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So Wright’s bold pencil from Vesuvio’s hight
Hurls his red lavas to the troubled night;

From Calpe starts the intolerable flash,

Skies burst in flames, and blazing oceans dash; —
(Erasmus Darwin, The Loves of the Plants)'

fi

1778 5 A 5 Hff1F b< X « X b L — (Thomas Bentley 1730-1780) %5 fi
DIEINT, WERY a4 7T 72y U7y K (Josiah Wedgwood 1730-1792) (%
KD EHITENTN S,

I am glad to hear Mr Wright is in the land of the living, & continues to shine so glori-
ously in his profession. I should like to have a piece of this gentlemans art, but think

Debutade’s daughter would be a more apropos subject for me than the Alchymist though

* AR [0~ o FFEREROF: « B « ki — Joseph Wright of Derby &HID & v
N7 =7 ] U (2006 4F 6 A 10 H. PR ko<, 72, T
i 15— 18 4R FERL AL Bl B AR T FEC) [ FALEMIE & 1 F U % 18 ik sk
MR R R O % 759,

1 Erasmus Darwin, The Loves of the Plants, canto I: 175-178. 5|/ . Erasmus
Darwin, The Botanic Garden Part II. Containing The Loves of the Plants. A Poem with
Philosophical Notes. 2" ed. London: Printed for J. Johnson, 1790 1Z#1 5,
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one principal reason for my having this subject would be a sin against the Costume, 1
mean the introduction of our Vases into the piece, for how could such fine things be sup-
posed to exist in the earliest infance of the Potters Art. — You know what I want, &
when you see Mr Wright again I wish you could consult with him upon the subject. Mr
Wright once began a piece in which our Vases might be introduced with the greatest
propriety. I mean the handwriting upon the wall in the Palace of Nebuchadnaser.”

(KE 54 PEMNZoMITERFLERE LTRFICHERI TS EHEFELL
BoFd’, Cohofes—mMluERuEd, @Sl bTEL7—T X
DOIROFN, FICE X VIFEESTTEETL s 9. bo &b I OFEDIEHMEL L
EV) Er 2 HEE, AR I sh 20 bANE AN, 2L OB D
FEZDROPIHIEANS T &N%, MZEOFRENIC, RicLTIhiBEHRES L
WIIEBFEIEL TR T L s O D — B ELZATH 2 EBOMOTLE D T
A4 MRICERLBRV LS, SOFEDIERITOVTHELTA TS, D
T4 MRIZ, b 0@EREOO THIEICHEATATO LI T I HREHEZ
Lo %7 KR FNEDOEBROEEICHNLHS O L FORDI ETY,)

[Z4 MR] &3 IRV a¥®T « T4 «A7 « ¥—E— (Joseph Wright of
Derby 1734-1797) O Z &Th 5 (R §TIC17734E, Tz v V7 v Nid,
TR IZT ANy v FIVD B (Belshazzar's Feast, untraced, 1771-1773)° &

2 5IMi¥. Benedict Nicolson, Joseph Wright of Derby, 2vols. (1968; New Haven: Yale
UP, 1971) 1: 143 IZHl %, YT HMH SO MEAZICWSE, #5—MAsn s &
U TiE. Judy Edgerton, Wright of Derby (London: Tate Gallery, 1990) 3w & /9L
TWh5,

3 Joseph Wright of Derby 25 LiE 5 < IZIRL T e 2 E~NDE Ko

4 Joseph Wright of Derby &3 [F—E—HEDO Y a¥T7 « 54 b | LI EKRT
HBMW, TORERTYIEL ST TSN T, 74 U A7 ATREERS OMWER
Mofetewiz, Kl 2wl k) icitdanicEnd, KETES 1 b -
AT e ==t L, BB TY a7« 54 b e F T« F—E—EFHL,

5 BIHFHEMICH 5 “the handwriting upon the wall in the Palace of Nebuchadnaser” &
B (AR e AR e T e Ny v | (F=x)bi#E5:25) LI HEOX T4
8o NIy v HFILVEDIRIE, FEINZOKb DO AR TEREINEIZET
FTAHEASEVSTHE,
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K1 Ya¥T7eIAheF T F—
E— CROPIRATD > & OIFF
&A% AWG) (Self-Portrait
in a Black Feathered Hat)
¢. 1767-70. AKjx. 7 —E—%
i B k.

(BHEOAZHELRD TR T 2 SIS (The Alchemist in search for the
Philosopher’s Stone discovers Phosphorus, 1771) %W THE O, SA4 b e AT« ¥F—tE —
OHEEELTONREESFML T, £OW|IT [FE2 5 —F RO %
FHEHICLREMH TS S, TREITOFERAST v T+ — F¥ v —
(Staffordshire) 12 L@ MO OTHET MV Y T (Etruta) THIMES 5 Fg2g 0
FHEAL L ELUTHER LI, EEVERR « = F—=DXR Y b —IT§E-> T
ZOMEIHERTH 2, [T —TF RO DK, WEOREICE b
260ELT, BWECHEMAEMT LI E2HATEI Yz vy VY vy FITE
bo LbMIBLLEETH -7, #iR [T E 25 —T ADM] % FBIC L7IfE
iy (3 Y b RDLI) (The Corinthian Maid) &5 FHZD & &, 1785 4
DIA DN AT« F¥—E—DEETAMEIN (K2-a2-b) T4 e FT -
F—bE—itdhid, TV FRDOLEK) OBEIFE T 4 VT Lo NS —
(William Hayley 1745-1820) D EMKZFICH » 720 WF (S LAY« ¥—E—)
DMEAN (MU =) PEER (Y29 P9y ) o EDXSHRE « fBR%15
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TEZNEEMIIKBSE T s enid, BbBT 2 X5 I3 HFOHTRKbEh
reEMICASEE LM TS, BEICTIH LcEMIZ. 1780 RO KE
BV THFAEBEOXTEH & ZMifEfmAE T 0, €5 UTHAE LA EE M
CHZEROBOEIICEL > TE SR LEEMMA SN IR SR —
ZIZD B ENS | AlENPORGER SRS L T2 S EARBERPDITIEA 5 50D
EUTHEFICHRE N, S0 iE, BRSNS, BRIk > TUERIN T
WA C OFMITMH S I EMNTE B,

VatT eI e AT F—E—=1F, oy RVEENIA V752 N
O—H# 4 —E— (Derby) TZOHEEDKFEE MR TH B, T
M TAPERIE X 5 A OV ZREL Uy F 00 iR 1 72 1 T72  BFAFER R i 27
BcBb 2 FEAEBCERUICERTH o7 T4 b e AT o F—E—iF, /N—
IUHLERNIS —E =R v F T 4=V RE kA VTS5 Y NEEB &
O HERD M ER T IS Rl « F¥ AT S X< X « —7 1 > (Erasmus Darwin
1731-1802) FIZERY = v P 7 v N, RtlE s « WHEH Y 2 4 L X« K
74 h/v—Z b (James Whitehurst 1713-1788) FhikkEEMFEIAE ) F ¥ — K« 7 —
2 54 b (Richard Arkwright 1732-1792) %%, [JV+ —1£x] (Lunar Society) @ 32
B UNR—1 b EBBERB R A o, T LTEORHAML T, Fric /s
AR UH A B E N R 7 A OV EREL L T - 7o, SBRERB T &
iR d 5 D IFERTERPNO T EM NI T A b AT « F—E—1Ef
i3, EEEGORPIT EZOHZEEDIEOIEN N> TE O, BOIEM
. WDIESCFE, B, . L O o 70 B2 S SIS EICE S A0
7 LTI A B D PR ZREEKL T3,

