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“a moment’s thought is passion’s passing bell”
(Lamia, 11, 39)

%~ (John Keats) @ [/N4 Y * 4B (The Fall of Hyperion) (1819
ET-12BDE) WD & 5 I25FTHBH 5,

‘Every sole man hath days of joy and pain,
‘Whether his labours be sublime or low—
“The pain alone; the joy alone; distinct:
‘Only the dreamer venoms all his days,

‘Bearing more woe than all his sins deserve.
(I, 172-176)V

NI DERDEALNDY, T - HOoLME x4 20 oH»INIFED—
WMThHb, BONTVWARAFRCO>NH L ETHB, ARMCRETIIELNE
EEUVOHEBD S, ZUTZOBEN LA LVAEEREXINTNT, BEWN
HIED S DTH 3, & AVEREFILTVENDO—EROLNEDIRLTHN
5, LWHDTHb, 2L VBHBEIBEROAHEOIIK, BEVE2BE X & U
T, BUAZELA L UTHHEEERT 2 LB TERD, WP ANEEY
RHEUABBALVLRIIDIR, BEZBEC2EDS CENT 2 FiT, kiF
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B2 L UItHA 2B 08183, WS DUITHB, COBBELNIDI
RESFALEEINTOAIZDIR, COBHIEZF—VHBOFAZLTOHE
YD N TRIRENDTH 5, ,
DEHEUPEELAEZXHIL, BUR2EBEFEUTHDIEW, HAF—Y
WWeE-TREREERCETHY, WL ANE, WHhIRUTHEL APEPK
BAT2D2H LN CERF-VRBOLLTWIZENV)I T ERES, T
D ERETDREPZI &) DRNBRRITHT 5 F— VDI TS D -7
BEOAZBOPELATREELTOLBREZUYRDOE L UVTRIANLD
HUT, $—VRBFOEIMsIERL, B2 TE3RIEL, TE&h
WAGRIKE R LI S W HEE, ChiZRAGICE » TiRFERwnz%, L
BONELTHBINED, 250 > LEERENTOEDTH S, 2 LTH
DHBES UL UL BEE 1S, 205 EOBLARRAEZIIED S
DTS, HH UEPITCKEKQIIEZRAD LS DOBF—VDHFTH -
P, LRuTURFALLVTOF— v OEBBIMAMEZES C &LMBT
X¥3bUTHAY, ARTIEF -V EWIFANECLEL ADBRINITAMIT
EMER UL, 2LTZ07 0 2 ARBNT, F—YBSOBEMOPIZL
2o, P OoMEIKEBA LR TV STIHIRDNWT, fEREEBLTHRELT
AIZNEBS>DTH 3,

ITCOMBEREREZMALS ET5E S, TTRICEHI N 5 D
[A4 Y F o DRB] SIZIFRACEIRE NI TV 4 2 7] (Lamia) (18194
6-9 HDIE) »5DRD & 5 2FHTTH 5,

sciential brain
To unperplex bliss from its neighbour pain;
Define their pettish limits, and estrange
Their points of contact, and swift counterchange;
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Intrigue with the specious chaos, and dispart

Its most ambiguous atoms with sure art;
(I, 191-6)

CHIZTDVEROEARV 4 I 7 VAT 2 RRZEIBEFE S W TV AT
HBD, BTARRIDUVA T 7RsEE0iR, BEXEEULAZXIT S A
PEERR] 23 > TWIcEWNS3 2 ETH B, ZLT INA Y A+ RB ]I T,
BEOACE >TRYRO L ELEINTOREETEELADRBID, LTk
BARNLBEEUTEBEINTVWEDTH S, 2 HF—VRESTEREHEL
ADXFE WS Hid, —fFARE > TR TSI HEIOEIDO L 5T BA,
ERECINT ABEOHEE AL, BELELAORINICET ZHEZOM
N3Z2BAE, ZhBECEELSHEOLIRCBAILIIENITLETH %,

RIEUHLID [v4 378 H5DFIAROVWTVAR, HERTTARED
EEUARIRHIT BERIIZT TIZEL, BREHEUABOMTHEBICBEEL T
WBEH, ZRRXGTEDINPIIFAREVBBDEN VS BICE TSI A
TEY, PLAEZORICEZF—VORBEOHR S, BMIVTALNIDTH
5, TTEPEEUVADHRICONTAL E, COZDPE—BRBITAELNS X
SICHIRAY, SEERZERITH 5D TIEE L, “neighbour” & UTONERH
39, ZUTEHOOEREIE “pettish” Th s EW 5, COBEEIR [KirTd
L] & TRY SIEN] EVHERTDH 305, BTHCEFLELADOHER
BYERIZS DTS, DIFEDLWL SVRAVHAATY ZREBRZEER
LT3,

