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TRRMMEE] AT 1T HARICER SN TUSR, [HBSIMIR] &5 i3 [HMEE
WG] LIUME 58 L ORISR H 5 IZREERI SR £ 2
TALDOEEIRICARE R BBELE X5l holz e ARGIE, A FVR - u~
EHRBRERETSZLMEMER - AV YTy b+ A3 X (Charlotte Smith
1749-1806 ; M1 % Z 0 [BMBWEBGI OARE] (ALEDT, & Il
PRok L7 2 & BEEEEIIR & OAHBIBIRR &\ ) B 5 A I AEROIFHE
WLEHETHLDOTH S,

EEICBT 5 MBS ERBE L ERROYFET) FTHRL [37ar

5 7 4 7] (Micrographia: or Some Physiological Descriptions of Minute Bodies

* ARSI 12 ~ 14 FERRHERIR MBI [P ERER L (¥ 2 18 fi
AL BRSO Th B,

1 Robert Hooke % iz L7z [BMEE X B 0B | BB HELCH 2,
T, FBTRLERMYEOSRICL X0 2,
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, . .
B1 Ya—Yy- -, Yy—uv
b+ A3 A (1749-1806) D FH %, ur N
WHEFND, AN - DR KRV I ¥ 3
Ve AIADHEED ORI E Nz DO R B
WCHERX RO L, 77 7 Ak XIFT 5
HEREFHRUELEETAMERLLTY
BEO/NHE - 5N 27 BIE K& v,
TANT h == L YT L+ A
) EDBKHRA BN ~NA VITERE 22 Tk
Y % bE] (1784) 137 — X7 ZITK
EhpREL T K, 17924, a2 Ko,
a— b — v FIFSEAT

Made by Magnifying Glasses, with
Observations and Inquiries Thereupon,
1665) DFEFIN—LF - T v 7
(Robert Hooke 1635-1703) Td % %
o KNy EVHE (Royal Society)
DFEEFATE (curator of experiments)
Thotz7v 27, [7 v 7 DM
fE) LN D b O x EpaiciE
L7z, EaoEMnas I
W EBRBIERELEALDL 7
2 7 Tholze 77 DRADEE
WEIFEDO RO & FHITEZ
THAEDBETH L. S HITHDH,
. 7T HFW L IEE 412D
WTOHEE ZOEMEEGORTE
ThoTwbh, TOHDT v 713
D OB OIMEOBIEHE % L
TWwhb, ¥¥Ya)) k=7 -=an
) ~ (Marjorie Hope Nicolson) (&,
CDLET v INLIALELAH

WMEAHEHL TV A5, A5 53TV 7 vOL—7x>7 v 7 (Antoni
van Leeuwenhoek 1632-1723) % # <", MIFFHOKXE L TRtlESNAL T L Il%

STEVWEVWEB VTV 3

2 #Hr® Hooke & L T, Stephen Inwood, The Man Who Knew Too Much: The
strange and inventive life of Robert Hooke, 1635-1703 (London: Macmillan, 2002)
BdHb, HEFN [anN—F 7y r—=a— b s ne%] (FIHH
1996) EHA B VENRIZAARELHMOVEDTH S,
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K2 #EN12, (3707574 7)] Bl
#2920 [AHEIZOWT, BLUOBKH S
KB RO —EBIZDOWT ] IZF AT
LRBOFNT Y 7 - HN—O FIZHESEIR
WALZEAA Y, KRAVRT X518 [
Bl Aid e, FhiE FELVWHBEOY
KT, ROERNPSFTATHF/ an k)
HHVINELLTRVHMSETENLZ XD
IIHICRZ D, FoFT TR LTHICD
WAL HAVIEBY)OEATRRH TV
5l (327075747 BIERLERO LM
TOLREDVED, Ty L= 1,
1665 4.

K3 ZoyxH (Fvia)), [HPo
[ AT S A DR ) OO TEA
INTWE, THIZZEDOLIPD1E, ¥
=74 O [FFEWER] L, 2
DI 6 KDOHELRE 1 AKDOHEL D5
b, TNHWEY—Y 4 v OMFENYE
TIE6 ADEVBEE1IAD) SEEL

Phe LTHidhd, KE, 1789 4, =

22— 3 — 7 WA

3  Marjorie H. Nicolson, Science and Imagination (New York: Archon Books,
1976) 155-234. Blak% £ 9 % Nicolson O Z O ##Eix, #IM (1956) » 5
AL B 5 724 H THIRR E L CTHMEE LML IO VO L D TH b,
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792 (32027574 7) Tid. 60 hOFEMBEHEERIZOFME
B0k - ML 118 B b A BBERE wH B THAERMMIEL S
(2, BFCHRENE I ZUDFHE V) RGO FRICER L -9 05E
WEEFE L, TNORBHT A0 B L7 T B2 ERT HULE
BHD, FRHPEBEXFEEN) TODAT 4 ThLbLbBEFRTH72 4

(327079574 7] ©Obx)ELER 1664 FIC, NV — N7 —
(Henry Power 1623-68) & [EER¥ 4] (Experimental Philosophy) % ML 7=
SEMEEIC X AR [HEE] fb. AWHR (“Natural Vision”, “naked eyes”) Tl
RaZoTcEhwhoROFMEREETHL %S (370757147
ERANE B s (MR 8 &) RHEMEBHEONRIHEO N
TWABIEhEPRVALYTHHESPEAMDZSD, IhETITidEer
ST LT =<7 —O [EEREE] ICXoTXFEIT L3N L))