UTOHRMBIZBNT, BEFFA e AT« 5 —E—(EMOF#AE N F —the
CEREE, EEEMEOMETHREEIHVIIT S, K0Ty VT y FOK
Ik TGN () Y PRDLL) F FFANA Y —EME T A b« &
Ve F—E—OREFEEIILZ b OTH Y, TREFHEHSbIZER &kt < Tl
RZET ] VO BROEE TH - I EEMBREL, T2 T 2y VT y RN
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K2—a. Va7 +IFA4bheAT e F—E— (V) bRDLI) (The Corinthian Maid) 1782~
85. MF. ENIFEMEE (v v b )
Y Y hRDLEE, PHTHNZEMITH ZBAOLREKEITE ED X H EREITI 5 72
R2EFHD (5] #RTE (stylus) Tilld (trace 93). T4 VT LAY —iF, WO
L= —5g AR TREWiER] (1778) oW T7 U = 2 [HYEE] 4 35 & 151 3251
WIEEICE MR, Ya¥T e T4 oAy e F—E—ZZOWEEICIELIRB LR T 7 2 b &
T 5. (W okE | EMEEh s 2 oFEI 18 it (1770s-1820s) 12H - TH L DR %
BT U7,
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K2-b. T4Y4v 772 (RmoOEHE)
(David Allan, The Origin of Painting)
1775. %, A3y b7 v FENEM
iy

ATERETEHONI LI, Z LT, COERMBERINIZTA Mo AT .
F—t—ofilE (1785) 7, YHOFMATLED K> EERE b > T iehzE
FRELU. AUEETRERSNI (BYOAREZEF LN 2R —) (Pencope
unravelling her Web, 1785 ; K 3) & = v V7 v N ORGEEMNERIE & %2 PR THRGET
TBH5IEICE - T BB POEELIZIENT (2Y v b ROLK) H
o BHLEEE > TAHI 0,

Vat¥TeFA b AT e F—E—DIIFELFT# L (attorney) T. A
Db ZTNZENEGEIEL LRI TH -7, YVa¥T e T4 hed T« F—E—
3, 1751 4E) 5 1753 AR % T F B LcEhi 2 S S0 & 1iF 5~ < 1756
NS 1757 4EFE T2 HIZh7 > TR X /v KV > (Thomas Hudson 1701~
1779) ® b ETEFT LI, /N KV i, ELEMBE (Royal Academy of Arts) O
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MEE & oY —« Y32 27 « L J VX (Sir Joshua Reynolds 1723-1792)

DHiIETHdH %o BITERZIZTA N e AT « F—E—13, WP THEME L
B, VT y 7 —IVITIE 1768 £ — 1771 £ % T/, F7AEIBEZ O 1773 4
Ban & 1775 £ TR A &Y 7S 0 HGE 2 # O, wE B 1775 4 — 1777
RICEAN—ZTHBMR E LU TEH, £0%, 2U0kcUoy RT3
LEH-THy—E—L0H—HMHEHNns 2 &3 -7, TOM. 1
v R Y DKEENTE WS (Society of Artists of Great Britain 1760-1791) < 7.3
WBErs T WIS fESh 2 R & 1781 4RITIE ENLEMPE DML R &5 0 |

1784 IR IERRICE B S e B I N E[ElE, MOMEKE L THA/EY 5 —

3. Va¥7 eSS4 bheF T e F—t— (FWOAREIFTELRRFDR=)
(Penelope Unravelling her Web) 1785, {ili%. J. R—Ib « 77 1 (e k.
(a2 v h2OZE) EMELRTIES. [T 2yt 7] % 2% 99-120
IR T 7 AN, T4 VT Lo NS ) —=IF, TLIAMN HEKDEIH
ICHE->TI Ny RTHIZB - TWBE I &, AT 2 vt 20 GEEL
ED2HETA N e AT e F—E—IZHEX. TN AT o F—E =3,
FLURaAZN [REAPEIEICHE - T WhEBRADZREONTHENHE
BEMZRTEE, N U =13 [ZTI0IEBERNH 2 IFFFHNFEOMENI
HoTE, HEILOHBMBERETHOVZS XV EfRLICEVS.
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Vo 2% v 7 X (George Stubbs 1724-1806) 75 & &k, A4 b e A « ¥ —E—
W ENLEMTBE « IRHINREIE 2 — B LT & 0. FIsEiibe & oBRIE->
ICBEEESNE o7, 1785 4EICa T 2 v b e H—F U THINIZS A b«
A e F—E—OfEEIE. 18 Al DR EIT B T 5 FEMiH O SR « B
BIEREVEVSBEP S S REMRFEONEDTH - EWZ KD,
TA b e AT e F—E—%GEL L, 1760 FERE P S 1770 RO A v 7
Z v NAEER « B & THBEEZEART N — 3 A L AR RIOTEE o o, —EE
botc Nc bR [V —ta] iITiihZubiiciduminnt, 118
o1 75V NItk 5354 OFALDOFEI 2 KSR+ 24HEME LT, N—
LU LONF—HEUNCRBZ SN SO LicHmE, 75
VAHEMED BT o EERITT 5 LK TH - 72 WO HEHEFEMEIFT
HEIANFETH 72D S| EEMPHE [N— 3 VLDV F— 1)
(The Lunar Society of Birmingham) DFEFHw/N— k « Za—7 4 —)U K (Robert E.
Schofield) 135 9% VF—th&id, 17-18 il —o v UEZEEHEHEK T 5
DRETI70aXL] OEIBEDTH-TcEVWITERG D B LV —1H
LV AT, BHMHICEVWRIZBEEVLOR —FELTI Y a— - K—
WWHEE S EiTiikT 5, %D
Zd. N v L L2 oEICHELIEEZEGE (Nonconformists) & 5 W i3 H
HEBEE, 2% 0 ARGHIONMNIHLE ST 5 A% TH - oo HEHEDFRIE LR
A OHEL DI DEAMIE. TR ZNEOIHBENE D TH 5, FlFotEs
LD b OM, EERIMN S TTE D LIREL, REOHEARHE - B
BrThotoh, HlT 20NV EDH 72, THIE [z bid. B¥AD
FlooBogTiEn T, T2 T, FY X MEE. 27 VT

6 David Fraser, “Joseph Wright of Derby and the Lunar Society,” Egerton, ed. 15-23.
T Robert E. Schofield, The Lunar Society of Birmingham: A Social History of Provincial
Science and Industry in Eighteenth-Century England (Oxford: Clarendon P, 1963) B2.

8 Egerton, ed. 15.
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127 LEWETH N, b5V HEMERE, NERFOENIHN, T~
TOANERDF 214 TH-72] LI Va¥T « 7Y —=ZMU (Joseph
Priestley 1733-1804) DS HEIZHEH I N T 59,

Vrz—+7270— (Jenmy Uglow) I, [VF—+ A v — AL T
RAEZZ 125 AOME 7251 (The Lunar Men: Five Friends Whose Curiosity Changed
the World) &5 TR O [V — 2] SEE T, [18 o R ENT I
WBEZ AT STBEMELI, T 5T AT ST, BB 5T, ¥
ART T4 VIEORBIGR Y 271 E, MUEIWEZEb-TcABDZ
DEIBEFON, XN—3I VHLONF—RETH-7] EHEOTWHLWBEY, =
Y w7 emt > (EricRobinson) (&, & 51T [18 AR IALTH -
7o 19 i Z2 AR A R, 20 HidZ RO L& hid, 18 it
wHix7 s 7ol Td e 7S5 TEFTHEL, BlR, O—b—/ X,
fReEi, R, Bz Lo rolitidTthd -7 LiERMT S nEY Y
VIV F—HETAEDOTFRICOVTEE-> T B 0N, J ORI, FiET A
Fed e F—E—DH#HELTVYUTTNS, &I (VY FRDLEK)
P (HYosrEizEdXxoR—) ILRhoh s LHiT, FAL BR, FEX3
FZOWIIBE (b &b FLOMEOMBRTE LI -7) E, [RFFETY v 7]
OIFRELTD 18R THNIZ I T HBAFER I LK 5D TH B,

FA R eFT e F—E—BIF—HRO—HTREL 7M., TIITHAD
AN, B LA LT, RtEEH, MER. AR E D

9 Joseph Priestley, “Dedication,” in Experiments on the Generation of Air from Water
(1793).

10 Jenny Uglow, The Lunar Men: Five Friends Whose Curiosity Changed the World (New
York: Farrar, Straus and Giroux, 2002) xiii.