WEOEDER LIV, “bliss” & “pain” MR E LTTIRIZL, &Kir
FTOHULRIGT2HEEIDDTEL ELALN TV AR F - VDE#% 5 3
CEMTEBENILETHD, F—VENIHAZHBRES2ED T & &
2, TARAIERZEIICBNTOVIIDTIRZRL, 20BIPEEINT 2K
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LR E— LU THIZY O TH 2D, COBEIIT 5 “pettish” D fun
FHyZDHMEN>TENWTHA S, Fi2 “contact and swift counterchange”
EVSRBEEENRIGE BAPBHREZEBDHLEBTELDTH LY, B
P EELUADEDIBZNEEWP TH STTEWVWHI T ETH S, SHIT “the
specious chaos” % “Its most ambiguous atoms” KW I RBLS LTS, F—
YR ESTEPEELADBEBEVOHIEETSDOUL P OBERTH oz L0
5CEBDD B,

ZLTT WS BRI ATHE % 513 5 BfEDS “unperplex”, “Define”
“estrange”, “Intrigue”, “dispart” W5 DI TH B, TN bDBEEE FXA
MBI 51 L5 HZILEL S, Z2OAROABRRBPITHET > T
Bo LERELERK [BAITA] 05 FRIKELUT, F—Yid T3
[Heb7a8 ] (“sure art”) 2 ABEE L2 E WS CETH 3B,
MELEFPRUARCEE ORISR UTBIZNEDON, 2 F—V
OEEPERIE TVL 7] OF - TRZVWHEBAZIEE, COC L
HELUERINTOS, 45T “To unperplex bliss from its neighbour pain---”
(192-) WSTR[ UNIY, T-T 327 THICIE “unperplex’d delight
and plasure” S W AHERINNRBEVALNS, V4 T 7DIBES —FEEVR
ADY v 7 2% [MPBBEFERIE] NF-1C L0 HEDTHE, LDLIK
UTCDOVERIRIBNT, V4 27 &0 LR ETBORRERAEEICL T
M2 BRENZFEEEL L THHi»h TN 3,
ELATIvAi7) V5 EME, WE—>DRE, 2250 5EHR
ENEEVHEENFEELELDONIEE S VI BRITE 5, W52 E%2F-»
TWb, EVAI7EABY v7 ADBWEORBEVZNATH 5, TOZA
DOEBAIZB, LIS CEAOKRME RIS, #HrsOTEHIRITIK, ZA
KWIDERBRZERD 12D TH 508, ©UTHERIEHFEND T LIKED, Z0OH



O 8B o # R 33

BELS01, VY TAVBTAILTO [EROHER] 2EAT, ST
BRI A MBOEHBANEN 2R RECETH B, 2O 2F-VILT S
LT3,

His spirit pass’d beyond its golden bourn
Into the noisy world almost forsworn.
(11, 32-33)

I F -V DRIBORIILS  DDRINTV S, [HBEOHR] (“the
noisy world”) {39 & 7 AN TN TOIZ EFERETH Y, 20T ) 7 =%
Br4 7 ED MESOHEE] KWHALTW DI TH S, Z2UTLEDOFIHD
“His spirit pass’d beyond:” &1 5 KX, [EROHEE] 25 D T {BRM
BB EOBITEEDLU TV ADTH %, 0F h AROERMEE, WhHic EHe
DOEB) e EEA>ELTEH, HEAOREBE L i, RNa[#NC Z D [H#H
Bl 2PHTOWOIT32AB0WENSCETHEY, ZLUTY V7 ANLA 7
PNDC TN REIR I &0 D T &b ZD—BNTMIE 570,

he mused beyond her, knowing well
That but a moment’s thought is passion’s passing bell.
(I1. 38-39)

—BEz D & EEVBEHIE, BOBEMVED S L5 LR (“passion’s pass-
ing bell” OFHIA & HAINTHBITER) 200 ) XAF > TWEMNS, Vv 7
ZiE v A4 L 7OEANBANRERIZEV I DTH S, “he mused beyond her”

4 2Y v 7FEH) &V HRBUL, S50 “His spirit pass’d beyond its golden
bourn” () ¢ EBXE->TWVAY bIITHAEY, ETritL4 I 7OHEIRY
VT RARE S TEERTH VIS, L4 I 7OBNNY 7 2DBLB KA
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PPENDITETH D, CNRITATIRVAE, Vv72xDBL4 37 EDEK
BEICENDI T ERMESRRNT I, VU7 RO&EFHELTIE, ZAILTOHE
éféﬂf:'%ﬂﬂﬁiﬂﬁ%%ﬂf:*b‘f*ﬁ;@bf:ﬂiﬁ& UTELERNT, 2% —
O ABMRCMHBSI I -Tc0TH 5, BAMIKWAE, 20 TCORBER
REFEBHEBEL VI ATOHKELHL, ZAOBRKRZHESNEFOHMI
BOBLLETH 12, COMKSEHEEMEAZHEMERAT & BALTCL
ML 5780, 250D ) 7 ADHKRVZ b Z § ZADEDFEOIBIT
BDIITH A5, FHEERERNLZS Ut v 1 2 7iRRE SN B HBHEMAA
e T 2BHAY, Vo7 2OEM EOMTH S 7 Ru =7 ROELETD
3, IROBIFRBHsAHORILE VN > TI T a7 208HE% 5 0T,
WL 4 I 7BHRUTOLSEMRZH-12E SOBEIFF—VYDETDH 5,

