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FOREWORD 

THIS VOLUME CONTAINS the texts of Volumes XIII and XIV of the fifteen volume work on Yiin.kang 

and is devoted to the investigation and report of Caves XIX and XX. The texts have thus been bound 

together in one book while the plates to which they refer have been bound separately in two books 

as in previous volumes. 

The photographs of Caves XIX and XX were, for the most part, made in 1940 by Mr. O. Hatachi, 

former Institute photographer, assisted by Mr. I. Inui, former assistant photographer of the Institute. 

The measurements of Cave XIX were made in 1941 by Mr. M. Kitano, member of the Institute, those 

of Cave XIXA in 1943 by S. Mizuno, those of Cave XIXB in 1943 by U. Okazaki, former Institute 

member, in part by Mr. M. Yagi, and those of Cave XX in 1941 and 1942 by T. Nagahiro. To our 

great regret, the measurements of Cave XIX, together with some others, were lost at the end of the war. 

The drawings of Cave XIX were made from what material remained to us by Mr. M. Kitano and those 

of Caves XX and XIXA, B by Mr. S. Takayanagi. The rubbings were made in 1940 by ,Mr. Hsii Li· 

hsin. 

The text is the joint authorship of S. Mizuno and T. Nagahiro. The translation was made by 

Mr. P. C. Swann of the Museum of Eastern Art, Oxford University. 

The printing of this volume was made possible by Institute funds with the encouragement of the 

Ministry of Education and Kyoto University. 

To the gentlemen and Government agencies mentioned above are due our sincerest thanks. We 

wish also to record our warm regards and gratitude to Messrs. K. Saito, Ch'en Hsien.ming, and T. 

Okazaki, assistant of the Institute, who have devoted themselves to the heavy task of publishing these 

volumes, to Miss S. Kawai who has devoted herself to the typing of the text, as well as to those whose 

names are not mentioned here but who helped or encouraged us, directly or indirectly during these 

years of our researches. 

JIMBUNKAGAKU.KENKYUSHO 

KYOTO UNIVERSITY 

December, 1954 

SEIICHI MIZUNO 

TOSHIO NAGAHIRO 



INTRODUCTION 

T'AN-YAO AND THE YDN-KANG CAVES 

1 

IN THE HAN-SHU ~. OR HAN ANNALS, chap. cxiv, it is recorded that in 133 B. C. Hsiung-nu troops 

comprising 100,000 horse-men invaded the fortress of Wu-chou ffit1H~. This is the earliest re

ference to this fortress. The fortress itself was one of a series of such fortresses on the northern 

frontiers of the Han dynasty empire. By the Northern Wei period, however, it had become an im

portant place near the capital of P'ing·ch'eng 2fllilG, the present-day Tatung. According to the Wei-shu 

~. ot Northern Wei Annals, chap. cviii, in the third year of the Yung-hsing 7XIJ"tl era (A. D. 411), 

Emperor Ming.yuan iWJGW prayed to the gods of Heaven and Earth on Mount Wu-chou ffitJ.'iJ [lj, and 

from that time onwards continued the practice every year. Mount Wu-chou :n;Ui!(! [lj is identical with 

the Mount Wu-chou ffit 1+\ U! writtenwith.a different character. In the Wei-shu, chap. vii, Mount Wu

chou where the emperor prayed for rain, is also written with the same characters ffit 1+\ [lj. This is the 

site where the Yun-kang Buddhist cave-temples were situated. 

The initiation of the cave-temples at Yun-kang is described in the Wei-shu, chap. cxiv, Chapter on 

Buddhism and Taoism iM'!~ii!;; as follows:-

T'an-yao 4li!1ll. petitioned the Emperor that five caves should be excavated in the stone wall hewn 

out of the mountain ridge of the Wu-chou fortress near the capital, with one Buddhist statue carved 

in each cave. The tallest was 70 ch'ih R and the others 60 ch'ih high.l) The carvings were of 

exceptional excellence and unparalleled throughout the world. 

From this account it can be stated without doubt that T'an-yao, the Administrator of Monks, was 

responsible for the original proposal and that the Imperial household carried it out. It is certain also 

that the first caves were five in number, each housing one Buddhist image measuring either about 

16.45 or 14.10 m.l) These five caves, each containing their huge statue, are without doubt the five 

caves XVI to XX inclusive, which fit the description in size, sitnation and style and are now called the 

Five Caves of T'an-yao. In spite of the precise description of the excavation of the Yun-kang caves, 

the actual date when the work started is nowhere recorded. 

However, the paragraph containing T'an-yao's petition is preceded by that recording the appoint

ment of T'an-yao as Administrator of Monks in A. D. 460. It is certain that this was after the Ho-ping 

;f~2f era (A. D. 460). Between these two quotations is a paragraph recording T'an-yao's return to 
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Tatung which reads as follows :-

T'an-yao was first, summoned in the year following the Restoration of Buddhism (A. D. 453), to 

go to the capital from Chung-shan i=p Ill. It happened that the Emperor had just gone out and 

met him on the road. The Emperor's horse went forward and took T'an-yao's robe in its mouth. 

[The people] of the time said that the horse recognised the good man. The Emperor later revered 

him as teacher. 

This is obviously a story inserted to glorify the new Administrator T'an-yao. The year following 

the restoration of Buddhism, i. e. A. D. 453, mentioned in this paragraph does not necessarily mean 

the year when the excavation of the Five Caves of T'an-yao described in the following paragraph was 

commenced. However, even if it is impossible to determine the year of the actual beginning of the 

Yiin-kang caves as A. D. 460, it was certainly the first major work undertaken by T'an-yao after his 

appointment as Administrator in A. D. 460. Thus if it was not actually A. D. 460, it was only a few 

years later. 

Another important paragraph in the Wei-shu, chap. cxiv, regarding the Yiin-kang caves, precedes 

the above quotations and reads as follows :-

In the autumn of the first year of the Hsing-kuang ~J't period (i.e. A.D. 454), [the Emperor] 

ordered his officals to cast five standing statues of Sakyamuni Buddha in the Great Monastery of 

the Five-Storeyed Pagoda" for the benefit of the five emperors from T'ai-tsu ::f.(jfUl onwards, each 

measuring one chang?t six ch'ih R (i.e. about 3.76 m.) [in height]. The copper used weighed 

25,000 chin JT- (i.e. about 5,566 kgr.)." 

Instead of using stone as in Yiin-kang, these statues were made of bronze. The five statues are clearly 

nominated as for the benefit of the five emperors from T'ai-tsu onwards. From this precedent it can 

easily be assumed that the five T'an-yao statues in Yiin-kang were also made for the same five 

emperors. The five emperors from T'ai-tsu onwards are :-

(1) T'ai-tsu, Tao-wn-ti ::f.(ffUlllHtW (A. D. 386-408)-(2) T'ai-tsung, Ming-yiian-ti ::f.(*JmxW 

(409-423)-(3) Shih-tsu, T'ai-wu-ti iltffUl::f.(j.\;W (424-452)-(4) Kung-tsung, Ching-mu-ti ~* 

)l!:f!W-(5) Kao-tsung, Wen-ch'eng-ti i'i'O *:::tJtlG'Iil' (452-465) 

The first three were already dead, the fourth was never enthroned and the fifth was the then reigning 

emperor." In dedicatory inscriptions from the Northern Wei to the T'ang dynasty, the reigning 

emperor is usually mentioned first in prayers for his benefit. The sentence preceding this quotation 

in chap. cxiv of the Wei-shu also refers to the reigning emperor in connection with the creation of a 

Buddhist statue. It reads as follows :-

In this year (i.e. A. D. 452), [the Emperor] ordered the officials to make a life-size stone statue 

1 Takeshi Sekino, Kodai-Chugoku no Shakudo ni tsuite (On the Measures of Ancient China) (Toyo-gakuh6, Vol. 35, 
Nos. 3-4), Tokyo 1953, p. 254. 

2 This is written WURtuan~ta-ssft 3:iJ~*~ in the Wei-shu, chap. cxiv, but, in other books, it is always written Wu-chi-
ta-ssil :E.frJJck{f. It probably contained a five-storeyed pagoda within the temple. . 

3 Lin Fu~ Hsin-chia-liang chih Chiao-liang chi Tsui-suan (Mensuration and Calculation of the" Chia ~ " Measure of 
the Hsin '®T Dynasty or Wang Mang) (Kokogaku-Ronso, II), Tokyo 1930, p. 21. 

4 Z. Tsukamoto, Unko-Sansoku (Three Notes on the Yiln-kang Caves) (Bukkyo-Kenkyu, III, 4, afterwards in the 
Shina-Bukkyoshi-Kenkyil), Kyoto 1942, pp. 219-225. 
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of the Emperor. When it was completed, spots of black stone appeared on the face and under 

the foot, identical to the Emperor's moles. Those who discussed it considered it to be the con· 

sequence of [the Emperor's] sincerity and faith. 

The statue was thus modelled on the actual body of the Emperor, in this instance the reigning Emperor. 

This practice was based not only on the belief that the emperor is a present Buddha, but also in the 

belief that it would benefit the emperor himself. There can be no objection to the claim that the 

five emperors mentioned above should include the living emperor. 

2 

Concerning T'an·yao, neither the year of his birth nor the year of his death is known." He is 

said, however, to have'been famous for his dhyana practice, and to have been paid reverence as teacher by 

Chang T'an 5itrli, the T'ai·fu:-tit ofChii-chii Mu-chien m.~!&. (reigned A. D. 433-439}." Chii-chii 

Mu-chien was the second and last emperor of the Pei-liang ~tv:t established by the Hsien-pei iF-* in 

western Kansu itJ!l:r. Their capital was at Ku-tsang tIillillG, the present-day Wu-wei jj1(;~. The T'ai-fu 

Chang Tan was born at Ku-tsang in Wu-wei province. When he was governer of Ho-ning ;fQ$ pre

fecture, he ruled the people with such benevolence that they revered him as their parent and gave him 

the name Tz'ii-chiin ffij\;g-, "Benevolent Governer "." Thus, all that is known about the early career 

of T'an-yao is only that he was famous for his dhyana practice and that he was revered by Chang t'an 

who himself was esteemed by the people as a benevolent governor. At that time T'an-yao must have 

been at least twenty to thirty years of age. 

When the state of Pei-liang was conquered in A. D. 439 he was probably moved to P'ing-ch'eng, 

then the capital of the Northern Wei, together with the Priest Hsiian-kao :2:~ and the ex-Adminis

trator of Monks, Shih·hsien !liP Jt. The Wei-shu, chap. cxiv, records the subsequent transportation of 

the population at the time and concludes that Buddhist monks together with their religious equipment 

were all transported to the east. T'an-yao must surely have been among them. The result of the 

removal of the Liang-chou people and the Liang-chou culture was that Buddhism increasingly flourished 

in the capital of P'ing-ch'eng. In A.D. 446, however, the seventh year after the conquest of Pei-liang, 

Emperor T'ai-wu :-tjj1(;'iW ordered the persecution of Buddhism. By that time T'an-yao was already 

famous for the excellence of his conduct and was revered by Crown Prince Kuang ~ (i.e. Kung-tsung 

Ching-mu-ti). The Wei-shu, chap. cxiv, reads as follows :-

1 Z. Tsukamoto, Shamonta Donya to sono-/idai(T'an.yao, the Administrator of Monks aud His Period) (Sina.Bukkyoshi
Kenkyu), Kyoto 1942, pp. 131-164. 

2 Hui-hao (497-554), Kao-seng-chuan (Taisho-Daiz5kyo, L, p. 398), chap. xi, says, "At that time when Chii-chii Mu
hsien was [ruling] western Kansu, there was a monk, T'an-yao famous for his dhyana practice and revered as a teacher by 
the false T'ai-fu, Chang T'an ". 

3 Ts'ui Hung, Shih-liu.kuo-ch'un-ch'iu quoted by the T'aip'ing-yu.lan,-chap. cclxviii, says, " Chang T'an, [or ]Yuan-to 
5Cll: was born in Ku-tsang, Wu-wei. He became Governor of Ho-ning prefecture and ruled the people by the transfor~ 
mations brought about by his moral force and not by punishments. When somebody transgressed, Chang T'an made him 
read the Hsiao.ching iIji: *ill and the biographies of loyal retainers and filial sons thereby admonishing and guiding him. The 

people loved him [and considered him as their] parent calling him' TZ'il-chiin' (the Benevolent Governor)". 

93 
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Before this [i.e. the persecution]' the monk T'an-yao was famous for his fidelity and was revered 

by Kung-tsung ~*. When Buddhism was ordered to be prohibited, many monks returning 

to secular life earned [their] livings by other abilities. They petitioned for an audience with 

Kung-tsung. T'an-yao prefered to die as a monk. Kung-tsung in private urged him several times, 

so that he was persuaded to give up [his decision]. In secret, he kept [his] Buddhist equipment 

and always carried it with him. Those who heard of this admired and esteemed him. 

The monk T'an-yao was respected for his faith; that he first refused even if it meant death to renounce 

the cloth. Thus it is comparatively easy to reconstruct his movements during the persecution. He 

must have left the capital, the centre of the persecution, and have spent his days at Chung-shan qt III 

in Hopei province, a cultural centre of the time. He was probably about forty years of age. 

Not long afterwards in A.D. 451, Kung-tsung died. Emperor T'ai-wu died in the following year 

A.D. 452, and in this same year Emperor Wen-ch'eng issued an edict ordering the restoration of 

Buddhism. T'an-yao must then have left Chung-shan to go to the capital in the following year, i.e. 

A. D. 453. En route there occured the incident with the horse already mentioned which gave him the 

opportunity to be recognized by Emperor Wen-ch'eng. Emperor Wen-ch'eng was enthroned when 

he was thirteen years of age. He was fourteen years old when T'an-yao met him. It is difficult to 

say whether Emperor Wen-ch'eng had previously been acquainted with the monk T'an-yao or had 

had any communications with him during his stay in Chung-shan. Even if the Emperor was too 

young to know T'an-yao personally, certainly his intimates must already have been well acquainted 

with the monk. The first Administrator after the Restoration, a certain Shih-hsien, may have known 

him well as they both came to P'ing-ch'eng together after the conquest ofPei-liang. This Administra

tor, Shih-hsien, died in A.D. 460 and T'an-yao was appointed his successor. The title Administra

tor of Monks was changed from Tao-jen-t'ung iEAitt to Sha-men-t'ung f1; r9 itt which is, needless to 

say, the same function as Seng-chu it.:E ofthe Later Ch'in ~~ and Seng-cheng it IE of the Southern 

dynasties with its office entitled the Seng-ts'ao it 1!!f or Bureau of Monks. 

It is recorded that the T'ai-fu, Chang T'an had previously paid reverence to T'an-yao as a teacher 

at Ku-tsang and that later the Emperor Wen-ch'eng did likewise at P'ing-ch'eng. In such instances 

the term "to be revered as teacher" means in fact to be respected as a reader of the Buddhist 

siitras or as a leader in the observance of religious commandments and in religious devotions, etc. In 

the case of T'an-yao who was distinguished for his dhyana practice, it was more likely due to his ex, 

ample in accumulating virtuous deeds than as a reader of the Buddhist siitras that he acquired his 

recognition. At this time when a temple or a statue was to be made, a monk or monks, called either 

shih-seng Ili!i it or tao-shih ~Ili!i, would naturally assume the leadership of the people in the execution 

of the task. T'an-yao, the teacher of the Emperor, acted as the guide of the Imperial household and 

others in the meritorious work of making the five caves at Yiin-kang for the benefit of the five emper

ors. By that time he was probably already between forty and fifty years of age. 
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3 

Although the construction of the five caves at Yiin-kang was being carried out on the orders of the 

Imperial household, T'an-yao seems to have remained in the capital ofP'ing-ch'eng fulfilling his office as 

Administrator of Monks. However, according to the Hsu-Kao-seng-chuan *f$i fit1$ (TaishO-Daizokyo, 

