratures.

Evennowtheknowledgeisverylimited,inthecaseofChinese

andJapanese,andnothingwhateverisknownaboutOrientalprin-

Ciplesofcriticism.Thisisaseriousdefect,because,ifLiter・

atureisathingthatvaries,itisnecessaryforitstheoriststo

Studythetotalofitshistoricalvarieties.Thetruetheoryof

LiteraturecannotbebaseduponGreek,OrEuropeanalone,but

mustbeaswideandrichashumannatureitself,aSthetotality

Oftheworld'Shistoriclife,muStbebroadenoughtoincludethe

principlesofbothEasternandWesternwriting.

Thereisstilloneothercauseofthenarrownessfoundinmost

treatisesonLiterature,namely,thatitsnaturehasnotbeen

Sufhcientlycomparedwithotherandkindredformsofhuman

Culture;-Logic,Art,MtlSic,andSocialManners.Ithasstood

isolated,aSifitwereaquiteindependentconsideration,andatthe

mercyofnarrowspecialists,Whocouldhardlythusconceiveof

itsdeepestspiritualanalogiesandfunctions.Somethinglikethis

isolationhasoccurredinAsia,tOO.Thebunjin〔文人〕,Orliterati
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OfChinaandJapan,havesometimesestablishedtheirexclusive

Claimsoverculture,tOadeadeningextent.TheplaceofLitera-

tureinthetotalofcivilizationisasubjectwhichthemerelit・

eraryscholarisunabletodiscuss.Onlyaphilosophercangrasp

bothtermsoftherelation.ItisaConfucius,anAristotle,Ora

Hegelwhothinksdeeplyaboutsuchthings.Itistimeforthe

theoryofLiteraturetore-eXamine,COmbine,andexpandtheir

principles,ifpossible,andthisfromthelatestphilosophicand

SOCiologlCpOintsofview.

InthelectureswhichfollowIamgolngtOtrytOprOject,aS

itwereuponamap,theoutlinesofsuchacourseofexploration;

andIshalltrytoavoidtheerrorsandsupplementthedefects

foundintheordinarytheories.

ChapterI.FirstApproximateDefinitionofLiterature.

LiteratureasUnity.

Inordertobesurewhatwearetalkingabout,WeOughtto

makesomesortofapproximationtoade丘nitionofLiterature.

Buttomakesuchade丘nitionwillbethemostimportantpoint

inourtheory.Wemust,therefore,plungedirectlyintothedepths

Ofphilosophicalconsiderations.

Forthisdefinitionwemustsearchaswidely,yetaSdeeplyas

possible.SomedictionariessaythatLiteratureisthetotalofall

printedbooks.Thisistoowideinsomerespectsandtoonarrowin

Others.Butthis,atleast,isclearthatLiteratureisanexpres・

Sionofsomethinginu70rds,thatwhatitexpressesissomething
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intheconsciousnessofanauthor.Canwethensay,〟Literature

isanexpressionofhumanconsciousnessinwords"?

Itwillatonceappearthatsuchade丘nitionistoowide.It

WOuldmeanthateverywordutteredorwrittenbymanthrough-

OutalltimeisLiterature.Thisisnottrue.Thelargestpartof

humanspeechisabsorbedineverydayintercourse,indomesticcon-

VerSation,lnindustrialC0-Operation,inbuyingandselling.Itisa

partofaman'spersonalfunction,aSmuChsoassleepingoreating.

Itsbusinessisdonewhenithasdischargedthatmomentary

function,anditisforgotten.Itisapartofthecommonmachin-

eryoflife,itspurposeissolelyutilitarian.Suchspeechevident-

lydoesnotbelongtoLiterature.

Evenofwrittenwords,also,muChisnottobecalledLiterature.

Therecordsofbusiness,themassofletterswhichwemail,the

exercisesofstudents,eVenmilitaryandgovernmentdespatches,

aregenerallynottobeincludedunderthisterm,andforsimilar

reasons.Thoughwritten,theyarepartoftheordinarymachin・

eryoflife,tObeforgottenwhenused,Ofnomorethanpersonal

andtemporarylmpOrt.

Ofprintedmatter,tOO,COmpletebookseven,allisnottobe

regardedasnecessarilyliterature.Themererecordingofaper-

SOnalorusefulspeechdoesnotchangethequalityofitsimport.

Advertisements,theatricalbills,legalforms,bank-nOteS,though

printed,areOnlyexpressionsofpartialthoughtforanextraneous

purpose.Theybelongsolelytolifeanduse.Eventechnical

booksforartisan,suse,guidebooksorcompilationsofstatistics,
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arevaluablesolelyforausewhichliesentirelybeyondthem・

Selves.Themerematerialfactsofprintingandbindingaretoo

trivialtodefinetheessenceofLiterature.

Ontheotherhand,itwouldbearbitrarytoexcludefromour

COnCeptionofLiteraturesomeworkswhichmayneverhavebeen

Writtendownorprinted.Evenbeforewritingisinventednational

historiesandpoemsareoftenhandeddownbytradition.Itis

SuppOSedthattheGreekpoemsattributedtoHomerexistedin

thisstateforseveralcenturies.TheearlyJapanesepoemsinthe

KojikiandtheNihongimust/may/havebeensimilarlypreserved

inthememoryonly.Itseemsnarrowtoholdthattheyarenot

literatureuntilwrittendown.Eveninmoderndaysanexception

SOmetimesoccursintheimpromptuspeechofanorator,Orthe

improvisationofapoetwhich,ifitisnottakendownbyaste・

nographer,isalosstoliterature.Ifafterwardwrittendown,it

isbecauseitisliterature;itisnotliteraturebecauseitwas丘rst

writtendown.

Ofcourseitistruethatmosthistoricalliteraturehasbeen

Written,Otherwiseitwouldhaveperished.Itswidediffusion

throughprintingisalsoamatterofconcern.Toextendthein負uence

Ofagoodthingintimeandspaceistheprivilegeofcivilization;

butitsgoodnessdoesnotatfirstconsistinitspermanenceand

popularity.MuchofGreekliteratureisnowlosttous;butit

uJaSliterature.MuchofthepoetryofAshikagadaysexistsonly

inlittleknownmanuscripts.SothewordsofsomelonelyChi-

nesepoetofnature,thoughknownonlytoafewfriends,maybe
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thefinestliterature,anditsabsenceagreatdefectinourhistory.

TheessentialqualityofLiteraturemustbeaninternalone.Our

preliminaryde丘nition,thereforeisthis;一日Literatureissomesort

Ofexpressionofhumanconsciousnessinwords."Andour丘rst

problemisto丘ndoutwhatsortofexpressionitis.

Itisnecessaryfirsttoremovesystematicallysomewide-Spread

misconceptions.Andtothisend,Ishallfirstmaintainthatthe

essentialthinginliteratureisnotitsutility.If,byutility,We

meanthefurtheringofordinaryhumaninterests,thensomewrit-

ingswhichhaveitandsomewritingswhichdonothaveitare

equallyliterature.Forexample,aWelLWrittenbookoftravels

mayincludesomeinformationvaluabletomerchants,Whilea

poem,howeverbeautiful,maybequiteuseless.Wordswhichare

manifestlynotliteraturemayalsobedividedintousefulanduse-

less,aS,forexample,Carefulandaimlessconversation.Theline

Ofdifferencebetweenusefulandnot-uSeful,itappears,CutSthe

lineofdifferencebetweenliteratureandnot-literatureatright-

angles.This,therefore,WeCanSurelysay,thatanywriting,

Whosepurposeandqualityaresolelyutilitarianintheordinary

SenSe,isnotliterature.Whetheraworkbeusefulornot,that

Whichmakesitliteraturemustbesomeaddedqualitywhichwe

havenotyetspeci丘ed.

Toperceivethefu11signi丘canceofthisconclusionwemust

notethatthevalueofutilityisalwaysare負ectedvalue,One

Whichcomesbacktoitfromthetrueendtowardwhichitoper-

atesasameans.Machinery,forinstance,isvaluablenotin
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itself,butfortheworkitdoes.Whenwornoutbyuse,itis

discardedasvalueless.Somanybooksnotliterature,Catalogues

forexample,arediscardedwhenused,becausetheirvaluelies

entirelybeyondthemselves.Inliterature,however,thepeculiar

Valuecannotlieinsomeoutsideendforwhichthebookisva1-

uable.LiteraryvalueisnoadventitiousOrternpOraryValue,but

SOrnethinginherentdirectlyintheverybodyofthewords.

Itdoesnotfollow,however,merelybecauseliteratueisnotde-

finedbyuse,thatithasnouse.Evenbeyondtheordinaryuse

Which,aSWehaveseen,itmayhave,thereoftenliesaseparate

andhigheruseofaveryspecialkind.Allvaluemust/may/be

usefulinsomeway,eVenliteraryvalue.Evenapoemmayuplift

thehumansoul.Literaryvaluebroadensman'smind,SOftens

hisheart,Stimulateshispatriotism,OrClaimshisreverence.Man

isafinerbeingbecauseofit.Butthereisamostimportantdiffer-

encebetweenthisspecialkindofutility,andordinary,perSOnal,

materialutility.Itisthis.Theexcellenceofthelatterutility

COnSistssolelylnitsuse;buttheuseoftheformerutilitycon・

Sistsinitsexcellence.OftooIs,forexample,thevalueispurely

derivativeandrelative;itistheexternalutilitythatisprimary

andpositive.Inliterature,Onthecontrary,itistheexcellence

Whichisprimaryandpositive,andthepeculiarutilitywhichis

derivatiVeandrelative.Manisfinerforreadingit,becauseit

isfineinitself.Suchutilityisanewandhighersortwhichmay

benamedliteraりutility,andwhich,farfromhelpingtodefine

literature,needsthehelpofliteratureforitsowndefinition.
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Mynextpropositionisthattheexcellenceofliteraturecannot

Iieessentiallyinthepleasurewhichitgivestoreadit.But,in

Ordertomakethisclear,Ioughtfirsttoexaminemorecarefully

thehiddenrelationwhichsubsistsbetweenutilityandpleasure.

Utilityisaveryambiguousandmisleadingword.Itseemsto

implyaspecialandimportantkindofvalueopposedtopleasure.

Thefactisthatutilityisessentiallyarelativeconception,implyq

ingthedependenceofameansuponanend.Usefulnessisnot

anorlglnal,independentvalue;itis,aSIsaidbefore,areflected

Valuewhichcomesbacktoitfromitsservice.Theoutsideend

entirelydefinesandmeasurestheutility.Forinstance,Wateris

usefulbecauseitsupportshumanlife,gunSbecausetheyenable

usto丘ghtourenemies.Ordinaryutilitymust,then,meana

utilitywhichisdeterminedbyordinaryhumanends.Now,What

areordinaryhumanends?Mostpeoplemightansweratfirst,

りTogetrich."Butthisisnotstrictlytrue.Wealthormoneyis

notanend,becausewecannotenjoyitforitselfdirectly.Itonly

dischargesitsfunctionbybeingspentorconsumed.Itisonlya

meansofprocurlngOrpurChasingtheend.Shallwe,then,an-

SWer,Withanotherclassofmen,thattheordinaryhumanendis

toobtainbusiness,OrOppOrtunityforlabor?Certainlynot.

Laborisnoultimateend.Noonewantstoworkunnecessarily.

Businessisonlyameansofproducingwealth.Shallwe,then,

Saythattheendweareallseekingispower?No;mOStpeOple

Wishtoacquirein負uence,nOtforitself,butforthepurposeof

Satisfyingothersoftheirdesires.Eveneducation,intheordinary
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SenSe,Canhardlybecalledanend,becauseitislittlemorethan

anecessarymeansofearnlngOne'sownliving.Youseethat

mostutilitiesareonlyacomplicatedchainofmeanstomeans,

allpointingbeyondthemselVestosomeends,OrSelf-Subsistent

Values.Thefactisthatwecanpracticallyreduceallordinary

vulgarendstotwo;-tOmaintainlife,andtogetpleasure.All

Otherapparentpopularendsareonlyameanstothesetwo.

Wealth,WOrk,COmmerCe,pOWer,COmmOneducationareallfor

these.Inthelastanalysisyouwill丘ndthatwhatpeoplecare

foristopleasethemselves.Pleasureisthechiefmeasurerof

OureStimatesofutility,anddeterminestherelativevaluesof

COmmOdities.Evencharity,Orpublicspirit,Ornationaleconomy,

eventhoughtheybeunselfishlyconsideringthewelfareofthe

Wholepeople,OrOfthehumanrace,donotsucceedinproviding

uswithanyend.Thewelfareofthemassisonlythesumof

individualwelfares;and,iftheseareconceivedsolelyintermsof

lifeandpleasure,Charityandeconomybecomereducedtothe

levelofameans.Thusutility,aSpOpularlyused,isthecorrela-

tiveofpleasure.

Itdoesnotfollow,however,thattherearenoconceivableends

higherthanpleasure.Thereisone,atleast,Whichwell-educated

menrecognize,butaveragehumanityforthemostpartignores.

Itisimprovement,grOWth,developement;-nOtindeedgrowthin

Wealth,pOWer,andpleasurealone,forthesewouldimplynonew

endatall.*

*``Progress"asordinarilyused
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Ifpleasurebeasatisfactoryend,thenthemorepleasurethe

better.Butifevolutionbeahigherandindependentend,itmust

beanevolutionofsomequalitiesnotinvoIvedininbareliving

Orinmereenjoying.Arethereanysuch?Yes,thepeculiar

qualitiesofindividualmen,intermsofwhichweranktheir

Spiritualgrowth.Amanismore,OrOughttobemorethana

merebreathingpleasure-Seekingmachine.Hehashigherfaculties

ofperception,Ofknowledge,Ofimagination,Offeeling,Ofaction,

thanthoseinvoIvedinordinarymateriallifeandoccupation.It

isthisconceptionoftheinnerman,thesoul,aSathingcapable

ofself-Subsistentvaluethroughindependentgrowth,Whichconsti-

tutesanendadditionalandsuperiortopleasure.Andthepeculiar

Hliteraryutility"whichwespokeofinaprecedingparagraph,

isonewhichrelatessolelytothishigherspeciesofend.Yet,

evenso,VYemuStrememberthatitwasnotthisexternalendof

humangrowthwhichde丘nedliteraryexcellence,butliteraryex-

Cellencewhich,independentlydefined,mayministertothisgrowth.

Wemaynowcomebacktothesecondproposition,thatliterary

excellenceisnotde丘nedorconstitutedbypleasure.Thisisquite

OppOSedtowhatthetexLbooksordinarilyassert.Aslooselyem-

ployed,thetermsuseandpleasurearethoughttoopposeone

another.Useissupposedtobeobjectiveandpractical;pleasure

Subjectiveandwasteful.Bymanywritersthisverydifferenceis

employedtodistinguishliteraturefromordinaryspeech.Ordi-

narylanguage,theywouldsay,isuseful;butliteratureproperis

notuseful,itsspecificjusti丘cationbeingtogivepleasure・The
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pleasurewederivefromreadingpoetry,forexample,issupposed

tocontrastwiththehardpracticaluseofascienti丘ctext-book.

Pleasureisthusmadetheveryde丘nitionofart.ButwhatI

havealreadyexplainedaboutthehiddenconnectionofuseand

pleasure,Showsthisdefinitiontobeutterlyfalse.Pleasureis

notcontrastedwithuse;itisthelatter'sultimatemeasure.

Anyvaluewhichcontrastswithusealsocontrastswithpleasure.

Sowefoundtheinternalgrowthofman,sspirittocontrastwith

pleasure.So,also,iftherebeathirdindependentendinliterary

excellence,itmustcontrastwithpleasure.Indeed,pleasurewould

beamostabsurdtestofliteraryexcellence,Sinceitbelongs

equallywelltomuchlanguagethatisnotliterature.Thatwhich

belongsbothtoathinganditsopposite,CannOtbethetestof

thatthing.Moreover,pleasurewouldbeavaguetest,becauseit

issorelativetotheindividualmoodofthereader.Someadmire

Whatothershate.Whosepleasureshalltesttheexcellence?To

answer,"thepleasureoftheliteraryCOnnOisseur,"istobegthe

question,forliteratureanditspeculiareducationwouldbethus

usedtode丘neitself.

But,becauseliteratureisinnowaydefinedbypleasure,itdoes

notfollowthatitisincapableofimpartingpleasure.Thereis

nodoubtthattoreadasplendidpoemorafinemartialspeech

thrillsuswithaninwardexcitementwhich,forwantofabetter

WOrd,WeCallpleasure.But,thoughlanguagelackstheword,We

mustnonethelessrecognizethatthismeaningofpleasureissome-

thingquitenewandspecial.Thethrillisanaccompaniment
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Ofthereading,butnotitspurpose,andnottheadmirablequality

inthepiecewearereading.Itisthesubjectivecorrelativein

usofanexcellenceintheliterature,butitwouldneverexistin

usifthatexcellencedidnotexistfirst:.Theliteratureisnot

goodbecauseitgivespleasure,itgivespleasureonlybecauseit

isgood.Hereliesthedifferencebetweenordinarypleasure,and

thishigherkindofspecialpleasure.Intheformerthepleasure

isprimary,andtheexcellenceofthings,theirutility,isderiva-

tive;inthelatter,thepleasureisderivative,andtheexcellence

Ofthethingisprimary.Inshort,Wehavenoresourcebutto

nameit,"literarypleasure";and,thus,thispleasure,SOfarfrom

definingliterature,needsliteraturetoestablishitsowndefinition.

MythirdnegativepropositionconcernlngLiteratur・eisonethat

Stillmoredecidedlycontradictspopular,andmuchofcriticalopin-

ion.ItisthattheessenceofLiteraturecannotlieinthefact

Ofimpartinginformation.Thismustseemastartlingstatement.