4 ZOZLikHooke DRXOFEICHH LN THS—“Now because oftentimes
much more may be expressed in a small Picture of the thing, than can be done
by a Description of the same thing in as many words as will fill a Sheet; it will
be often necessary to add the Pictures of those Observables that will not
othewise be so fully and sensibly exprest by Verbal Description.” (“Of the True
Method of Building a Solid Philosophy, or of a Philosophical Algebra,” The
Posthumous Works of Robert Hooke, ed. Richard Waller[London,1705] 64).
Marian Fournier, The Fabric of Life: Microscopy in the Seventeenth Century
(Baltimore: Johns Hopkins UP, 1996) 37; John T. Harwood, “Rhetoric and
graphic in Micrographia,” in Michael Hunter and Simon Schaffer, eds., Robert
Hooke: New Studies(Woodbridge: Boydell P, 1989) 119-47. Micrographia ® 5,
HLRERIEA% 2B HRKIE Hooke D FigE S LI LT, AV BT
b DT, T2 Hooke DEFZATESL I LATE D, Campbell I2 & IXHAM
FEXL D F BT “graphic detail” & “explicit language”lZd %, 17 AL ORZEH -
Hix [FR88M] (“registering apparatuses”) &{LLTW7zDTHh Y., FHPFEH
MIZBENRYWOEMZ [H#5 ] (“description”) ICE&H M Tz LR XTw
%, Mary Baine Campbell, Wonder & Science: Imaging Worlds in Early Modern
Europe (Ithaca: Cornell UP, 1999) 183-185.
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BHETHS, EHMBEOBBII L - T, mHEY, FERE BmLE e AHE
2V THOINETCOBERRECERELZHELSEIND LI L 72DTH
%o

IE£B¥T%] @ [F3X] (“The Preface”) D% 2T, 27— [TEBITGFEL »
A ] (“Dioptrical Glasses”) DEEH % —H L 7=, BHBHFEIIEROE L XY
ThbHEV)FHBERT, EHEIESILE VI FHHRE TEHL2C [#H] ©
MG EWET AT =13, BMEEE [IH] S35 [#H] oFLE . THA
WA TAL] OBMZHHATLZLOL LTHETH. LREEORIIZ AR
BRI FRICEH CADSRTwEhE, ABIZOEOOREOTEEIC
FTELWIEEHRTAH, MR D AARICARTIERZ 5 2 L DTE Wi
INDFIZREDOEF LOWFEHEIEAETHI E LR LI N7 =X hiE, BEmss
Lo TABIRESDRESBLIER VDO, 2 ) HARIIBITEED
EXGHFELBEDBMNEHFAELECITBROMICVETLIDOTHL I L M-
v, BMEE BRI 587 —REDHOERYKRENEFHE THER S,

5  “The Preface,” in Henry Power, Experimental Philosophy, In Three-Books
(London, 1664). Henry Power 138 % 6 { 1 ¥ ARMOBMBTFE . KA Sir
Thomas Brown(1605-82) OfEMEEE [EHFOFH] (Religio Medici, 1643)
Ed 5 7z Power 13, [BHi & % ) EEMEOFEME L5, 1661 FIZIENY 77 v
IA (475 FHFEHRE) OBEIC4EDOHEMEEZRDL, 3CI2 [100 %8
FTEHREZL72] ERACENTHS, L 21X AETWET 7 I0MT% 2-3 1
BbRoBLTHELODTLLVIRPIEY Tholoo IHRERREZOCHH
ZEHOBBREA LD TH oD% DT 7 —F 24—V (Virtuoso) DEIE
BEZ T N%, Power MER L-BAMERIITF CEVWRKD 72D TH A 9, ot
4 ¥1) ZADNEZFTE O Richard Reeves 12 1662 Filx%k - 7= FHE0 5, 1660 £
AT EABAMSEY T v F o EmE LCHEID D, BRERHETFIC1E3
~@ RV FTERLNTWAZ VMO TS, 72k 2 [HEE] (Diary) THS
. BICETHERAEIZL % - 72 Samuel Pepys (1633-1703) . 1664 4 2 H iz
Reeves DL ZTATY I IR DL VOB ELIEBNZER2RELNT
25, BIZIZsRYN10 V) Y7 CHEEEZ 1BEHBALTWA,
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HRGR L T4 2 R ] Usis [1934]) ARSIz S EVHRORBETH
DEFHETOIDH o787 — 0 [BHMEEIK] (“In Commendation of the
Microscope”) EfET AFFIERD L H ITWET 5,

Of all th’ Inventions none there is Surpasses
the Noble Florentine’s Dioptrick = glasses.
For what a better, fitter, guift Could bee

in this world’s Aged Luciosity.

To Helpe our Blindnesse so as to deuize

a paire of new & Artificiall eyes.

[BELZ74VY YAl ERFIVLIDIETHY. “Dioptrick =glasses” & 2
AV VLAY [BROBE] (Sidereus Nuncius, 1610) DHTE K L7t w4 8
T ZO@MXIISLEE L [HRAOBWHR] 128\ T bhvbho#lh
DFEZ (EH)] 2HBT52LIHBLEE ). bbhIEELLFETDHY
MR ] oM TR+ TH L. [ATOR] & HRBIDEHOHORELS
RHERT H7OIEREINTDDTH o720 [TDIALORDIERT HTITL -
ThhbNEEHREPINF TRTCELDEDODD] ZRLEVERL ) Z LT
T&L, ZhIF W [BE] (“wonders”) 2BRTHEVELIFVOHELIDOTH
Bo TWFATFTAN (R AEZ/Iz] L&D, [ZOTHALE] (“this trick”) %f#
STV b, —R—foOWd TEK%A] (“a massy stone”) DL HIZHRZ 7T
H5Yo T LIHBEIBIENRET S D DREAD LR ZOMEDHN, 18
RPWROR, ¥=08, FE. B, O, BEOFIZ) THHEETH S,