11 Eric Robinson, “The Origins and Life-Span of the Lunar Society,” University of
Birmingham Historical Journal X1.1 (1967): 5-16. BURZEOIRE N T 5 0 &l A
O v —aRgEs ) 30 D —this ] BRSO 0 &> TH %,
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iR G S 2 EBIL A2 LT O S O HBm A&, S Sl S oBLH
2 HGOREEMOFEET HHELT, MEE L TOMAMERETLL T -7,
TS5l L pE2Edan ] (Art and the Industrial Revolution) DFEH T 5 Y X D 7 1)

vV x 4 — (Francis D. Klingender) (3. 54 b+ A7 « &=t —% [pEEE
MOREMERBLLIRAIO T BT 2 v ¥ 3 FIVIEMIE ] (“the first professional
painter to express the spirit of the industrial revolution”) & WFEA TUN5Y,

7 V7RI EME— 0 AT S S 7oK O SRR AR O 7R &
[F+ Y FUTA e E7F+—X] [BEE] 550375 Y7vPa
(Caravaggio ca. 1571-1610) VIR D {affi% O K [ A& M | & 0P 3h35, 1760
FROFA D e AT e F—E-RFETDOEFLE ST, FA M oA T e F—E—
3. BHREBRDPFEETH & - e BN R EALONEDO T THC 5123
(BB A Blacksmith’s Shop, 1771 5 0 4) o Wb IZIEACFIER A EEDIZ U
DA, H20F [ 200427 —<ICfiEHMILERTH - ESL &
Yo TA N FY ¢ F—E—RAIOEREmIT. RIEZEME T L

(BiEoITo b ETRIVT =B ORI %2 R 25 = A) (Three Persons Viewing the
Gladiator by Candle Light, 1765) T 5%, REZMEMIZITHM LIz DD H B
FHAFERE 7 — < I Lo RERER R 2 HH 5, U &2, (KBEDORHD VI
FUTEBEBOTH=FVICODWTiHRT 21 FEE) (A Philosopher giving that
Lecture on the Orrery, in which a lamp is put in place of the Sun, 1766 ; X5) TH D, b
SO EDIE, £D 2 EBREEMBEAIFK &R D 1768 EIc R I hic (%
[ THICEDIP NI EDEE) (An Experiment on a Bird in the Air Pump; YU F

(EBRR Y T7OHR) K6) ThHhb, Zifihnicklyrs E¥sE) . RE

12 Franacis D. Klingender, A7t and the Industrial Revolution (1947; London: Paladin,
1972) 46.

13 Borghese Gladiator (% Louvre FEMiEATK D AR, & TH %7 0 flpig TR %
MAESELTOBREEINS, BHEIC Agasias E DL DD D FLITHT 100 4E 2
A2DEDEIN TS,
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fen 7 BARBZOMEICBLEZR S TTREOMT- &2 5. BRFOAE S
W22 (RO B4 | (“itinerant natural philosopher”) T %Y, 1771 4F
A M e AT« F—E—3, (BHEOAEELRD THZERILT 2 8l
i) 2RELTVE, HiE. Tvy 7 REFEO—FE 2 > TEfULFEORE
DAL B LRF — [HORRE] — 2HRBMALLEDOTHO. ZOEM
bREEMR D RES TR RSN,

R4, Vat¥TeeFAhetT e F—E—
($B1512) (A Blacksmith’s Shop)
1771, . 4 = — VEEEZER L v
5 —jik.
N7 E & 0T, HKT
BADBRIGREDBEKD 5 Z DABL
TEMEBE LTS, (ELE Y
TOEE) ITHIF B ERE AD
TFHDO S LO— AREATFITTED
ZZIBRIT b IEN B EAN NS,
b F (EBLAKRY TOHEER) 0¥
ANERU &I, FEERDTHS
DT ASHEDFHIZONT
REEREZ L T30, ZOEANR
It 7 EHERAbINTHERENS
ZEMS (FUZMEHE) KEk
A UIE LIZRIEIC 7 5.

14 David Solkin, “ReWriting Shaftesbury: The Air Pump and the Limits of Commercial
Humanism,” Painting and the Politics of Culture: Essays on Birtish Art 1700-1850, ed.
John Barrell (Oxford: Oxford UP, 1992) 91; Schofield 10; Simon Schaffer, “Natural
Philosophy and Public Spectacle in the Eighteenth Century,” History of Science xxi
(1983):1-45; Henry C. King, Geared to the Stars: The Evolution of Planetariums,
Orreries, and Astronomical Clocks (Toronto: Univ. of Toronto P, 1978) 168-177.
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(aV vy bROLI) 3. 1785 HEFAMED T A b~ « F T « ' —E—{WREITH
i S NIEWIER OO EDTH B, b LB, COMEMIEI. T~ AT -
F—E—,nt ) =2 L THWZERY = v V7 v REZHEORECAIENRZRD 5
FHELIZEDTH 7o ANA Y —DFFEBANIC UTHA Ui 2 OBWE I,
Fofly S FIRRHIOE (CEiRSEEE) ST & WD 18 LR o SULEIAE: & BHEIC
MBI ER LT <,

TV VRE (P)=F 1 o k=) BRFELIANAY =3, FFA - BIfE
FK oo BIIRK « ittt « (GLlER E UTIREWERZII L, T VT Lo 7 —/3—

Kb, YVatT7eFA4bheFT e F—E— (KEORDOIZT v TEEBENTA—

FVIZOWTOHFEET B1°EH) (A Philosopher giving that Lecture on the
Orrery, in which a lamp is put in place of the Sun) 1766. IhF. ¥ —E—3%
i fE k.
A= 1) &iE, BURA—FVIHBORIEBATIFENS K917 -7
KM CARBEO—FEDOZ ETH B, T AKBES IARICERD %3
Fren L OnOBREMAG DY, BEHIC K > TRIKDOLE Z 7RI KO
TETHD., FA AT« F—E=0flini [4H—=5 U | BT
1375 C, MFDOAXITE > TRIECROFHB - HABENS Y EEZTL
FOBROHHFRETH -7z,
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(William Cowper 1731-1800) ™ 1 U 7 & ¢ 7 L A 7 (William Blake 1757-1827) .

Yy —mw b+ 23R (Charlotte Smith 1749-1806) & IZxt L T, kEHiHY « W'
MM E LA ELTHEATH 5, AL LTOREMEIT TKEOBF

(The Triumphs of Temper, 1781) . FHIAKRFFE L THE. Y4 U T L ALV Y
(William Mason) %8 [40EEE%i] (An Essay on Epic Poetry, 1782). [l L { = K7 —
R e ¥R (Edward Gibbon) %8 TEEW ] (An Essay on History, 1780) HZ Y g —
Y« o= — (George Romney 1734-1802) %6 [#2Wi3] (An Essay on Painting,
1778) B EMH B, 1790 4EIT b < R « 7 — b (Thomas Warton) HTCL 74 -
7B HEEFRAIC LD onichIhEli-7c, 7 ——PBE o L=—72 L

6. Va7 eI beAT e F—E— (LR THITEINIZEDFTER)
(An Experiment on a Bird in the Air Pump) 1768. ¥, ENLEMEE (o v
K)ok
RR3E. oc i3 ERE FRER), AGRICEBT. 8 Aotttz s i
FENHEEHA TS, BOENOGERIED X5 1C/A 55, i
DABER ISR TR S NI A 7 AR TRIN TS, ]l A7 D 2k
LICRZ 2 AnRELRICEDLDNIZEN SFEHADBMNE TS, il
BHRWZZ Y RBENTH Y, 2o kicdANA Y3 (hr a4y n/
INK) EHUCORKREBEEDN S ZENH S, 25 v ROEMIZIE,
25 v RERIZOOFNKEE & - ERORESNIER % RIEZ T3,
HSRAEROBDOEBOEMZOEZIT NIV T EZORBEOLETIRITH M -
T3,
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DENTARMER T O H > 72, 1EMIE. SHOH» ST 5 &30 U0k %
Hd*, ¥ Y — (Robert Southey 1774-1843) 73 DNB DM T [ANA ) —DF X
THRED T, TR LEOFHEROCTIE] EFR LB LELE,

