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FOREWORD 

THIS FORMS VOLUME XII of the fifteen volume work on Yiin-kang and is devoted to the investigation and 

report of the area including Caves XVII and XVIII. The plates were divided in two books while the 

text was bound in one as in previous volumes. 

The photographs were for the most part made in 1940 by Mr. O. Hatachi, former Institute photo- . 

grapher, assisted by Mr. I. Inui, former Institute member. The measurements of Cave XVII were 

made from 1941 to 1943 by the late Mr. Y. Suzuki, lecturer of the Department of Architecture, Faculty 

of Engineering, Kyoto University, but they were not completed. The measurements of Cave XVIII 

were made in 1941 and 1942 by S. Mizuno. These were, unfortunately, lost at the end of the War. 

The rubbings were done in 1939 by Mr. Hsii Li-hsin_ 

The text is the the joint authorship of S. Mizuno and T_ Nagahiro. The translation was made 

by Mr. P. C. Swann of the Museum of Eastern Art, Oxford University. 

The printing of this volume was made possible by funds of the Institute with the encouragement 

of the Ministry of Education and Kyoto University. 

To the gentlemen and Government agencies mentioned above are due our sincerest thanks. We 

wish also to record our warm regard and gratitude to Mr. K. Saito, Mr. Ch'en Hsien-ming, and Mr. 

T. Okazaki, assistant of the Institute, who have devoted themselves whole-heartedly to the heavy task 

of publishing this volume, as well as to those whose names are not mentioned here but who helped 

or encouraged us, directly or indirectly, during these years of our researches. 

}IMBUNKAGAKU-KENKYUSHO 

KYOTO UNIVERSITY 
February 1954 

SEIICHI MIZUNO 

TOSHIO NAGAHIRO 



INTRODUCTION 

WESTERN STYLES IN THE YUN-KANG CAVES 

1 

IT HAS FREQUENTLY BEEN EXPLAINED IN THESE STUDIES OF THE YON-KANG CAVES and their sculptures that two 

styles are visible-an earlier or Western and a later or Chinese style_ To the former belong those 

sculptures found in the Five Caves of T'an Yao 1t~ and in Caves VII-X while Caves V and VI are rep

resentative of the later style_ 

With regard to the Western styles found in Yiin-kang, many scholars have looked to the Gandhara 

style which was widely current in North-West India.') This is the view-point adopted by most European 

scholars.') However, B. Matsumoto') and T. Sekino') held the opinion that, in addition to the Gandhara 

style, the art of Yiin.kang was greatly influenced also by the Gupta style of Central India. Recent 

studies on Gandharan art by European scholars5) have made new contributions to our knowledge and 

from them it would appear that the conclusions of Matsumoto and Sekino need correction on many 

points. The studies ofthe present authors have led them to the conclusion that Western styles as seen 

in Yiin-kang may not be such a simple derivation from the two sources of Gandhara and Gupta. 

In trying to arrive at a solution of what is a most complex and confused problem, it may be of 

value to give an historical and geographical summary of how these Western styles found their way from 

the West into China. 

In the north-west extremity of the dominion of the Northern Wei dynasty is found a place called 

Liang-chou i-sUI'I, the north-western district of modern Kansu province. The Wei-shu ~. records 

that from the time of the reign of Chang Kuei ~ tIL (ca. A.D. 300)6) Buddhism had been popular in 

Liang-chou and it may be assumed from this statement that Buddhism flourished there from the first 

half of the fourth century_ Further evidence may be found in the records of the travels of the famous 

priest Fa-hsien 7~g who left Ch'ang-an *~ in A.D. 399. When he reached Chang-yeh ~lHI~ the 

capital of Pei-liang ~t Vl-, which is situated on the main Kansu road, the ruler named Tuan Yeh .& ~ 
gave him a warm welcome.7

) It is also recorded that a certain family named Chii-chii iIi~ of the North

ern Liang was a patron of Buddhism since one of its members, a certain Chii-chii Meng-hsiin iIi~~jI, 

welcomed Dharmarak~a £~~ the priest of Chi-pin it~ (Kashmir) who arrived there via Shan-shan 

~ ~ (Charkhlik) the district in the south of Lop-nor. When Emperor T'ai-wu :t: Jft of the Northern 

Wei heard of the fame of the eminent Dharmarak~a he wished to invite him to the capital but Meng-hsiin 
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yUN-KANG, CAVES XVIl-XVIII 

refused to send him.") Such an incident testifies to the prosperity of Buddhism in Liang-chou. 

Between Liang-chou and many places in Central Asia there were close political and economic ties. 

We learn for instance that before and during the early period of the reign of Emperor Wen-ch'eng 3tnlG 
many merchants of Soghd ~!I'!f or from the area of Samarkand traded there.") 

In accordance with the population policy of Emperor T'ai-wu the Buddhist culture and arts of 

Liang-chou were removed to the capital of the Northern Wei where they must have exercised a strong 

influence. This is recorded in detail in the Wei-shu where it is stated that in A.D. 439 the emperor 

ordered the removal to the capital from Liang-chou of more than 30,000 households including all the 

monks who had flourished in Liang-chou for a century together with their religious objects.1O
) 

Further to the west are the Thousand Buddhas Caves of Tun-huang excavated from A.D. 353 of 

the Eastern Chin dynasty.ll) Still further to the west, in Chinese Turkestan, are found Shan-shan ~1~ 

ff and Khotan :flMl on the southern road and Yen-ch'i ~1r, the present-day Karashahr and Kucha 

a~ on the northern route while Su-Io i9!tth, the present-day Kashgar, is found at the western crossroads 

of the two routes. When Fa-hsien travelled through these areas in A.D. 401 there were more than 4,000 

monks in Shan-shan and Karashahr practising the Hinayana doctrine. This suggests that there were 

also Buddhist temples in the area although no literary source actually mentions them. 

Chinese pilgrims testify to the prosperity of Buddhism in both Khotan and Kashgar where the kings 

are said to have taken a leading part in Buddhist ceremonies. In Khotan it is particularly stated that 

there were fourteen great Buddhist temples and more than twenty or thirty thousand monks who studied 

the Mahayana doctrine while everywhere small stilpas had been built in front of the houses.'2
) It is 

suggested thanhe culture of the Kushan dynasty of North-West India was widely spread in this area. 

The relations of the Northern Wei emperors with these Buddhist lands of Central Asia mark a 

most interesting epoch in the history of the period. Emperor T'ai-wu sought to extend his power over 

them either by embassies or by military might. He sent twenty embassies to the Western lands in 

1 C. Ito W J1UilUc, Shina Sansei Unko no Sekkutsuji (The Cave-Temples of Yiin-kang in Shansi Province, China) 
(Kokka, Vol. 17, Nos. 197, 198), Tokyo 1906. 

2 V. Smith, History of Fine Art in India and Ceylon, Oxford 1911, p. 130. E. Chavannes, Mission archeologique 

dans la Chine septentrionale, tome 1, deuxieme partie, Paris 1915, pp. 306-319. A. Foucher, L'art greco-bouddhique du Gan

dOOra, tome II, Paris 1918, p. 662. 
3 B. Matsumoto :fn * 3t.:::: Jlm, Butsuzo no Bijutsushi-teki Kenkyu (An Art-Historical Study of Buddhist Images) (Tetsu

gaku-Kenkyii, Vol. 1, No.1), Kyoto 1916. Ditto, Daido no Butsuzo (Buddhist Images in Ta-t'ung) (Geibun, Vol. 9, No. 
6), Kyoto 1918. Ditto, Gesshi-o Jidai ni okeru Indo-Bukkyo-ChOzo no Kenkyu (Study of the Buddhist Images ofIndia in the 
Kushana Period) (Geibun, Vo!' 11, Nos. 11, 12), Kyoto 1920. 

4 T. Sekino ~Uf~, Indo-no Bukkyo-Bijiutsu nitsuite (On Buddhist Art in India) (Kenchiku-zasshi, Vo!' 34, No. 400 
afterwards in the Shinano-Kenchiku-to-Geijutsu), Tokyo 1920. 

5 H. Deydier, Contribution a !'etude de l'art du Gandhiira, Paris 1950. 
6 Chin-shu ff tf, chap. lxxxvi. Wei-shu fttf, chap. xcix. 7 Fa-hsien-chuan $.lm il/J. (Taisho-Daizokyo, LI), p. 857. 
8 Wei-shu, chaps. xcix, cxiv. 
9 ,Ibid., chap. cii. H. Matsuda, Tozai.Kotsiishi niokeru Kyoen nitsuite no Kangae (On the Position Occupied by Etsina 

in the Intereourse between East and west) (Tohogaku-ronshii, I), Tokyo 1954. 
10 Wei-shu, chap. cxiv. 
11 T. Haneda ~ /fl Jjt, Tonko no Senbutsu-donitsuite (On the Ch'ien-fo-tung of Tun-huang) (Bukkyo-Bijutsu, No.4), 

Nara 1925. 
12 Fa-hsien-chuan, p. 857. 
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A.D. 435, six in A.D. 436, and four in A.D. 443. In A.D. 437 a certain Tung Wan.m was ordered to 

visit the land of W u·sun .~ 1* and from his report the emperor first learned about the conditions of 

the sixteen Western countries. On orders from the emperor General Wan To·kuei ~~J10w in A.D. 

448, attacked Shan·shan which was then reorganised into a province along lines similar to those in 

China, and Karashahr where immense booty was taken to testify to his success. In the same year he 

invaded Kucha where similar spoils were taken. 

The great military power of the Northern Wei seems to have been widely known throughout the 

whole of Central Asia. Thus in A.D. 448 the king ofYiieh'p'an .~~ sent an ambassador to the court 

of the Northern Wei begging the help of a Northern Wei army in order to defeat the Juan.juan ~ l!Im who 

were attacking him from both east and west. The emperor agreed to the request. A similar entreaty 

is recorded ca. A.D. 470 when the Ju.ju invaded Khotan and the Khotanese requested the help of Nor· 

thern Wei arms against the invaders. 

The great military power of the Northern Wei resulted in frequent tribute· bearing embassies to 

the capital from many lands. These came not only from Buddhist countries around the Taklamakan 

desert such as Shan· shan, Khotan, Karashahr, Kucha and Kashgar but also from lands much farther off 

such as K'o·p'an.t'o ~~1llI!: (Tashkurgan) to the east of the Pamirs, Soghd to their west and Chi.pin in 

North·West India. All these peoples were adherents of Buddhism and their offerings to the emperor 

would thus most likely include Buddhist objects. An indication of this is the record that ca. A.D. 465 

the King of Kashgar sent an ambassador to the Emperor Wen.ch'eng with the offering of a robe of 

Sakyamuni two chang 3t long (about 4.70m.).') It is recorded in the Wei·shu (chap. cxiv) that A.D. 455 

during the early years of Emperor Wen.cheng's reign, monks came to the capital from Shih·shih·kuo 

~rtj -f-~ the present.day Ceylon bringing three Buddhist images. 

From this fragmentary evidence of cultural relations between the West and the Northern Wei it 

is easy to imagine the religious objects which came into the capital of the empire from the various 

countries of Central Asia as well as from India and even farther west. These objects may well have 

influenced the works of the Yiin.kang artists. 

It is important to remember that some seven years after the removal of Buddhist monks and objects 

from Liang.chou to the capital in A.D. 439 occurred the terrible persecution of Buddhism at the com· 

mand of Emperor T'ai·wu (A.D. 446). Thus the period A.D. 439--446 may be referred to as the former 

period in the Buddhist art of P'ing.ch'eng 2f-:9ilt. The later period may correspond to the years from 

A.D. 452, when Emperor Wen.ch'eng decreed the revival of Buddhism, until A.D. 460 when the exca· 

vations at Yiin.kang were started. Although it would be most important to determine how the works 

of these two periods in P'ing.ch'eng influenced the art of Yiin.kang, it has not been found possible to 

distinguish between them since the Buddhist temples and images were completely destroyed. However, 

it can hardly be doubted that the Western Buddhist works which were imported into the capital con

tinued to influence the Yiin.kang sculptors either directly or indirectly and that their styles were in

corporated into those found in the caves (Vol. XI, p. 88). 

1 Wei· shu, chaps. iv, cxiv. H. Matsuda, Gisho Sai·iki·den no Hihan to Eppan·Koku no Hoi (Critics on the Hsi.yii-chuan 

of the Wei·shu and the Position of Yiieh,p'an.kuo) (Taisho.Daigaku.Gakuho, X), Tokyo 1931. 
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2 

As has been suggested above the sculptural styles of the earlier Yun-kang caves show a combi

nation of the Western styles imported from various Western lands unified into a distinct Chinese form_ 

Their origin can best be explained by classifying them into three types, viz. the Gandhara style, the 

Central Indian style and the Central Asian style. 

Dr. Sekino's theory regarding the Gandhara style is that it was imported during an early period 

and is found in both Eastern and Western Chin ff dynasties already transformed into a sty Ie with 

strong Chinese features. This may be called the Chin style. He concluded that the carvings ofYun

kang were based on this so-called Chin style and that there is very little direct influence from the 

Gandhara style on Yun-kang art.') The present authors can accept this theory only in part since studies 

in Gandharan art by European scholars over the last thirty years have shown that the Gandhara style is 

not so simple and unified as Dr. Sekino and others believed and that in the fourth and fifth centuries a 

new style in Gandharan art arose. It may be assumed that this new Gandhara style could have been 

imported into the east where it could influence Yun.kang directly. 

It is important for us, ignoring the origins of the Gandhara style, to decide what its style was 

before and during the period of the Yun-kang carvings. European scholars have come to the conclu

sion that the Gandharan art of Afganistan and North-West India is divided into two periods-an earlier 

period which is strongly influenced by Hellenistic art and a later period which is strongly oriental in 

its approach. It is extremely difficult to show when the one developed into the other, a problem 

complicated by the fact that the period of transition must have differed in various localities. 

Fundamentally the chronology of this transition may be based on discoveries accompanied by 

Sassanian coins. French scholars have based their findings on such discoveries.') In about A.D. 230 

Ardasir-j.Babegan the founder of the Sassanian dynasty invaded the Hindu-kush and the Gandhara 

provinces and in A.D. 350 Shapur II followed the same course of invasion. Both kings invaded to the 

east as far as the Punjab. Thus it was only after the middle of the third century or the middle of the 

fourth century that the influence of Sassanian art can be traced over the vast area in which Gandhara 

style art flourished. 

The period during which Sassanian influences were brought to bear on the areas was not long. Gan

dharan art in this period shows on the one hand stereotyped and degenerated types of stone sculpture 

and on the other hand, vital and varied types of stucco works. The standing stone image of the 

Buddha found near Paitava (Fig. 1) which would appear to date from the fourth century is somewhat 

stereotyped with influences from the early Gupta style while the stucco head of Ha~~a type (Fig. 3) of 

the same period reveals a much more vital workmanship.') Many stone images found at Shotorak 

datable as fourth century work are also stereotyped. The statue of the DlpaIpkara Buddha (Fig. 2) 

1 T. Sekino, Indo-no Bukkyo Bijutsu nitsuite, pp. 881, 782. 
2 1. Yoshikawa a}l\ lSidi'l, Shotorak no Hakkutsu (Excavation of Shotorak) (Ars Buddhica, Vol. 5), Osaka 1949. 