6 Thomas Cowles, “Dr Henry Power’s poem on the Microscope,” Isis xxi
(1934): 71-80.

7  TEAMSE] &\ ) &2, Johannes Faber 4% 1625 % 4 H 13 Affi} Prince
Cesi SEFE DL AT, Galileo BYEZE L7z, M/MNIBRED 72D DNFHES [HHM
Bl ERELEOFRWESODRTWAE, TOXRIZE L T, Fournier, The
Fabric of Life 11.
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MIZMEOLZ DO LH LWL HOEAE SN, MIZZDMED W
BOIYVLELIIWMBIESLRVID (=8DF) 2BAIV I/ LAL
MG TR $HRCEHE—HOLAPICE TN LFALIOPIFAETSHZ &
Whhb (6570 [HOHWIELODLPTERLIMN2DDITBECTI FHi
bobdEREDE, /ER®Zbibhid, BUNREIO P ICHOEREE &
L L HEAMAD T EHPHEL EHMPITEXLEDZ] (“how God is [the] greatest in
ye Least of things / And in the smallest print wee gather hence / the world may Best
reade his omnipotence,” 72-74) & 237 —3R-XTw 5,

. (alas!) those sons of Sense[the ancients] were not able to see how
curiously the minutest things of the world are wrought, and with what
eminent signatures of Divine Providence they were inrich’d and

embellish’d, without our Dioptrical assistance.®

SRS b 72 THRIR - ARRIRRICHES Lo o 72 TR OB AR 25 ] 1,
BN D OPIUTIZTHIE SN TS E, MODEYD LRI F /ol
KREERHDPBATVDZEEZMV B RN/, O X REEIIH =4l
HEENORCLELZERIAL 250 TH ), BEMEULE X2 2BDEELR
BREBOVOLOTH S, HEMSEERICIED 2 SHFNERENDIE DD T
BMOBELRTWOTH L, MNDEEYORBWLHBED LN EHOBT
BROLNDL LV EEIE, BAMBEBSEERLEBL LCGRREERT S 18
{itHC O H R (physico-theology) (2B W TZEDTESIET S %

8 Henry Power, Experimental Philosophy a3v , 82.

9 HHBleENSRE LT IS EBEME L L HELOEGNERZESE L)
D& LT, ERENSEHORM % L. Barbara Stafford, Body Criticism :
Imagining the Unseen in Enlightenment Art and Medicine (MIT P, 1991) % i#
ZADDRFLEH TR,
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%%@ﬂ%dﬁmﬁwﬁﬁu&#otoﬁ%%ﬂk%wﬁﬁéﬁwﬁ%ﬁm
LCTHEAIATDRD LD oz TH D, HMPOW, %, BLlitdbowd
AENLELGY., EbDTHRRNZHEREHCTHEBEBRRE 2170 AN
37 « )V — (Nehemiah Grew) EZDREMAPOOE Y THD ©° FEOBLE
BEE TR OEL ] (The Anatomy of Plants, 1682) & 72 o THHUI W72, HHD
AEFIE AT FIEE DR AW S L F 2 7V — OREY T - B R
i, BOBEHFAELIFIER LI O TH o 72, WYL [#] (‘Dladders”) & [#]
(“vessels”) &) 2REENLLLEZV—EE V. ZORBEIBWOMED
IO HOBSNTWDOTH D, BMEIC L 5 BERR I EEOEMRIT
OPAICB W TR S NEMIN S Z LS L, BTN S S I 044
BELERLINZHRBLII ETAIALICDEVIHAINSLZ LIZh o7,

SEMMEEIZ AT 18 A ¥ O~ A2 W) W F L EOEYFIZL-TH &
bOTEELREZRLT L)% 5. BEMSEORSEDFOREHMT 5
Lt o7, 18R FIZILT X< A + ¥—7 4 ~ (Erasmus Darwin 1731-
1802) @ [HEWE] (The Botanic Garden, 1789-91) & 3:ICIAE 5, IR % &
TZOEYIZ. MPORFORFNSHEREBOUT L 5HE ((HEHTER]
“philosophical notes”) T#HHFE L. AL DOEL TLZ DY DEEZ MFFHFLL T
o MPDELWEMSFI 4 kI b, oF ) [MWYE] 3FEEXFL
REANEA LB TH D, SENERI R - #00 EHENERBE (KR
DRAE L0, [HYWE] S5 (YW D%E] (The Loves of the Plants,

10 9 T %< Micrographia Observ. xvi-xxxi TIEHEHBHbLNL TV 5,
Benjamin Martin, Micrographia Nova: or, a New Treatise on the Microscope,and
Microscopic Objects (Reading, 1742), chap. xiii “Of Microscopic Objects arising
from Plants and Vegetables” 44-50 | b i D EE L WBISHREI L I hTw 5,
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1789) DBHEIZ, # AT + X T AF 25 (camera obscula) ~“DFE MDD 5, [HE
MOE] 2BEL/RLTEIE. brHEIAT - F T AF 25 FRERLLITS
CBTWwBE EF— 4 YiFiE->TW5,

Lo, here a CAMERA OBSCULA is presented to thy view, in which
are lights and shades dancing on a whited canvas, and magnified into
apparent life ! -- if thou art perfectly at leasure for such trivial
amusement walk in, and view the wonders of my INCHANTED
GARDEN. (T#&¥H)

THREEBIZEEMESED LI ARFENOBERTH D, BRHEOLMTIEARXT - + 7
AF 25 3BAMBEOEB X LERMBA-IOLLTHALATWS 1, [BEL
Ra] vy EBE, BICLFIH LT — 0 [BEMEEER] CRohk
BICEMLTwb, 70T, AR - RIRTIIRR 5L DTE L WK
INOHRDFAMBE T TR SN L EOEBEZRALLLOTH 12, ¥ —
YA YT, BB T, BHAT - F TAF 25K - TEDOWNR R
PR LE LI E ROy R ((HROE] ZHMELLZIVENVS, &
AG FTRAF 252 WL L, ZINEBABLEEPESHEF ¥ 2 /N2D
FETHRoTWBDORRZIDLEYT - 4 ViEEH. BHEOLK ([HWF vy N
A & =4 v OERPFHENERIEHRRNERBROR G S5 Y s,
BRI [HE] ITRELZLOTHEZ L2 EbEh, EBY—7 1 VI
AL, BRI THED RS 2 B8 [HHE] (sight”) &