FTA R AT e F—E—IANAY —LHDEI ST, ¥ 7Y v IR
FO®RETY—E—DHHERMAEZLTWCY 3~ « X w Y (John Beridge c.
1745-1788) HNA U =W O Psin/c T Ei2dH b, 1772 HITNY v U o
SA KMo FT e F—E—ERMAEINIANA Y =1, 1776 4EXR Y » P OFIE%
BES EFy—E—%dini, SOOHFENR—EHLL D EL S7DIFID
EXTHolo FA M e AT e F—E—iF, NV v VREDPAA Y —KFEDOH
BuEZr v F LI LTS 2EITE7, 1772 EE % THS THMEHE O
BELLTHIENIANLY =X, HORIENOEREELELELEEHES
B Ly, FA M e AT e F—E=—D6 (T 2)bF) T RDE) (Virgil’s
Tomb, with the Figure of Silius Italicus) % SN TIEWITEAKL T = v V7 v NIk,
FANeFT e F—E—D [H}EH % a7 | (A Catalogue of Pictures, 1785) D 7z
DITA— FEEE, £ion b= —5EMEs Hemm] omhTd T4 b o F
e ¥—E—IZE K LT3 (“Epistle the Second” 223-232), 7 = v V7 v Kid,
1759 AU N — XU LT TEAR BIEAT 2 R 3L 372 D DWATD & - 72D i3
1773 FEEHE SN B, Tz v VT v Rk, ZOHBFIL LT bV Y 7 EIFF
N3 LHEOETHERT I T4 b AT o F—E—fEREHOTNESE
Ztco WBETIVY = 7 BER O BRI & jiii 72 L PR O Bl % K o CEIBR Y TS
FOMLTH AT 2y DYy g, HPMAEZIA b4 Y« F—E—0Dfa
ETFHFAELTHAILIEWEB 7D TH D, 2O &3, ARBHETHL
CRICT 2y VT y KPHBOX Y NI TRERICHONEAS, £ T
BEINICOMN () FRADLI) TH -7

15 Wedgwood & Wright of Derby 12 2 W T id. Brian Dolan, Josiah Wedgwood:
Entrepreneur to the Enlightenment (London: Harper Collins, 2004) 321-323 ; Uglow ./
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[ B EvS THEE | (imitative arts) OEPEAELZ B3 » 2D
ZAcoyEEd, Tam o | (“The Origin of Painting”) & WIH EIEA 52 oh
Thxy ¥ U ZRRICE LE LI B o, 7NV T 1 (Leon Battista
Alberti)s ¥ ¢ W 1 »F (Leonardo da Vinci)s ™7 7 % — 1 (Giorgio Vasari) % &5
kLI ENH 7%, o/N—hk e o—+ 75 L (Robert Rosenblum) (%, &
O EEEW » 7B OH T, 3 v N ZADZKOWEER (] o
Petkz b &5 18 B OBk E b AH LcbE B LT, I
1770 40— 1820 HEARUIC B Z  DEMR DIEH LB E O 2 & & - &R
937 AROMBEELT, n—Er 75 LR UHRXDENT, 1770 418
DOu vy EXRMFEML. BREBIYEFE (“lachrymal sensibilities”) . &8k
(historicize) ~ D[], LG ACPE D LM Z = S, HEl A AR B iR DR
EZZAIVDORE, ToF 1 v RANOHELR, BHFENERP VI y bAD
Bl E5ICEMEOFRELEHF 0D, TLIV V=TV
(Alexander Runciman 1736-85) (& 1771 4EiZ, 77 4 v F « 75 » (David Allan
1744-1796) 3 1773 FFic ez (e oE) L) @ofEmEfinTuh %,
Yarve/Ni)Vbhr e E—F 1 <— (John Hamilton Mortimer 1740-1779) 7% &' &
COFEETFNI T L, AN —=BZDgiEFH o L= —1F, 1775
1780 FFEIC O BEOFEM AR L T 5, HL T vy < v ofifuid, 7
Y= ZTIR7 L T7T7 /) T5 X (Athenagoras) &9 2t F Y v+ DF 1 X
N FEOEEORRM TH -7 Llbhd, Svv<vid, A5va)y

\333-335. Wedgwood D it 5e & i BB #H 4k 12 D W1 TiE. N. McKendrick, “Josiah
Wedgwood: An Eighteenth-Century Entrepreneur in Salesmanship and Marketing
Techniques,” The Economic History Review 12 (1960): 408-433.

16 G. E. Lessing (¥\ Laocoon (1766) %4 [aV) v b AD L& Icfibh 7o &
(M ERANCKAORBETH-cEbvbh b ] THD TV 5,

17 Robert Rosenblum, “The Origin of Painting: A Problem in the Iconography of
Romantic Classicism,” Art Bulletin 39 (Dec. 1957): 279-290.



54 AL MR, =K OBl

JIREEHR ERDEREMEK L, KB TEXDL 0 THA S HERD AN
720 BURZEM ORI EZILZ 5 2 OWEEIE. HEEWR D A72 5 FTHHOEMITHHL
b Ah oz,

a1 v N 2D LKDOYEER, 7 U =7 X (Pliny the Elder 23-79) @ [5Gk
(H3&151%) Z#lld, TV RIC&NE, [FTEay—FAF, YFaF
Vo [FV v roRe Ry x ZZEEBIHTBOHEREH] O T Th o7, TV B
A THIO THIHIC X 2 5 FH DML EMER LU I A7n, 2 DAWERIRICAS b
DTH o1 PIWTHGOILEHEN TES ODEANT->TLE I AFICAELT
WZIRIE, BB OAT 0 2321 TEEICM LI S5 B OB OB A& - 72, I
DIF Z DEFFITH T 2L D MG ZHIEL. 2hEIRD DR & —RITK
TELUM®D ] N1 Y =i TREH] oFgEicBTIo [a) v RO
) OWEEE T ) = XS5 H L. AXTERROL S ITHNTWE, T4
FeFd T e F—E—=M, (VY FRDLEK) 2/ ITHTz>Th - &b
IR %EZFFHTTH 5 ENA ) —siFHoBhTHEALTHSE — [hi
OEHEE Y v N 2D LI DFE - FAI BB DT A F T E S LIk AR
Ufe) (1784 4E12 H 22 Bff) —#iTh %

Inspir'd by thee (Love), the soft Corinthian maid,
Her graceful lover’s sleeping form portray’d

Her boding heart his near departure knew,

Yet long’d to keep his image in her view:

Pleas’d she beheld the steady shadow fall,

By the clear lamp upon the even wall:

The line she trac’d with fond precision true,

18 Z Ditiliid. An Essay on Painting: In Two Epistles to Mr. Romney. (1778; 3rd.
London: J. Dodsley, 1781) Zff &7z ¥ (“Epistle the First”, ‘Notes IV. VERSE
126’, 59) D75/ T, Hayley 28 Pliny 2> 551 U7z fr (G 2FER LD T
» 5, LI'F. Hayley 2 5D5[iZ Z ORI 5,



AL MR, =K OBl 55

And, drawing, doated on the form she drew:

Nor, as she glow’d with no forbidden fire,

Conceal’d the simple picture from her sire,

His kindred fancy, still to nature just,

Copied her line, and form’d the mimic bust.

Thus from thy power, inspiring Love, we trace

The modell’d image, and the pencil’d face!

(William Hayley, An Essay on Painting, “Epistle the First”, 124-139.)