Do not all charms fly
At the mere touch of cold philosophy?
There was an awful rainbow once in heaven:
We know her woof, her texture; she is given
In the dull catalogue of common things.
Philosophy will clip an Angel’s wings,
Conquer all mysteries by rule and line,
Empty the haunted air, and gnomed mine—
Unweave a rainbow, as it erewhile made
The tender-person’d Lamia melt into a shade.®

(II. 229-238)

WENICE S5O TRYBETHEL BNTHS 5, BT 5 [HHEUSE]
(“cold philesophy”) IT L - C [§£S1] (“charms”) WA TLEH>D», &5
BaThHr, 20 [l OFERELUTH—y “an awful rainbow”, “an An-

gel’s wings”, “all mysteries”, “the haunted air”, “gnomed mine”, Z LT

Lamia 2&H1F T35, COBRERIA L, N SEGHRE tThE L
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DTENEDTHBD, AL LA I7HINT2ERELUTNS T EHR
k5, cottssv Ml 2 MefUsaE! KEELL SO 5 3,
BRI &0 AR F—vOBEMNMIMIT ST,

ISIEDBIHATHEHCHETADIX, #DFEY OFATH S, “Do not all
charms fly/At the mere touch of cold philosophy 27 &S BRI &5 X b i
KR, 3L LEORMELIZALENL S, BBZOBEREL LA
L CIizdh %, “There was an awful rainbow once in heaven---She is given/
In the dull catalogue of common things.” &t 5 @BEH S5 D FEH, “Philoso-
phy will clip an Angel’s wings” &5 MEHNBERKDOEBHTVED, £ U T
“as it erewhile made---Lamia melt into a shade” LW 58» & { bDOLATC
OYFBVBFEDE DS I L0 5 RENEEDOMBE—FITH 5 Z ERINTH
%,

LOEOWEBY THEIFVB O VI EBRNRBEZ s LEZIL0R, LELIE
ALNBLETHAEY, BILUTCDEYTE—-viEv4 2 7DHER2BHRE
BBRRLUTEBLTNETHS I e F—VONMEBI S SIIHL, 74
bE7 R =7 20MRICRELONTLA 2 7HERLTYLEE, Vu7
AR ZNRREBTHOTIZEL, DVHi7 e =7 ARFLUTHLOTNOF
Whitd, UhLZhiEF— b)Y v 72 E—KELUT, 780 =7 2R
haEfER 2 HE LT B ENIOTIREL, 7XRo=7Z NEEY
F—VDEATH->T, ZNVHULLLF—U MW ->TWIZY V72 NEFEE
G TWIZEWVI XS RFELRETHAHY, V7AW Fue=7 XA 2HE
T AT EDIE>THLDTH 59, Z20BHTHEHTRIKXBELF%
T3 ERDE HIT/E 5, “foul dream” (271), “those juggling eyes” (277),
“thine impious proud-heart sophistries, /Unlawful magic, and enticing lies”

(285-6), “his demon eyes” (289), &I ATILNLHDRBEIDWVTHREIZL
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IILBHNOBEITINBEDOTRIAE VD, LS50, 2hETrFn
=7 2 IBESAEORE, H¥EETHAEINTINLLETHS, ETAHH
LCTY)Y7ADV7En =7 ALRFR TV AEER, BLZ2zhiidzlb
REHRHNBEDEDTH %, “juggling eyes”, “enticing les” (FHNELERITH
TWE3EREAZVERTSH D, “Unlawful magic” &> “demon” &5
DiFfs R4 T 7IARLATNTE LVWRETH S, BEZLH VA T
BCOWEYDIIXUDEIT “Some demon’s mistress, or the demon’s self”
(1,56) &, BOFIKES>THINTOBL, £ 2POFEEHLT
W5, e A VA R TOONRVHRIREV LKLY v 7 A2 HEY— > TR
BRIz b (I, 290-295), ZAMHKR -T2 ) 72952 A0 BORM
HHaY U AETOREBE=Y — 7% [BEETS > TJ (“by a spell”, 1,345)
SHIHEDIT D (1, 344-349), HIZRABWREE 2T, HELEXEP
BEIRITHIALUTWS (I, 117-141), U 7HE v =7 ARRPALNT,
MRV A T 7BERUTUESBE, LA 3700 v 7RIy T5 ULTROM
DRIIZIRIT Y “jugeling” Th b, “enticing lies” TH -T2 & WA X 5,