J. Hackin, Repartition des monnaies anciennes en Afghanistan (Journal Asiatique, avril-juin 1935), Paris, pp. 287-292. 
3 J. Hackin, L'oeuvre de la delegation arcMologique fran<;aise en Afghanistan, Tokyo 1933, p. 17, fig. 28. 
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found there is so short and heavy that it may be considered as earlier than the Paitava image. 

The gigantic Buddha images of Bamiyan which Fa-hsien ~m of the Eastern Chin dynasty and 

Sung-yiin *~ of the Northern Wei dynasty did not visit are described in the famous record of the 

pilgrim HSiian-tsang ~9f. and entitled Hsi-yil-chi"5 .l]~1ll or Record of a Journey to Western Lands (Tai

shO-Daizokyo, U, p. 873). J. Hackin presumed that the great Buddha image 35m. in height (Fig. 4) 

and the surrounding caves may have been excavated in the period from the third century to the fifth 

century,') i.e. immediately after the invasion of the Sassanian, Cave G of this group, from its iconography 

and decoration, may be placed in the third century when the style of Sassanian could not have been exert

ing any influence in the area:) On the other hand Cave D shows strong Sassanian influences so that, 

following Hackin, they might be identified as fourth or fifth century. 3) In the centre of the medallion of 

the ceiling on the fal,;ade of Cave D is found a large head of a wild boar, rings of pearl pattern(Fig. 6)are 

seen and on the wall is a representation of a man wearing the so-called Phrygian cap-all of which are 

characteristic forms of Sassanian art. The wall paintings on the top of the dome and on the side walls 

in the cave ofthe 35m. high Buddha are also assumed to belong to about the same period.') Thus the 

decoration on the crown of the worshipping celestial resembles those of the kings represented on Sas

sanian stone reliefs. The ribbon fluttering behind the head resembles those seen on Sassanian coins 

and stone reliefs. The similar crown with its three crescents and three discs placed one on each of 

three sides seen on the wall paintings of Kakrak (Fig. 7) resembles those on Kushano-Sassanian coins. 

Similar crowns are often seen in Central Asia. The immobile pose of the moon god painted on the 

wall of the cave of the Buddha 35 m. high5) shows a peculiar contrast to the movement of the garment 

which covers him-a peculiarity which is a characteristic of Sassanian art. 

1. Hackin concluded that the influence of the 35 m. Buddha (Fig. 4) was so great that it inspired the 

Mathura and Gupta types and that its drapery style might well be the proto-type of the images found in 

Central Asia. Thus he insisted that the drapery of the Yiin-kang Buddha images might originate from 

it.") A number of scholars are opposed to this theory.7) 

3 

J. Marshall also divides the Gandhara style into two periods-an earlier or Gandhara school 

(Figs. 8, 10) and a later or Indo-Afghan school.S
) Characteristic of the former are the following; 

1. It is inspired as much by the traditions of the early Indian schools which had preceded it as 

by those of the Hellenised Orient. 

2. The Gandham school followed the precedent of the older Indian schools in drawing on the 

Jatakas and the life story of the Buddha for its subjects while, on the other hand, it defied all 

1 J. Hackin, Ibid., p. 22. 2 J. Hackin, Ibid., pp. 25-26. 3 J. Hackin, Ibid., pp. 29-31. 
4 J. Hackin, Ibid., p. 31. 5 J. Hackin, Ibid., p. 31. 
6 J. Hackin et J. Carl, Nouvelles recherches archeologique Ii Btimiytin (Memoire de la delegation archeologique 

fran~aise en Afghanistan, III), Paris 1933, p. 109. 
7 O. Siren, L. Bachhofer and B. Rowland oppose this theory (cf. H. Deydier, Ibid., p. 189). 
8 J. Marshall, Taxila, 3 vols, Cambridge 1951, p. 72. 
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tradition and revolutionized liturgical worship by portraying the Buddha in bodily form. 

3. The Gandhara school is known to us almost exclusively from its stone sculptures which are 

found in large numbers in Gandhal'a itself as well as in places as far distant as Benares and 

Rajgir. There is no doubt that stucco and clay were also used but few specimens of the 

former have survived and none of the latter. 

The later style, i.e. the school ofIndo.Afghan sculpture arose in the fourth century and particularly 

flourished in the fifth century when the Sassanian power had diminished and the Yiieh·shih JJ.a;; 
people pressed by the Juan.juan ~ !I behind them over· ran the Hindu-Kush and invaded southwards. 

The final limit of the style is marked by the wanton destruction carried out by the Ephthalite people 

who invaded Gandhara and the Punjab ca. A.D. 460. These opinions of J. Marshall are founded on 

the Wei-shu records (chap. cii, Hsi-yii-chuan) and on that of the pilgrim Sung-yiin. It is significant, 

however, that Sung-yiin's account concerns only Taxila where the Ephthalite destruction was particularly 

severe. It also mentions Peshawar, west of Taxila, where the Buddhist temples and their religious 

practices were allowed to remain in peace. In Udyana, north of Gandhara, Sung-yiin states that the 

king and all his peoples were firm adherents of Buddhism and that the religion flourished.1) It can. 

be assumed from this that later Gandharan art could well have been appreciated across the deep valleys 

and in the mountain lands where the Ephthalite power could not reach and destroy the monuments. 

Thus Marshall's theory errs in assuming that the later Gandhara school disappeared immediately after 

the Ephthalite invasion i.e. after ca. A.D. 460. 

A characteristic of the school is the use of stucco and clay for its figures. The plasticity of these 

materials resulted in a command of form and a vitality of expression lacking in the more academic 

work of the earlier period. In the case of working these materials, either by hand or cast in moulds, 

lay a danger of inferior workmanship and many of the sculptures are spoiled by mechanical repetition 

and carelessness (1. Marshall). He concluded that a school so prolific, homogeneous and vital as that 

of Indo-Afghan obviously could not have existed without a prosperous, settled and stable government 

and that these conditions were supplied by the administration of the Kidara Kushans. In his view, 

there are no representations of scenes from the Buddha's life or Jataka stories in the works of the Indo

Afghan school, their place being taken by endless repetitions of Buddha and Bodhisattva figures as 

found by himself at Taxila and in many other states of Afghanistiin such as HaMa explored by the 

French expeditions:) Marshall's theory can be opposed on many points. Henri Deydier places their 

origin in the third century and their decline in the end of the sixth century.") R. Ghil'shman conclu

ded that, " les Hephtalites n' ont pas tout detruit de l' ecole greco-bouddhique. "') 

These stucco images of the Indo-Afghan school depart from the stereotyped stone sculptures and 

show a freedom and beauty which is seen on the reliefs of Mohra Moradu in Taxila where the drapery 

has its own individual freedom, is free and full of tension and movement (Fig. 11). The drapery has 

1 Lo-yang Chia-lan-chi i'~HJ1;1lln~lltl (Taisho-Daizi'ikyi'i, 11, pp. 1019, 1020), chap. v. 
2 J. Marshall, Ibid., pp. 75, 76. 3 H. Deydier, Ibid., pp. 156, 160. 
4 H. Deydier, Ibid., p. 160. R. Ghirshman, Les Chionites-Hephtalites (Memoire de la delegation archeologique 

fran<;caise en Afghanistan, XIII), Cairo 1948, pp. 132, 133. 
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an exceedingly delicate, crepe-de-chine-like texture clinging softly to the body which can always be 

seen through it. This is an ideal which was to be realized in its most exquisite form in contemporary 

Gupta work. On the sculpture (Fig. 9) found at lauliafi in Taxila the last stage of this attractive style 

may be seen. In brief, this later Gandhara style compared with the earlier style exhibits a freedom 

and beautv which has led Bachhofer to call it the' Renaissance' of Gandharan art. l
) 

J 

4 

The stucco reliefs of later Gandharan art lead one to the consideration of the art of Central Asia 

where these forms degenerated but, before doing so, a word must be said about the Buddhist art of 

Central India. During the period in question Central India was under the rule of the Gupta dynasty. 

The period A.D. 375 to A.D. 490 under Chandra-Gupta and his successors marks the apex of Gupta 

culture. Its Buddhist art followed the ideals laid down by the ancient tradition of Central India with 

admixtures from the art of the Gandhara school. The Mathura school prior to the Gupta era, which 

arose during the time of Kani~ka and his successors was strongly influenced by the earlier Gandharan 

art-an influence assisted by the close geographical proximity of Mathur a and Gandhara. Subsequently 

it was the Mathura school as seen in Gupta art which influenced the later Gandhara work. The Gan

dhara school became inactive after ca. A.D. 600. 

The standing stone Buddha inscribed 135th_ year of the Gupta era, i.e. A.D. 454-5 (Fig_ 14) found 

at lamalpur is chronologically close to the sculpture of the earlier Yiin-kang ca yes. It is finely executed 

with the body visible through a thin robe which covers both shoulders. The folds of the drapery run 

parallel with each line of the folds which are shown as if they have cords attached to them. The hair 

is shown in spiral locks, the shoulders are broad and the arms stretched outwards. Broadly speaking 

this statue is not derived from the Gandharan ideal but springs directly from an original Indian con

cept. The floral pattern in the round halo is significant and close comparison shows that the proto

type of this sculpture is found in the works of the Mathura style which preceded the Gupta, e.g. in 

the seated Buddha found at Katra which, with its outstretched arms, seems to burst out of the stone with 

vitality. The drapery hangs from the left shoulder to the left arm in the fine parallel lines. While 

in the earlier Gandhara style the drapery is naturalistically expressed, in the Mathura style the drapery 

is schematically indicated-so much so that the ideal of drapery beauty would seem to lie in the man

ner of indicating the folds. The treatment of the head also is different. On the skull of the Katra 

image (Fig. 13) which belongs to the earlier phase of the Mathura school there is a formation in the 

shape of a conch-shell winding from left to right.') This it seems was intended to indicate the hair dres

sing. The seated Buddha image dated 64th. year of Kani~ka (ca. A.D. 200) found at Citala-Gati has 

ahead with spiral locks and the right shoulder bare. From that time onwards, with a few exceptions, 

almost all the images of the Mathura school have spiral locks (Fig. 12). 

1 1. Bachhofer, Early Indian Sculpture, 2 vols, Paris 1929, pp. 79, 87. 
2 J. Ph. Vogel, Catalogue of the Archeological Museum at Mathura, Allahabad 1920, p. 28. 
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In Gandhara sculptures the wavy hair is retained up to the last phase while the spiral locks are 

not first found until the later works which may have been influenced by the Mathura school. It 

cannot be doubted that the spiral locks shown in the works of Gupta style are descended from the 

Mathura works of the Kushana period. 

5 

Turning to the Buddhist art of Central Asia, attention is concentrated on the stucco images since 

stone sculpture is extremely scarce. Fragments of stucco images have been found in many areas of 

Chinese Turkestan, the most remarkable being those of the Rawak site in the Khotan area. The 

Rawak stiipa excavated in 1901 by Sir Aurel Steinl
) is, in its present condition, 31 ft in height. It is 

constructed in three storeys with steps on the four sides leading up to it and the pradaksj~a road run

ning round it. Brick walls form a periphery of the stiipa, that on the south-west side measuring 163 

feet and that on the north-west side 141 feet. Stein counted 91 statues within and without these walls and 

beyond another outer wall. The area which he excavated amounted to less than half the total area of 

the site so it would appear that originally there were a considerable number of images here. 

The images are life-size with smaller images (Figs. 15-17) placed between them. These two 

sets of statues differ in type and, to judge from the condition of the statues, the smaller images may 

have been added at some later period. Almost all the heads of the larger images are missing.2
) The 

date of the construction of the stiipa could not be ascertained but Chinese coins of the wu-chu Ji ti; 

were found there and none of T'ang date so it may be placed in the period A.D. 500-600. A similar 

date may be put to the Kadalik site in the Khotan district where similar stucco fragments were found 
(Fig 18). 

The style of these stucco images as seen in the bodies and drapery belong to the later Gandhara 

style or as the French scholars would say, the Irano-Buddhistic style. Closer study shows that the 

robe clings closely to the body and that the fine parallel lines are apparent in the drapery, an indica

tion that the influence of the Gupta style is quite strong. If, with safety, one could supply information 

about the missing heads by reference to similar stucco figures found in other Khotan areas which show 

the typical round features of Central Asia it might well be possible to postulate an individual 'Central 

Asian' school. As it is, some scholars have concluded that the stucco images of Rawak may belong 

to a period concurrent with that of the great Buddha of Bamiyan, namely the first half of the fifth 

century') and this is an opinion with which the present authors agree. 

Another important example of stucco image (Fig. 19) is that found by the German ~xpedition in 

Chotscho Ruin B and transported to Berlin.') It is a headless Buddha image of finer workmanship than 

those of Rawak though belonging to the same sty Ie. Thus it may be assumed that the stucco sty Ie 

of Central Asia which undoubtedly succeeded the Irano-Buddhistic art developed rapidly along the 

1 A. Stein, Ancient Khotan, Vol. 1, Oxford 1907, pp. 482-506. 
2 A. Stein, Ibid., Figs. 61, 62, 63. 3 H. Deydier, Contribution a l'etude de l'art du Gandhiira, p. 183. 
4 A. von Le Coq, Die Buddhistische Spiitantike in Mittelasien, Berlin 1922, Vol. 1, PI. 38. 
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south road of the Tarim desert as seen in Khotan and along the north road as far as Chotscho. Fig. 

20 shows a stucco image of a standing Bodhisattva found at ShOrchuk which is in a good state of 

preservation. 

The style of these stucco images found at such sites as Chotscho and Rawak in Central Asia show 

traces of the Mathura style of the Gupta period-the standing pose, the flaring ends of the robes and 

the drapery with parallel folds clinging closely to the body. These are features which belong more 

to the sculptural style of Central India than to the stucco style of Ha~~a and Taxila. This peculiarity 

might well be explained by saying that the lrano·Buddhistic style which is nothing more than a mixture 

of later Gandharan art and Central Indian art, was transported to Central Asia where it developed as 

an indigenous style. 

In the wall paintings found in Central Asia, the angels found in the temple ruins of Mjran are 

strongly reminiscent of forms found in early Christian art. This suggests that Western style wall 

paintings must have been imported into Central Asia already in early times. The wall paintings of 

Kizil, however, show the strong indigenous style but even in the earlier caves such as the Treasure Cave, 

the Peacock Cave and the Painter Cave, Indian and Iranian but not Gandharan elements are found in the 

general construction and decoration. The sensual female forms in the Treasure Cave are purely Indian 

in inspiration (Fig. 21). The beautiful crowns of the Bodhisattvas and celestial beings with the ribbons 

fluttering behind them and their pearl pattern ornaments in Feet-washing Cave are essentially Iranian ele

ments (Fig. 22). The garments in which the worshippers are dressed and the armour, helmets, swords 

and daggers of the soldiers are undoubtedly also Iranian.') 

A comparison of the Sassanian elements of the Kizll caves with those in the wall-paintings') of the 

Great Buddha Cave of Bamiyan which Hackin dated as fifth century would lead to the conclusion that 

the former was not later than the Bamiyan cave. Furthermore, the coffered and corbelled ceiling 

types at Kizll such as in the Painter Cave and the Corbelling Caves are similar to those in the caves of 

the 53 m. Buddha Cave at Bamiyan (Fig. 24) which show the influence of Sassanian art. 

