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R TE LDV oM ERN LT, 525 IXF AR L v,
BEEHRFALIPEYERFAELVIDBRIZLALEEFETHA I,

FARFARLEMNRICFEILRD L2 VA, EHNFAEZROLDTH D, T
HhLLOEKREMEIL MK (BRRTIXEV) 2RDDLDTHB, AT
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=T XEVIFNL, SHERWDD, FIZ1930ERD L 5 %, Bl 5
ERBLTFIEY & h oA EZRE RS, RIBZOX ) 2B
LIRS T H 2, BRI R KA (1944) (2F L7z “Esthéque du
Mal” (BOEF) LW Fik, HANRT LI, COFADEIHT L
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TEL I T AT A =T ADOBRPOBERAN 2SN T0EDIE, BE
5, Mo X M5 N7 “Sunday Morning” Th b LIEH LT DFFIZOW
TEZTHIZV, DEZETEZIIDFIR, KFEEN R FTHAZLHET S
ZENTEBEALS

“Sunday Morning” |4, HIEHDOHECHED /-~ ADTHEOEHOTND
LI BHTEITTHRRPEVHF THA, Ky BERDILBEORIIH > T,
SFEFEFOREOENIIHE W/ T A (“Complacencies of peignoir, and
late / Coffee and oranges in a sunny chair, / And the green freedom of a cockatoo /
Upon a rug..”)e TN ED, HUBLRF U Z MIELRLBRBICHHRE ZOFZ
WHoT, WHOBWIZ, HOUDHEDZ L, FUAIOZHEDOZ L, XD
MIZEBENDZE L ERZD o> TREAT 5,

L2L, RHPTELEBLEEIE L TEOER~NES !

Why should she give her bounty to the dead?
What is divinity if it can come

Only in silent shadows and in dreams?

Shall she not find in comforts of the sun,

In pungent fruit and bright, green wings, or else
In any balm or beauty of the earth,

Things to be cherished like the thought of heaven?
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MR FREILEBTF 2T NER L2027 ) HEZIZOEOERD, W
FROBEXZEETTHEL00HIITRLLTEIIZRKD LD, LikizBS
DFEBVP OB EDERTHALZ EE2HEERTH, FLTDOTITT

Divinity must live within herself:

Passions of rain, or moods in falling snow;
Grievings in loneliness, or unsubdued
Elations when the forest blooms; gusty
Emotions on wet roads on autumn nights;
All pleasures and all pains, remembering
The bough of summer and the winter branch.

These are the measures destined for her soul.

THEIXETEEOL2IIEE TV RIFNER LR v, & v o THA IR
THDE, HOWLHINLEG T TOEDKRTH L, ZNEBBLRAETOHEK
Bl vvo T Xy, L#L%@EF'L: ‘All pleasures and all pains’ &S ->T, B
LEBITEREIPOAATHSLZ EIZEES L. ROETHL (FA) i,
TFHOFRLAREER VS LDOPFZOMELSYVBEESNTH S LD% HIX,
ZIIWMOBRESH S I DL VvioT, ROLHIIZED @

Shall our blood fail? Or shall it come to be

The blood of paradise? And shall the earth

Seem all of paradise that we shall know?

The sky will be much friendlier then than now,

A part of labor and a part of pain,

And next in glory to enduring love,

Not this dividing and indifferent blue.

(RADMITRET AT LW LbD0? FhESEFNPFREOMIZE S
DOH? ZLTIORMA, HADH L THA ) RKEDTXTERLD/:
B2 Rk, bLEIRS, LV IEAPIHLADHLIDIZE A
THbH)e HHED—E, BREO-HIZ D THAHI). T LTAEERDLEI
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RNTHKHIEHDBLDELDBTHAH, ZOLIFBTALERLRZFETH
<o)

M, 3, X3 LOBVEEREFMFICRDT I ENTE L, FOMA
Whd (B)) TEDRVKREIIEDLLAEBRYLHRIRELZHIE, #0k
I BRERZEVEASPEDTIFTIZLZW, EWHAT ETHD, (Thizf =4
VIERBTEEFETHoC, TNHE_ADFAEDLFEVEHSTHEL T
5%) #LTIITh MBE, Loz T8l LD LICEEY L, RE
., COMEDTAF AW EOTTNTELARALZRETRITE 2 S %
W, EFEoTWVEDTHE, FURAINDEZELFNIZEMLLE S LT HE#
P, COFDIFEALRTHPNRFEBEY 2 LTWE ERICITER S,

Is there no change of death in paradise?