Probablytheordinaryreadersupposeslooselythatitisjub〔the

utilityofgivinginformationthatjustifiesliterature.Poetrymay

bethe鎖owerofliterature,butitisthetransmissionofthought

Whichstrengthensitstrunkandbranches.Now,Ofcourse,Ido

notdenythatallliterature,eVenpOetry,doesandmustimparta

certainquantityofinformation.WhatIdenyisthatitisthisfact

whichconstitutesitliterature.Nowitisseen,atOnCe,thatif

theinformationistobeusedasanordinaryutility,itisnomore

thanasubservientcorrelativeofpleasure,andthecasebecomes

reducedtothatofthesecondproposition.Forinstance,infor-
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mationconcernlngiron-Smeltingcontributestoindustry,thusto

WageSandprofits,andeventuallytopurchase,COnSumption,and

pleasure.Again,SuChaviewwouldmakeofliteratureamere

tooltobecastaway,themomentthatitsvirtuewereextracted.

Justasarustyworn-Outengineisuseless,SOWOuldabookwhose

informationisonceabsorbed,becomeuseless.Butthiscontra・

dictsthewell-knownfactthat,justinproportionasabookreally

possessesliterarymerit,itisnotthrownaway,butisreadagaln

andagain,andbysuccessivegenerations,foritsowninherent

value.Suchaviewwouldestimateafineliterarydescriptionof

Chinaaccordingtothevalueformerchantsofitsaccount,Say,

Ofcoalmines.Butitsfinaldisproofliesintheconsiderationthat

thegivingofinformationbelongsbothtowordswhichareliter・

atureandtowordswhicharenot.Asinthecasesofuseand

pleasurewhatiscommontoathinganditsoppositecannotdefine

theformer.

But,itmaybeallegedthat,thoughthegivingofordinaryin-

formation,andsoofultimatepleasure,benottheessentialthing

inliterature,yet,initshighersense,thatofcontributingto

man,smentaldevelopment,itmustbetakentoconstitutethe

chieffunctionofbooks.Thismodifiedview,thoughavoidingthe

pitfallofthatlowerend,pleasure,doesnotsucceedinescaping

thechargeofsubserviencytoahigher,butnolessexternalend.

Iftheexcellenceofliteraturebemeasuredbyitssalutaryeffect

uponman,ssoul,itcanhavenointernallawsandtestsofits

OWn,butmustbecomeasrigidlyobedientLtOutilities,thoughof
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asocialsort,aSthesteelofanironbar.Itwouldbeamere

parasitewithnoinherentlife.Itwouldexcludemuchofwhat

hasbeenregardedashighliterature,SuChasthelyricalpoems

OfShakespeareandothers.Moreover,ifloglCaltruthbethees-

Sentialthinglnliterature,thenallliterarybookswhichtreatof

Similarsubjectsoughttoapproximateacommontype.Butthis

isnotoriouslyuntrue.Inproportionasworkshaveliteraryvalue,

theyarecharacterizednotbyuniversalityandsameness,butby

unlikenessandindividuality.Itisonlystupidmechanicalwriters

thatproduceacommontype.Adozengeniuseswilltreatthe

SameSubjectwithadozendifferentvalues.But,aSbefore,the

finaldisproofmustrestuponthefactthatcontributiontomental

growthisasmuchafunctionofwordsthatarenotliterature.

TheoralteachingofmastersinschooIs,andthescientificexerv

Cisesofpupilsarenotliterature,andyetcontributetomental

growth.Itisso,eminently,Withordinarytextbooksinmathe-

matics,andstrict,drytreatisesonLogic.Whatthenisaschar-

acteristicofitscontrary,aSOfliterature,Caninnosensebethe

latter,stest.

But,aSWeSaWbeforeinthecasesofuseandpleasure,itdoes

notfollowthat,thoughnotsode丘ned,literaturedoesnot,infact,

COntributetogeneralinformationandtomentalgrowth.Butit

doesfollow,thatbesidetheordinarywaysofdoingthis,ithas

/mayhave/itsownhigher,mOreSpeCial,andcharacteristicway.

Amongotherthings,literaturegroupsitsstatementswithpecu-

liarforceandlucidity.Apileofbricksonthegroundarethe
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Samebricksaswhenafterwardbuiltintoawallorhouse,but

theycomposeaquitedifferentwhole.Somethinghasbeenadded

tothem,namelyde丘nitearrangement.Thismaybeanimma-

terialthing;yOuCannOttOuChitorweighit,thesubstanceofthe

houseisthesameasthatoftheheap;andyetthisimmaterial

thinghasentirelychangedandheightenedthevalueofthebricks.

Soitmaybewiththedetailsofscienti丘cinformation,andeven

Withthescatteredmentalfacultiesbywhichweapprehendthem.

lfliteratureshouldintroduceanentirelynewsignificanceand

e疏ciencyintotheseaswholes,itwouldmeritthespecificname

OfHliteraryinformation,"orHliteraryeducation";and,inthat

CaSe,SOfarfromdefiningthefunctionofliterature,itwouldhave

toincorporatethatfunctioninitsownde丘nition.Thatthereis

SuChapeculiarmentalstimulusinalmostallofhigherliterature,

Ishallbeabletoshowyoufurtheron.

Myfourthpropositionunderthisheadisthattheessenceof

Literaturecannotconsistinitstendencytostimulatemoral

growth.Criticshavebeendividedonthispoint.'Theancient

GreeksandtheChinesehavetendedtomaintainthatthevalue

ofliteratureismeasuredbyitspowertodevelopecharacter.On

theotherhand,mOStallmodernEuropeanthinkershaveheldthat

thereisnoperfectparallelbetweenliteraryandethicalexcel・

lence.Thatthelatterarerightisprovedbythefactthatmoral

education,thoughsometimesfoundinliterature,isalsosome-

timesfoundinwordsthatarenotliterature,SuChasthesermons

Ofpriestsandthescoldingofone,sparents.Andagain,that
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Whichmaybelongbothtoliteratureandtonot-literaturecannot

beatestoftheformer.Clearly,SOmeOfthebestpoetryhasno

・Particularmoraleffect,andtotestitbythecharacterofits

readerswouldbetoenforceanexternalandacommonuniversal

Standard.

ButitdoesnotfollowthatLiteraturemaynot,afterall,Stim-

ulatemoralgrowth,andthatinaquitepeculiarway.Likeuse,

andpleasure,andinformationitmaybeanaccompaniment,rather

thanatest.Thequestionis,Whichlogicallycomes丘rst?Now,

aswesawbefore,Literaturegroups/maygroup/thoughtsand

factstogetherinapeculiarway,aWayWhichgivestheman

addedvaluewithoutincreaslngtheirsubstance,analogoustothe

arrangementofaheapofbricksinawall.Besideaspeciallit-

erary」mentalgrowthinvoIvedinsuchagrouping,itisquite

possiblethatLiterarygrouplngmayalsoexhibitqualitieswhich

tendtostimulatethemoralcharacterofmen.AfterallHinteg-

rity"meansHwholeness";andthepoweroffirmresistanceina

grandliteraryideatoalldisintegratingsuggestions-perSOnal,

emotional,Orlogical,-isatypicalanalogueofthatroundself・

masteryofouractionswhichwedenominatecharacter.Itispro-

bablethatthisiswhatConfuciushadinmindwhenheidenti丘ed

moralwithliteraryexcellence.Itisthiswhichbelongstothe

higherendofman'sgrowth;andissomethingsospecial,SOSup-

plementarytoordinarytextbooksonEthics,thatweoughttoglVe

itaspecialname,HLiteraryEthics,"orHLiteraryIntegrity."

Itfollowsthattheindependentdefinitionofliteraturelogically
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precedesandentersintoitsown.

Letusnowsumupwhatwehaveprovedinthefourpreceding

propositions.WehaveshownthatLiteraryexcellencecannot

COnSistin,OrbedefinedbyeitherUse,Pleasure,Informationand

MentalGrowth,OrMoralGrowth.Allthesemayormaynot

accompanyit;butwhentheydo,theyhavenopowertomeasure

it.Moreoverwehaveshownthatthesefourthingsinaspecial

SenSeOrpOtenCy,areapttOreSultfromliteraryexcellenceas

SeCOndaryorderivativequalities,dependingfortheirvalueupon

itsown;andthatwemaythushaveaconceptionofcontingent

ValuesinLiterature,tObecalledHLiteraryUse,"‖LiteraryPleas-

ure,"HLiteraryLogic,"(Intellectuality)andりLiteraryIntegrity."

Ifthepurposeofanyoneistoconsiderthegeneralvalueoflit・

eraturetosociety,hemustdwelluponthesethings.Butifhis

purposeisto丘ndthedefinitionandmeasureofliteraryexcellence

itself,hereasonsinacircleunlesshelooksforitinarealm

quitebeyondthesethings.Itwouldbelikethedishonestmaxim

thathonestyisthebestpolicy,Ortheself-defeatingefforttoseek

ChristianorBuddhistsalvationforitsownsake.Havingnow

removedfromourpaththeseprimarymisconceptions,itstillre一

mainsforustosearchpositivelyforthesu伍cientandindepen-

dentdefinitionofLiterature.

Eventhispositivesearchwemustconductwithcaution;and

負rst,Ithink,thereareseveralcorollarieswhichweoughtto

drawfromtheprecedingfourpropositions.Thisisnotsomuch

tointroducenewarguments,aStOViewtheoldonesinanew
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light.Itisworthwhileexplicitlytodrawtheconclusionthatthe

Valueofliteraturedoesnotlieinstimulatingexternalaction.Of

COurSemanypatrioticbooksdostimulateaction,andwerewritten

forthisverypurpose;butwhatwesayisthatitisnotthiseffect

Whichconstitutesthemliterature.Theargumentwouldbea

SummaryOfthoseargumentswhichwehavepreviouslystated.

Forexternalactionwouldtaketheformeitherofutility,Orat-

temptstogetpleasure,OrStudy,OrmOraleffort.Inallthese

casestheactionwouldlieoutsideof,andbeyondtheliterature.

Butequallysuchactionmaylieoutsideofandbeyondother

WOrdswhicharenotliterature.Amerelyexternalrelationwhich

iscommontoaworldofobjectscannotexpresstheessenceof

anyclassamongthem.Indeed,thiscorollaryhasbeenusedby

SOmeWriterSonLiterature,andaestheticsingeneral,tOdefine

positivelytheverynatureofart.Inthemidstofarealbattle,

theysay,Ourbloodwouldleap,andourmusclesharden,andwe

COuldnotrestrainourselvesfromrushingintothethickofthe

fray.Thatis,theactualscenewouldnecessarilystimulateaction.

Butinaliterarydescriptionofabattleitisnotso.Wesit

quietlyinourchairsbesideourlamp,andthinkofthescene

Withoutallowingittoinfluenceournervesorourmuscles.So

inthepaintingoffruits,theysay,thewell-paintedfruitmakes

usthinkoffruit,butdoesnotstimulateour・appetite;and,if

anybodypaintsafruitinsuchawaythatwewanttoeatit,

thentheartisbad.Ofcourse,SuChwritersaretryingtofinda

principlefordistinguishingartfromnature.And,SOfarastheir
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distinctionisanegativeonC,itistrue.Personalstimulationis

notthetestofliterature.Buttosaythatpersonalstimulation

WOuldcondemnliteratureisgolngtOOfar;atleast,Wehavenot

yetprovedit.Atanyratewehaveadmittedthatsomesecon-

dary,Oraftereffect,mighttakeplaceinthehigherfacultiesof

man.Andweareconcernedhereonlytoshowthatsuchexternal

relationstoactioncannotbecomethetestofLiterature.

Thesecondofmycorollariesisonewhichwecanstateina

morepositiveform,althoughtheideaisstillnegative.Itisthat

thevalueofLiteraturemustbeimpersonal,Orthatnopersonality

Shallenterintoitstest.WhatImeanbypersonalityisthe

accidentalfactthatyouarethereader,thatyouareconsciousof

yourselfassuch,andderivesomeeffectfromthatconscious・

ness.Thechiefreasonisthatpersonalityistooexternaland

trivialtomeasurethevalueofliterature.Itsappealshouldbe

nottomealone,andtomypeculiarities;buttoallmen.When

Iread,Ishouldreadwiththeconsciousnessofhumanity,and

forgetmyself.Imustmakeconsciousnessobjective,andlosemy

relativeselfintheabsolutevalueofthebook.Foritisperson・

alitythatlaysstressuponutilitiesandpleasuresandabnormal

COnCernforitsownself-developement.Itisadiseasewhichwe

CarrywithusfromtheworldintoLiterature.ChineseandJapa-

nesearelesspronetothisdisease,thanEuropeans.Theyare

moreobjective,lookatthingsandthoughtsfortheirownuni-

VerSalworth,andnotmerelyasreflectedintheaccidentalmirror

Ofself.Ifasoldierinbattlestopstothink,りOImaybewound-
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ed!"itislikeapoiSoninhisvalor.Ifamathematicianin

COmputingmotionsofstars,StOpStOCOnSiderhisownskill,he

maylosehisconnection.Ifastatesmanamonggrandresponsibi・

litiesdarestothinkofhisownpleasureandgaln,thetruekey

tosolutionislost.Ifanoratorabsorbedinhisspeech,Suddenly

recollectshimselfandthatsomebodymaybelaughingathisfea-

turesorcostume,hestammersandbreakshisargument.So,if

apoet,lovingdisinterestedlythebeautiesofnature,eVenStOpS

tothinkuponthesubjectivityofhisownpleasure,Orthefame

hispoemmaybring,heproducesaninferiorworkofliterature.

Andso,also,ifabook,insteadofcarryingthereaderawayfrom

himselfintothepurityofhissubject,Stimulatethatwhichis

personalinhim,hispassions,hisavarice,hisambition,hislazi-

ness,hisself・COnCeit,-andifsucheffectisitschiefquality-,

thenitsvalueismeasured,nOtbyitself,butbysomeexternal

relation,andthat,tOO,OneWhichisnarrow,tempOrary,andtri-

Vial.Suchwork,aCCOrdingtoourprecedingproofs,CannOtbe

literature.Inshort,WeCanSeenOWthatitisimpersonality

WhichdistinguishesHLiteraturepleasure"fromordinarypleasure.

IftheLiteraryexcellencebeprimary,theLiterarypleasurefol-

lowsunconsciously.OnceallowthepleasuretobeComeconscious,

thatispersonal,anditassumestheprimacylikeatyrant,de-

StrOylngOrperVertingthejustappreciationoftheexcellence.

Mythirdcorollaryis,also,pOSitiveinform;thatthevalueof

literatureispersistent,afterdischarglngWhateverusesitmay

have.Itisnotlikeanelectricdishargewhichisexhaustedby
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itswork.Ithasavalueforwhichwecanreaditagainandagain.

Itwillnotwearout,likeamachine.Thisisawell-knowncriti・

Caltesttodistinguishgoodliteraturefrombad.Thebad,the

Ordinarynovel,thespecioushistory,thepopularpoem,isreadonce

andthrownaway.AtmostitlivesbutafewyearS.Itsappealis

totemporaryinterests.Itistooexternal,Orelsetoosubjective,

tootrickilytakingadvantageoftheweaknessesofitscontempo・

raries.Butthetrueworkofliteratureisstudiedbymenaslong

astheylive,andbynewgenerations;anditsappreciationwill

revive,eVenifeclipsedforatimebychangesinfashion,because

itembodiesanindependentanduniversalexcellence,Whichman,

assuch,Canadmireimpersonallyforitsownsake.Personality

isparticularandtemporary;theimpersonalistheonlyvaluethat

canaimtobeeternal.

Frommyoriginalfournegativepropositions,Ihavenowde・

ducedthreecorollaries,namelythatLiteraryexcellencedoesnot

Stimulateaction,muStbeimpersonal,andmustbepermanent.

Wecannowsumuptheessenceofthesethreecorollariesinto

Whatwecanstateasour丘rstpositiveproposition.Itisthis.The
l

Valueofaworkofliteratureisonethatisinherentinitsvery

being,OrSubstance.Thewholetrendofmyarguments,SOfar,

tendstoshowthis.Itistimenowtostateitexplicitly.Utility,

WeSaW,isnotinherent.Itistheoutsidednessofanend.Pleas・

ure,WeSaW,thoughameasureofutility,liesin・OurOWnper-

SOnality,nOtintheLiterature.Mentalandmoraldevelopement

also,andalIstimulationofaction,areafter・effects,nOtCOnStituent
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qualities.Finally,thepersistencyofLiteraryexcellenceimplies

inherence.Icannotconceiveofanyotherexternalquality,rela・

tion,OrmeaSureOfvalue.Threepossibleendswehavediscov-

ered,SOfar;-life,pleasure,andspiritualgrowth.Nooneof

thesethreeiscapableofdefiningliterature.Therefore,WemuSt

eithersaythatthereisnosuchseparatethingasLiterature,Or

elsethatitsexcellenceisanewandfourthkindofend,hitherto

unexplained.Ifitbethelatter,thensuchanendmusthavean

inherentorself-Subsistentvalue.Incidentallyandderivativelyit

mayfurtherotherandmoreexternalends;buttodothisiSnot

itsownend,ratheristhedoingofthisinspiteof,OrOnaCCOunt

Oftheindependentvalueofitsownend.This丘rstproposition

doesnotcarryusveryfar;butitisveryimportant,Sinceit

forcesustolookforourde丘nition,intotheverynatureoflit-

erarywork.