(RE ik [BFEoFa—Ey F] OREE/RCELLIY Y FROLKIEF, ELWL
BADIRN 2 AN WLDOLZTTIZABALDHINDBENT 28> Tk
M, BAOPEAERE S HOHIZEEDET S LB D, L3, HoEhT v
TOAEZITL >EDERDOSMBEEICED DA NLTEAR, Hiid, BlE%E
C O IR IR 2l 5 7o, Z U CIREBM AR A2 6 X 5122 DML LTS
F Lo WLEHFENS 2 EBABHLOBORITKA 12D T, T OFRMEHRE
WHORKDOHIZINDE & &L » 7, BEMIEMLD D 5 BUE. HIZHRITH
FRGINT L > TIROWHFRETE D, HEICZ - D OMgETBlE- e, 29
LT, RETDH2F0ME, LD/ THIBIE, HHICEETLDOEERN
0. BHOWIHEL S D7)

ANAY=F, TV ZITEI L AR S & BRI 25 En o um
ZTOVBIENRTHNGEA S, PIAIE. THREKD.LITTTIZBRALDIIN
DTN C EEH > Tz | @ “boding heart” &5 IhAILREBL, [T DA
K oZDERBONEBEZED S | O K575 BRI G, TiasRi il
UM I SICEDOPEEFELSE L] IR SN 5 LHDLBREITHZ YN
BNFEITHR > TOLETOLENENDDOEFL, 2o -7 7Y = 25
JUZF BN ) —HHO TR, BZOKEES A~ AT « F—E—D3l
ERET R o T b0, T = ZBEEIT I H R & S ORI B AA
LIENAHRTH 2H. N U —3, KBUZ K > THWM S N FH OB =
DREFEEZRZ LD b, L UALKDOREIT X > THRILS N 5 FGIT k2 D F
ZREHIELTHE, = HFA e AT e F—E—b, LMWRETIILIRE
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ORFEERS EVHIMH (FRIhIZT 2y Py FH-> T bDTH72)
3. FA D AT e F—E—ERMOLGRICKAZ ERABTEL Y —TROE=
Ty Iy FOTL MV TOHEIKMRENA TS ENZ KD,

ANA Y =R, BICERUARBR o L= — s EMKG Wi (5560
DEMT [HEE OIS | (“Painting, sweet Nymph”, 21) 13, [N R Tho—=<
L&D TS VR EEn, RWRT [7)F VICEBHIG LWERE | B3
CEAEBRLUESOHAMME LD 2124, IHBDLST [WABZ
LT AEBROF] B, HEERO [EE] 2T T 2008k TH 5, &3k
ENCH1) 2 B EEOFEH & a2 < (25-30), NA Y —id. HEEICEE
AT S (BlmzHET) JLoWHsE2Rooo6, HGM (X)) Off
EndT Lb@EmCEFHE LB 0, ITbBb 53 [RE. HRmIEHE OB G
LABWERMBB > TOEREEZEZTROITEL, BOREICHES N, Il
MHy, BT, BHAAYOLLEE» SHS CLoTE 2T HMEdN
(106-109) &, 77 7 TRl XA HGBHEZROSEEM S ELANS B L= —IT
o> THBHGFAISTEBVLEST S, £H LTyl ic, ¥
BEOREIZEODEIEY—RFELT [V Y RO Z/HAT 55,
EEFVANT Y —OREEFE. HEETEECBEEEOBMEETC 2 &itdh -

19 ZOHROTXTOHBEENZ S TH -7 KD, Romney bELIEK % Hig
L7z, Hayley DERIE & EICERTH 2, HBREERG L TBEENSPITOE
SHEICIEED TN E ST S, Romney #EEH LI ELTLEDNIFELTHS DI
TE T Hayley ORI [1H5E720 TRIT B HEA S %] (smooth-tongued
and overwrought complimentary style). ZEJ 2 ICHKE S E2 5 HLE 5 (Donald H.
Reiman, Introduction to William Hayley [New York & London: Garland, 1979] vii) &
M= 2L TH %, Hayley @ John Milton #l & Z 1Ll T 5%, William Blake
3. 8% 5 < Hayley ® 2 D &9 @@ i 78 DD IR S 0 H O, Al s %
RikhTuic &b 5, Hayley @ Romney BLIZB U TiE. The Life of George
Romney, Esq (Chichester: 1809). [ ¥ | iZ &1 id, Z Of&ilid Romney DFEH 1803
FICFhEFEEXHIF SN T, X 51T Hayley & Romney % Blake i T,
William Hayley, Memoirs of the Life and Writings of William Hayley, ESQ. The Friend ./
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720 FEBEL SIHOROFTIE [bhvbhid, BIRICObN TN TEAZ LD
D, TOHEPHEPBL TR BT ENI XIBFREERNIZES ]
(“We pity Genius, when by interest led,/ His toils but reach the semblance of a head”,
141-142) EH O WITRTHRLUOIIEEED & 57 [TH L] (“up the mountain,”
144) 123, [5EBEPED K A 4L | (“Perfection’s bright abode,” 145) D F O [k
Ll BALE L TO S EFHNTHENSTH 5,

ZHZLIA AT S —E—D (T v FRDLE) . ARFEIZ]
MUCEBEICOWONRBEIITT 2y V7 y NOREEITHEE - 720 1778 4EIC
Ty VU y NiE, AN e AT e F—E—ITEHEL > TS HITZDONTHEE
FOTNII EN N MU —5EM — [0 —E—TI 1 FRITRWL,
LT eflofoEEI >0 TP ULaELE Lc) (177849 H 10 HA)
— o bfZAB, 2F D WTBFORET, §TICY 2w YUy FiZ 3V
VIEADLHE | OREE S > T, NA U —0 [HemEm] (17734 TH 5
MH, Ty IPTy ROBEEANL) =D o by MEBalietkd d 0 &5 h,
FUVR VBTN IO FEOERERE LTI LE—T 4 ¥ —Em®
SRR S 1776 IS E MO DAL MO T E2FBET 5L, BT L
ALY —RIATE D > 2D BN, T0D 5 4458 1782 4EI125 1 b -
AW e F—E—F, Ty VT REHEBEIZISOIHTHE — [iFos
C A A O FEL M (historical designs) IZBD > TEE LA, €05 50D 1
HIFa) N ADLLKTT,, THEFBRHi I REDOF v+ NIVF 4 b e E—2
ERBBZTHAHI I ERBVDYERA, 7—XE—I (Brooke Boothby) 13U
DIADPDORAICS ZDfEREILEZ A, RVTEDTSNE L, L
itz (TP R) BELZOKTHNIE, RS L IO THYE A MM
SR EBNES, e HMIHEIDb, LIHBINIOTEERICL

uand Biographer of Cowper, Written by Himself. 2 vols. (London: 1823) 7& & 3CHRZ %L
H0,
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TtnEBole o TBONIDSTT - EOHME~NDADODH > T, T
BRI B R MU s S iE A TH B 3. TOLLDORBORE (M
T) AL XD EFRMUHMOREIEICABETLE S| (78242 11 HAF),
Yy VUy N33V Y 2RO GDOREE R TN cDTHD, T4
Fed T e F—E—b T2y P 7y FOFHERALENZEK LTI &
MEZ 5,

FAN AT e ==, (VU MROZL) %= [JELRH | OHEEIZE
DTELTND Z EFREFIREND, K, WHBOITO., HOEREELZ
OWEN [F+ Y FIVSA b e EZF v =X ICEMHIGLVLIE, T2y YTy
RHEIED 122V + 28— (7 27) OFFEWOICHIELLFEETa ) » b
ADLIHTH B, ESA AT« F—E—3EZLTHAIH, £1IDOKROD
TS, AEIBMAE NI T2y VY y FOHBLELTCEbDTH -2 Z
EBTU vV Ty RBKICASKERATE BN IchEBDbN S, UL
SAOULEETNREEF, Y2v VY9 ORI, u—Er 75 LDKEMOED
i ZPHR A R U 7o AR O FEAE & 0 S MNE 2SSO A % 1221 A S 7Bl
ThotcE0H M. LRBTLL—HE LTI LETHSB,