Does ripe fruit never change? Or do the boughs
Hang always heavy in that perfect sky,
Unchanging, yet so like our perishing earth,
With rivers like our own that seek for seas
They never find, the same receding shores

That never touch with inarticulate pang?

LHBOBEFTI LI EIDL) ZRBREZLDL LTHiMPN TV EEY
B AT A =T Y APIDE) %37 54 A% B HDLBBIENS TR,
ZZIZHRN BN A L T ‘inarticulate pang’ IZfiN B 2 &R WS TH B,
ZhiE, gEMbE i, @RI hbdEE, 2 F DV FEENLRFHEEO D OO
M. CBRTERLNESL S »e T DRI ‘Death is the mother of beauty’ &9
BEDLDILENDD, RIS OFZRIEVAF L LEL ) REO ZDODE)
HEELLE), #hox2 I 2 CHALTRHETIDRARDETTIEZVAL
ZEZBH, ZOFRFVDIE, MR SEROFHAMHRBEL LV RE, HDH VI
“wise passiveness” (Wordsworth) & d W I R&, L L#HEZ Lo TRDLLD
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CITHH)—2EILTCHAFHALTBELVOIE. B URIDOFE Harmo
niwm DHFIZE TN S “The Snow Man” £ WAHAFTH b, TOBEXZLZFIZDONT
BT CIUIMEPH LT RHLIBHRI L2V, ZThEBZ I TRY
EITBDE, COFIBNTATA =TV ADOBEFR I, Fh DT
WIETENRLTWEN S TH DL, “Esthétique du Mal” O X 5 R EFTHW 2 12
T | 2B LRZTNEL L o00iE, ZOFESET L TRV ES
I nhd Ltk n,

One must have a mind of winter
To regard the frost and the boughs

Of the pine-trees crusted with snow;

And have been cold a long time
To behold the junipers shagged with ice,
The spruces rough in the distant glitter

Of the january sun; and not to think
Of any misery in the sound of the wind,

In the sound of a few leaves,

Which is the sound of the land
Full of the same wind

That is blowing in the same bare place

For the listener, who listens in the snow,
And, nothing himself, beholds
Nothing that is not there and the nothing that is.

FE, FLTEORIZEDLNI:
NDOKRE B DD D 7201210
ANFLEDLEDRERLR N, FHLTEWIZ E
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FIWHHEXTRALIEILE o Tk,

CNEBEADBETH LY, COFOHETOEF, £R30EF45 L LCH#HiL
ZETRL, BOARBIIRDLZIEREwoTIWEL S, ZhixzZ22ildh
DN OEREHOTHWAFTIER VY, ZOL I REEICL>THA%
2D EETELRV, LORREMAL7DIZIZELLII RO RITRIERG L

o CNEHKREFAUREIZER LT, EEFERINEEITL2EfFoTW
ZUnER 52w o CODFIXZEIVHIZEEFToTWA, CEFLIZL
T, ChOLIPETHREBET L L E, ZOFRPET L, ZRICA
£ 9 &9 % “Esthétique du Mal” ~& D708 T <,

il

“Esthétique du Mal” 12150+t 7 3 a Y b bEFTH LI, TITEED
WBETHADIFEWD3I L a2 Thb, FOTRTEFHLLEYFSE
—RBTtwnwl izt s,

1
He was at Naples writing letters home
And, beween his letters, reading paragraphs

On the sublime. Vesuvius had groaned
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For a month. It was pleasant to be sitting there,
While the sultriest fulgurations, flickering,

Cast corners in the glass. He could describe

The terror of the sound because the sound

Was ancient. He tried to remember the phrase: pain
Audible at noon, pain torturing itself,

Pain killing pain on the very point of pain.

The volcano trembled in another ether,

As the body trembles at the end of life.