E5AALRDTIZY v 7 ZOBHER, 7Ro =7 ZOBTTOEBRIEAL S
VAT 7RRBICEI HE Y, BBUTHESNIZSDTHY, ZOFICTH
DEINVTHRINAREITHS ), HEFTSHMI T 7R e =27 20852505 )
V7 ARBEEEDYL, SEHETHLOAEPOBEARE-STETPHIZ
DT, BEAIY MMEOA] (“aserpent’s prey” I, 298) IT/2 3D % HiET C
EVTEE I, SV TIRUEY 240 (I,296-298), 7 ®mw =7 A
POLRNEVA T 7O, ARPBILOTHD, AORBTFERB>ELT
WBENWIDTHD, UbLL4 2 7OBABERHLTHDY, 7RE=7 X
B e R s BRSAMOBETH S &, BTFLE F—IBELTOIDY
TRENCELETRENTHE 5, V7AWV 4 T 7UND T &N 2B
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VLI EETHBELTE, ZRLETCOADELF -y F 56
PEETHH (I, 12-15), ZRITTEERBS 12 L PBHETH 5, U
L4 7OFEREERIZBVWTOAEETH D, Vo7 ARCHEBEEBNE
WA &, ZEOBREENFENBELADTH 512, T T4 7 4
V= vDF v Kl (Ode to a Nightingale) (1819455 HDE) ® X ) v+ D
FD* v K] (Ode on a grecian Urn) (1819485 HD{E) @I 5, F—v
DEMEROERN X2 - TH 5,

BT 31t 4 2 7OMFEVELEOP, 780 =7 ADMABEELD D &
WO RIEIREEL T, F—vikb A I 7HAIEE 7 ¥ 0 = 7 2EHIEOESIC
BRBENTWIZOTH - T, RERX > TREMEIHELIERZET 5 &0
ST ERDYAIENDICETH B, ITEAFRTIBE LI >ITL 4 3 78
Vo7 2%2EST, ¥V 7 A063Y) v ARRELZEY) — S OEEE2 =8
WEMETAZEWTERDE VA I7D [EHIcX 3] (“by aspell”, I,
345) DThH -1295, BHRBETLA I 7TOERPBSI1LOL 7 X0 =7 2
OEEOMNa [EHE] (“Some hungry spell”, 1L, 259) Tdh »72, T I T
ZOEIZT CIEBIALIZE D, “contact and swift counterchange” (1,
164) ¢ERINBBIERBERCANE DY LRBWMBRD 1205 ETh B,

P VA 7R 7R =7 2OMIR (Y V7 ACE > TR ZRIERE
W) X > THlET S, UL UMERZNTE > TRV, Y vy 7237 R
D=7 ADINCE - T [EQMHAE] K3 e bRNITDITH D, 20
T 5 EDVEFL, PHWTHER, 7Hu=7 RRBBTI 72204 3 7D
EhOHHUIZOTH 293, BRINICIZHEOG 2D C L3 TEThoto
5CETHb, oTHF—VILE-T, ThbHEZEDOHEREMERFEITULT 5 —
EDHRBUIME BTz HEILEE, F— VIR IDEZFDRLICIHIEBL
BOLHERR T 2 2B 5 Ti—2 50 300K COYFEFICRM S ¥
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1TEVARBY,
=T, VA RRAT FEVSTERRBNTE, RELZOBCB LR
B, BREOMEEICHE BEBRBOERE V-T2 F —= MR VEL S itbh Ty
Ao ZT TEF “Bright star | Would I were stedfast as thou art— (g
FERFE) TRUEAV Ay b2ID LIFTAIIL, ZOV Ry PEE—TEY
AT, EBEOIIRXRHTH IV EN F—-VDEEZ S I20HIT
KADTH 5, THNIF—v2Fx—UMBRIELE> DR, HEOHHPT
¥, L EROEIPEIVFEOBEZRD DT 205 Th>T, ZHICHEHT
AHFEELUTHF - VRTHEDED LK TL2DTHEY, COFBRLZ
SV BMRO—EREL UTABERPEBRTWIDOTH S, ULHrLEUARE - R
BThhizvnEn-Th, HROTHE, REOREDCL S K TRZRE594L
BEO [MHSEE Y] KEh30TIRZL, BADE» SR ZHITLT, Xk
AL DD S DISEREBL, BhERShNCE > BT ELTH R
WEWSDTH b,
—uyet still stedfast, still unchangeable,
Pillow’d upon my fair love’s ripening breast,
To feel for ever its soft swell and fall,
Awake for ever in a sweet unrest,
Still, still to hear her tender-taken breath,

And so live ever—or else swoon to death.
(9-14)

