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T545 2«7y Fo=42] 020Hcicbysikbithicion L,
1955 &£z Stratford-upon-Avon @ The Shakespeare Memorial Theatre ©
B T8 bh iz Peter Brook DEHIC L 2R TH 5,

Ty 2 kB TR S B - REEE. BERNBIMSEET-UfEbN
Bipotcl &THb, TOI LR TH4AIR TV Fu=2] BEE
“the Tragedy of Blood” (THMIARE D' LHESNEILbHEXFHED D
MARWEESSIBHZ SHSA L AICBRDAALBITH 5 &2 EZ 5 LRI
g ahdblhidn, Ll 7y Z7icd > TRENRBEDO ZORNIIc> W
TOELZHD OMRINCEINEIETH oo Thv 7B 70T 54
J =T, ZTOBEA “an austere and grim Roman Tragedy, horrifying
indeed, but with a real primitive strength, achieving at times a
barbaristic dignity” ((EigX o —<#ERITHD, BALKWEH B, 1FAL
IDBEIEHIRSTE D> TVT, EZFIEEESOREEERLTVWS D? &EX

1 J.D. Wilson, ed., Titus Andronicus (Cambridge UP, 1948), “Introduction”
viii.

2 Sally Beauman, The Royal Shakespeare Company: A History of Ten Decades
(Oxford, 1982) 224. Peter Brook, programme note, Titus Andronicus (1955),
SMT.



2 BWER LI

TVWBERRTVE, TTIREFS RESZOOEBZLFHPRDONE, £ZD—D
. 749 R7v Fu=xX] &< % T Julius Caesar % Coriolanus &
[ CHiR 7 2R TH 0, BFIGERRITRTVEVSHETcH s, TORK
EBIELIET, 85 —20DFZ TR, TORICAH SN HEREE X IEHIT B R
SEBATHEOSEEACELTVEEVIBDTHE, TIN50 S BKD
FHDEZHICOWTIR, Ty 7 3FEE The Empty Space DREPTHEFDHK
HE2EZTEMN TS, —E i, “The Holy Theater” ([HEsEH1) o
BT, af PN YA 7 RETHFE [945R 7y Fa=hzx] ©a—
Oy NKEEZT-> L EORBREBEESE T, “.. this obscure work of
Shakespeare touched audieces directly because we had tapped in it a
ritual of bloodshed which was recognized as true” (DY =47 %
ETDOLKALNTOWRVERIPHEDOLE L LA D, BA O EENIZA
bODHRMOEEE COIEROHIZID T 5 TH B DY LTV 3,

ZLTb5>—Eld. “The Rough Theater” ([EFiiagl) % U 5755 T
“Shakespeare’s first play Titus Andronicus begins to yield its secrets the
moment one ceases to regard it as a string of gratuitous strokes of
melodrama and begins to look for its completeness. Everything in Titus
is linked to a dark, flowing current out of which surge the horrors,
rhythmically and logically related. If one searches in this way one can
find the expression of a powerful and eventually beautiful barbaristic
ritual” (Y =24 7 RET7DRLHTOER 5492« Ty Fa=42] D
MEZHSHPICLIIETERL, A0 FI2WRVbLADRVERDER &
Vo e BAZRH T, TOEERERS BT ER L0, TOERDTRT
W=D DBVRNEF2IF 5TV 3, ZofEns 5, BEIIC, REHMIC
BES T SN BB LFE T 2D TH %, 5 LEHEh oI DERE

3 Peter Brook, The Empty Space (Penguin Books, 1972) 53.
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BRI E, I ABRNICBESSENP RVEshsicbhvign Dl
T, COERBELTBEOAREZREVTVWAEER, “aritual of bloodshed” i
# k. “a...barbaristic ritual” Ic¥ &, ZORBEL LS ELTVEEBKI L
5B, [BEABEALLVRKILICE & E 50T TRENZRITICEH
FELTORERES | 2HVBIZEVWSI T ETHSE, TLT. INEEETH
HIIKERBE L XS E LTI vy 7 8B2FH Lc—o> DD BEESEHE T
SEBOMIE—VELBVTREINIHEL T 2P0 -7DTH B, 7t A
B, B RFIUE THRBES NI EDI T4 =TBTFT4 I YT REHA T
SEONONTERTHLIATE, BERERLILT 4 T4 T v V-, U
bhlc@F L EPSOHMART OICMBIE—VIELT, TDdrbbIC
“with scarlet ribbons dangling from her mouth and sleeves” ([ IJ & il
P OREEOMVY K26 LTD® B L, ThidbbAA. “Enter the
Empress’ sons [CHIRON and DEMETRIUS] with LAVINIA, her hands
cut off, and her tongue cut out, and ravished”® &5 b EDOIAITHTIG L
FREHTHZIEREIETHR Y, DL, Ty 7EIDEIKDWT
DMEDESZFH S5 Y 4+ =7 OHMAERENICIMH B VT, REKICE
Bebl0i k- TWaEY, BRREVC L@, Thick > THEOMO
A bRIBT BB R & LB NRB LB -2 ETH B, BRI,
MBSNTEE T35 Y 4 =TI 2= ABHEIFSTOVTTH 5,