11 BEWMBEL I AT - A TAXF 29 BZORBEBTHBMLTHWAZ XX
Benjamin Martin, Micrographia Nova viii {2 b @5 S & 5TE %,

12 P.loet] It has been already observed, that the principal part of the language of
poetry consists of those words, which are expressive of the ideas, which we
originally receive by the organ of sight; and in this it nearly indeed resembles
painting; which can express itself in no other way, but by exciting the ideas or

sensations belonging to the sense of vision. (The Loves of the Plants 119)
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FoTHRIONBIEEEAHDIOTHY, MHFEHEIE [HRE] (“‘the sense of
vision”) (ZB85-T 58 & D L IZEHE (“sensations”) ZHETHILICL T
Ho%RBET2, 2 LERIZBWT, F—U 4 YIiZdho THFFLEEI
(kR T ) L RREEORB L EHT Do

18 HRBICBITLHPEOERIZE, A2 —FyOWEPFEEY) V2
(Carolus Linnaeus 1707-78) OFEELBR L. U ¥ AER % A5 OER (MY
B P ) ANT—2 4 YOFEEEH o2 LRV TTH RV,
VYRR EETHLREBLROBICE > THE L (MESSER.
%4 %M (class) & H (order) EFFAZS, V) ¥ AMRRIEBLZOMEERIILT
BEINTBY, TANFESCHBMBEDT IO Y -2 FATV L, ZDX
%) VAR ESZTANLYS— T 4 s [Fa)dy (v i) ] (K
3) OFRBHFIEZFTINTHRL I,

When the young Hours amid her tangled hair
Wove the fresh rose-bud, and the lily fair,

Proud GLORIOSA led three chosen swains,

The blushing captive of her virgin chains—

When Time’s rude hand a bark of wrinklers spread
Round her weak limbs, and silver’d o’er her head,
Three other youths her riper years engage,

The flatter’d victims of her wily age.

Gloriosa, 1, 119. Superba. Six males, one female. The petals of this
beautiful flower with three of the stamens,which are first mature,
hang down in apparent disorder; and the pistil bends at nearly a right
angle, to insert its stigma amongst them. In a few days, as these
decline, the other three stamens bend over, and approach the pistil.
(The Loves of the Plants 12-13)
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TEMEF— 4 VIZ&kB [Zayty (FvF29)] o [EEER]
O HEWFENHBATH L, A, [F7a)dy (FvF52)] 6
RKOHELRE 1RKOMLREET S, 6 KOBLRDI)H 3EKPBITHRE LIt
LROFIMIHEE, 2, SABICENLIEZ DL LEEITRY O 3 KAWL
WCEE D, FESTIR1IAOKMLIESHE LTHidh, 6 ROBELIE 13
ANDBIENT-HE ] (“three chosen swains”) & [3 ADFED DFEE | (“Three
other youths”) ZIFIEH, S 3HRLK ML) ITHEALZEFELHWEINLTWY
o ZOXHIZ [MYWE] oFi#E. 8ol L aRFMEE (TH5) ¥
12 X DHEEIIE (L) 250 s SRR AREDOTHS v,

F—v 4 VX BY YRR Y — 4 CHEOHEYFEEEOEEICL T,
YL WIH LOFBEEEILT o Tholz, IR IO OM
BEWINLUERT L2HCFL LTRECESRLTCELILEER LTV Y,
[872ct3E) (The New Lady’s Magazine, or Polite and Entertaining Companion
for the Fair Sex, 1786) (Zi%, 18 W F DL > KNV THLH [7u—7 ]
(Flora; M 4) 238+ 5, EHHHT S 2 A (Ingeana & Flora) DLEIIFD
BMIA =Ry TERDIFCAEBIEE S, 2AD) A VT —FI3THEWSF
REDWHD7EN Y THL W) ¥ MEROEMAHEZ D A5 M. Bk
ERETHHLHI0EYORM 7 u—F b EEDHWFITH T 5 FH % #03

13 Darwin & Linnaeus 2 & 2O k%, Darwin 2B 2F & BEZ L12D
Wik, Clive Bush, “Erasmus Darwin, Robert John Thornton, and Linnaeus’
Sexual System,” ECS 7 (1974): 295-320 % &,

14 COREIZE L TiZ. Ann B. Shteir, Cultivating Woman, Cultivating Science:
Flora’s Daughters and Botany in England 1760 to 1860 (Baltimore: Johns
Hopkins UP, 1996) %%, ¥fF, ROITELZLMKTH A9 o KD The New Lady’s
Magazine 7 & D5 &, Shteir, Cultivating Woman 112X %, %72 David E.
Allen, The Naturalist in Britain: A Social History (1976), F&R [FF 25U X b
DFA—A F ) AEWEOLER] BIEE Bk CFALE 1990). (#8877 v ¥
7y & LCoMEYE] 43-82 123 RMkoHEM»DH %,
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77 . ¢
.. Y Yora altvred, ,{y e (Aernenss.

&

B4 ~2) - 72—X)HW/A « ZAIRFK, WiKEICHENZ70—-F, [HiE] %
B (R R ORIE]. s, B0 THMoE] ~oEbHEL [7u—-5] (=
TN —H), 72— A IZRGEERMIEBHEEY a7 - Ya vy rofAaTy—
A VEMDED 72— (] (o7 L—47) ¥ =4 VIZEBHEX
DET [HiR] . =7 L= 7, 1791 4, = 2— 3 — 7 M7 KEH .
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Lo 7U—FNHLEWMEERL, TRIFY YFOGATE 2251 — |
(nectary) EFFENBHDHEEEH TRIIHLTA VI —T 3 E2DO8HD 5
RO EARIZETIRICATWEL LB, [BEMETHREEETHR
BEWAEHODEIICKELRZAS] LEZDBHFH 5. FIHILEMED
WARBEENOERTHY ., MPOBBIHEMBELIRKSIEDTERVHDTH
I liE, EMC 18 LSS 19 R ICHT THE RS %
W) bbb bAXHE BT L2 TLHLLTH L, Wil b o% IR
HLCEHEMELTFEHLCHSEL, 29 LB HENMARZOBSEREY
- #& (<graphic detail”) & B - XFIL L 23 MEEENME (“explicit
language”) {Z& o CTEEERLIRT L\ 9 R ) 705, HMWHFMARROEIEICEE D
Bt kol BIZIE REOFIILIRNOERNEHEYFRANEL LT,
TNV v T e 9T A 7T 4 =)V F (Priscilla Wakefield 1751-1832) @ [Ha#y%
AP] (An Introduction to Botany, in a Series of Familiar Letters, 1796) 733 5 o
TROZANOWHHMOAEEMH L VI B2 L oTnbs 72U U7 (Felicia)
WBEARAZF-TY Y AMEREFMEBL, TOREL I X% X (Constance)
CHET 5. B 16 FHOM (class) T THEALZELIAT, 72 Y TIRHERD
EICFECTVE— [HMBELZFICMIFONET LCHNTILDARS Ve
HARROWM MO ICIER LY S5 42b ), ThRIREOERZHES
bOTHLIERBL2LYTLLID % 72V TIREPDEIALTY,
KpyotahEs BWFEE) Chb7:D05%bE L TROL I REEELZTEH—
[TEOMEBE RS E X 2HhRT-ORICOPEDEL T, WKEE, ¢ S0t