L, pp. 427, 428), chap. i, Biography of Tan·yao, Tan-yao resided at the cave-temple T'ung-Io-ssu 

~~~ in Yiin-kang translating the Buddhist siltras:' It is more probable that he resided Yiin-kang, 

as such a giant undertaking must surely have involved a great deal of effort by all concerned. 

The translation of Buddhist siltras by T'an-yao is mentioned briefly in the Chapter on Buddhism 

and Taoism in the Wei-shu as follows;-

.... and T'an-yao, together with the Indian monk, Ch'ang-na Hsieh-she 1ltj1Jj)$% and others 

made new translations of fourteen sil tras. 

Among these fourteen Sil tras, the FuJa-tsang-yin-yuan-chuan #i* jZ [:§ ~ 1$ or A History of the Indian 

Patriarchs (TaishO-Daizokyo, L) in 6 chapters was translated by Chi-chia-yeh 'j1fim!tt and T'an-yao, and 

the Tsa-pao-tsang-ching ;mj!(jZ~ (TaishO-Daizokyo, IV) in 13 chapters by Chi-chia-yeh and Tan

yao in 476 A.D. The Hsu-Kao-seng-chuan *f$if!f1$, chap. i, (p. 428) mentions also the Ching-tu

ching 1'ft£~, and the Ch'lz-san-tsang-chi-chi l±\=jZ1ic~ (Taisho-Daizokyo, LV, p. 1.3) by Seng-yu 

fitft (A. D. 445-518) records, in addition to the first two, the Fang-pien-hsin-lun 1.7 f!f!'L' 1ffia 2 in chapters, 

though neither of these is extant. It is most interesting with respect to the translations made by T'an

yao that the famous annotater of the Shih-shuo-hsin-yu tltim~i* of the Southern dynasties, Liu Hsiao

piao ~tl~~, or Liu Shun ;JJ~ (A.D. 462-521) to give him his real name, collaborated with him in 

putting these siltras into the Chinese language." 

The FuJa-tsang-yin-yuan-chuan #i*jZ[:§~'f* contains the biographies of the successive patri

archs by whom orthodox Buddhism was handed down. It constitutes what might be called a history of 

Buddhism. T'an-yao's translation of this book indicates not only his bitter experiences' during the great 

persecution of Emperor T'ai-wu, but also his own earnest desire to hand Buddhism on to future gene

rations. The hewing of the great stone statues in Yiin-kang may also have been stimulated by the same 

pious idea. The book as it stands at present is somewhat out of order and is said not to be the original 

version but the general outline seems to have been preserved." The Tsa-pao-tsang-ching ;mj!(jZ*& is a 

collection ofJiitaka and Nidiina, stories intended to encourage the reader in religious faith. The various 

stories in this book are represented in relief in the caves. The south walls of the main rooms of Caves 

IX and X in particular were entirely covered with them. Here can be seen representations in stone of 

1 "Monk T'an-yao ... regided in the T'ung-Io-ssu temple at the caves of Heng-an ... Then, at the caves of the North

ern capital [i.e. the caves of Heng-an Town at the Northern capital] he assembled the virtuous monks, and translated with 

the help of Indian monks the Fuja-tsang-chuan and the Ching.tu-ching." 

2 Seng-yu, Ch'u-san-tsang-chi-chi (Taishii-Daizokyo, LV, p. 13), chap. ii. 

3 H. Maspero, Sur la date et l' authenticiti du FouJa-tsang-yin-yuan-tchouan (Melanges d'Indianisme offerts par ses 

lileves a M. Sylvain Llivi), Paris 1911. 

9S 
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stories found only in the Tsa-pao-tsang-ching, such as those of the celestial maidens dedicating canopies 

to the Buddha, of the two brothers who became monks, of the Nirgrantha-putra redeemed by the Buddha 

in the fire samiidhi of the eight celestials taught by Buddha and of the offering of meal by Sudatta's 

wife_ For a more detailed account of these see VoL VI, p. 112. They serve to illustrate the close 

connection between the construction of the caves and the translation of the sfltras by T'an-yao. In 

the book it says that T'an-yao translated the sfltras at Yiin-kang itself and the caves must, therefore, 

have been excavated under his direct and active leadership. 

The Ching-tu-ching, sometimes called the Ching-tu-san-mei-ching 1$ OC = Il* i%!,') may be a forged 

scripture which was edited by T'an-yao with a special purpose in view. Like the forged scripture 

Ti-wei-p'o-li-ching ;j'iHI'I))tfUi%! edited by T'an-ching !tilt, who was probably his close associate, it 

is intended to induce men to practise his faith." The Ching-tu-ching is now lost but a few quotations 

from it are preserved in the Pien-cheng-Iun ~IEilffll (TaishO-Daizokyo, LII, p. 495) by Fa-lin l.!;$ 

(A.D. 572-640). Thus:-

The Ching-tu-ching says" Every person should observe the nine fasts; namely three of one month's 

duration in a year and six of one day's duration in a month. The nine msts correspond to the 

nine divinities respectively, they dispel the nine afflictions, destroy the nine devils and cure the 

nine diseases. The three month-long fasts cause man to renounce the three worlds, attain the 

three ways, control the three evil passions, end the three sufferings, neutralize the three poisons, 

escape the three Hells and they correspond to the Buddhist trinity. The six day -long fasts cause 

man to control the six feelings, shut out the six evil desires, save himself from the six decadances, 

complete the six harmonies and cultivate the six virtues." 

The Ching-tu-ching says, "By the Pa-wang l\ ± (i.e. the Eight Kings) is meant the eight fast 

days. In one year eight of the writings of the celestial kings are issued. Therefore they are called 

the' Pa-wang'. It is a most serious day when the year ends and all actions are completed for they 

are then assessed and judgements given. The above-mentioned Heavenly Lord, the Thirty-two 

Ministers, the Four Earthly Gods, Ssu-ming EJ '$, Ssu-lu EJ~, Yama-riija, and [all] the divinities 

concerned record the good and bad deeds of all, regardless of social rank. They report them [to 

Heaven] six times a month. On the six fast days they give their decisions. They are re-examin

ed on three occasions in a year which are the three months of the long fasts." 

As the Ti-wei-p'o-li-ching says, it encourages the masses of the faithful to perform religious practices 

which can be plainly understood and easily carried out_ There is plentiful evidence that the Ching

tu-ching spread rapidly to the Southern dynasties and that it continued to hold the faith of the people 

until the time of the Sui and T'ang dynasties. It can be imagined that T'an-yao's simple approach 

to the faith as reflected in the T'i-wei-p'o-li-ching and the Ching-tu-ching easily gained a hold over 

the population. In the above-quoted Tsa-pao-tsang-ching is recorded the story of Trap~a and Bhallika. 

In the Yiin-kang caves niches illustrating the Trap~a and Bhallika story are often represented (VoL 

I Chih-sheng, K'ai-yuan.shih-chiao-lu (Taisho-Daizokyo, LV), p. 539. 

2 Z. Tsukamoto, Shina noZaike-Bukkyo, tokuni Shomin-Bukkyo no Ichi-Keiten (Toho-gakuho, Kyoto XII 3, afterwards 

in the Shina-Bukkyoshi-Kenkyil), pp. 293-353. 
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V, PI. 63, Vol. IX, PI. 56, Vol. XI, PI. 45). This in itself suggests how T'an.yao may have influenced 

the beliefs of the Buddhist population. 

The Ta·chi.i.shen·chou·ching *1rtlk mi'f 1J5MflJ. or Sutra of the Spiritual Mantra of Great Lucky Mean

ing (Taisho.Daizokyo, XXI) in 4 chaps translated by T'an.yao is very interesting as an early translation 

of a text of esoteric Buddhism. It indicates that T'an-yao probably hoped to propagate Buddhism among 

the common people by an appeal to the efficacy of spells to bring rain or riches which it propounds. 

According to the K'ai·yuan-shih-chiao·Zu IMbdfilt~ or CataWgue of the Tripifaka in the K'ai· 

yuan Period (Taisho-Daizokyo, LV, pp. 539, 540), chap. vi, by Chih.sheng ~¥I- the following three 

siitras comprising seven chapters were translated by T'an-yao in A. D. 462 

Ta-chi-i·shen-chou-ching *<'f~~jl/l ~{f,![f, 2 chaps. 

Ching·tu·san-mei·ching ~ 1lt= ,*{f,![f, 1 chap. 

Fufa·tsang-ching #i!t;~{f,![f, 4 chaps. 

And the following five siitras comprising 15 chaps. were translated for him by Chi-chia-yeh EJ!m:& 
in A.D. 472. 

Tafang-kuangp'u.sa-shih-t'i·ching *15 lil'f~l1i-r-;till*~, 1 chap. 

Ch<eng-yang-chufo-kung-te·ching mm ~1!1Il:JlJ~ {f,![f, 3 chaps. 

Fangpien-hsin-Zun 15fl1!.C.,ilili, 1 chap. 

Fufa·tsang·yin-yuan-chuan #i!t;~[7§~1lf , 6 chaps. 

Tsapao.tsang.ching !1$.~{f,![f, 8 chaps. 

In the second group a certain Liu Hsiao-piao is said to have written down the dictated translation into 

Chinese. The K'ai.yiian·shih·chiao-Zu mentions T'an.yao's work on the translation of the tripi~aka 

but many details in the description it contains require more exhaustive research. The name of a 

certain Ch'ang-na.hsieh-she, mentioned in the Wei-shu as being a collaborator of T'an.yao, is not found 

either in this catalogue or in other books. 

4 

T'an.yao, of course, enjoyed the complete confidence of the Emperor and other powerful con

temporaries so that he was able to devote himself to the excavation of the caves at Yiin·kang. 

However, such excavations involved him in a great deal of labour and many difficulties. Although 

many craftsmen were simultaneously employed as is evidenced by Cave XIX (Vol. XIII, pp.131, 

132), difficulties also arose from other causes. The principal difficulty was encountered in the weakness 

of the rock formation. For the construction of caves and statues of a size never before attempted, 

the sandstone of Yiin-kang was too weak. Particularly bad strata were found at several levels, espe

cially in Caves XVI to XX. This fault had to be remedied-usually by inlaying hewn blocks of good 

rock. The stone of the central group such as Caves V-X was of much better quality but even here 

large cracks generally appeared in each cave. The sudden excavation of great hollows at the edge of 

the ridge inevitably weakened the natural rock formation and caused the frequent cracks. T'an-yao 

who resided at Yiin·kang must often have heard the ominous sound of these cracks oecuring. For-
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tunately none of the caves collapsed entirely but they all suffered to some degree from the great cracks 

which generally run transversely through them from east to west. 

In addition to this technical problem, there must also have been financial difficulties as may be 

deduced from the manner in which some of the caves were left uncompleted, especially the Five 

Caves of T'an-yao, i.e. Caves XVI-XX. This can be seen in the legs of the main Bodhisattva of Cave 

XVII, and in the floor of Cave XIXA. Indeed, the lower parts of the caves are frequently incomplete. 

Ignoring the niches added later, changes of plan in the main large figures of the caves, as for example 

in Caves XVI and XIXB, can easily be distinguished. If the style represented by the main figure of 

Cave XVI and the trinity of Cave XIXB, can be assumed to have developed only after the time when 

Caves V and VI had been worked, it can be seen that these caves were surely completed later than 

ca. A. D. 477. Thus, the construction of these great caves must have involved considerable financial 

hardship to the Imperial household even in its most prosperous period. The devotion to the huge 

project is an indication of the confidence which the Emperor and his entourage placed in T'an-yao and 

also of the determination and persistent faith of T'an-yao himself. 

The Chapter on Buddhism and Taoism of the Wei-shu records that, in a later period, three caves at 

Lung-men, including two which were unfinished, required 602,366 labourers over a period of twenty-four 

years." From this alone, some idea can be had of the large number of labourers required for only the 

Five Caves of T'an-yao, Caves VII and VIII, and Caves IX and X. In order to overcome this difficulty 

or perhaps all the financial difficulties of the temples, T'an-yao again petitioned the Emperor, this time 

to initiate an important new policy. This concerned the establishment of the Seng-ch'i-hu fi'fiR!\:p and 

Fo·t'u-hu 1!lIl1Im p. The Chapter on Buddhism and Taoism records as follows:-

T'an-yao petitioned the Emperor that the P'ing-ch'i-hu zp;ijl!f p (i.e. registered households who 

had been conquered, removed from Ch'i district and charged with special taxation) together with 

others who could pay the Seng-ts'ao {tt1'1f (i.e. the Bureau of Monks) 60 ku gl} (about 1,2031itres)" 

of millet a year should be called Seng-ch'i-hu (i.e. households charged with the maintenance of 

the religious community); the millet should be called the Seng-ch'i-su {jH~*, and be given to 

sufferers in a year of famine. Agaiu, he petitioned the Emperor to have criminals and official 

slaves considered as Fo-t'u-hu f~1Im p, to set them to work for the temple and to cultivate the 

fields in order to pay the millet to the temple. Kao-tsung /.'lJ '* granted all his requests and subse

quently the Seng-ch'i millet and Fo-t'u households were designated in every district. 

The name Kao-tsung /.'lJ '* should be replaced by Kao-tsu /.'lJ liUl and the year of establishment may be 

about A.D. 476, as Prof. Z. Tsukamoto concluded.') Strictly interpreted, the term Fo-t'u-hu means a 

slave household belonging to and working for the temple. Each of the Seng-chi-hu paid to the Bureau 

of Monks 60 Ku M of millet a year. The Seng-ch'i millet was stored against times of famine and, on the 

surface, it would seem that it brought no profit to the temples. However, quite the contrary was true. 

1 S. Mizuno and T. Nagahiro, A Study of the Cave-Temples of Lung-men, Honan, Tokyo 1941, pp. 126, 127. 

2 Liu Fu, Hsin-Chia-liang chih Chiao-liang chi Ts'ui-suan, p. 2l. 

3 Z. Tsukamoto, Hokugi no Sogiko, Buttoko (Silng-ch'i-hu and Fo-t'u-hu in the Northern Wei Dynesty) (T5y6shi

Kenkyu, II 3, afterwards in the Shina-Bukky6shi,Kenkyu), pp. 165-213. 
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The millet was stored in the Bureau of Monks and, as its name suggests, was primarily used for the 

monks' own requirements. It was used to feed the monks and nuns in the monasteries and served at their 

seasonal meetings. The remaining food was kept for the poor and for famine sufferers. In addition, 

it was often lent to the people on interest and thus used to augment the income of the officials." 

The P'ing·ch'i.hu was originally a household moved from Shantung to the west of present·day 

Suo-hsien ~)j ll!f!i in the Ta-tung district after the conquest of Shantung at A.D. 469. The new province 

was called P'ing-ch'i-chiin Lf'Jl!fm and contained two prefectures; Huai-ning '111:$ and Kuei-an ~w'ti.'. 

The governors of these prefectures were appointed from among the people transfered and the 

governor of the whole province was a certain Ts'ui Tao-ku lIUI:!l!'il, a prisoner general and governor. 

All had originally been prisoners and were strangers to this area. The crops of the first few years 

were very bad and as a result the people were very unsettled. The establishment of the new Seng

ch'i-hu was intended as a measure to control these agitated people under the aegis of the Bureau of 

Monks, to put them under the quietening influence of Buddhism and to enable them to perform 

religious services. In other words, it may be called a measure of religious relief. The establishment of 

the Seng-ch'i-hu at A.D. 476 may have been a direct result of the famine in 473 and 474. However, 

the deaths of the Governors, Ts'ui Tao-ku and his son Ts'ui Ching-yen jl;:lltilHl in these years may have 

hastened the realization of this plan. 

5 

In A.D. 476 the retired Emperor, Hsien-tsu Hsien-wen-ti ;!!Iiii1l3.li!(:lCW, was killed. When his suc

cessor Hsiao-wen-ti 1f:;)( W was enthroned, he was only ten years of age and state affairs were managed by 

his grandmother-in-law, the Empress Dowager Wen-ming )(1!IJ:t:fff of the Feng i.!!fr family. She was 

assisted by her elder brother Feng Rsi i.!!fr JjC~, and a certain Kao Yun Ii'll:it was the highest adviser. The 

Administrator T'an-yao may be assumed, as before, to have enjoyed the confidence both of the govern

ment and the people. The Chapter of Buddhism and Taoism says of the same year :-

In the first year of the Ch'eng-ming JkI!lJ era (A.D. 476), eighth month, Kao-tsu held a great 

Buddhist service at the temple Yung-ning-ssu 7X$"!:f and initiated more than one hundred 

men and women. The Emperor tonsured them and gave them monastic garments [enjoining 

them] to observe the commandments for the benefit of Hsien-tsu (i.e. Emperor Hsien-wen). 

Here it is clearly mentioned that this was for the benefit of the late Hsien-wen-ti. The many subse

quent Buddhist services during the early years of the T'ai-ho :t:'fU era may be supposed to have been 

similarly for the benefit of Emperor Hsien-wen. The Wei-shu reads in places as follows :-

In this month (i.e. eighth month in A.D. 476), an edict was issued to build the Chien-ming-ssu 

temple ~ J:1] -oi.f. (chap. cxiv) 

[In the tenth month] .... on the day hsin-wei "P*, the Emperor went to the Chien-ming-ssu 

temple and granted an amnesty to offenders. (chap. vii) 

I Wei-shu, chap. cxiv. Kuang-hung-ming-chi (TaishO-Daizokyo, LIl), p. 272. 
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In the first year of the T'ai-ho era (A.D. 477), the second month, the Emperor went to the Yung

ning-ssu temple 7k$~, held a Buddhist feast and granted an amnesty to condemned criminals. 

(chap. cxiv) 

In the third month, the Emperor went to the Yung-ning-ssu temple and held a meeting at which 

he ordered a Buddhist procession to be organized and attended a lecture. He ordered the officials 

of the Chung-shu- and Mi-shu-sheng r:f:t fJ[.='f'i' to discuss Buddhist doctrines with the monks 

. to whom he gave garments and other rewards according to their respective merits. (chap. cxiv) 

Moreover, at the fortress where T'ai-tsu once built defenses he ordered the Ssu-yiian-ssu temple 

}Gq&~ to be constructed. (chap. cxiv) 

This series of events is clearly connected with the prayers for the celestial happiness of the late Emperor 

Hsien-wen. The Wei-shu, chap. lxxxvii, says that Wang Hsiian-wei :=EirE&;, who was born in Shen

hsien, Heng-nnng 'l'0!ll: province, at the death of Emperor Hsien-wen rigorously observed mourning in 

a secluded cottage. After one hundred days, he sold all his belongings and held a feast for four hundred 

persons and made offerings to an hundred priests. The government officially commended him. The 

day hsin-wei ~* when the Emperor went to the Chien-ming-ssu temple was the second hsin-wei day 

of the 60 day cycle following the death of Emperor Hsien-wen. The feast organized by Wang Hsiian

wei after one hnndred days and the Emperor's visit after 120 days were surely intended as occasions for 

prayer for the happiness in paradise of the late Emperor. Such vigorous mass activities for the repose 

of the late Emperor's soul on the part of the government and the people were simply due to his sympathy 

for the Buddhist faith, to his modest behaviour on the throne and also as a sign of sympathy for 

his untimely death committed by the Dowager. 

How was this populer feeling reflected at Yiin-kang where the five caves for the five emperors had 

already been constructed by the Imperial household? The outcome was probably Caves V and VI. Their 

large-scale plan comprising two large caves is a sure indication of the interest taken in them by the 

Imperial household. The manner in which they were executed according to schedule and their uniform 

. style uninterrupted down to the smallest details, show both the highest degree of technical experience 

and the most sincere approach of their executor. A comparison with the changes of plan and the in

complete sections of the Five Caves of T'an-yao shows the intensity which must have activated the builders 

and enabled them to carry out so consistantly such a large scale work. Thus, it is most probable that 

they were embarked on to ensure the celestial comfort of Emperor Hsien-wen who was so deeply loved 

by his contemporaries. 

The Wei-shu, chap. vii, records three visits of Emperor Hsiao-wen in A. D. 4BO, 482, and 483, 

which seem to have had some connection with the work and with the completion of the caves. As 

the last visit was made in A.D. 483, they appear to have been completed in the very short time of 

seven years and the Buddhist service celebrating their completion would have been held during this last 

visit. The Administrator, T'an-yao was still alive and as active as ever. This is well evidenced by the 

Kuang-hung-ming-chi 1J{ 5], fIJI::t (TaishO-Daizokyo, LII, p. 272), chap. xxiv, which contains an "Edict 

Appointing Seng-hsien {tt!!! to be Administrator of Monks." According to this edict the Law Priest 

Seng-hsien fit!!!, head of the Ssu-yiian-ssu temple !G!,~~, was appointed Administrator of Monks in 
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succession to T'an-yao, and the newly appointed Seng-i 11f~, Law Priest of the Huang-chiu-ssu temple 

~JJ-o!.f, was appointed Tu-wei-na tiI;ffi;m\ to assist the Administrator. This new appointment in

dicates that, up to that time the Administrator T'an-yao had been the sole authority and that the Tu

wei-na assistant was not needed_ Thus it can be safely assumed that he was still very active at the age of 

about seventy and managing alone and without any Vice-Administrator. Being very active, he had, of 

course, keen interest in the construction of the Yiin-kang caves. The Ssu-yiian-ssu temple on Mount 

Fang-shan 11 llJ was started in A. D. 477 and completed in 479 at the earliest. . The above-cited edict 

is surely later than this year and T'an-yao must still have been alive then at the age of about seventy. 

Of T'an-yao after this time, no mention is found in any source. One suggestion may be derived 

from the flight in A. D. 486 of Liu Hsiao-piao to Nanking of the Southern dynasty." This man was 

a cousin of Liu Hsiu-pin lWtl1*-Jl, a governor and general of a province in Shantung, who surrendered 

to the Nothern Wei in A. D. 469. During ,the time of the war he was only eight years old and together 

with his widowed mother and an elder brother he was captured and brought to Chung-shan rj:t llJ by 

soldiers. However, as they were said to have powerful relatives in Nanking, the capital of the 

Southern dynasty, they were removed to P'ing-ch'i province near Tatung and designated as a P'ing

ch'i household. In actual fact they were poor and obliged to renounce the world. However, they 

soon returned to secular life. It was probably about the time when P'ing-ch'i households were changed 

to Seng-ch'i households that he was discovered by T'an-yao who helped him to take part in his trans

lation work. In the early years of the T'ai·ho era when he was about twenty years old he worked as an 

assistant of T'an-yao during his last years. According to Liu's short biography attached to the Wei

shu, chap. xliii, his flight to Nanking was brought about by his exclusion from selection, held by Em

peror Hsiao-wen, to become a member of a distinguished family. However, if Tan-yao, the director of 

translations and his sympathetic patron, had not already died he may not have fled to Nanking. This 

would indicate that the death of T'an-yao may not have been earlier than the year of the completion of 

the Ssu-yiian temple in A. D. 479 and not later than Liu Hsiao-piao's flight in 486. His death was 

probably very close to Hsiao-piao's flight in 486 and after the completion of Caves V and VI in 483. 

This would make his age at the time of his death probably between seventy and eighty. 

I Wen·hsuan, chap. 43, note. 
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CHAPTER I 

CAVE XIX 

1. OUTSIDE WALL 

[OUTSIDE WALL] Cave XIX, the largest of the Five Caves of T'an-yao, occupies a position second 

from the west in the group. The outside wall is cut deeper into the eliff than that of the adjoining 

Cave XVIII, and the fronts of Caves XIKA and B which flank it are cut on a slant (Fig. 1). Thus it 

differs from other caves of the T'an-yao group in that its front court is trapezoidal. The view from the 

outside creates a very solemn impression. High above the window is a gable-shaped incision which 

extends to the outside walls of both Caves XIXA and B. Just below the apex of this cut, a rectangular 

hole is visible and this may once have been intended to support the end of a ridge-pole. These facts 

indicate that a large wooden roof was once constructed above and adjoining the front of the cave. 

Just above the window another horizontally incised line continues to the caves on each side. This 

also supports the theory of the above mentioned wooden construction. Small niches of the Thousand 

Buddhas arranged like half-bond brick-work remain in many parts of the outside wall. Both window 

and entrance gateway are arched, the former being larger than the latter. The sides of the window 

are recessed forming a kind of frame to the window and on these areas the Thousand Buddha niches 

are carved of a similar type to those described above. These Thousand Buddha niches, like those on 

the outside wall proper, are undoubtedly of later Yiin-kang type. On the ridge of the hill above, stones 

have been piled to form an embankment intended to prevent rain water from running down over the 

outside wall. (PI. 1, Plan I) 

[ENTRANCE GATEWAY] On both reveals of the entrance gateway small niches are irregularly 

carved (Fig. 3). The east reveal is divided into three layers. The two niches (1, 2) of the upper 

layer belong to the early style. Niche (1) is of trabeated form and houses a trinity with a Bodhi

sattva with ankles crossed, while niche (2) is of pointed-arch form housing two Buddhas seated side

by-side. In the centre of the middle layer a pointed-arch niche (3) houses a seated Buddha with small 

niches of the Thousand Buddhas on each side of it. All are of later Yiin-kang type. On the interior 

of the side lower layer, niche (4) of pointed-arch form houses a seated Buddha, niche (5) of similar 

form two Buddhas seated side-by-side and niches (6, 8, 9, 10) all contain a seated Buddha. Niche 
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(7) towards the outside of the reveal is of larger size and houses a Bodhisattva with ankles crossed. 

These three layers may have been carved in three consecutive periods. The outer·side is damaged 

from top to bottom and on the inner side the upper and bottom layers are damaged. 

Much more damage has been suffered by the inner side of the west reveal. In the upper 

layer six niches (1-4) are arranged one above the other in three regular vertical pairs. The upper 

niches (3a, 4a) of each pair are of trabeated form each housing a Bodhisattva with ankles crossed 

while the lower niches (3b, 4b) are of pointed·arch form containing two Buddhas seated side·by·side. 

The outer niches (1, 2) are of pointed·arch form housing two Buddhas seated side.by.side. All six 

niches are of the early Yiin·kang style. Below them an uncarved space was left, followed further 

downwards by the middle and lower layers. No definite plan seems to have been followed in the 

cutting of these niches. Three niches (5-7) are here irregularly arranged one above the other 

and surrounded by small niches of the Thousand Buddhas. Each is of pointed.arch form. The 

upper niche (5) and the lower niche (7) each contain a seated Buddha and two Buddhas seated side· 

by ·side are represented in the middle niche (6). All wear the Chinese style dress and are undoubtedly 

of the later type. Generally speaking, it is a common feature on entrance reveals that carvings on 

the upper layer belong to the first period while those of the lower belong to the third period. Thus 

the carvings were started from the top and worked downwards over the period. The ceiling is 

uncarved. (PIs. 2-7) 

[WINDOW] Both reveals of the window contain small niches of the Thousand Buddhas consisting 

of twenty.three or twenty.four rows each row with sixteen small niches regularly arranged like half· 

bond brick·work. The outside and upper parts are severely damaged. On each side of the window 

the outside wall was cut back to form a kind of frame to the window. Here Thousand Buddha 

niches, as seen on both reveals of the window, are represented and these continue to the outside wall. 

These Thousand Buddha niches are all undoubtedly oflater Yiin·kang type as is usual on the outside walls 

of the T'an.yao caves. Although damaged, the ceiling seems to have been left uncarved. (PIs. 8-10) 

2. SOUTH, EAST AND WEST WALLS. 

[INNER STRUCTURE] In the plan of the cave the south wall is straight while the east, west and north 

walls form an ellipse (Plan II, III). As they rise the walls become narrower and form a half·dome 

with a flat ceiling. In the upper parts the corners of the south wall and those of the east and west walls 

are not clearly indicated. The main seated Buddha of the north wall occupies the whole area of the 

cave so that there remains only a small space between it and the three walls i.e. the south, east and 

west walls (Fig. 2). It is unusual that no Bodhisattvas are represented attending the main Buddha. 

Standing Buddhas are carved in the east and west corners of the upper part of the south wall. The 

south wall may thus be defined as the area bordered by these standing Buddhas. (PI. 11) 

[SOUTH WALL] Thousand Buddha niches fill the whole area of the south wall and continue to 

both east and west walls (Fig. 4). The wall seems to consist of about thirty rows of small niches, 
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although the bottom part of the wall, owing to severe damage, is not clearly discernible. Of the 

Thousand Buddhas on the east and west parts of the wall respectively, six niches in a row are ar· 

ranged one directly above the other in a regular rectangle and not in the half·bond manner seen 

elsewhere. Severe damage is visible in the area between the window and the entrance gateway as 

well as in the west side of the entrance gateway. In all these areas Thousand Buddha niches seem 

once to have been carved. Where the wall meets the ceiling, the usual triangular pendants and 

below it a row of seated Buddhas are represented. These continue onto the east and west walls. 

These seated Buddhas are somewhat larger than those in the Thousand Buddha niches. The standing 

Buddha of the east corner equals in height six niches of the Thousand Buddhas which surround it. 

Although weathering has damaged the head and obliterated its features, the Buddha has a well· 

balanced stance with feet slightly apart and a very dignified bearing. The robe clings closely to the 

body and covers both shoulders. The right hand is raised to the chest while the left hand hangs 

down holding the hem of the robe. No clearly defined base is provided and the figure stands on a 

simple, semi·circular plate. 

The standing Buddha in the corresponding position in the west corner is much better preserved. 

Here the right hand is raised to the chest as in the east corner, while the left hand hangs down as if 

patting a boy on the head. The standing Buddha and the boy may be identified as Sakyamuni and 

Rahula respectively as described in the story recorded in the sutra Tsapao.tsang·ching (TaishO·Daizo· 

kyo, IV, p. 497). The same story is recounted in the Fopen·hsing-chi·ching as well as in the p'u· 

yoo·ching, but the version in the Tsapoo.tsang·ching seems to be preferable with respect to these 

particular figures. Its splendour, fine execution and good state of preservatiou, entitle this Buddha 

to be placed among the masterpieces of Yiin.kang sculpture. The Buddhistic art of central India, 

especially that of the Gupta period, may have left a clear influence on it (Fig. 5). 

In the east part where the wall joins the entrance gateway, a pointed.arch niche is represented, 

housing a seated Buddha trinity. This Buddha has a slender face, slanting shoulders and a robe of 

traditional Chinese type. To its left side stands a beautifully carved bhik~u. These are undoubtedly 

of Cave VI style and executed in the later Yiin.kang period. Below this niche are many small niches 

also of the later Yiin.kang type. (PIs. 12-37) 

[EAST AND WEST WALLS] The Thonsand Buddha niches of the south wall continue to and fill the 

east and west walls (Figs. 6,7). The large nimbus of the north wall runs at an angle upwards to the 

ceiling. On the east wall twenty·four rows of the Thousand Bnddhas can be seen but, coming to the 

bottom part, the wall is so weathered that the niches cannot be clearly distinguished. Adjoining the 

ceiling the triangular pendants as well as the curtain below it have almost all disappeared and only part 

of a row of seated Buddhas below it remains. 

The corresponding area of the west wall, compared with that of the east wall, is better preserved. 

In the area under the west standing Buddha runs a horizontal bad rock stratum. Therefore the small 

niches of the Thousand Buddhas in this area were often completed by inlaying blocks of good stone 

to take images which are also undoubtedly of the early type. Further downwards and close to the 

floor three pagodas are represented, both of a seven.storeyed type. One is situated near the south 
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wall and the other in the central and northern parts of the west walL They both show three pillars, a 

tiled roof, four compartments on each storey with a seated Buddha in each compartment and a square 

base_ These suggest that similar pagodas may once have been carved on the east wall in correspond

ing positions to those on the west_ On each side of the pagodas are carved niches of the Thousand 

Buddhas, these being smaller in size than the niches of the upper storey. (PIs. 40-48) 

3. NORTH WALL AND CEILING 

[NORTH WALL] The great seated Buddha occupies the whole of the north wall (Fig. 8). It is so 

large that the spaces between the knees and the surrounding walls are very small. This huge, well

balanced Buddha figure is the largest and most powerful of all the Ylin-kang sculptures. The right 

hand is raised to the chest but of this the fingers and arm have been repaired with clay. The left 

hand rests on the knee holding the hem of the robe across its palm. The round face, of which the chin 

is damaged, is worked almost in the round. Its grandeur and dignity combine to create an impres

sion of sanctity and heroic might. The thin robe covers the left shoulder and the hem of the robe 

crosses to cover the right shoulder. The edge of the upper garment hanging down over the chest 

is pleated and decorated with a zigzag pattern. The folds of the robe are in step-like form. The 

broad shoulders, deep chest and the outstretched arms are most powerfully executed. The upper 

edge of the inner garment is decorated with a band of floral-scroll pattern. The parallel lines of the 

folds covering the wide knees are also strongly worked and well preserved. The tips of the feet, 

however, are much eroded. It may be said that the powerful, deep religious impression which any 

visitor to this cave must experience at the sight of this magnificent creation is unique and this not 

only in Yiin-kang, but also in all the Buddhist cave-temples of the whole of China. The small holes 

on the robe are indications of repairs carried out during a later period. 

The large nimbus partly covers both east and west walls and extends up to the ceiling. 

Although severely damaged, the following ornamental bands can still be distinguished: an outer 

flame band followed by a band of kneeling celestials, a band of seated Buddhas and another band of 

kneeling celestials. The last of those seems immediately to be followed by the flame band of the 

halo. These bands differ from those of Cave XX not only in their arrangement but also in size, being 

on a much larger scale. The flame bands of both the outermost part and the halo are similar to those 

of Cave XX. The former is in a quite complicated form and represented with all the strength of the 

traditional Chinese cloud pattern while the latter is shown in smooth, fluent curves. Different from 

what is found in Cave XX, the kneeling celestial is larger than the seated Buddha. Due to weather

ing, the halo has almost entirely disappeared; a lotus pattern seems once to have been represented in 

the centre. The traces of a seated Buddha just visible on the upper west side of the main Buddha's 

head should be noted. (PIs. 49-62) 

[Ceiling] As described above, the east, west and north walls become narrower as they ascend 

forming a half-dome which develops· into the ceiling. The ceiling itself is elliptical and almost flat 
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but on the south side it becomes straight. The large nimbus reaches to the middle of the ceiling. 

Destruction of the rock has removed both the apex of the nimbus and also any traces of ornament 

it may have contained. (PI. 63, Plan IV) 
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CHAPTER II 

CAVES XIXA AND XIXB 

1. CAVE XIXA 

[OUTSIDE WALL] Cave XIXA is situated on the east side of Cave XIX and, together with Cave 

XIXB, comprises the side caves flanking Cave XIX. The outside wall faces south·west. 

XIX is naturally situated slightly back from the level of the outside wall of Cave XVIII. 

Thus Cave 

CaveXIXA 

is cut into the stone block between Caves XVIII and XIX. They are so close together that in places 

they overlap. At present so much rock has fallen away on the east side of Cave XIXA, that the 

left attendant Bodhisattva inside can partly be seen through the hole. The whole surface of the out

side wall was originally carved with small niches of the Thousand Buddhas but, at present, remnants 

of them remain only round the window and on the right side of the entrance. The floor is about 

4.60m. higher than that of the main cave, i.e. Cave XIX (Pl. 64, Plan I). 

[ENTRANCE GATEWAY AND WINDOW] Both entrance gateway and window are arched, the latter 

being larger than the former as in the main cave. Around the window can be seen a cut-in as also 

in Caves XVI and XVII. Here also are carved small niches of the Thousand Buddhas. The small 

niches of the Thousand Buddhas extend onto both reveals where they are relatively well-preserved. 

The Buddhas are all seated and dressed in simple drapery symmetrically covering both shoulders. Only 

very rarely does the drapery cover the right shoulder with a fold covering the right hand. The ceiling 

of the window had no carving even in its original state. The vertical rows of holes found in each 

reveal were provided for holding the frame of a paper screen in mediaeval times (Pl. 68). 

On the reveals of the entrance gateway are carved several complicated niches, the remaining 

area being filled with small niches of the Thousand Buddhas (Fig. 9). The ceiling was uncarved. Of 
the complicated niches, one (3) is found on the right reveal and two (1,2) on the left reveal, their com· 

position and style closely resembling each other. Basically they consist of an upper, trabeated niche 

housing a Bodhisattva with ankles crossed and a lower arched niche housing a seated Buddha. This is a 

very common Yiin-kang type. However, these niches are further adorned with a canopy decoration 

and a row of seven niches housing seated Buddhas at the top and with a pedestal bearing figures of 

worshippers below. In addition, on each side of the two main niches are three small niches, each hous· 

ing either a Buddha seated in European sty Ie, a Buddha seated in a cross-legged position or a standing 

Buddha. No identification can be made of the upper two but the standing figure on each side is either 

the Buddha with King Asoka in a former incarnation or the Djpa~kara Buddha with Miil).ava. These 

complicated niches incorporating several smaller niches are all of slender style and identical with niche 

(1) of Cave XIXB (PI. 107) and niche (4) on the east reveal of the entrance of Cave XVIII (Vol. XII, 
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PI. 77). Moreover, the niches on the bottom part of the west wall in Cave XIV (Vol. XI, PI. 6) and 

the niches (64, 65) on the bottom part of the south wall in Cave XVI (Vol. XI, PI. 62) are a variation 

of them, while niche (7) on the east reveal of the entrance of Cave XVIII is similar but on a slightly 

larger scale (Vol. XII, PI. 7). (PIs. 65-67) 

[INTERlOR] The interior of the cave is very small, of an irregular oval plan and largely occupied 

by the central main Buddha. The deep groove remaining round the feet of the main Buddha (PI. 

70) may originally have been intended as a lotus throne but this was not completed. Both attendant 

Bodhisattvas on the side walls are carved in relatively low relief. Beneath the feet remain stone blocks 

(PIs. 84, 93) which were also intended for lotus thrones but were not completed. 

[FRONT WALL] The front wall is almost entirely covered with an irregular series of niches. Of 

the original construction, there is at the top only triangular pendants and a looped curtain followed by 

several rows of seated Buddhas. The pendants and curtain have a certain grandeur of execution 

and the seated Buddhas, though somewhat crude, have strong expressions (Fig. 10). 

Although the niches are quite irregularly placed, the two uppermost niches housing two Buddhas 

seated side·by·side found one on each side of the window (4,5) correspond, and the niches housing 

two Buddhas seated side·by·side (7, 12) and those containing a seated Bodhisattva with ankles crossed 

(15, 26) in the middle zone seem also to correspond though not so closely. The figures in these niches 

all show the same strong expression as that of the main Buddha in the cave and are reminiscent of 

the earliest niches in the cave. Slightly later in date than these niches are those seen above the 

entrance gateway and on the bottom part. The difference in time is not great. It is, however, 

difficult to explain why the niches above and beside the entrance were unfinished. The figures are all 

dignified in appearance and all have pedestals with legs. On the lowest part are two small niches 

(24, 32) of Cave VI style, which were, without doubt, the last to be carved. Among these niches, 

however, are small niches of the Thousand Buddhas, which were surely made later (PIs. 69-82). 

[LEFT WALL] No line of demarcation can be found between the left and back walls. The left 

wall curves gradually to form the north wall which is completely covered by the large curving nimbus 

of the main Buddha (Fig. 10). The uppermost area of the left wall is taken up by the triangular pend. 

ants and the looped curtain and the middle zone is filled with rows of seated Buddhas. The left 

attendant Bodhisattva stands in the centre of the wall. Although the pedestal was left as only a plain 

stone block, the statue itself was completely finished. The right hand is raised and the left hand hangs 

down, the end of the hand being not completely finished. The face (Fig. 11) is damaged but the 

figure itself is solidly conceived with broad shoulders and thick limbs: The body is relatively flat 

and draped with a few widely.spaced folds. The celestial robe floats above and behind the shoulders, 

and the halo and its covering were not carved but painted with clouds and flames in black pigment. 

These, however, clearly date back only to the Liao dynasty (Plan V). 

To the right of the attendant Bodhisattva are two niches (35, 36) added later, and beneath the 

great nimbus of the main Buddha three more such niches (37-39). The remaining area of the wall 

is filled with small niches of the Thousand Buddhas. The former group (35, 36) was probably made 

immediately after the niches on the front wall although the upper niche is unfinished. The latter 
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group (37-39) was made later but not so late as those on the entrance reveals. (PIs. 83-91) 

[RIGHT WALL] The right wall is identical in construction with the lett wall but the weathering 

of its surface is more severe. This is particularly true of the upper rows of the Thousand Buddhas 