Mysecondpropositionis,nOW,thatsuchinherentliteraryvalue

mustbepurelyindividual.Thisisanextremelyimportantprop・

OSition,andonethathasnotbeensu伍cientlyrecognized,aSyet,

byanyWesternphilosopherorcritic.Iwilldeducethefactof

individualityfromthefactofinherence.Eachseparatepieceof

thethousandsofliteraryworkshasitsowninherentvalue.Now,

ifthisvalueweresomethinguniversal,SOmethinginrespectto

Whichtheywereallalike,SOmethingbywhichallwereequa11y

testedandmeasured,aCOmmOnOraVeragekindofexcellence,it

COuldnotthenbeinternalorinherentinanytruesense.Being

alikeforall,itwouldbeimposeduponall,ifnotfromtheout・
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Side,thenarbitrarilyandwithoutreason.Sincethematterofeach

pieceisdifferent,thisuniversaltestofeachwouldbeindifferent

toitsmatter,thatis,purelyformal;andwhatismerelyformal

isnotinherent,inthedeepestsense.Theremustbesomereason

Whysuchanindifferenttestshouldbechosenasaself-Su伍cient

end;andthisreasoncouldnotpossiblylieinthethingstested,

butmustbederivedfromanexternalauthority.Letmeillus-

tratebyconcreteexamples.Allmachinestodoagivenkindof

WOrkarejustalike.Thenoiseofallcrowsisalike.Thespeech

Ofcommonpeopleisverymuchalike.Thisarisesfromthefact

thatordinaryhumanutilitiesareverymuchalike.Thepleasure

Ofeating,therestofsleeping,thenecessityofworkingarepretty

muchthesametoallmen.Heatisheat,Ironisiron,Brainis

brain-Pleasureispleasure.Inshort,natureisuniform;Or,in

practice,WeaSSumeittobeso.Theprecisionofmachineryde-

pendsupontheidentityofnaturallaw.Utilitarianexcellences

aremeasuredbyuniversaltests.Soitis,also,Ofbookswhich

areusefulonly.Theirexcellencemustbeuniform.Scientific

text-books,arithmeticsforexample,muStbejudgedbyauniver-

Salstandard,muStapprOXimate,aStheylmprOVe,tOaCOmmOn

type.Theirverymatteristheuniversalityofthelawofquan-

tity.Butbookswhichhavevalueinthemselvesdifferin丘nitely

fromoneanother,andmustdoso.Eachhasitsownpeculiar

treatmentofsubject,itsownpeculiarexpressionoffeeling,its

OWnpeCuliarchoiceandcombinationofwords.Ifitsvaluebe

inherent,itmustincludethisverypeculiarity.Itsvaluedoes



102 フェノロサの「文学真説」

notbelongtothefiⅩityofnaturallaw・Ifitweresomething

universalinitssubject,itwouldnotbeinherent,butexternal,

belongingtotheoutsideworld.Ifitweresomethinguniversal

infeeling,itwouldbelikeaslngleflute・nOteplayedwithout

Change,OrtheunceaslngWhistleofanitinerantstreetpipe-mender.

Ifitweresomethinguniversalintheuseofwords,SuChfiⅩity

WOuldhavetobeprescribedbyanaturallaw,aneXCellencede-

finedbyauniversalitylnnature,sworking,andnotinherent.

And,infactwefindintheHistoryofLiteraturethatitsvariety

isfundamental,andcannotbereducedtoanyexternallaw.The

bestliteratureis,infact,individual.Whyitmustbeso,WenOW

See.Ifitwereuniversal,itcouldbeproducedbyrule,thatis,

mechanically,thatisexternally.Weallrecognizethatimitation

producesnogoodliterature.Thefactthateachgreatpiecestands

alone,COuldbeproducedonlyonceinthehistoryoftheworld,is

explainedbythefactthatthewholeofitssubstancemustenter

intothenatureofitsexcellence.Ifthatexcellencebeinternal,

itmustbeindividual.

Thisqualityofindividuality,is,Ofcourse,fromtimetotime,

recognizedandadmiredbycritics;but,SOfarasIknow,ithas

neverbeenacknowledgedasanessentialtest.Itseemsrather

toberegardedasaspecialliteraryexcellencesuperposedocca-

Sionallyuponthemoreordinaryone.Thisisbecausephiloso-

phershavenotyetbeenwillingtodiscardutility,pleasure,and

informationasliterarytests.Manyoftheirold-fashionedrules

implysuchthings.Iftheydiscardthem,theyfeellostin
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VagueneSSandignorance.We,however,havecarefullydiscarded

them;andIamgoingontoshowyouthattheconclusionsto

Whichweareledarenotvague,butilluminating.Thestrength

Ofourpositionisthatweregardindividualityinaworkoflit-

eratureasfundamental.*

*Kakki〔郭照:中国北宋山水画家(後出註7参照)〕.Theveryfactof

beinglikeanotherisbad.Thelisu〔逸〕quality=individuality.

Onespecialadvantagewhichthisviewofindividualitygives

usisthepeculiarpreciousnesswithwhichitconsecratesthehis-

toryofpureliterature.Wehavegotsofarintheevolutionary

Studyofhistoryastorecognizethatnationalityandheroismare

individual.Notwoleaderseverexperiencedexactlythesame

burdenofresponsibility.Allgreatsituationsinhumanannals

areunique,(theyarelandmarksinhumanexperience.)Inthis

SenSe,humanhistoryasawholeisindividual,becauseitisa

Seriesdeterminedfromwithin.Andthepeculiarpreciousnessof

historyisthateachstepisasnecessarytounderstandallthat

COmeafter,aSeaChnoteisnecessarytounderstandtheunityof

apieceofmusic.Suchindividualityisabsolutelyopposedtothe

Ordinaryconceptionoftheuniformityofnature.Theconception

Ofuniformityisthatallcasesofagivenclassworkalike;butin

historytherearenotwocasesthatareeveralike.Anditisjust

SOWiththespecialpreciousnessofthehistoryofliterature.Grant-

ingthateachgreatpiecehasValueinitself,thatitisitsown

end,thenitisajewel,aninestimabletreasurewhichcannever

beproducedagain,SOmethingaspreciousasifithaddroppedto
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usfromheaven.AndtheHistoryofLiteratureisnothingbutthe

Slnglerosaryofsuchindividualjewels,StrungtOgetherintheir

unlqueOrder.AndthisiswhyIsaidthatWesternwritershad

notsufhcientlystudiedLiteraturefromthepointofviewofEvo・

lution.Iftheyhad,theywouldhaveseenthatLiteratureisof

primalimportanceforhistory,justbecauseitembodiesthemost

typicalcaseofman,sessentialindividuality.Thehistoryofiron

OrCOal-mlnlng,forexample,isverynearlythesameforallcoun-

triesandtimes.Butthehistoryofliteratureistheverycore

andclearestexponentofhumanhistory.

Mythirdproposition,perhapsthemostimportantofall,isthat

thepeculiarvalueofapieceofLiteratureconsistsinitsuJhole-

ness.Wehavealreadyseenthatitmustbeinherent,andthatit

mustbeindividual.Letmenowexplaintoyouinwhatsenseit

mustalsobeau}hole.Thewordu)holeisavagueoneinEnglish

andmostEuropeanlanguages.Popularlyitishardlythoughtto

meanmorethanasum,OratOtal;likethewordalltakencol-

lectively.Thus,iftherehappentobeonlyninetreesinmy

garden,Iimplytheirwholenessortotality,WhenIsayAllthe

treesinmygradenarenine.Anynumberofunitsgroupedt0-

gether,bywhateveraccident,Canformau)holeinthissense.

Anynumber,丘ve,forty,Ortenthousand,CaneXpreSSSuCha

Wholewithequalease.Wecanvaryitaswelike,addorsub-

tractunitsatpleasure,andthegroupstillremainsawhole.IfI

Cutdownatreeinmygarden,Orplantanewone,thereisstill

SOmewholenumberofitstrees.Suchawholeisvariable,and
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relativetotheaccidentalnatureofthegrouping.(IfIremove

thefencebetweenmyneighbor,sgardenandmine,andannexhis

tomine,Ichangethegroupingofmytrees.)Suchawholeness

isonlyamathematicalone,andisdeterminedbyathousand

utilitiesquiteexternaltotheobjectsgrouped.

Butthereisamorespecialmeaningofwhole-neSSthanthis

looseone,althoughwehavenoclearspecificwordforit.Itisa

Wholenesswhichisnotimposedfromwithoutbyaccident;but

awholenesscomposedfromwithinbynecessity.Thegrouping

Ofitspartsdependsuponthefunctionofthoseparts.Thewhole

isnotmeasuredmathematicallybynumbers,butdynamicallyby

forces.ThesimplestexampleofsuchwholenessisglVenin

Chemicalcomposition.HereseveralelementsbyexercISlngtheir

poweruponeachanother,prOduceawholewhichisdifferent

fromtheirsum.Forinstance,airisawholeofthefirstclass,

merelymathematical,themixingofoxygenandnitrogensideby

Side,aStreeSaremixedwithstonesinagarden.Sothetwo

gases,0Ⅹygenandhydrogen,Canbe(SO)mixedmathematically,

astheyareatthemouthoftheoxy-hydrogenblow-pipe.But

theycanalsobeunitedchemically,aSinwater,Wherethewhole

hasdifferentqualitiesfromthoseofitsparts.Thewordtoex-

pressthe丘rstkindofgrouping,isand;0Ⅹygenandnitrogen

makeupthewhole,air.Wehavenoclearwordtoexpressthe

SeCOndkindofgrouping,thatis,nOCOnjunctionorpreposition.

Wemustsayりcombinedwith,りorsomesuchphrase;0Ⅹygen

COmbinedwithhydrogenmakeupthewhole,Water.*†
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*+alldx

†Wecannotsubtractoraddpartswithoutchangingthewhole.

Inthissecondmeaningofwholeness,themathematicalsense

isentirelydiscarded.Achemicalcompoundisawholenessof

indefiniteextent,likewater,Orlime,Oralcohol.Wecannotuse

thede丘nitearticle,Ornumeralsbeforethem.Wecannotsaya

Water,tWOlime,OrtWentyalcohol.Theirexternalwholenessof

quantityisentirelyneglected,andattentiondrawnsolelytotheir

internalwholenessofquality.

Butthereisstillathirdspeciesofwholeness,forwhichwe

havenoslnglename.Thefirstkind,aSWehaveseen,COnCernS

quantityalone.Thesecondkind,aSWehaveseen,COnCernS

qualityalone.Thethirdkindisthatwhichcombinesqualityand

quantity,beingawholeinbothsensesatonce.Thisisalsoa

dynamicalwhole,dependingupontheforcesthatworkfrom

within.Buttheyworktogetherinsuchawaythattheymutually

limitthesizeandshapeofthewhole,aSWellasitsqualitative

COnStitution.Howmanypartsthereshallbedependsuponwhat

theydo・Thetypicalexampleofsuchawholeisalivlnganimal.

Herethewholeisnotmerelythesumoflegs,body,headetc.;

nor'isitthemerefactthatthesetakentogethercandosomething

Whichneithercandoalone.Itisthatthosepartscouldnotexist

asparts,unlesstheyworkedtogetherinaspecificway.(We

CannOtSaythatthewholecomes丘rsttoconstructtheparts,Or

thepartscomefirsttoconstructthewhole.)Adeadbodyhas

thesameparts,buttheywillnotworktogether;theycompose
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Onlyamathematicalwhole,and,therefore,theirverypartsdecay

anddroptopieces.Inthelivingbodywecannotaddnewparts,

norcanwesubtractoldpartswithoutinjuringthebody'shealth.

If+andxaremathematicalsignsanalogoustothefirstandsec-

Ondkindofgrouping,WeCannOtfindananalogueforthethird

Shortofthesign forintegrationinCalculus.

ItisverylmpOrtanttOdistinguishthesethreekindsofwhole-

ness,andyetourordinarythoughtissoutilitarianthatwehave

nottakenthetroubletonamethem.TheLatinwordinteger

comesthenearesttoexpresslngthethirdspecies.ltmeanslit-

erally"untouched,Hthatispwe,perfect,COmplete,implying

SOmethingsocomplexanddelicatethatitcanbeeasilydestroyed

bymanipulation.ButinordinaryEnglishitsmeaninghasbeen

narrowedtodistinguishwholenumbersfromfractions,andthus

marksnomorethanthefirstkind,arithmeticalwholeness.In

theethicalwordintegritywehaveareminderofitsoriginal

dynamicmeaning.InSciencethefirstuseofitcameinthe

dynamicsensegivenitinCalculus.ButHerbertSpencerhas

attemptedinhisPhilosophyofEvolutiontoerecttheterminte-

grationintoaspecialdynamiccategory.Inpractice,however,

heusesitofallthreespeciesofwholeness,merelyconsidering

themdifferentdegreesofintegration.Thethirdkindhastobe

speci丘callyde丘nedasHorganicintegration.,,Wehavenoother

Clearwordforthisthought.

Itmaybewell,inpassing,tOnOtethatuseoftheword"unity"

isjustasvagueasthewordHwholeness."Wecallastonea
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unit,amanaunit,anationaunit,WithoutpauslngtOSee

Whetherwemeanthesamethingineachcase.Thefactisevery

Wholehasunity,buttheunityisconstitutedinasmanydifferent

WaySaSthewholeness.Aspotuponawallhasunity.Agroup

Ofspotsuponawallhaveunity.Butsuchunityismerelymath-

ematicalandexternal.Waterisaunity,butpurelychemical

andinternal.WespeakofHchemicalunion."Butamanisa

unitybothexternalandinternal,preSCribedinthenumber,Size,

andshapeofhisparts,aSinthepeculiarforcewhicheachexerts

OVertheother.WemustsayHorganicunity,"althoughthatis

anawkwardterm.

ButIamnowgoingtoshowyouthatthereisafourthkind

Ofwholenessorunity,distinguishedfromthesethree.Thethird

kind,OrOrganicwholeness,admitsofindefinitemultiplicity.

Whereverthesamecombinationoforgansandfunctionsrecurs,

youhaveanothercaseofthesamewholeness.Ananimalisa

COmplicatedkindofamachine,Capableofreproduction(byimi-

tation.)Hencethewholenessofitdenotesonlyacharacteristic

Ofawholespecies.Thegeneralnatureonlyisdeterminedfrom

Within.Thateachindividualshallbehereorthere,nOWOrthen,

isnotdeterminedfromwithin,butbysomeoutsideaccident.

Inshort,iflikethingscanexistunderunlikeconditions,they

CannOtbeperfectlyuni丘ed.Hencetheconceptionarisesinusof

amoreperfectkindofunityorwholeness,inwhicheverypart

Ofthewhole,eVerySlnglequantity,qualityandcircumstanceof

thewholeisdeterminedcompletelybythecombinationofall.
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Onlyinthiscasecanwesaythattheinnernatureofthebeing

isexactlyequivalenttoitsouter.Butinthiscasethebeingbe・

COmeSunique,becausetheveryconditionofitsexistencearepart

Ofitsownfunction.Suchwholenesscanonlybeexpressedby

thewordindividualib7.

Suchanideaofperfectwholenesswecandefine.Butisthere

anythingcorrespondingtoitinnature?BoththeChristianand

Buddhistreligions,andmanyschooIsofPhilosophy,Greek,Hin・

doo,Chinese,German,aSSertthatthereis;,namelyspirit,the

Spiritofaman,Orthespiritofasaint,aBosatsu,aGod.If

SuChathing,aSthespiritorsoulofmanexists,itisamore

Orlessperfectcaseofthisfourthkindofwholeness,becauseit

isacaseofindividuality.Theindividualsoulisacentre,nOt

Onlyofknowledge,butofwillalso;andallitscharacteristics

COnSistintheunityofitsfaculties.Wecannotsaywhichis

Wholeandwhichispart,Whichinsideandwhichoutside.The

partsaremany,buttheycannotbesaidtoprecedethewhole.

Itisasmuchthewholethatmakesthepartsworkable/(2)/and

possible/(1)/,aSitisthepartswhoseworkingconstitutesthe

Whole.Thenatureofsuchabeingwouldbeself・eXpreSSion,Or

Self-eVOlution;andtheloglCOfsuchanatureisquiteunlikethat

Ofmerebiology.Humanthought,is,tOSOmeeXtent,aneXample

Ofsuchindividualself-eXpreSSion.AllthatisinvoIvedinthe

thoughtofCause,OrCausality,Canbeproducedrightoutofitself.

Again,humanhistorytendstoexemplifysuchindividuality.A

nationalepoch,liketheFrenchRevolution,merely-evoIvesfor
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itselfwhatwasinvoIved*initself.

*Words,"eVOIve"and"invoIve."

AndthusSpencer,sPhilosophyisawkwardinthatittakesthe

thirdtypeofwholenesstoexplainthefourth.Evolutionhaving

beende丘nedintermsofBiology,thehigherunitiesofPsychology

andSociologyareregardedonlyascasesofBiologicallaw.His

formulabecomesalmostuselessinthestudyofhistory.Butin

Hegel'sPhilosophyofEvolution,thelawsofindividualunityare

takenasthetype,andBiologlCallawsaredevelopedfromthem

asaspecialcase.Whetherlifebereallymorethanacomplex

kindofchemistry,WemaynOtknow;but,eVenSO,Sinceitacts

asifitwere,itisconvenient,eVenneCeSSary,tOemploythelogic

Oforganicunity.So,Whethersoulbemorethanacomplexkind

Oflife,WemaynOtknow;but,eVenSO,Sinceitactsasifit

Were,itisconvenient,eVenneCeSSary,tOemploythelogicofin-

dividualunity.

Thisdiscussionaboutwholenessisnotadigression,Sinceitis

necessarytodistinguishmeaningsthatarenotinthedictionary.

Now,Whetherahumansoulexistsornot,Icanprovetoyou

thataperfectworkofliteratureisanexampleofawholeness

Whoseunityisofthefourthclass.AlreadyIhadprovedtoyou

inmyfirstpropositionthatliteraryexcellencemustbeinherent,

andinmysecondthatitmustbeindividual.But,inthatsec-

Ondproposition,IusedindividualinthesenseofunlqueneSS

Only.Itwasnecessarybyathirdpropositiontoshowyouthat

thisinherentunlqueneSSneCeSSarilyimpliesapeculiarspecies
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Ofwholeness.Itisnotanaccidentalphenomenon;itbelongsto

thelogicofitsstructure.Theproblemis,Whatinherentquali-

tiesarerequiredtoproduceuniqueness?Andtheansweris,

SuChacloseself-determinationofalltheparts,thattheirunity

isnotanafter-reSultoftheirco6peration,butoperatesalready

inthecreationorselectionoftheparts.Now,aWOrkofliter-

atureisjustthis.Itisawholeofmanyparts;-thethoughts

invoIvedinit,thefeelingsinvoIvedinit,andthewords,Sen-

tences,paragraphs,andchaptersinvoIvedinit.Buthowdosuch

partscomposealiterarywhole?Dothepartscomefirst?Does

theauthorsitdownandsay"Iwilltakesomanyparts/thoughts/,

SOmanyfeelings,SOmanyWOrds,-putthemintoabasket,

asitwere,Shakethemuptogether,andseewhatcombination

COmeSOut?"Certainlynot!Thereisnotonechanceinbillions

thatanyunitycouldresultfromsuchanaccidentalgrouplng.