Alas, a crimson river of warm blood,
Like to a bubbling fountain stirred with wind,

Doth rise and fall between thy rosed lips,

4 Brook 106.

5 Richard David, Shakespeare Survey 10 (1957): 126.

6 Alan Hughes, ed., Titus Andronicus (Cambridge UP, 1994) 89.
PEE, BB ER SO HARSOTHO IO T F X Mtk B,
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Coming and going with thy honey breath.

But sure some Tereus hath deflowered thee,

And, lest thou shouldst detect him, cut thy tongue.
Ah, now thou turn’st away thy face for shame,
And notwistanding all this loss of blood,

As from a conduit with three issuing spouts,

Yet do thy cheeks look red as Titan’s face,

Blushing to be encountered with a cloud.

Fair Philomela, why she but lost her tongue

And in a tedious sampler sewed her mind :

But lovely niece, that mean is cut from thee;

A craftier Tereus, cousin, hast thou met,

And he hath cut those pretty fingers off

That could have better sewed than Philomel.

O had the monster seen those lily hands

Tremble like aspen leaves upon a lute,

And make the silken strings delight to kiss them,

He would not be then have touched them for his life.
(II. iv. 22 - 32, 38 - 47)

&, HictPOIBSERL ORI - T

5T, BETHEIITONIROK DI,

BEADONSBOBIOEE - DEE 7D LT,

EoRELEbE TN BbIID LT3,

EoLLIDDOF LY ALBEADIES LzD?

ZLT, BabBPostcobpbhbBvnkdic, HE2V- 127,

Hd. WL L THEZL T 5017,

=2 0KRAO%Z S DKEP LD L HIT,

M%7 SAK- DT,

T, BERAOHR, BELIAELNTHALK

RGO LS >TRICRA B,
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T7aaXFlE, HER-LLEGE ST o,
&> shkiliczr ot TRE
L LhrbwniEk, FOFRLBFALORBUIOINSNATLE - 7o,
BEZDOHE-1F LI ZAR—BT AP DT,
7auX5k0bIFEIHEANL
EhoiEfEEcliol-TLE -7,
bdH, T b, BETALOHED K H 58
HED FAETSDOEOLHITENT
HOLIBRIKEATFRAEIRHZDZRTVWES
ZORICFFEHI B L 25 D1,

(CHERE———-=— ZA-mEfr)

EiZ, COEAR T4 5 R7 v Fao=hs 2] ofFEEOLSH T, #IEH
reboHICR IO INTERERMTH 5, BBLIOMHONFR. v —
HZAOBRFEADBBSNFLEEYONLT V4 =T OEEHELA TRV E
VWIHIBDTH B, DAL, LN TLEIHREZDHEF LA TV
SR A -V EDOBICATAMEBEDLNDE EWVWH T ETH S, Wolfgang
H. Clemen QR DIEREIE. Z 5 LR ORERNZHTH 5, “... The best
example of such absurd contrast between occasion and image is offered
by the speech of forty-seven lines which Marcus makes upon finding
the cruelly mutilated Lavinia in the wood (Il iv.17). It is not only the
idea that a human being at sight of such atrocities can burst forth into
a long speech full of images and comparisons which appears so
unsuitable and inorganic; but it is rather the unconcerned nature of
these images, as it were, their almost wanton playfulness which reveals
the incongruity.” (IR EA A =V LDOBEICR SN A REGE LT TOEVE
VWORSHI - B, - I ABHCRECTFEEEV OO Y 4 =
TEHE -2 ZRDRTVBEHEITORHETH 5, TABERELERE R
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ABIDZERA # =V EHIRICHE D - RVWEHEZEET T L ARPAHEY TAER
THBE»P0 ., FEEDBEVA A -V, VbR, DEEZFDLSITS 4 —
IHRFELNTVBE I EN, JHEA A —VDR—HIEZRLTVWAEDT 5L
FHFREICR, YA 7 RAETOMPFRAENE XL L T2 L TELME
WHSRBHICHTWE EEbNnE, 20—k, Y247 AETE2YTY XA
P R 2R, ARARBEORNFERECE LRSS BFEVF R0 EZEIT
LESTETHB, bI—2id. TOHZEIE L TR IFHA THEDONR %
B S 1T, ThDEFHOSETHELATVLALEShEVSELK
HELEIELTWEIETHSD, T LKRLFR. Y2147 287 DfERH
AREBETLHEENZLDOBDTHEILEEENTVWBIERLLL BEEZ
Shd, BRERS, SHBIILTVWSE [54 52« 7Y Fuo=4 2] OB@EIC
SVTVWAER, EBEOBATIR. 7Y+ =7 ORIYBNELEA S UTHREIL
THRECHENICRAD I 23 20THD, Thic L TEFADEES &<
EFTENELEFIEOLDE L THENKBRICHFA» T E05THS, %D
F BHERMIUAFEEE LTENEOERNICEE~NOHRE S bDT
HoT, —ABAFEERBE LA TOVERLEIDEVSHBHBED D TRIEVD
Th5bo