VAR 7E )7 REDHBIMLRER AR I EIWERENTA AV TH S,
U UET AW F—vOBEL U THLNIIA AU THAICLRERL &
Do TDEITDRMIT [FEIC] LS BDERE (“for ever” LU L “ever”)
BIEFEDNTNS, WS T &3, TTHEH»NICL S RET “feel”,
“hear”, “live” 33 C &%, BEREVWHIRERLUBAHENI T E 2 F—v
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BERAMUTHWIZENWS L ETHB, ZLUTULA I 7EY v 7 ADOMIRRELTE
LTI E S, ZOWRBICEEIRLZIBINTVEDTH S, TDOEEE
IR REEDO RIS - T, F— VML TWIIREIE “a sweet unrest” LE33X
T3, Z2hiZCDORENZDS BREBAZDTIIRZNLENIRETH 3
D, D L IBHEOREPRELIRD, REVBELT IR0, Z0R
DITBNTZDREL “sweet” BDOTH b, ZUTHF—vKBITHL dhb
UVEB>TWEDTH %,
WEDEDERBULIIVDIIZ, BREMNRER I COBHE, HTU LR
HOBERZHNI S D TR, 2S5 ETH5B, “soft swell and fall” %
B, “tender-taken breath” WRKH 2 EBIVBZ EWVS50DX, TF45F 45—
VDAY F] BT H— v {kER LIz “My heart aches, and a drowsy
numbness pains/My sense-” (1-2) &5 X 5 BEWUOEREBR TR 2L,
HBR RS, BRI AR E V- TIW, Z 50 5 REB% AE IRl Uiz
EXF—VIRE-TWVWADTH A, ZHARREDRTCILIBOERMIHN S &
U 5 E5E (post coetum homo tristis) % F — I AH - T2 5 Th 5, T
AIEAE T v OFEOAY R KBV, WIRIBALOSILES
ETAHEMDORETHILL L BZEORPHOKREICRT, F—vik [#HLik
4] (“do not grieve”, 18) LW oD ZNWATH B, —HFIBNTF —
VI TFATF 45— VDAY Rl BT AL 51, BOREICEEISET
ALORPEERANCES, ZORBEISKZAAV—FTEDIREES
FE2HT 2 E0D XD BEB 2 4 > TV, Z 50 3REL 5 ED IR
NABHEZBOTHINIZDTH %, 200 AICHEORIEHICE 3 —HFFFHOR
B2 XBCRLBIICVEOVIFHEVELIDTH B, F—vRIBAAZ
NYABEEREATERBLT, HoTZ2hKR2 IV F-RAMELT, €
DY Ay NEBWTRIEZHKTHDTH S, ZDFEICH$ “swoon to death”
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EEBINTNAELIAR, BLALOWETIRSL, LPULADHINIEE N >TE
Ve CNRF—VORTURBWHEEEWSTEL, [FAF 405 —-1D % D

K} 1T “To cease upon the midnight with no pain” (56) &5 3E
KHRENTORY, ULhLUEBRIRIZIVIRI»LALNT, FEHLE
DIzE—vid, - dMI LI LUNHAERNARCI 22820 DO Th
Bo CHUTTTIRBUIL T4 2 7] B THL S (o2 &5E&k] (La Belle
Dame sans Merci) (18194E 4 BDIE) KB THHVEINE F—<Th 30,
LDV 3y PRBOWTIREBEOERMEE TITRA TN,

LDXI3BDITHF-VRBUAVBEFICBALTL 2588 2RHL T
YA, BUAORBAZAEVWIED, BPCEBL, BU2ERITL &
ULTWRDTHB, Z2LTEILLS L BETHEDY, BUADES & &,
F—VEFOREVIBEOBOERZKRODIN, & SWIAHRL, & xE
RFLRICED UVRERIBOE LD TH » 15,

F—VDOERAT, ROTERZE - LA REBMUHLTW 201,
W T TON2EER] THSH, COMERAT NS & ke 5 YEERR
CEHRTNALBIC, AFHICR T -y OEBRIMA SN TS L 5ITAHL
ANED, BRZNITTRECF - v BEOBEBHE LD TH 5,
RO RIS - TRICH - e Bihds, BRENSHRE-Tcd & R Y o
o LLAWEDHRT, ZOLDEDH I STIPIDHIT, FRKHH T
WMANLTHEILOBE DL S TARY, KFhIB2EHOEZLTIX-
TWb, ZOERZZI VI FEZEMESLOREL» M EHT L0 S HERT
bh, HED, LONET, BLAIKNTEIE—ATER S3%- TV 5B
C%Z, IBOERZHD > TV 2 BBHAYTH %, BHERELOES %K
DLHRBLTV B,
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I see a lily on thy brow
With anguish moist and fever dew,
And on thy cheeks a fading rose
Fast withereth too.
(9-12)

BRI ERPFELA TV 25, NENCEELOEMNRNET YD, TidA
TNBENS L ETH B, ULHLUZDOHKRHERIIZZNY EOEEND 5,
FTiabb “lly”  “rose” WHENIKEEORETHY, LT TIZZ2N50%5
A, REDONTOL o v AVBERINTVAS, 5 “anguish moist and
fever dew” 13, BICHRANHLORETH 505, HKIBLOBROZLEL & B
ENd, BT ALCOBERTHELLOBEY A, KECHARITB T &Eo
LENIDTH 325, VWEIDIWEBEANDREE LI, ZORBIEVER
TV, JRMAR. ZUTCOBRLRTE~ARLEZLOD, UPEo12C
ERHEUH, BBLPEBORSTWVWIDTHD, V7RIV 4 2 72ED,
VA4 RT72BOR-THDS $FEAT, —H CORTIZEA TR 2 5 - Tk
W% SHT B D TIXS O h,

O what can ail thee, knight-at-arms,
Alone and palely loitering?
The sedge has wither’d from the lake,
And no birds sing.
(1-4)