Inafineworkofliteratureeverypartismostcarefullycalculat-

ed,andtheorderofthepartsismostcarefullycalculated.Not

Onethoughtmoreorlessmustcomein,nOtOneWOrdorfigure

Ofspeechchanged.Thewholecombinationisabsolutelydeter-

mined,individualized.Bywhat?Byitself,byitsownunity.

Thentheunitymustbepresenttotheconsciousnessoftheau-

thor,tOguidehimintheveryselectionandgroupingofhisparts.

Hemustseethewholeandthepartstogether,aSOneindividual.

Ifheseesthepartsfirst,thereisnochancethattheywillform

atrueindividual.Ifheseesthewholefirst,Withouttheparts,

thenitisonlyanabstractidea,nOtinherenttotheliterature,
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butexternaltoit.Inthatcasetheselectionofthepartsbecomes

utilitarianandmechanical.Thewonderfulfactisthatjustthat

COnCreteidea,thatliteraryindividuality,CaneXistonlyjustin

thatperfectcombinationoftheparts.Eachde丘nestheother,

becauseeachistheother.Howcantheauthorthinkofsucha

uniquewhole,OutOfthein丘nitepossibilitiesoftheworld?There

isnoruletofollow.Itmustcomeuponhimasarevelation.

ThatisjustwhatwemeanbyHliterarygenius,Mthatitisa

peculiarcapacityforhavingsuchuniqueliteraryideas.Itistrue,

thecapacitycanbetrained,andthatchieflybyexercise.Young

Writersdonothavetheirideasquiteuni丘ed;theyareblurred;

1ikeaphotographtakenoutoffocus.Thereistoomuchofone

thing,tOOlittleofanother;theorderismixedup.Buttheexer-

Ciseofimprovementdoesnotconsistinapplyinguniversalrules,

butincomingtoperceivemoredelicately,CaSebycase,justwhat

COntributestotheindividualityofeach.Agreatandpractical

Writerholdstheindividualityofthetotalimpressionhewould

produce,SOClearIybeforehismind,thateveryword80WSfromit

inevitablyintoitsexactplace.If,afterwardyouChangeoneword,

theimpressionisblurred,Oritproducesadifferentindividual.

Justasindrawingtheportraitofanindividualman,theleast

Variationinthelineofnoseandeyechangesthecharacter.Or

itislikeamelodyinmusic,Where,ifonenoteintheseriesbe

Changed,themelodylosesitsindividuality,andbecomessome-

thingelse.Thisiswhythetrueworkofliteraturehassuch

power・OVerthereader.Itproduceswholenessesofindividual
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impression,Whenordinarymindscanonlyperceiveorproduce,

SCatteredthoughts,unCertainfeelings,WOrdsheapedtogetherlike

tumbled-downbricks.Itisasiftheeyesofmostmindswere

badlyfocussed,arldsawonlydimimages.Onlytherareauthor

hastheexceptionalgiftofclearsight,andwhenheshowsyou

Whathesees,itstrikesyoulikearevelation.Suchclearness

doesnotcomefromwithout,butfromwithin.Itisnotutility,

pleasure,Orinformationthatproducesit.Itisindividual,then

itisself-prOduced.Naturedoesnotshowit,fornaturebuilds

ingreatpieces,OrCrumblesintofragments,alwaysbowingbefore

theexternaluniversalityoflaw.Buteveryperfectliterarywork

producesanewsetoflawsforitself,Whichlawsareitself.*

*Poetes-CreatOr.Poetry=Creation

TheHistoryofLiteratureisthecollectionofthesmallchoice

bodyofsuchclear,tranSparent,uni丘edideasthatmanhaspro・

duced.Icallthemtransparent,becauseeverypartisseenclearly

WOrkinglneVeryOtherpart.Theyarethus,likediamondor

CryStalgems,Shootingoutabrighterorpurerlightthantheim-

purityofcommonstones.

WecannowbegintoseehowthosebookswhichareLiterature

Canbedistinguishedfromthosethatarenot.InEnglishthere

isnowordtomarkthedistinction.ThewordLiteratureisoften

looselyusedtomeanallprintedbooks.Weneedverymucha

SpeCialword.InFrenchtheyhaveit一日BellesLettres."This

Clearlyexcludescommon-placebooks.OfcoursetheFrenchPhil-

OSOphersdifferastojustwhatitisthatconstitutes〃Belles
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Lettres.HSomeareinclinedtosaypleasure.ButifwhatIhave

provedtoyoubetrue,therealmeaningof‖BellesLettres,"is

thoseworkswhich,Whetherprintedornot,areeaChanindividual

Wholeofhumanexpressioninwords.Inpractice,Ofcourse,We

findalldegreesofthisquality.Onlythefewgreatestwriters

haveitinperfectdegree.Thegreatmassoflesserwriters

achieveitonlyapproximately.Still,itisonlyinsofarasthey

achieveitatall,thattheseworksareBellesLettres,andthere-

foreagreatgapseparatesthemfromthosewhichmakenoat-

tempttoachieveitatal1,Orthosewhich,trying,fail.Literature,

then,(inthetruesense)/inpractice/,meanSthewholebody

Ofsuchattemptswhicharetolerablysuccessful.

MyFourthPropositionisthateverycaseofLiteraryvalue

COnSistsintheharmonyofitsparts.Thispropositionisonly

theexpansionandclassifyingoftheconceptionofindividualwhole-

ness.Inherence,uniqueness,individualwholeness,andharmony,

arethefoursuccessivestepsbywhichItrytomakeyoufeel

thatwonderfulliteraryqualitywhichtheEnglishwordsdonot

accuratelydefine.Harmonyis,itself,aSOmeWhatloosewordin

English,andissupposedtoreferparticularlytoaqualityinmu-

Sic,namelyaresultofsimultaneoussounding,aSOppOSedtome1-

Ody,theresultofsuccessivesinglesounds.Butinitsgeneral

senseitshouldincludemelodyalso,meaningmutualconformity

ofparts.Thusmelodyisonlyonespeciesofharmony,SuCCeSSive

harmony;andtheuseofitassimultaneousconformityispurely

technical.TheoriginalGreekwordwasalsousedinMusicto
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denotemutualconformityofsounds,butinthissenseitproba-

blyreferredtomelodychiefly,aSitwouldinJapanesemusic.

達〃10リJαfromdPerリ

ButinGreekitsusewasconsciouslymetaphorical.Itisa

WOrdderivedfromtheverbtojoin;anditsprimarymeaningin

Greekwasjointing,prOpOrtion,rule,Order,pattern.EveninEng-

1ishsurgerytodaythewordharmonyisusedtomeanaspecial

kindof丘ttingtogetheroftwosurfacesofbone.Butitsgeneral

meaningisevidentlythenaturaladaptationtooneanotherof

SeVeralthingsorparts,aSOfajointtoitssocket.Itis,there-

fore,partlyanalogoustotheChinesecategory理,aninherent

principleofarrangement,i.e.naturalorder.Or,ifweusethe

WOrd‖affinityHwecometoaverycloseanalogywiththeChinese

termsetsu節OfKwansetsu,ajoint.ThismeansprimariIya

jointofbamboo-andsecondarilytolimitmutually.Thislatter

isjusttheprimarymeaningoftheLatinworda伍nitas.Butin

Englishitsmeanlnghasbecomemorepositive,Springingfrom

thetiesofmarriagebetweenneighbors.Thismeaningisshown

inthetermHchemicalafnnity,"wheretheelementshavesome

primarytendencyornaturaladaptabilitytounite.Iwillthere-

foremakemyowndefinitionofharmony,aSfollows;-itisthe

peculiarinherenta伍nitiesofparts/things/throughwhichthey

naturallytendtobecomepartsofindividualwholes.

Thisintroducesustowhatamountstoanewpracticalqual-

ityintheparts.Inindividualunitywesawonlythatthewhole-

nessandthepartsareidenticalandself-determinative.This
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impliesthemutualcontrolofthepartsoverone

another;eaChmustbesusceptibletotheinflu-

enceofalltheothers,becapableofmodification,

OrOfintensi丘cation,thatis,Ofrespondingin

SOmeneWWaytOtheinnuenceofothersbrought

intojuxtapositionwithit.SuchefEectismutual

betweeneachpairofparts,eaChgroupofpairs,

andeachgroupofgroups.*

*Laymorestressupontheelementofa伍nity.

Theunity,therefore,isnotthesingleabstract

factofthecombinationofparts,butthegreat

multiplicityofthecross-effectsbetweenanypar-

tialgroupingoftheparts.Itis,therefore,COn-

Crete,downtothesmallestsubdivisionofthe

parts.Thetissueofaworkofliteraturemust

beascloselyknit,aSthesubstancesoforganic

life.Itisalive,allthrough.

OneofthemoststrikingexampIesofhar-

mony,Whichcanbedemonstratedbyexperiment

iscolor.IfIthrowasinglespotofcolorupon

awhitewall-Sayred-ithasacertaineffect

uponyoureye.If,nOW,Ithrowbesideitaspot

Ofmorebrilliantred,the丘rstbecomeschangedbythecontact,

andlooksmoregray.Thebrightone,tOO,looksbrighterthanit

wouldhavelookedalone.Theyhavemutuallymodi丘edoneanoth-

erinawaywhichcanonlyhappenwhenjustthosetworedsare
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together.Now,ifIaddathirdpatchofdarkred,thefirsttwo

redstogetherlooklighterthantheydidbefore,andtheslngle

darkredlooksdarkerthanitwouldalone.Now,SuppOSethatI

addtothethreeaspotoforange.Thatorangemakesthethree

redslookmorepurplethantheydidbefore,andtheorangeitself

looksmoreyellowthanitwouldalone.Now,ifIputaspotof

realyellownexttotheorange,itthrowsthethreeredsstillmore

intopurple,andthrowsbacktheyellowingeffectoftheredsupon

theorange.SoImightgoonuntilIhavefiftyspotsofcolor,all

different.Eachoneofthesechangestheeffectofthegroupthat

Wentbofore,yetnOpreViouschangeiseverlost,Onlymodi丘ed.

Eachcoloractsoneveryslnglecolor,OneVerypalrOfcolors,On

everytriadofcolors,andoneveryhighergroup.Thusthere

WOuldbesomethinglikelO,000modi丘cationsbetweenfiftyspots

Ofcolor.Yetthetotaleffectmustnotbeconfusing,butsingle.

Weoughttogetasingleindividualcolorimpressionfromthe

Whole.Whatchanceisthereofthis?Almost.none!Hundreds

andthousandsofthecross・relationsareneutralizing,OrCOntra-

dictory.*

*Morestressshouldbelaidonconflictingrelations.

Theymodify,butwillnotblend;theyproducenowhole.I

CannOtSeethemtransparently,allatonce,unlessacolor-individ-

ualarisesoutofthem.Ifthisisso,itisseenthatthechoice

Ofthefiftycolorsismostwonderful.Eachhasbeenchosenfor

itsexacteffectuponthetenthousandrelationsintowhichit

enters.Theslightestvariationofeachwillchangealargepart
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Oftherelations,andsochangetheirpowerofblendingintoa

COlor-Whole.Thewhole丘ftyhavetobechosenjnviewofone

another,andinviewofthelO,000cross-relationsofharmony

Whichtheyproduce.*

*Laymorestressuponatfinities.

Now,ifyourememberthatthereareaboutl,000,000different

COlorsthattheeyecandistinguish,yOuCanSeethattherearethou-

Sandsofmillionsofpossiblecontributionsoffiftycolorstochoose

from,andthateachoneofthesethousandsofmillionsetspro・

duceslO,000simultaneouscolor-effects.Iftherefore,itwereaques-

tionofmechanicalskillinselecting,theartistwouldhaveto

COnSidermillionsofmillionsofpossiblecoloreffectsfromwhich

toselectjustthegroupthatshallproduceagivenindividual

COlor-unity.

Butthisenumerationonlyexhaustsasmallportionofthepos-

Sibilities.Thereisnocertaintythatjustfiftyspotsofco10rare

required.Tenmightdo,thirty,perhapsfivehundred.Wehave

gottoconsider,nOtOnlythemillioncasesoftenthousandsimuL

taneouseffects,butthemillionsofcasesofallothertotalnum-

bersofsimultaneouseffects.Stillagain,eaChcolormodi丘es

another,inproportiontoitscloseness.Wehavegotthentocon-

Siderineachcase,nOtOnlythearithmeticalgroupoffiftycolors,

butthethousandsofpossibleinterarrangementsofthesefifty

COlorsamongthemselves.Stillagain,eaChcolormodi丘esothers,

Otherthingsequal,inproportiontothesizeofeach/its/SpOt.

Nowtherelativesizesofthedifferentspotsmaybemodi丘edin
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thousandsofcombineddegrees.Itthusappearsthatacolor・

CreatOr,inthrowlngCOlorspotsonawall,Orinsittingdownto

paint,hasbeforehimafreedomofchoiceinhisspotsamounting

tomillionsofmillionsofmillionsofmillions;andthateach

Choiceitselfproducesthousandsofcombinations;andthatany

OneOfthesethousandsmustbeabsolutelyconsistentandself-

helping,withoutajarora銀aw,inordertoproduceasingle

COlor・individual.See,then,thenecessityofcolor-genius,Ofcolor・

Creation!Theartistmusthavehiscolor・Wholeprettyclearly

beforehismentalvision,inordertoselectinstinctivelyitsfiⅩed

groupofessentialfactors.Outofallinfinity,Onlyinthatcom・

binationdoestheindividualsubsist.丁場eindividuallivesinthe

!れ居り川。rJわん〝′〃〃〃JJt・J.

Anotherexample,Ofcourse,ismusic.Heretheharmonicrela-

tionsofthepartsarenotsimultaneousinspace,butsuccessive

intime.Istrikeaslnglenotewithmyvoiceor,Onaninstru-

ment.ItproducesanefEect.Isoundasecondnoteimmediately

afterit,andthetwotogetherproduceasoundeffectdifferentfrom

thesumofthetwotakenseparately.Eachcolorstheotherwith

feeling,SOthatthetwotogetherproduceasinglefeeling.Iadd

athirdnote,andthetotalfeelingbecomesmorecomplicated,de-

pendinguponthemutualeffectofthethreeasheldtogetherin

memory.BythetimeIhaveeightortennotessoundedinclose

SuCCeSSion,IhaveawholequitesharplydistinguishedinitsefEect

upontheearfromeveryotherwhole.Thechangeofthequality

OrOrderofonenotechangesthewhole.Suchawholeofsingle
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SuCCeSSivenotesisamelody.Butofthethousandsofpossible

melodieswhichyoucanmakeoutoftennotes,Whileeachonemay

beenoughofawholefortheeartodistinguish(it),therewill

Onlybeafewwhich(wi11)havethepowerofimpressingyouwith

greatorspeciallycharacteristicwholeness.Thesmallchanges

whichdistinguishmanyofthemfromoneanother,donotmuch

matter.Wehavenopreference,Orheighteningofinterestbe・

tweenthem.But,byandbye,SOmeOneCOmbinationcomesalong

Whichthrowsthefeelingsocloselybackwardandforwardbetween

thenotes,thatweseeasinglechangewouldutterlyspoilthe

peculiaruni丘edcharacter.Ithauntsyou,nOtWiththemerefact

thatitisaunity,butwiththeindividualityofitsharmonic

Character.Itstandsoutwithfulltransparentindividualityagainst

awholeuniverseofsound.*

*Laystressuponsound-a伍nities.

InlongermusicalcompositiontheunltyOffeelingcannotal-

WaySbecarriedindistinctremembranceofthenotes,butitcan

inthetotalityoftheemotionalstatethataccumulates.Justas

ina丘nepainting,WeCarlnOtStOptOidentifyeverylittlespotof

COlorthatentersintoapartialeffect,yetWeCarryit,invoIved

intheeffect,OVertOanOtherpartofthepicture,SOWeCarry

forwardtheharmoniceffectsofapastportionofourmusical

piece,incombiningthemwiththeportionsdirectlywithinour

hearingandmemory.Sometimesthiseffectisachievedbypartial

repetition,SOmetimesinotherways.Butthecomplicationis

increasedwhenweaddthefactsthateachseparatenotemay
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Vary,nOtOnlyinitsscalesound,butinitsdegreeoflengthand

initsdegreeofloudness;andthattheindividualharmonyof

totaleffectdependsonthesevariationsalso.Itisalsopossible

tosoundseveraldifferentnotestogethersoastomakeasimulta-

neousharmony.Inorchestralmusicsometimestwentyorthirty

differentnotesaresoundedtogether.Theearmaynotdistinguish

everyone,butitcatchestheir・tOtaleffect.Now,aSthepiece

progressesintime,thereisaveryparticularsuccessionofthese

Simultaneouseffects;andso,itfollows,aSincolor-unity,that

therearemillionsofmillionsofpossiblemusicalgroupings,Out

Ofwhichthecomposerhasgottoselectthematerialofonedis-

tinct,individualimpression.Suchanindividualhasnoexistence

exceptinthatmysterious,unlqueharmonicsound-COmbination.

Thecaseisquiteparallelwithliterature.Thereareliterary

harmonies,justastherearecolorharmonies,andsoundharm0-

nies.lwillnotanalyzethemfullyhere,becauselwishtodo

thatinalaterchapter.Butitisenoughtoshowyouthatthe

harmonicelementsinliteraryunitiesaffordanequalcomplexity

andin丘nity.*

*AIsothatitcomesthrougha侃nities.