Z N b “Sunday Morning” @7 LIZE L P TWT, Ty OFE#HOFENE B
WAHZENTE, TRIOBELLRTFNVTEEEZTELRYD T22124oC
WD DRHE DA, OIS 22, XA FKILOKEXIZE S
POTOEBEERE D Co TEITO D OERTIZ, Ehud THERZ %
LD OFRIZHAIATIN TR ITRIELR S v, T2 DHE ¥ “The Snow
Man” #BHICBW it & L hdh b, TEPZORALVWEEHMET L LW
TEDIE, ZOFPEROLDEPLTH D3 DF D, TBITHROFEo 27
LxTsxE Tz ZdHlzoTHEHRDO TS 6T, 2O L2KITE
*waémf@éo@kmuﬁwl—fwﬁ%sztJt@‘ﬂﬁﬁ\t
WY ZETHA), 2N TROEDLVICARTESELZ L) b0, 2 F
D, LARLZAFEILRPLPETDOIDTLWVHAD I IIBFIISDLZ LT
H5b,

WA TEWHZS L L EOSELLTEFILEHN>TVEDIE, M
WA D EFFAHRTEIE L2 & SICEREPE L -EROR A DL HITTHA
Vo WTNEBZT IV TEE,) . A F 00l H 2B T LI o TR
LDOTH b,

It was almost time for lunch. Pain is human.

There were roses in the cafe. His book
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Made sure of the most correct catastrophe.
Except for us, Vesuvius might consume

In solid fire the utmost earth and know

No pain (ignoring the cocks that crow us up
To die). This is a part of the sublime

From which we shrink. And yet, except for us,

The total past felt nothing when destroyed.

CZWEEBLI LRI ENELR TS, T LFEL ABVRTLE,
NZEFKRINF/oE 2 K2 T _RTBEERLZ2EL T, MOFHOE L2
b L) (Flo2rT NF32202l > THRAZHEDSEERIIERE
LHEERVT) Lo TWADIE, RAICEGTG A TEI D LWV IdHh4
ZHRVT, EnH 2L THAI D) LA L ToniEEA D EIPLRAAT
LI %, BHELIOND—EHTHA, LebhbIl ildoT, HHHEN
THRVWRTEANEENRAETND, 5 F 5L EERPFLET HDH L) EERH
HIoTL b,

POTC.S. VA Rid, HHFLIZ, BADOZ EZIFIIRERS L THOZ &
TENTDEABIC, MPEBELRTILIZDDAT 7+ 2D, Lok
L% % (The Problem of Pain, 1944) THIEMEL TRV BIT L) 2 EE
TIEZNTHAH ) HHRKBREIZER I o7-0h, LWHEE, ol
>|Zit how & why %& TN b, F4 it how (HEMSBIEH) 2oV Tld, K&
DZERLHETIH>TWVED, why K2V TRHEIHS 2V, HDHWVIF
why EWV) VEERDPEADEZEDLLHRENTVWEDTH S, ZiFKA
A, COWFRD why 2890 T how 72T %[5 . EfEIEDD o 7230fkD
FIFEATVEDPHTHE, L, FEHO why 29 2 &2 LIZREDE
HLAOWZLICHEEEEIAMN XTI L TWA I &id, Bl Rk Ok
EDEVWLDENLOPHEATANIEDN S,

L LA0E s, &40 TREM, BEHERE, TABRSWZITRE, &
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I
At a town in which acasias grew, he lay
On his balcony at night. Warblings became
Too dark, too far, too much the accents of
Afflicted sleep, too much the syliables
That would form themselves, in time, and communicate
The intelligence of his despair, express

What meditation never quite achieved.

The moon rose up as if it had escaped

His meditation. It evaded his mind.

It was part of a supremacy always

Above him. The moon was always free from him,
As night was free from him. The shadow touched
Or merely seemed to touch him as he spoke

A kind of elegy he found in space.

THITDHLEDNNNIT == TR, /NEDS 2T D AT
5)HIC, F=IDFAF I =NDE) LIz ST, Fhud T, BRIHER
NERTHWL,, L2ALEFRE TE) H0EEOEMEEOMRTHE, Th
i TELOLNAE ) THOMEEHE L, bOTHH, TIEMEIELITIEIE
L7zZenninwdbo, 25), BEOMFREZER /2, EX I LDLVRTO
FkEHFFEOTH S,

FIANFoTL BRI, TROL R EICEBREEELTH> T, 21
r—opDFEERLLD, (56D THEMEL D, ERAL) ORZTHAH, "
BV AL ITEN, THH,) 253D THY, ZHIIEY TZOFHED
FIZEWSTHLEH, vELLEC0OH, HEDPDPDYVELDLIIITAZ
5o

It is pain that is indifferent to the sky
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In spite of the yellow of the acasias, the scent
Of them in the air still hanging heavily

In the hoary-hanging night. It does not regard
This freedom, this supremacy, and in

Its own hallucination never sees

How that which rejects it saves it in the end.