EVWHSBRBOMTIEUE -T2 DNT o R,

And this is why I sojourn here,
Alone and palely loitering,
Though the sedge is wither’d from the lake,
And no birds sing.
(45-48)
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amaﬁiwgﬁ%ueﬂfméoW%tbf@&@;ﬁ&ﬂ%%ﬁmuf,
B51-%3 loitering § 34174, WACALUILEDZ2K T, RTURLEIER
INADTRIVHEIZABAZDTH 3™,

LZAT o0 &FELRI B, BOOLTNT o FEWSRBNLEREBR S
OVERTH Y, F—VHEORRIEROBRICHNET 7Y 2 SNTVBEN
HHY, F—vDIHEBEIZIEIZAY FEOVIFETCBOTHMIMAD TR
WIEABIPIDTFAF 47— vDXY KT, FA47 4 05— VvORE2H
WIZEEE (ChIZd 2 F -V EA—AERZLTEIPA 5) W, IV
BRA, ZOEEFRTRTIIOEWS FEELIRILDNS, 747 4 05—
A E - ICBEREICIRITIR 5 &0 3 RBRDS80fTIC bz > THebh T s, 2 &
IR ARBEDEM E THH/S 5 HER] (“my sole self” 72) L DHE NS F— v
DEBWLF < BHEETIODTH 59, LCTRAROBEIREZ - THM
MANBEEDO S —yORISICIZTER U T AL,

Forlorn! the very word is like a bell
To toll me back from thee to my sole self!
Adiue! the fancy cannot cheat so well
As she is fam’d to do, deceiving elf.
Adieu! adieu! thy plaintive anthem fades
Past the near meadows, over the still stream,
Up the hill-side; and now ’tis buried deep
In the next valley-glades:
Was it a vision, or a waking dream?
Fled is that music:—Do I wake or sleep?*”?

(71-80)

LB F =V DLIBHEORETH 5, 747 4 v X —VORIEB LUK
MRS, Z U BREICH B 1T BRBR, 25V o EBBRII LT [H
E] ChorkOb, 2NEHIEO [HAE] TH-10h, BIZUTHNR
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HEDTHWADD, B>TW20h, tEMLTVWEDTH S, THITRED
HERIEDS &, HANLIRFUTERENE LN ENSTTA S TRIZL, T
UATERBEREVSTHBLID LY, 2% ) 20120 2N E TORBREERD
WEIT, HORPEVEDTH STVBOAK, ZOKRPERKRZION, Zhe
LEWIES SDOTRZVDD, HEB-2EI»RBZLNSETH B,
[F47 407 —OF Y F] EXOBREOLNEDH [FY vy DFTDOF Y
Kl ThHrH, COVEFHIMATHLILCEVDZPDOT, CTRR2RHE
BWOREIZG 2D B Talzv, *—v OHBEBR P BILZ5THE LS
2, ¥ vy 0BRCASNIABBICESNTHEHEEZD SO F -2, ®
BTHRERILBbES, 35 L20E THBHIEGA T EHEIRIIHEN, 008
AT AIEHERZ B D S o THRBATICHE VB> T3, F—v kT D& ¥
VEGRD S DIRRZHS INTEEESIDTH S, 2L THF—VRFBICH>T

Thou, silent form, dost tease us out of thought
As doth eternity: Cold Pastoral!
(44-45)

EWNWHEE R L, “silent form” & “Cold Pastoral” (XFEITH 3 2 FE T T
HBH, T “silent” & “cold” LVHSEBREBLTALY, TNETHF—v
OREGZEIC, B 3ERPE»E, BALLOH O HE25 DT X, HO
Rz DEGITZIEHES R TOIF Y ¥ v BROFWE O IEED, WIEEBETVER
HAEUVTHEOIRS>TWVAE, Z2H50HSUERZINIICLT, F—vi3 Tkizbh
DhRHLIIRT, BEN2E-TLES, bxd EXEBZ59 5L 51
ERRTVBZDTH B, T THERENDIX, IEBOERZ2EDTOIL,
F -t “tease” EWNIEEFESTWABETH B, CHIRZENE THRORICH
BINT, KBRECLVEUVEAL F-vd, BERNEIRINLEOR
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IBTH BH, kBEALBEEROERE LICEHNCE 2B THROFELE %2
Hax UKBATNS, “As doth eternity” L H A ER Y, T3] X TxE] OR
BMThHB, [AGE] EVIEEREETSEE, ZOEKIELLVEELES L
AW, AUESIF—vikE»>T [k&E] OFRETH A & B, F—-Uk
VX6 K Ok [ki#E] OEMICE 2B CE2HLTE, PP THITLESE
AANRIET, 20 L 33— VRIBBEOKRKEEZR S, BHOBFVRZO»HES
D, ZOREDHIHMIICHILOENWIDTH B, CHOVWIHIEIRE F—VIT
Lo TOLIRWO—FEELE LU TEHI N B,