6 

Our problem is one of determining how the Western styles as described above influenced the 

earlier Yiin-kang caves. The colossal images of the Five Caves of T'an Yao immediately remind one 

that no such large images in any material are found in Central Asia and thus the model for them must 

have been the large statues of Bamiyan. Of the two large images at Bamiyan (Figs. 4, 5), the one 

35m. in height would appear to be the earlier") and may provide the clue for the origin of those in 

Yiin-kang. 

Here the three large Buddha images of Cave XVIII found one on each of the north, east and west 

walls (PIs. 107, 110, 113). The robe, which is thin, clings to the body and the drapery is expressed 

1 A. GriinwedeI, Altbuddhistische Kultstatten in Chine.~isch-Turkistan, Berlin 1912, Fig. 356. 
2 J. Hackin et J. Carl, Nouvelles recherches arcMologique Ii Bamiyan, PIs. XXVIII, LXXII. 
3 J. Hackin, L'oeuvere de la delegation arcMologique franr;aise en Afghanistan, p. 22., 
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in parallel lines. These are characteristics similar to those of the Bamiyan Buddha. In both the Yiin

kang and Bamiyan giant sculptures the influence of the Gupta sculptural sty Ie is undeniable. 

The large standing Buddha with wavy hair in Cave XVI (Vol. XI, PI, 117) is an exception among 

the statues in the Five Caves of T'an Yao for it seems to have been finished close to the period when Cave 

VI was excavated. Generally speaking, the representation of hair in waves') has no connection with 

Central Indian styles but is related to the Gandhara style which presumably reappeared during that period 

of the Yiin-kang carvings. 

In Cave XIX the standing Buddhas on the east and particularly on the west corners show either 

in the body or in the drapery a type which is quite clearly the early Gupta style (Vol. XIII, PI. 30). On 

the Gupta period Buddha image at lamalpur the parallel lines of the drapery folds are similarly close. 

The drapery of the Cave XIX image differs slightly but is close to that of the seated Buddha of the 

Mathura school found at Saheth Maheth. 

A slightly different type of drapery is seen on the large central seated Buddha in Cave XX (Vol. 

XIV, PI. 6). Here the parallel lines alternate with a thick cord. Thisis a form which may have originated 

in the Gandhara school but it must certainly have passed through a period of development in Chinese 

Buddhist art prior to the time of Yiin-kang. 

The celestials in Cave XX, which normally would be shown in flight, are here represented in a 

standing position and lack the natural movement generally seen in the hands, feet and celestial robes. 

They thus resemble those on the nimbus of the standing Buddha image found at Paitava (Fig. I). 

The large Buddha as seen at Yiin-kang was introduced for the first time in the Five Caves of T'an

Yao and was then continued in the central caves (Caves V, IX, X and XIII). It is safe to assume that 

the Bamiyan style exercised an influence on those of Yiin-kang but it was not possible here to trace 

it more exactly. 

It must not be forgotten that when the Five Caves of T'an Yao were excavated the primary interest 

was in the images of the Buddha, Bodhisattvas etc., and not in the overall construction of the walls. 

and ceilings as in the central caves carved later. The walls of the Five Caves ofT'an Yao are not divided 

regularly into sections nor have they niches in various storeys. The filling of the walls with images 

and the repetition of similar forms is reminiscent of many stone and stucco reliefs belonging to the 

later Gandhara style found in various districts throughout North-West India and Afghanistan. Closer 

to China, the stucco images of Rawak and Khadalik in the Tarim desert show similar forms and are 

nearer to' the Yiin-kang types. In this respect the T'an Yao Caves differ fundamentally from Caves 

VII, VIII, IX and X. 

No friezes depicting lataka stories or scenes from the life of the Buddha are found in the Five 

Caves of T'an Yao. This may be related to the characteristics indicated above, namely that the main 

interest was in the representation of individual images and not in their composition in scenes. These 

should be compared less with the earlier Gandhara reliefs which have these scenes in friezes than with 

the stone reliefs of later Gandhara work, e.g. the Paitava image, or the individual stucco works from 

1 A. Godard, Y. Godard, et J. Hackin, Les antiquites bouddhiques de Biimiyiin (Memiore de la delegation archeo
logique fran<;aise en Afghanistan, II), Paris et Bruxelles 1928, P. II. 
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Taxila. The stucco works as seen at Rawak and Taxila may have had more influence on the represen

tation of individual images as seen in the Five Caves of T'an Yao. An example may be taken from 

the Ten Disciples of the Buddha seen in Cave XVIII (PIs. 12.5-13.5, 138). Those on the west wall are 

almost all destroyed while those on the east wall remain in all their magnificence of form with bodies 

carved in low relief and heads in such high relief that they appear to spring from the wall. The features 

are finely executed, sometimes youthful and pious, sometimes calm and serene, sometimes time-worn 

and full of irony (Fig. 2.5)-naturalistic expressions which cannot have sprung from the imagination of 

but must have been based on models brought to them. One is tempted to conclude that stucco works 

the workers of later Gandhara type must have been imported from the West to serve as models for 

these images. It is almost as if stucco heads had been imposed on the bodies (Fig. 26). 

In the Five Caves of T'an Yao traditional motives of Chinese art, such as the dragons and trees 

seen in Caves VII, VIII and others occur far less frequently. 

The origin of the flame patterns of the nimbuses so magnificently seen in the T'an Yao caves merit 

discussion here. Dr. Sekino thinks that they may have originated in the works of the Northern Wei.') 

Dr. Matsumoto insisted that this pattern is not found in Western Buddhist art and that only the floral 

ornament in the circles carved on the nimbus of the earlier Gupta type image, e.g. Jamalpur statue, 

carries a hint of those to be found at Yiin-kang. The problem, however, is not so simple. In earlier 

Gandhara sculptures the nimbus is no more than a plain disc. In later works, however, such as those 

of Paitava or Shotorak, a nimbus with an outer border of flame pattern was found which might well 

provide the origin of the flame pattern as seen in Yiin-kang. Instances of this are found in the stucco 

images of Khadalik and Kara-sai (Figs. 18,31) where the nimbuses form pointed arches and again in the 

wall-paintings of Kiiil. In the latter, although most of the nimbuses are plain discs, flame patterns are 

seen on the standing Budddhas on the ceiling of Sword-bearer Cave. Here, however, the flame repre

sented in six lines springing from beneath the feet up to the shoulder is not framed by the nimbus border."l 

The Musee Guimet, Paris was kind enough to lend the authors unpublished photographs taken by the 

an illustration of Paul Pelliot mission among which the complete form of flaming nimbus was discovered. 

Here the flame pattern is shown outside the standing Buddha images arranged in a row on the ceiling 

of a cave named La Grotte de Maya-not to be confused with that so called by Griinwedel (Fig 37). 

The Pelliot photographs provided another example on the wall of the cave named by Griinwedel 

the Ring-bearing-dove Cave (Fig 38). In the centre a standing Buddha is surrounded by a large round 

nimbus. This is filled with many small standing Buddhas each enclosed in a flamin gnimbus. These 

occurrences in Central Asia combined with the fragmentary remains of flaming nimbuses on stucco 

images found by Aurel Stein in Dandan-uilik (Fig. 32) lead to the conclusion that the flaming nimbus 

form must have been fully conceived in Central Asia and from there imported into Yiin-kang where it 

underwent a further refinement. 

To summarize, it may be said that in the images of the Five Caves of T'an Yao there is no direct 

1 T. Sekino, Ibid., p. 784. 
2 B. Matsumoto, Butsuzo no Bijutsushi.teki Kenkyu, p. 89. T.Sekino, Ind-no Bukkyo-Bijutsu nitsuite, p. 786. 
3 A. GriinwedeI, Altbuddhistische Kultstiitten, Figs. 112, 113. 
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influence of the earlier Gandhiira style but that the influence is a mixed one of later Gandhiira and 

Central India (Gupta) or of Central Asia. It would be dangerous to conclude from this that the images 

of these Yiin.kang caves include genuine Western elements. The introduction to Vol. XI of this work 

h'!-s already described how the development of Chinese Buddhist art particularly in the third and 

fourth centuries formed the basis of the earlier Yiin.kang art. Thus, in all respects the art is of complex 

and compound origin. The images and ornamentation of the central caves of Yiin.kang is of a similar 

compound origin but their execution differs somewhat from that of the T'an Yao caves. 

7 

In Vols. IV (p. 73) and V (p. 92) of this series certain significant features among the Western ele· 

ments in the central caves of Yiin.kang, especially Caves VII and VIII, were noted-namely such orna· 

ments as the band of floral scroll pattern and the capital of acanthus·like design on the storeyed pillar. 

Each of the standing guardian divinities on the entrance gateway of Cave VIII has the winged head·dress. 

E. Chavannes explained this in the words,') 

Les ailes du bonnet sont si manifestement un attribut de Mercure qu'il est impossible de ne pas 

penser a une infiuence de l'art greco.romain; cette etrange figure, qui reunit en elle les ailes de 

Mercure, Ie trident de Neptune et peut·etre la thyrse de Bacchus, serait done un succedane d'une 

de ces divinties de la basse epoque romaine qu'on appelle des Panthees parce qu'elles reunissent 

et en e1les les attributs de tous les dieux, ou, du moins, de plusieur d'entre eux. 

There can be no question of any direct influence of Hellenistic or Roman art on that of the Northern 

Wei. These figures are the result of mixed styles brought to China by a complicated route. It is signi. 

ficant that these guardian divinities are seen only in the central caves and are not represented in the 

Five Caves of T'an Yao. 

The same may be said of the friezes showing scenes hom the life of the Buddha and the Jiitaka 

stories, which as described in Vol. VII, p. 81, were first executed in Yiin.kang in Caves VII and VIII 

and continued in Caves IX and X. This concept in Buddhist art of a frieze in relief originated in the 

earlier Gandhiira period and was borrowed by the Mathura school since the earlier Indian trandition 

lacked this form. 2
) Marshall's view is that it disappeared in the later Gandhiira period when the stucco 

image became popular.') Since the Yiin.kang frieze could not have been derived directly from the 

earlier Gandhiiran art, it may be assumed that it also experienced similar changes before resulting in 

the form as seen in Northern Wei art. 

It now remains to indicate the Sassanian and Indian art motives as seen in the central caves of 

Yiin.kang. For example the coffered ceilings with their corbelling in Caves VII-X and Cave XII show 

the same Sassanian influence as seen at Bamiyan as do also the pearl patterns (Fig. 6) and the fluttering 

ribbons behind the crowns of the Bodhisattvas (Fig. 7). 

1 E. Chavannes, Mission archeologique dans La Chine septentrionale, tome 1, p. 309. 
2 J. Ph. Vogel, Catalogue, p. 30. 3 J. Marshall, Taxila, Vol. 1. p. 515. 
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The divinities with many heads and arms in Caves VII, VIII, X are Indian motives. In the gateway 

of Cave VIII are seen Siva or Mahesvara riding on a bull and Vi~I)u on a bird (Fig. 27). It should 

be noticed in passing that Vi~I)u in Cave VIII has five beautiful heads, each with a strong resemblance 

to Gandhara types as found at Ha<;lQa (Fig. 28). Other images with many heads and arms are 

shown on the ceilings of Caves IX and XII. Images of this type are not found in the Five Caves 

of T'an Yao. 

On the south wall of Cave VIII are six celestial worshippers (Fig. 29) seated in very free postures 

characteristic of and frequently found in Indian art, as for example in Cave II at Ajanta (Fig. 30). 

These did not occur in the westernmost art with its Graeco-Roman origins. 

As previously stated, Buddha images influenced by the Central Indian style are seen not only in 

the Five Caves of T'an Yao but also in the central caves, especially in Caves IX and X, where the di

aphanous drapery of the standing Buddha images in the ante-rooms is most striking. A search for 

their Indian proto-type leads one not so much to the mature Gupta style as seen in the seated Sarnath 

image'), where the body is naked and only the ends of a robe are indicated, as to the Mathura school of 

the earlier Gupta period which may have influenced the later Gandhara style. In Yiin-kang, however, 

the round faces, the eyes and the mouths of the images may be assumed to be founded on basic forms 

already conceived either in Central Asia or in China itself. 

To conclude, a brief survey of the manner of representation of the heads of the Buddhas must 

here be given. In both the Five Caves of T'an Yao and in the central caves almost all the Buddha 

heads are without trace of hair represented. In earlier Gandhara sculptures the hair is generally 

shown by wavy lines while in works of the Mathura school spiral locks are generally represented with 

an occasional instance of a bald head as would be worn by a Buddhist monk. This baldness is expressed 

by means of a slight protrusion above the forehead and temples as in the seated Buddha found at Katra 

(Fig. 13) and in the standing Buddha in the Mathura Museum.') In later Gandhara sculpture wavy 

hair is usual but occasionally spiral locks are shown while in Gupta examples the spiral locks are very 

frequent. Among the remains from Central Asia both types are found as well as a type without hair. 

No hair is shown on the stucco Buddha image found by the German expedition in the Chotsho 

Ruin Q. A red line runs across the top of the forehead, no lines of hair are incised and the effect is 

that of a black cap (Fig. 36). The wooden seated Buddha found at Tumshuk in a form similar to 

Gupta types also has no hair represented (Fig. 34). 

Among the small wooden Buddha images found in the ante-room of the Peacock Cave of Kizil") 

there is one with incised lines on the drapery and hair and a robe which clings closely to the body. 

This indicates the influence of the Mathura school of the Gupta period as seen also in the Rawak 

stucco images. Others among them, however, whether seated or standing, have no hair shown-it 

presumably requiring no specific form. Two further examples of Buddha heads without hair are the 

1 V. Smith, History of Fine Art in India, PI. XXXVIII. 
2 L. Bachhofer, Early Indian Sculpture, Vol. 1, PIs. 81, 86. 
3 A. von Le Coq, Die Buddhistische Spatantike in Mittelasien, Vol. 1, PI. 43. 
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stucco images found at Rawak.1
) Comparatively few examples of this type have survived but it may be 

assumed from them that this type of Buddha head without hair was by no means uncommon in Central 

Asia (Fig. 35). The features of these Central Asian Buddha heads of this type are close to those of the 

earlier Northern Wei period. 

This type is found not only in sculpture but also in wall-paintings. In the Peacock Cave and in 

the Treasure Cave of Kizil," although the foreheads of the Bodhisattvas are indicated by a set of wavy 

lines, the actual head of the Buddha is shaped as if wearing a cap of a single colour. Examples may 

be seen on the side wall of the 53 m. Buddha Cave of Bamyian (Fig. 33). In the cave of Kakrak 

spiral locks are represented.') In short, the Yiin-kang Buddha head without hair may have been 

derived from Central Asian models common in the fourth and fifth centuries in which no form was 

given to the hair. It is doubtful, however, whether this type was used for every large Buddha image in 

the Five Caves of T'an Yao. 

It has been described above how various and mixed types were imported from the West and how 

they may have influenced the earlier Yiin-kang caves. In the central caves similar Western elements 

are found as in the Five Caves of T'an Yao but in them may be seen the influence of Chinese Buddhist 

art of the fourth and fifth centuries just as much as in the later caves. It is significant that in the central 

caves the Western elements are incorporated in a much more complicated manner than in the Five Caves 

of T'an Yao and are there harmonized into a unity. In the central caves are found traditional Chinese 

motives such as the splendid dragons on the edge of the arch, the trees on the window reveals and 

the bird form. Here, in fact, can be seen a fully developed ability to incorporate and harmonize ele

ments from at home and abroad. 