15 Priscilla Wakefield, An Introduction to Botany, in a Series of Familiar Letters
(1796) 43. Wakefiel Shteir, Cultivating Woman 83-89. OED i¥“description” D %
#F & L T“The action of setting forth in words by mentioning recognizable
features or characteristic marks; verbal representation or portraiture” (2.a) ;
“pictorial representation” (4) ZZIFTHBH., ZDEOLNIITTIC, £ (KR
LEENHICLAMELBEEDERY S D I EDBDh 5,
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v b, MU 72O E g HEBELTBL I EFRYTT] (29),
2FD v y—ny b AIRAOFELHEY L, WS (“Science of Botany”)
EVD I LWERIL, WRE L HHEY T BEMERCH AR AV CEHE LEHEL
SELBICLZEFEERT, T3 [HELEEOFRM] (“a science of
description”) EHLIFHIDTH o7z BBTHAIZADMEMIBINLS
R E L OMYFED LOREPEDLO TREILE > TV b,

|

Yx—uv b A IADFRAFUTIIHEW IOV TORBEICHEM M HED
BARMICHEDIZDOONTWE I LZBICHEHBEN TS % Y A3 F— 7 4
vy BRI BBRDORKRIMTHEYFEAME (Botanical Arrangement of All the
Vegetables Naturally Growing in Great Britain, 1776) % &\ 7= 4 VT A « 7 4
#1) ¥ 7 (William Withering), Y% ¥ = Y% v 7 + bV — (Jean-Jacques
Rousseau) DHEMEAFIEZFR L2 V<A - ¥v—F ¥ (Thomas Martyn) &
5113 1760 420 5 1830 20T THEHIR S Nz KD T2 % P F 0
EH, AIAERORICL 5722 LIEEI T v, REMANF OO LD
[% &% ] (The Young Philosopher: a Novel, 1798) #EEIZBEL T, X 3 A%
WO Y AMEERTHo VA ALX - T FT7—F - X3 A (James

16 Judith Pascoe, “Female Botanists and the Poetry of Charlotte Smith,” Carol
Shiner Wilson & Joel Haefner eds., Re-Visioning Romanticism (Pennsylvania:
U of Pennsylvania P, 1994) 193-209 {%. Smith & fi#5% & L OMBOREZ D
Tho12HRLHETH 5o

17 %% 5F/ASICEY AN b 2 & Charlotte Smith DB T 2ATY %2
Vo “the insipidity of Modern Poetry”iZ[fa-> T2 5 [HRF] oFEHLOZ-DICd
PBETHolze THORIZDWTIE, John Aikin, An Essay on the Application of
Natural History to Poetry (Warrington, 1777), & < 12“Poetical Use of Natural
History” % &8,
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Edward Smith) IZfE4 %7 FY 74 A2 KDL vbTn5A B, [FHE¥EHHE
] IHEMFOBYTH LMY EMEICE T AR IS 2%
HEALERTH L. TOEMOEBIIBYT, ERELE -0 —F
(Laura) 2SEEAMEMICHEIN/ZEFOL -6 THLONZIAIZAHHIRD:
bOTHH-727259,

Amidst the many sad hours I have passed, I have never failed to feel
my spirits soothed by the contemplation of vegetable nature, and I
have often thought that, whenever I could gaze on the clouds above,
and see the earth below me clothed with grass and flowers, I could find
some, though a melancholy, pleasure in existence.” (11:165-66)

AIAZWRZEOE/ES— 74 O [HWE] 2»5W o7z YOI X
/] (“To the Goddess of Botany,” 1797) £\ V 2 v "B 5 2, [ EH
SUTEN-RE, BNEHEARAZ L2 MITEH7-012h B LWkt
. Dulo0b LIlHENIZVDOTT] 1-5)0 AIADELEFITIEHL R
£, Hko—FITHE o [BA7] %EER (2] 2L LEX
[H ] OB VWOBERETH Y, TN L o THEEZIT 20O BIXE Y fih
BORBEWLDOTHoTe ZOV R Y FANORVHIED ZPTRX I A, [
DIFDHBHDIZE Y — BLAPHEROD 2T I TR WL D
EHOMED 2\ | LG 2B DD 5 T— GEWFIL) 15O

18 Shteir, Cultivating Woman 70.

19 5|Hi. Elizabeth Kraft, ed., The Young Philosopher (Lexington: UP of
Kentucky, 1999) 12X %, Smith DR LEN /{55 T % Loraine Fletcher,
Charlotte Smith: A Critical Biography (1998; London: Palgrave, 2001) 207-302
IZiE, Smith EHEYWF L BT OMBEOFEE BRI OV TEKIEVERYT A ON 5,