ZRNTRF -V EWIFAR, BUOmE, HRUADBERIELT, L1k
BBE U ML, HIL->TOWIRIZTTHS 5, RrF—vitik, ECRIE
HELUAMBOEIDTHIEVIHER (CHIFEEHTHEHLILELS Y, —ROD
AR TSRO EEUVTRIANLNTOEY, F—UIKE > TIIEFICH
BTHHE Y, BRENTEGT 20BHBLHRKTH-72) 5, BLADE
ERPHACEIDSNTDTH b, ZOL 53 RBRBUAICODNTORBPED I-E
G UTERIC T2 50 a Y —DF Y F] (Ode on Melancholy) (18194 5
BOE) Bdbr, E2THEBLILEED, 20X T FIZMWACERRE LU TH
LIz EMBHADT, TILTRPRBHIERDOTF -~ ThHELRDOERDOERL
WHEMPS, LOFY FeFY L 28 3HICBBICHMh TAINERS, &
FTROZEFICERLUTAL S,

She dwells with Beauty—Beauty that must die;
21)
Ay, in the very temple of Delight
Veil’d Melancholy has her sovran shrine,
(25-26)

“She” kA7 vay -2 AMLUIZA 2D Th 3, T TEAROEBICES
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Ldd, COVERIE TFAF 4 7 —VvDFT R R XV vy OFD 4 ¥
Fl DX 5, BRERBREZERN T 0 2 2> THEBLIZADTREWL, 2
H5TRZELT, TTREMUTWAERLADOH S THEZ 2 & 5 2HINEICH
LEWVIHEE» SIS, HOERTIITEAILIREITY, #IL>EULTER
HELADFEER, CUTRIERL, ZOFERPESLDI S & T288P55
NIDTH 3, BT 2IRLOHOFBERPEERIF—viE, BOTREIELA
CZEBSERONTH B ETANMLERIORLEIELTORDTH B, %
UTZD & 5 s EmJ@EAVSBEROB TIC L Z# BTS2 DTHB L
WHIDOWLDFY FOBMETH %, TRDLHADELAZKRDI CENTES
DIFRDI 52 ATH B EWN 5,

him whose strenuous tongue
Can burst Joy’s grape against his palate fine;
(27-28)

LAY KTATva) ~3EMOBITA 2 VILISNTVAED, TORMD
S T4 XY F U DERBE] KBTI AEEOLMMER [ FANEERIN T
o LDEDIRLTHF—VITE ST, SJFOEBHIIE S OGS BRI ABIE
DBHBANERBHELTOL T EiTis 52,

[x])

1) PUTFF—Y D53 Jack Stillinger, ed., The Poems of John Keats, the Belknap
Press of Harvard University Press, Cambridge, Massachusetts, 1978 {C#l%,

2) CORBICOVTIE TF—vY D23 va) -1 (EFEFR) (HARBEFES) vol.
v, no.2, 1978, pp.199-210) LEEHL 7 ICB VTR Lt &BHb. 2L
Tid Andrew Marvell ® ‘To his Coy Mistress’ &HBILT, F—v 0 MEFE~D
BRISEIR & PEE, MARS D T8 Wicx T 23S B0 o k] (o
202) ICEE U, Ode on Melancholy O3 HiZELT, +— Vx5 va ) —ORH
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3)

4)

5)

6)

D]

8)

9 8B o # =

ZEBHOIC Ul BRRTRIOBESHEEZOFDULET T, BEEZA 5 v2Y -0
KETREL, KIROEROHEERM L L U
Cf. “woe! woe! is grief contain’d

In the very deeps of pleasure, my sole life?”’

(Endymion, 11, 823-24)
27 vAY=RAYFUYREND PSR F - VICK > TORICEHENER TE
LA LNTOiL, &4 Ode on Melancholy % Ode on [ndolence 2 5DITH S
THbo FREIC “life” &) BERiCDWTIE Sleep and Poetry, 85-95 %, “calm
thoughts” £\ HBERICDOWTIL After dark vapours have oppressed our plains 9-14
St
Lamia, PartIl {Z “spells are but made to break” W\ HBEEINI—HiINDH 5o
Cf. H. W. Garrod, ed., The Poctical Works of John Keats (Oxford English Texts),
2 nd ed. Oxford at the Clarendon Press, 1958, p.205.
TNHORBIIIBISE 3 JICELN RO L5 BBEMEOFDA 2 v 7 ORBLE
bEEE ST 5,
“It is a flaw

In happiness to see beyond our bourn—

It forces us in summer skies to mourn:

It spoils the signing of the nightingale.”

(To J.H. Reynolds, Esq., 82-85, A &Y » 7 (3%

Cf. “Where’s the cheek that doth not fade,

Too much gaz’d at? Where’s the maid

Whose lip mature is ever new?

Where’s the eye, however blue,

Doth not weary? Where’s the face

One would meet in every place?

Where’s the voice, however soft,

One would hear so very oft?”