The earlier art of Yiin-kang, as outlined above, owed much to vigorous political and cultural 

relationships with the lands to the West from the time of Emperor T'ai-wu. The Northern Wei people 

with their unprejudiced simplicity of outlook accepted the various foreign elements of Buddhist art and 

harmonised them with traditional Chinese art motives. The earlier Yiin-kang style is nothing more 

than this harmony and it lasted until the later Yiin-kang style arose in which this power to harmonize 

diminished and the Chinese tradition completely reasserted itself. 

1 A. Stein, Ancient Khotan, PI. LXXXIV. 2 A. Griinwedel, Alt.Kutscha, PIs. III, IV. 
3 J. Hackin et J. Carl, Nouvelles recherches archeologiques Ii Bamiyan, PIs. LVI-LXI. 
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CHAPTER I 

CAVE XVII 

1. OUTSIDE WALL 

[OUTSIDE WALL] Cave XVII is the second from the east of the Five Caves of T'an Yao illII. The 

outside of the cave is identical with that of Cave XVI, especially in regard to its small window and 

narrow high entrance gateway. Above the window and a little below that of Cave XVI runs a row of 

what are presumed to be holes for rafters. Thus this cave seems to belong to the western group of 

four, while Caves XIV, XV, XV A and XVI form another group. This is substantiated by the piles of 

stones at the rock edge of the hill. It is probable that a building stood in front of Caves XIV-XVI 

and another in front of Caves XVII and others on the west. Above the window are another four large 

rectangular holes also probably intended for holding the ends of beams. The front court has a flat 

stone floor; which extends over the whole front area of the Five Caves. However, the floor of this 

cave is on a lower level than the outside floor, access to it being provided by three steps cut into the 

rock. The longitudinal section (Fig. 40) not only clearly illustrates this, but also shows the original 

slope of the ridge. 

The small niches of the Thousand Buddhas are, of course, common to Caves XVI-XX and, 

although much damaged, remains of them can still be seen over the whole surface of the outside walls 

of the Five Caves. (PIs. 1-3) 

[CONSTRUCTION] On entering, the cave is found to be very small. Although it is 13.30 m. in height, 

the main figure is of equal size and with its extended knees and elbows occupies almost the whole space 

of the cave. Although the inside area of all the Five Caves of T'an Yao is similarly restricted, in this 

cave it is especially so due to the fact that the main figure is seated with its ankles crossed. The cave 

measures only about 14.00 m. in width from east to west. The distance between the knees of the main 

figure is 8.70 m. Of the 8.70 m. of the whole length from north to south there remains a space of 

only 0.80 m. between the knees and the south wall. The south wall is almost perpendicular; the east 

and west walls lean forwards; the north wall has also a forward incline as well as a curved area form

ing a semi-coupole at the top. This area is occupied by the curvature of the nimbus of the main 

figure. At floor level, the east-west width is considerably shorter along the south wall than along 

the north wall and the result is that the east and west walls are not parallel and the ground plan 

is roughly trapezoidal in shape. Needless to say, the north wall continues onto the side walls with no 

visible corners and it is even very difficult to distinguish where the south wall joins the side walls. For 
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convenience of description, it is necessary to define the north wall as ending at the edges of the main 

nimbus, and the side walls as terminating at the south extremity of the large niches containing attendant 

Buddhas. (PI. 24 and Plans I-III) 

[ENTRANCE GATEWAY] The three steps at the entrance, cut into the natural rock, are original. The 

entrance gateway measures 6.70 m. high and 3.00 m. wide. It is a rectangle which may be described as 

having rounded corners at the top rather than a proper arch. The ceiling is without carving but on both 

reveals niches added later cover the whole surfaces (Fig. 41). The upper two zones ofthe east reveal (1-6) 

and the uppermost zone of the west reveal (I, 2) resemble the niche dated A.D. 489 in the window; the 

middle zones of both reveals (Niches E 7, W 3-7) resemble those outside Cave V and VI and are later in 

date than the above. Among the former is found a niche flanked by two pagodas in relief (5), of a 

type which prevailed in Caves XI and XII during the last decade of the T'ai-ho era (Vol. VIII-IX, 

p. 22). The latter group are almost all of niches with two Buddhas seated side by side or with a 

Bodhisattva with ankles crossed. They are of slender body and dressed in Chinese costume. The 

lowest zones stylistically do not differ greatly, but they consist of small niches and surely belong to a 

later period. They were carved to the bottom of the reveals (PI. 72), clearly showing the steps cut 

into the natural rock during the Northern Wei. (PIs. 4-9 and Plans II, III) 

[WINDOW] The window is 5.50 m. high and 4.90 m. wide, and thus much smaller than that of 

Cave XVIII and a little larger than that of Cave XVI. It is perfectly arched but the ceiling has entirely 

broken away. Both reveals are covered with niches added later (Fig. 43), among which the upper niche 

(1) of the east reveal as well as the two niches of the west reveal are of an earlier period than the lower 

niches dated A.D. 489. The former are of a dignity which is peculiar to the Five Caves of T'an 

Yao. In this cave the four larger niches (7, 14, IS, 19) on the south wall, and the larger niches of 

Cave XVI in the centre of the south wall are identical. The niches dated A.D. 489 (2) with their 

elegance and refinement are examples of the most advanced form of Yiin-kang niche. The small 

niches of the Thousand Buddhas which are continued from the outside wall are certainly later than 

A.D. 489. (Pls.IO-23 and Plans II, III) 

2. SOUTH, EAST AND WEST . WALLS 

[SOUTH WALL] The south wall measures 15.80 m. in height and 9.60 m. in width, being narrower 

at the top and swollen at the centre both in its vertical and horizontal sections. The swelling-out of 

the centre on the south wall is a general characteristic of the Yiin-kang caves. The niches of the 

Thousand Buddhas in the upper part as well as those on the side walls may have been part of the 

original plan but their execution must have been somewhat later (Fig. 43). Certainly they are later 

than the upper niches (1-6). (Plan IV) 

The earliest of all the niches on the south wall are the four larger niches (7, 14, IS, 19), which 

are arranged symmetrically. However, the upper differ slightly from the lower niches. The upper two 

(7, 14) do, indeed, show the full, slightly badly proportioned body which characterizes the style seen in 
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the Five Caves of T'an Yao. The lower two (15, 19) are of a more advanced type with well-propor

tioned bodies. However, the emphasis on the fullness of the hody and the masterly treatment of the 

thin garments are common in all four niches. The similarity between the lower two niches (15, 19) 

is remarkable. The images, nimbuses and the niches themselves are identical, and in addition similar 

painting is found on both. The painting in this area generally dates from the Northern Wei period, 

though some parts of the belong to the repair work carried out during mediaeval times, e. g. the lotus 

throne of the east larger niche (15). Except for these four niches, the remaining niches are very irregular 

having been carved individually and one after another. Among them, the two niches (5, 6) of the upper 

west part may be early for they resemble in style the larger niche below (14). Next in time of carving 

may be the niches (17) of the Seven Buddhas above the entrance as is suggested both by their style and 

also by iconographic considerations since the Seven Buddhas of the Past are the direct predeccessors 

of the Maitreya of the Future, i.e. the main image of this cave. The central large niche (10) above 

the Seven Buddhas (17) may, by its position, be assumed to be the earliest work but it is found as an 

additional niche of the slender style of Cave VI. The other niches would have been excavated one 

after another. They are all secondary niches, generally speaking identical with the niches dated A. D. 

489 on the window and the upper niches of the entrance. The central large niche (10), mentioned 

above and niche (9) in the lower east side both contain two Buddhas seated side by side and reveal 

the slender style of Cave VI. Thus they belong to the second construction period and may be attribut

ed to the closing years of the T'ai-ho era (A.D. 490-499). 

Finally, niches (20, 31-36, 38-40, 55-56) of the lowest part were made during the time when the 

lowest parts of the entrance and the small niches in the east and west side niches were carved (PIs. 24-

40). 

[EAST WALL] The east wall is vertical at the south end but slants at the north end where the 

nimbus line forms its limit. The large niche occupying the whole lower wall area balances that on 

the west wall and their main images, together with the main image of this cave, form an unusual trinity 

of one Bodhisattva and two attendant Buddhas. This large niche undoubtedly should be considered 

as a side niche and, without doubt, belongs to the primary period of carving. Above the trabeation 

of the side niche the upper wall recedes and the area is filled with small niches of the Thousand Buddhas 

which are continued from the south wall. The niches of the Thousand Buddhas are carved right up 

to the ceiling and are not interrupted by any elements such as a curtain or row of niches or Buddhas. 

Although they do, of course, belong to the original plan they are not all identical. Of the ten zones, 

the upper three have slightly larger niches measuring about 0.40 m. in height, while the lower seven 

zones are filled with smaller niches measuring about 0.27 m. in height. In the centre of the lower 

seven zones is an arched niche with two Buddhas seated side by side forming a set. Beneath them 

is another larger niche with two Buddhas seated side by side flanked by a smaller niche with similar 

Images. This larger niche is identical in style with niches (7, 14) on the south wall which suggests 

that it belongs to the primary construction period. As opposed to this, the two niches cut into the 

large nimbus of the cave, one with a seated Bodhisattva with ankles crossed and the other with a seated 

Buddha, comprise another set of secondary execution (Fig. 44, Plan V). 

9 1 



yDN.KANG, CAVES XVII-XVIII 

The above· mentioned side niche is trabeated, measuring 7.80 m. in height and 4.00 m. in width. 

The trabeation is relatively small but strong with a tension in the frames and a fullness in the plump 

flying figures. The small figures in the top corners which represent celestial musicians, are naIvely 

but powerfully conceived. The main image in this niche is the seated Buddha, 5.45 m. in height, as 

opposed to the standing Buddha in the opposite side niche. The main image in this cave is unusual 

in so far as it is a Bodhisattva. The attendant images in the sides niches, however, are Buddhas like 

those in Caves XVI, XVIII, XIX, XX and V. Thus in each of the Five Caves of T'an Yao there are 

two attendant Buddhas. This trinity of one Bodhisattva flanked by two Buddhas may resemble that 

in the upper niche in the north wall of Cave VII (Vol. IV, PI. 32), Certainly this Buddha seated with 

legs crossed on the five·layered Sumeru throne has a most stately appearance. The flat brow and 

the rounded nose are curved on one plane. The eye· brows slant upwards with a sudden horizontal 

turn at the ends. This broad and flat brow is characteristic of Yiin.kang statuary. The eye.balls are 

round and the eye.lids open in narrow lense.shaped slits. Pupils were inserted in black·glazed porcelain 

during mediaeval times but by now they had been broken. The lips are clear cut, the cheeks large 

and the chin is so full that it is indicated by a simple incised arc. The long and large ears are simple 

and flat reaching to the shoulders. As the niche is very deep the seated Buddha is carved in the round. 

The full body is remarkable. The hands and the feet in particular are somewhat badly proportioned 

but are powerfully conceived. The drapery has raised folds resembling those of Cave XX and of Caves 

VII and VIII. However, the raised folds are not exactly the same. As befits the great image, the 

nimbus is most splendid, decorated with low reliefs of unusual design. On each side of it are carved 

celestials in slightly higher relief; the lowest wearing a crown stands in such a way as to deserve its 

being called an attendant Bodhisattva; the middle three kneel in three tiers and have chignons; the 

uppermost seems to be flying as if in the act of jumping upwards. 

The small area remaining to the north and beneath this east niche contains only small niches 

added later. The time of their construction was approximately the same as the two niehes of the 

upper part, those of the greater part of the south wall and that dated A.D. 489 on the window. Only 

the niches in the side niche and some on the lowest area are later. (PIs. 41-54) 

[WEST WALL] The majority of the west wall, like the east wall, is occupied by the large side niche 

and the remaining upper area is filled with niches of the Thousand Buddhas. They are all of primary 

period execution, except for the small niches beside the large side niche (PI. 64). Further inwards 

and beneath the large side niche (PI. 61) are additional niches of the latest period (Fig. 45, Plan VI). 

The niches of the Thousand Buddhas here can be divided into groups. The upper five zones 

have slightly larger niches measuring about 0.38 m. in height while the next three zones and the last 

ten zones each have niches of about 0.27 m. in height. Amidst the lower ten zones is carved the 

niche with two Buddhas seated side by side as on the east side. The northern niche with two Buddhas 

probably belongs to yet another group. 

The large side niche is identical with that on the east wall. Its height is 8.20 m. and width 4.30 m. 

The arch·front is richly carved with full figures and the looped curtain, although narrow, is of powerful 

workmanship. However, in the niche stands a Buddha about 6.40 m. high. Instead of the five.layered 
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pedestal is here carved a lotus throne of which the deeply carved petals are most splendid. Part of 

this and also the legs have intentionally been cut away, probably during repair work carried out in 

mediaeval times. Although its lower part is much weathered, the standing main image with its fullness 

and dignity creates a magnificient impression and bears great similarity both to the main image of this 

cave and to the trinity of Cave XVIII. The black-glazed porcelain eye-pupils were, of course, inserted 

in mediaeval times. Originally, like the main images of Cave XVIII, it had no such inlaid porcelain 

pupils to the eyes. 

The curving back of the niche carries a large nimbus and a row of celestials in a narrow band 

between the edges of the nimbus and the niche. This is identical with the opposite niche except for 

the standing figures in the lowest areas. These figures were probably destroyed by the later carving 

of the additional niches. This, however, is difficult to prove. The nimbus has a flaming band and 

half-palmettes. The flaming band of the outer nimbus and the repeated half-palmettes of the inner 

halo are splendidly executed and recall the original grandeur of the great nimbus of the main image 

in this cave (PIs. 55-64). 

3. NORTH WALL AND CEILING. 

[NORTH WALL] As mentioned above, a large Bodhisattva image seated with ankles crossed is carved 

in the round from the back wall (Fig. 46, 47). It measures 16.30 m. in height and occupies the greater 

part of the cave area (Fig. 48). On the north wall itself a large nimbus surrounds the main image. 

The nimbus is curved and semi-spherical in shape following the cave wall itself, but at the ceiling it 

bends abruptly to become horizontal and extends almost to the south wall covering the major part of 

the ceiling. Due to its closeness to the hill itself, the nimbus is almost entirely damaged and only a part 

of the bands of the seated Buddhas and of flames (PI. 73) are preserved. As the nimbus is very large, 

it had originally many more bands. Besides the usual band of flames, there are two inner bands of 

seated Buddhas (PI. 65). On the halo around the head, in addition to the outer floral band, there are 

a band of kneeling celestials with hands together and a band of seated Buddhas with finally a lotus 

blossom in the centre. The dividing lines are filled with circles. On the nimbus the first inner band 

containing a row of seated Buddhas has a triangular flame at its top but the second inner band and 

those beyond it cannot be distinguished. It is particularly unfortunate that the triangular flames on 

the shoulders cannot be ascertained. 

The lower part of the nimbus is carved with additional small niches of the second and third 

periods, making it impossible to distinguish the original design of the nimbus. The small niches are 

furthermore deplorably weathered. 

In comparison with the height of the main image, the five-layered pedestal is disproportionately 

low, measuring only 2.20 m. in height. At each side sits a heavily furred lion similar to those in 

Caves VII and VIII (Vol. IV, PIs. 39-41; Vol. V, PI. 37). 