(1)Inthefirstplace,Wehavethoughtsgroupedtogetherin

thousandsofseparatewordsandsentences.Now,eaChthought

orportionofathoughtasmucheffects,andmodifies,andcom-
bineswithanother,aSCOlorwithcolor,OrSOundwithsound.

Thesepartialthoughtshavetosucceedoneanotherintime,like

sounds;andtheirorderasmucheffectsthetotalthoughtthey
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produce,aSdoestheirselection.Afalseselectionorafalseorder

COnfusesandscatters・Onlyanindividualgroupingproducesa

transparentresult.(2)Besidesthoughts,thereisalsoanhar・

moniousgrouplngOffeelings,inliterature.Everysituationis

nothardandsharpwithmerelogicaloutline,but丘lled,and

Variegated,andsoftenedbythecolorsofemotion.Whenyou

readthebiographyofagreatman,1ikeMasashige,Orreada

beautifulpoem,aSuCCeSSionofinterrelatedfeelingsispartofthe

Substanceoftheliterature.Theselectionandorderofthesemust

bemostcarefullyattendedto.Acommonwriterintroducessug一

gestionsoffeelingthatdistort,andwillnotblendintoasingle

individualfeeling.(3)Athirdelementoftheliterarywhole

isthewordsthemselves.Besidesbeingvehiclesforthoughtand

emotion,theirveryorderandsoundhasarefinedkindofhar-

monyofitsown,VeryCloseinnaturetoMusic.Wecanvary

greatlyourchoiceofwords,theirrelativelength,thevarious

lengthofoursentencesandparagraphs.Lastly,thesethreekinds

Ofharmonyhavegottobeharmoniouslycombinedtogether.

Inthiswaywecanseethatbillionsofbillionsofliterarycom-

binationsarepossible;butonlyafewofthesewillbesohar-

moniousthroughoutastoproduceasingleindividualresult.

Somethingmightbechanged,athoughtadded,aWOrdsubtracted,

afeelingintensi丘ed.Bythisthewholeischanged,andthein・

dividualityapproximated.Onlyinthegreatestworksoflitera-

turedowefeelthattheindividualityoftheconstituentharmonies

isperfect.Yeteveryworkofliterature,insomedegree,COn-
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SCiouslyorunconsciously,aimstoproducesuchanharmonic

unity.*

*Insertherethenextparagraphbutoneheaded(ロ)onanalysis

andsynthesis.p.52〔p.126〕.

Nowistheplace,perhaps,forustoreconsiderthebearingof

SuChLiterarysynthesisorharmonyuponthementalandmoral

growthofmen.WemayevenspeakforamomentofitsUtility

andPleasure.Thとsedonotdefinethenature,butspringfyom

thenature,Oftheharmony.Itisperhapstrue,thatIcannever

perceiveharmonywithoutpleasure.Itislikehealth,Whichis

alwayspleasurable.Theveryorderlinessandsanityofharmony

throwsthewholesystemintoaconditionofspiritualhealth,SO

tospeak.Suchapleasureispeculiarandimpersonal.Idonot

Seekitforitsownsake,tOgratifymyself.Inthatcase,it

becomesdiseased,andtendstodissipation.WhenIexercisemy

bodynaturally,itishealth,andthepleasurecomes.Butifwe

Seekthepleasure,apartfromhealth,itabusesthebody.So

literaturebeinghealth,Ofspirit,SOtOSpeak,pleasurefollows.

Butifweseekthepleasuretoamuseourselves,itdestroysthe

literaryperfection.Sowithutility.Narrowlaborislikeusing

aman'sslnglemuscleforaspecialmachine.Wedonotthink

Oftheharmoniousdevelopmentofthewholehumanhealthand

nature.Buttherounded,Well-developedmaniscapableofhigher

usesthanthemill-Operative.Soliteraryindividualitywhichis

Wholeandfree,willnotbecon丘nedtoanyspecialutilitywhich

ispartialandprescribed.Thisfreeindividualityisaseparate
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kindofexcellence,afourthandhigherindependentend.Yet,

fromit,manySpeCialutilitiesmayflow.Thesewemaysum

upconvenientlyinmentalandmoralgrowth.Asoulthatdeals

Withliterarywholes,tendstherebytobecomeitselfaspiritual

Whole.Theindividualityofartreactsupontheindividualityof

man.***

***BecauseitrequlreSthesyntheticfacultyofmantoperceive

it,givethatfacultyexercise.

Eveninformation,truth,COnSistsinunity,aSWellasinmulti-

plicity.Heonlywhocanseescatteredfacts,SeeSbutthepoorest

partoftruth.**

**Thisshouldbeexpanded.

Itisthehiddentransparencies,thedramaticunitiesofnature,

Ofhumanpossibility,thatonlythepoethasindividualityenough

todiscover.HarmonylSnOWeak,Sentimentalthing,nOperSOnal

indulgenceinpleasure.ItistheveryprlnCipleuponwhichthe

universe,upOnWhichLogic,upOnWhichCharacterhavebeen

COnStruCted.Asindividuality,itistheeternalfoeofpersonality.*

*Persona=amaSk

Thelattercomesinacorner,andtearsthepatternsofthe

WOrldintoawISpOfwretchedthreadstohideitsnakedness.

Theformersitsfearlessupontheplanetsastheycircleinspace,

andgivesitscommandstothefuturelikeanew-bornGod.Thus

WeSeethatthehighestsocialdevelopmentdependsuponthein-

dividualityofitscitizens;theirpoweroflookingbeyondthem-

Selvesatvisionsoftheglganticunitiesthatchallengethem.Each
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manthenstandsforoneindependentcreativecentreofperception

andforce.Theunitywhicheachseesispeculiar;eaChadds

SOmethingessentialtotheirhigherco6peration.Itisonlytheper・

SOnalmenthatareallalike.Allpersonalitymakesthesame

mistakeoflookingintothewrongendofthetelescope,andsees

thesamemicroscopicpatchofsel丘shnessattheend.Buteach

individualsomagni丘eshisvisionthateachdiscoversanunseen

Star,yetnOtWOeVerthesame.Therefore,individualmencom-

bineharmonicallyintoalarger,SOCial,OrraCialindividuality,

Whichlivesonlyintheirconcentratedefforts.Eachislikean

essentialspotofcolor,OraClearnoterlngingthroughaharmony.

IfwelookatAthensinthefourthcenturybeforeChrist,WeSee

thatfourfifthsofallthatWesterncivilizationhasproduced

Cameintoitsexistenceduring丘ftyyears,andthatfour丘fthsof

thegreatesthumanindividualitiestheWesthasproduced,arOSe

duringthatsamefiftyyearsfromthatlittletownoffiftythou-

Sandinhabitants.TakeChinaintheSungdynasty;thegalaxy

Ofgreatstatesmen,phiIosophers,artists,priests,andpoets,made

HangchowtheAthensofthewholeEast.Lifeitselfisahar-

monylnSuChdays.Thecity,thenation,therace,lSaharmony,

becauseeachunitisanindividual.Butwhenindividualitydies,

thepowerofcombiIlationdies,thepowerofreconstructiondies,

thepowerofinsightdies,thepowerofinstitutionsdies,thevery

machineryofgovernmentbecomesrotten,foreachparthasbe・

COmeadisintegrated,Selfish,perSOnal,inharmoniousfragment.

SuchisthelifeofChinatoday.〔○〕
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〔○〕Passovertothenextparagraphbutone,p.55〔p.128〕.

⑳斥
theindividualityofapart.

Itisthepositiveelementofa伍nity,

asopposedtothenegativityofper-

SOnality.

(□)Fromthisexplanationofharmonywecannowexplain

easilythedeepercontrastedmeaningsofthewordsanaかsisand

柑nthesis.TheformerliterallymeanSundoing,thelatterputting

tqether.Thustheformerisoriginallynegativeinmeaning.

Stillinmodernscienti丘cprocesseswegiveevenitapositiveuse.

Wespeakofsomemathematicalsciencesasanalytical.Wespeak

Ofananalyticmindandasyntheticmind.Botharepositive,but

theirmethodsdifEer.Therootdifferenceseemstomethis;that

analysis,aSaWayOfthinking,followstheconnectionsofthings

alonganendlessseries,Whereassynthesisdealswiththemas

Closedwholesofharmoniousparts.Numberisthechieftypeof

analysis,paSSingoninaseries,fromone,through2&3,andso

Onforever,aSifinastraightline.So,PureSpace,COnCeivedas

OutSidedness,isananalyticconception,becauseitgoesonand

Onbuildingupthehomogeneousrelationaslongaswewish.

So,tOO,theanalyticconsciousnessoftimespreadsitselfoutin

aninde丘niteseriesofbeforesandafters.Itisthereforetrueof

analyticprocessesthattheycanreachonlyamathematicalwhole.

Itisalsotruethatyoucanfollowtheseriesbackward,aSWell

asforward,thatis,Canundoit,henceitsname.Otherlinesof

SerialitymuchusedinLogicarethosecalledinsideqflorinclu-
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Sion,andarrangedunder,OrClassi丘cation.Alongtheselineswe

relatethings〔twoillegiblewords〕tooneanotheranalytically.

AnotherveryimportantlineinScienceisCausation.Though

forcebeused,itisonlyalongourendlesslineofmeanstomeans.

Tothinkofnatureasasuccessionofbeadssostrungistothink

Ofitanalytically.Nodoubtthegreaterpartofordinaryhuman

thinkingisofthiskind.Nodoubtscienceordinarilyworksin

thisway.Nodoubtde丘nitions,aSfoundindictionaries,areana-

lytic,becausetheymarkofEeverybitofthoughtsharplyfrom

everyother,likeathingtobenumbered.Buttheanalyticprin・

CipleinthemoralorthepracticalsphereiSjbrthesakeqf.

Thingsandactionsandpleasuresbecomerelatedtooneanother

instringsofpurpose;therelationisalwaysexternal.Thisis

thechiefcategoryofutilityandbusiness.Common-SenSe丘nds

itselfuponusingitskilfully.Inshort,Wheneverwedealwith

theexternalityofserialrelation,itisanalysIS.Asyntheticmind,

Onthecontrary,isonethatdealswithinternalandmutualrela-

tions(Which)/that/bindthingsintomorecompactgroups.You

CannOtundoasyntheticgroupwithoutdestroyingitasagroup,

thatis,reducingittotheanalyticstate.Synthesiscanroughly

betakentocoverthe2nd,3rd&4thmeaningsofwholeness.

But,inthesecond,quanti丘cationstillremainsanalytic,andin

thethird,minorchangesanddifferencesdonotdeeplyaffectthe

unity.Thatisyoucandealanalyticallywithcertainportionsof

theirnature,likespeci丘cbirth,Variations,andslightdefects.

ThereforethepeculiarmeanlngOfsynthesisgetsitsfullsatisfac-
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tiononlyinthefourthkind,Orindividualwholeness,Whichwe

havenowseentoimplyharmony.Theveryconceptionofhar-

mony,naturallyJOlnSitselfwithsynthesis,becauseitistheself-

puttingtogetherofafhnities.Wecansee,then,thatthe丘rst

kindofwholenessispureanalysis,becausethereisnomutuality

Ofharmony,thatthefourthkindofwholenessispuresynthesis,

becauseitiscompleteharmony;andthatthesecondandthird

kindsofwholenessaremixturesofanalysisandsynthesisleaning

tothe丘rstandfourthrespectively.InGermanPhilosophythere

isanotherpairoftermsbearinguponthisdistinction,Understand-

ing,(Verstand)andReason(Vernunft).Theformeristhefac-

ultyofanalysisorseriality,thesecondisthefacultyofsynthesis,

Orharmoniouswholeness.Thisdistinctionliesatthebottomof

allhumanworking,COnCeptionofnature,thought,andart.Itis

Clear,then,thatLiteraturemustbepuresynthesis.*

*Gobacktwoparagraphsp.50.〔p123〕.

Wehavethusreachedour丘rstapproximatedefinitionofLit-

erature.WesawatthebeginnlngOfthechapterthatitissome

SOrtOfexpressionofHumanconsciousnessinwords.Wenow

findthatitisthesyntheticexpression,Ortheharmoniousindivid-

′…/小・。/.′・.t.♪ハ・JJJのJ′リ.カ/…川J/川J川・/川は仙・J∫JJJJn〃・心.＼0W,i-1

COnClusion,beforeclosingthechapterIwishtotellyouthisinter-

estingthing;-thatI丘ndthesefirstconceptionsofthePhiloso-

phyofLiteratureextremelyanalogoustothemainconceptionof

ChinesePhilosophy,nOtablyoftheConfucianPhilosophy,andspe・

CiallyofthePhilosophyofEki〔易〕.InfactitisprobablyChinese
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Philosophywhichgivesthemostcomprehensiveaccountofthis

mostimportantmatter,eVeryetattempted.

WecanbestapproachtheforceoftheChinesethoughtbyno-

ticingbrienyitsnearestGreekanalogue.Wemaygettothe

heartofitbyexamlnlngthederivationofthewordLqgic.The

GreekwordA6γ0Catfirstmeanswordorspeech.Theverbfrom

Whichitcomes,legein,lirew,isthesameroot一物asLatinlegere,

toread.HenceLogosinGreekmeans坤Okenword,and,ifLat-

inized,Oughttomeanwrittenword.Ineithercaseitisu)Ord.

Inthesecondplace,LogosinGreekcomestomeantheThought

thatisembodiedinwords.From.thismeaningcomestheending

-logyinnamesofourSciences.HegeIaIsomakesLogicthe

ScienceofThought.But,inathirdsense,LogosinGreekcomes

tomeantheinmostharmoniousprincipleofThought,namely

Reason.InGreekPhilosophyLogosistheregulartermforRea-

SOn.HencetheordinarymeaningoftheEnglishwordLogic,the

ScienceofReason;but,inthisGreeksenseofReason,itisnot

Reasoning,buttheGermanVernunft.InthePhilosophyofHer-

aclitus,WholivednearlycontemporaneouslywithConfucius,L0-

gosistheFirstPrinciple,HtheReasonthatgovernsanddevelopes

theUniverse.けButintheGreekSchoolofearlyChristianPhilo`

SOphyLogoscametohaveafourthsense,namelytheperfectly

harmoniousexpressionofGodjustaslanguageistheharmonious

expressionofReason.InthissenseChristisidenti丘edasthe

Logos.Thisdeepmeaningisbestexpressedintheopeningwords

ofJohn,sGospe.1."InthebeginnlngWaStheWord,andthe



130 フェノロサの「文学真説」

WordwaswithGod,andtheWordwasGod.××Inhimwas

life,andthelifewasthelightofmen.××AndtheWordwas

made月esh."Heretheprincipleofharmoniousbeingisidentified

WithGod,WithLight,Withhumanity,andwithlifeitself.

Logos-WOrd文
Logos・Reason(Vernunft)文
Rational&HumanEarmony文

LLegiteratureJLogic(Hegel)=Eki

Litera=letter一文Ietter

Literature=文章=BellesLettres・
Legiterature(harmony)

TheAnalogyofthePhilosophyofConfuciuswiththisisso

great,aStObealmostamiracle.TheexactanalogueofLogos

inmeaningandapplicationistheConfucianBun,文.Nodoubt,

OneOfthesimplestmeaningsofthat,ischaracter,Oru)Ord.But

SeCOndarily,likeLogos,itistheharmoniousprincipleofthings,

Ortheirinherentreason.Thissenseisnotmodern,butifyou

examinemyexpressionyou丘ndittobetheirroot.Thirdlyyou

WillfindthatitsmeaningbecomesalmostasdeepastheXn.

〔Christian〕meaningofLogos.Forexample,thetermusedin

moderntimesforcivilization,Bunmei,文明,(†)istheidenti・

[t:鎧rat。re]Logosi



フェノロサの「文学真説」 131

ficationofthisrootprincipleofrationalharmonywithLiiht,and

withルね朋.

†Compareetymologyofcivisand7r6人ErWithBummei-(Waittill

p.60〔p.134〕)

HInthewordwastheLightofMen."AIsoShibun,斯文,meanS

morals,theharmony♪arexcellenceofhumanaction.(Jimbun

人文isalsocalledtheexpressionofTembun天文.)Evenin

themorenarrowsenseofBun-gakuareincluded,nOtOnlyLiter-

aryaccomplishments(Writing,Prose,Poetry)butalsoMusic,

Morals,Ceremony,Politicsetc.*;-inshortallhumanproduct

Whichexhibitsrationalharmony.Initsmorerestrictedsenseof

LiteratureitstillcarriestheexactmeanlngOfmypreliminary
[]

definition.(SeeBunsho.)
追註1

*Painting&colorarenowcalledBun(Morrison)

□Bunsho.文章=BellesLettres・

Shomeansapieceofmusiccompleted-fromsound+ien

ThesignificanceofBunisstillfurthershowninthesenseof

Synthesis,OrSyntheticReason(Vernunft),initscontradictionto

乱,ran,Disorder,anditsoppositionto理,thelowerorAnalyti-

CalReason.Ranisamereheapofbricks,Orbrokenconfused

SOunds,Ordiscordantcolors;justtheoppositeofharmony,the

absenceofafEnity.Orderinthelowersenseisamathematical

arrangement,theunderstanding,Ri.Inthisthereisnoprimary

harmonyorindividuaIity.ItisanexternaHyarrangedseries,in

Shortanalysis.ButBunisthepeculiarprincipleofharmony,Or

theminuteprincipleoforderorcooperation,thereforesynthesis.
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Thestillmorespecificwordforharmonyissho.

文Bun-Synthesis理Ri-Analysis

章Sho・Harmony

Now,leavlngaSideforamoment,thespeci丘cmeaningofBun

andLiterature,1etuslookingeneralattheNatureofConfucian

Philosophy,aSCOmparedwithmyremarksonthehighermental

andmoralgrowth.ThatwhichwasmostoriginalinConfucius'

methodwasnottoargueaboutabstractprinciples,buttoillus・

tratethembyconcreteexample.ThewholeofConfucius'Philso・

Ophyisonlythemanifoldillustrationoftheharmoniclife.