(Fancy, 69-76)

2N B OEFICE LT Haditt 45 0MBEBEL, KO LS SERIKERL
TW 5, “the progress of knowledge and refinement has a tendency to circums-

scribe the limits of the imagination, and to clip the wings of poetry” (“On



)

10)

11)

12)

13)
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Poetry in General”, Lectures on the English Poets, ed. Howe, v, 9) (S. M. Sperry,
Keats the Poet, Princeton University Press, 1973, pp. 298-299, ») ‘“We murder
to dissect” (W. Wordsworth, The Tables Turned, 1. 28) E 5 —HjdF+— Y DR
HHICH - e B AN,
B RY BT30S BT — Y PP EECER U TN EBNT S,
‘“We have the sense of a poet pondering a major dilemma not with the end of
resolving it but rather delighting perversely in its difficulties and embarrassments.”
(S. M. Sperry, Ibid., p. 292)
COBHODF—VDOFHALLUTORMIE, 1) 7L - 7ay bORDIA VI
Lo THBICEDINTV S, “a ‘Shakespearian’ poet whose greatness derives
from a sense of human conflict rather than from any feeling for wonders” (Miriam
Allott, “Isabella’, “The Eve of St Agnes’ and ‘Lamia” in Kenneth Muir, ed.,
John Keats, A Reassessment, Liverpool University Press, 1969, p. 42)
ZHW S FEEL T CIC Sleep and Poetry (18164E10—12H DAE) itB W TH BN B,
“to my ardent prayer,
Yield from thy sanctuary some clear air,
Smoothed for intoxication by the breath
Of flowering bays, that I may die a death
Of luxury”
(55-59)
B3 “They cried—*La belle dame sans merci/Hath thee in thrall” ”(39-40)
TH5BH, TORBUL Lamia {TB1F 3 “The life she had so tangled in her mess”
(I, 295) ZfEVniE&E3 L, #MfTLT Endymion {TBF 5 Glaucus & Circe %
KB TEY — FiT, “A net whose thraldom was more bliss than all/ The range
of flower’d Elysium” (IL, 427-428) &\\5EBNH %0
CNICERIL oA A — P & FTIC Endymion 1CHbNB. THIRENCBIF 2 L
U Glaucus & Circe DY — FIZDOWTCO—HITH %0
“And all around her shapes, wizard and brute,
Laughing, and wailing, groveling, serpenting,
Shewing tooth, tusk, and venom-bag, and sting!
O such deformities!”

(111, 500-503)



48

14)

15)

16)

17)

18)

19)

20)

8 o # X

CAHANIBZIVAELIRBICB R 2BOESE On a Picture of Leander FEE N
72V F o b icHidrhic Leander %, H UL On a Dream LREINIcYV X v P ODIE
D 57z Paolo & Francesca DA 2 VICHEH T EMNTE S,
Pettet {3+ — Y OFHD [FA] 2—BILINTVBE E LU TRO LI KBTS,
“the poetic ‘I’ is to a large extent a universalized one. This is the chief measure
of difference between, say, the Ode to a Nightoingale and Dejection: an Ode;
between the ode 7o Autumn and the Ode to the West Wind.” (E.G. Pettet, On the
Poetry of Keats, Cambridge U.P., 1957, p. 287) UL Z i3 4 Coleridge %
Shelley EDHIETNAZLETH-T, F—YOREEDNBNZE, +—YD
A v FERHBOERRORNMER L WA B THS 5.
Ode to a Nightingale 333 DF —<DEZIMEA [F— v DFEOHEME] F&
SCERR SBA08R, FESRSEHEEIHRERE, 1979, pp. 19-43) WBWTR LT,
7947 H DEREIZ “Was it a vision real or waking dream ?” L7185 Tl 5, 1B
BAD SHERNORBEFES C0#T, HFEL Endymion DIRO—E LG LT
W5o

“There, when new wonders ceas’d to float before,

And thoughts of self came on, how crude and sore

The journey homeward to habitual self!

A mad-pursuing of the fog-born elf,

Whose flitting lantern, through rude nettle-briar,

Cheats us into a swamp, into a fire,

Into the bosom of a hated thing.”

(11, 274-280)

Cf. “Like the beginning of the poem they suggest a prostrating reaction to an
experience too powerful to be mastered, while as questions they also express an
attempt to control and to understand it.” (R.H. Fogle, ‘Keats’s Ode to a
Nightingale’, in Jack Stillinger, ed., Twentieth Century Interpretation of Keats’s Odes,
Prentice Hall, 1968, p. 39)
fiEw [+ =7 [¥) ¥ 4 OHEOA v FI-IRGTIRBE S NIZD > Fo A (TN
Al PESISE, WESAFEBIIIEHEE, 1986, pp. 75-94) B,
ZOHDDERE EFHLEF— Vi HEN L FRK OEHT, “I would rather

conquer my indolence and strain my ne[r]ves at some grand Poem ...I must
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take my stand upon some vantage ground and begin to fight—I must choose
between despair and Energy—1I choose the latter—though the world has taken
on a quakerish look with me...” (Keats’ Letter to Sarah Jeffrey, 31 May 1819)
(H.E. Rollins, ed., The Letters of John Keats, 2 vols, Harvard University Press,
1958, vol II, p. 113) LW ERFERTIEODN LTI B, “some grand Poem”
EWVS DX The Fall of Hyperion 2RI BN T D THA S,