The lowest part of the back wall is badly damaged and here even underground water is seeping 
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through. There are traces to suggest that the idea had been formed of making a tunnel behind the 

statue for the pradakslI).a as found in Caves IX, X and V, but unfortunately no positive proof of this 

can be adduced (PIs. 65-73 and Plan VII). 

[CEILING] It measures 6.30 m. from east to west and 4.40 m. from north to south but nothing 

remains of it. A tentative suggestion may be made regarding it as follow: 

1. The crown of the main image connected directly with the ceiling forming a composite-bow 

shape of the back horizontal section. 

2. The nimbus covered the majority of the ceiling reaching almost to the south wall. 

3. Consequently, only the southern two corners may have been designed as a ceiling proper and 

even this has now completely disappeared. 

4. No design is found dividing the ceiling from the walls (PI. 74). 
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CHAPTER II 

CAVE XVIII 

1. OUTSIDE WALL 

[OUTSIDE WALL] The outside wall continues on each side and is shared by Caves XVII and XIX. 

It was heightened and leveled by the piling of stones above it. It is most likely that the surface was 

earlier carved with small niches of the Thousand Buddhas similar to those of Caves XVI and XVII but 

these have now completely disappeared. Two holes, assumed to have been for beams are found on 

the east side and one on the west side. The window is much larger than the entrance gateway. 

Through the former almost the whole body of the image is visible. The front court is still buried 

to a depth of about 0.20 to 0.30 m. and the rock floor extends as far as the beginning of the grass. 

A line connecting the edge of the hill and this edge of the rock floor may thus indicate the slope of 

the hill prior to excavation. Before 1940, villagers' houses stood here and the interior of the cave 

was used for the storage of hay and as a kitchen (PIs. 75, 76). 

[ENTRANCEG GATEWAY] The entrance gateway is tall, narrow and almost arched. The ceiling is 

broken away. The reveal is narrow, about 1.70 m. in width, this being due to the inward incline of 

the south wall on each side of it. It is not clear why the wall has here this incline and it is unique. 

The fragile nature of the rock above the entrance gateway may have made necessary this narrowing 

of the width of the reveals. 

Nothing seems to have been carved on the ceiling which is now also badly damaged. The reveals 

show only niches added later which are complicated in design and house slender, tall statues (Fig. 50). 

These figures are similar in style to those in the small caves outside Caves Vand VI, but differ in that the 

inner robes are not shown as tied. The weathering of the outer wall has caused damage to the south 

parts and the lower areas are weathered over their whole surfaces. 

The middle zone of the east reveal contains a rare form of complicated niche (4), and the similar 

zone of the west reveal is notable for the niche (2) inscribed with the words lu-ju ~ ~ etc. The upper 

zones are generally well preserved and slightly earlier in style. The order of carving of the niches 

must have been from the top downwards. The niche (3) in the top level of the east reveal half faces 

north owing to the lack of an edge to the reveal. This is most unusual. Some unfinished niches 

are found on the north face of the block above the entrance gateway. Originally a wooden beam or 

similar structural support may have been inserted into this hollow to strengthen the fragile rock. 

(PIs. 77, 78). 

[W IN DOW] The window is very large with reveals much wider than those of the entrance gateway. 

However, here too the ceiling has fallen away and the reveals are much weathered on their outer sides. 

There is no arch at the top of the window which is rather trapezoidal in shape. (PIs. 91, 92) Few 

niches are found on the reveals and even these are rather small and irregularly distributed. They 
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were clearly added later. All around them are carved small niches of the Thousand Buddhas. On 

the ceiling, however, the latter were not carved. The reveals of the windows in Caves XIX, XIXA 

and B have only small niches of the Thousand Buddhas, while those of the Caves XVI and XVII have 

only ordinary niches. The reveals of the window in this cave, which is situated just between these two 

groups, have a mixture of ordinary niches and also small niches of the Thousand Buddhas (Fig. 51). The 

latter were certainly not in the original plan and were carved at a later date. Niches with two Buddhas 

seated side by side or with a Bodhisattva with ankles crossed are found everywhere and they are all in the 

same style. Of the niches in Cave XVII, those carved in the main nimbus on the east wall may be presum

ed to be contemporary with the niches seen here. The niches on the upper zones of the reveals of 

the entrance gateway may be later than these. 

On both sides are large cracks, one of which is joined by wooden pins. The cracks were probably 

in the original rock when the cave was opened and dictated the position of the niches. Further proof 

of faults in the original rock is provided by the bottom part of the west reveal where bad rock has 

been replaced by inlaying blocks of good stone on which small niches were carved. This was done 

so skilfully that it is difficult to distinguish the inserts from the basic rock. (PIs. 79-90) 

[CONSTRUCTION] The floor in the interior of the cave is level with that of the outer court. The 

plan of the cave, however, is very irregular. The south wall is roughly straight but the other three 

walls form two continuous arcs shaped like a composite bow. Thus it is impossible to divide the three 

walls. They form half a dome at the top. At floor level three lotus thrones are provided before the 

three walls as stands for the principal standing Buddhas. Between them are two rattan stools for the 

two standing Bodhisattvas. By the side of the main Buddha are two standing worshippers, of which 

the east figure can now hardly be distinguished. Around each head of the attendant Bodhisattvas are 

represented five of the Great Disciples of Sakyamuni Buddha making ten in all. Above them are found 

five celestial worshippers in low relief. They all combine to form the compact basic design of the 

cave. For convenience of description the areas occupied by the attendant Buddhas are designated as 

east and west walls respectively (Fig. 49, Plan VIII). 

2. SOUTH, EAST AND WEST WALLS 

[SOUTH WALL] On the south wall the niches were arranged without any preconceived plan and are 

thus outside the compact design of the main images in the cave (Fig. 52). Only the uppermost hangings 

composed of triangles and gathered drapery and the two rows of seated Buddhas below them may belong 

to the first period of excavation. Although the niches of the south wall may have been added some

what later, they are similar in style to the main images. It is natural to conclude that they were made 

to fit in with the style of the main images. It is strange that all the niches house two Buddhas seated 

side by side with two exceptions each of which contains a Bodhisattva with ankles crossed (10, 43) and 

one with a standing Buddha representing a scene in a previous life of A§oka (44). Niches with a seated 

Buddha are found only on the west side (48-50) and on the east side (21) of the entrance gateway and 
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on the bottom zone (26, 33-36, 38) all being of later date. The frequency of the niche form with two 

Buddhas or with a Bodhisattva with ankles crossed may be due to the fact that these forms are parti

cularly suited to the main standing Buddha or 5akyamuni Buddha of this cave. Amidst this irregular 

arrangement of niches are found the small niches of the Thousand Buddhas, which are similar in size and 

style to those on the window reveals and on the outer wall. Only those on the uppermost part and 

those of the lower part (45, 46) of the west half differ from the small niches. The former type has 

no niche but is of almost similar size while the latter (45) is larger and more elaborately executed. 

The standing Buddhas (5, 6, El, E2) are only small figures without niches but they have the same 

form with right hand raised to the breast and left hand hanging to the knee. The hand position is exactly 

the opposite of the standing Buddha representing a previous life of Asoka. The latter is distinguished 

by the figures of children carved in a group near the hanging hand. A similar figure is found in Cave 

XII and represents a child offering earth as food to the Buddha and depicts an incident in the former 

life of Asoka recounted in the Chien-yu-ching It ~ *-!! (TaishO-Daizo-kyo, IV, p. 368) by Hui-chiao _I': 
and others. The celectial worshippers executed in low relief to the right of the standing Buddha are 

remarkable for the swift movement they express. fhe standing Buddhas on the east part are perhaps 

meant to represent 5akyamuni Buddhas. The two Buddhas seated side by side are, of course, the 

5akyamuni Buddha and the Prabhiitaratna Buddha while the Bodhisattva with ankles crossed is as 

usual the Maitreya. 

Apart from the two groups (18-22) (49-52) beside the entrance, all the niches on the south wall 

belong to the earliest period. Among them, the two western niches (45, 48) of the middle zone may 

have been the last to be carved. Although the bottom western niches are now completely decayed 

away, like the eastern bottom niches (26-38), they are later than the above mention niches 46 and 47. 

Worthy of notice are the two unfinished niches (13, 14) in the east corner of the middle zone. The 

two groups (18-22) (49-52) beside the entrance are still later and belong to the second period like 

the niches of the window and the upper niches of the entrance reveals. The small niches (24, 25, 27 

-32, 46, 47, 53-57) placed in and among the former niches, of course, belong to the third period and 

with them can be grouped the niches on the bottom of the entrance reveals. (PIs. 91-106) 

[EAST WALL] Almost the whole of the wall is occupied by the left attendant Buddha which stands 

in a stately pose on a low lotus throne. It is carved deeply and in the round and has no niche but 

a canopy which protrudes in a semi-circle from the wall. Above this canopy is a niche with two 

Buddhas seated side by side which resembles the niches on the south wall in style. At the top of 

the wall is a zone of triangular pendants and gathered silk which continues from the south wall. 

Beneath it is a row of seated Buddhas. (Fig. 53) 

The attendant Buddha has broad shoulders and a large head. By comparison the waist is rather 

. small. The right hand is raised and the left hand hangs and holds the end of the robe. The palms 

are large, the right hand has three fingers extended and the thumb and index finger joined to form a 

circle. The monastic garment covers the whole body with long hangings from the arms which give 

the appearance of sleeves. The robe end round the neck forms a flat neck-band which falls in an arc. The 

drapery has folds represented by flat steps. Although the lower part of the body is badly weathered, 
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the upper part is comparatively well represented and the head is still in perfect condition. The head 

is painted black, the robe red, the face white and the beard green. The paint seems to be original 

but the black porcelain pupils in the eyes were inserted during the mediaeval period. The fore-head 

is broad, the nose straight and the lips, eyes and eyebrows are all clear-cut. The large halo (Rub. 

VIIB) consists of an outer band of floral scrolls, an inner band of seated Buddhas and a central lotus 

blossom. The canopy has frames on the top and from it hang triangular pendants and gathered folds 

of silk. In the frames are carved alternately flying celestials and aupapadukas on lotus blossoms. 

(PIs. 107-109) 

[WEST WALL] As on the east wall, almost the whole of the west wall is taken up by the attendant 

Buddha (Fig. 53). This standing figure is sculpted in the round. Both it and the low lotus throne on 

which it stands are identical with what is seen on the east wall. On the back is carved a round halo 

(Rub. VlIB) in low relief and above it a canopy protruding in a semi-circle. Above them all are three 

niches with two Buddhas seated side by side placed in a row to meet the side of the great halo of the 

mam Image. The uppermost zone consists of a row of triangular pendants and gathered folds of silk 

followed by a row of seated Buddhas, both of which continue onto the south wall. 

The lower part of the standing Buddha is sadly weathered but the upper body is comparatively 

well preserved. The face and the drapery are identical with those of the figure on the east wall. 

Here the webbed fingers are clearly shown. To the south of the canopy and nimbus are a plant with 

a flower carved in incised lines and a niche housing two Buddhas seated side by side. (PIs. 110-112) 

3. NORTH WALL AND CEILING 

[NORTH WALL] At the base of the north wall is a much larger lotus throne on which stands a 

massive standing Buddha occupying almost the whole interior of the cave. At each side of the main 

standing Buddha is a Bodhisattva standing on a rattan stool and a standing worshipper depicted on 

a smaller scale. Above them on each side are five of the Ten Great Disciple carved almost completely 

in the round and five celestial worshippers in relief. On each side of the great halo of the main image 

are niches with two Buddhas seated side by side and at the top of the walls are the bands of triangular 

pendants and gathered folds of silk and the rows of seated Buddhas. The halo is entirely decayed 

but no doubt extended up to the ceiling. Below it on each side are carved reliefs of a kneeling wor

shipper with a dwarf beneath (Fig- 53). 

In this cave, the north, east and west walls form one continuous curved wall containing three 

standing Buddhas, two standing worshippers, the Ten Great Disciples and ten worshippers in relief. 

Above them round all the walls runs a canopy consisting of triangular pendants and gathered folds of 

silk and a row of seated Buddhas. Flying celestials are carved on the ceiling but of these very little 

now remains. The remaining spaces on the walls were all subsequently filled with large and small 

niches added later. Without exception these are niches which house two Buddhas seated side by side 

or have small niches of the Thousand Buddhas around them. Stylistic considerations place them in 
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the first period of excavation. They were intended as supplements to the main images mentioned above. 

The lower areas of the three walls have small niches situated between the large images but these 

are so damaged that no dates can be put to them. They most likely belong to as late a period as the 

last stage of the lower niches on the south wall. 

[MAIN BUDDHA] With its massive head and broad shoulders this statue indeed merits the title of 

a great Buddha. The right shoulder is exposed, the right hand hangs downward and the left hand 

is held to the breast. The fore-arm of the right hand is missing, the left hand holds the end of the 

robe with the back of the hand revealed. The web between the fingers is clearly indicated. The thin 

robe clings tightly to the body forming flat step-like folds. On the upper body only heavy drapery 

is represented with a row either of dhyana Buddhas or of aupapadukas in relief on each fold. The 

positions of the dhyana Buddhas differ according to their place on the folds but always face towards 

the centre of the main image. The rows of aupapadukas are confined to three folds on the sleeves, 

four folds on the neck band and ten folds of the robe end which the statue holds in the left hand. 

The neck band of the inner robe is decorated with a floral scroll. The lower body is much weathered 

and weak layers of rock were replaced by blocks of good stone in the period of the first excavation. 

The small holes dotted over the lower body were drilled to hold wooden pegs which served as keys for 

the mediaeval repair work. The feet are placed firmly apart but unfortunately their ends are gone. 

Almost all the petals of the lotus throne are damaged. 

AltHough the face shows considerable damage, it may still be seen that the solid round head is 

a most powerful creation. The broad brow, full cheeks and large chin, together with the clear-cut 

eye-brows and eyes and the sharp lines of the lips, combine to produce an expression of calm solemnity. 

The long, straight ears are splendidly carved. (PIs. 113-123) 

[ATTENDANT BODHISATTVAS] At floor level, between the main standing Buddha and the attendant 

Buddhas stand two Bodhisattvas on rattan stools which like in the windows of Caves VII and VIII may 

have been provided to increase the impression of their height (Vol. IV, PIs. 101, 102; Vol. V, PIs. 76, 

77). Both are very badly weathered, the damage to the figure on the right being particularly serious. 

The head of the left figure shows the best state of preservation. The celestial robe and the skirt 

which cling tightly to the body reveal the well·rounded body beneath. The necklaces also are worn 

away but they seem to have been of the usual types. Both figures hold objects which appear to be 

lotus buds. The faces are large and resemble those of the main Buddha and the attendant Buddhas, 

the eyes and the lips are somewhat flatly executed and would appear to have been delicately treated. 

On the chins beards were represented in green paint. Heavy jewellery hangs from the ears and they 

wear three·sided crowns. Small figures of dhyana Buddhas were carved on the front of these crowns. 