which are in a very bad condition. However, the right attendant Bodhisattva is fortunately well.pre

served. The head, compared with the body, is deeply cut. The eyes and the nose are sharply executed 

and the crown well·conceived with its dhyana Buddha and crescent on the front. The right hand 

holding a whisk is raised to the breast while the left hand grasping a bottle hangs down. The drapery 

flows downwards in curving folds. The feet are placed apart on the unfinished throne. The celestial 

robe floats round the shoulders in exaggerated arcs and the halo with its cover as well as the paint

work which decorates them is similar to those of the figure on the left wall (Plan V). 

To the left of the attendant Bodhisattva and on the bottom part of the back wall are several 

niches (Fig. 10), among which the inner two (41,42) are similar to those on the left side of the main 

Buddha (37-39). The other niche (40) situated by the side of the right attendant is of the same late 

date as those on the entrance reveals. The small niches of the Thousand Buddhas were also execut

ed here wherever space was left between the niches. 

In this right wall, several holes have been broken through into the main cave, giving an indica

tion of the thinness of the wall between the caves. (PIs. 92-99) 

[BACK WALL] The back wall is completely covered by the great curving nimbus of the main 

Buddha. The curve of the nimbus follows that of the cave. Although badly damaged, the floral

scroll band (PIs. 83, 87) of the nimbus and the flame band of the halo can still be distinguished. The 

inner bands have kneeling worshippers with hands together and dhyana Buddhas. In the centre a 

lotus flower is carved. 

The main Buddha is seated and occupies the major internal area of the cave. The pedestal is 

square but is carved to represent a rattan stool. The face is round, the ear-lobes long, the eye·brows 

and nose sharply cut and the lips excellently sculpted. The eyes are long and show how the holes 

were cut in mediaeval times to take the eye· pupils. The shoulders are broad and from them close· 

ly fitting drapery hangs in stepped folds. The edge of the inner robe is adorned with a floral·scroll 

band similar to those of the main Buddhas in Caves XVIII and XIX. The right hand is raised and 

the left hand is placed on the knee holding the end of the robe. The hands and the feet are fairly 

thick. An unusual feature of the underside of the hanging drapery is the manner in which it is doubl· 

ed. (PIs. 100-102, Plan V) 

[CEIIJNG] The ceiling is almost oval although the front side is roughly straight. The large 

nimbus rising from the back wall reaches almost to' the centre of the ceiling. On the top is an 

aupapaduka in a good state of preservation. The rest of the ceiling seems to have contained flying 

celestials, of which three in the left area are still visible. They all fly towards the centre with their 

bodies bent in bow· shape. All their draperies are represented by incised lines. (PIs. 103,104, Plan V). 
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2. CAVE XIXB 

[OUTSIDE WALL AND INTERIOR] Much of the outside wall has collapsed and the entire right half is 

mIssmg. Only a small portion of the bottom part of the right wall remains and even this is of bad 

quality stone. This cave corresponds to Cave XIXA with a floor higher than that 01 the main cave 

and balances it by facing south·east. 

The interior is very small and largely occupied by the main Buddha seated in European style. 

In plan it is almost round with a fairly straight front·side. (PI. 105, Plan I) 

[ENTRANCE GATEWAY AND WINDOW] Of the window and entrance gateway, only the left reveals 

remain. The window was certainly arched (PI. 108), and probably also the entrance gateway. In 

the reveal of the entrance is found a complicated niche (1) similar to those in the entrance reveal of 

Cave XIXA. 

At the very bottom of this niche there still remain the lower parts of an inscription of Chinese 

characters. It is difficult to make out why this inscription with its large and finely-cut characters 

was partly cut away to provide room for a niche added later. Above and beneath it, as well as on the 

reveals of the window, are small niches of the Thousand Buddhas. Vertical rows of holes have been 

cut into the window suggesting that they were originally intended to hold the frame of a paper screen. 

Oblong holes can be seen in the entrance gateway and they probably supported a door lintel. (PIs. 

106, 107) 

[FRONT WALL] Of the front wall there again remains only the left part, of which the relatively 

high area is carved with a diaper of small niches of the Thousand Buddhas (Fig 12). In places among 

these are found slightly larger niches. The upper niches (2-7) and the lower niches (9-12) are ear

ly, being almost contemporaneous with the lower niches (9-19, 26-30) in the front wall of Cave XIXA. 

However, this cave may have been started slightly later than Cave XIX A, and the upper niches 

(2-6) were never finished. The lowest niche (13) is different from the above with drapery of Cave VI . 

style despite the fullness of the figures. They do not, however, wear the sash hanging from the inner 

robe. It differs from the other niches on this wall in its square pedestal similar to that of the niche 

dated A. D. 489 in Cave XVII (Vol. XII, PI. 12). 

The unfinished niche (8) in the middle zone with its slender figures is ot much later date. It 

is not, however, later than the small niches in the diaper. 

The wide crack which runs upwards must date from the beginning of this cave since the niches 

along it were executed in such a way as to avoid it. Beneath the unfinished niche (8) is another 

niche which was only just begun. (PIs. 108-116) 

[LEFT WALL] The left wall is high with the left attendant standing in it. The wall has a gradual 

curve which develops into the north wall, the latter being completely covered by the nimbus of the 

main Buddha. In places on the left wall several larger niches are situated amidst the diaper of ilie 

Thousand Buddhas (Fig 12). The upper four niches (14,15,17,18), some of which are unfinished, 

all house two Buddhas seated side-by-side and are of early style. These probably are of the same 

date as the niches on the front wall. The bottom four niches (19-22) roughly resemble the pointed-
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arch niche in the bottom part of the front wall housing a seated Buddha (13), but are probably slight

ly later in date_ Among these is also found an unfinished niche (19). The trabeated niche (16) hous

ing a Bodhi-sattva with ankles crossed in the middle zone is of more slender style and probably 

late in date. The niche which most closely resembles it is found on the east reveal of the entrance 

in Cave XVIII (Vol. XII, PI. 12). 

Deeper in the cave on the left wall is a hole which leads into the main cave (PI. 37). Still 

deeper, beneath the nimbus of the main Buddha, are found two niches (23,24), both of trabeated type. 

The upper, (24) as usual, houses a Bodhisattva with ankles crossed, while the lower is a rare example 

housing a seated Buddha. This seated Buddha has a slender body symmetrically draped and a hanging 

skirt flares over its pedestal with curving pleats on each side. Above are figures of Vimalakirti and 

Mafijusri, and below, standing Buddhas representing the legend of the former life of King Asoka and 

the DipalJ1kara Buddha. Towards the inside, ride Bodhisattvas mounted on horse or elephant similar 

to those on the south wall of Cave V A (Vol. II, PIs. 65, 66). Niche (23) has an inscription dated A.D. 

515 and is the latest in style. Thus it can be established that none of the other niches are later than 

A.D. 515_ Detailed comparison clearly reveals considerable differences between the niche dated A.D. 

515 and the other niches which suggests a certain interval between their executions. The small niches 

of the Thousand Buddhas beneath this niche are clearly later in date than this niche and naturally later 

than the other small niches ot the Thousand Buddhas. 

In spite of the fact that the carving was spread over such a period, the left attendant Bodhisattva 

may have been executed ahnost contemporaneously with the main Buddha since they resemble each 

other. Although the body is stout, it is somewhat flat. The flat drapery flares on each side and 

the celestial robe which crosses at the front in an ' X " floats round above the shoulders. The whole 

impression is identical with that created by the standing Bodhisattvas on the smpa-pillar in cave VI 

(Vol. III, PIs, 125, 140, 163, 164, 188). The area below the feet including the throne is much damaged. 

The crown is also damaged. The flame-shaped halo has an outer band of delicate, vividly burning 

flame-pattern, an inner band of floral-scrolls and a slightly degenerated lotus flower in the centre. 

(PIs. 117-126) 

[BACK WALL] The main Buddha on the back wall is seated in European style (Fig. 12). The 

head is round and the body stout. The drapery covering the whole body is of Cave VI style with 

widely spaced, parallel stepped-folds. The skirt hangs over the pedestal and flares to each side. The 

tops of the feet are lost and no throne seems to have been provided. The right hand is raised to 

the breast revealing the inside of the palm and the left hand is placed on the knee. 

The face is very broken, lacking nose and lower jaw; the eyes are damaged. Judging, however, 

from what details still remain, the eyes and lips are rather large and curve strongly. The expression 

created is not so calm as that of the equivalent figure in Cave XIXA. The ear-lobes are usually large 

and long, but they narrow towards the lobes and this is a feature rarely found on the earlier statues 

of main Buddhas such as those of Cave XIXA and others. The black-glazed porcelain eye-pupils 

have been preserved but these were certainly inserted in a more recent period. 

The nimbus also differs completely from that of Cave XIXA. It is delicate and detailed. The 
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figures of both Buddhas and worshippers are slender. Thus, like the main Buddha itself, they were 

made in a much later period than those of Cave XIXA. The outer band contains delicate and sharp 

flames of a special form surmounted by three tongues flickering upwards. Above each shoulder 

similar flames are found. The inner band contains kneeling celestials with hands together. The 

inner band of the halo is filled with seated Buddhas. The centre of the halo is occupied by a lotus 

flower. The nimbus is well designed and in Cave VI style. 

The pedestal is rather low. On its sides is carved a row of worshippers, men wearing head· 

dresses on the left and women with high chignons on the right (Fig. 13). They all hold their hands 

together, except for the leading figure in the row of women who holds an incense·burner of po·shan·lu 

type. On the right, the row of worshippers continues onto the back wall and extends even onto the 

right wall where some figures, in a very bad state of preservation, can just be distinguished. (PIs. 

127-137) 

[CEILING 1 The ceiling, roughly speaking, is of triangular shape, with its base at the front and 

its apex behind the head of the main Buddha. The nimbus extends from the back wall to the centre 

of the ceiling and the remaining area of the ceiling is only roughly chiselled. The ceiling is almost 

flat, connecting quite sharply with the vertical walls. (PI. 138) 
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CHAPTER III 

CAVE XX 

1. OUTSIDE WALL AND FRONT COURT 

[OUTSIDE WALL] Cave XX is on the extreme west of the T'an-yao caves. Immediately to its 

east is Cave XIX together with the latter's side caves XIXA and XlXB. The smaller Cave XXI 

adjoins it on the west. Due to the almost total destruction which occured already in ancient times, 

the main seated Buddha has long been totally exposed and, before the excavations of 1940, a heap of 

earth covered both knees. This excavation revealed the original appearance of the main Buddha and 

both standing attendant Buddhas of which only the lower halves remained to be uncovered. In addi

tion, parts of the outside walls, about which nothing had hitherto been known, have been discovered. 

As a result, the general plan of the cave could, for the first time, be ascertained (Figs_ 14, 15). The 

east part is almost totally destroyed but parts of the outside wall remain on the west side to such a degree 

that the outline of the west reveal of the entrance gateway is just visible. The damage may have been 

caused by the bad and brittle stratum of rock. Observation of the other T'an-yao caves suggests that 

the width of the entrance gateway may have been about 4.00 m. Small niches of the Thousand Buddhas 

probably once were represented on the outside wall as on those of the other T'an-yao caves. This 

conclusion is justified both by their existence on the west part and by the discovery of several rock 

fragments scattered about the court area which may once have formed parts of the outside wall. On 

these fragments were carved small niches of the Thousand Buddhas. Each of the niches of the 

Thousand Buddhas houses a seated Buddha with slender face and slanting shoulders; a type common 

to those seen in the other T'an-yao caves and clearly belonging to the later style of Yiin-kang. The 

outside wall, after the collapse, seems to have been repaired with brick-work but of this, at present, only 

the bottom part on the east side remains. (PI. 1, Plan I) 

Nothing can be traced of the window, but it may be assumed to have been basically similar to 

those of the other T'an-yao caves. 

[FRONT COURT] The front court was excavated in 1940. Many rock fragments carved with figures 

which had undoubtedly formed parts of the walls were discovered during the excavation_ Below the lay

er which contained these fallen rocks was another layer in which Northern Wei roof tiles (Fig.16) 

were discovered as had been the case in the front court of Cave XIX. These suggest that a wooden 
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building stood here during the Northern Wei period_ 

The eastern half of the western hill which ends at the extreme west of Cave XX was made to form 

the common outside wall for the" Five Caves of T'an-yao " with a common front court_ It is apparent 

that here a large scale plan was conceived and consistently executed_ Travelling westwards from the 

extreme west of Cave XX, the caves become smaller and irregularly placed, so that their front courts 

and outside walls were not clearly but somewhat arbitrarily arranged. The general view they present 

is confused. To summarize, it may be concluded that in the period of the T'an-yao caves, i.e. in the 

early Yiin.kang period, even if one includes the large central caves, i.e. Caves VII-X, the front court 

of Cave XX is of importance in so far as it limits the area of the whole Yiin-kang cave-temples on its 

western extremity. 

The destruction of Cave XX was undoubtedly a momentous event in the whole history of Yiin

kang. The period when it· occured cannot be ascertained and can only be said to have taken place 

sometime after the decay of the Northern Wei dynasty. (PIs. 2-4) 

2. NORTH WALL 

[INTERlOR] The main seated Buddha is represented on the north wall of the cave and the standing 

attendant Buddhas occupy positions on the east and west walls respectively. The spaces between the 

main Buddha and the two attendant Buddhas and between the main Buddha and the south wall are 

very narrow and in this respect similar to those of the other T'an-yao caves. The distance from 

the knees of the main Buddha to the south wall is only 0.80 m. and to the feet of the attendant 

Buddhas 1.30 m. The lotus bases of the east and west attendant Buddhas almost touch the knees of 

the main Buddha. Thus the plan of the cave must of necessity have been a flat trapezoid (Plan VI). 

For convenience of explanation, the walls are divided into north, south, east and west walls. The north 

wall is confined to the main Buddha and its large nimbus, the east wall to the left standing attendant 

Buddha with the wall above it, and the west wall to the right attendant Buddha and its wall above. 

Of the south wall, only traces of the bottom part remain. On the east side even these traces of the 

bottom of the wall cannot be distinguished due to the bricks laid here during a later period. On the 

floor, bricks differing from those of the south wall were laid to form oblique lines. These also are of 

a later period. In the central area, which must correspond to the entrance gateway, another type 

of bricks were uncovered. These various brick pavements, of course, have no connection with the origi

nal cave as planned in the Northern Wei period. 

[MAIN BUDDHA] The large seated Buddha is 13.44m. in height and seated with hands together 

resting on the knees, i.e. in the dhyana position. The face is round, the neck thick and the shoulders 

broad combining to produce a most solemn appearance. The robe which clings closely to the body 

covers the left shoulder and its hem only covers the right shoulder. The folds of the upper garment 

are represented in two alternating forms, a form with cords carved in relief as if superimposed on the 

surface and a form with incised lines. Zigzag patterns are represented on the edges of the robe which 

hang over the shoulders and down the chest. On the edge of the inner garment are shown two bands 
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of ornaments. One is of pearl pattern and the other of a floral·scroll pattern which differs from those 

of the main Buddha of Cave XIX in that it consist of a row of oval forms (Plan VII). 
The parts above the shoulders are well preserved but the chest, fingers and knees are badly 

damaged. The right foot rests on the left foot but the folds of the robe over the feet have almost 

entirely disappeared. This may have been caused after the major destruction when the cave filled 

with earth and fragments of stone and the surface of the knees was regarded as ground level to be 

trodden by countless visitors. Below the knees, part of the western side of a lotus base remains 

reaching 2.80m. westwards from the centre. The eastern part has entirely disappeared. The lotus 

base would appear to have measured about 5.601n. in diameter and thus was disproportionally small 

compared with the size of the main Buddha. (PIs. 5-14) 

[ATTENDANT BODHISATTVAS] On each side of the main Buddha stands the figure of an attendant 

Bodhisattva carved in low relief. The right Bodhisattva with a round halo stands on a shallow lotus 

base and is 6.60m. in height (Plan VIIIA). Although the head is entirely damaged, the crown which 

it wore is just visible in outline. Part of the hair hanging to the shoulders can be distinguished, 

while the necklaces and the rings both on the breast and arm remain in their original states. The 

necklace is of metal type with hanging bells. The other necklaces comprise a string of beads and 

a neck-ring with confronting animal-heads at the centre. The hands and abdomen have entirely 

disappeared but parts of the area below the knees with folds of the robe are still visible. The robe

end which hangs down between the legs is pointed and decorated with a zigzag pattern. The legs 

are placed apart and the feet are shown turned outwards in profile. The halo is undecorated. A 

large and rectangular hole 3.20m. in height and 1.20m. in width has been cut in the area from the 

halo down to the left shoulder and this, unfortunately, has cut the figure into two. On entering this 

hole, a tunnel is found leading to the east side of the main Buddha. Any supposition that this tunnel 

was intended to serve as a pradaksil}a path for worshippers is vitiated by the fact that the hole spoils 

the sculpture of the Bodhisattva. A more probable reason is that people of a later period may have 

cut it as a result of the bad stratum of rock found here. By the sides of the robe-ends are carved 

several small niches of the later Northern Wei type. 

An attendant Bodhisattva in a similar standing posture is represented on the left side of the main 

Buddha and is in a worse condition. Although both the head and crown are here entirely destroyed, 

their form may have been similar to those of the right Bodhisattva. Above the head, only the outline 

ot a flame-shaped halo remains while part of the celestial robe represented by several lines can be 

traced on the left shoulder. Neither necklace, breast-ring nor arm-band remain. A large hole 

at abdomen level1.90m. in height and 1.20m. in width cuts the figure into two as does the hole in 

the figure on the west. The original condition of the feet can be seen only at their ends from which 

it can be seen that they were placed apart in a similar manner to those of the right Bodhisattva. The 

lotus base below them has completely disappeared. During the excavation of the front court, a stone 

relief of a crown was discovered which seems to belong to one of these two attendant Bodhisattvas. (PIs. 

18, 19) 

[NIMBUS] 
J 

The large nimbus of the main Buddha which covers the whole area of the north wall 
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is well-preserved. The lower extremities of the outer flame bands touch the haloes of the east and 

west Buddhas respectively. Proceeding inwards in the nimbus is a band of seven seated Buddhas on 

the east side, and six seated Buddhas on the west side. Each seated Buddha is represented with 

hands resting on the knees and wearing robes which cover the left shoulders. The following band 

contains three kneeling celestials on each side. All wear crowns and are most beautifully posed. 

Those on the west side all hold their hands to their breasts with palms together. Inside this band is 

a triangular space above each shoulder which is filled with a flame pattern as often seen in Gandhara 

reliefs. There follows the halo which consists of a flame band, a band of seated Buddhas and finally 

a central lotus blossom which starts from above the ear and ascends to the top of the head. The 

flame pattern differs from that of the nimbus and is formed of a row of arcs at the base from each of 

which delicate flames rise in flowing lines. The seated Buddha figures are of a type similar to those 

of the outer band. The fifth or sixth Buddhas from the bottom are situated in the area where the 

wall suddenly turns to form the ceiling and consequently face downwards. It may thus be concluded 

that the original ceiling most probably started immediately above the head of the main Buddha and 

that it was to a large extent filled by the nimbus. On the east and west sides of the nimbus are 

two rectangular holes which may once have supported beams. These are placed in a line 12.00 m. 

from the floor. Each hole is approximately O.lSm. or 0.20m. square. Above these and about 14.00 

m. from the floor where the rock of the ceiling is badly cracked are seven rectangular holes somewhat 

smaller in size which probably served a similar purpose to the larger holes described above. These 

holes were undoubtedly cut after the collapse of the front wall of the cave and seemingly in the 

period when a brick building was constructed here. (PIs. 20-34) 

3. EAST AND WEST WALLS 

The parts of the east and west walls adjoining the south wall are almost entirely destroyed ex

cept for small sections of wall remaining in the south-west corner (Plan Vll). 

[EAST WALL] The standing Buddha on the left side is 9.60m. in height. Below it is a shallow 

lotns base 0.60m. in height and 4.S0m. in diameter. This is comparatively well·preserved. The 

robe covers both shoulders and hangs to the feet. The folds are represented in parallel arcs from 

the chest down to the abdomen and run perpendicularly along the body down both sides. The type 

of fold is that which appears like cords attached to the surface as seen on the main Buddha. The right 

hand is raised and the zigzag pattern is revealed on the ends of the robe which hang down like long 

sleeves. The hanging left hand holds the hem of the robe. The robe clinging to the body and deeply 

carved on both sides resembles that found also on the main Buddha and, as is well known, shows in 

these characteristics influences of the school of Mathura sculpture of India which may have influenced 

Yiin-kang work. The folds, however, are quite different from the Mathura type and resemble more 

those of the Great Buddha in Bamiyan. 

The halo consists of four bands, an outer band of floral-scrolls is formed of half· palmette 'C'

scrolls, followed by a band of seated Buddhas, one of kneeling celestials. and a final central lotus 
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blossom.(Pls. 15-17, Plan VIII B) 

On the east wall outside the flame band of the main Buddha in the area above the halo of the 

standing Buddha some niches remain. In the lower part three niches differing in size each house two 

Buddhas seated side-by-side. Half of one of these has disappeared and only one Buddha now remains_ 

Both Buddhas in the niche above it are well-preserved but the left extremity of the niche is damaged. 

The attendant Bodhisattva and the celestial represented in the right side of the niche would suggest 

that corresponding figures may once have existed in the left side which now no longer exist. Above 

the niche, the east wall forms a well-defined angle where it joins the north wall. Here is seen a half

damaged niche of pointed-arch type housing a half-damaged Buddha seated in the dhyana position 

and an attendants Bodhisattva on the right side. To the right outside the niche two are placed one 

above the other_ Above and close to the niche is a seated Buddha with a large nimbus which can 

easily be visualized as belonging to a row of similar Buddhas as often carved below the ceiling in other 

caves of Yiin-kang. All these niches and figures are undoubtedly of the early Yiin-kang style and 

are finely and vividly depicted. Adjoining the ceiling and close to the flame band of the nimbus is 

a large flying celestial facing towards the main Buddha. The head is lost but the figure is carved 

in high relief with the body placed at an angle with legs apart. It holds a lotus blossom with both 

hands. Below this, a large kneeling celestial is shown worshipping the main Buddha. Although the 

ends of the hands are damaged they may once have held a lotus or similar object. 

To summarize, although few figures now remain on the east wall, it may be concluded that, un

like the uniformity of Thousand Buddha niches in Cave XIX, this wall may originally have been filled 

with niches of different sizes, many of which are now lost. (PIs. 35-41) 

[WEST WALL] Of the standing attendant on the west side, only the bottom part resting on a 

lotus base remains. The feet are similar to those of the east Buddha and the lotus base, 4.70 m. in 

diameter, is also almost identical with that of the Buddha on the east side. Although badly eroded, 

the robe-ends which cover the legs seem to have been similar to those of its counterpart on the east. 

By the side of the left foot of the Buddha are two small niches of the later Northern Wei period 

carved one above the other. The upper niche houses two Buddhas seated side-by-side and the lower, 

seated Buddha trinity. The slender features of the figures show that they must belong to the later 

Yiin-kang type. By the side of the right foot is a small niche, also of the later Yiin-kang period, which 

houses two Buddhas seated side-by-side. (PI. 17A) 

The area above the west Buddha is severely damaged. Part of the halo of the west Buddha 

remains close to the large flame-band of the main Buddha. Like that of the east Buddha, the halo 

(PI. 17 A) consists of a floral-scroll band formed of ' C '-shaped scrolls and a band of seated Buddhas. 

The figures carved above the halo may be divided into two groups. One comprises the figures 

situated close to the large flame-band and worshipping the main Buddha of the north wall. Among 

these, the large flying celestial in high relief situated close to the ceiling corresponds to a similar figure 

on the east wall. The body is horizontal and the feet neatly placed. The out-stretched right hand, 

although damaged, seems to hold a lotus, while the left hand rests on the chest and holds a lotus. 

There are clear indications of either a crown with three ornaments or a similarly shaped hair-dress. 
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Below this is a large kneeling celestial holding a bowl.shaped lotus with both hands. This figure is 

well preserved revealing an upper half of the body noticeably larger than its lower half. Below its feet 

the wall abruptly recedes. By the side of this celestial is a smaller kneeling celestial of similar 

type. Directly above the halo of the west Buddha is yet another kneeling celestial. All three wear 

three·sided crowns. 

The figures of the second group turn their backs on the first group and face westwards. Similar 

figures on the east wall suggest that they must be attendant Bodhisattvas or worshipping celestials 

belonging to niches which are now lost but which once were most probably arranged in tiers on the 

wall. Just above the apex of the halo of the west Buddha and cutting the outside band of floral· 

scroll pattern is part of a small, pointed.arch niche housing a seated Buddha with two kneeling 

celestials on its left side. Further upwards, although the niche itself is damaged, the left attendant 

Bodhisattva and a dwarf below it have fortunately been preserved. In conclusion, the west wall, 

although much more severely damaged than the east wall, may also once have housed niches of differing 

sizes. (PIs. 42-49) 
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1 

THE OUTSTANDING FEATURE OF CAVE XIX is perhaps that it is the largest of all the Yiin-kang caves; this 

applies not only to the main Buddha but to the whole cave itself_ The two side caves serve admirably 

to increase the over-all grandeur of the design_ With regard to its size, certain comparisons should 

be made with Cave III, but Cave III was never finished and it contains no carvings belonging to the 

Northern Wei. Other large scale caves in Yiin-kang are such pairs as Caves V and VI, Caves VII 

and VIII and Caves IX and X. But a design such as this with three caves forming a set is uniqUe 

throughout the whole of the Yiin-kang area. Cave XIX may well have been the first of all the Yiin. 

kang caves to be excavated. This theory is supported by the fact that its designer seems intentionally 

to have chosen for its site the centre of the western hill of Yiin-kang_ 

The second most notable feature is the largeness of the main Buddha_ It differs from the main 

Buddha of Cave XX, in that, although the sitting position is similar, the position of the raised hand 

differs" The main images of the T'an-yao caves all differ in their poses. A main Buddha in a sit

ting position is also found in Cave V, but there the hands rest on the knees in the dhyana position 

as seen in Cave XX. Thus the main Buddha of Cave XIX is unique in type among the Yiin-kang 

caves. 

The main Buddha itself is undoubtedly intended to represent Sakyamuni Buddha. Remarkable 

also is the fact that the cave is filled with a regular arrangement of the Thousand Buddhas which 

would appear to represent incarnations of Sakyamuni Buddha. The standing Buddhas in the east 

and west corners differ from the large attendant Buddhas in Cave XVIII or Cave XX. They are com

paratively small and executed in relatively unobtrusive corners in such a way that no attention is taken 

from the central position of the main Buddha. Its impact upon the spectator is thus intensified. 

The general structure of the cave is identical with that of the other T'an-yao caves; elliptical in 

plan although straight on the south side. The lines of demarcation between north, east and west 

walls are not clearly indicated. The walls become narrower as they ascend and form a half-dome 

while the ceiling itself is elliptical and almost flat_ The size of the main Buddha, which occupies 

almost the whole of the cave, makes the space between it and the surrounding walls very small. In 

brief, the cave was designed solely with the main Buddha in view and the architectural form as seen 

in the central Caves is here entirely absent_ The same fact applies also to the side caves. 

The Thousand Buddha niches which fill the south, east and west walls present a problem. In gen-
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eral, two types of dress are represented on alternate figures in Yiin-kang Thousand Buddha niches. In 

one type A the robe covers both shoulders. In the other type C the robe covers first the left shoulder 

and then crosses to cover the right shoulder. In Cave XIX, in addition to these two types another two 

types are often shown. One type is the so-called pien-t'an-yu-chien 1!iiitB:ti ~ i.e. ekiiT(lsam uttatiisangaT(l 

kritva type in which the robe covers the left shoulder and then its hem covers the right shoulder with 

sometimes the right shoulder left bare. The other type is that in which the left shoulder is left bare 

in an unusual manner while the robe covers the right shoulder (PI. 35). These two types are here 

distinquished as Band D respectively. Type B must be a variation of Type C. Type D is so unusual 

that it could be imagined that the robe which should cover the left shoulder was either consciously 

or unconsciously omitted. (Fig. 17) 

The manner of pien-t'an-yu-chien 1!iii t!i:ti~, in which the robe covers the'left shoulder leaving 

the right shoulder bare, is a representation of the Indian custom often described in siitras by which man 

or a bhik~u shows his respect for a nobleman or a saint. A dress of this style leaves the right arm 

free to offer something or to serve the nobleman or saint. This manner may easily have been united 

with the representation of the Buddha figure in a more active posture, for instance, with raised right 

hand. As opposed to this, those of the Thousand Buddhas, shown in the position of meditation, could 

naturally be represented with dress of either Type A or Type C. Thus the arrangement in which 

Types A and C alternate in the Thousand Buddhas of Yiin-kang may well represent the original 

meaning of the term. The workers of Cave XIX, however, were not strictly restricted to it and freely 

represented the dress of the Thousand Buddhas in various types. 

It is particularly interesting to observe in the Thousand Buddha niches of this cave that a pair 

of niches were often executed by the same hand. The width of two niches corresponds to the space 

which would be occupied by a seated worker. It must surely have been a splendid sight to see the 

army of sculptors, each working on a pair of niches, and seated side by side in front of the walls of 

the cave. This carving of pairs of niches by a single worker is also a characteristic feature of this 

cave. 

Although the unity of the early period design is marvelously maintained in this cave, the bottom 

storey where the wall joins the floor contains some niches of the third period i. e. of the later Yiin-kang 

period. Both in the window and on the reveals of the entrance gateway similar niches of the later 

period are carved. This is a feature common to the other caves of T'an-yao. Accordingly it may be 

assumed that, in the original design, both the window and the reveals of the entrance gateway were 

intended only as plain openings to the cave and left uncarved. 

2 

With respect to Cave XIXA, the conclusion must be that the main Buddha and both attendant 

Bodhisattvas were carved during the first period ofYiin-kang. The Thousand Buddhas on both side walls 

as well as the figures on the ceiling and the canopy decoration were also executed in the same period. 

Several niches placed at random in the fore-wall seem to have been carved slightly later but still in 
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the first period, as also the small niches carved on the uppermost layers of both reveals of the entrance 

gateway of Cave XIX. The reveals of both window and entrance gateway seem to have been left lll· 

carved in the first period and here some niches and a representation of the Thousand Buddhas were 

added during the second and the third periods. 

Cave XIXB must have been planned during the same period as Cave XIXA. Here, however, 

the forms of the main Buddha and the attendant Bodhisattva undoubtedly belong to the later Yiin. 

kang period. Only a few niches situated in the upper storeys of both the fore·wall and the left wall 

seem in form to belong to the first period or slightly later. The surrounding walls, however, reo 

mained without carving in the first period and they are filled with medium·sized niches and the Thousand 

Buddha niches in the third period. This, considering the present state of the carvings, creates the 

impression that the cave was mainly carved during the third period. Why the cave, like Cave XIX A, 

was not finished during the first period remains an enigma. 

A clue to this problem may be sought by reference to the main Buddha of Cave XVI which, in 

form, belongs to the third period while the south, east and west walls contain carvings of the first 

period. In Cave XIXB, however, the niches of the first period are comparatively few. It cannot 

therefore be concluded that the main Buddha as well as the attendant Bodhisattvas were originally 

executed in the first period and then recut later. It may rather be assumed that, for some unknown 

reason, the excavations of the first period were stopped, leaving the cave unfinished, and that after· 

wards, perhaps in the period when Caves V and VI were excavated, work on Cave XIX B was re·started 

and finally completed. 

3 

The destruction to Cave XX removes the possibility of observing the over·all construction of the 

cave. However, the almost elliptical plan and the main Buddha of the north wall occupying the 

whole area of the cave are features which strongly suggest that the construction was very similar to 

that of Cave XIX. Thus it may be assumed that Cave XX probably followed the model of Cave XIX, 

being excavated during a slightly later period. The main Buddha has a similar style of dress to that 

of Cave XIX in which the robe covers the left shoulder and its hem covers the right shoulder. How· 

ever, the hands in the dhyana position, i.e. in meditative position, differ from those of Cave XIX and 

the facial features have become milder. The treatment of the folds of the robe is quite different. 

In the main Buddha of Cave XIX the folds are not exaggerated but shallowly carved in step.form as 

if to suggest a thin robe clinging to the body. The folds of the main Buddha in Cave XX contrast 

strongly and consist of cord·like protrusions executed in relief as if attached to the surface. These 

undoubtedly have a different source. Similar folds are shown also on both attendant Buddhas. The 

carving of the knees of the main Buddha in Cave XX is quite angular and stiff, while in Cave XIX it 

is very smooth and harmonious. In brief, the main Buddha of Cave XIX is much more skilfully rep· 

resented both in respect to its plasticity and in power. The main Buddha of Cave XX, however, is 

better preserved and affords magnificent views of both the head and upper body. This is undoubtedly 
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due to the good rock stratum on which fortunately the carving was made. 

The excellent state of preservation of both nimbus and halo of the main Buddha is also remark. 

able since throughout Yiin.kang almost all the nimbuses of the north walls have either disappeared or 

remain in only bad states of preservation. The arrangement of figures on the walls of the cave is sym· 

metrical in respect both to the Buddhas and the Bodhisattvas on each side of the main Buddha. The 

flying celestials close to the flame·band are also symmetrically placed. It is noticeable that, although 

only few remain, niches with two Buddhas seated side.by.side correspond on both east and west walls. 

All the figures or niches show the early Yiin.kang types. Carvings of later Yiin.kang type are very 

few and only visible in several places at the feet of the west attendants. 

The figures in both the nimbus and the niches of the east and west walls reveal some charac· 

teristics which are not seen in the other caves of T'au.yao. One such characteristic is the peculiar 

facial features in which the upper eye·lids are raised, revealing beautifully formed eyes, while the lips 

are small and thin. The gentle roundness of the shoulders, arms and waists is another feature. Unfor. 

tunately the figures of the south wall, due to the total damage, cannot be seen with the exception of a 

few discovered during the excavation of the front court. If these fragments (Figs. 50-57) were origi. 

nally situated on the south wall, they would agree in revealing similar features to those of the figures 

on both east and west walls. 

The destruction to the cave seems to have happened in early times. The tiles of the Liao dy. 

nasty used to pave the floor from in front of the east Buddha to the central area suggest that the period 

of destruction may be assumed to have been before the Liao dynasty. The Thousand Buddha niches 

of later Yiin.kang type on the outside wall indicate that the period of destruction could not have been 

as early as the Northern Wei period itself. 

4 

Caves XIX and its side·Caves A and B form a group of three caves, and are independent from 

Cave XX. However, when they are considered together with Caves XVI, XVII, XVIII, and XX these 

seven caves, counting Cave XIX and its two side·caves as one, they form a group of five caves. 

For this reason they can most probably be identified as the first five caves excavated by T'an.yao, the 

Administrator of Monks, as recorded in the Chapter of Buddhism and Taoism of the Wei·shu, chap. 

CXlV. They are on a large scale, as would befit an undertaking of the Imperial Household, and 

each houses a large statue. Apart from these caves, no other such series of five caves is found iu 

Yiin·kang and thus they became known as the Five Caves of T'an.yao. 

If this hypothesis is accepted, the Five Caves of T'an.yao were excavated in and after A.D. 460, 

the year the excavation of the Yiin.kang caves was started. This can hardly be doubted. Were they 

then all begun at the same time? It is most probable that the work of making even the ~liff.face and 

preparing the common outside wall would have been done simultaneously. Presumably the hill sloped 

down in a line from the upper rock edge of the wall to the outer rock ridge of the front court. 

To remove this natural, weathered rock and to make a perpendicular and even wall was certainly the 
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first task. 

Then, when the caves were excavated, were they worked simultaneously or in sequence? This 

remains a matter for conjecture. However, if such a sequence was followed it is most probable that 

Cave XIX, the largest in scale occupying the high point of the hill and cut most deeply into the rock 

wall, was begun first. However, the claim of Cave XVIII situated at the centre of the five caves, to 

have been worked first is hardly less. Cave XX, moreover, owing to its position at the same level as 

Caves XIX A and B, may also have been started at the same time as Cave XIX and certainly, as reo 

gards the contour of the hill, it can be said to have the best situation. However, a sandstone layer 

of bad quality running at the middle of the cave may have caused the westward excavation to be stop· 

ped, and in consequence the remaining large caves were forced to extend eastwards from here to the 

end of the hill. The effect of this bad layer was to cause the further cave construction, comprising 