Harmony,theultimateprincipleofLiteratureandArtisassumed

astheultimateCategory.Inmanisfounditsmostimportant

practicalexpression.InhumanproductslikeMusic,Painting,and

Literatureareitsmostcharacteristicmanifestation.Allthisisa

newthingtousinthepracticalanalyticWest.Wehadnosuch

COnCeptionofSocietyasaHarrnony.Withussocietyisamere

expediencyforavoidingsel丘shevil.Weseparatepersoninthe

unit,theanimalstruggleforexistencetheforce.Lawisaneg・

ativething,aSelfishrestraint.WeagreetocurbourEgotism

totheendthatwemaythebetterenjoyit.ButintheEast,the

principleofstrugglewouldberegardedasimmoral,theseparate

personisran.ThereforeLawispositive,namely,thenatural

COnditionsofharmony.

ThuscivilizationisafarmorepositiveconceptionwithCon-

fucius,thanwithus.Itisnotthemereabsenceoffriction,it

isnotahalf-heartedrecognitionofcommoninterests;itdepends
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upontheoriginalafhnitiesofmanandofsocialrelations,forces

Whichmakecooperationasessentia1,aSmutualmodi丘cationisin

COlors.Itisthatthefunctionofeachisheightenedandintensi-

_丘edbyitspeculiarcombinations.Justaseachcolorhasitspe-

Culiarvalueonlylnagivencombination,SOdoeseachhuman

interestgetitshighestpeculiarvalue,Onlyinthesamemoment,

andthroughthesameoperationasthatwhichbringsoutallother

humanvalues.Eachissuddenlycarrieduphigh,andforcedtobe

itsbest.Thereisnowaste,nOloss.Harmonyisfarmorethan

itsfalseWesternsubstitutes;-theaverage,thecommon,COm-

promise,indifEerence,baIance,reStraint.Incolorandmusicthese

CreateOnlyconfusionanddisorder;lnSOCietyatbestonlytem-

poraryanalyticwholes.Inallofthesethereisinterference,neu-

tralization,greateXCreSCenCeStObecutoff,greatgapStObefilled

up.Sucharrangementshavenoinherentreason,0nlyaccidental

expediency.SoWesternPoliticalHistoryandWesternDiplomacy

isonlytherecordofbalances,Ofwar,bywhichEgochecksEgo.

Wherethecheckisloosened,aSinAfricaandAsiatoday,the

essentialbarbarismoftheirprinciplereassertsitself.InChina

alonehasthereeverbeenarationalattempttocreatecivilization

foritsownsake,tOeXamineitsessentialingredients,andto

appreciatecorrectlyitsseveralvalues.

Andanotherimportantthingtonoteisthatthisprincipleof

Harmonyisnotmerelysocial,itisauniversalstate,aprivilege

thatbelongstoallhigherbeing.Forinstance,Confuciusdis-

tinctlysaysthatitistheorderofthingsinHeaven;andifwe
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believeinHeavenatall,WemuStCertainlyadmitthis.Inshort,

harmonyisDivine.Appliedtocivilization,itisbutthere銀ection

OfHeavenuponearth.ItsprocedureinSociology,aSCOntraSted

WithSpencer,S,StartSattheotherend.EnglishSociologyat-

temptstoshowhowanimalsunitedtobecomemen,andsoevoIved

intime,perhaps,ahighernature,坤irit.ChineseSociology,Onthe

Otherhandundertakestoshowhowspirit,thenatureofHeaven,

realiZ,eSitsverylawofharmonyinhumaninstitutions.Thisis

SeenintheveryetymologyofPoli(tics)〔政(治)〕,Civi(lization)

〔文(明)〕ascontrastedwithBun〔文〕.Butbesidesheavenand

politics,itliesinallothercasesofwholeness;forexample,the

Clan,Orthefamily.Conspicuouslydoesitlieinthehumanin-

dividualhimself.Heistheharmonyofcompletedfacultiesand

acts.Hereareshownthetwohigherendsofmentalgrowthand

moralgrowth.

Heaven,Society,Politics,Family,individual,mentalgrowth,

Morals,Manners,Painting,Poetry,Musicetc.

MentalgrowthisChi〔智〕,theintelligencethatgraspsthees-

Sentialharmoniesofthingsandrelations.MoralgrowthisDo

〔道〕,thecharacterthatincarnatestheessentialharmoniesofacts

andlife.Itisintheharmoniousindividual,thetrueman,that

thelargerindividualityofcivilizationhasroot.Butbeyondthis,

andinastillmorerestrictedarea,eVeryWholenessofhuman

productobeysthesamelaw;mannerS,arChitecture,artS,and

notablyPoetryandMusic.Confuciuseditedonewholebookof

Poems(Shikio)〔詩経〕,aStheconcreteillustrationofharmony.
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Hesays,HTheystimulatethemindtoself・Study.けButofmu-

Sic,heisendlessinhispraises.*

*MeaningofMusic.

FL丘c"=tOStriveafter

fLeFLad・丁=eXCited

FLODdα=prObablyfrenzyorinspiration

9Muses-History-Music-Humor-Tragedy-Dancing-Love・SOngS・

Religi0usOdes・Astronomy-Zbetry-(chief)

ThechiefmeaningisPoeticInspiration,thereistheoriginal

individualityoftheharmonycomingintoone'smind.

ConfuciusdoubtlessuseditinthegeneralGreeksense,butalso

initsspecificsenseofsounds.Sofundamentallyunderlyingisthe

COnCeptionofharmony!Hesays,HTheemotionsstirintheheart

andcomeoutasvoices.Whenthevoicesmakeharmony,they
2

COnStitutemusic."Andagain,"Musicisidentification,(individ-

uality).Ifidentical(joinedintransparentunity),menloveone
3

another."Andagaln,HThegreatmusicidentifiesinitsharmony
4

heavenandearth.Itisharmony,thennoelementislacking."

The丘nestlatercriticsoftheSoDynastyaIsoexpressedthissense
5

0fharmonyclearlyinpainting.Jakkil01says,HInpainting,

frombeginnlngtOend,theremustbecarriedoutamutualsubor・

dinationofstrokestostrokes,eaChdependingoneach,butinsuch

awayastomakeeachachannelforthenowofspirit.Thenthe
6

Wholepictureshallhaveanideashiningforthindivineunlty."
7

AndKakkisaysHTheelementsofapictureshouldallbepainted

Withtheirbodiescombinedtogether,butcombinedinsuchawayas
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8

tomakeeachcorrespondtoeaChoftheothers.HInshortthisisthe

reasonwhyEastunderstandsartmoreprofoundlythantheWest.

IntheWestHarmonyisanaccident,thereforeartisasuper丘cial

elegance.ButintheEastArtentersintotheveryde丘nitionof

Civilization.Allhumanactionisart;beautyisthenaturalat-

mospherebreathedbyman.IntheWest,untilthelast300r40

yearsArthasbeendespised.Itischie銀ythein貝uenceofJapa-

neseartthatisgraduallydrawingattentiontotheessentialhu-

manityanduniversalityofart.ThatiswhyItoldyouinthe

beginnlngthatwehaveyetnoperfecttheoryofliterature.

Ifnow,thesefundamentalcategoriesofHarmonyaresomething

universalforChinesethought,theymustbecapableofanab-

StraCteXpreSSioninfundamentalprinciple.Suchanexpressionof

pureprincipleisLogic,intheHegeliansense.Onewayofget-

tingattheLogicalistoseethatitisagradeofbeingthat

transcendsthedistinctionbetweenSubjectiveandObjective.

Thusthelawofcauseoperatesequallyinthemindandoutof

themind.SoartmusthaveaLogicalnature,andnotmerelyan

Objective,likenature,OraPsychologic,likepleasure.InChinese

Philosophy,tOO,ShouldtherenotbeaLogicwhichunfoldsthe

meanlngOfHarmonyabsolutely,andnotmerelyasillustratedin

thisorthatkindofharmony?Yes,thereisinEkiitself.ldo

notthinkitisgolngtOOfaroutofourwaytocomparethefirst

丘vecategoriesofEki,aSPureLogic,WithwhatIhavealready

explainedtoyouaboutLiteraturC.

WehavealreadyseenthatthemeaningofBunisSynthesis,that



フェノロサの「文学真説」 137

OfSho-harmonylngeneral.ThenEkiistheLogicofBunsho.

ThefirstKwa〔卦〕orgreatcategoryofEkiisKen〔乾〕-

(health).Thisoriginalmeaningisidenticalwiththeinnermean-

lngOfthewordwholeness.YourememberhowIdistinguished

healthfrompleasure.Itistheprimaryunity.NowinthisChi-

neseLogicitismostsignificantthatthisistheprimaryabstract

CategOry.Itstartswiththedefinitionofabsolutesynthesisas

equaltoperfecthealthorwholeness.Wealreadyknowthatper-

fectwholenessimpliesharmony,inthesensethatitisaperfect

(balanceor)interrelationofparts.Butnowletusseehowthe

ChinesegoontodeveIopethisconceptionofKen.Thefirststep

initsevolutionisGen〔元〕.Theprimarymeaningofthisis

mglnOrrOOt.Herethefigureofagrowingplantorbudis

taken.Thewholenessisnotonlyawholeness.Itisthatwhich

COntainsinsolution,OrWrappedup,manypartS,aStheseveral

Petalsofaflowerarewrappedawayinabudortherootofa

bud.Thislaysstressuponthatinherenceofthepartswhich

COnStitutestheindividualityofthewhole.Allareequallythe

Childrenofit.Theyarebrothersbecausetheyhaveacommon

mother.Itisthusthesourceofallauthority.InPoliticsit

COrreSpOndstotheinitiativeofaruler.InArt&Literatureit

COrreSpOndstothefertileunityoftheconception.Confuciuscalls

it"thechiefofgoodnessM〔善之長〕.Bythishedoesnotmean

thatGenisgoodness,buttheregulatorofgoodness.Goodnessis

notpossibleinisolation,Onlyincombination,allpartsbeinge-

quallyrecogni2:ableandvaluable;andsuchcombinationmustbe



138 フェノロサの「文学真説」

Se折Producedfromwithin.Itmustexistasanabsoluteindivid-

ual,beforeitsseveralvaluescanbefullybroughtout.

ThenextderivativestageinEkiisKo〔亨〕.Itsnaturalmean-

lngispervasion,thatwhichgoesthroughandthroughfrom

everyparttoeverypart.Itisthentheexpressionofthesimul-

taneousfunctionofallthepartsupononeanother;andsothe

CategOryOfharmonyinthefullloglCalsense.Itisthatwhich

負ourishesinandthroughthehighest鮎)urishingofall,Where

eachpartheightensthevalueofeachother,andclothesitWith

newbeauty.Itistheblossomedindividual,allthepartsarein

theirplaces,1ikethepetalsofaflower.TheChineseexplanation

Ofitiscommumng,Ormlnglingtransparentlyinone,Withoutlos-

ingself.InSociologyitistheperfectsocialstate,inwhich

thereisnoconflicting,loss,Orfriction.Itisnoteverycombina-

tionthatwilldothis.Onlythatpeculiaroneinwhicheachpart,

initshighesthealth,yieldsitsfullselfouttotheothers.Inart

itsclearestillustrationiscolorharmony,andmelody.Confucius

Callsitverybeautifully,the"Concordofgladnesses"〔嘉之会〕.

HerewecaneasilyseethatgladnessmeanShighest,healthyself-

Value,andconcordmeansthatallshallhavethistogether.

Thisleadsustothenextcategory,Ri〔利〕.Itsprimarymean-

lngKeen,hasinmoderntimesbecomethecategoryofexpedien-

Cy-prO丘t;-ButintheLogicofEki,itmeansthesharpeningof

thelinesofinterrelationdowntothepointofconvergenceina

partorfactor.Itisthusthecategoryoftheindividualityofa

part.Inart,nOtOnlydoesthetotalofthecolorsformanindi-



フェノロサの「文学真説」 139

vidualcolorimpression,butthecolorofeachcolorissomething

entirelydifferentfromitsordinarystate,SOmeheightenedpecu-

1iarvaluewhichcanonlyexistinjustthatcombination.

Alltheothercolorsforamoment,aSitwere,lendthemselves

toitandmakeit.Inbusiness,doubtlessitistheprofittoeach

Ofperfectcommerce.InBiology,itisthehealthofeachorgan.

ButitischienyinpoliticsthatConfuciuslikestoemployit,and

herehecallsittheharmol伊Ofrなhts〔義之和〕.Infact,theEng・

lishword,rikht,quiteexpressesitspoliticalsense,inthenoun

meaning,aS,Ihavearight.Inasavageorranstate,thereare

norights.Forcemakesright.Butinacivilizedstate,eaChcit・

izengetshisright,thatis,hishighestself-function,Onlythrough

receivingintohimselfthefunctionsofallothers.Butthere

isstillahighersense,WhichitisdoubtfulwhethertheChinese

eversu伍cientlysaw,namely,WhatIhavecalledtheindividuality

ofapart,inthespecialsenseoftheindividualman,himself

sensitivetoaninfinityofpeculiarimpressions,himselftheorigin

ofanin丘nityofcorrelatedaction,andsoamirrorinhimselfof

theindividualitiesofalllargeharmonies.Suchwerethegreat

menofAthensathergreatdays.Suchisthenatureofgenius.

ItdoesnotlieonlyinGen,OrtheKing,aSperhapsConfucius

thought.Inagreatageitliesineverybody.Thisis,perhaps,

thedeepestlessonofallPhilosophy.

Thereis,however,OneCardinalcategorybeyondthis,tei〔貞〕.

Probablyitsmeaningishere,Pure.Itcertainlyreferstotheout-

wardnessoftotalefEectwhicheachpartshedsonalltheothers.
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Itisthustheconverseofri.Inmorals,itiswhatSpencercalls

Altruismorbenevolence,thefindingone,sownend,inthetotality

Ofotherpeople,sends.InthechiefConfucianPoliticalsenseof

righteous,itmeansthetotalconformlngOfallindividualstothe

lawofthelargerindividuality.ItissomethinglikePlato,smean-

lngOfGood,thewelfareorvalueofallrealizedatonce.Itisthe

SupremeCOnCeptioninwhichMoralityisswallowedupintohar-

mony.Inart,nOdoubt,itistheabsolutefullness,aSWellas

Wholeness,Oftheindividualidea.Ihavespokenofitbeforeas

transparency.Inthissenseitskinshiptopurityismanifest.

Onefalsenotesounded,Onefalsecolororlineadded,andthe

purityoftheimpressionismarred.ItisthecompleteevoIvlng

OftheindividualthatwasinvolvedinGen.Itisthecompleted

WOrkofart.Inthehighestsenseofall,itdoubtlessvergesvery

neartotheconceptionofSpirit,inthereligioussense.Where

manyindividualspiritsworkfreelytogethertheyproduceatotal

Substanceofspiritualstate,WhichBuddhismdealswithasthe

thirdmemberoftheTrinity,theSo〔僧〕,OrCOngregation,and

ChristianitydealswithastheCommuni&ofSaints,Or,alsoas

thethirdpersonoftheTrinity,theHolySpirit.*

*Confucius'GreatHarmony,Taikwa大和

ThispartofPhilosophythefutureoftheworldhasstillto

WOrkout.

However,theChinesenoticedthis,thatthefourstatesofGen,

Ko,Ri,Tei,formacircleasitwere,thefulnessofTei,paSSlng

backinto,andbeingidenticalwithGen.TheysayHBelowTei,
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Bun

Sho

Eki

Ken

Gen

Ko(Hang)

Ri

Tei

文革γ畑地のゐ

章harmony(generalnarrowsense)
易(changeharmony)TheLogicofBunsho
乾(dry)health=Whole期がS

元root-紹如rg邦Cβ-邦崩がゐα1秒

亨pervasion・harmony(deepestsense)
利Keen一色絢頑㌢わ通前ゐ戒め当′α如融
貞pure一助-SummumBonum-

IndividualityofIndividualities
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risesGen."Ifanythingwereneeded,thiswouldprovethatthe

grouponlyunfoldstheLogicofharmoniousindividuality.

Wemaynowsumupthesubstanceofthislongchapterina

fewwords.InfournegativepropositionsIshowedthatLiterary

excellencedoesnotlieinanyexternalrelations;material,per・

SOnal,abstract,universalormoral.Infourpositivepropositions

IhavenowshownthatLiteraryexcellencedoeslieinanindi-

vidualharmoniouswholenessofinternalrelations.Inthecourse

OfevoIvingthiscomplexconception,Ihavediscussedfourmean・
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ingsofwholeness,thedifferencebetweenanalyticandsynthetic,

andthatbetweenUnderstanding/Individuality/andReason/
追註2

Personality/.Ihavethussketchedagreatreallineofdivision

betweentwoaspectsoftheuniverse,tOOneOfwhich,aSaClass,

Literaturebelongs.ItthusappearsthattheconceptlOnOfHar・

monyisaclear,full,andLogicalone,underlyingmanyaspects

Oftheworld,Whichaltogethermay,perhaps,becalledthespiritual

aspect.InthiswaytherelationofArt,Music,andLiterature,

tothehumanharmoniesofmental,mOral,andsocialdevelope-

mentareindicated.TheparallelismofthisviewwiththeChi-

neseviewisstriking.ItistheviewtowardwhichWestern

thoughtistending,andmusttend.Literatureistheexpressionof

thisgreatspiritualgroupofinterestsinthede丘niteformof

WOrds.Itremainsforusnowtounfoldthispreliminarydefini-

tion,andgraduallycometostudythenatureandthelawsof

Literature,aSinvoIvedinthispeculiarkindofHarmony.