The flame-shaped haloes, which were not decorated, provide an effective contrast to the elaborate 

crowns. (PIs. 124-126,136) 

[TEN GREAT DISCIPLES] Five bhik~us were carved above each of the attendant Bodhisattvas forming 

ten in all and these can certainly be identified as the Ten Great Disciples of Sakyamuni Buddha. In 

most of these figures the lower parts are not represented and they emerge at an angle which brings 

their heads completely free from the wall. The five on the left are far better preserved than those 
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on the right. (Fig. 53) 

They are all dressed in monastic garments with the exception of the lower figure (E1) on the east 

side which has a celestial robe hanging from the left shoulder and a skirt. This Disciple holds a vase in 

its left hand and its youthful face would support its being identified as Anada. An iin;ta is represented 

at the hair line. The upper figure (E2) on the east side has an u~I).i~a.like protuberance on the head. The 

central and west figures appear to have iirI).as and the lower figure on the west side a swelling on the 

head. These, of course, are intended to represent u~I).i~as and iin;tas, the distinguishing marks of an 

extraordinary being or a Great Arhat. The lower figure (E5) on the west side, from its aged face, may 

be identified as Maha.kasyapa. Its head looks upwards with closed eyes and mouth slightly open 

with tongue showing. The upper middle figure (E3) is also depicted with aged features but it cannot be 

identified by name. It holds an unidentified object. The upper figure (E4) on the east side holds a 

lotus bud, the stem of which curves gently to harmonize with the delicate movement expressed by the 

fingers. (Fig. 54) 

The arhats (W 1-5) on the west side of the main Buddha have similar distinguishing marks and 

one has aged features with sunken eyes. Each was given its own individual rncial characteristics. These 

heads carved completely in the round with their highly individualized expressions are admirably set off 

by the large round, plain haloes in low relief. In the whole of Yiin-kang these figures are outstanding 

for their elegance and for the skill shown by their creators. (PIs. 127-133, 137, 138) 

[WORSHIPPERS] On each side of the main Buddha stood a worshipper of much smaller size but 

these are so badly damaged that only their outlines can now be made out. Above the Ten Great 

Disciples are reliefs of ten celestial worshippers of which only the upper bodies are represented with 

hands together and heads slightly bowed. The individualized faces are backed by large, round, plain 

haloes. (PI. 139) 

[CEILING] The north, east and west walls, lean inwards and accordingly the ceiling is small. The 

south side is roughly straight while at top of the other three walls it forms a continuous arc. The 

ceiling gives the impression of being domed but in fact it is almost flat. The whole surface of the 

ceiling is damaged but undoubtedly a large part of it was taken up by the halo of the main Buddha. 

Only a few heads of flying celestials now remain along the south side. (PI. 140) 
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CONCLUSIONS 

1 

THE TWO CAVES XVII AND XVIII belong to the so-called Five Caves of T'an Yao which together form a 

group_ Ignoring for the moment the problems common to the whole group, here only the differ

ences between the two caves will be mentioned_ 

1. Cave XVIII is on the same level as Cave XIX, the largest cave among the Five Caves of T'an 

Yao. Cave XX is higher than this while Cave XVII is lower. Special circumstances may have dictat

ed a lower position than was first intended. 

2. Cave XVIII has as main image a standing Buddha and Cave XVII a Bodhisattva with ankles 

crossed. The latter is unique in the Five Caves of T'an Yao but the former is found also in Cave 

XVI, although they differ completely in style. The differences between them are seen not only in the 

drapery but also in the fullness of the sculpture and these are the differences also found between Caves 

XVII and XIII each of which houses a similar Bodhisattva with ankles crossed. The main image in 

Cave XVII is much fuller in volume than that of Cave XIII and the drapery style also differs. 

3. They resemble each other in that the main images occupy a large area within the caves. In 

Cave XVIII the attendant Buddhas also occupy a considerable area, while in Cave XVII similar attendant 

Buddhas here provided with large niches also take up much of the interior. The niches in Cave XVII 

take the place of the canopies in Cave XVIII and similarly protrude from the walls. However, in 

Cave XVIII the images are all carved almost completely in the round and are not placed in niches. 

4. Cave XVIII has a continuous canopy-like decoration along the top of the walls which serves 

to divide them from the ceiling whereas no such canopy is represented in Cave XVII. 

5. In Cave XVII, the small niches may be said to have some regularity of arrangement while 

in Cave XVIII they are placed entirely without order. However, in the latter the niches almost all 

belong to the first period of carving, being stylistically similar to the first images. Consequently, they 

are close in date to the primary images. As opposed to this, in Cave XVII all the niches, excepting 

those on the west upper part of the south wall and the east large niche (7), contain somewhat slenderer 

images which may be assumed to be of slightly later date than the three main images. The niches in 

the west lower part of the south wall are ascribed to the last stage of the first carvings in Cave XVIII 

and roughly parallel in time with them are the three large niches (14, 15, 19) in the south wall of 

Cave XVII. The other niches in the south wall, the niches in the window and the upper niches in 

the entrance of Cave XVIII and the niches in the bottom zone, the niches in the window and the upper 
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niches in the entrance in Cave XVII are placed in the second period_ 

6_ The main image in Cave XVIII is· clearly a representation of the Sakymuni Buddha for it 

has Ten Great Disciples as attendants. Bodhisattvas with ankles crossed are usually Maitreya images 

but this in Cave XVII is an unusual instance for it has a Buddha as attendant on each side while Bodhisat

tvas with ankles crossed are generally attended by Bodhisattva type images with one leg pendant. This 

cave is similar to the other caves of T'an Yao in having two attendant Buddhas but the main image is 

entirely different being a Bodhisattva and seated with ankles crossed. 

2 

7. The Ten Great Disciples or Ten Great Arhats in Cave XVIII are unique in the whole of Yiin

kang. Throughout the caves no Arhats are represented as attendants. In other words, the sets of 

five images were never even contemplated and thus the sculptors were free to add or omit an Arhat as 

a worshipper whenever they felt fit. Here they were not compelled to condense the ten Arhats into 

two Arhat attendants. It is difficult to say where and when the Ten Great Disciples may have been 

formulated and represented in the art. Certainly no model existed for them on which to base such a 

representation. 

8. The main Buddha in Cave XVIII is easily identified as Sakyamuni Buddha since it is attend

ed by the Ten Great Desciples. E. Matsumoto identifies the figure as Vairocana since it has dhyana 

Buddhas on its body but he does not explain the aupadadukas. ') If no explanation can be provided 

for them the figure need not necessarily be identified as Vairocana. In Kumarajiva's commentary to 

the Paramitra-sutra or the Ta-chih-tu-lun j(~ OClliie (TaishO-Daizo-Kyo, XXV, p. 112), it is recorded 

that the Buddha or Sakyamuni Buddha in the meditation of san-mei-wang =~:£ revealed countless 

Buddhas on his body. The main Buddha may thus be the one in the Paramita-sutra. The Buddha 

is often mentioned as a mahapur~a or great man. The Ta-chih-tu-lun (Ibid., p. 58) says that the 

Buddha by its mysterious power, emanated golden lights and revealed its great body which shows the 

underlying idea behind the artistic representation of a Great Buddha. 

3 

9. The Five Caves of T'an Yao were initiated on the advice given by the chief priest, T'an 

Yao, in the first year of the Ho-p'ing ~LP era (A. D. 460). The sculptors seem to have started with 

Caves XVIII and XIX. With regard to the main trinities, Cave XVII was started not later than the 

above but the niches on the south wall of this cave are somewhat later than those of Cave XVIII. It 
may be concluded that the construction of Cave XVII was slightly later than that of Cave XVIII. The 

1 E. Matsumoto, Tonko-ga no Kenkyu, Zuzo-hen (Studies on the Tun-huang Paintings: Iconography), Tokyo 1937, 
pp. 313-314. 
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unfinished feet of the main image surely suggest that the working of this cave may have continued 

to a considerably later time. 

10. On the window reveal in Cave XVII is the niche dated A.D. 489 and on the entrance reveal 

in Cave XVIII is the niche with an inscription containing the word lu-ju. That niches of similar style 

here were made about A.D. 489 shows that these two caves were compl~ted early but additional niches 

on the window and entrance reveals were excavated during the whole period when P'ing-ch'eng :zp.~ 

was the capital of the Northern Wei. 
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DESCRIPTION OF THE PLATES (1) 

CAVE XVII 

PI. 1. Caves XIV-XIX, Outside Walls. 

Showing the six caves i.e. Caves XIV-XIX which 
together comprise the beginning of the western group. 
Caves XIV to XV A are small, their size being limited 
by their position at the east end, while Caves XVI to 
XIX are fairly large, each having an entrance gate
way and a window above. The outside rock walls of 
the former are low forming one group, but those of the 
latter are higher, their level being brought up to the 
top of Cave XIX by piled stones. The piled stones 
on the ridge were done in a similar way to those of 
Caves XI-XIII. High up on the wall are two rows of 
rafter holes, the one above Caves XIV -XVI being 
slightly higher than that of Caves XXVII-XIX. What 
are presumed to be holes for beams may also be seen, 
but of these only eight remain. Like those of Caves 
VII-XIII, they are only rectangular holes and do not 
extend vertically up to the hill surface. The whole 
wall, even in its highest areas, contains small niches 
with seated Buddhas as shown in PI. 3. 

PI. 2. Caves XVII, Outside Wall. 

This plate shows the manner in which stones were 
piled on the hill edge. Above the so-called rafter 
holes is seen a groove, which may have served for the 
ridge pole. On each side of the window are seen two 
rectangular holes. The plate shows the perfect arch 
form of the window and also how much larger than 
the entrance gateway is the window itself. At the 
threshold of the entrance gateway three steps were 

carved in the natnral rock. The front area shows the 
condition after the clearance of 1940. (Height of 
Entrance Gateway 5.75m.) 

PI. 3. Caves XVI and XVII, Outside Wall. 
The outside wall with its uneven surface is carved 
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with small niches of seated Buddhas, i.e. niches of the 

Thonsand Buddhas, and these are found over the whole 

outside wall area of Caves XVI-XX. The Buddhas 
are small and of simple design seated in the dhyana 
position. One type wears a monastic garment which 

covers both shoulders symmetrically, and the other a 
garment covering them asymmetrically. The figures 
are quite slender and would appear not to be early 
work. They were probably made during a quite ad
vanced stage of the construction of the Yiin-kang caves. 

PIs. 4,5. Entrance Gateway, East and West Reveals. 
The entrance. gateway forms a narrow, high rect

angle with rounded upper corners. The ceiling is un
carved, each reveal is entirely covered with additional 
niches, among which different styles are found. Conse
quently different dates of construction must be assumed. 
The uppermost zones are earlier, and the lowest zones 
later. The interior floor level is lower than the exterior 

and access is provided by three steps cut in the natural 
rock. Those seen in the plate are not the original 

steps, but were made later and in a haphazard manner. 
As the room is small, the legs of the main figure may 
be seen protruding close to the south wall. 

PI. 6A. Entrance Gateway, East Reveal, Niches 1-4. 
The uppermost four niches seem to be independent, 

but they may belong to the two niches below (5,6). 
They are arched and identical in size, each containing 
a seated Buddha. The figures themselves are some

what round of face and body, and are attended on each 

side by a worshipper with palms together, though these 
are quite small. On every arch-front is carved a series 
of seven Buddhas in the dhyana position. The arch
ends all terminate in volute except for the second 
niche from the north which has arch-ends in animal 
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form. They are all painted with red and black. A 
pedestal-like zone immediately below is painted with a 
chevron pattern. This, however, may form part of the 
canopy over the two niches below (5, 6). (Width of 
reveal 2.22 m.) 

PI. 6B. Entrance Gateway, East Reveal, Niches 5, 6. 
The inner niche (5) has two Buddhas seated side-by

side. On the arch-front is carved a set of the seven 
Buddhas and between these and the looped curtain 
above, a row of celestial worshippers with palms togeth
er stands on each side on the front of rather than inside 

the niche. The main figures which are graceful and 
well designed are rather slender, and not earlier than 
the niches of the window. The attendants are also 
slender and with small faces. The arch-ends are de
corated with volutes like those on the uppermost niches. 

The outer niche (6) has a seated Buddha inside and 
pagodas in relief outside, though one of these is now 
missing (Rub. Ie). The pagoda is three-storeyed and 
designed after a wooden structure. At its top, are a 
five-layered pedestal, a semi-circular mound and floral 
ornaments, and finally three shafts with rings. The 
first storey has an arched niche with a seated Buddha; 
the second storey an arched niche with two Buddhas 
seated side-by-side; and the third storey two niches 
each with a seated Buddha. From the corners of the 
caves hang cloth hangings called liu-su Vffiii, and the 
ridge-ends are decorated with ch'ih·wei Q ~ ornaments. 
This would seem to be an exact detailed representation 

of a pagoda of that time. The main Buddha, although 
its chin is damaged, is as refined and full as those dated 
A.D. 489 on the window. However, the drapery follows 

the Cave VI type covering both shoulders and with one 
end draped over the left arm. The flat step.like folds 

are remarkable. Though something of the inner robe 
is visible low on the chest, the waist tie is not represent. 
ed in high relief. The arch·ends terminate in the 
upper bodies of ferocious animals. This niche at first 
sight would appear to be a counterpart of the inner 
niche (5), but actually this is not so because they differ 
in style and height. 

Down the inside edge of these and the niches above 
and below (5, 6) are rows of small niches of seated Bud· 
dhas, all identical with those on the outside wall. In 

short, they are nothing but an extension of the Thou· 
sand Budbhas, and must have been carved during the 

last period. (Width of reveal 2.22 m.) 
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PI. 7. Entrance Gateway, East Reveal, Niches 7a-h. 
These niches form a compact set of the mandala. 

The upper niche (7 a) is trabeated and houses a B~hi. 
sattva with legs crossed, while the lower (7b) is arch
ed with two Buddhas seated side.by.side. The pedes
tal, seen on the next plate, seems originally to have had 
a tablet flanked by worshipping figures in very low re
lief (Rub. I B). The images are all delicate and slender 
and they wear drapery which also is in Cave VI style. 
They are identical with those on the middle zone of the 
west reveal, and show all signs of being of later date. 

The upper trabeated niche (7 a) has an arched niche 

on each side (7 c, d). Their arch-fronts are plain, but 

at each side of the right niche (7 c) is a representation 
of a horse or a camel, and this indicates that a scene 
from the life of the Buddha is intended: namely the 

Offering of Food by the Merchants, Trapu~a and Bhal· 
lika (Vol. V, p. 79). The left niche (7 d) is almost 

entirely destroyed. The flying celestials in the frames 
of the trabeation are very slender and in low relief. 
In the end frame on the right is carved the moon, and 
correspondingly the end frame on the left may well 
have had the sun. 

The lower niche (7b) contains two Buddhas seated 
side.by.side. Although the arch· front and the Buddhas' 
faces are badly damaged, it may still be seen that the 
figures are slender and of Cave VI type. The left side 
is entirely lost but the right side, with a trabeated 
niche (7 e) above and an arched niche (7 f) below, is 
preserved. These two niches placed one above the 
other, contain seated Buddhas with right hands raised. 

The remaining space on the inner edge is carved with 
small niches of the Thousand Buddhas similar to those 
on the outside wall. (Width of reveal 2.15m.) 