20 Smith ®FEMH S DOFI L. Stuart Curran, ed., The Poems of Charlotte
Smith (Oxford: Oxford UP, 1993) 12X %,
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HDTT, ERABETEY EoEMAIMWAR YR HEYE
(“vegetable nature”) DFXED LR NELLEZRVWHITLL ). 4. A
BENLERETLELTLRAMOEARILL LS DY ERAL A
3 2|2 & - Tegetable nature”l35%F % “human nature”l XX 45 5 O TH
57200 b kv, WohiZE X, RELZAMEBEIAIRAZEOTINS
LORHWZEFTHo72lb IDTHbB, TITHEELTBE VI EIE, R
IADHYEIREHLEEICRIETSDOTE Lo/l ) 2L ThS,
AIABHEDCHLTEDLDOTTHAFIv 7 2EEEZ LD, T, B2
¥ 4 Vo THEAM L., 22 EOMELHBETLLEIAIZHHA
bbb, FIZBIHLZY 2y bAOEIZH, IVbY, VY-, Y247 AY
THALDFIHDH Y, MmOV Ay PAOHIEICIZY Y RAE A 4T BaO
BH I HE RTHEY o2 L0, ZFETEEEDTHTE) o TT
FURBERMNMT AR ELT, BB BARANORBE L I —RZET %
SAMSRE BN 2 I & ST A D KA 7% IR ORIELWREIZ L, &
TR ROTHALZ TAEIC L2225 & O BRI CIEM 2
WEEZRDLMPWFIEASNLIEIZL), SRICLHHMEONMLHE &
ZOREA (K-8 LI HEPEOREI BRI o72dbDE kb, AIA
DR FEH B 2 BB 72 [¥—FIW] (Beachy Head, 1807) %, A I A
FHREODVEDTH o727 =74 v [HPE] OVHIFAIZAREDVHIRE
[70—F] (Flora, 1807) &, Si~_72 X9 & A I A DOFAMSERIFED B IR %
SRIEE NN TH 5o

[C—F) ZHE, WEY. BEF O VEWFEICHET LA IAOER
LEMBEBREVSALZAEY AT N, AIAORBERBERTH S, ¥

21 Z®HV iy D Tshades of soothing hue” (6),“unnumber’d dyes” (7),
“bright varieties” (8),“every veined leaf” (10) 7 &\ A I A® B HPOMFHE
IR MBUCEN N TS Z L IXFERICET %,
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—FUEA —Z - By 7 ZMHEEO A ) AHIRIZEH LZET, F0%
WMIIAEEOMBETH L, MIEIZ (79 Y ABRTHTAT) RERETESL &
BAIICRZTL 20 —F] THsHELAIREFHLLTWE, [E—FIif]
O [F] ZWMOFHERLTHFERTA L, MEIWEHEED T BEl. WoTa
EL DRI o TR T 5o

On thy stupendous summit, rock sublime,
That o’er the channel reared, halfway at sea
The mariner at ealy morning hails,

I would recline. (1-4)

HEREPOEERERTAT L) REIR, BEHIT 18 HAISWHIT L7 [BE
23| (“prospect poem”) HMFEXH 27229 2, RREED L1 SEEKE
WL Z ZICBUER - HEARNEBEREVEFRARA T BEROFTH S, &%
R4 2 [EBER] Bk [IR] 25RO 5NE. HALERTEDD TEMEMZ
HERTHLEEZLL D [E—FW] 20X ZEMAZHFEIELIOTH
505 RiFFoMBRIEECEY LD, Fl2I1E, “Advancing higher still /
The prospect widens” (309) &H B LI IZ, A I AOMRBIEHR2 R L
B2 AN > TV ANEBEZHECERCHEEL0TH M ELIZE - TIE,
ZORKRDOERI D L LAMEA O BARIAKROWMALHEE S bIZHY#E 2
IAD [BEMEEWER | PMBET 5. WA, BB ETARBEREED
WEZRTHRI I,

For now the sun is verging to the sea,

22 “prospect poem”{Z 2 Tid, John Dixon Hunt, The Figure in the Landscape:
Poetry, Painting, and Gardening During the Eighteenth Century (Baltimore:
Johns Hopkins UP, 1976) 225-40, 264-65; John Barrell, The Idea of Landscape
and the Sense of Place 1730-1840 (Cambridge: Cambridge UP, 1972) 72 &',
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And as he westward sinks, the floating clouds
Suspended move upon the evening gale,

And gathering round his orb, as if to shade

The insufferable brightness, they resign

Their gauzy whiteness and, more warmed, assume
All hues of purple. There transpareht gold
Mingles with ruby tints and sapphire gleams

And colours suh as nature through her works
Shows only in the ethereal canopy. (75-84)

MR YOI BT EIALLREIZELABNRT VA, X3
AL 6 EDE, BEBEZLZFF A5 —ORBERY a—Y « 23 X (George
Smith) (CIEDFIIEE LTI LBHOLNT VWS, TDL EDOEENZZ
WKRLBNEOP HN V. AIAEOEZE T Ly Fr—Ilihid, AIAD
FRERDRIETEHRELTOLDOTH o728 0n), 2L TE—FIH] 12
BEARREPIRAONTWEDIFTlE RV, L2L, SZICRELLEOREL
MERHL. 2F ) [E—FW] X [FEBOTE ] (ut pictura poesis) &
W) BERRSCAGIS B & 2 RS T & T AmfRIC I R B VRS R D72, F DEBR T,
ORI BREXFEV) BZDDAT 4 TSR DEMENSHOO LD
DERLABRTIENTELDTH b,

MYFEHE L LTHORAI ADHEHIZS SICKROFHICHEEZ B IN T
5o

An early worshipper at Nature’s shrine,

I loved her rudest scenes — warrens and heaths,
And yellow commons, and birch-shaded hollows,
And hedgegrows, bordering unfrequented lanes
Bowered with wild roses, and the clasping woodbine
Where purple tassels of the tangling vetch
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With bittersweet and bryony inweave,

And the dew fills the silver bindweed’s cups —
I love to trace the brooks whose humid banks
Nourish the harebell and the freckled pagil,
And stroll among o’ershadowing woods of beech,
Lending in summer, from the heats of noon,