1「輿於詩,立於礼,成於楽(傍点筆者)」(『論語』泰伯篇八),か。

2「凡音者。生人心老也。情動於中。故形於声。声成文。謂之音。」『楽記』楽本

編第一。

3「楽老為同。…・・・同則相親。」『楽記』楽論篇第二。

4「大楽与天地同和。大礼与天地同節。和故百物不失。」同上。

5郭若虚。郭無(註7参照)と同時代の批評家で,『図画見聞誌』(次註参照)の著者。

6「凡画気韻本乎(中略)乃是自始及終筆有朝揖連結相属気腺不断所以意存筆
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以上の中国語原典について人文科学研究所曾父川寛氏,本文中のギリシャ語解読

について蜂谷昭雄,六反田収両氏の御教示に感謝する。

ChapterII.SecondApproximate工)e丘nitioIlOfLiterature.

LiteratureasUnityofThought.

TheconceptionofthepeculiarqualityofLiteraturewhichwe

havenowreached,namely,anindividualharmoniouswholeness

Ofinternalrelations,ismanifestlysomethingwhichLiterature

ShareswithallotherbranchesofFineArt.Wemighthaveproved,

thoughinasomewhatdifferentway,thatthequalityof負ne-

nessinPaintingandMusicdoesnotconsistinanalyticrelations,

butinsyntheticharmonies.Indeed,Wehavewellillustratedthe

natureofharmonybyreferringtothosearts.Inthematterof

Literature,however,Wehavepresentedtheproofsintheirstrang-

estandmostdi伍cultform.

Ifnow,theseveralFineArtsagreeinthisonematterofindi-

Viduality,thatwhichdifferentiatesthemfromoneanotheristhe

peculiarnatureofthea伍nitieswhichthesubstanceofeachaf-

fords.MusicisMusic,andaseparateart,becausesoundshavea

peculiarkindofacoustica伍nityforoneanother,andcanproduce
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togetheraslngletransparentsound-reSult.PaintingisPainting,

andaseparateart,becausevisibleformsandcolorshaveapecu-

liarkindofvisualafhnitiesforoneanother,OutOfwhichthey

CanprOduceasingleindividualeffectupontheeye.

ThatwhichdistinguishesLiteratureisthefactthatitsa侃ni-

ties,andsothenatureofitswhole,areOfapeculiarkind,SuCh

asbelongstotheuseoflanguage.Wehavealreadyreachedthe

approximatede丘nitionofLiterature,aStheIndividualityofex-

pressionofhumanconsciousnessinwords.Herewehavetwo

factors,thehumanconsciousnesstobeexpressed,andthewords

thatexpressit,Whichfactorstheactofexpressioncombines.It

remainsforustoinvestigate,then,howtherecanbeindividuality

insuchexpression;therefore,howtherecanbesyntheticafhnity

ineachofitsseparatefactors.

Thehumanconsciousnesswhichlanguageexpressesisacom-

plexthing.But,ingeneral,WeCandivideitwithsu伍cientac-

CuraCyintotwoparts,thoughtandfeeling.WhenIsayorwrite

anything,thereissomede丘nitemattertobeplaced,SOmeSubject

treated.Consciousnessisnoblankspaceoremptysheet,buta

kinetoscopefilledwithmoreorlessde丘nite,yetChanglnglmageS.

Evenindreamsconsciousnessso丘llsitself.Icannotusewords

withoutalreadyimplyingsomethingofthismatter,becausewords

havebeeninventedmerelytoexpressit.EvenifIreciteanum-

berofwordsatrandom,SOmefragmentsofthoughtareimme-

diatelysuggested,eVeniftheydonotcoalesce.Itismuchinthe

SameWayaSSpOtSOnaWall,howeveraccidentallyplaced,are
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boundtosuggestsomeform,aSalsoweseeitinthedispositions

Ofstars,andinthemomentaryaccidentsofcloud・Shapes.Now

SuChde丘nite丘llingordifferentiatingoftheSurfaceofconscious-

ness,WeCallthought.Thoughtisthemarkingoutoftheparts

Ofconsciousness,andthetracingoftheirrelationstooneanother.

Andthisveryclearnessofmarkingandtracingisrenderedpos・

Siblebylanguage.The丘rmnessandfiⅩityoflanguagebecomes

aframeonwhichthoughtcanbestretchedandmeasured.It

wouldbedifhculttorememberGeographyandmapsiftherewere

nonamesattachedtotheparts.

Butbesidethesemorede丘nitemarkingsinconsciousness,COr-

respondingtopureformorshapeinvision,theremayexistalso

apeculiarreactionofthemindtowardthesemarkings,Which

clothesthemwithmoreorlessindefinitequality,muChascolor

clothestheoutlinesofshapeinvision.Imayhaveapictureof

thesamespot負lledwithadozendifferentchangingcolors.SoI

canhaveathoughtofthesamething丘Iledwithadozendifferent

emotionalcolors;-love,hate,pity,anger,Sympathy,fear,etc.

Thislatterqualitativeandindefinitekindofconsciousnesswe

Callfeeling.Inlanguagewehavemanywordstoexpressit,like

thosewhichIhavejustused.Feelingcanbeexpressedalsoby

manyotherthingsthanwords,Chie鎖ybyactions,andespecially

bymuscularcontortionsoftheface.FeelinglSalmostasuniver-

Salinhumanconsciousnessasthought.Countrypeople,Children

andwomencanhardlyhaveathoughtwithoutsomeaccompani・

mentoffeeling.Itisonlyamongveryhighlyeducatedmenthat
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thoughtandfeelingcansometimesbecompletelyseparated,and

thenchienyincertainphilosophicalandscientificpursuits.In

Short,ifweareinvestigatingthoughtforitsownsake,aSitmay

SOmetimesbedesirableforscientiststodo,feeling,apOSSibly

disturbingelement,Werebetterabolished.Wecallsuchmenin・

tellectualmachines.,But,generally,itisnotagoodthing,nOta

humanthing,tOfallintothishabit.Itisoneofthediseasesof

moderncivili2;ation.Itmakeslifecoldandempty,SOCietysadand

COlorless.Ittendstodetachthoughtfromlife.Ittendstobreak

uptheharmonyofthetotalman,andspecializehisfunction.

Thereforeitstendencyisutilitarianandanalytical,liketheover-

exerciseofaparticularmuscle.Thegreatsagesoftheworld

havenotignoredfeeling.Confuciusrecognizesitasanelement

Ofharmonybetweenmanandman.Tospeakkindlytoanother

istoexpressfeeling.AndChristsaysthatwemustbecomelike

littlechildren,lnWhomfeelinglSaSnOrmalandpureasthought.*

*Darwin.

AIso,ifLiteratureistobethefullexpressionofconsciousness,

itmustexpresshumanfeelingasindividuallyasitexpresseshu-

manthought.Ofthenormalrelationoffeelingtothoughtwe

Shallspeaklater,Whenwehaveinvestigatedthecharacteristic

a伍nitiesofeach,mOrethoroughly.

ButfirstIwishtospeakofseveralmoregeneralqualitiesof

humanconsciousness,Whichbelongtoitequallyasthought,and

asfeeling.Itisastrikingfact,Whenrecognizedthathuman

COnSCiousness,byitsverynature,1Sanisolatedthing.Everyman
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Ofusisasprisonershutupinacellofhisown,Whocanonly

COmmunicatewithhisfellowsthroughsignals(OrnOteSOnpaper.)

Therecanbenodirectmlnglingofyourconsciousnessandmy

COnSCiousness,aSSeVeralbodiesofwatermayflowtogetherand

becomeone.Eachhasapeculiarworldofthoughtandfeeling

Withinhimself,unlike,insomerespects,anyOthersuchconscious

WOrldthathaseverexisted,OrShalleverexist.Theonlything

thatwecanknowofthesemillionsofhiddenworlds,istheex・

pressionofthemselveswhichtheymakethroughthesignswhich

theyuse.Onlythroughlanguage,amOngmenatleast,CanCOn-

SCiousnessimpressitselfonconsciousness.Iftherehavebeenwon-

derfulexperiencesandharmonies.amongsomeoftheseworlds,

theyhavepassedawayforever,unlesstheyhavebeenrecorded

inliterature.Eachconsciousnessissmallandnarrow,andcan

enrichitselfonlythrougheducationinthisgreatgrowingsub・

StanCeOfexpressionwhichwecallLiterature.Literatureisthe

Verybodyoftheconsciousnessoftherace.Exceptasembodied

initsuchconsiousnessisanabstraction.

WecanthusdiscerntheimportantfunctionthatLiterature

Oughttoplayineducation.Initonlycanwelift

upourownconsciousnessintotheuniversalorracial

COnSCiousness.Thereisaninfiniteactionandreac_

tionbetweenthisuniversalconsciousnessandthe

individualconsciousness.Thelatterfillsandexpands

itselfwiththeformer,butindoingsocontributes

itsownnewcolorornaturetothecontents.Ifex_
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pressedinwriting,thisnewindividualcombinationaddssome-

thinginturntoLiterature;andthustheconsciousnessofedu-

CatedmenislikethefreshwaterinsprlngS,Whichisdrawn

fromthecommonocean,andgivesitselfbackintothatocean.

Humanhistoryisthustherecordoftheinfinitegrowthofedu-

CatedhumanmindsthroughLiterature.

ThisfactmayglVeSOmeCOnCeptionofasecondqualityinhu-

manconsciousnesswhichIwishtopolntOut,namely,itspractical

in丘nity.Oftheconsciousnessofthebillionsofbillionsofmen

Whohavelivedonthisearth,nOtWOhavebeeneverexactlyaq

like.Thisdependsupontheenormousvarietyofpossibleexpe-

riences.Apartfromorlginaldifferencesofcapacityineach,the

numberofthingsintheworldwithwhicheachcancomeincon-

tactisalmostin丘niteIyvariable.Notonlyaretherevariations

duetoplace,Climate,geOgraphy,floraandfauna,butenormous

Othervariationduetochangesoftheseintime.Moreover,the

Orderinwhichsimilarexperiencesoccurtofellowcitizensis

different.Addtothisvarietyofnaturalsensations,themore

COmplicatedandunreproduceablevariationsoffamilyandsocial

life.Everypeculiarityofdomesticarrangement,Ofcostume,Of

habit,becomesanewdatumforexperience.Andwhenliterature

itselfbeginstoexist,theindividualconsciousnessbecomesrelated

tovarylngfragmentsofpastimpressionalso.Ifoutofcolors

alone,miIlionsofmillionsofpurecolorcombinationshrepossi-

ble;OutOftheimpressionsoftheinfinitelychangingthingsinthe

WOrld,impressionsobtainedinin丘nitelyvarylngOrders,apraCtical
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infinityofcombinationsisnecessitated.Andallthiswouldbe

trueevenifthemindofeachindividualwerepassiveonly,re・

actinginasensitivewayupontheorderofgivenimpressions.

ThefargreaterTruthisthat,Withinthisunlimitedmassofraw

materialwhichsensationfurnishestoeachseparateworldof

COnSCiousness,theactivepowerofthemindsearchesforcombi-

nationsuponcombinationsthatdonotalwayspassivelyreveal

themselves.Asavageoraboordoesnotunderstandbyami1-

1ionthpartallthathesees.Theinterrelationsamongthemyriad

thingsandimpressionsarethemselvesinfinite,andtheseonly

activethoughtcansearchoutandidentify.Infinitelyvarious,tOO,

areoursoulsinthissyntheticpowerofthought.Aninfinitely

Variouspoweroperatesuponanin丘nitelyvariousmaterial.And

yetweoughttoperceivethatthepoweroperatesbecausethe

materialitselfpresentstheattractionofendlessa侃nities.The

WOrldisnotonlyamathematicalseries,howeverlarge;thought

isnotmerelyananalyticsumofsensations.Itisthediscern-

mentbelowthedetachedunitsofinfinitedegreesofrelation,

COrrelation,harmony,andunity.Anytwoparts,anytWOfacts,

anytwothoughts,mayhaveadozenwaysofthrowinglightupon

OneanOther.Howthenwithanythree,anyfour,anyfifty,any

thousand,anymillion?Ofallthepeculiarconsciousnessofthe

billionsofmenwhohavelived,alltogetherhaveonlyasyet

exploredasmallfractionalpartoftheinfinitepossibilitiesamong

SuChrelations.Withalltherichnessofhumanliteratureupto

thisdate,therearefargreaterpossibilitiesforitsfuturethan
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haveeveryetbeenconceived.Itislikeanin丘nitemineof

Whichonlythesurfacehasbeenworked・Ifwekeepourminds

fresh,aCtive,andindividual,WeShallbesuretofindeveryday

SOmeneWtreaSure.Thisiswhatmakesagreatmind,likeShake-

Speare'S,SOrich;itdiscoversmillionsofrelationsamongthings

thatnooneeversawclearlybefore.Itisnotthenumberof

factsthathesaw,buttheusewhichhemadeofthosefacts.*

*ExpaIldonShakespeare'seducation.

Andwhenweaddtothein丘nitelypeculiarinterpretationofthe

facts,theinfinitelypeculiarcombinationofthefeelingswhich

CanattaChtothem,WeSeeOnemaglCOfgeniusmultipliedinto

another.

ThereisathirdgeneralqualityofhumanconsciousnessthatI

Wishtodescribe.Besidetheisolationofhumanconsciousness,

andtheinfinitecapacityofhumanconsciousness,Iwanttolay

StreSSupOnWhatImaycallthe月uidityofhumanconsciousness.

Iffacts,thoughin丘niteinnumber,Werehardandsharplydisting・

uishedlikeatomsofmatter,therecouldonlybeexternalrela-

tionsofnumber,pOSition,IikenessandunIikenessbetweenthem.

Inthiswaytheywouldproduceonlyanalyticwholes.Anditis

inthiswaythatanalyticmindshabituallythinkofnature.There

areseveralreasonsforthis;-Oneis,thegreaterobviousnessof

externalrelations,WeCanSeethemdirectly.Anotherreasonis

thelimitationsofwords.Intherichestlanguagesthereareonly

aboutlOO,000;butevenwritersuseonly30000r4000,andcom-

monpeopleonly3000r400.Yetwehavealreadyseenthatthere
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isanin丘nityofpossiblethoughts.Language,then,isLaVeryde-

fectivemeansofexpression.Afewwordshavetododutyfor

thousandsandthousandsofslightlyvaryingthoughts.Thiswe

Oftenforget.BecausethedictionarylSSplitintoafewthousand

unitsofdefinition,WeSuppOSethatthoughtissplitintoafew

thousandcorrespondingunitsofthought.*

*ThisisthemistakeofthemodernChinesemind.

Thisisnottrue.Onethoughtblendsbyinfinitedegreesinto

another,justbecauseallthefactsandrelationsofnaturearein一

点nitelycontinuous.Takethelifeofaplantfromseedtofruit;

eachstateglidesimperceptivelyintothenext.Youcandrawno

line.Becauseyoucantaketenphotographsofthatplantatinter-

Vals,itdoesnotfollowthatitistenthings.ThatiswhatI

meanbysayingthatthoughtis負uid.Allthepartsofittendto

dowtogetherandmakeonetransparentwhole.Anothercause

Ofthismistakeisthenarrowdualityinlanguageofassertionand

negation.Allsentencesarereducibletosentenceswiththeposi-

tivecopulais,Orthenegativecopulaisnot.Language,therefore,

reducesallthoughtandtruthtothebarrenperceptionofidentity

anddifferencebetweenthings,.Or,atmOSt,Oflikenessandunlike-

ness.Tosaythatabirdislikeanelephantbecauseithasa

tail,andlikeamanbecauseithastwolegs,isnottotellus

muchthatisvaluableaboutabird.Ilowcamethetwolegsto

bejoinedwithatail,thatistheorganicproblemwhichitcannot

answer.Allclassi丘cationhasthisfaultthatitisbasedupon

abstractlikenessesandunlikenesses.Thisisthemistakeofcom-
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monLogic.Itconceivesofthewholeworldas

reducedtoclassesofclassesofclasses,and

theseclassesstandingtooneanotherlikethe

layersofstoneinapyramid.Allconcrete
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thingsareseparateunitsatitsbase.Atthetopthereisthe

Slngleabstractclass,being.Icallthisthepyramidofconceptions.

Andtheonlymotionitallowstothoughtistoworkupanddown

inthispyramid,bytheadditionandsubtractionoflikenesses,and

theconsequentinclusionorexclusionoftheclass-limits.Thisis

thebaldestkindofanalysis,yetitisthewayinwhichmost

peoplethink.Itsenormousdefectisthatitnevergetstoreal

COnCretetruth.Itregardstruthastheseparategrainsofsandat

thebase.Thereal,COmplex,pOSitiverelationsbetweentheparts

andorgansofthegrainsitneverseesorthinks.Youcannotfind

thembypassingupanddownthepyramidofclassifications.Lan一

guagecannoteasilyexpressthem.Theirtruthisconcrete,alt0-

gether,負uid,tranSparent.Thatisthereasonwhyitwasdi伍cult

forEuropeanstoconceiVeofevolution.Evolutionisconcrete

COntinuityoforganicharmonies.Itcannotbepictured,itcannot

beclassi丘ed;itcanonlybethoughtinitsnativefluidityormu-

tualinternalities.Strictlyspeaking,therearenothingsinnature,

Onlyprocesses.Wethinkthattherearethingsonlybecausewe

donotlookdeepenough.Ifwetakeaninstantaneousphotograph

Oftheseainmotion,WemayfiⅩthemomentaryformofawave,

andcallitathing;yetitwasonlyanincessantvibtationofwa-

ter.Sootherthings,apparentlymorestabIe,areOnlyIargevi-
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brationsoflivingsubstances;andwhenwetracethemtotheir

Orlglnanddecay,theyareseentobeonlypartsofsomethingelse.