ZOEG. BITLASWHETHL NI v Lhihwndy, RyEELEZ
ATHhbH, VATBTEAB LT, "(REFABOERICERLL2OTIEZL)
REIZEMOLZDIIFEFDIZ) 2D, EnwH 2 ETHbH, (221 “Sunday
Morning” @ ‘this dividing and indifferent blue’ & & o 7= 2 SR L7 %
NRFTWVTHAH,) ‘blue’ & WV ‘sky’ &V ‘moon’ & Wby, FXT ‘the sub-
lime' ‘a supremacy’ D HELXIERTHLDTHo T, ‘sky & L5 TR,
ERRLZEI G RT b Lhn v, ANEPTRELDIE, 5 WVIEARE
EHNIODE, CR—EICER L TREHOLFICIDODI ENTELRVDPS
72 TOE, BOFIEH o CHEEFELETWELT AT OIBRET AFHE
ABEOREHZKFAAZ O b 53, LWnH)TETHA ),

TZ0bDIXZOHBH, COEERTHEE TS, BAHHEO#HED
B HoT, CHERITHIDOIMERIEEChERH I D72 T L%x, AT
BAZENRTERVDZ, ) Tt i ‘pain’ #I/T A, FhiIoh—EICEShbh
TREBUCABOVZOZ L TH B, "THH, Lid. BTCHLOWR DS MK
ENTHHTI L, 2BTEAHH, T#E, Lk, TRV DOEh—AD
FICALZOON, FCTEELTWVWLEEILHEETHSL I, BT LHIZ T
720 d7oT ) LOMRLILZ LI ETHEDEVENDIETHL, Ih
EATA =Ty XLV FAOEZED—DOHELNINEHNT, ThE
anthropomorphic fallacy & MERZ EASTE 2 LB H Y,

COTEFF, ROMEICBVWTELICBHSINFHSINTVWEDOT, Thz
FHIlilloTwIwniidox 45,
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His firm stanzas hang like hives in hell
Or what hell was, since now both heaven and hell

Are one, and here, O terra infidel.

The fault lies with an over-human god,
Who by sympathy has made himself a man

And is not to be distinguished, when we cry

Because we suffer, our oldest parent, peer
Of the populace of the heart, the reddest lord,

Who has gone before us in experience.

WOWHIIFEEIHHTH S, 7755 His firm stanzas’ &V TEOERE
TCBFTIR, RO, HEVIEHRTH 2 DDEBEDED L HIZERT A
BHo ¥4, RELHMBRIE—D2THD, BBREoOKRML, 225072,
‘hives” (#£H® ‘golden combs’ & [MAk) ik, DA /A DOT7TH T ERL
v AT 4 =7 v AHEBT 5.0 L ROBROBE TH - T, #ANLTlbb
WCHEL L) RBEORBOBEM %% b T, (Helen Vendler X DHF— Y D5e
BEBRAT D) "HALNEHBTH 7200, EWVIH) DL, LYY HZICK
2T, 2FVEHCHLEPSORII L 2T, ST TITHETE R Lo
e THb,

TOEIE S T D ICABBLMICH D77, 2 h, AEPEhoOLIZPE
T, CNOBMEI L o TE A REDOTL TH S, "2 OFIT ABIZEE L
TABZoL &R, HAPFELOVNAS EWVoTWWTHXE S D0,
KADORLECH, LORROREE, BROFVEAN BRIZBIT2HAO
BB (T ERE) Lol SDEIarBo—F 2DERENBBENVE
Bbnsd, ROLIATEREIL-LE-23DT 5,

If only he would not pity us so much,

Weaken our fate, relieve us of woe both great
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And small, a constant fellow of destiny,

A too, too human god, self-pity’s kin
And uncourageous genesis... [t seems

As if the health of the world might be enough.