fi. TH LA E2MRLLDETEH, PN TLIHRLEBOTVWEE
WEDOARA—HERBFAET EEDEETH S, BPIC, T4 =TOONS
MAFHEN TV BETFH, “bubbling fountain stirrd with wind” (R T&
MORD KREZONID, WIHBEELED LN, “those lily hands/
Tremble like aspen leaves upon a lute, / And make the silken strings
delight to kiss them” (HADLIBFESBREZED LTHSSOEDLI I
Bh. HOXIBKICEATHF ARSI E]) ERBEIATOLRRMIE, K

7 Wolfgang H. Clemen, The Development of Shakespeare’s Imagery (Methuen,
1951) 26. Jonathan Bate, ed., Titus Andronicus (Routledge, 1995) 60.
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HOEBILEFZNITHUELBOVERLA A - VOLA—KIPEDLNE, L
L, TNIRE#ELTROAF O EREG CBLAFBBEOBERE L VSR
HTRELA. A—BZZ0b0PBBCEAZBB LoRL VWS T ETH
59,
ZORBEASEXLDBZ DI RPN TOVEIHEEHOTVLFEEL M
)7y XABIEBT B XS BT BRAEEATEBE LV, 29 LIk
AiTid. BEIFEV TV IR EBRRICHENZ S U 282 Ric g 120 T,
FNEROEAEEZMBEICTFRT AT LRV, -T, BRE L THH
PRNTVENRICEEM > TV TENTE S, TRIIHL T, SOBHEROD
X9k, BELZONEZOBICAHTHME N D 2L EiITiE, L TVWE 5T 4
=7 LBEROEE L ORICAEUIEEED A A - VPE> TABRILE - T,
ERELTHEL I T4 =7 IKABEFTE L EEPBF LI LICBBDT
H 5B

T AW TVWBEERA A —VEBED T V1 =7 DIEBBLRE DR
DR—HEDPERICEZ 2RECNET T LFTELOE, vY=A1 272K
7 DIERPBAKRER IO T SN BHBWER L E VO EHN O TH - 72h8, Kid
I —20HHMRDH B, THiE. MEOALA—HS ZBREADLON I bDTIFEL
Ty BPRONY 24 7 RAETICE > TEHRS N TV T EARTIEMSED
bMEDOTHS, THIiF. T W RADRFCHLNBZHELDHDICOWVT
DEFEHRRBETH 2, v — N RACKBHEBEEISFHATAHEE, TI T,
BEDEROEBRI SV TEL D THL, BEBFRE2EHECBEVHE Y 3 &
ICENTVWB I &b, EWVIDR, FURERERLFELNATVWE—FT,
HBEROMHTH 2 EEY S 2 & (“cut thy tongue”) RFEZ2YB & (“cut
those pretty fingers off”) 2Tk, XD CHARKESENTRRLFHbH