MU 178242 HRIZS A b e AT « = =13, N1V —5@F=EfEHic (2
Vy MRDLE) OFMEREL [#] 220 TONA ) —DREEZ KD TH
o WEIHEVEIHTE® M, A [77 2 M S A %521 B
DEhEEDEIIT T4 4AV] ELTHEELTH Ly TOMpER (T
RS | BEROKER) AN TIEFICHRIECEHRTH B, FA b AT « ¥ —
E—DHIIRIC N B ETANA ) —DIEERD S, TOHHLE TORES &
TCENRINTH 5,

She by retiring a Step or two shoud (sic) conveniently see it, & it must also be evident
to the Spectator. As sleep is full of motion of the head at least, the Shadow is traced

upon a dark wall with a Sharp pointed instrument, which leaves the tracing white while
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his head was more erect, and the present Shadow agreeable to the position of the head
is much lower; I think it tells the Story better, than if they coincided as it is more con-
spicuous. I once thought rapturous astonishment was the expression to be given to the
Maid, but now I think it too violent ... her figure ... shou’d fall into a loose & easy
swing . .. her face — I leave you to tell me what it shou’d be — the uper (sic) part of
her figure will be strongly illuminated falling by gradations into half Shade. . . I wish to
raise his left Leg. I have done it by a vessel lying down part of a Group I intend there;
if you have no objection to it; but it seems to want Stabililty. Would it better if broken?
Or what can be substituted that will not appear as put there for the purpose? I intend
thro’ an Arch showing another Room filled with elegant Earthern vessels — The Lamp
will be partly concealed by a Curtain, the flame intirely — Be my Friend & tell me all
my faults. . ..

(RE B (a) v s 205 F—Hp TR - 735 08, ik RZ s
EHOFET L, CoRERZAICOE-ZDELMZIIEN DD A, DK
LR G5E) OUHEREBHIXZILDIRND T, BFOEEIZH 5 7O ORI,
HiNb - EE > T CBAEER > TOBBIZ, EOR-7cBHTHC WD 9, 8
DORLEITHIE UWBIFEDHIZ b » LB DTT, 20HMN, £ XL ZoWiExis
ZABEBOET, HEEDOMEN—HTE2LDb, TOHPHIEILD-EDLE
To FAF, B E LBEXOELEALKITHEZ 2 RETH D EJEIFEOE Lieh,
AENRBULTELEBELTOET WHEFW > D ELDHOTHRELIT B
OMENTL &S KD — 1T OV TRHBIDOBEZEBEMLE TS,
WD B F, UL ERZIT 5 RET, HBHRLAIEEERLLE T, HEOARE
EHb EFROERONEST, BETICEWVEERTENE LE Lk, SN
BhiE, TOREEDBRITOE LI IBbhEd - T—FROAD OO
I ESBENRINAZ MBI LE L — 4D O—BiEh—7 Vil T
T, RBAKRDPENATOET — FROKAE U THOMEMDREEER LU THE
72D TY,

FTITHIEM UL DT, A Y —DF 7 Z NI, KW ORI % 2K h s %
NG EDBMITH B ERR LI, DAL EGREM BH) OBHRBH &%
IEDZND T, BFOEEIZH - 72O ORIIE, B b - &% > F CAME%E
TRoTOBMIZ, LORS-TBHTHLMD 4] SO RHUE, A b - F
7o F—E—bAA Y~k WAL RICESEBENTHNS I EER
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T, [ ORHBIZINRFIEG « 0T 2D, Wb E A LIT /4% —JFE
IR BHBENHRE LTI ORERLS ADDIIHRA L5 EW S EED
HNEAS, [ ~OZ#bDIE, —ay vickhid, L2772 MEL
THER LIS Y —DOFHTOR P T, [ (BAD) EHBHEZ T T
DIT2Z T T - XD EBBONBEEICE L LD R THEAN ] (“Pleas’d she
beheld the steady shadow fall, /By the clear lamp upon the even wall,” 128-29) & 5 f#
FHZ, A48 o AT « F—E—DELLICHOWHRE S -7 TH A T &EDFEH
Tbd b EHY, steady, clear, even & U - 7z 18 TS iF 1 LRIy 72 B 25 3
AT, T4~ o AT« F—E—-AHOREOFHMSHSIcRKBEh T L=
by VIdERT 5,

S Tk, VxR YU ZBBR, O EDDBMIfERIC DT I Z
THMMNITEE BN LIBEHILEENDY, A ed T« F—E—
F ALY =i LTANA ) —HEDa A v FEIRAT (2) v P AD LK)
DFEMET 2 v VT y NIZEBZ LKL TS Q78243 H9HMN), Tz v
Uy NEER 7824E3H 10 Aff) OBMTE I A F e AT « F—E—I3,
ANAY—IOR LI EBRRICE S BHESEEZY 2 v V7 y RIZIRELTWS
—F (Fa2—EvR) B3V U FROLEDOHAEEDTNSE I EM, HilkkD
HORENOMAZ D LIICTRICREI Lo Xbh, A1) —0 [(2&iF)
TR AN O TSI 2 DMUBEEESE L] S0 FHTICEERICT
Bty EDQXIHICLTIRE AEDEDR AR D LN E DITEHDOT- %K
DLBEET NS XD, T T A E—KOEFEDOR FIca@EORb D IT
HogsEEOISINWERBL TS NI E%L, 29 LT 1784 4F 4 HU,
FAM AT e F—E-WE T2y VT y NIT(IV Y RO k-7,
Ty VT y NI, SEIKRENZZONITES LiBE TS B Ro s

20 Nicolson 1: 145.
21 Nicolson 1: 145.
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B TRASERBELEBZ I, ZHITHLTIA M et T - F—E—13,
[CIHDITENAFEIZEZDEIITE 70 ) EXMPLIZDL &5 BEALH S
HE2DTT, LDLELSEOS>TENKEFFY U+ INTRABLBEE0D b
DTHLHVERA] [THEBELEL &S] 78444 H 20 HA), [HAEZRES
feval) v P RAD LD HERRRITE S PISHEN EP T E L & 5] (1784 44
H29 HH) EBEFEHELE>TNE, A harTHDEY 2y VT y NOEGE
KDL E/BVEND I LKA,

NAYV—=E, TSWEFTADN e AT e F—E—IZHRATZAD [T 2vEAT]
(Odyssey) 5 2 BITHM AR ORFOR—ZHI X2 EHE, K (FFavtv
Z) D 20 AT K IATEP HEIZF D fe i feXx X —, fidcid, BiiEFER
DR ZEHE D RITITEMRE - 7 D4R %21E S UTREICRED B2 om0 2
DT ROVEDETOGIEIEFILOFERE L, 2hd (MO REITZEL
RroR=) (1785) THY (TAV v s ZADLEK) EXEBIELTH S,
DR EANA Y =13, [10ED 1L ROVET L= I 20NNy R THIZE -
TVAHEEMEANTZSINTL & 90 IWAPBYFICHE > T B E5ITLS
W TE o Z DM TREEALGEZ S I ER TS, MRIZEAT 2 v &Y
ZADPGEE NS LNTL & 9o 1 &L MR RER LTS (1783
ESH29HMY v P9y FAEEMOIIZTIH), SA e AT e F—E—13, 7
L7 Y& — K27 (Alexander Pope 1688-1744) iR AT 2 v A4 7] 5
2247 (B2, 99-12017) X b b7 b5 H%E 2 OfEMITIRA THEICH Ui,
INSOMER, T EOMIFES LM &SR - AEE L LTo A4
WD THD, 2 IHKMEHEFTDHGEZIRY 7 2 v V7 vy FOEKIZHD
LEDTH -7,