caves XXI to XLIII, to be placed on a higher level, as can easily be inferred from the condition of 

the rock seen on the west wall of Cave XX (PI. 10). 

Thus, it is most difficult to decide the chronology of three caves, XVIII, XIX and XX. On 

the other hand, it is safe to say that Caves XVII and XVI were not earlier than the above. Probably 

following the excavation of Caves XVIII-XX, work was started on Caves XVII and XVI One reason 

which gives Cave XVII a later appearance is that the main image is a Bodhisattva and not a Buddha. 

The fact that the interior floor is deeper than the exterior may indicate a later beginning and a delay 

in the work. Had it not been for the delay in construction, it might have been possible to lower the 

exterior floor to the same level as the interior. It is certain that Cave XVI was somewhat later than 

even Cave XVII, since it is situated at the extreme east and since the construction of the main image 

was delayed. It may well have been the last of the Fives of T'an.yao. 

Thus the sequence of construction may have been that Cave XIX was begun first, Caves XVIII 

and XX at the same time, or immediately after, Cave XVII, a little later and last of all Cave XVI. It 

is very difficult, however, to determine the stylistic sequencer of the five caves. Although they show 

considerable differences, it is not certain whether these differences are the result of stylistic develop. 

ment. In this, the individuality of the caves must be taken into consideration. However, in spite 

of their individual characteristics, they all reveal the common features of the early Yun.kang style. 

There still remains a problem. In addition to the caves completed in the early Yun.kang style, 

such as Caves XVIII, XX and XIX proper, there are the unfinished Caves XIXA and XVII and the 

caves largely executed in the later Yun.kang style, such as Caves XVI and XIXB. The first two caves 

were not quite finished and were abandoned before the time when the later style predominated. 

The last two caves, though containing work of the later style, were started in the early period, reo 

sulting in certain modifications during the course of construction. This change may be correlated 

with the abandonment of Caves XVII and XIXA. Thns the former would have been abandoned at 

the same time as the latter, and only after some interval was the latter again worked continuously in 

the later style. 

The side·caves of XIX were certainly not earlier than the main cave. The factors discussed above 

show that they are a little later than the main cave. However, the difference in time and also in the 
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speed of the work seems to have been very little. No reason can be found for regarding them as later 

than Caves XVIII and XX. Their position on the same level as Cave XX would naturally follow 

as a result of their simultaneous construction. As seen in Plan I, the side-caves overlap both the 

main cave and Cave XVIII, but this does not necessarily imply that the former were worked later. All 

the evidence seems to indicate that most probably they were excavated at approximately the same time. 

Leaving aside the many problems still unsolved, it must generally be accepted that the Five Caves 

of T'an-yao are in the early style and were executed during the period from A.D. 460 to A.D. 476, 

and that the main part of Cave XIXB and the main standing Buddha of Cave XVI are in the later 

style, executed after A.D. 477, when work on Caves V and VI had begun. 



DESCRIPTION OF THE PLATES (1) 

VOLUME XIII 

CAVE XIX 

PI. 1. Caves XIX, XIXA and B, Ontside Walls. 
Showing in the centre of the plate the entrance 

gateway and window of Cave XIX. The window itself 
is wide and arched. The wall ontside the window 
is deeply cut and seems once to have formed an outer 
arch· frame to the window. Through the window the 
large head of the seated main Buddha is just visible. 
The entrance gateway is rectangular and slightly arch
ed. The whole middle area of the outside wall may 
once have been carved with Thousand Buddha niches 
but, at present, they have been preserved only in the 
area from the upper level of the window down to the 
middle of the entrance gateway. The state of preserva
tion on the west side is better than that on the east. 
The wall above the window is flat. The uppermost 
part of the outside wall contains two sloping incisions 
which give the impression of the outline of a gable. 
Just beneath the apex where they meet is a rectangular 
hole which seems to have held the end of a ridge pole. 
These would indicate that, as in Caves VII and VIII, 
there may once have been a large wooden roof outside. 
On the top of the rock face are piles of stoues which 
served to deflect the rain water. 

The side caves i.e. Caves XIXA and XIXB are situ
ated symmetrically one On each side of Cave XIX, 
their openings cut on a slant facing inwards. Thus 
the outside wall of Cave XIX forms an obtuse angle 
where it joins those of the side caves. This type of 
front is unusual in the Yiin-kang caves. The ontside 
wall then turns back to the east-west plane where it 
joins those of Caves XVIII and XX on each side. Al
ready in ancient times, however, the outside wall of 
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Cave XX had been totally destroyed. On the extreme 
left of the plate it may be seen how badly the wall is 
damaged. The outside wall of the right side-Cave B 
is also so badly damaged that the main Buddha seated 
in European fashion is completely exposed. Although 
the window and the entrance gateway of Cave B no 
longer remain, the original condition of the left re
veals of both the window and the entrance gateway 
are clearly visible, and these correspond exactly to 
those of the left side-Cave A. It can be seen that 
the entrance gateways of both side-Caves A and B 

open On a much higher level than that of the main 
cave but there is no trace of steps by which they could 
be reached. 

In the side-Cave A the entrance gateway and the 
window are comparatively well-preserved. The win
dow is rather large and arched and the entrance gate
way small and arched. The eastern part of the out
side wall is damaged in places and at present the rays 
of the sun penetrate into the cave_ (Height of window 
6.45 ill.) 

PI. 2. Cave XIX, Entrance Gateway, East Reveal. 
Although both the outer and top parts are damag

ed, the east reveal is clearly arranged in three vertical 
zones. The two niches (1, 2) of the upper zone are of 
the older type. Niche (1) is trabeated and houses a 
trinity with a central Bodhisattva with ankles crossed 
i.e. a Maitreya trinity, while niche (2) is of pointed-arch 
type and houses two Buddhas seated side-by-side. Each 
of these Buddhas has a full body with the robe hem 
covering the right shoulder. Despite slight damage 
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to the face and the hands, the style of the figures is 
undonhtedly that of the first period of Yiin-kang_ Nine 
small seated Buddhas are carved on the arch-front_ 
These two niches (1, 2) must have formed a set sur
mounted by a common canopy and sharing a COmmon 
base. This common base is uncarved. In the centre 
of the middle zone, niche (3) of pointed-arch type 
houses a seated Buddha. On each side of it are carv
ed niches of the Thousand Buddhas aud these con
tinue up to the upper zone. These Thousand Buddha 
niches are of the later Yiin-kang type. The niches of 
the bottom zone are arranged irregularly, bnt they may 
be roughly divided into two parts i.e. an inner part 
and an outer part. In the inner part six small niches 
me shown, niche (4) housing a seated Buddha, niche 
(5) housing two Buddhas seated side-by-side, niche (6) 
a seated Buddha. Below this three niches of equal
ly small size (8, 9, 10) each house a seated Buddha. 
In the outer part niche (7) of trabeated type is rather 
larger in size and houses a trinity with a central Bodhi
satJ;va with ankles crossed. The area where the wall 
meets the floor is severely damaged. The finer exe
cution of the carving of the niche and especially the 
strong flare of the skirt on both sides indicate that 
this niche (7) was excavated at a later period than 
niche (3) of the middle zone. (Height of gateway 5.80m.) 

PI. 3. Cave XIX, Entrance Gateway, West Reveal. 
The damage to the west reveal is more severe than 

to the east reveal. In the upper zone six niches 
(1-4) of the early Yiin-kang style are arranged in 
three vertical pairs (PI. 7). At the bottom of the zone 
is an uncarved area which was seemingly intended as 
a base. The dividing line between the middle and bot
tom ZOnes is indistinct. The outer area of the wall 
is covered with carvings of niches of the Thousand 
Buddhas interrupted by three niches (5--7). These 
three niches, all of pointed-arch type, are placed one 
above the other although not in a perfect vertical line. 
The top and bottom niches (5, 7) each house a seated 
Buddha while the middle niche (6) contains two Bud
dhas seated side-by -side. Although the heads of these 
Buddhas are dallli\ged, the style undoubtedly is that of 
the later Yiin-kang period to which belong also the 
Thousand Buddhas in which the shoulders are slender 
and the robe of traditional Chinese type. The wall on 
the inner side is much destroyed. It may clearly be 
seen in the plate that the ceiling of the entrance gate-
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way was never carved. (Height of gateway 5.80 m.) 

PI. 4. Cave XIX, Entrance Gateway, East Reveal, 
Niche 1. 

Although the upper part of the niche is partly 
damaged, it may be seen that the trabeation comprises 
flying celestials of boyish form beneath which are 
carved triangular pendants and a shallow curtain. 
The Bodhisattva with ankles crossed which occupies 
the central position is well-rounded with a full round 
face. On the head is a crown decorated with a lotus 
and a crescent in the centre. Although the right hand 
is damaged, traces of it remain where it touched the 
chest. The celestial robe hangs across the body from 
the left shoulder and flows behind the figure forming 
a large arc behind both shoulders. The Bodhisattva 
is seated on a low square base with its crossed ankles 
vividly represented. The style is clearly that of the 
earlyYiin-kang period. On each side of the base is 
a small bhik~u seated with palms together. In each 
of the side compartments is the well-rounded figure 
of an attendant Bodhisattva standing with legs apart. 
Above the trabeation is represented a row of standing 
celestial worshippers with high chignons surmounted 
by a curtain. This continues southwards and hangs 
over niche (2). It is interestiug to notice that a boyish 
celestial is carved in each frame of the curtain. 
(Height of niche, about 1.50 m.) 

PI. 5. Cave XIX, Entrance Gateway, East Reveal, 
Niche 3. 

Showing the pointed-arch niche hOUSing a seated 
Buddha trinity. The Buddha is well preserved except 
for slight damage to the lips and chin. The face 
is slender and the eyes half-closed. The upper eye-lid 
is rather thick. The sloping shoulders are covered 
with dress of Cave VI type and a sash hangs on the 
chest. The delicate workllli\nship of the left hand 
which rests on the knee is most remarkable. No 
nimbus is incised. The cdnclusion is that the style 
of this Buddha is very similar to that of the Buddha 
on the east wall of. Cave XV and undoubtedly be
longs to the late Y iin-kang type. The attendant 
Bodhisattvas with palms together are shallowly carved 
within the niche and face each other. Niue small 
seated Buddhas are shown in the arch-front. The two 
styles of dress, in one of which the robe covers both 
shoulders and in the other covers the right shoulder, 
are alternately represented. The arch-ends terminate 
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in a horned animal, seemingly intended to represent 
a dragon. Between the arch·front and the cnrtain 
are found the usual celestial worshippers with high 
chignons, here finely represented. On both sides of 
the niche are carved fonr rows of the thousand Bud
dhas and a fnrther row is shown on the base. In 
some of the niches of the upper three rows the Bud
dha is well represented. The robe which covers both 
shoulders forms a 'U' -shape. The upper bodies of small 
bhik~us are often carved in the corners between the 
sharply executed arch-fronts. As opposed to the upper 
three rows the other niches are arched and each houses 
a Buddha of simplified type. (Height of niche, about 
1.80 m.) 

PI. 6. Cave XIX, Entrance Gateway, East Reveal, 
Niches 4-6, 8-10. 

Niches (4-6, 8-10) of the inner side of the re
veal are seen here, each small in size and of pointed
arch type. The seated Buddha with its slender face 
and sloping shoulders wears dress of Cave VI type. 
The type is undoubtedly that of the late Yiin-kang 
period. Niche (4) is similar in size to the niches 
of the Thousand Buddhas and houses a Buddha seated 
in the dhyana position. In the centre of the base 
is seen a square tablet flanked by standing worship
pers. Niche (5) is of pointed.arch form similar to 
niche (6) and houses two Buddhas seated side.by.side. 
In its arch-front are carved seven small Buddhas while 
on the base the square tablet in the centre is flanked 
on each side by two worshippers. The tablet contains 
no inscription. Niche (10) housing a seated Bnddha 
in the dhyana position is similar in size and form to 
niche (4) with fonr celestial worshippers carved above 
the arch-front. Niche (9) seems to have been similar 
to these niches but the severe destruction prevents any 
fnrther observations; Niche (8) housing a seated Bud
dha is also severely damaged. It should be noted that 
in each of these Buddhas clothed in traditional Chinese 
style, no sash is usually shown hanging down the chest. 
This fact suggests that they belong to the older type. 
The worshipper of the base also wears a dress of the 
old style i.e. that worn by the Northern tribe. 
(Height of Niche 5, about 0.75 m.) 

PI. 7. Cave XIX, Entrance Gateway, West Reveal, 
Niches 1-4. 

The upper zone is divided into three vertical pairs 
of niches. The central pair is similar in form to the 
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pair on the north side ; each of the upper niches is tra
beated and houses a Bodhisattva with ankles crossed, 
i. e. Maitreya, while each of the lower niches is of point
ed-arch type and contains two Buddhas seated side-by
side. In the central upper niche (3 a) both the trabea
tion and the head of the main image are damaged. 
The well-rounded Maitreya is shown seated on a low, 
square base flanked on each side by a lion. It cannot 
be doubted that the style is that of the early Yiin
kang period. The nimbus seems to have been deco
rated with painting. In each of the side compartments 
stands an attendant with palms together, snrmounted 
by a celestial worshipper with high chignon. The 
northern upper niche (4a) is wider than the central 
one (3 a) and contains a similar type of Maitreya to the 
latter bnt here in better state of preservation. In each 
of the side compartments which are clearly framed by 
pillars stands an attendant with palms together. In 
each of these niches the trabeation, above and beneath 
which hang cnrtains, is undecorated. In the lower 
niches (3 b, 4 b) ofthe central and northern pairs, each 
of which houses two Buddhas seated side-by-side, 
the facial featnres of the Buddha are finely repre
sented and the u~I?.i~a is remarkably large. The type 
of dress is that in which the hem of the robe covers 
the right shoulder. The shoulders are slightly slop
ing. The nimbus is painted. In the arch-front the 
Seven Buddhas of the Past are shown, while the arch
ends terminate in simple curves. The narrowness of 
the area on both sides of the central niche (3 b) has 
cansed both the attendants and celestial worshippers 
to be represented in smaller size. As opposed to this, 
the northern niche contains five worshippers ranging 
behind and above the right attendant with its high 
chignon. 

The southern part comprises two niches (1,2) placed 
one above the other but, unlike those of the inner two 
parts, each of these niches is of pointed-arch type and 
honses two Buddhas seated side-by-side. Below the 
npper niche (1) the base reveals no carving and the 
lower niche (2) which has no base is smaller than the 
upper. The style of Buddha image undoubtedly be
longs to the early Y iin-kang period. Generally speak
ing, the execntion of these six niches is somewhat rongh 
and much inferior to that of the east reveal. (Height 
of Niche 3b, about 1.00 m.) 

PI. 8. Cave XIX, Window, East Reveal. 
PI. 9. Cave XIX, Window, West Reveal. 
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Both reveals contain niches of the Thonsand Bud
dhas regularly arranged. However, the outside edge 
and the top are badly damaged. This Thousand Bud
dhas representation on each reveal consists of twenty
three or tweny-four rows each of which contains six
teen small niches. The niches are not placed directly 
one above the other but are arranged like bricks in a 
half-bond brick work so that the sides of a niche rest on 
the apexes of the niches below it. In form these 
niches are similar to those of the outside wall, a type 
of Thousand Buddha niches which is usual in the Five 
Caves of T'an-yao (Vol. XII, PI. 3). Iu the surface of 
these Thousand Buddha niches three rectangular holes 
can be seen. These were made in modern times for 
holding the frame of a paper screen which was intended 
to keep out the weather. Outside the window the wall 
is again recessed forming an area covered with similar 
representations of the Thousand Buddhas. The ceiling 
of the window, although much damaged, may never 
have contained any carving. (Height of wall 4.80 m.) 

PI. 10A,B. Cave XIX, Window, West Reveal, Central 
Part, Thousand Buddha Niches. 

The small niches of the Thousand Buddhas are of 
arched type aud as shown in PI. A a pointed-arch is 
often incised on it. The Buddhas seated in the dhyana 
position are dressed in robes which cover both shoul
ders. The heads are rather small and the shoulders 
sloping but the chests and arms are well rounded. 
Facial features are often omitted (Fig. 18). (Height of 
niche, about 0.20 m.) 

PI. 11. Cave XIX, South Wall and West Wall. 
The area of the south wall from below the window 

to the west part of the entrance gateway is severely 
damaged. It can easily be seen that all the surfaces 
of both the south and the west walls are carved with 
niches of the Thousand Buddhas. The arrangement 
of small niches in 24 rows is common to both walls. 
In the smooth curve of the south-west corner where 
the south wall develops into the west wall and on the 
level of the floor of the window is carved a standing 
Buddha in high relief. This figure occupies an area 
which would have been taken by eight rows of small 
niches of the Thousand Buddhas. At the left side of 
the Bnddha is represented a kneeling boy who is per
haps intended to represent Rabula, the son of Sakya
muni. If this is so, the standing Buddha may well be 
Sakyamuni Buddha himself. At the bottom of the 
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west wall and towards the north a storeyed pagoda is 
visible, while at· the top and also on the north the large 
nimbus of the north wall inclines gradually forwards 
as it ascends. Adjoining the ceiling are represented 
triangular pendants and a row of seated Buddhas be
neath it. These seated Buddha figures are by far larger 
than those of the Thousand Buddha niches. The flat 
ceiling, the flame band of the nimbus and the huge 
seated Buddha are also visible in the plate. (Height Of 

cave 17.14 m.) 

PI. 12. Cave XIX, South Wall, Upper Part, East 
Half. 

On the extreme right of the plate is the window. 
From the level of the window, the east part of the 
south wall contains nine rows of the Thousand Buddha 
niches. The standing Buddha in high relief in the 
south-east corner corresponds to that in the south
west corner. The round halo and small niche above 
it are weathered. Beneath the weathered triangular 
pendants which adjoin the ceiling is represented a row 
of seated Buddhas similar to that in the west part. 
The arrangement of the Thous!'nd Bnddhas is almost 
identical on both east and south walls, but there is 
some difference arouud the legs of the standing Bud
dha. However, the niches of the south wall were 
carved one immediately above the other, while those 
of the east wall are arranged in half-bond. Owing to 
severe weathering the Thousand Buddhas of the east 
wall are not clearly discernible. The south wall is 
perpendicular and, except for a slight bulge in the 
centre, almost flat. The east wall, however, inclines 
forwards and thus causes a decrease in the width of 
the south wall towards the ceiling. (Height of window 
6.45m.) 

PI. 13. Cave XIX, South Wall, Upper Part, West 
Half. 

It can clearly be seen that the west part matches 
the east part. Nine rows of Thousand Buddha niches 
are carved from the level of the bottom ofthe window 
and a standing Buddha is placed in the south-west 
corner . Adjoining the ceiling triangular pendants are 
represented and beneath these is an incised curtain 
with hanging loops. Below this again is a row of 
seated Buddhas each with an incised nimbus. The 
semi-circular plain base on which the Buddha figure 
stands causes the wall area below it to bulge and on 
this more niches of the Thousand Buddhas are shown. 
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Here the corner is well indicated but above the nimbus 
the south wall curves to form the west wall without 
making any definite angle. (Height of window 6.45 ill.) 

PI. 14. Cave XIX, East Part, Upper Storey, Left 
Attendant Buddha. 

Despite weathering which has obliterated the face, 
it can be seen that the well·balanced standing Buddha 
was conceived in considerable grandeur and dignity 
(PI. 12). The robe covers both shoulders and clings 
closely to the body. The arms are separated from the 
body and the legs placed apart. The folds of the robe 
are carved in steps and shallow. From the chest 
downwards the robe falls in parallel, rhythmical arcs 
and on the legs similar arcs are shown. The bottom 
of the robe is doubled and flares on both sides in 
loose wavy lines. The left hand hangs down lightly 
holding the robe·end but the fingers are weathered. 
The right hand rests on the chest holding an object 
between the thumb and middle finger. The long robe· 
ends which give the impression of sleeves hang down 
from the right hand and cling together. Of the featnres 
only the right eye remains. The halo is weathered 
and now shwos no decoration. Since the semi·circular 
base on which the Buddha stands bulges, the Thou· 
sand Buddha niches below it are cut on a curved sur· 
face. It can clearly be seen on the left of the plate 
that this protrusion is sharply demarcated where it 
joins the east wall. (Height of standing Buddha 3.60 m.) 

PI. 15. Cave XIX, South Wall, East Part, Upper 
Storey, Thonsand Buddha Niches. 

On the extreme left of the plate can be seen part of 
the standing Buddha of the south·east corner (Fig. 19). 
At its side are two small stauding Buddhas without 
niche placed one above the other. Each has its own 
large nimbus. The Buddha in the upper position has 
the left hand hanging down and patting the head of a 
seated boy. Undoubtedly these figures must be model. 
led on the Sakyamuni and Rahula group in the south· 
west corner (PIs. 29, 30). The composition is well· 
balanced. The standing Buddha beneath, with its right 
hand hanging down and holding the robe·ends, is not 
SO well executed. This figure seems to have been 
modelled on the'large Buddha situated above it. 

In the adjacent area are carved niches of the Thou· 
sand Buddhas, all with pointed.arches and with pil. 
lars at their sides. The two types of dress worn by the 
seated Bnddhas are, as usual, represented alternately. 
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One covers both shoulders while in the other the hem 
of the robe entirely covers the right shoulder. Al
though the folds of the dress. are only roughly execnt· 
ed, care was taken to give the facial features considera
ble dignity. (Average height of niche 0.60 m.) 

PI. 16. Cave XIX, South Wall, East Part, Middle 
Storey, Niche with Two Buddhas Seated Side
by.Side. 

Showing the small pointed.arch niche under the base 
of the standing Buddha in the sonth·east corner (Fig. 
19). The niche is placed in the midst of the Thousand 
Buddhas and houses two Buddhas seated side-by·side. 
The form of the arch is rather rectangular with slight. 
ly curved corners and arch·ends in undecorated, simple 
curves supported by rattan-stools shown only in out· 
line. Both Buddhas face forwards with gaze directed 
downwards. They touch at the shoulder and knee and 
occupy the whole space of the niche. The hems of their 
robes cover the right shoulders. This sty Ie of Buddha 
is undoubtedly of the early Yiin.kang period. The left 
hand of one Buddha rests on the knee while that of 
the other holds the robe·end at the waist. The right 
hand of each figure is strikingly executed. The celes· 
tials with palms together which surround the niche 
are not arranged symmetrically. At each side and 
below them stand celestials, undoubtedly brahma"as, 
with high chignons, knees curiously bent and one 
hand raised. They face towards the seated Bnddha. 
They are naked, emaciated and wear only loin·cloths. 
Similar figures of brahma"as are seen in the ante
rooms of Cave IX (Vol. VI, PI. 9) and Cave XII (Vol. 
IX, PI. 40) respectively, although there the figures 
form a pair of which one holds a skeleton and the other 
a bird. A similar figure is carved on the fore· wall of 
Cave XIXA (PI. 74). (Height of niche, about l.OOm.) 

PI. 17. Cave XIX, South Wall, Middle and Lower 
Storeys, Thousand Buddha Niches. 

Showing the Thousand Bnddhas adjacent to the area 
shown on PI. 16(Fig.19). These small niches, each of 
which measures 0.60 m. in height, are arranged quite 
regularly. The arch-frout is somewhat flat but sharply 
tapered at the top. Inside the niches are Buddhas 
carved in low relief, their faces round and somewhat 
large and their bodies plump. As is usual, two types 
of robe are represented and closer observation will 
show that not only the robes but also the facial features 
of the Buddhas differ. For convenience of explana-
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tion, the rows of niches shown in the plate are num
bered from the top downwards (a), (b), (c) and (d) and 
from left to right (1), (2), (3), (4) and (5) (Cf. p_ 49). 
Of these (b4) and (b5) closely resemble each other 
particularly in the powerful execution of the chin, the 
deep carving of the folds of the robes and the large 
hands resting in the lap. Both are most probably the 
work ofthe same artist since they form a pair differing 
not only from (b3) and (b2) but also from (c4) and (c5) 
and from (a4) and (as). Niche (c4) and (c5), situated 
beneath them, may also have been executed by the same 
sculptor, since they have similar facial characteristics 
and the manner in which their hands rest in the lap 
differs not only from that of (c2) and (c3) but also from 
that of (b4) and (b5) and from that of (d4) and (d5). 
These observations of the carvings of the hands and 
also of the folds over the knees suggest that one scul
ptor worked on a pair of adjoining niches in a row con
taining the two types of robe, such as (a2) and (a 3), (a 4) 
and (as), (c2) and (c 3), (d2) and (d3) or (d4) and (d5). 
The width of each pair of niches is about 0.80m. giving 
ample space for each sculptor to work seated side-by
side facing the niches. (Average height of niche 0_60m.) 

PI. 18. Cave XIX, South Wall, Middle Storey, Thou
sand Buddha Niches. 

Showing a detail of niches (bl) and (b2) of Pl.17. 
Although very similar, as described in PI. 17 they 
were probably executed by different hands. In both 
Buddhas the facial features are powerfully represent. 
ed and the body, although simply executed, is expres· 
sive of great dignity. The folds of the robes are quite 
freely and roughly carved. Most unusual is the fact 
that on one Buddha figure the hem of the robe covers 
not the right shoulder as is generally shown in Thou
sand Buddha images, but the left shoulder. This type 
of dress is not found in the other caves and is seen 
only in this area and seemingly only in the lower part 
of it (PIs. 20, 22). (Average height 0.60 m.) 

PI. 19 A. Cave XIX, South Wall, East Part, Middle 
Storey, Thousand Buddha Niche. 

B. Cave XIX, South Wall, East Part, Lower 
Storey, Thousand Buddha Niche. 

A. Showing niche (b 5) of PI. 17. The face of this 
Buddha is most dignified. Its plump body and large 
hands resting in the lap are remarkable. The robe 
covers the right shoulder with its hem hangiug over 
the left shoulder and covering the left arm. The 

folds are simply but liberally incised. 
B. Showing niche (d3) of PI. 17. This is more 

shallowly carved than niche (b5). The hair-line is 
somewhat arc-shaped and the thumbs and fingers of 
the hands are joined to form circles. The hem of the 
robe covers the left shoulder. The bottom right section 
is slightly weathered. (Average height 0.60 m_) 

PI. 20. Cave XIX, South Wall, East Part, Middle 
Storey, Thousand Buddha Niches. 

Showing the Thousand Buddha niches in the area 
immediately beneath those in PI. 17 (Fig. 19). As 
in PI. 17 they are in pairs. For convenience of ex
planation, the rows are numbered (a) , (b) from the 
top downwards and (1) to (5) from left to right (Cf. p. 
50). The similarity between niches (al) and (a2) can 
be seen in the uncarved arches, the slightly elongated 
lower bodies and the broad, square shoulders although 
the folds covering them differ strongly. Niche (b3) 
resembles (b4) in the faces and heads and in the flatness 
of the knees. It may similarly be seen that other 
niches such as (a 3) and (a 4) or (bl) and (b2) form pairs. 
Here, as is usual, the hem of the robe covers the left 
shoulder. (Average height 0.60 m_) 

PI. 21. Cave XIX, South Wall, East Part, Middle 
Storey, Thousand Buddha Niches. 

Showing the pair of niches (al) and (a2) of PI. 20. 
In addition to the general similarity as described above, 
this plate clearly shows resemblance between the faces, 
especially in the noses and cheeks. It is very curious 
that no robe folds are indicated on niche (a 2). 
(Average height 0.60 m_) 

PI. 22. Cave XIX, South Wall, East Part, Lower 
Storey, Thousand Buddha Niches. 

Showing in the upper two rowS of the plate the 
Thousand Buddha niches situated to the east of the 
entrance gateway (Fig. 19). On the basis of compari
sons made above, the central two niches of both upper 
and lower rows seem to form pairs. However, in the 
left Buddha of the upper row the robe hem covers both 
left shoulder and left arm as in the pair of niches de
scribed above, while the corresponding Buddha of the 
lower row has the more conventional style in which 
the hem covers both right shoulder and right arm. 

The two niches situated below provide a contrast, 
each housing a Buddha with right hand raised to the 
chest and undoubtedly differing from the Thousand 
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Buddhas as seeu above. A seated Buddha is found on 
each side of the arch-frout of the outer niche and wor
shippers are placed beneath them. A curtain haugs iu 
loops above the arches with incised lines inside each 
loop. An incised arch is shown in the arch-front. The 
facial features resemble those of the images in the 
Thousand Buddha niches and the bodies are well-bal
anced. Beneath these niches, a row of Thousand Bud
dha niches of smaller size is shown extending across 
the whole width of the bottom wall. (Average height 
0.60 m.) 

PI. 23. Cave XIX, South Wall, East Part, Lower 
Storey, Thousand Buddha Niche. 

Showing in detail one of the Thousand Bnddha 
niches sitnated near the entrance gateway seen in PI. 
22. The seated Buddha has the right hand raised and 
the hem ofthe robe covering the right shoulder. The 
arch-end is supported by a very simplified rattan-stool 
form. On each side of the niche are carved three 
layers of figures. The npper fignre on each side is a 
Buddha seated in the dhyana position, the middle, a 
kneeling celestial with high chignon and the bottom, 
a standiug celestial with high chignon and palms toge
ther. Of these the standing figure on the right side 
with its very slender legs is particularly noteworthy. 
It is also remarkable that traces of rough chiselling 
still remain on the arch-front. (Average height 0.60 m.) 

PIs. 24, 25. Cave XIX, South Wall, East Part, Low
er Storey. 

Showing the pointed-arch niche within a rectangu
lar area bordered on the top edge by a shallow cur
tain. The pointed-arch form is beautifully executed 
and the arch-ends are decorated with animal heads. 
Rattan-stools are carved beneath them. The seated 
Buddha is well preserved with its slender face and 
long neck. 

The shoulder and the step-like folds are expressed 
in a stereotyped manner, suggesting that the fignre 
may belong to the period of the late Yiin-kang style. 
In style it resembles niche (3) on the east reveal of 
the entrance gateway (PI. 5) though more advanced 
than the latter. Above the incised nimbns an arch
shaped decoration is shown and along the lower edge 
of this a shallow curtain is represented. The small 
attendants inside the niche face each other. Their 
heads are badly damaged. On the arch-front nine 
seated Buddhas are represented. On the west side of 
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the niche stands a bhik~u (PI. 25) and on the east side, 
despite severe damage, it can be seen that another stand
ing figure was originally represented. Above these, 
celestial worshippers with high chignons are placed in 
layers their size dimiuishing as they ascend towards 
the top of the arch. Those on the west side are slight
ly larger than those on the east. These are particularly 
well executed. On the shallow base below the Bud
dha is shown a row of worshippers interrupted by an in
cense-burner. Each side is led by a bhik~u and the wor
shippers are clothed in dress of the Northern tribes. 
The fine carving of the niche suggests that the style 
is near to that of the bottom storey. 

On the bad stratum of rock above the niche a row 
of Thousand Buddha niches is visible. The niches are 
smaller than those of the upper storey but their form 
is undoubtedly that of the early Yiin-kang period. 
Below the base are a pointed-arch niche housing two 
Buddhas seated side-by-side and a trabeated niche 
housing a Bodhisattva with ankles crossed which may 
form a set. Adjoining it and near the entrance gate
way another trabeated niche contains a Bodhisattva 
with ankles crossed. To the east and below it at an 
angle is placed a niche with a seated Buddha. All are 
obviously of the late Yiin-kang type. (Height of niche, 
about 2.50 m.) 

PI. 26. Cave XIX, South Wall, East Part, Lower 
Storey, Niche with Seated Buddha, Bhik~us. 

Showing the standing bhik~u on the west side of the 
pointed-arch niche. The plump face, long and beauti
ful eye-brows, half-opened eyes and small delicate lips 
are all of excellent workmanship. Unfortunately the 
end of the nOSe has been broken. The dress covers the 
shoulders with wavy folds. The right arm is bent and 
its hand holds a lotus flower to the chest while the 
left hand hangs down and holds the neck of a vase. 
The hip is turned slightly to the right and the long 
robe-ends hanging from the right wrist drape grace
fully over the right ankle. The bottom ends of the 
upper garment have a characteristic fine wavy line 
which is very gently represented, while, as opposed to 
this, the funnel-shaped inner garment is schematically 
rendered and takes its shape from the position of the 
legs. The figure is a most refined example of that type 
of work which still maintains the breadth of feeling of 

the early Yiin-kang style. 
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PI. 27 A. Cave XIX, South Wall, East Part, Lower 
Storey, Niche with Seated Buddha, Left 
Arch-End. 

B. Cave XIX, South Wall, East Part, Lower 
Storey, Niche with Seated Buddha, Wor
shipper. 

A. The arch-end takes the form of a tiger with ab
breviated large eyes, nose, mouth and ears. It stands 
on a rattan-stool and its legs are shortened. The small 
seated Bnddha on the arch-front above it has incised 
halo and nimbus and a semi-circnlar lotns hase sup
ported by a long stem indicated by incised lines. Above 
the bhik~u at the side of the niche stand two celestial 
worshippers with high chignons in each of which both 
shoulders are covered by the robe. The figures are 
all in a good state of preservation and very beautiful. 

B. Showing the celestial with high chignon situat
ed immediately above the halo of the bhik~u. The 
high chignon is strangely tapered in the shape of a 
spear-end. The face is slender, the long eyes very 
gentle and ,the lips smiling. Although executed in an 
abbreviated manner, the general effect is most beauti
ful. 

PI. 28. Cave XIX, South Wall, West Part, Upper
most Zone, Seated Buddha. 

Showing a row of Buddhas seated in the dhyana 
position and surmounted by a curtain (Fig. 20). Their 
robes, as usual, are of the two types alternately repre
sented. The heads are slightly elongated but full and 
the bodies rather slender. Undoubtedly they are of 
the early Yiin-kang type. Beneath the seated Buddhas 
are carved niches of the Thousand Buddhas. On the 
basis of comparisons made previonsly, the two niches 
on the right, due to the similarity of the facial fea
tnres, may fonn a pair. The Thousand Buddha 
niches of the west wall, however, differ from those of 
the east wall in the fact that a pair of boyish figures 
is carved above each niche. Also, it may be noted 
that on the Buddha of the west wall the hem of the 
robe, as usual, covers only the right shoulder a style 
which differs from the dress of the Buddhas situated 
on the bottom storey of the east wall. 

PI. 29. Cave XIX, South W all, West Part, Upper 
Storey, Right Attendant Buddha. 

On the left half ~f the plate are the Thousand Bud
dha niches of the south wall and in the right half the 
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Thousand Buddhas of the west wall, while in the centre 
of the plate stands the Buddha situated at the corner 
formed by the two walls. This standing Buddha cor
responds exactly to that in the east corner and has no 
niche behind it. The Thousand Buddha niches of the 
south wall are carved on the curved background of 
the standing Buddha, while on the west wall they are 
placed more irregularly. 

The Thousand Buddha niches of the south wall are 
placed in rectangles one directly above the other while 
on the west wall they are designed like half·bond brick
work. The rows correspond on both walls. The 
numbers of niches in a row on the west wall increases 
while on the south wall they remain equal. The dia
gram (Cf. p. 51) shows the general lay-out of the niches 
and those which form pairs in accordance with the 
characteristics previously discussed. (Height of 3.60m.) 

PI. 30. Cave XIX, South Wall, West Part, Upper 
Storey, Right Attendant Buddha. 

Showing the standing Buddha with right hand rais
ed to the chest and left hand patting the head of a 
boy at its side. As already noted, the two figures may 
be identified as Sakyamuni and Rahula respectively. 
According to the Sutra Tsa-pao-tsang-ching (Taishi'i
Daiziikyi'i, IV p. 497), chap. x, translated by T'anyao, 
their story is as follows:-

On the night when Prince Siddhartha left his 
palace in Kapilavastu, his wife the Princess YaBo, 
dhara conceived a child, namely Rahula. On the very 
night when she gave birth to Rahula after six years' 
confinement, Siddhartha attained Enlightenment. It 
happened that at that time the King and his people 
entertained Some doubts regarding Rahula's parent
hood and the indignant king decided to punish her. 
Just as she and the child were being forced to go into 
the fire, the fire suddenly changed into a pond with a 
lotns flower on which they found themselves. Thus all 
doubts were dispelled. When Sakyamuni returned to 
the palace in Kapilavastu, he turned twelve hundred 
and fifty monks into Buddhas of similar form to him
self. Although it was very difficult for Rahula to 
identify Sakyamuni his father from among so many 
identical Buddhas, without a moment's hesitation he 
went directly to his father and stood at his left side 
worshipping him. At that moment Sakyamuni patted 
his son Rahula on the head. 

It is obvious that the standing Buddha and the kneel-
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ing boy, surrounded on the wall by the Thousaud Bud· 
dhas, are a symbolical representation of this story. 
According to the sutra P'u-yao.ching (Taisho.Daizo. 
kyo, III, p. 536), chap. viii, Rahula • ifilL\\fI; is describ· 
ed as Lo.yiin .;z.:; and the object he offers to Sakya. 
mnni is a ring described as yin.hsin.huan ~p f'ii lft. 
The boy in Cave XIX has nothing in his hands and is 
shown only with palms together. 

The standing Buddha itself is one of the most splen. 
did sculptures in the whole of the Yiin.kang Caves. 
A thin robe covers both shoulders and the modelling 
of the body is clearly visible through the robe. This 
is exactly the type of dress which Chinese writers call 
Ts'ao.i-ch'u·shui 'I!i']'!( 1fl7l<, i.e. Buddhist image dress· 
ed in a style of robe, presumably attributed to that of 
Ts'ao Chung.ta 'I!i' f<lt ~ which gives the appearance of 
a man clothed in a robe who has just come out the 
water. The folds are in regular steps with loops in 
parallel lines reaching down to the legs. From shoul· 
ders to arms also the folds are arranged in parallel 
lines. Here the robe clings closely to the left hand 
while from the right elbow it hangs down like a long 
sleeve and is decorated with the characteristic zigzag 
pattern without the exaggeration seen on the similar 
Buddha of the south·east corner. The wall at the bot· 
tom part of the figure is somewhat weathered and the 
separated legs rather roughly represented. The Bud. 
dhist style of central India, especially that of Gupta 
art, may have strongly influenced the execution of this 
sculpture. 

By the side of the left shoulder of the figure (PL 
34A) at the end of the Thousand Buddha niches stand 
two small Buddhas. These two figures may have some 
connection with the story of Rahula and, if this were 
so, the only assumption possible is that they symbolize 
the twelve hundred and fifty monks who are said to 
have been transformed into Buddhas. On the opposite 
side near the right leg of the large Buddha and at 
the end of the Thousand Buddha niches, i~ a small 
seated Buddha without a niche. Most unusual are 
the two Buddhas seated side.by.side in a niche above 
and to the left of this amidst the Thousand Buddhas 
(PI. 34B). 

PL 31. Cave XIX, South Wall, West Part, Right 
Attendant Buddha, Upper Body. 

The round head of the Buddha has long eye.brows, 
eyes of great dignity, straight nose and delicate lips. 

These facial features are not of western origin but are 
characteristic of early Y iin.kang work. The head is 
full and appears to be almost completely in the round. 
The imposing body is in proportions which balance 
the head. The modelling of the parts from the 
shoulders to the arms is quite naturalistic. Although 
the dress is very thin, that sensuality, which is often 
so noticeable in Indian art of the Gupta style, is here 
completely absent. The right arm unfortunately is 
damaged but the bent fingers and the palm are clear. 
ly and most beautifully executed. The halo is plain 
but of splendid proportions. 

PIs. 32, 33A,B. Cave XIX, South Wall, West Part, 
Right Attendant Buddha, Rahula. 

Showing the kneeling boy, or Rahula with Sakya. 
muni's hand resting on his head. No hair is indicated 
but a line marks the forehead. The long eye.brows, 
frank eyes, straight nose and smiling lips, are all 
magnificently executed. The sloping shoulders like the 