8 S.Clark Hulse, “Wresting the Alphabet: Oratory and Action in Titus
Andronicus,” Criticism 21 (1979): 106 — 08 88,
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NTWVEDLOLTH B, BEREBREDITABKIZD VW TIZ., “deflowered
thee” EWVWHVE I ALKV BREASBEDOLTVE DD, ThiBELLASS
T4 ST AERBETLEHIHENEL AR F L bERE KLY E—FD
“Now will I hence to seek my lovely Moor/ And let my spleenful sons
this trull deflower.” (ILiii. 191-192) D &S IR ULEEAF-> TV &%
BRCEOVHEE S, 2FDIEF, Y2 A7 RAETIERTH LATE L > THR
KHEDRB2H LD TERSETVIDTH 5, BIERIZ, HEOHED
VT NWVEHBIL K ->T7 Y+ =7 OEBREEHRLLTVEDTHE, ZL T
ZRIE->T, ?—HRADBFHDOBEPA A~V e BREKAEONE 5T 4
=7 DIB IR L DAFANE—FBRIUCHIR ST TVWEDTH %,
COEDIE, R AW RADBFHE T T4 =T OREDRHFHMEY =47 AT
BROE->TVWBDE, BEDEIA, BEET Y« =7 LDOMICERMEL< 3
1O THEHN, TOILOHELIMHMERD > TOBIEWERO TR S 5—>
HB, TN BESNLT T 4 =TOREEZHMAT E2<—H OB
“Philomela” D@EFEZMEHLETVEIHFEELTH S, BUWEKIIET, MmENLA%E
“Tereus” WKKRA B EMSIBIUHBTWS (“But, sure, some Tereus hath
deflowered thee,/ And, lest thou shouldst detect him, cut thy tongue.”
TE-&, EILDFLYABBEIAOEERS LD, £L T, an
RofeDpbhSBVE I, HEY-7DED)e EIETHUHL, 741
A 5 OBEE T Ovid © Metamorphosis > 5 X2 TW5, Z LTI TR, 7L
IRAPT 40t TEEELZOLEBRESNTEOYL LB ->TVE, £
NEFLEIE, BITRTF 4 I - M) TREAA O UBST 4 =TE2BELE
BU->TVBLVIDTH B, HFHHREV D DT, —BIUICHKREIN B b
DONEE X VBIICHIR ST b enicflibh ., BVRZI 3L, HRsh 3
BOBERABIET, HIKT M S FTRE L TEDNZ DT TH B, &
AN, TITOEAR HRELTHEOATVE 7 s a X SOENHE VI
FLBELZIEY - FROT, ThRERENSE 5T 4 =7 OHBEDEEHEL
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THRERICE > T0B, 2F DI, BIER, RSN T T+ =TIKKIET 5
B, T 740225 0@FFELHBERSESND LB BEDTH B, TD
5L T, YA AETREENS T+ =7 OEBICHEHBERIET 52 &
ZHFTWBEDTH b,

COXSRHBBISNELTI T 4 =7OREERICOT T, Y= 42727
BBEIC S TREZERT, BEISTOCRBLEREEAT S LML LS
KLTWBDTHB, 2R . (9452« TvFo=h2] ORGREK
WRERBHICB VT, Y17 AT RBECHIAN TV AEREE S X L
T BERIGEE20TREL, Bz THibEE LS5l T0SC
LT B,

ErWHE, Ty 7 DEHTHE, v — I ZAPBEBRBICB 5T 1 =7
AHNC L CHETHEFTEITOBRASZ -0 Ay FEOTWVE, TOZ R, B
X AR A ZEHBEPRA LI 2B D EGRE o &n
bbb, DED, Ty 7 BT OIERKICATE -7z “barbaristic dignity” %
Rofedicid, BEREHOTRBERDLE S LI BERIRABLOREL S
THb, TTIRBKLIw—AZDREAR. D & bRIEE, THREESE
R AIISRERA A — D LRl B - RVWEEASET] LI RERLEER
BTh, [DE5ZF0LIIAA—IBHLATOVSE T EH, RLEA
A—YDAR—HEAERLTOVE] EVIFHE S > T, ZRIE. TOEKA
BERATEXRCBBICEVWEBISELRBVWEETH >, £9 LIcEREL
B, Z OBRESSIEE OB AR IZDI TNy 78— h ADEFEE D v b
ETBHEEE S ELTHMOSREFEL  ETREN,

WINIRE L. TH5LT7—h 20KFFEALEVEIREINIOT, BROZ &
BARL, v — 2 ZAOBBAKOKH B LOER T, BRADEZA, Ty 2
Be—h 2% —UBGSETICOBHEBAIE TV 5, HBRELT, B
BHEMER, ZORTREDOS T4 =T, B2 20X Ly ETDA
DEFF4I—MYTRENA B VYEFOEMIINTVWE, ZOEHEDER
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DEBIO>VTIR, BAEETE->TWAEEICX > TZOFHKE > s
WHIB ZEMTE S, BHRIRICE, Y1 T4 7Y U —HFE55 4 =TH
BUE L 2EGFEE S ETY, BHREND BN, B AZ0ELBI LD -
TW3, OE@MFEDL S EF. HMERHT R0 Y R VPRERT - T
%o WirEmHld ST, A VEF 4= Y TABLESL LTY
b, COBETOAYIEDEKKEE &2\ Tid Richard David 3 L
CBALTWT, A4 o rdEFe 3 —1F Y 7RIE, “retreat from her, step
by step, looking back at her, on either side of the stage” ([#& Ol .
BEROBEO BB, —H—BRBV T3] Lk, ZLTIDRD
2. “... their taunts fall softly, lingeringly, as if fhey themselves were
in a daze at the horror of their deed.” (Z_ADHEF 0. T3 THD
LOR ok T EDBUSIKRRETELIIT, BEPHICLHLVHNEIEHE
BT LB o)) EF4 T4y FE2DOFTHELTVLRY, 22TV
TZADHBIFD] &3, 39 1=T7E 0o LaicB B LMoy
Y- MY TRABHFLEERS1TF T4 =T EPOH > TEIRD K S 1547
TH 5o