Andtheseessentialprocessesofnaturearenotsimple;thereare

WaVeSupOnWaVeS,prOCeSSeSbelowprocesses,SyStemSWithin

SyStemS;-andapparentlysoonforever.Thereisnolimittothe

nuidinternalityofthought,eVeraSpiralofspirals,gOlngdeeper

anddeeperin,penetratingtomorefundamentallaws,mOreun-

heard-Ofunitiesandharmonies.Thisiswhythoughtbecomesa

typeoforganiclife,ratherthanviceversa.Wecannotthinklife

byanalyticalprocess;butthoughtismoresyntheticyet,thanlife.

Itsabsolute且uidityissomethingwhichorganismsonlyapproxi-

mate.Somemightythinkerisconceivablewhomighthavethe

CapaCitytoperceivetheconcreteunityofeverygroupofthings

andthoughtsintheuniverse.TohimtheUniversewouldbelike

acrystalball.

Now,thoughthisisolatedconsciousnessofeachmanbe,nOr-

mally,thatis,aCCOrdingtoitsownnature,in丘niteand且uid,the

factisthatthis負uidityisaqualitythatgreatlyvariesatdiffer-

entepochsofhistory.Wemaysaythattherearedegreesin

theMbbilib,Ofhumanconsciousness.Doubtlessaperfectmind

Shouldbeabletomoveinstantaneouslyfromparttopartofthe

CryStalball,COnneCtingclearlyandtrulyanytwoofitscomponent

thoughts.But,inpractice,COnSCiousnessmovesslowlyandpar-

tially,aSifitwereratherlikeamassofjellythanasphereof

liquid.Ofcourse,OneeVidentobstacletomobilityisignorance.

Wecannotconnectwhatwedonotknoworthink;andthebest
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Ofourknowledgeisverydeficient.Still,Withinthatpartof

thoughtwhichwedoknow,itshouldbetheprerogativeofcon・

SCiousnesstomovefreely,Selectingitspartsandmakingitsfresh

COmbinationsaccordingtoitsmomentaryneedsandaims.Yet

evensuchcapacityisrare,andthereasonforthisraritylSa

peculiaronewhichwemustnowexplain.

IndiscusslngtherelationofLiteraturetothehistoryandthe

educationofconsciousness,Isaidthatpastthoughtembodiedit-

SelfinagreatgrouplngSeaOfrecordedsymboIsfromwhichthe

littleisolatedpooIsofpresentthoughtdrawtheirmainsupply.

ButIsaidalsothateachpresentconsciousnessoughttoincorpo-

ratethateducationwithitself,infusingintoitfreshmaterial

fromitsownclearvividexperience,andsomakingacombination

andcontributionadditionaltoallthattheworldhashitherto

thoughtandfelt.Inthiswayeachsoulwouldbelikeaninde-

pendentbubblingsprlng,fedindeedbythepercolatingwaterof

ShowerlngCloudswhichroseorlglnallyinvaporfromthesea,

butspringingstrong,neW,andsweetoutofthesoilofthings;

andnotamerestagnantpoolleftbyaretreatingtide.The

factis,however,thatconsciousnessismoreoftenlikeamuddy

poolthanlikeaclearspring.Thereisaconilictbetweenthe

powerandmassofpastthoughtrecordedinLiterature,andthe

powerthatsprlngSupfromwithintheindividualconsciousness.

Wearetoocomplacentandindolentinacceptingtheformerasa

gift.Wedonotearnit,andmakeitourownbyself-thinking.

Wetrytoutilizeitsabstractvaluewithoutpenetratingtoits
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且uidity.Itbecomesanabstract/detached/thought,ananalytic

fact,aneXternaldatum.Relyinguponit,WeSufferourindivid-

ualmobilityofconsciousnesstodieawayfromdisuse.Inshort,

thepastoverweightsthepresent,Withmostofus.Itisthedis-

easeoftime,Ofoldage,thatattacksnationalconsciousnessand

Civilization.HistoryandLiteraturebecomeamoreimperative

burdenforeachgeneration.Educationbringsitsownsubtledan-

ger.Wethinkthethoughtsofothersatourperil.Thestream

Ofthoughtandfeelingthatflowsfreelyoutofthesoulsofearly

men,CreepSalongslowandlanguid,inrthesophisticationsand

COnVentionsoftheirlatesuccessors.

Thispeculiardiseasewhichattacksthemobilityofconscious-

nessIcalljbrmalism.Itisthehardnessandtyrannyofform

nolongerplastic,butrigidandlifeless.Itistruethatthecause

OfformalismisnotsolelywrittenLiterature.Thisisindeeda

greatcauseandespeciallytheCauseoftheformalismofliterature

itself.Wecannotseeanewpossiblecombinationofthought,

becausetheoldoneforcesusintoitswell・WOrnChannel.Any

othercauseswhichforceconsciousnessinto丘xedchannelscan

aIsooccasionformalism.Indolenceisacause.Wearetoolazy

tothinkforourselves.Itissomucheasiertoimitatethanto

Orlglnate.Thedesiretogetthegoodwillofothersisapotent

CauSe.Wedonotthinkandsaywhatwemean,butwhatothers

WOuldliketohaveus.Itis,at丘rst,amereVOluntaryflattery

perhaps,butintimeitbecomesatributedemanded,andsoa

tyrannywhichweareforcedtoobey.Societyitself,atCertain
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times/epochs/,islenientandallowsmobility.Ifitsmembers

arehighlyindividual,thatis,within丘nitelymobileConsciousness,

theindependenceofindividualityisprizedforitsownsake,and

acityoraraceisproudofitsvarietyofopln10nandcopious

Creation.Theconsciousnessesofwholeandofpartflowrichly

alongsidebyside,likeaclearrapidriver.Butwhentheindi-

vidualbeginstoyieIdtooutsidepressure,SOCietyeverdemands

thatitshallyieldmoreandmore;andthustheintoleranceof

CuStOmaddsconvertstothesideofconvention,discouragesand

eventuallypersecutespersistentoriginality,andsograduallycon-

gealsthe鎖uidthoughtoftherace,Slackeningitsspeedandthe

freecirculationofitsparts,untilthewinterofoldagefreezesup

itscourseintoamotionlesscruSt.Thistyrannyofcustom,WOrSe

thanthetyrannyofkings,alliesitselfwiththecrushingweight

Ofpastauthority,andthetwotogetherbringonastateofformal-

isminwhichitisimpossibleforanyindividualtoproduceout

Ofhimselfanewthought.Consciousnesshasbecomeashardand

deadasastone.Alargepartofthehistoryofalltimesand

racesrevealsthisstate.TheByzantineEmpirewasinitforlOOO

years.Chinaisfrozenupinitsdelusiontoday.

Butwhenmobilityofconsciousnesshasbeenoncelost,Orpar-

tiallylost,throughformalism,howcanitberegained?Hereto-

forehistoryshowsonlyoneway.Thatisthecomingofsome

greatnationlshockstrongenoughtobreakupcustomandmental

habit.ItusualIyhastobeviolentandsevere,likeagreatd00d

inspring.Prolongedandviolentwaristhecommonestcause.
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Whencitiesareburned,dynastiesbrokenup,raCeSenSlaved/in・

COrpOrated/,neWCOnditionsoflifeencountered,thecrustofhabit

istornandwhirledawayinthefl00dofnationaldisaster,While

theunderlying負uidthoughtintheindividualsoulhastoadapt

itselfasbestitmaytothenovelcircumstances.Genius,thatis,

individuality,isnowatapremium,ratherthanconformity.Itis

thespringtimeofanewnationallife.Sometimestheseconvul-

Sionscomefromwithinratherthanfromwithout,aSfrequently

inChinaandJapan;-areVOlutionwesay,aneWOrder,Whichmay

intimebreedanewtyranny,butwhichat丘rstjustbecauseit

isnew,hasgottoemploythefreedomofself-adjustment.Some-

timesthecausesofrevIVlngindividualityaremorepeaceful,aS

intheextensionofcommerCetonewplaces,andundernewcon-

ditions.OnlyafiⅩedindustryandtradecanobeyold-fashioned

rules.TheopenlngOfchannelsrequlreSfreshgenius,individual

recombination.Invisitstonewscenesandpeoples,Ourminds

broaden,Webecomereconciledtoavarietyofcustoms,OurCOn-

SCiousnessbecomesmorecomprehenblVeand且uid.Itisnotso

muchthenewthingswelearn,butthefreedomfromoldpreju・

dices,inwhichconsiststhechiefbene丘toftravel.Thisisdoubt・

1essonecauseofancientGreekintellect,theextensionofits

maritimecommerceamongthethousandsofislands,andthe

many-peOpledcoastcitiesoftheEasternMediterranean.Lastly,a

peacefulcausefromwithin,likeaphilosophicalrevolutionora

religiousrevelation,maySOmetimesrevivethefluidityofcon-

SCiousness.DoubtlessthePhilosophyoftheSoDynastydidthis
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SerVicetemporarilyforChina.

Now,thechieffactofhumanhistory,anditsmostfundamental

law,COnSistsintheeternalconflictandalternationbetweenthese

twostatesoffluidityandrigidityinhumanconsciousnesS.The

COnllictisneverstill.Thetendencytoconformityisassilentand

Steadyasgravitation,aSphysicalinertia.Itseternalenemyisthe

nativeindividualityofthesoul,Whichhasthepowertomove

fr・eelyamongallitsthoughts,diveintothecrystaldepthsofits

experiences,andbringuptothesurface,foractionorexpression,

anycombinationthatitwishes.Thetendencyisformanysuch

individualstocometogether;thepeculiarbuoyancyofthesocial

atmosphereprecedesthem.Suchwasthegroupofgreatcreators

inAthens400yearsbeforeChrist;thesimilargroupinFlorence

intheFifteenthCentury,andthesomewhatsimilargroupin

HangchowduringtheTwelfth.Butsuchconstellation,SuChwon-

derfullyconcentratedlightofBun,israreinthevastspacesof

history;andtheperiodsofitareveryshort.Fiftyorahundred

years,thatis,thelimitoftwoorthreegenerationsisenoughto

exhaustthehighestindividuality.Afterthiscomesamoreor

lesSrapiddecline,andthenaninterval,Whichmaybeathousand

years,beforeanewforce,Su侃cienttobreakthecrustofformal-

ismcangather.Thesearetheblanksofhistory,Whereinnew

thought,andact,andartcannotappear,andcivilizationishardly

morethanalifelesscopy.Thediseaseliesinthesoul,inthe

self-abdicationbyconsciousnessofitsinfinite,fluid,individuality・

TheJapaneseracehasthisindividualityinstrongmeasure・It
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CreatedtherevolutionofMeijiand,inturn,therevolutionrecreat・

edit.ButalreadythereisatendencyamongJapanesetofall

tbacksatisfiedwithaccomplishment,tOenjoyratherthantopro-

duce,OraCCeptCivilizationasapresentfromtheWest,rather

thantorecreateitfromwithin.Bewareofthis!Itisthein-

Sidiouscauseofthedecayofnations,thedry-rOtOfthesoul.

Ratherguardyourindividualityandfluidityofthoughtand

feelingasapricelesstreasure!

But,yOumayaSk,Whathavetheselawsofthe且uidityofcon-

SCiousness,gOttOdowiththede丘nitionofliterature?Ianswer,

Everything!Inthe丘rstchapterIhaveexplainedtoyoufully

howandwhyaworkofliteraturemustbeanharmoniouswhole.

Likecolor,andlikesoundeveryoneofitscombinationsisnot

transparentlyharmonious,individuallyorganic,OrSelf-grOWn.Of

thebillionsofbillionswhicharepossible,Onlyafew,OneamOng

amillion,pOSSeSSeSthesimultaneousheighteningandperfection

Ofallitsinterrelatedparts.Tofindthisunitofsensitivea伍ni-

tiesisnoeasytask,isnoresultofinfiniteefEortmerelyanalytic.

Itcannotbebuiltupbytrialoraccident,1ikeascientificdis-

COVery.Itmustbeproducedfromwithin.Itsqualities,itsa侃ni-

ties,itsharmonies,itsindividualityareinherent.Itmustgrow

OutOfthesoilofthesoul,fromitsownroot.Aliterarygenius

isasoulthathasthecapacityofgivingbirthtosuchroots.It

issoin丘nitelysensitivetoa伍nitiesthatitselectsandgroups

thembyakindofinstinct.Itcannotstoptogiveareasonfor

itschoice.Itmakesathousandchoicesinone,andsynthesizes
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themoutofitsbillions.Wecannowseemoreexactlyhowsuch

geniusispossible,andhowitworks.Itworksthroughthefh・

idityofconsciousness!Thisinstantaneousselectionimpliesthe

in丘nitefreedomofexplorationandcorrelationamongitsexpe・

riences.Itisasrapidandpenetratingasether,aSmicroscoplC

andtelescopicinitssynthesisaschemicalafnnityandgravitation.

ltworkslikethemindofGod.Itseesin丘nitefertilityofmean・

ingwhereordinaryeyesbeholdbutdesert;CreateSSyStemSand

kingdomsofintellectoutoftheveryblankspacesoftheair.

Itneverrepeatsitself,foreachself-aCtinggrouporiginatesfrom

Within.Itscreativityisinfinite;itsresourcesfabulous.Itlav・

ishesuponitssmallestexpressionthetransparencyofharmony,

thetreasureofindividuality.

Wecome,then,tOamOStimportantproposition,namely,that

theindividualityofatrueworkofliteraturecansprlngOnlyfrom

theperfectindividualityofitsauthor,ssoul.Onlyinsofarasa

manpossessesthesynthetictemperament,Canhebeanauthor.

Hemusttinglewithhissensitivenesstocountlessa伍nities.0nly

insofarashisconsciousnessisauid,Willhispoweroforiglnal

COmbinationremainfree.Heislikeapriestintrance.Hedoes

notsomuchacthimself,aSbeholdthegodsact.Thea伍nities

SeemtOdotheirownwork.Heonlyrevealstoawaitingworld

thenewtruthhesees.Andyet,Withouthismediumship,his

humanindividuality,thegodswiIlnotact,thea伍nitieswillnot

COmbine.Theactissosubtle,Wehardlyknowittobeact.

Wecallitinspiration.Nevertheless,theindividualcombination
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requiresaform,demandsfromhimanexpression,aSabodyto

dwellin,Isay,perhapsself-COnCertedly.IthinkIseeaunit

Ofthought,butIhavenotyetbeenabletoexpressitinpaint,

OrSOund,OrWOrds.ThenIamdeceived.Itisnotyetaunit.

Itprovesitselfsuchbythecreationofitsownbody.Thatis

thepeculiarityofart,thatitcannotbeanabstraction;itdemands

COnCreteindividuality,thereforeadefinitebodyofa伍nities,Which

areatonceitsownexpressionanditslife.Theauthorhasa

Weightyresponsibility,tOWhichfewaretrue.Hemustnotallow

OneShadowofin月uencetoaffecthimfromtheoutside.Itwill

Strikeaflawthroughthecrystal.Althougheducatedoutofthe

past,hemustforgetthepast,andbreathealonewithhimself.

Hemustnotlethispersonalityintrude,forthenself-interestor

prejudicewilldisturbthefreere-distributionoftheafhnities.

Hemustnotyieldtofear,Orhopeofgain,Orthirstforfame;

elsetheglorioussoulthatisformingwithinhimwillbestrangled

OrpOisonedinthewomb.Hemustbethepureindividual,

untaintedbyanyformalism;thenthein丘nityofthenewwill

bubbleoutofhimlikeaspring.Theindividualityoftheliterary

Wholewill丘nditselfonlythroughthatfreefluidityofsoulwhich

hisownindividualityimplies.

Thedifferencebetweenthisprincipleandthemodernromantic

theoryofthesubjectivityofartisverygreat.Suchaphraseas

Flaubert'S,Hthestyleistheman,"suchade丘nitionofartas

Hnaturepassedthroughman,けtheviewthatitistheveryoddity

Ofpersonalitythatconstitutesgenius,allthesearebutdistorted
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Shadowsofthetruth.ArtcreatesitseLflthroughthehidden

a伍nitiesofthings,andthoughts,andforms.Itistruethat,

analyticallyconceived,natureisbarren,andharborsnoseedfor

art.Itisonlysyntheticthoughtthatcansenseanddetachits

innertruthofroughmaterialreadyfordiamond-pOlishing.But,

becauseabstractobjectivityistoocrudeforart,itdoesnotfollow

thatwemust負eetoabstractsubjectivity.Thisistoosmall

andmeanforart.Wemustpenetratedeepertothatstatewhere

Objectivityandsubjectivitybecomeone.ThisisLogicinits

truesyntheticsense.NowtheverysecretoftheLogicofart

isitsself-hoodofharmoniouscombination.Whetheritbein

theauthorasacondition,Orinbooksastherealizedproduct,

Whetherintheimaginationofapoet,Ortherevelationofsunset

Skies,itisallthesame.Itisitsinherentstructurethattells,

notitssourceorplace.SuchisthelogicalmeanlngOfharmony

WhichConfuciustriedtode丘ne.Andthepracticaldifferenceof

thetwoviewsconcernsthepreparationandpurityoftheauthor,s

SOul.Onthesubjectivetheory,hemaybeaswildandpersonal

ashelikes,rebellingattherestraintoflaw,Steeplnghimselfin

thedissipationofsensuousfeeling.Hencethechaosofrecent

Westernliterature,inspiteofitsprotestagainsttheclassic.But

Ontheindividualistictheory,thesoulmustguarditselffromall

impurityandextravagance,distinguishingthenormalafhnityof

lawfromtheabnor・maltyranniesofformalism,andsearching

Withsingleandreverentaimfortheharmoniouswholenessamong

itsinfinitecontents.Itisnotalwaysthatthisispossible.The
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HistoryofLiteratureis,pareXCellence,thehistoryofthefluidity

Ofhumanconsciousness.ItisinevitablethatLiterarygenius

Shouldgatheritselfupintoclustersofgleamingstars,Separated

bylongblacknight-SpaCeSOfrelativeinaction.Itshistoryisonly

thehistoryofitsconstellations;andthesetendtocentrethem-

Selvesintheindividualisticperiodsofcivilization.Itisthey

thatgivenamestotheZodiacofman.
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