whole body are full of sensitive appreciation of the 
boyish figure. The hands are held with palms together. 
The folds of his robe are entirely omitted but probably 
a thin robe was intended and the whole effect is of 
child·like naivety. It can certainly be said that this 
figure is one of the greatest masterpieces of child sculp. 
ture in the whole of Yiin.kar.g. (Height of figure O.90m.) 

PL 34A. Cave XIX, South Wall. West Part, Upper 
Storey, Standing Buddhas. 

B. Cave XIX, South Wall, West Part, Upper 
Storey, Niche with Two Buddhas Seated 
Side.by.Side. 

A. These two small standing Buddhas are shown 
at the end of a row of Thousand Buddha niches and by 
the side of the halo of the large standing Buddha. The 
inner figure is smaller than the outer but of excellent 
proportions. The robes of both figures have the hem 
covering the right shoulder and differ from that of the 
large standing Buddha in which both shoulders are 
covered by the robe. Beyond the round halo is incis· 
ed another pointed nimbus. The small inner Buddha 
seems to hold a ring in the left hand. The left hands 
of both Buddhas hang down holding the hems of their 
robes, the smaller Buddha with the back of the hand 
upwards and the large Buddha with pahn exposed. 
Careful comparison of the faces of the two figures 
shows that in all probability the same sculptor made 
both (Fig. 20). 



YuN-KANG, CAVE XIX 

B. Showing the unILSual Thousand Buddha niche 
hOILSing two Buddhas seated side-by-side. Each Bud
dha has right hand raised and left hand resting on 
the knee. In one the back of the left hand is exposed 
and in the other the palm. The hem of the robe covers 
the right shoulder in both (Fig. 20). 

PI. 35A,B,C. Cave XIX, South Wall, West Part, Up
per Storey, Thousand Buddha Niches. 

Showing three niches ( a), (b), (c). Each of the 
seated Buddhas is shown in the same dhyana position 
but the styles of dress differ. In niche (a) the robe 
covers the right shoulder leaving the left shoulder ex
posed, although the hem of the robe is incised on the 
left wrist. This form is the reverse of what is ILSually 
represented. In niche (b), as is usual, the hem of the 
robe covers the right shoulder. In niche (c) the robe 
first covers the left shoulder and then crosses behind 
and covers the right shoulder, a sty Ie often seen in this 
cave. In niches ( a) and (b) the upper bodies of wor
shippers are carved on each side of the pointed-arch 
while in niche (c) neither side has any such carving 
(Fig. 20). (Average height of niche 0.60m.) 

PI. 36. Cave XIX, South Wall, West Part, Middle 
and Lower Storeys, Thousand Buddha Niches. 

Showing the niches of the Thousand Buddhas in the 
west lower part of the south wall. No worshippers 
are represented above these niches. Robes covering 
both shoulders and covering both right shoulder and 
right arm are represented alternately. The alterna
tion of a Buddha with a robe covering both shoulders 
and a Buddha with a robe covering both left shoulder 
and left arm is also remarkable. In exceptional in
stances two Buddhas occur together, each with the same 
style of robe covering both shonlders. Very rarely it 
happens that in some Buddhas, while the hem of the 
robe which covers either right or left shoulder is in the 
usual form, the edge of the under robe is not shown in 
the ordinary obliqne line but incised in parallel arcs 
as if it belonged to the style which covered both shoul
ders. This probably was due to a misunderstanding 
of the meaning of the folds of the robe. The good 
state of preservation of the wall in this area makes 
it easy to distinguish the pairs of niches executed by 
each sculptor. (Average height of niche 0.60 m.) 

For convenience of explanation the rows of niches 
will be numbered (a), to (e) from the top downwards 
and (1) to (4) from left to right (Cf. p. 53). 

The facial features in each pair of Buddhas are very 
alike. The similarity may be traced through the hems 
of the robes which cover both feet in the centre and 
then spread downwards forming a flat shape as seen in 
(b3) and (b4). In(b 1) and (b2) the hems of the robes 
covering the feet fall in curves with a ronnd shape be
tween them. In (d2) and (d3) the hems of the robes 
cover both hands and hang straight down, not spread
ing in a pyramid shape but forming short, vertical 
bands (Fig 20). (Average height of niche 0.60 m.) 

PI. 37. Cave XIX, South Wall, West Part, Mid
dle and Lower Storeys, Thousand Bnddha 
Niches. 

The TholLSand Buddha niches are still continued in 
the west corner of the south wall, below the large 
standing Buddha (Fig. 20). Through the hole shown in 
the centre of the plate the robe of the left hand of the 
large Buddha and the worshippers of Cave XIXB are 
clearly visible. Each of these Thousand Buddha niches 
is of the usual pointed-arch type housing a Buddha 
seated in the dhyana position. The niches in the lower 
four rows are slightly less high while the row situated 
below them again comprises a few niches in the corner 
with space left beside them. A niche which stood 
where is now the top of the hole was decorated with 
both a curtain and with what appears to have been a 
four-legged base. This niche is surrounded by wor
shippers with palms held together. Here also, the 
pairs of niches worked by the respective sculptors are 
easily distinguishable. The rows are numbered (a) to 
(f) from the top downward and (1) to (7) from left to 
right. The following are comparatively simple to re
cognize as pairs: (d2) and (d3), (b2) and (b3) and (a 1) 
and (a2). The diagram (Cf. p. 53) gives an indication 
of pairs among the other niches. (Average height of 
niche 0.60m.) 

PI. 38. Cave XIX, East Wall. 
A side view of the main Buddha of the north wall 

is seen on the left of the plate, and the straight south 
wall on the right. This gives a clear idea ofthe nar
rowness between the south wall and the knee of the 
main Buddha. The east wall is much weathered and 
comprises twenty-five rows of niches of the Thousand 
Buddhas continuing onto the south wall. Nearer to 
floor level the weathering becomes much mOre severe, 
and whatever carvings it may have contained are no 
longer distinguishable. In the area ad joining the cei-
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ling may once have been carved triangnlar pendants 
and a curtain but at present the whole area is damaged. 
Below this area is visible a row of seated Buddhas. 
The large nimbus is decorated with an outer band of 
flames and a band of seated Buddhas. On the right of 
the plate the east reveal of the entrance gateway is 
shown. The damage to the ceiling is clearly visible. 
(Height of cave 17.14 m.) 

PI. 39. Cave XIX, East Wall, Lower Part. 
The bottom part of the south wall inclines inwards. 

The basic reason for this may well be that the knees 
of the main Buddha protrude so far. On both south 
and east walls two bad strata of rock run horizontally 
and hereabouts the Thousand Buddha niches are parti. 
cularly badly damaged. The area adjoining the floor 
in the east wall is also much damaged. 

This plate shows the side view of the main Buddha 
and gives a good idea of the line from the abdomen to 
the knees and of the position of the hands. 

PI. 40. Cave XIX, West Wall, Upper Half. 
The west wall corresponds in every respect to the 

east wall. Adjoining the ceiling, triangular pendants 
are visible and both the row of seated Buddhas and 
below it the Thousand Buddhas are continued from 
the south wall. The carvings on this wall are in a 
somewhat hetter state of preservation than those of the 
east wall but even here both the uppermost and the 
bottom areas are badly weathered. The large nimbus 
of the north wall inclines inwards and reaches to the 
ceiling. The outer flame band is just visible in the 
plate. 

PI. 41. Cave XIX, West Wall, Lower Half. 
Bad strata of rock occur also in the west wall. One 

runs below the standing Buddha in the south-west 
corner and, accordingly, in some places, where faulty 
rock prevented any satisfactory carving. Buddha figures 
were executed on new blocks of stone which were in
laid in the original rock. On the bottom part of the 
west wall near the floor three pagodas are represented 
in high relief (PI. 49A,B). 

This plate shows clearly the smoothly carved surface 
of the knees of the main Buddha. Parts of the knees 
remain buried in the earth. 

PI. 42. Cave XIX, West Wall, Upper Storey, Thou
sand Buddha Niches. 
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Showing the Thousand Buddha niches from the 
fourth layer downwards (Fig. 21). North ofthe crack 
in the rock the weathering suddenly becomes much 
worse. Three styles of dress are represented on the seat
ed Buddhas; A. with robe covering both shonlders, B. 
with robe covering the left shoulder and the hem of the 
robe covering the right shoulder, C. with robe cov
ering both right shoulder and right arm and leaving 
the left shoulder bare. In the plate only a few figures 
of type A are shown. Types C and B are often seen 
arranged in pairs. It should be noticed that type C is an 
unusual variation of the style in which the robe covers 
first the left shoulder and then the right shoulder. In 
this type C the representation of the roLe covering 
the left shoulder is entirely omitted. (Average height 
0.50m.) 

PI. 43. Cave XIX. West Wall Upper Storey, Thou
sand Buddha Niches. 

Showing the Thousand Buddha niches from the 
eighth layer downwards. In the extreme left of the 
plate, part of the boy beside the standing Buddha of 
the south-west corner is just visible. The wall here 
is in a somewhat better state of preservation. The 
type with robe covering the left shoulder and that with 
the robe covering both right shoulder and right arm 
occur together forming pairs which were obviously 
worked by the same sculptor. Among the latter type 
are often seen those with left shoulders bare. Thus 
the pairs of niches worked by one sculptor are compara
tively easy to identify in the plate, viz. from the ex
treme left each two niches form pairs (Cf. p. 54). It 
is unusual that in this arrangement two Buddhas with 
the robes covering both shoulders occur together in
stead of in pairs in One of which the robe covers the 
left shoulder (Fig 21). (Average height 0.50 m.) 

PI. 44. Cave XIX, West Wall, Upper Storey, Thou
sand Buddha Niches. 

Showing three niches of the uppermost layer in PI. 
43. The three types of dress are shown here. The 
figures in the left and the central niches resemble each 
other both in their disproportionately large heads, and 
also in their large hands. Their legs have been curious
ly shortened. The fact that these two niches form a 
pair cannot be doubted; one has the type of robe which 
covers the left shoulder and the other that which covers 
the right shoulder leaving the left shoulder bare. 

As opposed to these, the Buddha on the right has 
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large knees with folds differing completely from the 
pair discussed above_ It may be concluded that this 
niche was executed by a different sculptor (Fig. 21). 
(Average height 0.50 m.) 

PI. 45. Cave XIX, West Wall, Upper Storey, Thou
sand Buddha Niches. 

Showing the second niche from the left in the second 
layer from the top in PI. 43(Fig. 21). The fold of the 
robe covering the right shoulder is carved in relief, 
while that of the left shoulder is only incised. The 
arch-form is distorted. Although only somewhat rough
ly executed, the eyes, nose and lips combine to produce 
a dignified expression. Traces of rough chiselling still 
remain in the back oIthe niche. (Average height 0.50 m.) 

PIs. 46. Cave XIX, West Wall, Middle Storey, Thou
sand Buddha Niches. 

PI. 47 A. Cave XIX, West Wall, Middle Storey, 
Thousand Buddha Niches. 

B. Cave XIX, South Wall, Middle Storey, 
Thousand Buddha Niches. 

A bad stratum of rock runs horizontally across the 
middle of the plate. In places on this stratum carv
ings of heads or upper bodies of Buddhas were inlaid 
at the very beginning of the period in which the cave 
was excavated in order to complete the Thonsand Bud
dhas. These inlaid figures were undoubtedly carved 
in the early Yiin-kang period. The Bnddha-type in 
which the robe covers the left shonlder and that in 
which it covers both shonlders are irregnlarly arranged. 
One of either of these two types forms a pair with one 
of the type in which the robe covers the right shonlder 
and the right arm. Among the latter type occur some 
figures with left shoulder bare. Although the wall is 
severely damaged, it is clearly visible that the second 
and the third niches from the left extremity of plate 
46 form a pair. This fact clearly/suggests that pairs 
of niches were often executed on this wall (Figs. 20, 
21). (Average height 0.60 m.) 

PI. 48A. Cave XIX, West Wall, Lower Storey, Relief 
of Pagoda 1. 

B. Cave XIX, West Wall, Lower Storey, Relief 
of Pagoda 2. 

A. Showing the storeyed pagoda to the south. This 
is formed of seven storeys and stands on a large sqnare 
base adjoining the floor. Wooden structural mem
bers, e.g. slanting beams and supports are clearly shown 

and the columns athoth sides are also visible. The 
sixth storey is divided into four compartments each 
housing a seated Buddha. The seventh storey seems 
to be divided similarly into four compartments. In 
each compartment a Buddha seated in the dhyana 
position is visible. At the top of the pagoda traces of 
lotns flowers and a mound supporting three pillars 
remain. On each side of the pagoda Thousand Buddha 
niches were carved. Continuing downwards into the 
area adjoining the floor, small niches of a different type 
may just be distinguished. (Height 4.60 m.) 

B. Showing a similar storeyed pagoda in the cen
tral part of the west wall. Three pillars can be seen 
on the mound; the wooden roof and the four Bud
dhas in four compartments are similar to those of Plate 
A. On the fourth storey is carved a Buddha seated in 
European fashion flanked on each side by two seated 
Buddhas. In the centre of the square base is a niche 
whi(h, from its form, may be assumed to be of the later 
Yiin-kang period. On each side of the pagoda remain 
traces of Thonsand Buddha niches continued from the 
upper wall. (Height 4.60 m.) 

PI. 49. Cave XIX, North Wall, Main Buddha Seated. 
Showing the large seated Buddha forming the main 

image of the north wall as photographed from the en
trance gateway. The huge figure occupies the whole 
area of the cave and the little remaining space can be 
judged by the fact that the distance between the knees 
of the large Buddha and' the south wall is only 1. 70 m. 
The full proportions of the Buddha can hardly be ap
preciated by the visitor who can view the large image 
only from the gateway. The cave provides no other 
advantageous point. 

The Buddha itself, with its round face, is a massive 
figure replete with grandeur and dignity. In size it 
is larger than the main Buddha of Cave XX and the 
largest of all Yiin-kang sculptures. The right hand 
is raised to the chest but sections from the elbow to the 
five fingers were repaired in clay during a later period. 
The repaired elbow is supported by a filled-in clay 
wall at the back and by a square stone pillar with 
carvings in front. The left hand rests on the knee with 
palm upwards holding the hem of the robe. The bad 
stratum of rock runs horizontally across the abdomen 
which is therefore slightly eroded. The hem of the 
robe partly covers the right shoulder and the robe 
itself is represented as being very thin. The many 
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small holes shown on both chest and shonlders reveal 
the frequent repairs to the figure. (Height of cave 
17.14 m.) 

PI. 50. Cave XIX, North Wall, Main Buddha, Upper

Body (Viewed from East). 
The main Buddha as seen from the south-east corner 

of the cave. The view from this angle shows clearly 
the excellent proportions of the head and body. The 
head and shoulders protrnde so far from the north 
wall that the Buddha, which is actually in high relief, 
gives the impression of being in the round.· The head 
is round and, observed in detail, deeper from face to 
back of head than in width of face. Thus the large 
ears are placed well back. The powerful shoulders, 
deep chest and arms are all executed as though in the 
round, the deep carvings of the sides being particular
ly noteworthy. The folds of the robe are of step-like 
form and run in regular parallel lines step-by-step 
down from the left shoulder. A line is incised in the 
centre of each step of a fold. The edge of the upper 
garment is shown running across from the left shoulder 
down to the centre of the abdomen with pleats rhyth
mically incised with a zigzag.pattern. Inside this the 
edge of the inner garment is incised to indicate several 
bands among which the uppermost is decorated with 
a floral-scroll pattern (Rub. Ie). 

The halo is weathered and cannot now be distin
guished. On the ceiling part of the outer flame band 
is shown. On its inner side a band of celestial wor
shippers and oue of seated Buddhas are clearly shown 
in PI. 61. 

PI. 51. Cave XIX, North Wall, Main Buddha, Upper
Body (Viewed from West). 

Showing the main Buddha viewed from the south
west corner. The curve from the chest to the abdo
men is full. The weathered rock surface on the right 
side of the figure and the clay repairs to the right hand 
are clearly shown. The hem of the robe on the right 
shoulder represents the continuation of the edge of the 
robe on the chest and is decorated with similar pleats. 
On the extreme north part of the east wall the bottom 
layer is damaged forming a hole. 

Pis. 52,53. Cave XIX, North Wall, Main Buddha, 

Head. 
The round face is painted ,~hite. The eye-brows are 
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long and the straight bridge of the nose almost per
pendicular. The eyes are open with pupils cutting 
the npper eye-lids although no eye-balls now remain. 
Unfortunately the chin is broken and the traces of re
pair work are clearly shown. Damage is also visible 
on the nose, cheek, forehead and hair. On the nose 
in particular the cracked area has been repaired by an 
iron clamp. The face as a whole has an impressive 
grandeur and solemnity. The eyes, nose and lips 
have a deep sublimity and mildness of expression. 
Every visitor to this cave must surely have experienced 
the deep inspiration produced by the main Buddha and 
must have felt that it is the most magnificent creation 
of the whole of Yiin-kang. 

A flame band is visible on the outer-side of the nim
bus which extends to the east wall. After this bands 
of kneeling celestials and seated Buddhas are just vis
ible. Further towards the centre there is auother band 
but it is very difficult to distinguish whether the figures 
in this band are seated Buddhas or whether it is a band 
of flame pattern. (Height of head 4.86 m.) 

PI. 54. Cave XIX, North Wall, Main Buddha, Face. 
This closer view of the face enables the mild expres

sion of the Buddha's eyes to be appreciated to the full. 
The upper lip is outlined in a beautiful wavy line and 
is rather full while the lower lip is formed of a much 
smaller, flat arc. The space between the nose and the 
lips is simply carved. The white paint on the face 
can clearly be seen on this plate as well as the clamps 
which hold together the cracks on the nose. 

PIs. 55,56. Cave XIX, North Wall, Main Buddha, 
Neck-Band. 

The inner robe of the main Buddha is fringed by 
three borders (Rub. I e) beneath which several lines of 
folds are indicated. The uppermost border cousists 
of a pattern of rings with a small round circle in the 
centre of each ring. The second border contains a 
floral-scroll pattern of complex spirals. On each side 
are five leaves with a central leaf. One leaf is con
tinued to form the wavy stems. Similar floral patterns 
are often seen in the central caves. The third border 
is formed of rings of floral pattern. In the centre is a 
pair of half-palmettes of three leaves. Of these the up
per leaves are elongated and form a scroll joining again 
to make a smaller floral pattern with three leaves turn
ing in towards the centre. The main Buddha of Cave 
XX has a similar kind of decoration on its inner robe 
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hut that on the main Bnddha of Cave XIX is execnted 
somewhat more delicately. (Width of ornamented neck. 
band 0.45 m.) 

PI. 57. Cave XIX, North Wall, Main Bnddha, Left 
Hand. 

PI. 58. Cave XIX, North Wall, Main Buddha, Right 
Knee. 

PI. 59 A. Cave XIX, North Wall, Main Bnddha, Left 
Hand. 

B. Cave XIX, North Wall, Main Buddha, Leg. 
The folds of the robe in their parallel step.like lines 

run regularly and withont a break from the abdomen 
down to the legs and knees. The regnlar arrange· 
ment ofthe folds over the knees is particularly impres. 
sive. The execution of the elegant, smoothly·curved 
folds on the knees is extraordinarily refined. Such 
folds, because of damage, are no longer visible on the 
knees of the main Buddha in Cave XX. The crossed 
right leg is precisely executed, although the toes and 
some other parts have suffered slight damage. Most 
remarkable is the manner in which the robe·ends drap. 
ed over the ankle reveal folds of a different pattern. 
The left hand which rests on the knee has the second 
and fifth fingers ontstretched and the hem of the robe 
rests across the exposed palm in the form of a heavy loop 
held by the thumb. Unfortunately the top of the thumb 
has been broken off. The folds clinging to the left 
wrist are expressed in repeated parallel lines which 
reveal clearly the plasticity of the hand and arm. 

PI. 60A,B. Cave XIX, North Wall, Main Buddha, 
Right Hand, Snpport. 

A. The right hand of the main Buddha was very 
badly damaged, and for that reason a stone pillar was 
placed under the repaired clay arm to support it. 
This long pillar is rectangular, with figures carved on 
its two sides. On the west side (Rub.lA) three niches 
are situated one above the other. The top and bottom 
niches respectively are of pointed.arch type each hous. 
ing a seated Buddha trinity. The arch.front of the 
upper niche is damaged. The Buddha in each niche is 
seated in what is called in Japanese mokakeza, that is 
to say with the robe·ends hanging down and covering 
the square base. On the base itself three worship. 
pers are shown on each side of a square tablet. The 
middle niche is trabeated and houses a trinity with a 
Bodhisattva with ankles crossed under a canopy and a 
curtain. An earth goddess supports the main fignre, 

its upper body protruding from a lotus. The trabe· 
ation resembles that seen in the bottom niche of the 
north wall of Cave XV A. formed of folded screens and 
housing seven Buddhas (Vol. XI, PI. 42). The pointed. 
arch form of the bottom niche is decorated with pal. 
mettes each of which contains five leaves in the centre 
with half.palmettes ofthree leaves on each side. A lion 
can be seen on the right side of the base. 

The middle and the bottom niches without doubt 
form a set. All three niches are undoubtedly of the 
later Yiin.kang style and the stone block pillar itself 
has no connection with the walls of the cave. Thus 
it was most likely inserted under the right arm during 
the later Y iin.kang period after the destruction. 

B. Showing the south face of the pillar (Rub. IB) 
which contains three niches placed one above the other 
in a similar manner to those of the west face. The 
heights of each niche, however, differ from those of 
the west face. The uppermost niche is trabeated, hous· 
ing a trinity with a Bodhisattva with ankles crossed, 
while the middle niche is of pointed.arch form hous· 
ing a seated Buddha trinity. These two form a set. 
The bottom niche is canopied and contains a seated 
Buddha trinity. Carvings in parts of these three niches 
were left unfinished, e,g. the trabeation of the upper. 
most niche; the arch·front. base and worshippers of 
the middle niche which are represented only in ontline 
and the whole of the bottom niche, which is also only 
in outline. In short. just as on the west face. the niches 
of the south face may have been executed during the 
later Yiin.kang period. (Height of support, 1.90 m.) 

PI. 61. Cave XIX. West Wall. Main Buddha, Nim· 
bus, West Part. 

The right shoulder of the main Buddha is seen on 
the extreme right of the plate. Flames are repre· 
sented on the wall above the shoulder. The large 
nimbus consists of a flame band, a band of kneeling 
celestials with high chignons and a band of seated 
Buddhas. To the west of the nimbus the Thousand 
Buddha niches of the west wall are visible. The 
damage becomes increasingly worse towards the north 
wall. 

PI. 62. Cave XIX, North Wall, West Bottom Part. 
The plate shows clearly how a clay wall was built 

to fill in the space between the elbow of the main 
Buddha and the supporting pillar. Beneath the arm, 
the right knee becomes rectangular. and on its south 
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face two small niches with seated Buddhas are carved, 
both undoubtedly of later Yiin.kang type. In the 
bottom west part of the north wall, ad joining the floor, 
a row of three niches is represented none of which 
have arch·fronts. 

The east niche houses a seated Buddha trinity, while 
the west niche contains two Buddhas seated side.by. 
side. All these Buddha figures wear robes of Cave 
VI type. Their faces are eroded. On the base of 
each niche the usual rows of worshippers are shallowly 
carved. On the east wall, where the right side of the 

main Buddha joins the floor, another two niches are 
carved, with a seated Buddha just visible in each. 
These four niches are of later Yiin.kang style. 

PI. 63. Cave XIX, Ceiling. 
The ceiling is elliptical and almost flat. The win· 

dow is seen on the south part and the large head of the 
main Buddha on the north. The flame band of the 
nimbm extends to the centre of the ceiling. No 
carvings can be distinguished on the other parts of 
the ceiling. (East.west length 10.70 m.) 

CAVE XIXA 

PI. 64. Cave XIXA, Outside Wall. 
On the ground in front of this side cave there is a 

heap of stone and brick debris. lust above this comes 
the entrance gateway which does not as usual face 
south but rather south·west to balance the south·east 
frontage of the right side·Cave B. It is arched but 
without an arch·front. The outside wall is filled with 
small niches of the Thousand Buddhas, each measuring 
about 0.20 m. in height. The window above is also 
arch.shaped, though much larger and framed by a 
cut·back surround like that of Cave XIX. This frame 
also is carved with small niches of the Thousand Bud· 
dhas. Almost all the outside wall is much decayed, 
so .that no holes for either rafters or beams remain 
and only part of the sloping groove descending from 
above the centre of Cave XIX can still be seen. The 
stone pile on the edge of the hill protrudes since the 
outer wall juts out to the south· west, and in conse· 
quence the under·line of the stone pile slopes to the 
south, and this seems to have accelerated the decay. 
(Height of window 3.45 m.) 

PI. 65 A. Cave XIXA, Entrance Gateway, Left Re. 
veal. 

B. Cave XIXA, Entrance Gateway, Right Re· 
veal. 

The entrance gateway is small and without carving 
on the ceiling. On the left reveal are two similar 
niches only differing a little in size, and on the right 
reveal is one niche. The remaining areas are filled 
with small niches of the Thousand Buddhas. All these 

niches have the complicated, compact, mal).~ala.like 

composition which recalls niche (4) on the east reveal 
of the entrance gateway in Cave XVIII (Vol. XII, PI. 
77). In thejupper parts of both reveals are seen recto 
angular holes which were probably cut during medi. 
reval times to hold door.frames. (Height of gateway 
3.20 m.) 

PI. 66. Cave XIXA, Entrance Gateway, Left Reveal, 
Niches 1, 2. 

Although the left side of the larger niche (1) has 
broken away, on account of its symmetrical composi. 
tion, the whole design can easily be reconstructed 
(Rub. II A). Above the whole niche are a canopy and 
a row of niches containing seven Buddhas; below it is a 
base with a tablet for an inscription with worshipping 
figures on each side of it. The middle part is divided 
into two niches. The upper niche is trabeated and 
houses a Bodhisattva with ankles crossed and two at· 
tendants seated with one leg crossed, while in the 
outermost compartments two Buddhas are shown seated 
in European fashion. The trabeation is unusual in 
so far as it is filled with a design of jewellery and the 
Bodhisattva is attended by two kneeling bhil<$uS with 
hands clasped instead of two crouching lions. Above 
the upper corners of the trabeation stand tall worship. 
pers with hands together, each with an incised halo. 
These represent monks and celestials. The lower niche 
houses a seated Buddha attended by two tall worship. 
pers. The pedestal is of the Snmeru type and flanked 
by two lions. The outermost compartments are each 
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divided vertically into two; the upper houses a seated 
Buddha and the lower, a standing Buddha. The right 

stauding Buddha has a figure of Miil]ava prostrating 
himself at its feet. This identifies the statue as the Dr· 

pal)lkara Buddha. It stands in a stately pose wearing 
a heavy garment with minute incised folds aud has a 

double nimbus represented by incised lines behind it. 
The five remaining worshippers on the base are all 

bhik~us. These are shown as tall figures with small 

heads and very long bodies. The drapery is very 

simple aud precisely represented with only a few in· 
cised lines. Although the bodies face forwards with 

feet wide apart, the heads are turned towards the centre 

and slightly inclined. The slender style seen here 

resembles that found in the small caves of Caves V 

and VI. 
The smnller niche (2) is quite well.preserved except 

for the faces which are lost. The canopy, the row of 
niches Of the seven Buddhas, the base with its tablet 

flauked by worshippers and the combination of two 

niches housing respectively a Bodhisattva with ankles 
crossed and a seated Buddha, are all identical with the 
former niche (1) to the left. One outstanding difference 

is the absence of the outermost compartments in this 
niche which is due to its smaller size. However, in 

this niche a row of niches of the Seven Buddhas was 

added above the lower niche, probably to balance its 
proportions. A number of minor differences could 
easily be enumerated but, above all, its more delicate 

and more complicated style should be recognized. 
Doubtlessly this niche was made later than the former. 

However, it is most unusual that, in spite of the later 

style, the worshipping figures are represented in North· 
ern costume. These worshippers comprise four worn· 

en, three men and one boy. At each side of the lower 

niche stand two attendants with bauds together. Their 
round haloes indicate that they are, of course, celestials, 

though here there is an unusual feature in so far as 

they are accompanied by children also with hands 
clasped. (Height of Niche 1, 1.53 m., Height of Niche 2, 

1.20 m.) 

PI. 67. Cave XIXA, Entrance Gateway, Right Reveal, 
Niche 3. 

This niche (Cf. Rub. IIB) is identical in its construe· 

tion to niche (1) On the left reveal, bnt stylistically it 
is the most advanced among the three niches on the 

reveals. The worshipping figures onthe pedestal are 

dressed not in Northern but in Chinese costnme. In. 

cluding the two monks in the centre they are all male 
figures. Instead of a rectangular tablet for inscription, 

a po.shan.lu.type incense·burner is carved. The outside 

compartments in this niche are each sufficiently large 
to enable other figures in addition to a Buddha to be 

included. Of these, the middle compartment on each 
side contains two figures kneeling beside the seated 

Buddha, while the lower compartments each have chilo 

dren worshipping a standing Buddha. That on the left 

side is the same as that in niche (1) and represents the 
Dlpal)lkara Buddha. That ou the right shows clearly 

King A§oka in a former life offering make·believe food 
to the Buddha and surrounded by other boys. These 

two legends are often represented as a pair in one 
relief. In the niches described above, all the heads 

were destroyed but here, fortunately, some still remain. 
(Height of niche 1.96 m.) 

PI. 68 A. Cave XIXA, Window, Left Reveal. 
B. Cave XIXA, Window, Right Reveal. 

The window is much larger than the entrance gate· 

way but, owing to the cut·back frame, the width of its 

reveals is very narrow. These reveals, including the 
area of the frame, are completely covered with small 

niches of the Thousand Buddhas, while the ceiling was 
left in only its rough.chiselled stute. The vertical lines 

of rectangular holes in each reveal were provided in 
medireval times to hold a screen. (Height of window 
3.45m.) 

PI. 69. Cave XIXA, Front Wall, Upper Half. 
PI. 70. Cave XIXA, Front Wall, Lower Half. 

These two plates show the whole of the front wall. 
The area above the entrance gateway is very badly 

damaged and cracks run over the ceiling which give it 

the appearance of being in a dangerous condition. The 

front wall is almost perpendicular with a slight swell· 

ing at the centre. The niches are placed irregularly 
on it and the main image of a large Buddha remark· 

ably close to it. (Height of window 3.45 m., Height of 
gateway 3.20m.) 

PI. 71 A. Cave XIXA, Front Wall, Upper Part, Left 
Half. 

B. Cave XIXA, Front Wall, Upper Part, Right 

Half. 
PI. 72A. Cave XIXA, Front Wall, Lower Part, Left 

Half. 
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B, Cave XIXA, Front WaIl, Lower Part, Right 
Half. 

Except for the area above the entrance, the whole 
snrface of the front wall is shown here. At the very 
top are a horizontal trabeation and a row of trio 
angular pendants similar to those seen in Caves VII 
and VIII (Vol. IV, PI. 124, Vol. V, PI. 125). This is 
followed by a looped curtain. Together these form 
a canopy over the whole cave. Beneath them run three 
rows of Buddhas seated in the dhyana position and 
these continue ou to the right and left walls. These 
Buddhas are surely intended to represent the Thousand 
Buddhas. They are not provided with niches and vary 
in height from 0.40 to 0.50 m. Although in relative
ly low relief, their large faces and heavy bodies, com
bined with the crudeness of workmanship, give them 
a particular strength and vigour. 

Beneath these three rows of seated Buddhas, on the 
left part, niches are carved irregularly, while on the 
right part are four of the regnlar rows of seated Bnd
dhas, the lowest of which is filled with small niches of 
the Thonsand Buddhas. The larger Buddhas must 
certainly be earlier in date. In the lower area, two 
more seated Buddhas (13, 28) of the same early type 
are found among the small niches of the Thousand 
Buddhas. However, it is not possible that such seated 
Buddhas once occupied the whole surface of this area. 
A close study of this complicated area will reveal the 
order in which the niches were carved. 

No special order can be found among the 26 niches 
which all belong to the same early type. Some among 
them, for instance niche (9) above the entrance gateway 
and niches (20. 21. 29) in the bottom part, were un
finished. Small niches of the Thousand Bundhas fill 
up the spaces between the niches. Some places. how
ever, were left plain. The reason for this is unknown 
unless it was due to the poor quality of the stone. 
(Height of window 3.45m., Height of gateway 3.20m.) 

PI. 73. Cave XIXA. Front Wall. Central Part. 
Showing the area between the entrance gateway and 

the window. Areas were left plain in the rough 
chiselled state. Elsewhere are carved three larger 
niches and small niches of the Thousand Buddhas. 
Of these three niches, the left niche (9) is large and 
houses two Buddhas seated side-by-side. This niche 
was not finished with its two main figures left only 
rough.chiselled. The arch seems not to have been well 
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considered though one arch-end of animal shape can be 
distinguished. The remaining plain area between the 
small niches of the Thousand Buddhas above is only 
rough-chiselled with nothing represented. However, 
these two roughly-hewn Buddhas have powerful forms 
and create a very stately impression. Although they 
were certainly made at an early date. no reason can 
be deduced as to why they were abandoned. 

In the middle is a niche (10) with a seated Buddha 
which was also unfinished. A pointed arch, also un
finished. can faintly be distinguished. 

At the right is a niche (11) housing two Buddhas 
seated side-by -side. Although the stone surface is re
latively rough. it gives a generally finished impression. 
The low arch-front is surrounded by worshipping 
figures in low relief. The niche is damaged at its 
upper and lower parts. The Buddhas resemble those 
in the niche (12) on the right part, though slightly less 
round. It was probably made later than niche (12). 
Beneath this niche (11) are small unfinished niches of 
the Thonsand Bnddhas. Of the first. only the arch
shape and the.outline of the seated Buddha is finished. 
of the next only the incised outline of a niche was made 
while the last four show only incised arcs of arches. 
This is very informative as to the process by which 
the niches are made. 

PI. 74. Cave XIXA, Front Wall, Left Middle Part, 
Niche 7. 

This pointed-arch niche houses two Buddhas seated 
side-by-side (Rub. IIIB). The plain arch-front has an 
incised line very close to the edge, the arch-rib is thin 
with arch-ends on the capitals terminating in tiger 
heads turned backwards. The pedestal has two legs. 
its nnder-side edged by a wavy decoration. Under 
this is a row of worshipping figures (PI. 75). 

The narrow area around the niche is occupied by 
many worshippers in low relief. The lowest figure, 
shown only on the right side, is a monk with hands 
clasped together seated on a rattan stool. Then come 
confronting brahmanas. the right figure holding a bird 
in its left hand and the left an object which cannot be 
ascertained in its right hand. Similar figures are rep
resented in Cave XIX (PI. 16). Cave IX (Vol. VI, PIs. 
39. 40) and Cave XII (Vol. IX, PI. 40). Above them 
come many kneeling celestials with hands together and 
finally a pair of monks at the centre. Above them is 
a looped curtain with a round bell at each gather. 
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The final lilld uppermost zone is filled with worship
ping celestials forming arcs in their flight. 

The seated Buddhas have comparatively round heads 
which are peculier to this cave. The foreheads, like 
the cheeks and chins, are large while the eye-brows, 
eyes, nose and lips are somewhat concentrated in the 
centres of the faces and sharply execnted. The ear
lobes areqnite long and no hair is indicated on the 
heads. Probably in mediaeval times they were painted 
white and the pupils of the eyes black_ The right 
hands are raised to the breast and the left hands are 
placed in the laps, holding the robe-ends. The robes 
cover the left shoulders and the robe-ends cross behind 
and cover the right shoulders. On the breast are seen 
the neck-bands of the inner robes. The drapery con
sists of step-like folds and the neck-bands are draped 
in a zigzag pattern. Thus, as far as the costume is 
concerned, these two Buddhas, like the main Buddha 
of this cave, conform exactly. Though the trunks of 
these two Buddhas are somewhat elongated, their stout 
bodies and voluminous heads contrast strongly with 
the minute carvings of the niche decorations. (Height 
of niche 1.32 m.) 

PI. 75. Cave XIXA, Front Wall, Left Middle Part, 
Niche 7, Pedestal. 

Detail of the four-legged pedestal of niche (7) show
ing how it has been cut in places by small niches of 
the Thousand Bnddhas added later. As mentioned 
above, it has a wavy design along its under-edge. The 
worshipping figures which include fonr monks, stand 
each side of a central incense-burner. The leading 
monk of the two on the left has his right hand raised 
as if in the act of throwing incense into the burner. 
The two monks on the right wear garments with a 
chequered pattern. Beneath and supporting the in· 
cense-burner is a squatting dwarf. 

Behind the monks on the left comes a row of men 
and on the right a row of women. All wear Northern 
style costume; i.e. coats with tight sleeves, trousers or 
skirts, and presumably boots. The head-gears usually 
have hangings down the back, and those of the women 
have the peculiar bi-conical tops. All hold hands to
gether possibly something in them. The carving is 
very simple but the figures are vividly depicted with 
great pious feeling and appreciation of movement. 

Beneath the pedestal, the row of seven niche s with 
seated Buddhas (8) is independent from the niche 
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above (7). Here chisel-marks are distinctly visible 
and the simple but strong execution is very effective. 
Judging from the few remaining heads, they are of a 
more slender type than those of the niches above and 
below (7, 15), which suggests that they belong to a 
later date. A similar style is also found in niches 
(6-25) of the bottom part. (Height of pedestal O.22m.) 

PI. 76. Cave XIXA, Front Wall, Left Bottom Part, 
Niche 15. 

Showing the trabeated niche (Rub. IlIA) with a 
Bodhisattva seated with ankles crossed. Compared 
with the accomplished execution of the main figure, 
the trabeation and the pedestal are only somewhat 
roughly done. The looped curtain below the trabe
ation and the figures in its frames are very simply in
dicated. On the side-posts are 'V'-shaped capitals 
with stepped inner sides which contain aupapadukas. 
The standing attendants holding vases and standiug on 
dwarfs are also only sketchily carved. 

Below the four-legged pedestal are an incense-burner 
held up by a dwarf and three pairs of worshippers 
dressed in Northern costume their hands tucked in 
their sleeves. 

The aspect of the main figure is one of consider
able dignity. The forehead is large and the cheeks 
and chin full, which is typical of this cave. The eye
brows are long, the eyes narrow and the nose and lips 
clear-cut. The hair beneath the crown is represented 
by parallel incised lines. 

On the breast three kinds of necklace are indicated 
and armlets decorate the arms. Both hands are held to 
the breast, a rare hand position which is not found in 
the types shown in Vol. IX, Fig. 4. The knees are 
strongly outstretched and the feet powerfully tensed 
on the toes_ The legs are covered with a skirt indi
cated by clear-cut parallel lines. 

An attendant Bodhisattva on each side is seated on 
a rattan stool with one leg pendant and with one hand 
raised to the chin. . The sculpture is simple, but com
pletely in the round. Between the main figure and 
the attendants are placed roughly-carved, crouching 
lions. (Height of niche 1.13m.) 

PI. 77 A. eave XIXA, Front Wall, Left Bottom Part, 
Niches 16-19. 

B. Cave XIXA, Front Wall, Left Bottom Part, 
Niches 20-25. 
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A. Here four niches are shown. The above two (16, 
17) resemble each other. Though the seated Buddhas 
in the niches give a generally finished appearance, 
this is not strictly so, since on the right Buddha (16) 
the knee is plain and without drapery. The low arch
fronts, the animal shapes of the arch-ends and the sur
rounding worshippers are all only roughly carved and 
indicate its unfinished state. Originally they seem 
to have had pedestals with legs, but these were de
stroyed when small niches of the Thousand Buddhas 
were added later. 

The lower two (18, 19) have similar low arch-fronts 
but without the arch-ends in the shape of animal-heads. 
The right niche (18) houses a seated Buddha attended 
by two Bodhisattvas. These were not finished and no 
drapery was represented. The countenance, though 
slightly damaged, is most expressive. The left figure 
(19), with much more damaged face, is well executed 