It seems as if the honey of common summer
Might be enough, as if the golden combs

Were part of a sustenance itself enough,

As if hell, so modified, had disappeared,
As if pain, no longer satanic mimicry,

Could be borne, as if we were sure to find our way.

DI NIZECHLBHRNA, BAOEGEFORITLITL DI
EVHIHEHTHLH, TTHIOFAIEBLILAEBHEE L L WEFT
EBbb, ‘A too, too human god' 1ZHH & 52 =—F = @ “human, all-too-
human” (Menschliches, Allzu-Menschliches)® T I —"Tbh %, TFE, "HOH
By TR, TRE, Rl Vo TS EL—F W THbE, SN EHIE
RABENETHH ) Do VAT ABRLLTCHMTRETHA ) o Y% HE
THEN, TNRRAT A =Ty XEVHFAZLEL LTES BL0IhhDb
5T AIETH-T, I ZRTCHITFOLIMETIERENTHALH, b
LARIZ, &L LTZOFADHRPOHEFIZT ERnEVnIHESTING &
L7:6, SOBBPRIABELICT ELR NI LR D, LPLAT 4 — 7 ¥ ZHH
HOSHETHEOBRZE N, HICOEPDOTELVWFATHLE VI RS
L BT ILDTERVWLDTH B ERITE,

—DODFEFADVEET L 0IE, TOZ LIEDVHFEADAEDEDRAR D HFE
BONZDIDDPEPITL>TTHAE) AT A =TV RIEFDANEDRAILS
WTZ—F 2 b HBTL2LDZ Do TN ) TR, BIZdDENLEH
W, A2 AV ELFERCVREIXET LI I ICEDbR D, THRAIAEZER L L
TEZIEZEIZHMOTEETIZI LD A (We begin to live when we have conceived
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life as tragedy) L W) A 2 A VOFE", HHVEA AV TFH v 7 AT 5 —
FEeZ ) ICHFFEZM) AND L RIEATS o2, Bk "RENLELA
IZEF DM Tld 7z vy (Passive suffering is not a theme for poetry) &V o 72 5F
UL, RLEDTERT A =TV ADBDLLTHBPLLENTHS o
T, FLARBBNTHLEXZIZEFHITADE, LnwHZén, AT
4= AFIOFTEBIL LT ENPLTH S,

KIZHIT HERIE, “Esthetique du Mal” I, MOFEOEX L2 LEED H Vi
HBRTH5 .
LESS AND LESS HUMAN, O SAVAGE SPIRIT

If there must be a god in the house, must be,

Saying things in the rooms and on the stair,

Let him move as the sunlight moves on the floor,

Or moonlight, silently, as Plato’s ghost

Or Aristotle’s skeleton. Let him hang out
His stars on the wall. He must dwell quietly.

He must be incapable of speaking, closed,
As those are: as light, for all its motion, is;

As color, even the closest to us, is;

As shapes, though they portend us, are.

It is the human that is the alien,

The human that has no cousin in the moon.

It is the human that demands his speech

From beasts or from the incommunicable mass.

If there must be a god in the house, let him be one

That will not hear us when we speak: a coolness,
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A vermilioned nothingness, any stick of the mass

Of which we are too distantly a part.

FICERBD4EIFERAE L, FORBEIHIWVWHZETHAY . T4 )7
v (BY, HHENE) THEDIEFABDIEZI ZDE, RiCnwEZRE b
2RDIFEANE DT, Brs, HHVELOEbaPHEALESOSEE K
OEDIFIAB D, b LEOFIZHASNRITMELZLRnELEL, 2o
HEAPFELTIHIZ VL) ZMTH LV, —DDFHRS, REHD
M, KADVBDHFINVIIOBELED—FHTHL L) BYWDODHO—-FTHHA L\,