A whispering shade; while haply there reclines

Some pensive lover of uncultured flowers... (346-359)

MW7 O —F OMBESTET A IAEEHTHERIL, FRELDLMEL
PR FOMES P LIEF S, BREHFORTHESINIBIRENFEEHY
23N b, “vetch”, “bittersweet”, “bryony”, “bindweed”, “harebell”, “pagil”|Z
FERZR OB B0 Y ARH ERIPHETTIONE, B2
D0 [E—FW] 2505 Hid [HWFIHERES DFF] (“a poetics of the
botanically exact”) EFRIN D Z DIEMOKHZ THIZBRET 5 DTH 5
YA VT LT =RAT X (William Wordsworth) @, #IX1E [Flli] (The
Prelude, 1850) D BHRIE DT — X7 ADHBEORBIZIIN% 5% 0 EF U,
AIADZENROEZEZLL LTHRER DD, TOMEBEIEROKOBUI 7
HETHBICEEMNICHENT, [S0IIHMLb0ZBI8L, FAVWAKY
DEOOVTHBZROARBRETCREBENLZWEZATEL OTT ] (“And still,
observing objects more minute, / Wondering remark the strange and foreign forms /
Of sea-shells, with the pale calcareous soil / Mingled,” 372-375) 2%/R9 X 9 {2, M
DEADPOLERTALLEYHOH L, HEINLILDOLVZETNEIAROBETH
DZFORBRMTHSD, AF 27— F 5T (Stuart Curran) & [¥—FIH]
LR BARBEORBICOWT, BRIGEAT LA I XDOHE OB L S & 15H
L2, “multitudinous, uncanny particularity” & WAEICERH L TV 5, #

23 Pascoe 200.
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SUYDEEEFRZVISOPINEIIBRD — JAKT [$8%] BARO
(M 22 5055 ICB AL A I AOBEMBENIRASHE 72350 [Hin] &
BWVEALERTHD, &, HYF, HWEFEZ L TREEREAI AOEYFEN
ERBLIABRICE LN [E—FH#] CRLNLDIE, BHROBED L IdRIY
RIS HT—XTARO Y EHETIE L, BROMEULZBEL CROOE
2575, BIVEOOUTIEHRTH D 4,

WP OLHBRRAPLEIIE S THRY T 2HRFOMETHEL[70—-7]
2. A I ADOHWENTBRIE L - - METH 5. MWERHIEE & B2
Ha (W) 2L 3 HNIREYRECH 5. TOEMRD L0 T MBI
HRDZEEE LT B,

Nor less assiduous round their lovely Queen,

The lighter forms of female Fays are seen;

Rich was the purple vest Floscella wore,

Spun of the tufts the Tradescantia bore,

The Cistus flowers minute her temples graced,

And threads of Yucca bound her slender waist. (79-84)

70— (Queen) DR TIXKIE BB, ITEVES, IKEOVLED
70t A% L ) Kid“Tradescantia”DFHD L ) IR LI LEP O ELZ SN
RTwRENTZDDOTHDEVI, 2 I ZFFIHMATO “Cistus” & “Yucea” il
. AlicEoT) U ARTFVviBREMBELRIAVPLEZMFL, ECK
“Tradescantia”lZi1Z XD X 9 ZEEEF L T b,

Tradescantia. The silk-like tuft within the plant called Tradescantia
appears to the eye composed of very fine filaments; but on examining
one of these small silky threads through a microscope, it locks like a

24 Curran, ed., xxvii-xxviii.
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string of amethysts. (TF#HZEE)

BT ICIE, MERO S 5 2 ZHIERA L BRI 2 fIE 2 RREA LT
BHAIADRENBEEINTWAITClER e MiflZe X I A DIRIZELS TR D
SRR TALEESICTE B MANRZ T B L) T, BRI
—FEBR R HFRICE I BRLE L TRAOGN T A I LEBRL TV 5,

Y

A IR LT FEMEEWm L CELN IS ZHOMEMBROELERE
WP R D EMELR DD TH S, LI, BEREMERERENRRL V) o0 X7
4T OBEL72b OPEMBEALDOEHTH Y ik - FRThooeFE N, A
IADDEHERIARBER Y, SROFIIEE2ZUTHERE LTOFREERLAS
XDV THERCN /25, [7u—F] B 714 CIREERSAEL LTOR
SADOBEREWEND 77 v —] “Faney”) IZEEIN T 5B, T ZIiTHid
NTWLORMEFLEICRONL D [REHE] THHH, 7703 —D
A7 [BEDRE | (“magic pencil”) 2D THYH =70 —-5% [#HE ]
(“describe”) L72WERIRWRE ). BERICILZEOHFITIE, A I XDOMEMIR
FIBIER & Z NS X o TRONBEWMAEEWICHE T 5 HMA, WhbIidEE
FHEMENERLEPTRIZII v 7 283N TW5, EOBRIIBNT, ZOER
b, BSEICIDINROBHELHBELBELN»rORE 7y o0 [3707F
T4 T) ORFEIIOL L HBMBIEREALRT LD TELDTH S,

A XY 2 18 e, WF% B X305 LI EY. 750 2
FERICRETLEO L5 L VI RAPES D72 L 2B L TB LEN
»H5HEHI, JF¥—F K7 x—JV (Richard Polwhele) @ [BHALL 7%
725 ) (The Unsex’d Females, 1798) . WWZEICOD Y ALLHERH I,
ATY - IIWA 257 F (Mary Wollstonecraft) DX I ICELLETH S
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CLEESELERNLZEENOELEE RS E LT, INEHEK - HH Lk
BTHhbB, TrvF Py anvikREETFa28HICLTRAORLY = — 12
IhE, =4 VRS N R, —REERGHEBR L EH 50
LERTOEEEL-HEFOMRTHELEE ). TOILZHESTIHYE
EHPUBEELLIE [EARSORDICHA LS 2 12T ] (“4f botanizing
girls...do not take heed..., they will soon exchange the blush of modesty for the
bronze of impudence.”)s LS T NVA MY 25T DEHIZT TV AEREH
s [ 752 APEN] (“To Gallic freaks or Gallic faith resign’d”) DI 7% -
TLEIEE) HPREAHALETF Y —THRZ, BYWROHEFELZD
TIABBRCLDTROIIETEILDEREFLATVEDTH S,