with delicate drapery in parallel lines. An incense
burner and four worshippers still remain, suggesting 
the existence of a four-legged pedestal in the original. 

B. Niche (20) housing two Buddhas seated side-by
side was not finished. The faces seem to have been 
completed .but the final chisel was not applied. An 
animal-head arch-end was carved only on the left. 
Ten dhyana Buddhas are seated in a row but not on 
an arch-front. These differ in style from the main 
fignres, and thus, presnmably, were added in a subse
quent period. However, it is possible that seven Bud
dhas were roughly carved here prior to the execution 
of these ten Buddhas. 

There follows a pointed-arch niche housing a seated 
Buddha (21) similar to those on the left (22,23). This 
niche is notable for the rare representation of an au
papaduka at each side of the arch-front. The two 
niches (22, 23) to the left are of similar size and with 
simple pointed-arches. These are slightly later than 
the right niche (21). 

At the very bottom is a small pointed-arch niche 
(24) housing a seated Buddha. Although unfinished, 
judging from its peculiar arch-front, it may be presum
ed to be the last to have been cut in this wall. Beside 
this is an unusual, small and damaged niche (25) hous
ing a Bodhisattva with one leg pendant. 

PI. 78. Cave XIXA, Front Wall, Right Middle Part, 
Niche 12. 

This niche may be complementary to the left niche 
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with two Buddhas seated side-by-side (7) for they are 
very similar. The flying celestials, the looped curtain 
in the top zone, the worshippers around the niche with 
hands together, the arch front and the arch-ends are 
all identical in both niches (Rub. IVA). One difference 
lies in the execution of this niche which is somewhat 
rougher than that of niche (7). Nevertheless the sharp 
carving, the rhythmical arrangement of the flying ce
lestials and the looped curtain are remarkably well 
conceived. The lowest of the worshippers are monks 
standing with hands together. An original pedestal 
may have been replaced by small niches of the Thou
sand Buddhas. The two main Buddhas are also similar 
to those of niche (7) on the left part. However, more 
detailed observation reveals that these two are slightly 
rougher in workmanship and less full. 

In a comparison between this niche and niche (11), 
it is difficult to say which is the earlier, but the small 
niches of the Thonsand Buddhas below niche (11) 
were certainly added later. A seated Buddha (13), 
visible to the right of the plate, is unfinished with 
rough chisel-marks over its whole surface. In type 
it is similar to the seated Buddhas without niches on 
the upper part. However, it is difficult to deduce 
why it was carved here in its isolated position. It 
may well be that the original intention was to fill the 
whole of this wall with these figures. Below it is found 
another seated Buddha (28) of the same type. It 
is thus most likely that a few such seated Buddhas 
were scattered here and there and that afterwards small 
niches of the Thousand Buddhas were added in all areas 
without damaging the images already installed. 

PI. 79. Cave XIXA, Front Wall, Right Bottom Part, 
Niche 26. 

This niche seems to have been built to correspond 
to niche (15) housing a Bodhisattva seated with ankles 
crossed. Though somewhat different in size, position, 
and style, the two quite possibly correspond. The 
trabeation with its curving wings at each end has only 
an npper and a lower frames and no vertical frames. 
Beneath it is a narrow area which should have been 
engraved to represent a curtain. However, here no 
looped curtain is indicated. This suggests that the 
niche may be incomplete. The pedestal has four legs, 
with many worshippers represented in a crude style 
between them. The attendant worshippers beside the 
niche are different from those of niche (15), being 
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III very low though sharp relief. These resemble 
somewhat the worshippers of the adjacent niche (27). 

The main figure closely resembles the seated Buddha 
in the next niche (27) particulerly in its round head, 
eye-brows, eyes and mouth which are concentrated 
around the nose leaving the forehead wide, the cheeks 
large and the chin deep. The crown like the neck
laces is simple and no armlets are shown. The hands 
are raised to the breast cansiug the celestial robe to 
hang through the elbows, while the loin-cloth or skirt 
hangs in folds of parallel, waving lines. Over the 
whole body chisel-marks are evident which suggest 
that the work was never finished. The attendant 
Bodhisattvas seated with one leg pendant and the 
crouching lions, as well as the bottom of the niche 
itself, also retain the chisel-marks and are not finished. 
The figures all have full bodies with powerful phy
siqnes and stately appearances. 

At present, both sides of the trabeation and pedestal 
are occupied by small niches of the Thousand Buddhas, 
among which are found niches honsing two Buddhas 
seated side-by-side and seated Buddhas without niches. 

PI. 80. Cave XIXA, Front Wall, Right Bottom Part, 
Niche 27. 

The niche, though small in size, has a compactness 
of composition. The main figure is particularly com
pact with broad forehead and short nose. The slanting 
eyes are nnUBual. The figure with its broad shoulders 
and large hands is seated in a stately cross-legged po
sition. The drapery is depicted in low, stepped folds. 

The complete pointed-arch above is plain and a four
legged pedestal below is supported by squatting dwarfs. 
The worshippers on the pedestal are represented in 
costume of the time but are much more crudely carved 
than the celestial worshippers attending at each side 
of the niche. The right attendant is similar to those 
of the adjacent niche (26) in its low, sharp relief, while 
that on the left is entirely different and carved in high
er relief. The latter, which stands on a lotus flower 
with palms together, has a particularly fine head. 

In the upper left of this niche is found a seated 
Buddha (28) without a niche. This figure, as describ
ed above (PI. 78), belongs to the Thousand Buddhas 
without niches generally seen in the upper areas of the 
wall. It is here isolated, however, possibly because, 
for some unknown reason, the carving of these Thou
sand Buddhas stopped leaving the surrounding area 

146 

plain. 

PI. 81A. Cave XIXA, Front Wall, Right Bottom Part, 
Niches 26, 27, Attendants. 

B. Cave XIXA, Front Wall, Right Bottom Part, 
Niche 27, Left Attendant. 

A. These two attendants are characterized by their 
tall stature. They both face the main image with 
hands held together. The wide, finely represented 
shawl hangs over the bodies uniting with the drapery 
of the skirt. 

B. This figure, differing from that on the opposite 
side, is in high relief. It stands with palms together. 
The face is round and the whole figure imbued with 
elegance and dignity. 

PI. 82. Cave XIXA, Front Wall, Right Bottom Part, 
Niches 29-32. 

Showing the bottom part of the right side of the 
south wall. The central niche (30) is the best designed 
of all the niches although, compared with the niches 
above, it is of much slenderer form and belongs to the 
later group. However, the type of arch is similar to 
those of the niches above with no figures depicted on 
the arch-front and no decoration either at the arch
ends or on the capitals. Outside the niche, the area 
is completely covered by figures of seated Buddhas 
and surrounded with a looped curtain. 

A niche (29) near to the entrance gateway hOUBes a 
Buddha seated in the dhyana position which differs 
from the Buddha with raised hand in the above-men
tioned niche. Above the arch is a row of six seated 
Buddhas. These, however, were unfortunately left in 
a very unfinished state. 

In spite of the fact that this niche (29) was not com
pleted, the lower and probably later niche (21), though 
much simpler, seems generally to have been brought 
to a completed state. Both show general similarities 
in their arch forms and also in the figures they house. 

The last niche (32) is quite different from the above 
three niches. It has a broad pedestal, a sharply point
ed-arch and figures in the style of Cave VI, suggesting 
that, except for the small niches surrounding it, it was 
the last to be cut in this wall. 

The whole of the right-lower area of this plate re
tains chisel-marks and, apart from these, only the 
roughly hewn pedestal of the right attendant of this 
cave can be seen. 
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PI. 83. Cave XIXA, Left Wall, Upper Half. 
PI. 84. Cave XIXA, Left Wall, Lower Half. 

The left wall inclines slightly forwards joining with 
the back wall to form a single dome· like curve. Where 
it joins the front wall, however, it forms a right
angled corner. The upper part is occupied by five 
rows of seated Buddhas and the lower part by the left 
attendant Bodhisattva, to the right of which are several 
niches surrounded by four rows of seated Buddhas and 
small niches of the Thousand Bnddhas. 

The rows of seated Buddhas are surmounted by a 
looped curtain, a row of triangular pendants and a 
trabeation, all of which join up with those on the front 
wall and continue to those on the right wall. The 
loops of the curtain are represented with unnsual, 
close parallel lines. The rows of seated Buddhas are 
also unusual in so far as the drapery is only symmet
rically represented as covering both shoulders. Close 
to the nimbus of the main figure are carved two niches 
(33, 34) with pointed-arches, each housing a Buddha 
trImty. Apart from the fact that each has one hand 
raised, they are similar in style to the Buddhas seated 
in rows. (Height of wall 8.50 m.) 

PI. 85. Cave XIXA, Left Wall, Left Attendant 
Bodhisattva. 

This attendant, measuring 4.52m. in height, has a 
large head, round shonlders and big feet. Though the 
body itself is in somewhat flat, low relief, the head is 
deeply sculpted in the round. The face, however, is 
broken but a fragment is now preserved in the Fnjii 
Museum, Kyoto (Fig. 11). The magnificient crown 
has three disks, between which ate conventionalized 
plants (Rub. IVB). Triangular pendants hang down 
the back from the crown and from the ear-lobes hang 
ear-rmgs. Necklaces are shown on the breast and 
armlets on the arms. A broad robe hangs over the left 
shoulder, wraps round the right waist and unites with 
the skirt, both hanging elegantly to the feet where they 
end in a wavy hem. The garment looks to be heavy 
at the end of the skirt, but clings tightly to the body as 
if quite thin. The celestial robe spreads widely around 
and behind the shoulders and passes down through 
the arms but its ends are no longer visible owing to the 
later addition of niches and to the condition of the 
wall. The right hand which is raised to the breast has 
a somewhat awkward position and the left hand may 
not have been finished. The feet are sqnarish on a 
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ronghly-hewnstand (PI. 84). In addition to the large 
broken hole above the head, there is another hole he
side the left hand. (Height of figure 4.52 m.) 

PI. 86 A. Cave XIXA, Left Wall, Left Attendant 
Bodhisattva, Head. 

B. Cave XIXA, Left Wall, Left Attendant 
Bodhisattva, Upper Body. 

A. This shows almost the whole of the halo. Above 
it is an arched covering with a seemingly pointed top 
at the centre; The halo, like the arched covering, is 
uncarved but clouds and flames were painted on it in 
black during mediaeval times. Jndging from the type 
of these clouds, they may he dated with confidence as 
belonging to the Liao dynasty. 

Ahove the halo five worshippers kneel with hands 
together, all depicted with a great feeling for move
ment. (Height of head, about 1.00 ro.) 

B. The right hand at the breast, despite its awk
ward position, elegantly holds a lotus bnd between its 
fingers. The necklaces, consisting of a pointed plate 
with small bells and jewellery, are clearly represented. 
From the left shonlder a shawl hangs in heavy folds. 
Bracelets and armlets are shown and locks of hair float 
over the shonlder. 

PI. 87. Cave XIXA, Left Wall, Middle Part, Niches 
35,36. 

Showing the area to the right of the right hand of 
the left attendant. The ninth row of the seated Bnd
dhas ends at the level of the shoulder of the attendant. 
Immediately below this to the right are two seated Bud
dhas which may belong to another gronp and perhaps 
constitute a separate two-Buddha niche. They differ 
from the above in their round faces and incised neck
bands and were probably made by a different crafts
man. 

Niche (35) housing a Bodhisattva with ankles cross
ed was not completed. The trabeation has only its npper 
and lower edges indicated by two parallel lines, the 
remaining area being left unfinished. The position 
of the raised hands and the crossed ankles, however, 
is clearly visible. The places where attendants and 
lions were intended were left as rough-hewn blocks. 
Of these, the right hlock has the faint outlines of a 
Bodhisattva with one leg pendant. 

Niche (36) with two Bnddhas seated side-by-side is 
surrounded by small niches of the Thousand Buddhas. 
The area beneath this niche was left uncarved owing 
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to the bad quality of the rock The maiu figures of 
this niche resemble those of the pointed-arch niche (30) 
on the front wall, though these are slightly more slen
def- This niche probably belongs to the early group. 
The simple four-legged pedestal, the arch-ends of ani
mal shape and the rattan-stool capitals are identical 
with those of niches (7, 12) on the front wall, except 
for the fact that here the animals have fore-legs. At the 
very top is a looped curtain and around the niche are 
roughly-executed celestial worshippers, among which 
the low relief of the left attendant is very sharply 
carved and resembles those in niches (26, 27) on the 
front wall. (Height of Niche 35, 0.81 m., height of Niche 
36,0.84 m.) 

PI. 88. Cave XIKA, Left Wall, Middle Part, Thou
sand Buddhas. 

Showing the eighth and ninth of the rows of seated 
Buddhas from the top, which were executed after the 
original plan like the other Thousand Buddhas above 
and the main Buddha trinity. These are quite different 
in size measuring from about 0.44 m. to about 0.50 m. 
The slightly elongated heads and bodies are well con
ceived with a great sense of dignity. The low relief is 
the same height at the breasts as at the knees; the 
level is the same at all its highest places. In addition, 
they share a general peculiarity in that the figures are 
seated rather high on the knees. However, of these 
eight figures, the upper four differ from the lower 
four in their faces and the drapery aud it is clear that 
the two sets of four were made by different craftsmen. 

At present, each figure has a painted halo. These 
were painted in mediaeval times together with the 
painting on the halo of the left attendant. (Height of 
left lower figure 0.48 m.) 

PI. 89. Cave XIXA, Left Wall, Bottom Part, Niches 
38,39. 

Here, smaIl niches of the Thousand Buddhas are 
seen all over the wall. Across the centre of the waIl 
runs a horizontal band which, due to the bad quality 
of the stone, was not carved with the small niches. In 
this area is a large hole, through which the interior 
of Cave XVIII (Vol. XII, PI. 110) is visible .. This hole 
gives an excellent idea of the thinness of the wall be
tween the caves. It would be truer to say that they 
partly overlap rather than that they are placed close 
to each other. 

In the upper part is a pointed-arch niche (36) housing 
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two Buddhas seated side-by-side, and in the lower part, 
belonging more to the north wall aud under the nimbus 
ofthe main Buddha, are two niches (37, 38) each hous
ing a seated Buddha and oue (39) contaiuing a Bodhi
sattva with ankles crossed. These three niches closely 
resemble each other, which indicates that they were 
carved at the same time. (Height of Niche 38, 0.98 m.) 

PI. 90. Cave XIXA, Left Wall, Bottom Part, Niches 
38, 39. 

Though these two niches occupy a position just be
neath the nimbus of the main Buddha of the north 
waIl, it is convenient to describe them here because 
no dividing line exists between this and the left wall. 

A three-storeyed pagoda, though mnch weathered, 
is found at the extreme left of the plate close to the 
great pedestal of the main Buddha. The following 
pointed-arch niche (38) with its seated Buddha is an 
unusual type to be found in this cave since it has an 
arch-front with seven seated Bnddhas and a square 
pedestal with a tablet for an iuscription. The seated 
Buddha is somewhat elongated in bodyaud has iucised 
drapery. The two attendauts stand inside the niche 
and celestials kneel around the niche with palms 
together. In the uppermost area celestials are lowly 
carved in flying positions which look as if they were 
swimming. On each side of the inscri ption tablet wor
shipping monks and people dressed in Northern cos
tume are also carved. 

Next comes a trabeated niche (39) housing a Bodhi
sattva with ankles crossed, which is close to the former 
both in style and date. Among the niches of the front 
wall it is contemporaneous with niche (32) containing 
a seated Buddha, though the form is entirely different. 
On each side of the tablet stand fonr monks, one of 
which holds an incense-burner in its raised right hand. 
Flying celestials occupy the frames of the trabeation 
and above them are worshipping celestials. Outside 
the niche stand celestial attendants and inside, worship
ping bhik~us. Lions crouch beside the five-layered 
pedestal, on which is seated the main Bodhisattva with 
right hand raised and left hand resting on the knee. 
The celestial robe around the shoulders is remarkably 
large, especially when comp'lTed to the rather slender 
body. 

Above these niches are carved small niches of the 
Thousand Buddhas which were clearly executed later 
than any of the other niches. Proof of this can be 
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obtained from one niche to the left of niche (37) which 
was slightly reduced in height in order to fit into the 
space beside niche (37), and from the plain area to 
the left of niche (38) which is too restricted to contain 
even a small niche of the Thousand Buddhas. 
(Height of Niche 38, 0.98 m., height of Niche 39, 0.84 m.) 

PI. 91 A. Cave XIXA, Left Wall, Bottom Part, Niche 
38, Left Upper Part. 

B. Cave XIXA, Left Wall, Bottom Part, Niches 
38, 39, Side· Posts. 

A. The seated Buddhas, like the celestial worship
pers, have no faces although details of drapery are in
cluded. Although only roughly executed and slightly 
weathered, they are all well-rounded and attractive 
figures. Two of the flying celestials of the uppermost 
zone are visible here. (Height of central fignre 0.20 m.) 

B. The left attendant of niche (38) kneels while the 
right attendant of niche (39) stands. The faces have 
delicately carved features. The flying celestials in the 
frames are vigorously represented and the animal in 
which the arch-end terminates is extremely simplified. 
(Height of kneeling figure 0.20 m.) 

PI. 92. Cave XIXA, Right Wall, Upper Part. 
This wall is much weathered and the canopy decora

tion on the uppermost zone is no longer visible. Five 
rows ofthe Thousand Buddhas can still be seen, among 
which the second row down from the top contains a 
niche at the right side of the plate housing a seated 
Buddha. The north part of the fifth row is occupied by 
the worshippers above the right attendant. Down the 
left side of the right attendant run six rows of the 
Thousand Buddhas. (Height of window 3.45 m.) 

PI. 93. Cave XIXA, Right Wall, Lower Part. 
The body of the right attendant is carved in com

paratively low relief and the head almost completely 
in the round. The legs are placed wide apart on a 
square base which was left only roughly chiselled, 
though the inteutiou may have been to fashion it into a 
lotus throne. The first plan for this cave was obvious
ly to excavate it on a round floor plan, regardless of 
the attendant, as can be seen from the curving of the 
base of the attendant. The right attendant holds a 
whisk (vyajana) in its raised right hand and a vase 
(ku1}qika) in its hanging left hand. The shawl and 
skirt covering the whole body form beautiful, flowing 
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drapery lines. The bottom of the skirt is shown as 
a heavy, horizontal wavy line while another of its hems 
is gathered up and forms a light, vertical, wavy line. 

Over the flame-shaped halo is an arched covering 
which was intended to finish in a point but this was 
not completed. No carving is visible on the snrface 
of the halo and only painted clouds and flames. The 
celestial robe spreads in a broad arc round and behind 
the shoulders in a similar way to that of the left at
tendant. (Height of Bodhisattva 4.48 m.) 

PI. 94. Cave XIXA, Right Wall, Right Attendant 
Bodhisattva, Upper Body. 

The painted clouds and flames are identical with 
those On the left attendant and reveal the same Liao 
dynasty style. A small part of the halo and the celes
tial robe was cut into by the small niches of the Thou
sand Buddhas. The face is beautiful though damaged 
by a crack. The head itself is very deeply cut as if 
it were a sculpture in the round and consists of front 
and sides planes. On the front plane the eye-brows, 
eyes, nose and lips are sharply carved. The long eye
brows slant slightly, the eyes are lense-shaped, the nose 
straight and the lips show the archaic smile. Glazed 
porcelain eye-pupils were inserted during mediaeval 
times but they are now lost and only the holes for 
them remain. On the front disk of the crown is a 
dhyana Buddha and above it a crescent. In Yiin-kang, 
Bodhisattvas with ankles crossed usually wear a dhyana 
Buddha on the crown and are generally identified as 
Maitreya. The standing Bodhisattva here with a 
dhyana Buddha on the crown is difficult to identify. 
This has been made more difficult by the fact that the 
front of the crown of the opposite Bodhisattva is lost. 
On the breast is a necklace formed of a plate with 
bells or tassels. 

To the extreme left of this plate is shown the area 
where the left and front walls join in a gentle curve. 
(Height of head 0.98 m.) 

PI. 95. Cave XIXA, Right Wall, Right Attendant 
Bodhisattva, Head. 

The head is deeply cut giving depth to the side of 
the face. This is an outstanding peculiarity of this 
statue. The greatly protruding chin and the hollow 
around the lips are remarkable. The ear-lobe is quite 
large and the hair hangs thickly. Due to the depth 
of the head, the crown has room for two disks on its 
side; one has the usual tassel hanging from the end of 
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crown.pin, and the other disk consisting of two rings 
one inside the other. Between the side and the front 
disks is carved a beantiful conventionalized plant. 
(Height of head 0.98 m.) 

PI. 96A. Cave XIXA, Right Wall, Right Attendant 
Bodhisattva, Right Hand. 

B. Cave XIXA, Right Wall, Right Attendant 
Bodhisattva, Left Hand. 

A. The right hand raised to the breast holds a short 
whisk. The pliant fingers were fashioned in such a 
way that they carryon the curved line of the flexible 
whisk. The flesh on the back of the hand is plump 
like that of the shoulders. The drapery of the shawl 
consists of gracefully flowing lines which indicate the 
folds. 

B. The left hanging hand holds the neck of a vase 
with its middle and fonrth fingers. The thnmb presses 
lightly on the end of the curled middle finger while 
the second and fifth fingers are extended forming power. 

- fnl outlines. The vase is carved in high relief and 
has a strong shape. The shape itself is very nsual 
with long neck, round body and high base. (Width of 
vase 0.31 m.) 

PI. 97. Cave XIXA, Right Wall, Bottom Part. 
The lower part is almost entirely covered with small 

niches of the Thousand Buddhas, with three larger 
niches placed among them. Two of these (41,42) sit· 
uated in the deepest part of the cave are much weath· 
ered but they are easily dated by comparison with 
similar niches on the left side of the main Buddha (PI. 
89). Niche (20) under the left hand of the attendant 
with its two Buddhas seated side.by-side is similar in 
style to those in Cave VI which indicates that they 
belong to the latest stage of construction. It is prob
ably contemporaneons with niche (22) on the front 
wall containing a seated Buddha. However, it is quite 
clear that it was made earlier than the small niches 
of the Thousand Buddhas snrrounding it. 

Here also are three holes which break into Cave 
XIX, the consequence of the thinness of the wall in 
this area. 

PI. 98A,B. Cave XIXA, Right Wall, Bottom Part, 
Thousand Buddhas. 

A. This row of seated Buddhas is the ninth from 
the top. Of the three Buddhas shown, the middle 
fignre is peculiar in its standing position. The head 

is round and in this respect resembles that of the Bnd
dha seated on its left. The left hand is raised to the 
breast, the right hand hangs by its side, and the legs 
are parted. The garment covers both shoulders, passes 
through the elbows and clings to the legs forming a 
broad circle. The right Buddha is much damaged, 
but the left one is well-preserved in all its stately ap
pearance. The garment covers both shoulders, enfold
ing the hands joined in the lap. (Height of standing 
figure 0.44 m) 

B. Showing the bottom of these Thonsand Bud· 
dhas. The seated Buddhas on this row are very similar 
to those on the upper zone, in the dhyana position and 
with garments symmetrically arranged. The Buddha 
on the right in particular was certainly made by the 
same artisan who made those on the upper zone. Even 
though they are now much weathered, vestiges of red 
paint still remain on them. (Height of right fignre 
0.43 m.) 

PI. 99. Cave XIXA, Right Wall, Bottom Part, Thou· 
sand Buddha Niches. 

The small niches of the Thonsand Buddhas, measur· 
ing only about 0.18 m. in height. are all very simply 
carved. The drapery on all is of the same schematic 
type, consisting of two lines around the neck and two 
vertical lines on the breast. They are exactly similar 
to those on the window reveals of the main cave (PI. 
10), but differ slightly from those on the outside wall 
between Caves XVI and XVII (Vol. XII, PI. 3). How
ever. from a stylistic point of view, the slenderness of 
the body and the pointed sleeves suggest a later date 
of excavation. They were certainly carved later than 
even the last additional niche (40), part of which can 
be seen in the lower left-hand corner of the plate. This 
is proved by the fact that a plain area between the 
additional niche (40) and the small niches was left. 
Fnrthermore it should be observed that the celestial 
robe hanging beside the hand of the large attendant was 
regrettably cut away by the carvers of the small niches 
of the Thousand Buddhas. (Height of niche, about 
0.19 m.) 

PI. 100. Cave XIXA, Back Wall. Main Seated Bud· 
dha, Upper Body. 

The main Buddha is seated on a large square rattan 
stool. The powerful legs in front of the stool are un· 
fortunately damaged. Around them is a long groove 
showing where a lotus throne was intended but this 
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was not finished (PI. 70). In addition to the unfinish
ed state of the lotus throne, the floor was left uneven. 
The right hand is raised to the breast and the left 
hand placed on the knee. The left shoulder is entirely 
covered by the garment, but the right is only slightly 
covered by the hem of the robe. The drapery has 
low step-like folds like those of the main Buddhas 
in Caves XVII and XVIII (Vol. XII, PIs. 68, 113). 
The neck-band of the inner robe is decorated with a 
floral pattern similar to that of the main Buddha in 
Cave XIX (PI. 55). The head is very round and the 
eyes are large. Although quite deeply cut, the large 
face is flat. Consequently, the sides of the chin and 
the ends of the eyes curve somewhat abruptly; a gene
ral characteristic of the early figures in Yiin-kang. 
The forehead is flat and the eye-brows long; the eyes 
also are long but the eye-balls very prominent; the 
nose is straight and the lips finely-curved. The stately 
countenance balances the powerful body. 

Here also can be seen a small area of the nimbus 
(Rub. IVe), an outermost band consisting of 'C'-shaped 
half-palmettes, and inner bands of kneeling celestials 
and seated Buddhas. The halo has a lotus blossom 
in the centre followed by two bands of kneeling celes
tials (PI. 101) and of seated Buddhas and finally by a 
flaming band on the outside. (Height of head 1.94 m.) 

PI. 101. Cave XIXA, Back Wall, Main Seated Bud
dha, Upper Body. 

Showing the large, flat face. A crack which runs 
down the face has caused serious damage to the chin. 
In the eyes sockets are provided for pupils. The right 
ear and the breast are slightly weathered. (Height of 
head 1.94 m.) 

PI. 102A. Cave XIXA, Back Wall, Main Seated Bud
dha, Feet. 

B. Cave XIXA, Back Wall, Main Seated Bud
dha, Left Hand. 

A. The statue is so large that the whole figure can 
hardly be seen at one glance. Here only the feet are 
shown, and these unfortunately are damaged. How
ever, the top of the left leg still remains providing 
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some idea of its original dignity. The large foot has 
long toes with fine toe-nails. From the knees hangs 

. a garment with parallel folds in step-like lines. The 
under rim of the skirt is doubled in a manner similar 
to that of the standing main Buddha in Cave XVIII 
(Vol. XII, PI. 122). 

B. The left hand is placed on the knee holding the 
end of the robe. This is a simple, stout hand power
fully conceived. The web of the wang"man-hsiang;\\JIJ 

~;fjj (jalavanaddha-nasta-pada-lak~a,!a) is not clear
ly indicated. 

PI. 103. Cave XlXA, Ceiling. 
The edge of the ceiling is straight where it joins 

the front wall but forms a single curve where it meets 
the other three walls. The length from left to right is 
about 4.20m. The nimbus of the main Buddha reach
es up from the back wall almost to the centre. A re
born boy or aupapaduka seems to crOwn the top of the 
nimbus and there appear to be three flying celestials 
arranged symmetrically on each side of the nimbus. 
However, unfortunately these are almost entirely dam
aged. 

This view of the head of the main Buddha shows 
well its basic cubic shape. The nostrils are indicated 
by two round hollows. (Width 4.20 m.) 

PI. 104. Cave XIXA, Ceiling, Flying Celestials. 
Over the reborn boy on the top of the nimbus is a 

flying celestial of which the head is well-preserved. 
The body is badly damaged, but its strong curve ending 
in feet pointing upwards at a strange angle, the raised 
right hand and outstretched left hand are faintly dis
tinguishable. The drapery is represented in low 
relief, and the halo and celestial robe in incised lines. 
Beneath it is another flying celestial, also with its body 
curved like a bow but the head of this figure is lost. 
The left hand is stretched backwards and the feet are 
also extended although in a more natural manner than 
those of the former celestial. Over it a third flying 
celestial reveals only its npper body in low relief. The 
left shoulder is covered with a shawl and the extended 
left hand holds an object which is probably intended 
to be a lotus bud. 
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CAVE XIXB 

PI. 105. Cave XIXB, Exterior. 
This cave is situated to the west of the main cave 

XIX and its gateway opens towards the south·east. 
The floor is much higher than that of the main cave, 
but no means of access is provided. Considerable sec· 
tions of the rock face have fallen and consequently the 
right wall, the window and the entrance gateway are 
all lost. (Height of cave 9.45 m.) 

PI. 106. Cave XIXB, Interior. 
This plate shows all that remains of the whole in· 

terior of this cave, giving a general view of the main 
Buddha seated with legs pendant, the row of worship. 
pers on the pedestal, the left attendant Bodhisattva on 
the left wall, and the left reveals of the window and 
entrance gateway. Although now in such a collapsed 
condition, at one time a framed screen was provided, 
evidence of which is supplied by the still visible holes 
cut to snpport it. (Height of cave 9.45 m.) 

PI 107. Cave XIXB, Entrance Gateway, Left Reveal. 
The small niches of the Thousand Buddhas are 

carved above and below the large niche (1), which is 
formed of eight smaller niches in a ma'.'~ala.like com· 
pOSItIOn. The large niche has a canopy decoration, 
a row of seven Buddhas in the uppermost zone below 
it and a pedestal at the bottom. The pedestal con· 
tains a central tablet for an inscription flanked by male 
and female worshippers, above which comes the wave· 
like line of the under.edge of the pedestal. The 
latter is rare in a niche of such a late date. How· 
ever, it is more slender than those found on earlier 
niches and balances the later style of worshippers. 
Beneath the feet of the worshippers can be seen a few 
strokes, being all that remains of some Chinese chara. 
cters, most of which were cut away to make room for 
later carvings. The size of these characters indicates 
that they could not have been intended to refer to a 
small additional niche but rather for the whole cave. 
However, it would be dangerous to conclude that such 
an important inscription concerning the whole cave 
would have been cut into for later and less important 
additional niches. 

The middle part consists of two niches placed one 
above the other, a trabeated niche comprising five com· 

partments and a pointed·arch niche witlI three compart. 
ments. The middle compartment of the former con· 
tains a Bodhisattva seated with ankles crossed, flanked 
on each side by a Bodhisattva seated with one leg pend. 
ant and a Buddha seated in European fashion. They 
are all somewhat slender figures with delicately carved 
drapery. In the middle compartment of the lower 
niche a Buddha is seated on a five· layered pedestal 
flanked on each side by a lion. At each side of the 
niche stands a Bodhisattva or a celestial and the left 
and right pairs of compartments house a seated Buddha 
above and a standing Buddha below. Of these the 
standing Buddhas may be presumed to represent tlIe 
DipaI]Ikara Buddha and Sakyamuni Buddha as found 
also in niches (1, 3) on the entrance reveals of the 
opposite cave XIXA (PIs. 66,,67). Here, however, 
they lack their attributions. 

In short, tlIis niche (1) is exactly similar to the cor· 
responding niches on the entrance reveals of the op· 
posite cave, and to niche (4) on the east reveal of the 
entrance to Cave XVIII (Vol. XII, PI. 77). 

PI. 108. Cave XIXB, Front Wall, Left Part, Upper 
Half. 

The existence formerly of a large arched window 
may be deduced from the remaining part, which on the 
inner side is covered to the top with small niches of 
the Thousand Buddhas. Among these are found six 
larger niches, three of which (2, 3, 5) are unfinished. 
The niche beneath (4)witlI two Buddhas seated side.by. 
side has also an unfinished arch·front and worshippers 
above. The figures are somewhat slender and seem 
to be later than niches (26, 27) (Pls. 79, 80) and earlier 
than niches (29-31) (PI. 82) on the bottom part of the 
front wall in Cave XIXA. The five seated Buddhas 
on the pedestal are identical with those in the small 
niches of the Thousand Buddhas. The irregular row 
of small niches beneath niches (4,5) shows clearly how 
small niches were added later. Beneath tlIese are two 
niches (6, 7) one of which houses an unfinished Bud. 

dha. 
The oblong area beneath the window owing to the 

bad quality of the stone was left plain. Here can be 
seen quite clearly where the front and left walls meet. 
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PL 109. Cave XIXB, Front Wall, Left Part, Lower 
Half. 

Here also are small niches of the Thousand Bud
dhas with some larger niches among them. The 
upper niche (8) with its seated Buddha was not complet
ed and the lower niche (10) with two Buddhas seated 
side-by ·side has also an unfinished surrouud. Betweeu 
these is another unfinished niche. Niches (9, 12) with 
two Buddhas seated side.by·side and niche (11) with a 
seated Buddha, together with the unfinished niche (10) 
with its two Buddhas seated side-by.side, form one set 
and belong to one stylistic group, being earlier than 
niche (13) beneath them with its seated Buddha. The 
rest are the same as those in Cave XVIII with plump 
bodies and faces and are probably later than niches (26, 
27) and earlier than niches (29-31) in Cave XIXA. 
Thus, in this area, niches were added simultaneously 
above and below. However, the lowest niche (13) be· 
ing of later date reveals figures with Chinese dress with 
no sash hanging from the breast. This niche may be 
grouped with the adjacent niches on the bottom of the 
left wall. 

PL 110. Cave XIXB, Front Wall, Left Middle Part, 
Niche 8. 

This is an unfinished niche. It cannot now be as
certained how far the surrounds were completed, for 
the area except for the pedestal is completely covered 
with small niches of the Thousand Buddhas added 
later. On the unfinished figure, drapery hanging from 
the left shoulder to the right waist and covering part of 
the right arm is just distinguishable. Though this 
type of drapery belongs to an earlier style, the niche 
is probably later than niches (29-31) on the bottom 
part in Cave XIXA. The lotus throne resembles that 
of the seated Buddha in the upper niche of the west 
wall in Cave XIV (VoL XI, PL 10). 

PL Ill. Cave XIXB, Front Wall, Left Bottom Part, 
Niche 9. 

This plate shows the two dignified seated Buddhas, 
each depicted with a large head, broad shoulders and 
wide chest. The right hands are raised to the breast, 
and the left hands in both Buddhas rest on the foot. 
The positions of the palms, however, differ in that one 
is raised and the other turned downwards. The gar
ments are expressed in incised lines as simple drapery. 

Beneath the four.legged pedestal are worshippers in 
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relief. The arch· front is undecorated and terminates 
in animal heads over rattan stools. On each side of 
the niche stands a celestial with hands together and 
above it kneel celestials also with hands together. The 
upper edge has a border formed of a looped cnrtain. 
This is an early niche like the upper niches (2-7) and 
the lower niches (10-l2). Comparison with those in 
Cave XIXA reveals that it is of the same date as niche 
(27) and far earlier than niches (29-31) on the front 
wall. 

PL 112. Cave XIXB, Front Wall, Left Bottom Part, 
Niche 9, PedestaL 

Instead of an engraved wavy line along the inside 
of the pedestal, a narrow rim is provided. The rough 
chisel·marks clearly visible allover the pedestal show 
the assured skill of the craftsman who made it. On 
each side of a tall incense-burner stands a monk with 
one hand raised as if in the act of throwing incense. 
These are followed by a row of male or female worship
pers. These have their hands tucked in the sleeves of 
Northern style costume. Under a tight.sleeved coats, 
the men wear trousers and the women skirts with verti
cal folds expressed in parallel incised lines. The men's 
hoods are pointed and folded back, while those of the 
women are rounded. Both have a hanging down the 
back. However, in niche (15) on the front wall in Cave 
XIXA, the women's hoods are represented with a kind 
of double crown (Pl. 75). The carving here is very 
simple and no details are given to the round faces. 

Pl. 113. Cave XIXB, Front Wall, Left Bottom Part, 
Niche 10. 

With the exception of a roughly-made attendant on 
each side, the surronnds were not worked. Small niches 
of the Thousand Buddhas now fill the area where the 
arch and the pedestal should be found. The two Bud
dha figures inside the niche seem generally to have 
been finished, bnt the rongh snrface of the stone of the 
heads and the carving of the hands give some reason 
to believe that this is not so. Although in general they 
resemble the figures in niche (9), the drapery is en
tirely different. However, as regards their date, it may 
be said that they are roughly contemporaneons. 

Pl. 114. Cave XIXB, Front Wall, Left Bottom Part, 
Niche II. 

This niche resembles the previous two niches (9, 10), 
and particularly niche (10). It is small but was com-
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pletely finished. The area beneath the niche certainly 
once contained a four.legged pedestal, the incised lines 
of which are still faintly visible among the small niches 
of the Thonsand Buddhas. The seated Buddhas of the 
small niches hereabout show two styles of drapery like 
those beneath niche (4) on this wall (PI. 108). How· 
ever, the seated Buddhas as seen on the walls of Cave 
A (PIs. 66, 80, 90 etc.) generally show one type of dra· 
pery with two incised, encircling lines indicating folds 
round the neck and two vertical lines on the breast. 

The narrow arch·front with its broken top termi· 
nates in an animal head on a rattan stool at each side. 
At each side of the niche stands an attendant Bodhisat· 
tva with hands pressed together, and above each are 
another two celestial worshippers with hands in the 
same position. They are carved in low relief and full 
of movement. The uppermost edge is adorned with 
a looped curtain. 

The main Buddha has a stately appearance. The 
drapery is depicted in less detail than that of the previ. 
ous niche (10), but is identical with the following niche 
(12), especially in respect to the few folds on the neck· 
band. A comparison of the heads, however, shows that 
this niche was certainly made by a different artisan 
from that of the following niche. 

PI. US. Cave XIXB, Front Wall. Left Bottom Part, 
Niche 12. 

This niche has a slightly wider arch· front terminat· 
ing on each side in an animal of very slender propor. 
tions. The attendant on each side of, and the worship. 
pers surrounding the niche are represented very vividly 
and full of movement. Their faces are round and no 
details are represented on them. Beneath the niche 
are small niches of the Thonsand Buddhas, the arch· 
fronts of which are generally cut off by the niche above. 
One might thus have been jnstified in concluding that 
the larger niche above (12) was made later than the 
small niches but, in actual fact, the contrary is trne. 
The narrow area between niches (12, 13) did not afford 
sufficient space for the small niches to be carved in 
full·size without their losing the top parts. Examina. 
tion shows that the arch·fronts are f.\at and not highly 
rounded, from which it may be seen that this area was 
first intended for a pedestal of the niche above. 

The two main Buddha figures resemble each other 
in their compact bodies. However, the heads differ 
slightly. That of the left Buddha is slightly more 
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accentuated, the cheeks becoming fuller where they 
form the jaw. The breast also is a little more hollowed 
and the feet more strongly tensed. 

PI. U6. Cave XIXB, Front Wall, Left Bottom Part, 
Niche 13. 

As opposed" to the niches above, which are in Cave 
VIII style, this niche is in Cave VI style. However, 
the drapery, as in niches (2-7, 9-12) in Cave XVI 
(Vol. XI, PIs. 84, 88,104-106), has no sash hanging 
down the breast. Moreover, the body is stout and the 
secular worshippers on the pedestal wear Northern 
style dress. Thus, it is without doubt later than the 
niches above, but earlier than niches (19-22) on the 
bottom part of the left wall and the nnfinished niche 
(8) on the middle zone of this wall. 

Among the worshippers flanking the inscription 
tablet, on the left the two leaders are monks fol· 
lowed by two men, while on the right the leader is a 
woman followed by a man and a woman who differ 
from the others in their slightly smaller size and in 
their head·dresses. These probably represent a son 