DEMETRIUS So now go tell, and if thy tongue can speak,
Who ’twas that cut thy tongue and ravished thee.

CHIRON Write down thy mind, bewray thy meaning so,
And if thy stumps will let thee play the scribe.

DEMETRIUS See how with signs and tokens she can scrowl.

CHIRON Go home, call for sweet water, wash thy hands.

DEMETRIUS She hath no tongue to call, nor hands to wash,
And so let’s leave her to her silent walks.

CHIRON An 'twere my cause I should go hang myself.

9 Jonathan Bate, ed., Titus Andronicus (Routledge, 1995) 60.
10 David 127.



BIWER & HHIR 1

DEMETRIUS If thou hadst hands to help thee knit the cord.
(Liv. 1-10)
F4I-—bUTR b, R-oTEIAK., TOEFTHENILE,
rhEad WMo B hic &,
Aoy LDOIBEEBEELDTELBAK.
bLZDVOMD L SUFEHETEITEDE L,
F43I-bFY TR HA BROFSDTEIETZ,
HAay FRiK- T, KEEL, FEES AL,
T4 I-FU TR HVDRKBECHFELRTNE, BOIFEIWV,
oL Bo THELRETBI I,
hA4ay BUBHARKRICKHE, Z-EEELL 513,
F4 31—tV TR BLHEELL AEEZIUFBLNEN,
(CREmEg———01m)

BRUHDS BIE, BEERHSLVWHENE T Y 1 =7 IKBIZOEEA & b &
CHlEDTBARCHEEEL TV B XS IEZBD, RERICHOSLPVORE
TVWBEBIRES P S > TOEEHFIYTRHONE I ET, DEHL
R I A - T A T B I E - TV B SO BT,
PEPVREED T U 4 =T ~OREERDE L EVD, BWEET T =7
DORENCRE UAFFBENR Y S SN TWEEEL ONDE, ZLT, Ty 7D
HHETR THSEOP -l EOBRLE IR RET B L] [—H—5%
BG5S XOBHEBIETO_ADETLBICEGZ6NBI LT, K
HLBHOBRMBEA b ->TI V4 =7 LDMICEMEE C&icik3, 2L T
COEEEBE L OB LA B EHD 500, BEOHFTNIC X 3 HMog
MUBRHTHBTIEBEIETTHH L, TDEIICLT, Ty 7 @HEVT
VWEIRBISCBBEOEAEZEZ B EICE->T.HDES>SZOHD “a
barbaristic ritual” OEBICFIT L TV 3, |

TZTEATNER, Ty 78I TOREREES SB8IK & ORICEERES
DL 2 TVBEVNS T ETH B, DI ERXODVTERMFRLESIERHLTL
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T. 7z& Zi3, Sally Beauman (4. “His (Brook’s) solution to the play’s
extravagances was to formalize the horrors, to confine them within a
ritualistic framework so that the agonies were distanced, episodes in a
black progress towards greater and greater atrocity.” ([ Z ®BIDBRE
DREESIZDVWTD Ty 7 ORFRE R, B ILd 2 &, Tabb,
Tl % RBEWLTHMICEALAD B T ik - T, FRE LTI HRALEE
SIKHEPIRBVERICSLZ Y — FELTHEBETZZETH- 2D &
ABRTW3B, F7. Edward Trostle Jones 3. 7N 7 DEHICBITS
“stylized distancing effects” ((HEHNcd 2 & THELT 2R OF
BEHELU-b & T, FRPEKIC “accept the horror of the play without
experiencing total revulsion” ([2HMEKREERERT B &L DD
BHEZIANSDE CEERBIRLTVAERL TV S, VTR X,
CDEDIT Ny 7 BEEOER S LREOMICHBEZ > VL TWAT &
i —R7 5L, BRCEBEICH L THEZE T XLty =27 XY
TOLREFUTHELIICRAS, LPLIITHERBLEINERSALI
S ERACHEOER L TV LAFAILODTHEELTH, Zhidd
CETRRTH T Ty 7 BBIFER D B~ DR S WEIEHIZ T &bk
FTLTOVEDLITRIEVWEWVWS T ETH B,