PI. 8. Entrance Gateway, West Reveal, Niches 1,2. 
The upper two niches (1, 2) of the west reveal are 

identical in style with the upper niches, as well as with 
that dated A.D. 489 of the east reveal. However, 
the niches are shallow and the figures relatively flat 
and somewhat clumsily executed in a manner seen also 

in the upper niches of the north wall in the ante.room 

of Caves IX and X (Vol. VI, PIs. 13, 14; Vol. VII, 
PIs. 20, 21). They each contain two Buddhas seated 
side.by.side. The arch·front is carved with a set of 
the seven Buddhas and the arch·ends are decorated 
with animal forms. The celestial worshippers and the 
looped curtain are somewhat crude. The areas be· 
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neath and on the inner side of the niches are furnished 

with rows of small niches each containing a seated 
Buddha of a type similar to that at the niches on the 
outside walls. (Width of reveal 2.35m.) 

PI. 9 A. Entrance Gateway, West Reveal, Niches 3-5. 
The middle part forms two zones, here called the 

second and the third zones. These are of the same 
style as the outside niches of Caves V and VI. The 
outermost of the second zone comprises an arched niche 
(3) with a seated Buddha. It is unusual in its row 

of seven Buddhas placed under the uppermost looped 
curtain. The next niche (4) is of trabeated type con

taining a Bodhisattva with legs crossed and with a lion 

on each side. On each side stands a slender celestial 
attendant depicted in low relief (Rub. I A). The three 
seated Buddhas above based on a design similar to that 
of the right and left niches (3,5). The central figure is 
shown in full face, while those on the sides turn towards 
the centre giving the impression of being intimately 

grouped. 
The trabeated niche (5) is larger and has as main 

image a Bodhisattva with ankles crossed of slender form 

with drapery hanging from the knees in very orderly 
m1nner. The side-posts have a capitals which re
semble the tops of storeyed pagodas, with a reborn 
boy or aupapaduka emerging from between the step
shaped corner-ornaments (Rub. I A). The standing at
tendant in each of the side compartments is slender and 
delicately executed. Looped jewellery is carved on the 
trabeation, and from it hangs a looped curtain. Above 
the trabeation and under the curtain is placed a set of 

seated Buddhas. The pedestal is carved with incised 
lines as if to represent four legs. (Width of reveal 
2.35m.) 

PI. 9B. Entrance Gateway, West Reveal, Niches 6,7. 
In the third zone from the top are two niches, the 

outer of which (6) is arched and contains two Buddhas 
seated side-by-side. On its arch-front a row of Bud
dhas seated in the dhyana position is neatly arranged. 
The arch·ends terminate in animal forms. The side
posts are extremely slender and the attendants almost 

entirely eroded away. In the niche the two Bud
dhas are both seated on five layered pedestal; of these 
the one belonging to the left figure has already en
tirely disappeared while that belonging to the right is 
only partly preserved. The faces are slender and the 
drapery delicate. 

The inner niche (7) is trabeated and houses a Bodhi
sattva with legs crossed. In each frame of the trabe
ation is carved a seated Buddha making in all eleven 
figures. The main image and the two attendants, 
though almost entirely damaged, are clearly of the same 
style as those of the second zone. 

For the lower part, see plate 5 which shows the small 
niches added later. (Width of reveal 2.35 m.) 

PI. 10. Window, East Reveal. 
PI. 11. Window, West Reveal. 

The window is large, and perfectly arched. Due to 

severe damage, nothing of the ceiling remains. Two 

niches on the east reveal and three on the west have 
been preserved though these also show damage. The 
niches on the east form one set, and the lower two on 
the west another set. The spaces between them are 
covered with small niches with seated Buddhas which 
are continued from the outside wall. Several rectangu
lar holes are visible which may have been cut to hold 
the frames of a screen. 

The upper niche (1) on the east reveal, though 
much damaged, clearly contained a Bodhisattva with 
legs crossed under a trabeation. The frames of the 
trabeation seem once to have contained flying celestials 
but these have now all disappeared. The attendants 
within the niche are Bodhisattvas with one leg pendant, 
while those in the side compartments are comparatively 
large standing figures. A lotus stem in perfect state 
of preservation remains. On the low pedestal there 
seems to have been carved a row of terrestial worship
pers in high relief of which only a monk and two lay
men still remain. Generally speaking the figures here 
seen are massive and simple; indications of an earlier 

date of construction than the lower niches. 

PI. 12. Window, East Reveal, Niches 2 a, b dated 

A.D. 489. 
These two niches, according to the inscription be

low were made in A. D. 489, and the images they con
tain are intended to represent the Maitreya, Sakyamuni 
and Prabhiitaratna Buddhas. This set of images illus

trates clearly the iconographical ideas of contemporary 
Buddhists. Not only chronologically, but also icono
graphically it is a masterpiece of the time. (Total Height 
2.24m.) 

PI. 13. Window, East Reveal, Niche 2a dated A. D. 

489. 
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Though much damaged, this is clearly a trabeated 
niche of which the frames were no doubt filled with 
celestial figures_ The attractive reliefs of celestial wor
shippers above are also almost entirely broken away_ 
The main image, fortunately well preserved, is a Bodhi
sattva with ankles crossed and flanked by lions_ The 
lions have their tongues hanging out, paws spread wide, 
and fur hanging in a thick strand from the jaw. This 
is the most usual form found in Yiin-kang and during 
the Northern Wei period. At each side is a compart
ment housing a Bodhisattva with one leg pendant and 
seated on a rattan stool. 

PI. 14. Window, East Reveal, Niche 2a dated A. D. 
489, Bodhisattva with Ankles Cro3sed. 

The nimbus seems originally to have been painted 
and no carving remains on it. The main figure is 
skillfully executed and of excellent proportions. The 
expression is mild and dignified and a three-sided crown 
is represented. The hair is not represented by incised 
lines_ The long ear-lobes have ornaments which reach 
to the shoulders while the neck decorations of plate 
and jewellery as well as the arm rings are represented by 
incised lines. The upper body is naked with one part 
of the celestial robe hanging from the left shoulder 
down across to the right and another part passing round 
the back and hanging down from the arms. The 
carving is very sharp and full of volume. The lower 
body is covered with draped skirt expressed by incised 
lines from which the legs protrude to cross at the 
ankles_ The right hand is raised while the left hand 
rests on the left knee and holds an object which resemble 

a lotus bud. Although the surface of the rock is some
what weathered, enough remains to reveal this as an 
outstanding statue of the time. (Height of figure O.64m.) 

PI. 15A,B. Window, East Reveal, Niche 2a dated 
A.D. 489, Right and Left Attendants. 

The attendants are as finely conceived as the main 
image. They wear simple three-sided crowns and in
cline slightly to one side. One leg is pendant, the 
other is bent and rests on the former; one hand is 
raised with index finger touching the chin, the elbow 
is bent and rests on the thigh of the bent leg. No 
robe hangs from the shoulder but a drape flows round 
behind the shoulders and passes through the arms. 
The upper body is naked but a few ornaments are 
represented by incised lines. The lower body is 
covered by a skirt with a few folds also depicted by 
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incised lines. The modelling of the limbs and drapery 
is very relaxed, the abbreviated, bold representation of 

• the rattan stool and the seat over it is simple and strong. 
(Height A. O.45m., B. O.46m.) 

PI. 16. Window, East Reveal, Niche 2b dated A.D. 
489. 

The niche is arched and bordered by a looped cur
tain. The two Buddhas in the niche both raise the 
right hands. On the long arch-front are carved seated 
figures of the Seven Buddhas of the Past, in relatively 
high relief. The tigers on the arch-ends are very skill
fully represented. The tigers stand on capitals which 
appear to be enveloped in cloth gathered at the middle. 
The square side-posts or pillars are thick. Around the 
arch celestial worshippers with palms together are 
carved. These all wear chignons, while the standing 
attendant on each side wears a tall crown. The atten
dants are plump and have mild facial expressions. The 
worshippers on the pedestal are executed in slightly 
lower relief. These are all bhik1!us placed four on 
each side of the tablet. Their right hands are envelop
ed by their robes which hang from the right shoulder_ 
Their heads are turned in various dIrections. (Height 
of niche 1.25m.) 

PI. 17. Window, East Reveal, Niche 2 b dated A. D. 
489, Right Buddha. 

PI. 18. Window, East Reveal, Niche2b dated A. D. 
489, Left Buddha. 

PI. 19A. Window, East Reveal, Niche 2b dated A. D. 
489, Right Buddha, Head. 

PI. 19B. Window, East Reveal, Niche 2 b dated A. D. 
489, Left Buddha, Head. 

These two main images closely resemble each other. 
The pose, the proportions and the expressions are 
almost identical. Close examination reveals a few 
differences of detail. In the left hands which grasp 
the robe ends one rests on the knee with four fingers 
bent, while the other is placed back downwards with 
thumb bent and the robe held by the middle and the 
fourth fingers. The robe end itself in the former 
forms a soft hanging loop, while in the latter it forms 
a larger, stiffer, bolder loop. These differences may 

well have been intended by the craftsmen. In the 
right figure the archaic smile is more strongly curved, 
the eye-brows more slanting, the hair-line straighter, 
the nostrils more rounded and the division of the chin 
less sharp. Differences may be distinguished in the 
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drapery in so far as the neck bands of the inner robes 
and the upturned neck bands of the outer garments 
differ. Although the two Buddhas were placed in the 
one niche, they were certainly not by one and the same 

craftsman. 
Nevertheless they are typical, most refined specimens 

of the early Yiin-kang style, and of particular import
ance for their dated inscription. The surface in most 
places is slightly weathered but fortunately they are 
sufficiently well preserved and no serious damage or 
repainting has spoiled their original beauty. (Height 
of figures A. 0.60 m., B. 0.59 m.) 

PI. 20A. Window, East Reveal, Niche 2b dated A.D. 
489, Upper Right Part, Worshippers. 

Showing the upper right area of the lower niche 
with the remarkable round figures of seated Buddhas. 
Their expressions are friendly, the eyes round and the 
mouths quite small. The haloes and nimbuses are rep
resented by incised lines. Some of the celestial wor
shippers incline forwards with palms together. They 
each have large chignon and gentle body clothed in a 
thin garment. The placing of the figures is very free 
and the poses not stereotyped. 

PI. 20B. Window, East Reveal, Niche 2b dated A. D. 
489, Right Attendant. 

The standing attendant with round face and large 
three-sided crown is plump and somewhat thickset. 
The eye-brows slant, the eyes are simply represented 
by a cut and the thin lips curve. The chin has a ridge 
and the throat is thick. The hands held together are 
simply executed, and the ornaments and the thin robes 
depicted by lines only. This is certainly a simply 
conceived figure expressive of great peace. (Height 
of figure 0.39m.) 

PI. 21. Window, East Reveal, Niche 2b dated A.D. 

489, Inscription. 
Two-thirds of the area of the rectangular tablet are 

covered by the inscription. 
[In J the thirteenth year of the T'ai-ho era [i. e. A. D. 
489J, chi-ssu of the lupitar cycle, of the Great Tai 
dynasty [i. e. Northern Wei dynasty J, on the nine
teenth day, keng-shen, of the ninth month,[ of whichJ 
the first day [was J jen-yin, [IJ the bhikni Hui-ting, 
[my J body suffered a serious misfortune. Sending 
forth a prayer, [I] made three images of Maitreya, 
Sakyamuni and Prabhfltaratna. [First, I] wish to 

be released from illness. [Further, IJ with that the 
present world he peaceful and that everybody ear
nestly keeps the commandments; that the Buddhist 
faith increase day hy day, and that everyone vow 
not to deviate therefrom. May the merit of having 
made these statues extend to the fathers and moth
ers of seven generations and to the teachers of many 
kalpas and may all humanity without limit have the 
same happiness. 
The form of the character yu ~ is a special varia

tion for yu~, 'to meet.' The calligraphy may he 
said to be in the cheng-shu IE If style, but not so strict
ly so as that usually seen on stone stele. The begin
nings and endings of the stokes are not exaggerated. 
It is interesting that, in spite of her strong wish to be 
cured from her sickness, the bhikni caused the images 
of Maitreya, Sakyamuni and Prabhutaratna to be made 
rather than that of the Bhaisajaguru Buddha, the "Me
dicine Buddha." This is illuminating evidence of the 
direction of the religious feelings and beliefs of the 
time. (Height 0.28m.) 

PI. 22. Window, West Reveal, Niches 1,2. 
The upper niche (1) houses a Bodhisattva seated with 

ankles crossed of which the surface is much broken. 
The figure is seated in a posture of equal dignity with 
that of the figures in the lower niches (2) of this reveal, 
the upper niche (1) of the opposite reveal and those in 
the south wall of Cave XVI. Compared with the niche 
dated A. D. 489, this is clearly earlier workmanship. 
The lower niche (2) houses a seated Sakyamuni Buddha 
which is supplementary to the Maitreya, i.e. the Bodhi
sattva with ankles crossed, in the upper niche. Al
though the face of this figure also is lost, the form is 
severe and calm. The neck-hand of the inner robe 
consists of three lines, that of the outer garment has 
folds of zigzag pattern. The robe end hangs down 
between the knees and carries a series of incised wavy 
lines. The nimbus may once have been painted and 
traces of paint work still remain. The dwarfs with 
flaming hair can still be seen on the outside. These 
hold blocks on which stand phoenixes with heads turned 
hackwards. As is usual, seven Buddhas were carved on 
the arch-front with celestial worshippers around them. 

Under this niche are four horizontal, and outside 
two vertical rows of the same small niches of the Thou
sand Buddhas. Beyond these in places on the irregular 
wall surface more Thousand Buddha niches may be 
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seen. The lowest row of these is carved along the 
slanting floor of the window, so that only the innermost 
one is complete while the others gradually become 
more and more cut off as they proceed towards the 
outside. Chisel marks show that they were made after 
the completion of the small niches and probably also 
during the Northern Wei period. 

PI. 23 A, B. Window, West Reveal, Niche 2, Right 
and Left Dwarfs. 

The standing dwarfs which support the arch-ends 
are naked except for loin-clothes and celestial robes. 
The legs are tensed, the chests expanded and the hand 

upheld giving the impression of supporting a heavy 
weight. Their plump bodies, thick lips, large nostrils 
and eyes are unusual and somewhat humorous. Both 
lost half of their heads but the right dwarf may be seen 
to have hair flaming upwards. (Height A. O.39m., 

B.O.40m.) 

Pl. 24. South Wall seen from North-East. 
This plate gives a good impression of the narrowness 

of the interior. The south wall is vertical and close 
to the head of the main image while the side walls in
cline forwards. Thus, the ceiling area is, of course, 
smaller than the floor. The swelling at the centre of 
the south wall is clearly visible. The lower parts of 
the walls are obscured by the crossed legs of the main 
Image. The two side niches on the side walls and the 
Thousand Buddhas in the upper areas without doubt 
belong to the first stage of excavation. The south 
wall, excepting the four larger niches, is almost entirely 
composed of niches added later. One of these, the 
central niche (10) between the window and the en
trance, houses two Buddhas seated side-by-side. The 
images are quite slender and clothed in drapery of 
Cave VI style. The niche is remarkable for its many 
rows of small niches of the Thousand Buddhas around 
it. Beneath this niche and just above the entrance 
gateway, is a row of seven niches each containing a 
seated Buddha. These are somewhat larger measuring 
0.40m. in height and, since they face the main image 

of this cave, the Maitreya figure, they may be identified 
as the Seven Buddhas of the Past, and complementary 
to the main image. This is the same as found also in 
Caves X and XIII (Vol. VII, PIs. 49, 66; Vol. X, PIs. 
13,42). 