and a daughter. The two monks are dressed dif. 
ferently; the body of the first is covered entirely with 
a garment looped in front and with two pointed sleeves 
while on the other the garment exposes the breast and 
covers the shoulders and arms, its ends hanging down 
in two vertical lines. The left attendant holds a whisk 
or vyajana, while the right has hands pressed together. 
On the arch·front is seated a Bodhisattva with ankles 
crossed of Cave VIII style, flanked asymmetrically by 
seven Buddhas. The seven Buddhas are without doubt 
intended to represent the Seven Buddhas of the Past 
and the Bodhisattva is Maitreya in the Tu~ita Heaven, 
i. e. the Buddha of the Future. From this, the main 
Buddha may be identified as Sakyamuni Buddha. 

Above the arch· front are four worshippers and a 
looped curtain, which seems to have been slightly cut 
off to make room for the later addition of the small 
niches above. 

PI. U7. Cave XIXB, Left Wall, Upper Half. 
P!. 118. Cave XIXB, Left Wall, Lower Half. 

The left wall joins the front wall almost at a right 
angle, but it continues to form the back wall without 
any line of demarcation. For convenience of descrip. 
tion, the left wall here is taken to include as including 
the whole area with the exception of that taken np by 
the nimbus. The wall is completely covered with small 
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niches of the Thousand Buddhas, interspersed with a 
few larger niches and a standing attendant. The 
seated Buddhas in the small niches are all draped in 
one manner with two encircling lines around the neck 
and two vertical lines down the breast. 

The four niches (14, 15, 17, 18), each house two 
Buddhas seated side·by-side and form one group, while 
the trabeated niche (16) housing a Bodhisattva with 
ankles crossed belongs to another and more delicate 
style. The lower four niches (19-22) form a third 
group, although ofthese, the largest (19) is unfinished. 
In the deepest part is another niche (23) (PI. 136) 
and between it and the attendant is a large hole which 
breaks through into the main room of Cave XIX (PI. 
37). 

This plate gives a good view of the left reveal of the 
window which is entirely covered by small niches of 
the Thousand Buddhas. (Width of nimbus 1.32 m.) 

PI. 119. Cave XIXB, Left Wall, Upper Part, Niche 
14. 

This niche is not completely finished, parts being 
left only rough-chiselled. Although the main figures 
are of earlier style, they are well-proportioned and 
similar to the upper niches (2-4) of the front wall, as 
well as to the lower niches (9-12). The arch-front is 
well-conceived with round figures of seven Buddhas 
and vigorously depicted animals at the ends. The 
carved arch-front and the animal-shaped arch-ends 
show a quite advanced stage of niche construction. No 
attendants are provided at the sides, but around the 
niche are kneeling worshippers with hands pressed 
together. 

PI. 120. Cave XIXB, Left Wall, Upper Part, Niche 
15. 

The arch-front has an unusual apex in the form of 
a three-leaved floral ornament. The two main Bud
dhas are plump and of earlier type. The plain arch
front and the spiral-shaped animal heads seems to 
indicate an earlier date of execution than the upper 
niche (14). However, the four worshippers on the up
per right are of the later sty Ie with slender bodies and 
resemble both those on the nimbus of the main Buddha 
(PIs. 131, 132) and those of the trabeated niche (16) 
below. As opposed to this, the opposite four worship
pers are peculiar in so far as they belong to the earlier 
style with plump bodies, and they resemble the attend
ant monks and the main seated Buddhas. Thus, the 
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right four figures, for some unknown reason, may have 
been added later when the trabeated niche (16) below 
was executed. The figures of attendant monks seated 
in European fashion is found also in niche (3) of the 
window reveal and on some niches (17, 23) on the south 
wall of Cave XVIII (Vol. XII, PIs. 86, 96, 97), but 
not on any niche in any other cave. The uppermost 
zone is decorated with a looped curtain. 

The row of small niches above and the two similar 
rows below were certainly carved later. Below the 
lower two rows, the wall abruptly recedes to make room 
for two niches (17,18). 

PI. 121. Cave XIXB, Left Wall, Upper Part, Niches 
17, 18. 

These two niches (17, 18) mentioned above are of 
equal size. They are identical in type and probably of 
similar date, though the left niche (18) is unfinished. 
Around them are carved small niches of the Thousand 
Buddhas, of which the figures are all draped in a sym
metrical manner. 

PI. 122. Cave XIXB, Left Wall, Upper Part, Niche 
16. 

This niche is extraordinarily well-designed (Rub. 
Vc). Above it are a looped curtain and a row of seven 
Buddha niches and below it a row of worshippers with 
an incense-burner of po-shan-lu-type in the centre. 
Apart from the two leading monks, the worshippers 
are dressed in Northern style costmne, which is strange 
in a niche of such slender style. The frames of the 
trabeation are filled with flying celestials of Cave VI 
style and at each side of it are worshippers of slender 
type. The pedestal is five-layered with an inscription 
tablet flanked by full-length profiles of a lion on each 
side. 

The main figure is a Bodhisattva with ankles crossed 
and with drapery which fans outwards terminating in 
points. Beneath the feet is a figure of the earth goddess 
and on each side a kneeling worshipper with hands 
pressed together. The side compartment houses slen
der attendants seated with one leg pendant. This 
niche, compared with the niches outside Cave V, is 
of the slender style and similar to niche (1) at the 
entrance. It is an entirely isolated niche on this wall 
as far as style is concerned. The small niches of the 
Thousand Buddhas here were certainly carved later 
than this trabeated niche (1). (Height of niche 0.87 m.) 
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PI. 123. Cave XIXB, Left Wall, Left Attendant 
Bodhisattva. 

This standing Bodhisattva resembles those of the up
per storey of the square pagoda in Cave VI (Vol. III, 
PIs. 125,140,163,164,188), and is different from 
those in the T'an-yao caves. It seems to indicate a 
later date of execution. Although the crown is broken, 
the triangular pendants can still be seen hanging down 
behind it, as weI! as the hair dressed in large locks. 
The bow-shaped eye-brows slant npwards ; the nose is 
straight and the eyes narrow, though broken into by 
the holes for eye-pupils inserted during mediaeval 
times. The month is large and straight and the chin 
somewhat pointed_ From the slender shoulders hangs 
a celestial robe which makes an 'X'-shap<id cross low 
in the front where it passes through a ring. The skirt 
is tied at the waist, and then flows vertically downwards 
and outwards in step-like folds. Beneath the large 
hem of the skirt the carving is much damaged and the 
throne is no longer visible. The right hand raised to 
the breast holds what may be a lotus-bud while the 
left hand close to the hip holds an unidentified object. 

The halo (Rnb. VB) has a flame pattern on the outer 
band, a floral pattern of 'C'-shaped half-palmettes on 
the inner band and a lotus blossom in the centre. This 
is a most unusual composition. 

Below the right hand are two pointed-arch niches 
(21, 22) each housing a seated Buddha which closely 
resemble those On the outside of Cave V. Their execu
tion involved the cutting away of the drapery of the 
attendant. It is difficnlt to determine whether these 
two niches are of earlier date than the small niches 
of the Thousand Buddhas. The possibility is that they 
were carved later. To the left are two niches (19, 20) 
roughly contemporaneous with these two. Beside them 
and around the attendant, a comparatively large area 
was left plain and this may provide a clue to the under
standing of the chronological order of the carving in 
this cave. (Width of nimbus 1.32 m.) 

PI. 124. Cave XIXB, Left Wall, Left Attendant 
Bodhisattva, Profile. 

The view from this angle shows that the figure is 
very flat and, compared with the attendant in Cave A, 

much less voluminous. The nose is sharply cut and the 
chin angular. The ear-lobe also ends in a point. 

The two niches (19,20) to the left each house two 
Buddhas seated side-by-side, and the lower of them has 

a pedestal with an inscription tablet and worshippers. 
In the upper niche the two main figures are still in 
their rough condition, although, apart from them, the 
niche is completely finished. However, they are both 
of the later, more delicate style. It is again very dif
ficult to determine whether these two niches (21, 22) 
or the small niches of the Thousand Buddhas are the 
earlier. 

PI. 125 A. Cave XIXB, Left Wall, Bottom Part, 

Niche 19. 
B. Cave XIXB, Left Wall, Bottom Part, 

Niche 20. 
A. The arch-front is shaped like a lotus-petal. On 

it are nine seated Buddhas and its ends terminate in 
animals. On each side stands either a celestial or a 
Bodhisattva without a crown. The general impression 
is that the niche is finished but no details are repre
sented. The looped curtain bordering the upper edge 
reveals no details of folds. Althongh the surface is 
smooth, the curtain may not be finished. 

B. The main seated Buddhas are draped in Cave 
VI style dress, although they have no sash hanging 
down the breast as seen in niches of Caves XIV to XVI 
(Vol. XI, PIs. 9,27,35,84). Each Buddha has its own 
pedestal with drapery hanging down the front. This 
is the beginning of the so-called mokake-za or pedestal 
covered with drapery which was so highly developed 
in the later periods. The arch-front, the row of seated 
Buddhas, and the animal shapes at the arch-ends are 
all roughly executed. Aronnd them stand worshipping 
figures including some monks and above them all rillIS 
a plain, looped curtain without folds. The lowest ped
estal is four-legged with a inscription tablet flanked by 
worshippers. These are carved very flatly and only 
in outline. Although the impression is one of the 
niche being unfinished, in the top parts a monk can 
easily be recognised and on one side three men and 
on the other three women in Chinese sty Ie dress. 

PI. 126 A. Cave XIXB, Left WaH, Bottom Part, 
Niche 23. 

B. Cave XIXB, Left Wall, Bottom Part, 
Niche 23, Inscription Dated A_ D. 515. 

A. Showing a niche situated in the deepest part of 
the left wall below the nimbus of the main Buddha 
of the back wall. To the left, small niches of the Thou
sand Buddhas can be seen and to the right, a part of 
the worshipper on the side of pedestal. The niche 
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has a delicately-carved trabeation and a seated Buddha 
with drapery of a developed style hanging over the 
pedestal. The trabeation is decorated with a linear 
pattern resembling the folds of a screen_ Each frame 
houses a seated Buddha in very low relief. The style 
is identical with that seen in the small caves outside 
Cave V_ On the lowest pedestal is inscribed a sentence 
of dedication which contains a date equivalent to A_ D_ 
515_ Already over twenty years had passed since the 

removal of the capital to La-yang, and it is very natural 
that here the delicate Lung-men style should be seen_ 
Comparison with the niches dated A_ D. 489 on the 
window reveal of Cave XVII (Vol. XII, PI. 12) shows the 
great change which had taken place in the ensuing 
twenty six years. 

On each side stands an attendant, over which is a 
flying celestial. On one side of the inscription is a horse 
and rider and on the other an elephant and rider. These 
figures can be identified as Prince Siddhartha on the 
night of his Departure and Samantabhadra by reference 
to the figures in a cave outside Cave V (VaLlI, PIs. 65, 
66). In each outside compartment, the upper figures 
are Manjuari and Vimalakirti, and the lower are stand
ing Buddhas. By reference to niche (1) on the en
trance reveal of Cave XIXA (PI. 66) and by a niche in 
the cave outside Cave V (Vol. II, PI. 67), these can 
be identified as the Dipal!lkara and Sakyamuni Bud
dhas-although here each has lost any attributes they 
might once have had. Above the trabeation is a row 
of worsbippers. 

In addition to all these, the niche was provided with 
a row of each housing a seated Buddha and below it 
a row of worshippers. Of the latter there remains 
only the left half headed by a monk and followed by 
a man shaded by a canopy carried by a boy attendant 

and then by four women. The size of these figures 
decreases towards the back. The representation of the 
figures somewhat resembles a few found in the caves 
of the western end (Vol. XV, PI. 74). 

The style of this niche is the most delicate found in 
this cave and consequently it would appear to be the 
latest. Most significant is the fact that the niche of 
the latest style is here dated A. D. 515. (Height of 
niche 0.90m.) 

B. The inscription is written in a stiff manner with 
thin lines. 

On the fifteenth day, i-mao, of the ninth month, the 
first day being hsin-ch'ou, of the fourth year, i-wei 
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[of the Jupiter cycle] of the Yen-chang period [i. e. 
A. D. 515], [I] the faithful believer Yiian ... for 
the benefit of [my] father and mother Wang Fling
huang :E li\ m made a statue. Firstly for the benefit 
of the Emperor and the E'mpress Dowager and then 
for the benefit of the fathers and mothers of seven 
generations 'and of [my] immediate father and 
mother,. . . . May they be reborn in the Western 
paradise and appear on the lotus flower . 

The last several lines cannot be deciphered. (Height 
of ta1>let 0.20 m.) 

PI. 127. Cave XIXB, Back Wall, Main Buddha Seat

ed. 
As in the opposite cave, the large main Buddha is 

seated in a rather cramped position in the cave. How
ever, it is entirely different in style from that in the 
opposite cave. The latter is of the Cave VIII style, 
while this figure is in Cave VI style. Furthermore, 
the decorations on the nimbus and the worshippers on 
the pedestal similarly belong to Cave VI style. 

The main Buddha is seated in European fashion. 
The legs are relatively small compared with the upper 
body. The feet are missing and no lotus throne was 
ever provided. The right hand is raised to the breast 
and the left hand rests on the knee. The remmant of a 
clay wall over the right arm may be the last remains 
of a house built there in mediaeval times. The drapery 
is composed of widely-separated step-like folds. No 
sash hangs down the breast. The head is long and 
the body stout, resembling those in Cave VI, although 
this particular figure is fuller, and probably of slightly 
earlier date. (Width of halo 4.50 m.) 

PI. 128. Cave XIXB, Back Wall, Main Buddha Seat

ed, Head. 
The head is quite round, without the edge seen on 

the main Buddha of the opposite cave. Though the 
nose is damaged, the bow-shaped eye-brows slanting 
upwards and the long eyes sweeping far back can still 
be seen. The hollows formed by the sockets of the 
eyes are quite deep and the lips thick and very curved. 
Unfortunately the tip of the nose is broken and the 
chin damaged while the eyes were cut to provide holes 
for the black porcelain eye-pupils. This give the face 
a peculiar expression. The small chin and the ears 
which narrow towards the ends of the lobes are un
usual. 
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PI. 129_ Cave XIXB, Back Wall, Main Bnddha Seat
ed, Hands_ 

The righthand has palm exposed. Between the hand 
and the breast a block of stone was left to strengthen it_ 
The left hand resting on the knee is plump_ The nails 
are represented very realistically but no webbed fingers 
of the wang-man-hsiang Giilavanaddha-hasta-pada
I~a,-,a) are seen_ On the drapery, marks made by 
the quick cuts of a flat chisel can be seen_ 

PI. 130_ Cave XIXB, Back Wall, Main Buddha Seat
ed, Nimbus, Right Inner Part. 

Showing the right side of the central lotus blossom 
(Rub_ VA), followed by a band of seated Buddhas and 
part of the outer band of kneeling celestials_ The 
lotus flower is very flat_ The seated Buddhas are rather 
slender and incline towards the main Buddha_ They 
are draped in two different styles which alternate_ 
The round halo and the pointed nimbns are simply 
depicted with lines which rise independently one 
above the other_ The pedestals are very low like 
dishes and no detail to indicate a lotus throne was rep
resented_ (Height of seated Buddha 0.25 m.) 

PI. 13l. Cave XIXB, Back Wall, Main Buddha Seat
ed, Nimbus, Lower Part. 

The outer band of the halo and the inner band of 
the nimbus are filled with kneeling celestials (Rub. 
VA). The innermost area formed where the halo joins 
the nimbus is triangular and filled with flames which 
look as if they are shooting out from the shoulder of 
the main Buddha. The outermost band is composed 
of flames with very jagged edges. The slender type 
of celestial and the drapery of Cave VI style indicate 
that the nimbus was carved later than the main Bud
dha. The jagged flames closely resemble those on 
the westernmost nimbus of the Seven Buddhas on the 
south wall of Cave XIII (Vol. X, Rub. 10), and would 
fit iu very well with such a datiug. The uppermost 
area of the inuer band of the nimbus is pointed and 
contains a lotus flower with flames rising from it_ 
(Height of central kneeling fIgure 0.37 m.) 

PI. 132. Cave XIXB, Back Wall, Main Buddha Seat
ed, Nimbus, Left Inner Part. 

Showing the inner two bands of the halo (Rub. VA), 
one of which contains seated Buddhas and the other 
kneeling celestials. The seated Buddhas are more 
slender than those on the right side of the main Bud-

dha. The drapery is more delicate and the ends of 
the sleeves are strongly curved and pointed. Their 
nimbuses and haloes are either indicated only by in
cised lines or omitted altogether. The _triangular area 
over the shoulder is filled with a more delicate flame 
than On the other side_ (Height of central seated Buddha 
0.28 m.) 

PI. 133. Cave XIXB, Back Wall, Main Buddha Seat
ed, Pedestal, Left Side, Worshipper 1 and 2. 

Showing the left side of the large pedestal, about 
l.OOm. high, carved with a row of secular worship
pers. The first two of the worshippers are visible here 
dressed in Chinese costume with the crown and shoes 
of extraordinary shape and holding an object in their 
hands. Their garments are very long with sharply 
pointed sleeves, a slender style which suits the elegant 
faces. The top parts of their bodies are slightly in
clined to give the impression of forward movement. 

PI. 134. Cave XIXB, Back Wall, Main Buddha Seat
ed, Pedestal, Left Side, Worshippers 3 and 
4. 

The area round the feet of these two figures is com
pletely damaged due to the bad quality of the rock_ 
The head of the former is lost, but it can be seen to 
be holding an object in its hands. The hands of the 
latter are damaged but the face is very fine with its 
calm eyes with tl,eir long incised lines and its friendly 
lips. The crown is also well-preserved. 

PI. 135. Cave XIXB, Back Wall, Main Buddha Seat
ed, Pedestal, Left Side, Worshipper 1, Up
per Body. 

This figure is well-finished and well-preserved, and 
gives an excellent idea of the elegance of the nobles of 
that time. Although the middle part of the crown 
is dsmaged, one side has been completely preserved. 
The eye-brows are strongly bow-shaped and the eye
balls round. About the strongly curved lips plays a 
faint smile. In the broad cheeks and deep chin ele
ments of the earlier style can still be seen but the 
slender body cannot be earlier than the T'ai-ho era 
(A. D. 477). 

PI. 136. Cave XIXB, Back Wall, Main Buddha Seat
ed, Pedestal, Left Side, Worshipper 5. 

This is the last worshipper of the row, behind which 
comes the niche (23) dated A. D. 515 beneath the nim-
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bus (PI. 126). The feet are damaged but the other 
parts are well-preserved. In the right hand is au in
ceuse-burner of po-shan·lu-type and in the left haud 
another object. The large sleeves and the broad baud 
round the waist are remarkable. This is the Chinese 
costume seen later in the Pin-yang-tung cave of Lung
men. However, here it is very simple and no folds are 
represented. The face is most elegant with its strong
ly slanting eye-brows, lense-shaped eyes, and curved 
lips. The ear-lobes are quite long. 

PI. 137 A. Cave XIXB, Back Wall, Main Buddha 
Seated, Pedestal, Right Side, Worshippers 
6-9. 

B. Cave XIXB, Right Wall, Bottom Part, 
Worshippers 10-12. 

A. The worshippers on the right side seem to be 
female figures, each with single or double chignons in
stead of crowns. The costume seems to be almost 
identical with that on the worshippers of the left side, 
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but it is not clear why the waist band is omitted here. 
The leading figure carries an incense-burner of po
shan-lu-type in her left hand while the others all have 
hands pressed together. 

B. The row of worshippers continues onto the back 
wall and then to the right wall. Some of the figures 
are shown here and, despite the damage, they also 
seem to be ladies with hands pressed together. 

PI. 138. Cave XIXB, Ceiling. 
The ceiling is roughly triangular with an almost 

straight edge where it joins the front wall. It is quite 
flat and without a dome. The nimbus, as usual, extends 
almost to the middle of the ceiling and is much damag
ed. The remaining part of the ceiling was only rough
ly chiselled and not decorated with any carving. The 
surrounding walls were carved with small niches of the 
Thousand Bnddhas up to top without a border with 
the ceiling. 
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VOLUME XN 

CAVE XX 

PI. 1. Caves XVI-XXI, General View. 
Showing the eastern half of the western hill of Yiin· 

kang. Cave XXI is situated at the extreme left of 
the plate next to which can be seen the exposed large 
main Buddha of Cave XX. Although both knees of 
the main Bnddha were still hidden under the earth, 
the excavation of 1940 revealed the whole figure 
(PI. 2). A tree obscures Cave XIX situated im· 
mediately to the east of Cave XX but Cave XIXA is 
clearly shown. Cave XVIII with its large window 
and Caves XVII and XVI follow in regular order. The 
original plan of the Five Caves of T'an.yao can thus 
be visualized. Further east, after crossing a valley, 
come the central caves situated in a straight line. 

PI. 2. Cave XX, Outside View. 
Showing Cave XX in the centre of the plate, on the 

west Cave XIX B and on the left the western caves start· 
ing from Cave XXI. The outside wall of Cave XX has 
entirely fallen away. This may have been due to the 
fact that a bad rock stratum runs horizontally along 
the middle of the walls which may have caused the 
collapse. A large rectangnlar hole seen on the west 
side of the main Buddha shows the position of this bad 
stratum which extends to the west wall. That the 
damage on the west wall side is worse than on the 
east wall is clearly shown by the fact that on the east 
wall the standing Buddha is well preserved while the 
standing Buddha on the west wall has ahnost entirely 
disappeared with only traces of the feet and lotus base 
remammg.' Where rocks have fallen from the upper 
cliff is clearly visible and nothing remains of the 
ceiling of Cave XX. Traces of the outside wall of 
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Cave XX are only visible in the uppermost area of the 
cliff on the Cave XIX side and at the bottom on its ex· 
treme west side. The latter was first discovered duro 
ing the excavation 1940 which revealed the knees of 
the main Buddha, the feet of both side standing Bud. 
dhas and many rock framents some large and some 
small. These fragments of rocks often carved with 
niches of the Thousand Buddhas may once have formed 
part of the outside wall. There is thns every reason 
to believe that this cave follows the usual practice 
in Five Caves of T'an.yao in having the whole of its 
outside surface covered from:top to bottom with a rep. 
resentation of the Thousand Buddhas. (Height of main 
figure 13.46 m.) 

PIs. 3,4. Cave XX, Outside View. 
On the extreme left of the plate abont ten rows of 

the Thonsand Buddhas are visible situated on the bot· 
tom storey of what was originally the western side of 
the outside wall. The slightly black rock stratum 
above it, formed of a brittle deposit, runs horizontal. 
ly onto the north wall making rectangular hollows 
on the east and west sides of the main Buddha. It 
also results in damage to the abdomen and both arms 
of the main Buddha. Further to the east on the 
standing Buddha a narrow strip of bad rock on the 
shoulder and two strips at waist. level belong to the 
same faulty stratum which continues to Cave XIXB. 
Fortunately the head and both shoulders of the main 
Buddha were carved on a good stratmn of white rock 
and are, therefore, comparatively well preserved. The 
hands and knees of the main Buddha show much 
damage perhaps caused by falling rock. Unlike the 
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smoothly curved, well-rounded surface of the knees of 
the main Buddha in Cave XIX, those of Cave XX are 
stiff and square_ The figure is seated, its right leg 
placed on the left leg and covered by the folds of robe, 
with only the ankle exposed. This is badly eroded. 
In the centre under the legs a small, round lotus base 
is visible. The height of the base is 0.40 m. 

The north wall is completely occupied by the main 
Buddha, with standing attendant Bodhisattvas carved in 
low relief in close attendance. The west attendant has 
a round halo and a crown carved only in outline. The 
entire head is damaged but there remain two finelyex
ecnted necklaces. The lower one looks as if it is made 
up of springs with a central decoration of confronting 
tigers' heads, while the upper one is a plate ornament 
with small bells hanging from it. The hair hangs 
down to the shoulders and, like the ann rings, is well 
preserved. Owing to the bad rock stratum the body 
is in a state of disintegration, bnt the legs can still be 
seen standing on the round lotus base. The folds of 
the robe cover the legs forming spear shape down the 
centre and zigzag patterns along the edges. The large 
rectangular hole cuts into the right side of the figure. 
The corresponding east attendant Bodhisattva, how
ever, has a halo of flame-shape and, although both 
head and crown are completely eroded, the outline 
of the shoulders can be traced and the celestial robe 
hanging from the left shoulder across to the right side 
is still visible. The body has been damaged by the 
cutting of the large rectangular hole but the feet are 
visible. (Length between knees 12.80 m.) 

PIs. 5, 6. Cave XX, Main Seated Buddha. 
Showing the main Bnddha as it appeared before the 

excavation of 1940 with the knees as well as the feet 
of both the east and west standing Buddhas still covered 
with earth. The face of the main Buddha is round 
and the shoulders broad and dignified. The proportions 
of both the shoulders and the arms are exaggerated. 
The spaces between the chest and the arms are deeply 
carved which creates the impression of the chest itself 
being rather unnaturally narrow. A large nimbus is 
carved on the back wall behind the Buddha and turns 
sharply into a horizontal plane above the top of the 
Buddha's head. Abov; this the rock is very badly 
damaged and missing but originally the area must have 
formed a ceiling, possibly flat and elliptical like that of 
Cave XIX; 
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PI. 7. Cave XX, Main Seated Buddha, Upper Half. 
In the north wall a horizontal row of four holes has 

been cut in the nimbus. Above this is another row 
of six similar holes in that area where the rock is bad
ly damaged. These were probably cut to hold the ends 
of beams for a wooden structure which, after the de
struction of the walls and ceiling, seems to have been 
provided to protect what remained of the cave. The 
nimbus (Rub. VIA) is formed of a flame band, a band 
of seated Buddhas and a band of kneeling celestials. 
Further inwards is a round halo again with an outer 
flame band but of different design, followed by a band 
of seated Buddhas and a central lotus. This is com
paratively well preserved. (Height of head 4.10 m.) 

PI. 8. Cave XX, Main Seated Buddha, Lower half. 
On the main Buddha the hem of the robe covers 

the right shoulder. From there it hangs down to the 
rigbt elbow after which one section spreads over the 
knee as if it were being kept in place by the pressure 
of the right arm resting on it. The space between the 
chest and the right ann is deeply carved and, at the 
back of this, vertical lines indicate the folds of the robe 
covering the back of the Buddha. The left shoulder 
is entirely covered by the robe which clings closely to 
the body and gives the impression of being quite thin. 
On the edge of the robe which drapes across the chest 
is seen the same zigzag patteru in rather high relief as 
on the part which crosses over the right shoulder. 
The folds shown on the left arm consist of a background 
of incised lines with which are alternated broad lines 
with tapering edges showing a tendency to divide into 
fork-like prongs. Furtber down over the left fore-arm 
the folds of the robe cling closely and form a row of 
arcs where the 'lrm and the knee meet. In brief, the 
folds are quite different from those of the main Bud
dha in Cave XIX which are of the step-like pattern. In 
both areas where the left shoulder and left ann con
nect with the back wall, the hem of the robe is again 
carved in the zigzag pattern. In contrast to the onter 
robe, the inner garment crosses on a slant from the 
left shoulder to under the right arm and is delicately 
carved in low relief (PI. 14). The damage to the rock 
is clearly visible in the plate. The damaged parts in 
the abdomen have been repaired with clay. The join
ed hands rest horizontally in the lap and, although they 
are severely damaged, it can be seen that, with their 
thumbs touching in the centre, they indicate the dhyana 
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posItIOn. The many small holes both on the abdomen 
and on the hands are traces of the later repair work. 
(Length between shoulders 9.00m.) 

PI. 9. Cave XX, Main Seated Bnddha, Upper Body, 
Right Side View. 

Seen from the west, the face of the Buddha has a 
very sharp appearance. The forehead is vertical and 
carved in such a way that the line from the top of the 
forehead to the tip of the nose is almost straight. The 
length of this is 1.65m. and it protrndes only 0.09 m. 
in the 1.65 m. of its length. The under·side of the 
nose is horizontal (0.38 m.) followed by the upper lip 
and 0.16m. below it is the lower lip which is 0.10 m. 
deep. On the chin is an incised line. The cheek and 
chin are round and plump but the neck, divided by an 
incised line, is straight and almost like a tight collar 
(0.78m.). The ear is quite large and smoothly carved 
and the slight damage to its top edge was probably 
caused by falling rock. On the u~I)j~a and hair the 
rough chiselling is visible. Two small niches are visible 
in the wall behind the ear·lobe just above the shoulder. 
Each niche is of pointed-arch form with a Buddha 
with ankles crossed flanked on each side by a lion in 
the upper niche and a seated Buddha in the lower 
niche. 

On the extreme right of the plate the standing Bud
dha on the east side and two niches one above the 
other above it are clearly visible. Both of these 
niches are of pointed-arch form and damaged down 
their south sides. The upper niche houses a seated 
Buddha and the lower niche two Buddhas seated side
by-side, the figure on the south side being partly erod
ed. There can be no doubt that many figures were 
once represented on the east wall and then continued 
onto the now lost south wall. But of these now only 
a few remain. (Height of head 4.10 m.) 

PI. 10. Cave XX, Main Seated Buddha, Upper Body, 
Left Side View. 

This view of the face of the Buddha from the east 
shows the halo behind the ear and the lotus band carved 
in comparatively low relief. On the wall behind the 
ear just above the shoulder a standing Buddha can be 
seen (PI. 22). The top of the ear is damaged in a 
similar way to that of the right ear. The head is in
clined outwards further than the chest. The damage 
to the west wall is clearly shown and further westwards 

a general view is given of part of the western caves. 
(Height of head 4.10 m.) 

PI. 11. Cave XX, Main Seated Buddha, Head. 
PI. 12A. Cave XX, Maiu Seated Buddha, Eye. 

B. Cave XX, Main Seated Buddha, Mouth. 
This photograph was taken from a position square

ly frontal to the round face of the main Buddha. The 
height from the lower curved line of the neck to the 
top of the forehead is 2.72 m., and the width of the 
face, excluding the ears, is 2.56 m. The eyes (Rub. 
VIE) are wide-open and the corners slightly upturned. 
The outlines of the eye-pupils cut into the eye-lid, 
although the pupils themselves were, of course, inlaid 
in comparatively modern times. The eye-brows are 
long and elegant with a round hole for an urI)a between 
them. On the bridge of the nose, which forms an al
most miinterrnpted plane with the forehead, lines where 
the sides of the nose begin are clearly indicated. The tip 
of the nose is slightly damaged. Except for the damage 
to the nose and to the right eye-brow the face is well 
preserved. The upper lip of the large month is formed 
of a very soft wavy line while the lower lip is com
paratively thin (Rub. VlF). The remains of a carved 
moustache are just visible. The height of the ~I)j~a is 
0.86 m. From its base to the top of the forehead is 
0.58 m. The outline of the forehead forms an arc in 
the centre. The top of the u~I)i~a may originally have 
been attached to the ceiling but, owing to damage to the 
rock, this can no longer be proved. In brief, the head 
and face are comparable to those of the Cave XIX Bud
dha in their size but this particular head is carved with 
such simplicity and clarity that it creates a deep impres
sion of strength and mobility. (Height of head 4.10m.) 

PI. 13. Cave XX, Main Seated Buddha, Left 
Shoulder. 

The robe completely covers the left shoulder up to 
the base of the neck. The upper garment has four 
pleats indicated by strong vertically incised lines On the 
smooth surface. The two inner lines join at the bot
tom to form a 'U'-shape. Further down two more 
pleats are indicated by similar incised lines and these 
slant in curved arcs as if forming the top of the zig
zag pattern. The vertical incised lines below these in
dicate the hem of the cloth, part of which should be 
pleated like that over the shoulder. On the extreme 
right of the plate the folds of the robe are represented 
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by vertical bands carved in relief, each band having an 
incised line in the middle. Between the two bands in 
relief is a lower and flat band again with an incised 
line in the middle. 

In contrast to the upper garment, the under gar
ment which crosses to the left side of the plate is carv
ed in very low relief. The border ornament will be 
described in PI. 14. In the triangle between it and 
the outer garment fine folds are carved in a pattern 
similar to those of the outer garment. (Width of orna· 
mented neck-band 0.37 m.) 

PI. 14. Cave XX, Main Seated Buddha, Right Breast, 
Neck-Band. 

Showing the naked right side of the chest and the 
inner garment which crosses down and round under 
the right arm-pit. The folds are carved in very low 
relief. The top border of the robe is decorated with 
a band of circles of which each circle has a double ring 
incised on it (Rub. VID). Under this is a band of 
floral-scroll pattern. Each scroll consists of a half
palmette of three leaves joined symmetrically with a 
small band. The innermost leaf is elongated and 
develops into an outer arc which encloses the follow
ing half-palmette above it. This patttern differs from 
that seen on the main Bnddha of Cave XIX. (Height 
of ornamented neck-band 0.37 m.) 

PI. 15. Cave XX, Left Attendant Buddha. 
This plate shows the left attendant Buddha photo

graphed before the 1940 excavation. The head is in a 
comparatively good state of preservation but, owing 
to the bad rock stratum, the shoulders and the waist are 
much eroded. The robe covers both shoulders which 
are very broad. The right hand is raised and the left 
hand hangs down holding the hem of the robe. The 

manner in which the robe clings closely to the body can 
be seen particularly well at the sides of the body and 
between the legs. The folds are in the form of bands, 
each with a flat surface and the effect is one of open
work on a smooth surface. Broadly speaking, they are 
of a similar type to those of the main Buddha but 
more stiffly executed. A band loops round the neck 
with many parallel looped folds below it as generally 
represented in the other T'an-yao Caves. Although 
the outside wall is now entirely lost, the east wall must 
originally have continued further outwards and then 
turned into a south wall as in the other T'an-yao Caves. 
The space between this figure and the main Buddha of 

the north wall is very small. The large rectangular 
hole which cuts into the body of the left atttendant 
Bodhisattva is visible in the plate as well as the left 
shoulder and arm in low relief (PI. 18). (Height of 
head 9.60 m.) 

PI. 16. Cave XX, Left Attendant Buddha, Head. 
The head of the left attendant Buddha resembles that 

of the main Buddha of the north wall and is compara
tively well preserved except for a crack down the front 
and slight damage to the top of the left ear. The 
halo (Rub. VIB) consists of four bands; an outer band 
of the floral-scroll pattern with three leaves, follow
ed by a band of seated Buddhas, a band of kneeling 
celestials and a central lotus blossom. The halo cuts 
into the flame band of the large nimbus of the main 
Buddha. (Height of head 2.50 m.) 

PI. 17 A. Cave XX, Right Attendant Buddha, Feet. 
B. Cave XX, Left Attendant Buddha, Feet. 

A. Of the right attendant Buddha, only the feet 
and legs shown in the plate remain. The right foot 
is almost entirely destroyed and the left knee and inner 
side of the left foot are badly eroded. This damage was 
probably caused by the falling rocks at that time when 
the cave suffered its greatest destruction. The round
ness of the left foot and the carving of the toe-nails 
indicate that the feet may originally have been well ex
ecuted. They stand on a semi-circular lotus base, the 
lotus of which, although partly eroded, is well carved. 
Part of the knee of the main Buddha is clearly shown 
attached to the lotus base. At the top-right of the 
plate beyond the lotus base is seen a rock wall which 
remains from the western part of the south wall. 
Other parts of the original south wall can be traced by 
the low mound of earth extending eastwards from the 
rock wall. This clearly shows how very small was the 
original space between the main Buddha and the south 
wall. (Diameter of base 4.45 m.) 

B. Showing the knees and feet of the left attendant 
Buddha both of which are severely damaged. The 
small holes in the feet suggest repairs of a later period. 
The lotus base is also much damaged. The execution 
of the feet and base as well as their position with re
spect to the knee of the main Buddha are similar to 
those of the right attendant Buddha as seen in Pl. A. 

In the plate no traces of the south wall are discernible 
due, no doubt, to the fact that here the damage is 
more severe than on the western side. A few remains 
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of square bricks, however, are visible in the top of the 
plate and these may belong to a south wall reconstruct· 
ed in the Liao period. (Diameter of base 4.50 m.) 

PI. 18. Cave XX, Left Attendant Bodhisattva, Upper 
Body. 

Between the hem of the robe of the main Buddha 
on the left and the rather finer carving of the robe 
of the east Buddha on the right is represented the 
upper half of the left attendant Bodhisattva in low 
relief. The head is completely lost and the large 
hole has cut away the abdomen. The neck ornameut 
(Rub. VI c) which seems a metal plate over the breast 
is fringed by bands of bead pattern and provided with 
small hanging bells. The celestial robe crosses from 
the left shoulder and consists of five step· like folds. 
The arm·band visible high on the left arm is formed 
of three bands, the central of which is formed of the 
same bead pattern. Above the arm.band is a large 
double circle. Wavy locks of hair hang down over 
the left shoulder. 

PI. 19 A. Cave XX, Right Attendant Bodhisattva, 
Feet. 

B. Cave XX, North Wall, West Bottom Part, 
Niches. 

A. Showing in the centre of the plate the feet of 
the right attendant Bodhisattva standing on their shal· 
low base. Of this Bodhisattva all except the feet is 
lost. The feet themselves are placed apart and turned 
outwards as in the similar figure of the east wall of 
Cave XVIII. The ends of the skirt cling to the legs 
between which hangs a dagger.like tapered fold de· 
corated with a zigzag pattern. The folds of the robe 
are of step. like form with an incised line in the middle 
of each fold as seen in the extreme left of plate. 

B. On the left of this the large left leg and foot of 
the west Buddha are visible standing on the lotus base. 
In the bottom right.hand corner, part of the knep, of 
the main Buddha covered by a robe is shown. 

B. In the area seen in the upper right.hand corner 
of PI. A two niches are carved in the wall between the 
left foot of the right attendant Bodhisattva and the 
knee of the main Buddha of the north wall. Both are 
of pointed.arch form housing two Buddhas seated 
side.by.side. The west niche has a curtain and seven 
Buddhas in the arch·front, while the east niche, which 
is slightly larger, has a damaged arch·front above which 
are carved the Thousand Buddhas. The Buddha in 
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each of these niches is of Cave VI type with slender 
face, sloping shoulders and robe with finely carved 
folds. The attendants at the sides are also slender. 
On the base is a row of worshippers interrupted by a 
square tablet. 

PI. 20. Cave XX, North Wall, Nimbus, East Part. 
The nimbus of the main Buddha is divided into 

two; an outer and an inner part. The outer part con· 
sists of a flame band, a band of seated Buddhas and 
a band of kneeling celestials. The inner part, or in 
other words the halo, consists of a flame band, a band 
of seated Buddhas and a central lotus blossom. In this 
plate the central lotus blossom cannot be seen. AI· 
though now completely destroyed, the top of the nimbus 
may originally have extended up to the middle of the 
ceiling. The narrow bad rock stratum runs horizon. 
tally across the nimbus and above the left shoulder and 
here a large crack is visible. Comparatively speaking, 
however, the nimbus is well preserved which is very 
rare among the large fignres of the Y un.kang caves. 
The flame band is cut by the halo of the east attendant 
Buddha. In the upper part of the east wall and 
along the flame band is carved a large flying celestial 
with head turned towards the main Bnddha. Be· 
neath it is shown a kneeling celestial wearing a crown 
(PI. 36). To the east of the figures the wall turns sharp. 
ly and faces westwards and here is found a pointed. 
arch niche housing a seated Buddha. Unfortunately one 
half of this niche is damaged (PI. 35). It can just be 
seen that the left shoulder of the Buddha is covered 
by a robe and that the chest is broad and massive. Of 
the attendants only the right one remains standing in 
profile within the niche. The attendant, which is quite 
small, has a crown and delicate face. No carving is 
seen on the arch·front. Outside the niche stands a 
celestial with high chignon, a halo behind the head 
and palms together. The shoulders are broad and the 
head turned towards the main Buddha. The legs are 
placed apart, the folds of the skirt and the celestial 