ZbZ b, COBEICBVT TV y 7 BEE LEEOMICEREE ST
VDR, TOMERSVERBSZFROY L §4 52Ty Fo=2
2] BRI BB EEHEPBE L LT ELLETVR, EWVWITER, T
CTHORDTHBRLTBINEILE, Y247 RETOFFIPORLL
LOBENBHBOBEOM S XZ BB L, ThEEL I EILH 7Ty
7 DTDRNTO>VWTOE LA HEROMBEA TS 5, BEBELEBCHLCF

11 Beauman 225.
12 Edward Trostle Jones, Following Directions: A Study of Peter Brook (P.
Lang, 1985) 98.
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ZiE. 3V 4 =T HOEMFEH» S ) TVCER L LEBBETHERCEE
FT2LICY 247 RETHRDTVWE I &iE, TORISYERITL Tk
WxAFZOPCLEBO—2 & LTRESNTVWA LWV S TELLHEVIIL
D, BlOBHh%EATSH, TN LSic, FEEEREA 2 —ViTib e
T—NRADEFLD > T 5 Y 4 =7 OFEEEAEKICOVTIE, M THERILH
ERRBENTBY, TOUBBEEEOS Y 4 =7 OEBREEMRLTVWA T &
HOBHSHTH S, TOBKTER., 574 =TOEBRELIDVTD Ty
7 DRYHIBEH T, ThEEEBHINTHE > Td, Y21 7 AT OHEHEN
BROVEBDLAZ(HDLMICHEbDLELEDOILEANL,
BESICEEEASZ. RS ZTHICEMERER U TEZIRVORNE L &
WWEWD Ty 7 OFHE, BEES ZfMOICMOBmIc oW T SRIE L TR
BoNb, frE A, F4 7 A DVILEEERET AERICE 2 H S YT
SNBFLETALBOHEICE by~ FTR, $FRBELTERS 24
BICREBOVEVHIELZR > THOLTWS, BANIICE, BEFcbOa4E
FEDIEELT, 2T7aYyBEELTYA Y ROFFAV OB BHETIZ,
Ty 2 Z3EPTDEHONIBOMBRETESIA I ZAOMUBEE[FE->TIDT &
ORBEETHIRBE LTV EH, EBICUIOBMONFHERIZITHZOD
BHBEICIR—URERVE, . ToUOOLFEREFLEOMERS T
LR ZDDEEVS LKA A0S LICKRDBESNTOABEHER T, =
SOFREBVHICEAZTARF - VEOL TITAN LN & ¥ TEES TEKNIC
H¥ohaI LRBVY, “Ho0BHEIR., Y24 7RETDF+ X MTRIRD
OB 2TWB,

13 Punch, August 26, 1955 &4,
14 Alan C. Dessen, Shakespeare In Performance: Titus Andronicus (Manches-
ter UP, 1989) 22 &M,
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MARCUS My hand shall go.
LUCIUS By heaven, it shall not go!
TITUS Sirs, strive no more ; such withered herbs as these
Are meet for plucking up, and therefore mine.
LUCIUS Sweet father, if I shall be thought thy son
Let me redeem my brothers both from death.
MARCUS And for our father’s sake, and mother’s care,
Now let me show a brother’s love to thee.
TITUS Agree between you ; I will spare my hand.
LUCIUS Then I'll go fetch an axe.
MARCUS But I will use the axe.
Exeunt [LUCIUS and Marcus]
TITUS Come hither, Aaron. I'll deceive them both;
Lend me thy hand, and [ will give thee mine.
AARON [Aside] If that be called deceit, I will be honest,
And never whilst I live deceive men so;
But I'll deceive you in another sort,
And that you’ll say ere half an hour pass.
He cuts off Titus’ hand

(IIL. 1. 176 — 190)

2—AZX BULOFEELHZ S,

V=T R FARIEZESHERA, KT,

FA45 R BEAlE, $5F I, BhOoFO LSk cEs
FIERL DR b, EhbBhoFicLl ko,

W=y 72 RE, SLABEBLDETEZEASNLDE S,
T HEBEIED SRDE T LSV,

2—HR BADODREEREOREDIT,
R ENDORBEOEERIETLEE N,

FA45R ZATEDTLN, BRHEBHLOFEE > THEL b,

W=7 A TR, BEW-TEFET,

< — AR TdZDREMES DRFL,

W=7 RAEe—h XBE
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Y45 R THELAZW, zTuyv, _AEEETHLO,
BRIZFELL TN, BLRBEARKBULOFEDRLSEI NS,
zryoy (BE) dbLINBEETELL, BREILEER,
AEEXTVBMICAZZARBICIEZEET I ERBIVESS,
Tbd, TS LRHOHFTHEEL TR B E,
M S VI BRI E S,
rr7avhisA4 sy 20FEEYS
EH—E—A<——n0P