(Vv P 2OZE) B, Bl oMOWFE [KHE] Thr-72Z &
ETEELIEMTEHD S, LLLANS DI &3, FEILEMPBEE 0D HlE
IR T USRS TR, ENLERBEAIR A v N —IC5E S T 72 E ik
SHDI B, KR LD — TPV H + AT T < (Angelica
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Kauffman 1740-1807) & * 7 1 » £—4— (Mary Moser 1744-1819) — {Z# X 73
Moty LrbMcbid, EXATIEHS 5ODES~DBMIILFINT,
EMFBITB T BHEDOFENT v 7 —IVEHRIZ DN T SRAH Y 2 MICHIZ D
T EMEMBRITESZ KT TH -7, /N> + VT » = — (Johann Zoffany
1733-1810) @ (FLFEMibE D Eibisz B 725 ) (The Academicians of the Royal
Academy, 1772) Tl3. V/ IV ZXZ B UHETHANEHLENEOETIVEH
ATHEELILDETIVIZAA-72D LTHEH, KEXEO ARETILON
HOREICHBE E L THIEAEN TN BRI TH 5,

FA M e FT e F—E—Hi ) v 2D, HEOHDOWE &S
DT “a Sharp pointed instrument” % W 7o &, SEICHIH LAY 2w VT w F
sEEEfl] (178242 H) O TS A b e A7« F—E—FHNTS, 2ITH
R Ths0id [RE] (stylus) EFFEN2 6D TH O, HUTHWLT [
RO BT TFEAB AL TD D, BBPHEETIESTED EAN S F2EE ]
(“An instrument made of metal, bone, etc., having one end sharp-pointed for incising letters
on a wax tablet.” OED) D Z & TH 5, #2ET. KHEDOFF O FEEL cHDE
Hick->Tpvoni 2 &icis”, EETFR, W5 B8 220k
XFMDIZERTZDOTIEEL ZOEOTHHERNS 2 LT oA AT
WBZETHAI,

v

FENLEMPBERIR (1768) D 3% 1771 H£icm /X — |k « Z b L Y (Robert

22 IV UEZLE, BBICRETLFELUAGCIT A, B2 5 S KMPHRE Eo 1
WP EEANG =GR, BT AERB L THAH b L, FEE
“stylus” IZIZHI ] (“engraver”) &5 BN D O &M O & IR O &
AHRADDLELILE, £EZEVar 7T v 7 X< (John Flaxman 1755~
1826) 75 EIT b5 Z LMK B,
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Strange 1721-1792) (%, TILEMFED BB 2 CB b 5 5 st 2 5 U
[EE DR (“the era of exhibitions”) &9 ENEEWFHE T DEM DR
5 728, EALEMRARO BO O &2, MEXENBEMMT 22 ET
FEIMEOXEM EEMEEBNETCLI LI T EITh -7, HBEITHMES L
BEME (MESEL) T2 T Y FARZ « A—Jb b (Elizabeth G. Holt) 1Z.
F18 fitfo & 19 iz B 1T 2 EREOBBHI, ERRERROMENET S
bOE LT, I EWHERROBBROE ., EMROEEOEM SHE U
bDTH 7] EIREFT 5%,

FA M AT e F—E—D 1T I EM R ICHE S W b0 I
FR LA &3, BETbN, Z0MADV &, ELEMBED LR
THSOERDRRE RSB A BT & 5 B AET R BATIC B RSNz,
H5VIFKRD Rizi@ph, Z0icdiad e ABEEIZ LbhRiin & v iE
ERbbINIcZ EITH-ENDI?, FA N e F T o« F—E—08, KETE
BB 2 L - 72/l 5 K B 2145 0 o e RMIC b EZ 6N B, 22—
N—=7L AR (Matthew Hargraves) (ZITZFDEINT, I~ AT « F—E—
B, Varenibry e =T 4 v —OBIRIEBIAEITIIE L T icD T
B otch EHENT 2%, NKYvobETHITBIT LR+ TLH S

23 Robert Strange, The Conduct of the Royal Academicians while Members of the
Incorporated Society of Artists (London: 1771) 5.

24 Elizabeth G. Holt, The Triumph of Art for the Public 1785-1848: The Emerging Role of
Exhibitions and Critics (1979; 1983) xxix. fHEIZ DWW TIiE 113-147 HEB M,

25 OB L Tik, Wright of Derby @ #l & J. Leigh Philips MWK D FE% (1797
) IR L7CRES B E 172 5, William Benrose, The Life and Works of Joseph
Wright, A.R.A., commonly called “Wright of Derby” (London: 1885) Chapter VI 57-58;
William Hayley (&, “Ode to Joseph Wright, ESQ., of Derby” &% #% ® 3 17 “Thro’
Wright’s warm breast bid tides of vigour roll,/ Guard him from meek depression’s chill
controul,/ And rouse him to exert each sinew of his Soul” ® "1 C, Royal Academician
~NDEEFEENICZ LITER LT3, Benrose 60 &£,

26 Matthew Hargraves, Candidates for Fame: The Society of Artists of Great Britain /
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E—T4<—E, YareT )7 Z (John Wilkes 1727-1797) @ B IR A
BT, ZOERTE—T 4 v — &, WO DI ELEMBED N D W FE
Thotz, FTDZLMWIEBETHZNVF—HELHEDHENDEELD,
HBNETA N e AT o F—E—I1TE > TARBEMTH - 72 bANIT 0,
W) Db, EXEMERIEOEHE (Ya—v3it) ofUF&ETHD. £
EiBE DG F 5 B £ O FEE T, HEDORKE Z D EOBLG « g & Fic
Lo TRDSNIEME I LD « FIREDENE—KILE B 27HDEDT
HoteOTH D, 1769 4FITH 1 A EALEMPEEE S & REZMRE B0 R
BRI NI L&, S AT « F—E—EFHBEIBN, £
KR (S v T7DITO Db EDT H 5 I —) (An Academy by Lamplight, 1769)
23S HERBIZ b &5 EALEMPED H O H~OHLHBAD ShTuh/zZ L&
LXI,

Va¥7 e /N—7% (Joseph Burke) IZXNIE. # TV 7 v Y a IS
EMBED NS LB OIEEITIIE DM oTcZ &R, FTA N e F T o F—E—
DR SR A EE S [ & 5 W idFFrIEZ] (“heroic and poetic form”) 124 <
MHITH -7 EM, FALEMBRICRED oL - EDOBIITH A S Lt
Mg 27, UL ULEBSRITIE, A4 8T « F—E—fIEHE—-AEF=aI
VLK BIRDFEEN, FOKLEHm TS XSRS,

LA UATLTOREHL, BREOMELOFE S LG, =7 = v MTE/RNT
BT w7 v ERONS IO RES T BT, BICAS 2 O D N 23 & =
DD 729 K O SRERR - JIENZW 5 72 L KT 50 2 2 EA 2 LD &N
EEGOFTAEEZ IR TOICHHERICRA 2N ESN IO L) BEPO
b 72 597 (freaks of illumination) — T ZITT A4 b « A7 « F—E =3, #hh
HOMMAEIT B L ZNITE > THIBZIESNF R EWMETH B Z LAY LD i®

N 1760-1791 (New Haven & London: Yale UP, 2005) 70.
27 Joseph Burke, English Art 1714-1800 (Oxford: Oxford UP, 1975) 287-288.
28 Introduction to Joseph Wright of Derby: an Exhibition (The Arts Council, 1958) 6,
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THEBHD & 7 5T A (freaks of illumination) | ERILT, FAXEBITL / VX
O [EM#ED Discourses on Art, 1778-1797) % KT 5, ZOHWBEO LM T
LIV RE, —BUT & | (generalidea) Z#5#5 L [Mi5]] (minute particulari-
ties) W5, i PBKICE O THEZFHE, [HROGEIEIE] (gen-
eral idea of nature) T®H » T [ W ITHIKRTIZ7 U] (Deformity is not nature)® &
VI IWRBMIET 5, [ 74 N5 —1 (The Idler, vol. 79, October 20 1759) 7t
72V VRO —X %G NTAH LD,

The Italian attends only to the invariable, the great and general ideas which are fixed
and inherent in universal Nature; the Dutch, on the contrary, to literal truth and a min-
ute exactness in the detail, as I may say, of Nature modified by accident. The attention
to these petty peculiarities is the very cause of this naturalness so much admired in the
Dutch pictures, which, if we suppose it to be a beauty, is certainly of a lower order, that
ought to give place to a beauty of a superior kind, since one cannot be obtained but by
departing from the other.”