robe flares at the sides and are carved in detail. Above 
the celestial figure is the upper body of another ce· 
lestial wearing a crown decorated on its three sides 

(PI. 35). 
Below this is a niche with two Buddhas seated side· 

by ·side and this differs from the niche above in so far 
as it is on a slant and faces in the same direction as 
the east attendant Buddha (PIs. 37-40). (Height of 
seated Buddha of nimbus, about 0.70m.) 
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PI. 21. Cave XX, North Wall, Nimbus, East Part. 
This photograph was taken from a position closer to 

the east part of the nimbus. The folds of tlw robe on 
the left shoulder of the main Buddha are clearly shown 
with their alternating incised and relief carving. Flames 
are represented above the left shoulder in the triangu
lar area formed by the flame band of the halo and the 
band of kneeling celestials of the nimbus. Similar 
flames are carved above the right shoulder (PI. 29). 
A similar flame pattern is found in Gandhara sculpture 
as for eXllmple on the standing Buddha of Paitava in 
Afghanistan.') The flame pattern of the halo consists 
of a row of connected arcs from each of which a flame 
rises up smoothly in relief. The flame pattern of the 
outer nimbus differs greatly from that of the halo in 
its much more complicated pattern. This will be shown 
in PI. 27. (Height of seated Buddha, about 0.70m.) 
1 J. Hackin, L' oeuvre de la delegation archeologique fram;aise en 
Afghanistan, Tokyo 1933, Fig. 28. 

PI 22. Cave XX, North Wall, Nimbus, EastP art, 
Halo. 

In the top surface of the left shoulder itself is a 
row of three small holes which probably belonged to a 
wooden constrnction (Fig. 22). Towards the back of the 
shoulder the rock is only roughly chiselled. The curv
ing surface of the nimbus can be seen here to advantage. 
In the band of seated Buddhas the bottom and third 
Buddhas face towards the main Buddha while the second 
figure faces to the front with eyes cast downwards. 
On all three the robe covers the left shoulder. To the 
left side of these is a small pointed-arch niche hous
ing a seated Buddha, the left shoulder of which is cover
ed by the robe. This is undoubtedly of the early Yiin
kang period. Further to the left and behind the large 
ear stands a small Buddha witl;I an incised halo. The 
face is round and the body heavy. The right hand 
rests on the chest and the left hand hangs down hold
ing the hem of the robe. The robe which crosses 
from the left shoulder clings closely to the body. The 
legs are placed apart. In brief, the small figure is of 
the well-proportioned early Yiin-kang type. (Heigbt 
of ear-lobe 2.60 m.) 

PI. 23. Cave XX, North Wall, Nimbus, East Past, 
Seated Buddha. 

Showing the second Buddha of the band of seated 
Buddhas carved by the side of the central lotus (Fig. 
22). Although no details are shown, the low base on 
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which the Buddha is seated seems to be a lotus base 
which touches the head of the Buddha seated below it. 

. The body is massive and dignified and a robe is shown 
which covers the left shoulder. The hands rest in the 
lap in the dhyana position and an interesting feature is 
the manner in which the thumbs are joined in tbe 
shape of a mountain. The robe clings closely to the 
body. The incised lines seem to be intended to repre
sent step-like folds. The pleats in the upper garment 
and the ,zigzag decoration on it are clearly represented. 
Of interest also is the manner in which the upper edge 
of the inner robe is shown as a band, a common feature 
on the seated Buddhas of the nimbus. Compared with 
the massive body the head is rather small-a remarka
ble feature in so far as the figures of Yiin-kang general
ly have large heads. Unfortunately the cheeks and chin 
are damaged. The eye-lids are so prominent that the 
downward gaze is most effectively represented. The 
large nimbus and round halo are undecorated. The base 
of the figure above can be seen to be slanting upwards. 
(Height of figure 0.70m.) 

PI. 24. Cave XX, North Wall, Nimbus, East Part, 
Inner Band, Kneeling Celestial. 

This figure occupies the triangular area formed where 
the flame band of the halo and the inner band of the 
seated Buddhas come together (Fig.22). A bowl-like 
object is held in the hands which are raised to the 
chest. Bracelets encircling the wrists are matched by 
another band on the upper arm. The celestial robe with 
folds finely incised in parallel lines crosses down from 
the left shoulder and its lower part wraps itself close
ly round the left knee. The folds of the skirt are 
indicated by broad, parallel lines which reach to the 
feet. The beautiful body is strongly suggestive of a 
female body and is full of feminine grace and charm. 
The body is carved in low relief but the head is in 
high relief and well-rounded with delicately carved eye
brows, protruding eye-lids giving the effect of a gaze 
directed downwards and a short nose with high bridge. 
The hair on the forehead is parted in the centre and 
on it is placed a tbree-sided crown. On each side is 
a disk, in the centre of which is seen a small circle and 
between the disks is placed the palmette pattern. A tri
angular shaped ribbon hanging from the crown is visible 
behiud the ear. The head and body are well-balanced. 
Above the halo is carved a flame, in the centre of which 
is a vajra-like club with a circle above and below it. 

The plate shows clearly how each flame of the halo 



DESCRIPTION, PLATES 21-30 

of the main Buddha has a triangular section. (Height 
of figure 0.94 m.) 

PI. 25. Cave XX, North Wall. Nimbus, East Part, 
Inner Band, Seated Buddha. 

Showing the second Buddha from the top in the 
band of seated Buddhas situated by the side of the outer 
flame band (Fig. 22). This is one of seven seated 

Buddhas arranged one above the other. As is usual, 
the figure is represented in the dhyana position with a 
robe covering the left shoulder. The round face with 
gaze directed towards the main Buddha has protrudiug 
eye.lids. The flame pattern is discussed nuder PI. 27. 
(Height of figure 0.65 m.) 

PI. 26. Cave XX, North Wall, Nimbns, East Part, 
Outer Seated Buddha. 

Showing the fourth Buddha from the top in the band 
of seated Buddhas, occnpyinga position below that of 
PI. 25 (Fig. 22). It is seated in the dhyana position 
with a robe covering the left shoulder. An abnor. 
mally large part of the right side is left naked. The 
carving is almost identical with that of the Buddha in 
PI. 23. The head is comparatively small and the 
features finely executed. The u¥I)I~a is large and 
ronud. In. contrast to the finely carved upper body the 
legs and feet resting on an nudecorated b"se are 
somewhat rough. o.n the whole the figure is well pre. 
served. (Height of figure 0.70 m.) 

PI. 27. Cave XX, North Wall, Nimbus, East Part, 
Outer Band, Flames. 

Showing the outer flame band of the nimbus (Fig. 
22). At the bottom of the plate part of the halo of the 
east attendant Buddha is visible. The flame, as befits 
the main Buddha, is most splendid. At the bottom of 
each flame are three arcs one above the other. The 
ends of these are elongated to form narrow flames 
shooting upwards. Inside the central arc is a 'C'·scroll 
which develops into a straight line, followed by an· 
other but smaller reversed 'C' ·scroll which merges into 
the flame. This design may have been derived partly 
from observation of real flame phenomena but may also 
owe mnch to the traditional cloud pattern of Chinese 
art. The incised parallel lines are very characteristic. 
The carving is not in relief but rather in the step.like 
techniqne with flat surfaces. This contrasts strongly 
with that seen in the floral·scroll pattern with three 
leaves on the east attendant Buddha and also with the 
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flame band of the halo of the main Buddha. 

PI. 28. Cave XX, North Wall, Nimbus, West Part. 
This plate shows the west part of the nimbus cor

responding to the east part seen in PI. 20 and includes 
the totally damaged west wall. The bands of the 
nimbus are arranged similarly to those of the east part. 
All the figures in the band of seated Buddhas face 
towards the main Buddha, whereas in the east part 
some face to the front. To the west side of the nim
bus, as on the east side, is carved a flying celestial 
beneath which is represented a kneeling celestial. 
At the bottom of the plate can be seen the damaged 
halo of the west attendant Bodhisattva. Following its 
curve upwards is found half of a niche of pointed-arch 
form which probably housed two Buddhas seated side
by-side, although of these only the left Buddha at pre
sent remains. Undoubtedly this niche would corres
pond to that of the east wall. The wall above it has 
almost entirely disappeared but the position of the re
maining left attendant turned westwards suggests that 
it must once have contained a niche corresponding to 
that seen in the east wall. For other details see PIs. 
42, 46 and 49. 

PI. 29. Cave XX, North WaIll, Nimbus, West Part, 
Halo. 

Showing the west part corresponding to that of PI. 
22. The top of the right ear is damaged in the same 
way as that of the left ear and has been repaired with 
clay. As on the left shoulder, three small holes are 
visible on the right shoulder and the area to the back is 
similarly only rough-chiselled. Two small niches, each 
without arch-fronts, although seemingly intended to be 
of pointed-arch form, are placed one above the other 
in the wall behind the ear. The upper of these houses 
a well-rounded and well-balanced Bodhisattva with an
kl6s crossed and with a lion on each side which is un
doubtedly of early Yiin-kang type. The lower niche is 
small er and houses a seated Buddha with right hand 
raised. (Height of ear-lobe 2.46 m.) 

PI. 30. Cave XX, North Wall, Nimbus, West Part. 
Halo, Seated Buddha. 

Showiug the second Buddha from the bottom in the 
band of seated Buddhas by the side of the central 
lotus of the halo (Fig. 23). The face with its open 
eyes is round and the body well-rounded. The robe 
covers the left shoulder and its hem covers the right 
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shoulder_ It is seated in the dhyana position with the 
thumbs joined iu the shape of a mountain_ Although 
the upper body is well-balanced, the knees and legs are 
nnnaturally large_ The halo is lost and a bad rock 
stratum cnts acrosS the top of the nimbus_ (Height of 
figure 0_80 m_) 

PL 31. Cave XX, North Wall, Nimbus, West Part, 
Inner Band, Seated Buddhas_ 

Between the two flame bands is a band of seven 
seated Bnddhas of which the npper two are shown in 
this plate (Fig_ 23)_ They are simply represented with 
dignified features_ In the small triangular area at the 
top, as in the corresponding east part, a flame is vi
vidly executed but here the midddle part was left 
uncarved_ (Height of lower figure LOOm_) 

PL 32_ Cave XX, North Wall, Nimbus, West Part, 
Inner Band, Seated Buddhas and Kneeling 
Worshippers_ 

In the left of the plate three seated Buddhas are 
visible (Fig_ 23)_ It is iuteresting to observe that, 
although almost identical in form, the figures reveal 
differences in detail, especially iu the faces_ The fea
tures of all are finely represented (PL 34B) with a sim
ilar feeling to those of the adjacent kneeling celestials 
(Pls_ 33, 34A)_ (Height of central seated Buddha 0_95 m-l 

PL 33_ Cave XX" North Wall, Nimbus, West Part, 
Inner Band, Kneeling CelestiaL 

Showing the second celestial from the top of the band 
as seen in PL 32 (Fig_ 23) _ Uufortunately the kneel
ing legs are damaged_ The face is turned towards the 
main Buddha, with its gaze directed downwards_ The 
low crown and triangular pieces of cloth hanging from 
it are carved in detaiL The face is round and the 
forehead wide_ The cheeks and chin are somewhat 
square. The eyes and eye-brows are finely executed 
and small delicately carved lips are shown below a 
nose with high bridge. The hair is carved in relief 
and parted into several strands. Strands of hair are 
also indicated behind the long ear. In contrast to the 
plastic head, the body is quite flat. The chest and 
shoulders are broad, but the arms and hands with palms 
together holding a lotus are ouly feebly executed. Very 
beautiful is the manner in which the celestial robe 
hanging from the right elbow spreads in rhythmical 
incised lines onto the back walL (Height of figure 
1.02m.) 
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PL 34A. Cave XX, North Wall, Nimbus, West Part, 
Inner Band, Kneeling CelestiaL 

B. Cave XX, North Wall, Nimbus, West Part, 
Inner Band, Seated Buddha. 

A. Showing the celestial above that of PL 33 (Fig. 
23). It faces more to the front than the latter and has 
a three-sided low crown. That the head as well as the 
body are executed in shallow carving differs from the 
celestial of PL 33. No hair is represented. The 
eyes are directed downwards and the eye-brows quite 
beautiful but even more delicate are the small lips. 
The neck is not indicated and the head is placed di
rectly on the broad shoulders. The left shoulder is 
slightly lowered and the hands pressed together create 
an impression of deep piety. The position of the kneel
ing legs, as is usual, makes the lower body of the ce
lestial appear to be twisted. It must be concluded that, 
from a very early stage, Yiin-kang sculpture must have 
been executed on a basically simple pattern without any 
effort to represent figures naturalistically. (Height of 
figure l.OOm.) 

B. Detail of the seated Buddha seen in PL 32 (Fig. 
32). The face is turned to the left and the right shoul
der raised as if the whole body is intended to face left. 
The forehead, unfortunate! y, is damaged but the face is 
very beautiful. The eye-lids are rounded and the gaze 
directed downwards. The high bridge to the nose and 
the small lips are remarkable. A nimbns is indicated 
by an incised line but no inner halo is represented. 
(Height of figure 0.95 m.) 

PL 35. Cave XX, East Wall, Upper Part, Worship
ping Celestials. 

A large flying celestial is shown touching the flame 
band of the nimbus in the area occupying the upper
most part of what now remaius of the east walL This 
figure corresponds to a similar one on the west wall 
and is carved in relief in such a way that it gives the 
impression of being about to leave the wall. The high 
relief in which it is carved brings it close to the three 
main Buddhas. The head, now unfortunately damag
ed, seems once to have had a crown as may be de
duced from the triangular cloth which was attached to 
it and is still visible behind the left ear. The hairhangs 
down along the line of the left shoulder. Part of the 
halo can also be seen. The body is very plump. The 
right hand is raised to the chest holding an offering of 
a lotus on a tray held in an open hand. The five fingers 
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are clearly carved. The arm ring has a double circle 
in the centre. The left hand, extended backwards, 
holds a similar lotus offering. The representation of 

the hand and fingers is very beautiful. The necklace 
is in the shape of a plate, with a centre tapered. The 
waist is twisted, and the feet separated. The clinging 
celestial robe, as usual, crosses from the left shoulder 

to the right side, and is so sharply incised that the body 
is clearly visible through the transparent material. The 
ends of the scarf flow round the shoulders across and 
through the elbows, one fluttering backwards and up· 
wards and the other downwards. Their ends are forked. 
The skirt is gathered tightly at the waist part of it 
being hitched up double on the thigh. The simple but 
beautiful wavy lines where the ends of the skirt cling 
closely to the legs are clearly visible in the plate. In 
brief, the fullness of the figure is more marked than 
those seen in Caves VII and VIII. (Height of kneeling 
figure 1.40 m.) 

PI. 36. Cave XX, East Wall, Upper Part, Kneeling 
Celestial. 

Immediately beneath the legs of the flying celestial 
seen in PI. 35, another celestial kneels on a lotus base. 
The lotus petals are of the double type, each one being 
cut by a vertical line in the centre, and are similar to 
those of the bases of the large attendant Buddhas. The 
figure wears a crown with a crescent and triple circles 
below it in the centre and a circle with a tassel at the 
sides. Behind the left ear a triangular piece of cloth 
hangs in the usual manner. The hair is parted in the 
centre with locks hanging down onto the left shoulder. 
The face turned towards the main Buddha is large 
and round. The forehead is broad and the cheeks and 
chin plump. The representation of the eyes and eye
brows is quite delicate and the lips small and tightly 
shut. The features are not mild but of peculiar beauty. 
The short, broad neck joins plump shoulders and a deep 
chest. The arms are damaged but the hands Seem to 

hold an offering at the chest. The lower part of the 
body balances the upper body but the lines depicting 
the skirt and the celestial robe are confused. Both 
skirt and celestial robe cling closely to the body. 

To the right are two shallowly.carved celestials 

which are undoubtedly worshipping the seated Buddha 
of the niche seen in PI. 35. Of these, the celestial with 

high chignon stands with legs apart and both hands 
raised to the chest holding an unidentified object. 
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The figure is well-proportioned and, although somewhat 
damaged, the features are very beautiful. Its celestial 
robe hangs down from the left shoulder over the right 
side and leg. On the left leg parallel lines of the robe 
are incised slanting in an opposite direction to those 
of the right leg. The manner in which the celestial 
robes pass over the elbows and flow out in wavy lines 
at both sides is most impressive. A large halo is visible 
behind the head. Behind this the upper body of a second 
standing figure is shown wearing a small crown. A 
crescent in the centre of the crown and the triangular 
piece of cloth hanging behind the right ear are shown 
in detail. The face is round and beautiful. The hands 
rest on the chest holding an unidentified object. The 
celestial scarf hangs from the elbow in a wavy line. 
(Height of figure 1.40 m.) 

PI. 37. Cave XX, East Wall, Upper Part, Niche with 
Two Buddhas Seated Side-by.Side. 

Showing the area immediately below that seen in 
PI. 36 with a niche housing two Buddhas seated side
by-side in the centre (PIs. 38, 39). Beyond the niche 
the rock wall is severely damaged. Thus an arm and 
a knee of the left Buddha have disappeared. The 
pointed arch·front is hollowed and without decoration 
but nevertheless carefully executed. A tiger's head 
decorating the one remaining arch·end rests on a capi
tal and a pillar. At the right side of the niche are two 
attendants placed one above the other, the upper, a 
kneeling celestial and the lower, a standing Bodhi
sattva (PI. 40 B). Above the arch-front are another 
two figures and behind the kneeling celestial one fig. 
ure. All five figures have similar facial expressions. 
Beneath the niche can be seen the top of the halo of 
the large attendant Buddha with its floral-scroll pat
tern. Immediately to the right of it is a small point
ed-arch niche, again housing two Buddhas seated side

by-side (PI. 38). Further towards the outside, half of 
a pointed.arch niche remains with an arch·end termi
nating in a tiger's head. This also most likely once 
housed two Buddhas seated side-by-side, but of these 
only the right Buddha is now visible. The rock wall in 
this area is in good condition so that the carving of 
the figures remains in all its delicacy. (Height of 
niche 1.40 m.) 

PI. 38. Cave XX, East Wall, Upper Part, Niche 
with Two Buddhas Seated Side.by-Side. 

The l~ft side of the left Buddha is damaged. Orig. 
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inally the two Buddhas seated side-by-side must have 
occupied the whole area within the niche. Both fig
ures are of the same form in which the robe covers 
the right shoulder. In both the right hands are rais
ed but the positions of the left hands holding the hem 
of their robes differ. On the right Buddha the closed 
fist rests on the upturned foot while on the left Buddha 
the hand is more open and turned inwards and down
wards. The bodies of the two Buddhas lean towards 
each other as if in the act of intimate talks. In the 
tiger's head carved at the arch-end, the eye, ear, horn 
and opened mouth are all represented in detail and the 
carving is well executed. The capital seems to be 
formed of a rattan stool of which the lower part is dam
aged. The standing attendant Bodhisattva on the north 
side of the niche has the right hand raised to stomach
height holding a round object while the left hand hangs 
down holding a vase. Both the features and the head 
with its three-sided crown are very beautiful. The 
sma II niche beneath it, which also houses two Buddhas 
seated side-by-side, seems to have been modelled on the 
large niche above it. Beside the niche the upper half 
of an attendant of comparatively large size peers round 
as if from behind the niche. (Height of Buddha 0.97 m.) 

PI. 39. Cave XX, East Wall, Upper Part, Niche 
with Two Buddhas Seated Side-by-Side, 
Right Buddha. 

The body is plump and the sloping shoulders well
rounded. Accordingly the sides are not as deeply 
carved as those of the main Buddha of the north wall. 
The raised right hand, with the joints of the fingers 
and the thick parts of the palm are executed in 
fine detail. Folds represented by fine parallel lines 
of step-like form cling closely to the body. The 
pleats in the cloth of the upper garment are decorat
ed, as usual, with a zigzag pattern. This garment 
hangs from the left shoulder to the right side and the 
hem covers the right shoulder. The face is round 
and the chin sharp. The expression of the eyes and 
eye-brows is calm and gentle, and a large lir"a is 
shown between the eye-brows. The nose is well shap
ed and the lips thin and delicately executed. This 
style of Buddha differs entirely from those on the bands 
of the nimbus. 

PI. 40 A. Cave XX, East Wall, Upper Part, Niche 
with Two Buddha Seated Side-by-Side, 
Kneeling Celestials. 

B. Cave XX, East Wall, Upper Part, Niche 
with Two Buddhas Seated Side-by-Side, 
Right Attendant. 

A. Showing the three celestials outside of and along 
the arch-front, all facing towards the main Buddha 
and holding offerings. The well-proportioned kneel
ing figure in the centre inclines forwards with hands 
resting on the chest and holding a round object which 
would appear to be a lotus blossom. It has a three-sid
ed crown and the carefully executed features are most 
beautiful. The small standing celestial behind it has 
a high chignon and a ring-shaped halo. The right 
hand held to the chest holds the long stem of a 
palmette-like flower. The face is delicately carved and 
of a type similar to that of the kneeling celestial. 

To the right is the upper body of a celestial with 
high chignon holding a lotus bud in its raised right 
hand. (Height of figure 0.68 m.) 

B. Showing the standing attendant ou the right 
side of the niche beneath the gronp in PI. A above. The 
body and head of this figure are also well propor
tioned. In the ceutre of the crown is carved a disk 
surmounted by a crescent while on the side only a disk 
is visible. Between the two sides is interposed a small 
disk. The features are similar to those of the celes
tials seen in PI. A. The legs are placed apart and the 
sharp chiselling of the space between the legs is clear
ly visible. The folds of the skirt on the legs are incis
ed with parallel slanting lines symmetrically arranged 
on each leg. The waist line of the skirt is uot clearly 
indicated. This manner of depicting the folds of the 
skirt gives the appearance of a style in which part 
of the skirt overlaps the rest of it in the front. This, of 
course, is not a natural style. The right hand rests on 
the stomach with a large round object in the palm, while 
the left hand hangs down holding the neck of a vase. 

It can also be seen in this plate how the pillar beside 
the celestial diminishes in thickness as it descends. 
(Height of figure 0.72 m.) 

PI. 41 A. Cave XX, East Wall, Upper Part, Niche 
with Two Buddhas Seated Side-by-Side. 

B. Cave XX, East Wall, Upper Part, Seated 

Buddha. 
A. This niche of pointed-arch type, situated in the 

outer corner of the halo of the east attendant Buddha, 
houses two Buddhas seated side-by-side. It is very 
small but carved in detail. The upper bodies of each 
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attendant beside the niche are clearly of comparative
ly larger size and, except for the heads, only roughly 
carved. 

B. The top, extreme east part of the north wall 
suddenly changes direction and the east wall may origi
nally have joined it in this area. To the left of the 
plate the hand and leg of the large flying celestial are 
visible (Pl.3S). Further to the east, where the wall 
forms a sharp angle, is a small Buddha seated in the 
dhyana position surrounded not by a niche but only 
by a nimbus. As in ahuost all the Yiin-kang caves 
a row of Buddhas seated in the dhyana position is 
generally placed beneath the ceiling, it can not def
initely be stated that this seated Buddha may once 
have belonged to some such row. The body is slender 
and the left shonlder curiously lower than the right. 
The robe covers the left shoulder and its hem covers 
the right shoulder. The figure is undoubtedly of the 
early Yiin-kang type. On the base two worshippers are 
shallowly carved on each side of an incense·burner. 
Those on the right side appear to be one couple kneel
ed and that on the left to be a monk. 

PI. 42. Cave XX, West Wall, Upper Part. 
At the top of the west side of the flame nimbus 

is a flying celestial with a kneeling celestial beneath it. 
These two figures correspond to similar ones on the east 
wall (PI. 35). In the bottom left-hand corner of the 
plate is part of a pointed-arch niche which again cor
responds to the niche with two Buddhas seated side
by -side on the east wall. The standing or kneeling 
celestials seen in these areas fall into two groups ; those 
adjacent to the main nimbus which face towards the 
main Buddha, and the others which face in the op
posite direction. Further to the west, although the 
wall is now severely damaged, several niches may once 
have existed for which the latter group probably served 
as attendants. (Height of upper kneeling figure 1.32 m). 

PI. 43. Cave XX, West Wall, Upper Part, Worship
ping Celestials. 

The flying celestial wears a three-sided crown. In 
the front, the usual disk surmounted by a crescent 
is clearly visible. The face is round and the hair part
ed in the centre forming coils or plaits. The bridge 
of the nose is high and the lips beautiful. Of partic
ular interest is the manner in which the eyes and eye
brows differ from those of the celestials below. The 
left hand is raised to the chest holding a bowl-shaped 
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lotus on its upturned palm. The lower part of the 
right hand which trails behind is unfortunately damag
ed. The upper body is upright and has a prominent 
chest, while the lower body is stretched backwards as if 
lying on its stomach. This fine figure has a very inter
esting posture in which the toe of the right foot is al
most attached to the heel of the left foot. Although the 
wall below the stomach is damaged, it can clearly be 
seen that the figure is represented in high relief. The 
celestial scarf, as is usual, hangs over the arm and flows, 
behind the back. Remarkable, however, is the man
ner in which the left shoulder down to the left arm is 
adorned with a pleated strip of cloth decorated with 
the zigzag pattern. The necklace is in the form of a 
plate with a bell hanging in the centre and bands en
circle the upper arms. Beneath the legs of the figure 
are several celestials facing westwards. The upper
most and smallest of these is shown with its upper body 
at an angle and beneath it stands a celestial enclosed 
by a flame-shaped halo. The curved line it faces must 
have been the frame of a pointed-arch niche and these 
two figures, together with another two in the bottom 
left-hand corner of the plate, making four in all, must 
be the worshippers and attendants of this niche which 
has now entirely disappeared (PI. 45). (Height of lower 
figure 1.32m.) 

PI. 44. Cave XX, West Wall, Upper Part, Kneeling 
Celestial. 

Detail of the kneeling celestial situated beneath the 
flying celestial (PI. 43). The bad rock stratum just 
below its feet has resulted in severe damage to the pro
truding base on which it kneels. The head aud body 
are plump and the fact that its finely represented grace
ful attitude can still be seen is partly due to the good 
quality of the rock. Compared with the upper body, 
the lower half is unnaturally small-a lack of propor 
tion probably dictated by a desire to avoid the bad rock 
stratum beneath it. The three-sided crown is, as usual, 
finely represented with a disk surmounted by a crescent 
in the centre with a round protrusion within it. The 
hair is parted in the centre and represented in coils 
or plaits. From the lobe of the ear hangs a large ring. 
The eye-brows and nose in the round face are finely 
carved. The eye-lids protrude and the half-opened 
eyes are indicated by incised slits. A large bowl is held 
in hands of which the fingers are vividly represented. 
The arms are heavy. The celestial robe hangs across 



YDN-KANG, CAVE XX 

from the left shoulder to cover the waist and then down
wards to cover the legs. The ends of the robe which 
pass over the elbows are not continued either at the 
sides or round the back. 

In the area between it and the flame nimbus is a 

kneeling celestial of smaller size with palms together 
and facing towards the main Buddha. It has a low 
crown and the features are of a similar type to those 
of the large celestial by its side. Owing to the restrict
ed space, the left leg is unnaturally small. (Height of 
figure 1.32 m.) 

PI. 45. Cave XX, West Wall, Upper Part, Niche, 
Left Attendants. 

Detail of the four celestials, seen in PI. 43, stand
ing in attendance at the left side of a niche which 
was once situated further to the west of the wall. Of 
these the celestial in the centre is larger and has a 
round, shaved head. Its left hand is raised to the 
chest and holds an unidentifiable object, while the 
right hand hangs down holding a vase carved at an 
angle. The large head is ont of proportion to the 
body, althongh the plump body itself is well-balanc
ed. The end of the arch-front is just visible where it 
meets the top ofthe halo. Although the rest is damag
ed, the area further westwards is clearly the inside of 
the niche, in the left corner of which stands the left at
tendant Bodhisattva on a shallow base. This now 
damaged base is supported by a dwarf squatting on a 
large square base. The attendant wears a three-sided 
crown and is adorned with a rich necklace and arm
bands. The hauds are held to the chest with palms 
together holding a lotus bud. The gentle expression 
on the face of this figure enhances its general beauty. 
(Height of monk 0.95 m.) 

PI. 46. Cave XX, West Wall, Upper Part, Niche 
with Two Buddhas Seated Side-by-Side. 

The flame band belonging to the nimbus is shown 
on the right-hand side of the plate and in the bottom
centre, part of the halo of the west attendant Buddha. 
As a result of the damage to this, of the original con
dition of the halo in the left half, only the band of 
three-leaved floral-scroll pattern and the row of seated 
Buddhas remain. Particularly remarkable is the small 
pointed-arch niche in the centre of the floral-scroll band. 
Although badly damaged, half of this niche can still be 
seen-sufficient to conclude that it once contained two 
Bnddhas seated side-by-side. It is undoubtedly of the 

early Yiin-kang period because the niche itself and the 
floral-scroll band in which it is situated are executed in 
the same manner. No such niche is shown in the halo 
of the east attendant Buddha. On the east side of this 
niche are two small celestials (PI. 49 A, B). On the 
left of the plate is a large niche of pointed -arch type of 
which only one side remains (PI. 48). Two kneeling 
celestials are carved one above the other on its east 

side (PI. 47). Adjoining and with its back turned to 
the lower celestial is another celestial of equal size 
facing towards the flame nimbus i.e. to the main Bnddha 
(PI. 47B). (Height of inner kneeling figure 1.05m.) 

PI. 47 A. Cave XX, West Wall, Upper Part, Niche 
with Two Buddhas Seated Side-by-Side, 
Kneeling Celestials. 

B. Cave XX, West Wall, Upper Part, Kneel
ing Celestial. 

A. Showing the two kneeling celestials belonging 
to the niche of the two Buddhas seated side-by -side 
seen in PI. 46, one of which is smaller than and carv
ed above and behind the other. Both are of similar 
fom1 with hands held to the chest clasping round objects. 
On the upper and smaller celestial hair is represented 
while the lower figure has no hair shown. (Height 
O.95m.) 

B. Detail of the celestial facing towards the flame 
nimbus, i.e. to the main Buddha of the north wall as 
seen in PI. 46. The body is plump and well propor
tioned, but the arms and hands pressed together are 
rather slender. Remarkable is the manner in which 
the hair under the crown is clearly carved in strong 
parallel lines. (Height l.05 m.) 

PI. 48. Cave XX, West Wall, Niche with Two Bud
dhas Seated Side-by-Side, Left Buddha. 

The pointed-arch niche, as seen in PI. 46, is situated 
above the right attendant Buddha. Although now 
only one half remains, without doubt it once honsed 
two Buddhas seated side-by-side. An animal's head 
resting on a rattan stool is represented on the left end 
of the arch, but the arch-front itself is undecorated. 
The hem of the robe of the Buddha covers the right 
shoulder. It can still just be seen that the right 
hand is raised to the chest but the left hand which seems 
to have been shown as resting on the knee is entirely 
damaged. The face is round and the dignified feature 
precisely carved. The lower body is unfortunately 
damaged. In brief, the niche corresponds to the 
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similar niche on the east wall. 

PI. 49 A. Cave XX, West Wall, Upper Part, Niche 
with Two Buddhas Seated Side.by.Side. 

B. Cave XX, West Wall, Upper Part, Niche 
with Two Buddhas Seated Side-by-Side, 
Kneeling Worshippers. 

A. Showing the top of the halo of the west attendant 
Buddha seen iu PI. 46. On its east side, where it joius 

the pointed-arch niche housing two Buddhas, is a rect
angular tablet with traces of an incised inscription. 

B. To the east of the tablet is a small celestial 
with high chiguou with palms together offering a large 
leaf. This is followed by three columns of an incised 
inscription. To the east of this is a kneeling worship
per, presumably a layman, with bowed head. The 
worshipper holds a large, round object which appears 
to be a fruit. 

EXCAVATED FRAGMENTS 

These fragments were mostly discovered during the 
1940 excavations. Some, however, were found in the 
heaps of rubble both inside and outside the various 
caves. They were immediately placed for storage in 
the west guest house situated in front of Cave VI, and 
were not then iuvestigated in detail. Subsequent 
eveuts have made it impossible to reproduce more 
than a few of them here together with some explana
tory uotes. 

PI. 50 A-I. Heads of Buddhas, Bodhisattvas and 
Celestials. 

A and F are heads of Buddhas and the others, heads 
of Bodhisattvas and celestials. The Buddha head (F) 
is the most usual type with a broken back surface. 
The Bnddha head (A) is also broken at the back, but 
is sculptured almost iu the round. The former (F) 
is a well-couceived, round head, with eyes simply rep
reseuted by a curved line. 

B, c, D and E are celestials without crowus. Amoug 
them the heads (B, c) are iu low relief. As they face 
three quarters to one side, they may have formed part 
of a group of worshippers. The head (c) has a youth
ful face with wavy hair which suggests a celestial 
boy. The celestial head (D) has au emphasized curve 
to the eye-brows, beautiful eyes, smiling lips and, from 
the point of view of sculpture, is an excellent piece of 
work. 

G-I are heads of small worshippers. The crown on 
the head (G) suggests that it is a Bodhisattva while the 
absence of crowns on the others would indicate celes
tials. Reference to the niches in the window of Cave 
XVI (Vol. XI, Pis. 51,56) gives a clear indication of 
their original positions. The heads, (A) to (F) are of 
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the earlier Yiin-kang type and the heads (G-I) are of 
a slightly later date. 

PI. 51 A-E. Fragments of the Bodies and Hand of 
Buddhas, Bodhisattvas and Celestials. 

Band E, without doubt, belong to Buddha figures, 
probably seated Buddhas. The plastically modelled 
drapery is of particular interest and somewhat resem
bles that seen on the Buddha trinity of Cave XX (PI. 
4). The former is unusual iu that it appears to be a 
free-standing figure without any trace of its having 
been attached to the rock. The latter seems to have 
belonged to a comparatively large statue and probably 
one in which the robe-end was held in the hand. 

The Bodhisattva (A) is a small figure which stood 
by the side of a niche, and the celestials (c) and (D) 
are worshippers with hands together. They are all 
iu low relief. 

PI. 52 A-C. Heads of Flying Celestials. 
From the swept-back position of the chignon it may 

be concluded that celestial (A) is in a flying position. 
A p'i-p' a played with the right hand is held close to 
the breast. Above the figure are the remaius of the 
knees of a dhyana Buddha which give an indication 
of the original situation of this fragment. The celes
tials (B) and (c) are flying figures without musical 
instrumeut. The former measures 1.08 m. in length. 
As the figures as well as the fragments ou which they 
are found are quite large, they would appear to have 
been parts of the ceiling. 

PI. 53 A-C. Niches. 
These fragments were excavated from the front of 
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Cave XX. The figures in (A) are clearly secular 
worshippers dressed in the usual costume of the North· 
ern tribes. This is a very rare example of a confront. 
ing man and woman. The figure (B) is without doubt 
a worshippiug Bodhisattva. Judging from the plump 
modelling and the naive expression, it can be identified 
as coming from the walls of Cave XX (PI. 44). The 
former was also originally in the Same cave. 

Niche (c), however, has the characteristics of the 
later Yiin.kang period. This, without doubt, even if 
it comes from Cave XX, was a later addition. The 
fact that it is a perfect square with ueatly arranged 
edges and back supports this condition. It must have 
been inlaid into some part of the wall. The niche is 
adorned with a pointed.arch and houses a seated Bud· 
dha which has neither sash hanging from the breast 
nor large drapery hanging over the pedestal flaring at 
the sides and which resembles the niche in Cave XVI 
(Vol. XI, PI. 105). The attendants stand at each side 
and worshippers are placed above the arch with hands 
together. Along the top is a row of niches each hous· 
ing a seated Bnddha and probably intended to repre· 
sent the Thousand Buddhas. 

PI. 54 A-F. Fragments of Thousand Buddha Niches 
and Nimbus. 

These fragments were excavated from the area in 
front of the T'an·yao caves. They vary in size aud 
their original position cauuot be identified. Almost 
all of group (E) clearly belong to the Thousand Bud· 
dha niches on the outside walls. Among them is the 
type without niches. A fragment in the lower left 
hand corner can be identified as a worshipper by the 
side of a niche and may come from a similar niche to 
that found on the window of Cave XVIII (Vol. XII, PI. 
81). 

The fragment (F) is a part of a nimbus made of 
fine bluish sandstone. Even this distinguishing char· 
acteristic has not enabled its original position to be 
ascertained. The fragment contains part of the band 
of seated Buddhas and a small portion of the outer 
flame band. 

PI. 55 A-I. Fragments of Hands and Lotus Blossoms. 
The left hand (A) seems to have been one raised 

to the breast of a comparatively large Bodhisattva 
figure. The right hand (B) came from Cave XVIII, 
and can be identified as belonging to one of the Ten 
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Great Disciples of Sakyamuni Buddha, presumably 
that at the west end of the upper row (Vol. XIII, PI. 
136). It is raised to the breast holding the robe·end 
and the fingers are long and beautifully carved. At 
its side there still remains part of the drapery with a 
cheqner pattern which indicates a monk's robe. The 
left hand (e) raised to the breast holds a robe·end. 
In the photograph its position is reversed. 

The fragments of lotus blossoms are all large and 
probably belonged to the ceiling. They are double· 
petaled. The fragments (F-I) were found buried in 
the clay wall of the farmer's house erected in front 
of Cave XV. 

PI. 56 A-F. Fragments of Animals. 
The dragon's head (A) like the lotus blossoms (F-

I) in the lower plate was found in the clay wall of the 
farmer's house erected in front of Cave XV. It may 
be assumed to be part of the dragon on the ceiling of 
Cave XV. Both style and depth of carving are similar 
to the rest of the ceiling. The dragon's head (e) is 
more plastically represented. Although it is very 
simple in form compared with those of the window in 
Caves VII and VIII (Vol. IV, PI. 90, Vol. V, PI. 85), it 
also seems to have been part of an arch·rib. The style 
is earlier than the former (A). The dragon (B) of 
the arch·end has distinguishing features of a large horn 
and a curved snout. It stands on its fore legs with 
the body extended to form the arch.rib. The carving 
is very flat. The tiger head (D) on the arch·end is 
more plastic and very vividly represented. Above it 
is part of one of the seated Buddhas in the arch· front 
which resembles those on the niches in Cave XVI (Vol. 
XI, PI. 55). As the animals on the arch.ends are some· 
times made up of a pair of dragon and tiger, this is 
identified as a tiger, but it must be remembered that 
it is very similar to the lions at the sides of the 
pedestal. 

The lion (E) is unusual in style and probably 
belongs to a later period than Liao. The lion (F) is 
one which flanked a Bodhisattva with ankles crossed. 
It is sculptured almost in a round and resembles those 
in the niche in Cave XVI (Vol. XI, PI. 73). 

PI. 57 A-D. Fragments. 
The fragment (A) can with certainty be identified 

as part of the east side of the entrance gateway in Cave 
X (Vol. VII, PI. 25, Rnb. VN). It has the lotus.petal 
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band which divides the lower storey from the panel 
which contains a scene from the life of the Bnddha 
and above it is the lower part of the lotns blossom 
above the gateway. At tbe side is the vertical band 
of floral·scroll by the side of the gateway. 

Fragments (B) are very similar to the floral·scroll 
bands of the gateways in Caves IX and X bnt it is 
difficult to identify its original position. Inside a floral 
ring is a dancing boy. Fragment (D) came from the 
clay wall of the farmer's house erected in front of Cave 
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XVI and contains a band of vine scroll which recalls 
those on the ceiling of Cave XV (Vol. XI, PI. 38). The 
small piece of a scroll on its npper edge may be identi· 
fied as part of one of the dragons on the ceiling. 

Fragment (c) is part of a niche. The npper part 
shows a Bodhisattva with ankles crossed and the lower 
part a decoration of triangles and circles above a tra· 
beation. It is later in style and resembles those Seen 
on the gateway of Cave XVIII (Vol. XII,Pls. 7, 84). 
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