Enter a MESSENGER with two heads and a hand
MESSENGER Worthy Andronicus, ill art thou repaid
For that good hand thou sents’t the emperor.
Here are the heads of thy two noble sons
And here’s thy hand in scorn to thee sent back:
Thy grief their sports, thy resolution mocked,
That woe is me to think upon thy woes,
More than remembrance of my father’s death. Exit.
(111 1. 233 — 239)
TODEHE—DDFE b » THEHBIE
HE 74 72AB. GVl HrsbrasnE Lk,
ERCALREFEZ LEENDIZ,
INDHBID_ANDEFDOIHTT,
ZLTINDBPRINTED BRI NI HBIDFTT,
HITDIEL ARSI THZEN, FLRBHIFOLNE L,
BRI DELAERS LHBELI LD T,
FADLXDBTATZ L Z S INRETHR D - feo 1B
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7T ZRMEIR LTV AR 0FBROGEZHARNICHIT I ES LS
FEAEAETURTAIERNLLLEELIONS, Z L TZThEDHET, EE
KHOE SN2 I LR ZFEARDFIBBEDOBLEHS T &ic/i 3 & FHM
ENB, L13BE, TDIA Y ADUOMSNEFEE B HATHRECRY
3 EDPBROBLEE I THREEBE E VS T &I B, B_05 /i,
545 ADFECADET b OUEBEESND L HTHEN, CCTH
HEBE->TEEdT 5 “a hand” (—oDFED & “two heads” (oD
B PEHERIC L > TrETEANEOEOIBASINTVE LI A, 5T
3&, ThZhHRBEHEATHREICRE A EMRDOENTVEEELTE
WTHAHD, i, THL7 @B ETEINLRHMTH-> T, 2oHR
PORETEZBET Ny IWLTVBEEICIA S ZROFLFEOETFLED
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OHBEZATH-7cbDES, BIWBRET LI I RET—NRICBEED
WHREBE VLS KBWERM S A TRF b DRED b HILEA, ABB=A
BPOEZANCEO LD TH D, Z2LT. #1457 2DF b L s BT 55
T4 =T OO DASEHBZEHIFEI T EIKBEEDHEDTH B, DI &
ZELIDHE, KITTEEBETHIA I RAOFLEFORTF b0 >OHIRER
HIcBETRESNE CEEBERERNFEL TR KWL TIVTH A I,

PoTS T DESiT, 9145 2DV BSNEFERES, HOEF
LOoBELGTEBEWA ORI ANLEC LTRERWI &, BEEORS
WEDHDOEBMBELTLESIEIWH B, vy 7 D EiEAE - Evelyn
Waugh 5, “...I should have liked to see the severed hands—gloves full

of plasticine perhaps—properly displayed. And why moble the heads of

15 Geoffrey Bullough, ed., Narrative and Dramatic Sources of Shakespeare Vol.
VI (Routledge and Kegan Paul, 1966) 41 &8,
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Martius and Quintus?” (VWS N 7zF—FH B ZEBEBHOK L4201 5
HhiEw oo FE12 5 58 ZHEPICEETRYTELLo L, v —
VAR T 4 VIRADHEHEBB-TETIELEINEES D EAFE DS
S5LTVEH, COBKRTIRIOFEBRIGERELWVT &ITKA 58,

B#ic, AESBEOANMOBHIcE W T HBWER & H UHENEHERE -
COHLBBO S, BHHET VY 7 BBWERY = 1 7 AT OB Z O LD
KOWTORDIFOH ETBRICAZ L > TOEHEESPEE ICHDbON TV B
HicoWTaATHBL T it L &I,

AEIM O#ERFER S BREG, £5TEEZ/OMH THERL LiciTbh 3 5%E
DEHITHZBH, Eid. TOHRIEEMNOZIE D HORER T Tk
T Y247 AT K > THRICHM E W BRSSO < b DfsRT D
ThH b, BEINICZ, REIFNTR, &Td25@0oRb0 T, 20 [THEL S
(“play” (V.il.204))] T EBFEHEEhTHWSE TEEA (“cook™) | W5k
DEREAE A % ZAZBTHBBILLNTVELICALSE L, METHS OB
EXENDPORBCHEL 5 7 4« =7 "d, AROBHEEED L 3/NEED &
IRBELZDT 2=V EDFT, 49 2XREINBIEAEZDODLUDFBED
BTCBBIHOLNTVEEICAHAZE L, £, 2K EBFLBLTH, 21
AN ES LTRSS N TV AEL DD, 945 2R Y 2=V T AMNE
NENYESTEY Y —F A4 FRERTICY - T, HIEE ("fed” & “bred”
(V.IIL60-61), “bleed” & “deed” (64-65)) 2L it b REHRICHE S h
TWB3EDTH 5B,