Ihid TEoxE, I, TEFALEFD, ABMPLERE V) <HZ>OM
REBET LI THERTAERTH L, ZOFWS L, ookl SOEE
B, VIE IR ETREVPDERTH S, T THOKRA ¥ M ‘vermi-
lioned nothingness’' & W7 L —XTH A9, ZNIIMMHRTAFT =2 2 —-AD
S¥ L b “dazzling obscurity” # Ebh®, CHhEFERIO7L— XA F
4 =7 TN D5dH BHHY (‘lustered nothingness' [CP 320], ‘golden vacan-
cy' [CP 339]etc.), ZHIIARBMDEELLENLDT, FICEH L2 TNER S
W,

v

WA/ L5, COFAOFFMIEEE L v, EORE, ABOELAD
MEIZR > Th MNlEEE LS5 L) R PMhoFIHs, L LI
BRANDBERO—DOD\ERE LTHRT LI ENTELIESL ), flziX, 2Z
WZBIHIE LA v As, “Asides on the Oboe” & WHFDE Y ¥ a » ik, B,
FE. B E Vo BEEWMYED ) ELTWnE, hEdEFRE, LTLLA
TMBERBIIBLIDOTIEIZVERIZES, L2ALFIVZIE, WERL
“Esthétique du Mal’ iIZLTdH, THAAZWBREE S L EEDERV, 3HHA
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IS, EORE AL EMETCRLZVDOZEDRS, DLAFRIZILANS
LT HRIME L PSR ATHETNEE S D , BAH 2 RO H 7 R &
ECEFTHIBERTEHLIE, AT 44— XL WIBFAORKOBEHRTH
Lo MAWAT A =Ty AT nHIZ LiZ, ZORBETAHELHLOT
Bh, ZDLDEHOBBRERLEDTH S, BLrOFOHETZ>EWV) Z
EW, ZOFANOHBEIEMEIL L WHE L nES 9,

IDZLIEFFABEIED L CEEL TV, “Of Modern Poetry” &9 &
DEXHBLIZZT ) H S ‘The poem of the mind in the act of finding / What will
suffice’ (FREXELTHAILDERVETIEHOBEICIHLLDH), 2
DBEEV) LD, BLH)EFTA by FOFEZ@BREFEL WAL TY
BEDN ATA— T RFEZDLEEDF— - AT RIRY I BDTIE
BB Mo TOFNIM—DBELH LD TIR AV, 7272, &R EHR
DBBIZHDLOBEZEEXILODTHE, HL2DOFNEE) THLH, LR
2, fEBFEflE0L ) BRI HLODE L TRZAIENTTEL ),

COFANDBLVIHEOERIEL, —DDELHBREOP TR 7DD/ —
AR T4 T, FHANRBIOFELDELHLABE, LI LDOIENTELD
TRHDHFEVD, AT 4~ A0k E7220ALRF & v BRI, EH %
WG AR O HE SN, BROBRALERLOBRTHoERDZE°TE
B, T.S. Uy bHPZh% T, (wasteland) LR Z X H 12, X F
4 =T X2, ZoE LI terra infidel’ T3 1) ‘essential dark’ (CP 172),
‘empty heaven’ (CP167)& L TCHio 72, THE | [ZX T ABIAMM G L Vol b D
WKEHTAHI Loz bidviz, HAIREVHROTFLLTIORAEAS
72z B, BROEEEZIIPOREERHAT L L) BERTRHRROTFTH
272,

<HDIE> ZWITZITANBZ I NER S D572, L LEKEZRD 5
HEE THRALZDII TV &%, RIFFEHL 20N 52 h ol #
DD DFFIX, NEH L FHEFE. DLV IERO AL EEE2BOLNTD
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BRERL VoMK TR UADTHE, ZRLETRNTHEELRLEENRTH
HBRBIIESL, BEIILRLREVWHEIDESEIILEIETHEENTH -7,
HOHOBI, BHEE AL BB S ., tentative T L7 b DBV, &1oo
MR EI LR TAEEDbRD,

FLORTELWLO0DOFIE, T XTAMPLBLREDL TR I LRER
EHELCL VB LFERIIRI D ETHLOBELEELERADOTH L, £
NTEVBRNFHR, THOLDVBRORIELY RO LI LTHLD0ERTH - T,
FHTERV, FLT ME) #MRTHLO0TL RV, TRED, TDLH%
ORI, <HERE>L VIS bORRALLE) LT 258, HOB
RETAIA ) & T HEE. why ~OEBEE, RE~NOEE, f~OFEE, £
IV b DOPRGBADBZANBON LD TH B, 20l L VI RRIT DT —
AR, P2/ HAFE0wbd L) BRAED TE) 2BBRL WErBL
NIRRTV 5L, LEPDFEMNE, RESDFEVIRIBREVETEK> T
BHo ZTDEX D% b DTN LTHBAEH - WEBHLGPATTTHEI &, Thid
LOFLHFORBOMETHAHZ L, 4L TOHECH LML R EE TFHE
BOMBETHLI LI, BARLIIRLATEBLDLZOTH D,