(KE 1 420 TIRIGEE HROPITHER & UTHNIET 2. AL THERD D HE
MBEBRICOAEHTZ, AT PRI, CHERBRTDTFERBYOHEFEELDE
HARIZK > TEDSNIHARDOHIERICA SN 2 S IEMESIZHES . D &5
BITESCRIFRR b DITHT 5T Rb 0N, ATV FIREEIZE D TAL BRI
HBHEIT2HAREHROERZzD D LML S, LALANS, bLbEKANZNERELE
ME3378 51F, £ DRIFMENEC LD ERB D TH O L b s FEO R4
BOENRETH B, BEBO, M EFHSBOR) - EFITANS LB TENR
VDI D,)

BROEMELROZTEEZ L /) VXD ZTh & &2~ THMIZHEEST 2 2 Sz
MHBIERBRKAILTNBEDE DN, =)V DI “freaks” EWVWHF

\quoted in Burke 291#.

29 Sir Joshua Reynolds, Discourses on Art, ed. Pat Rogers (Harmondsworth: Penguin,
1992), “Discourese VII” 182.

30 “Appendix B” in Pat Rogers 352.
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W3, VIV (ESLEMBE) SM5 A b o 7 o F—E—fEMD NI
72ThAHH [HE] ® THR»SO#EM] 2325 TEFT0HTTNSEDTIE
BN ERZES — S U MM Rk SR U e 2 RIER T 218 513,
A B S LFTIBIC &K > THAOWIH 2T Z &1L b7KEA5 ] &L
VR EOGIHICE T TEHEOTW S, FEEE, TRAEEm A wT0n3] &
KIEL T 7edich 2 2 (RO THoESA Mo F T « F—E—HEGE-
T,

29 UCTIEX S EM PR BNOE R N EFEMPEORERTOARY LR
VI ZRINT WS A b e AT« F—E—(F, 1785 4EICor Ko i3ay =
Yhe =T ronEyROMETEEEH W, (3 v M RDOLK). (Hk
MOREIFELRTOR=), (I by Ta—< ] O (Lady in Milton’s
Comus) %&i25 HMERSIN, ThokefMinc3iEdvsy vy R
DBHEA LT, UL LEAS ZoMER MTHENL ] FHERICKbo, 5148 «F
Ve F—E—F [BREENE] LT —E—ITR->Tiio &l 9%,
(VU RO W, =TV D) [BPD &5l v
TEMTH -7 & T B 5, £ IITIK Y J VRN o JENLERPEI ER B S 2
BENTOARIEIZBOSBNIEA D e KTH—IT. L/ IVIHES TS
k] 2> 7EMTH O, B, WAEMZ O 0DOERL TR Wb
THMl (=53] O] Asfam (Mg ORETH S MR LEAEMTH

o WK% bDONHIET NETMmOZEM 3 [HELE] ThsEF5L /R
. TBUH (copy) &0 D 2% [EMHR] OBMLTHROBELEET NE D
DTHBHEFRERL TN EEBE L0, B0, BEoREEZ KtETH 5
ETBEZIE. B EMEE LS REO BRI ZT NN IZA S, N5 5
IZEMELT, A b e FY « ¥—E—DBBBEIANR Y v ANH 5,

31 Burke 287-288.
32 Hargraves 160.
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BMEPLT —<ICBAREEEY = v 27y ROTGENENE & U TR
L, ANA Y —D§EEEESA N e AT e F—E-DNIhERBEL LI &I
3. CORRERIET B2 MNn036 2 DM BHINIZ WY, T4 AT« F—E—
LT, 3V Y PADLLDAB ST REOR=9 [T—< R] OL&L%EMH
BIZEBRL DDA —THotc, A—=H 2+ 7Y a2—X (Susan
Matthews) 13, B LD TAA Y —iTid [ 2 &0 EMtErEgEEN L, &
&I i B 7o ¥$E | (“typically pro-feminine, sympathetic stance”) A3 - 72 & 1547 L
T5B% T4 b AT« F—E—DLthoFBEEHF Lo i3, [HEg
ELUTEMDEERE LTHAL TE 2tk Bz, BEHZ45bE
XHEVIHATH 5P (Vv bROLE) & (RXFxaR—) ~ONH
BRI, Lo >F LE (modesty) DRDIZIEL LS ELLLDTHY, 7 xv
Uy RIZE > TORHEEFEBOPICEETH > ehERLTOE S )V F v —
K o 4% 3 2 x) (Richard Samuel /. 1768-1786) @ (FEE D 9 ADFELET 5 Lchft
72 %) (The Nine Living Muses of Great Britain, 1779) 75 E13, T F LT 4 VT »

33 ZofIZBi L TiE, Ann Birmingham, “The Origin of Painting and the Ends of Art:
Wright of Derby’s Corinthian Maid,” John Barrell, ed. 135-166.

34 E. ]J. Clay, The Feminization Debate in Eighteenth-Century England: Literature,
Commerce and Luxury (Longon: Palgrave, 2004). Elizabeth Eger et al., eds., Women,
Writing and the Public Sphere 1700-1830 (Cambridge: Cambridge UP, 2001) il ®
WAL EEBR,

35 Susan Matthews, “Blake, Hayley and the History of Sexuality”, Steve Clark and David
Worrall, eds., Blake, Nation and Empire (Longman: Palgrave Macmillan, 2006) 90. Z
D 5 X D 75 7> T Susan Matthews 25 & < ICH D LW T LT 52 0t William
Hayley, A Philosophical, Historical and Moral Essay on Old Maids by a friend to the sister-
hood, 3 vols. (1785) T»H %,

36 Louis Lippincott, “Expanding on Portraiture: The Market, the Public, and the
Hierarchy of Genres in Eighteenth-Century Britain,” Ann Birmingham & John Brewer,
eds., The Consumption of Culture 1600-1800: Image, Object, Text (London & New York:
Routledge, 1995) 85.
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/N—A )V K (Anna Laetitia Barbauld 1743-1825), TV ¥ XX e T e ¥ 2 ) ¥
(Elizabeth Ann Sheridan 1758-?), /N7 ¢ &7 (Hannah More 1745-1833), /717 7 <
VIR E MBEOLEENE « MER 72 b2 18 itk o EEU LA Z T B
CEEARTEENENHEBETH 27, LrLAEBS L/ IVRIE, EMEEK
T, BHEH, ARG EENERFHELEIELTOED -2 Uy B EMBEA]
A U N=D T ADOLYEE R OHAL A D BB K I L TR S D TH - 7,
L JIVRITE - TR, REEF TS BB 220105 - 1%,
(aV vy bROZAL) 3. FEEMBEITKIELIZTA N « AT« F¥—E—2NH
CERTRFEARBTRELILLDTH S, HAVETA AT« F—E—IF,
COEEXHASBODF ¥ ) VERRLUED s ZODBHNE L, R (2
VY M ZADZI) iE. 18 L E O EPBUE S 51V S VX S5O EALE
MBEHEN O EZH T LEET 2EM LB 72D TH B,

37 Elizabeth Eger, “Representing Culture: ‘The Nine Living Muses of Great Britain
(1779)’”, Elizabeth Eger et al eds. 104-132 %= &,

38 Hoger Hooke, The King’s Artists: The Royal Academy of Arts and the Politics of British
Culture 1760-1840 (Oxford: Clarendon P, 2003) % &,