Ty 7 DEETH, KFIHORERZ, Y247 AET7DFF X M EFEILCE
T, ETIAIRB T T 4 =TERL, DOVWTIETERL. ZDIA ¥

16 “Evelyn Waugh (1902 —66) on Titus Andronicus,” Stanley Wells, ed., Shake-
speare in the Theatre: An Anthology of Criticism (Clarendon Press, 1997) 254 —
55.

17 Bullough 44 214,
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ARG Y —FAFABEEL, TV I —F A FRENV—VTAPRL TV 5,

P27y 7 DEHOEI - 78R, SR 0—FOREEZOILEDDLT
A TR TVWE T ETH %, Daniel Scuro b, TOHEELZFNITHNT S
BRORGEZRD XD CitsFE L TWS—— “The final four murders of
Lavinia, Tamora, Titus and Saturninus all occur with such suddenness
that the sensationsalism of the actions scarcely has time to make itself
felt” (5T 4=7, &I, 45 A ZLTH I —F 4 F LD EE
OS> DORER, HF VR OEELTON TV LD T, T OITENCBEIRIE
FIICRIG T 2BI A B VDS, £/, Ty VR EZZED L 7 Edward
Trostle Jones (. AHMHOBEORE >0V T “like a strike at a
bowling alley” (K9 Y v/ TETERTOE vBE—FiILEEfashktznk
SDY Ko EHELTVE, FERELTEELORVEREER LK
TH5HMN, 27 —vodffi-TWws “sensationalism” &WIHERBEEL OF
WES|EHT LB, BECREOEMSZELIELIILOZTATL
LEELZDbND, 2F D, —HOBRELD F DICKRELTTONT, BEICZN
DICEBE S ERUARBEIAEAND oLV HTETH D, O EERKA
DHERITE B0, RERDO Ty 7 ORI OV TOHRHE, [ URRO%E
BERL BTV AP B TH B, BHOHE, ¥ 1~k s DT
H5—— “The corpses that accumulated about the stage were very
elegant, particularly the ladies. I don’t suppose the stalls could see them
well. They played to the gallery, lying gracefully disposed, all unlike
the real debris of carnage.” ((ERIc/ & - K. KEBEBHTHD, T
EIRADTARDZ 5 12 = teo B OBRELIMEE S B EHNTEILEEE
2 5NV, FRRARC ST Sohicb 0T, BfcRES h T/ b -

18 Daniel Scuro, “Titus Andronicus: A Crimson-Flushed Stage!” The Ohio
State University Theatre Collection Bulletin 17 (1970): 44.
19 Jones 40. '
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TOMET. ZANCE UL A oRIZB-TH I —F A F REFESDIET A
DSOMHINHEZ SN TV, v+ —DF D kDT, FEISEFRHISEE b
FE-oT [BH] WA oNTVWAEDT, FNOMERESERECLL DT
HBHIEEBRICENSHE B LI BENBERRKESS 2TV, F<ith
MBI ERD, TOBHEOELVEVR, BEASNLS V4 =7 OBEEHIC
B AREMBRBEEF[L LS, firhTw5iikid 2REORR S 2 8%
WEREXRLTASEBZIIRHBEL TS, #1457y Fu=s2] O
BIITEIDS 2 A EIE T 2 ARFIMIc BT S, Ty 7 BLIET & RRRIC, BE
CHEOMICHBAE KO IKTRLTWS, L LAEKS, MEDOHEBLIE.
TITh. BRELTHEMEHAERLTVWARITT, Y24 7 AETHERICE
LARLER LD E LTV AERRSHBSGHZ, 7y 7 3FLL TRRT S
TERE-TEWEROR O WA E E B FANE L > HBIFICE > TV 3,

Pl dic, T4 42«7 viFn=ha2] OBRBESEmEHEET 2ICH
FooTy 7y 2 id, BRI Y2427 2ET70RLVERBOEAIIES
R LTV XA Z B0, BIERERRE S ot U CBRRICH#ES: & 54,
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LBIc i - TV B,

BINE. BT Ty 7 O X5 BRI RO 2NN, BHEREESE D 02
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20 Wells 255.
21 Bate, ed., Titus Andronicus 14.
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