AF 4=y ADEEREBEETAHI LICLoT, AT 14 =Y XDHDORF]
LEHWERBRTAILICL T, Fi LS, HROMOBMEEHE L2H LW
E, KEPOEDO/H LWARMBL, FLOBEZET2bLFEHHUEDOH LA
F. MWW - vV AFROTR, BELFEROMEICL o TRATELHL
VST T A A FEROKEANDRE, FI Vo AT A =T ADRLOH S
Lol bODOWREMENRZHOTELLLIES, ZOMBEIZDODWTRIZ
MBI A EHMEE, LW REDRLTRBE R,

TEOMBE, KL TRAZICE) LTI TBEvwDld, Y127 bb -
TIIND TREF DL THE, ZO—KEHEEE DT T ABGINERT
DEBEEZENLRY, PNETHEZELRTCHIN DS CVWEDRLED, £
NEHOERD, RLTCFFADOFEERIEALZY, EFRLAD, BLIMAZD T
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HBAETEZVPLTHbD, £ TiEH{, WEREWH — ADARIZH 2 HX
(g, REALTEHL TE; OFEFIIML, ZRIEEIH2LRED
. FOBREIMA, LV <TBRANDBES L LV INELONZOFREE
WTWERLTHb, LT, BAEWRE L T LEH S L ZOBMOEEY S
B INEZEICLTWDEDTHL, TNEAT A — 7 AO%E LRk, #*
LTEBOBERTCOBEDIAEIND L VP TIE RV, ThEd, £
DRNDTZFDLDPABOETHY) . £ELBRE525bDEDTHb,
AFA4 =TV ADSET, BARFOLEZITHIZLNTELES) !

As if hell, so modified, had disappeared,
As if pain, no longer satanic mimicry,

Could be borne, as if we were sure to find our way.

Notes

1. Blake @ “The Sick Rose” {2 2WCid, FAIdIFIFEMHIIZ Perrine & Arp, Sound and Sense:
An Intvoduction to Poetry (Harcourt Brace Jovanovich, 1992), pp. 83-84 DFERI BN T %,
Tk T ol BB T ANERBISES > £ RAOH LI, Thbb E)
DEFAMMCH o D2 BRI AFTHHEE I NTLEBICRDBHFTILIERS
HEDZE (“a symbol of feminine beauty and love, as well as of sensual pleasures”) Td 1 |
“The invisible worm’ & \ZEHLEEE LTOY ¥ > ThH D, ‘worm’ i3 Milton 72 L2 %
BHBHEICMETHD ALY ST NITT VLA 2 BHOMBEIT/NS 2 & LCThR2N
T b, ‘bed / Of crimson joy' t&BASH A2t v 7 A %BER L. ‘his dark secret love' (&8
& BERT A (“strongly suggestive of a concealed or illicit love affair”)o ZNAT Tk D4
FIRITT ) DIk, WEATFERE VD T ETIER W (TFLEINEFTER Lo 72), H
BT HODENTREN)ZETHE, FUAMETIEINE THE, LvH0
THhbs

2. Cf. ##%& "“Shall Our Blood Fail?” —<BJE>DFA, 1AV ETAH VA - XAF 14—
YAy (BERA =4 Vs T =4 V#%Es No.27, 1996)

3. T LR 25 4= v X2onwTy (77 2 ) 430 — B L&KL O#E,
1979, FIY)
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TBRICFEEBIETRED @ TEDA ) (KRB HARE (B8, 1995.7A5)

. Harold Bloom {3 “The Snow Man” % & U "C Ruskin @ “pathetic fallacy” % M{fH& 4 55T
HBHEF o TNDBH (Wallace Stevens: The Poems of Our Climate, pp. 54-55). FLid X &
)72 /) & L C anthropomorphic fallacy %85,

. W. B. Yeats, Autobiographies (Macmillan), p. 189.

. The Oxford Book of Modern Verse 1892-1935 chosen by W. B. Yeats, p. xxxiv.

. BRFEERE THAICBIT S AME e (RERRKEEM RS, 1996) B,