With bliss botanic as their bosoms heave,

[they] Still pluck forbidden fruit, with mother Eve,
For puberty in sighing florets pant,

Or point the prostitution of a plant;

Dissect its organ of unhallow’d lust,

And fondly gaze the titillating dust. (pp.8-9)

95 B|HiZ Richard Polwhele, The Unsex’d Females: A Poem, Addressed to the
Author of The Pursuits of Literature(London, 1798; rpt. New York: Garland P,
1974) 12 & 5. Polwhere & 18 i fEM 5212 D v Tk, Shteir, Cultivating
Woman 27-28; Alan Bewell, “On the Banks of the South Sea’: botany and sexual
controversy in the late eighteenth century,” in Visions of Empire, eds. J.D. P.
Miller and R. H. Reill (Cambridge: Cambridge UP, 1996) 173-193; Fletcher,
Charlotte Smith 233-234; Donna Landry, “Green Language ?: Women Poets as
Naturalists in 1653 and 1807,” Huntington Library Quarterly 63.4 (2000): 467-
489. f1iZ Elizabeth Heckendorn Cook, “Perfect’ Flowers, Monstrous Women:
Eighteenth-Century Botany and the Modern Gendered Subject,” in “Defects”:
Engendering the Modern Body, eds. Helen Deutsch and Felicity Nussbaum
(Ann Arbor: U of Michigan P, 2000) 252-279 3 &,
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ﬂm@%wmmmwmeﬁka\ﬁw@;~wurm . WY AL
OB THITL TV 5, L2 LIEYOBKRDOMAESZKEOEI LI L L
DED DO, BICE—FICHEFECE v LET, SHICHEPOMSRLT [#H
5] (“Dissect”) &WIFENDHFEO LM, TR, YVA Y757 F2% (MR
WOWTHHIZEALAZLEFHRPFRIIOWTELZ LR, ELWI ETH 5B
EBRTWBRZERFIAL, HOTEICIIEFTLIEW)IDOIRML2D0H
LI ERBL, MWF 2RI BbEINVAIN Y257 MDOIDL ) HEEE
WIZELEMRZEZRSGD, BELBELES 2 “unsex’ LT L F o 72,
Wekizbid, foT. YINVADM YT 7 POBBEBOEEZFATHREIDTH D
EHBRTWD, RV — Wi Z0 L) RBELZI VAN 757 MK
ERELT, ATY » ~A X (Mary Hays), "L ¥ %I4T 74 YT AKX
(Helen Maria Williams), 7 ~ * 4 7—XY (Ann Yearsley)s X7V - OtV
> (Mary Robinson). 7F « L7 4 7 « 2¥—3K)V F (Anna Laetitia Barbauld)
FLTAIREEEIIET S,

T & BMERE L ORELE VRO ER, ZO XD 7% D WK
TEGRETHEINTLE )Y DI, 1790 FRBLEORFHT v F - Yy an
YEROBE» L HN LV L2 LERRZZR VT2 - LR IR - YT A
(Thomas James Mathias) 2 &b F D LIS, F— 7 4 » OREWED, LI
MESGHE] 2RI TOFNTCTREEOBF2RELCHENLLIBRE LTZITE
HENTVZ b EHEETHD ®, A I ADHYF A8 L TR E
Sl BEITVELLNR ., LA LEZSSREOREBERHAOHH B W
T, BEEYYyaNVYHWEBOBLETH -2 L IMERREHOH L H I
fAVEIZ ZENTEDL Y TOL)BRBELZRLADBDOELTAIZD B

26 Thomas James Mathias, The Pursuits of Literature: A Satirical Poem in Four

Dialogues (London, 1798) xi, quoted in Bewell 187-188.
27 Diana Bowstead, “Charlotte Smith’s Desmond: The Epistolary Novel as

Ideological Argument” in Fetter'd or Free?: British Women Novelists, 1670-1815, eds.
Mary Anne Schofield and Cecilia Macheski (Athens: Ohia UP, 1986) 237-263.
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ENIR] B L ZMALTEBE Vv, 2% ) BEEGEBIZEIR/ O %
BANE RESELBBEEBATHSIEEAIARMELZOTELEWES
I e BBV, FICR72“Tradescantia™~D A I X DHHEDHER L7z & 512,
BMBIIARTRSZ D LIZE B P RENEAZFE I DDOTH L LIZRD
PENLOTRRVPLE S ZOZLIZADVLREIIL. BZH{AI 2D
I3 h g (I TR ABIZ L DROEKRD FHZ v )
RSN, LYIERTHEN 2R ZBEREIFRI-0TH S, HEYH
WEBEYPZIZADZEERWBPLE 2L DDV LD TR Eholeh b ER
bo

N —ZIZLDHE LT OBRBESE 72 b I3 EMEEBHRT 2 8RO
FICHWOBAME KN E R2e BREAL/ZENEZEETALAILICEBEL DT
Holz— [HARDBM LIS ICIIEHR LY SAZ LY, TREREBEOAT
IZMiE b BESDOTHL o HRZEWIZEEARL, BE (HWH) LFHOR
ERF LRI AL, WS SRR T7u—-5 ] 24&ARL
720 FAHIDXHIZH I 2N - Y3 (Samuel Johnson) 13 [T &5 2]
(The History of Rasselas, Prince of Abyssinia, 1759) D RH T, FAOLFIZF =
=)y TOEKBEEHLIETH) T2 -y TOBOEERZ LT L Tldh
WeHzl, LeLARBLESICEORMOBERR L L. MR FICEA
THIE, T ETHDTRUYVHHERAIRIBELDTH - 7