To the east of this niche are two niches each with 
two Buddhas seated side-by-side (8,9). The upper 

images have drapery similar to that in the niches dated 
A. D. 489 on the window, though they are of somewhat 

more slender body. The lower images are slender and 
draped in robes of Cave VI style. The two attendants, 
as well as the other standing Buddhas to the east (PI. 

38B), are also in the same style. 

IIO 

To the west of the central niche, are two niches (11, 
12) each with a seated Buddha and one niche (13) with 
a Bodhisattva seated with ankles crossed (PI. 26). In 
all, the arches are poorly developed. Among them the 
east upper niche (11) houses a seated Buddha in Cave 
VI style. These three niches were executed indepen
dently and the remaining spaces completely filled with 
small niches of the Thousand Buddhas. Among these, 
four niches in the lower part each house two Buddha 

seated side-by-side. 
Above the entrance gateway on each side of the cent

ral seven niches (17) other niches are placed. The 
east niche (16) is arched and houses a Buddha seated 

in European style. The attendants outside are bhik~us 
also seated in European style (PI. 38B). The west 
niche (18) is arched and houses two Buddhas seated 
side-by-side. The style resembles that of the seven 
niches (17), and is probably of similar date to the niche 
dated A. D. 489. Most of the remaining spaces are 
carved with small niches of the Thousand Buddhas, but 
some were left empty (PI. 39). (Height of window 
5.52m.) 

PI. 25. South Wall, Upper Part, East Half. 
The upper part of the wall consists of only two 

narrow areas, since the largest part in the centre is 
occupied by the window. Those areas were filled with 
niches of the Thousand Buddhas, each measuring about 
0.28 to 0.38m. in height. Like those in Caves XVI, 
XVIII and XIX they belong to the first period of con
struction. In the lower part of the eastern half are 
four niches (1-4) and it is very difficult to say whether 
these are earlier than the niches of the Thousand Bud
dhas which certainly formed part of the original plan. 
Among the four niches, three (1,3, 4) are arched and 
house Bodhisattvas with ankles crossed, while the re

maining niche (2) contains a seated Buddha. The 
latter belongs to the early style, while the former is 
similar in style to the niche dated A. D. 489 on the 

window. 
Beneath them, is an arched niche (7) height 2.36 m. 

with two Buddhas seated side-by-side. This is a rela
tively shallow niche and its two Buddhas are seated knee 
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to knee showing powerful bodies through their robes. 
They have identical postures with right hands raised 

and left hands grasping the robe ends and resting on 
the thigh. The fingers, which are unusually long, 
create an extraordinary impression. The two small 
attendants with hands held together are carved in very 
low relief and resemble those of the upper small niche 
(2). The animals at the arch·ends are small and the 
arch·front is narrow. On it are carved seven Buddhas 
in the dhyana position and above it the heads of celes· 
tial worshippers. These are all executed in very low 

relief. 

PI. 26. South Wall, Upper Part, West Half. 
Beneath the niches of the Thousand Buddhas are two 

niches; an arched niche with two Buddhas seated side
by-side (5) and an arched niche with a single seated 
Buddha (6). They both belong to the early style of 
this cave. Another larger niche (14), lower in posi
tion, balances the large niche with two Buddhas (7). 
Though not identical in every detail, the style is the 
same and both belong to the tirst period of execution. 
On each side of the niche stand bhi~us with palms 

together. 

PI. 27. South Wall, Lower Part, East Half. 
The large twin niches (15, 19) on the south wall are 

much blackened by remains of paint work. The east 

niche (15) shown here has in its corner a small square 
niche (20), which is clearly a niche added later in the 
slender style of the small caves outside Cave VI (PIs. 
29, 38B). Beneath them are two excellent niches (21, 
22) with two Buddhas seated side-by-side. On their 

narrow arch-fronts are carved rows of seated Buddhas, 
and on the pedestals are tablets for inscriptions flanked 
by worshippers. In the east niche (21) the worshippers 
are carved in flat, low relief, while in the west niche (22) 

only on the left half are figures seen in high relief, those 
of the .other half for some unknown reason being lost. 
They show the most advanced style of the Five Caves 
of T'an Yao and Caves VII and VIII, being slightly 
earlier than the niche dated A.D. 489 on the window. 

Beneath them are two niches; niche (25) houses a 

Buddha with ankles crossed, and niche (26) a Buddha 
seated in European fashion. They both have narrow, 

undecorated arch-fronts surrounded by worshippers. 
Both share a common looped curtain which indicates 
that they are twin niches. It is very difficult to dis
cover the meaning of these twin images; a Buddha with 
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ankles crossed and one with legs pendant. In each are 
found two standing attendants, and on the outside two 

bhik~us seated in European style. The arches are so 
flattened that they have become almost horizontal. The 
general characteristics of the Northern Wei arch are 
all present but these are extremely flattened examples. 
To the east of niches (25, 26) is a niche with a seated 
Buddha (24) and to the west two niches (23, 27) 
placed one above the other, each also with a seated 
Buddha (Rub. IIF). The remaining area to the en
trance gateway is filled with small niches of the Thou
sand Buddhas. 

In the lowest part is a large niche with two Buddhas 

seated side.by-side (37) and to the east of it, on a slightly 

higher level, another smaller niche with similar images 
(29). In the lower level are two smaller niches each 
with a seated Buddha (34, 35). They are all of slen
der form and comprise one group, of which the carv
ing of the arch is somewhat relaxed. Among these the 
lower two niches (34, 35) show similar robes to those 
seen in the outside caves of Caves V and VI. They 
seem to have been added one after another as the floor 
was lowered. To the west of the larger niche (37), a 
set of two small niches (38,39) is placed vertically. 
As usual, one houses a Bodhisattva with ankles crossed 
and the other a seated Buddha, and they are similar in 
style to the small niche (20), indicating a similar 
period of construction. 

Pl.28. South Wall, Lower Part, West Half. 
Showing the niches beneath the west large niche (19) 

which are arranged in five zones. The first or upper
most zone contains a central pointed-arch niche with 
two Buddhas seated side-by-side (42), a canopied niche 
of which the image is unknown (43), and another point
ed arch niche with two Buddhas (44). The second 
zone contains a trabeated niche with a Bodhisattva seat· 
ed with ankles crossed (45), twin niches each with a 
seated Buddha (46, 47), and a trabeated niche housing 
a Bodhisattva with anUes crossed (48). The third 
zone has two niches each with a seated Buddha (49, 50) 
and twin trabeated niches each with a Bodhisattva with 
ankles crossed (51, 52). The fourth zone has a point

ed-arch niche with two Buddhas seated side-by-side (53) 
and a trabeated niche with a seated Buddha (54). The 
fifth zone contains a pointed-arch niche with a seated 
Buddha (53), a trabeated niche with a Bodhisattva seat
ed with ankles crossed (58), a pointed-arch niche with 
a seated Buddha (57) and finally three small niches each 
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with a seated Buddha (59). They are almost all of 
slender form and show dress of Cave VI style. How
ever, the upper three housing Bodhisattvas with ankles 
crossed (45,48,51) despite their slender form show 

dress of Cave VIn style. It is particularly interesting 
that the twin niches, otherwise of completely identical 
design, have different dress. Neverthless, the niches 
here seen are all similar to those on the east half, sug
gesting a similar date of carving and a similar method 
by which they were made one after the other. 

PI. 29. South Wall, East Large Niche 15. 
Showing the large niche housing seated Buddha 

which balances the west niche (19). The pointed arch, 
the seated Buddha, the attendant Bodhisattvas in relief 
and the worshippers on the pedestal are most remark
able. The original painting can be seen everywhere, 
especially well on the dhyana Buddhas of the arch-front 
in the red colour on the body and drapery and on the 
lattice pattern of the inner robe. The green lotus 
flower pattern on the pedestal belongs stylistically to the 
later additions during mediaeval times. The arch-rib 
is so compressed as to be almost horizontal and its ends 
terminate in simple animal scrolls. The main image 
is well-proportioned, and comparatively free from the 
early stiffness, though in its somewhat slender body 
there is a certain strictness of execution. The drapery 
is thin and flows most elegantly over the body. The 
left hand is damaged but the right hand is neatly exe
cuted. The eye-brows are long, the nose straight, and 
the lips very fine. The black porcelain pupils to the 
eyes were inserted in mediaeval times. (Height 3.12 m.) 

PI. 30. South Wall, East Large Niche 15, Nimbus, 
Left Half. 

Over the nimbus is seen part of an undecorated arc
shaped covering. The nimbus comprises an outer flam
ing band with a triangular flame pattern above each 
shoulder of the image (Rub. IlIA). The flames are 
depicted with slender parallel waving tongues. The 
inner bands of both the nimbus and the halo are filled 

with plump figures of dhyana Buddhas in low relief, 

their heads turned inwards. In the centre of the halo 
a lotus blossom also in low relief was originally painted 
in red and green. 

PI. 31. South Wall, East Large Niche 15, Left In
side. 

On the outside of the nimbus are eight tiers of 
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dhyana Buddhas. The heads are somewhat small but 
the bodies are full and covered by robes depicted by 
parallel incised folds. Originally, they were painted 
in red. From this angle the left attendant appears 

very flat. 

PI. 32. South Wall, East Large Niche 15, Right 
Attendant. 

PI. 33. South Wall, East Large Niche 15, Right 
Attendant, Upper Body. 

This is one of the finest of all the attendant figures. 
The original colouring is now almost entirely gone and 
the surface is very smooth. On the front disk of the 

crown is a dhyana Buddha, by which the figure may 
be identified as Avalokitesvara. On its top is a cres
cent and between the disks are flying celestials with 
hands held together. From each side of the crown 
hang triangular folds of cloth and floats upwards a wavy 
streamers. The halo is flame-shaped and was originally 
delicately painted with flame and other patterns. Over 
this halo is seen a pointed, undecorated covering. The 
pointed form would not appear to be the proto-type of 
this kind of decoration. 

The figure is carved in low relief. The plump face 
has long-brows and eyes with nose and lips of a grace 
and dignity to match. 

On the breast are seen the three kinds of decoration; 
a pointed plate close to the neck, a necklace jewellery 
and a torque with animal ends. An upper arm band 

and a bracelet are represented. The right hand hangs 
and holds one end of the robe while the left hand is 
raised to the breast holding an object which resembles 
a lotus bud. The hands are elegantly poised and the 
fingers delicately treated. The celestial robe hangs 
from the left shoulder down to the right waist cover
ing the upper body while another celestial robe sweeps 
round behind the shoulders and passes in graceful 
curves over the crooks of the arms. The skirt is 
gathered at the waist, its top turned over the bottom hem 
forms a wavy line~ The robes are very thinly and 
softly depicted and cling closely to the plump, soft body. 
The figure stands with its main weight on the left leg. 

In this plate the tiers of dhyana Buddhas and a part 
of the nimbus in the niche can also be seen as well 
as, at an acute angle, the celestial worshippers in high 
relief in the east side niche. (Height 1.30 m.) 

PI. 34. South Wall, East Large Niche 15, Left 

Attendant. 
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This figure is the counterpart of that seen in plates 
32 and 33. It is almost identical with it but the exe· 
cution is somewhat stiffer and this would indicate that 
they are from the hands of different artisans. On the 
front disk of the crown is depicted an object which 
looks like a vase, but most likely it is intended to rep
resent a cintama~i with flames as seen in the figures 
on Central Asian wall paintingsY If, however, a V<'lse 
is intended, this would fit the description of Mahl
sthamaprapta in the Kuan-wu-liang-shou-ching f~ ~ it 
.~ (Taisho-Daizokyo, XII, pp. 343, 344).") 

To the west of this figure along the entrance gate
way are small niches of the Thousand Buddhas. They 

are carved very close to this standing figure, showing 
clearly the enthusiasm of the period for making such 
images and also indicating that they belong to a later 
date than the large niche (15). (Height l.30m.) 

1 A. GrlinwedeI. Altbuddhistische Kultstlitten inChinesisch-Turki· 
stan, Berlin 1912, Fig. 644. 

2 S. Mizuno, Unko·Sekkutsu niolieru Amidazo nitsuite (On the 
AmiUibha Statue in the Yiin-kang Caves) (Shina-BukkYO-Shigaku, 
Vol. 5, No.2), Kyoto 1941, p.178. 

PI. 35. South Wall, East Large Niche 15, Pedestal. 
The Buddha is seated on a painted lotus throne 

which does not belong to the original plan. The 
pedestal has legs and its underside is engraved with 
a wave design (Rub. IIc) as seen on the gilt-bronze 
statues of the time (Vol. XI, Figs. 13, 19). Between 
the legs, is an incense-burner of po-shan-lu-type flanked 
by worshippers comprising four bhik~us, four men and 
five women. These small figures were not executed so 
carefully but each has a slight variation in pose which 

conveys a vivid impression of movement. Thus the 
positions of the men vary. The women have skirts of 

different lengths; and the bhik~us incline their heads at 
different angles. Although the workmanship is some
what crude the effect produced is a vivid one. (Height 
0.41m.) 

Pl. 36. South Wall, East Large Niche 15, Pedestal, 
Central Part. 

The incense-burner of po-shan-lu-type in the centre 
has a tall lid carved to represent mountain ranges and 

a strong base. The bodies and hands of the figures 
are concealed under their monastic garments as in 
Buddha images. They seem to wear boots. The two 
figures on the left are remarkable for the chequer 
design on their robes. Facial details are not repre
sented. (Height of figure 0.23 m.) 
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PI. 37 A. South Wall. East Large Niche 15, Pedes
tal, Right Part. 

These female figures wear long gathered skirts and 
coats with tight sleeves. The caps are divided on the 
top and appear to have hangings behind them down 
over the back of the neck. This is the usual female 
costume of the time. (Height of figure 0.24 m.) 

PI. 37B. South Wall, East Large Niche 15, Pedes

tal, Left Part. 
Only four men are here represented wearing tight 

trousers and coats. The caps seem to be folded over 
towards the back and to have similar hangings from 

them. 
The back ground with its chisel marks should be 

noticed. The engravings of wave design can be clearly 
seen. (Height of figure 0.24m.) 

PI. 38A. South Wall, East Large Niche 15, Lower
Right Part, Niche 20 Added Later. 

Showing a small trabeated niche, divided into three 
compartments, the central compartment containing a 
Bodhisattva with ankles crossed and those on each sides 

a Bodhisattva with one leg pendant. The uppermost 
zone consists of seven niches with dhyana Buddhas. 
The pedestal contains a tablet flanked by two bhik~us, 
and a male and a female worshipper. These are exe
cuted very simply but with complete mastery of the 
medium and the effect is at once intimate and humor
ous. The unusual trabeation is made up to represent 
some kind of folded material, and is similar to those 
in the small caves outside Caves V and VI. (Height 

of Niche 20, 0.62 m.) 

PI. 38B. South Wall, East Large Niche 15, Upper
Left Part, Worshippers. 

Showing the two worshippers placed in a kneeling 
position above the left attendant and holding something 
in their hands. They have high chignons, round haloes 
and heads inclined towards the main image. The 
bodies are softly represented and somewhat elongated. 
Over them, another three worshippers bow their heads 

in reverence to the main image and also hold something 
in their hands. For these figures, however, a good 
stone block was inlaid since this area must originally 
have been in poor condition. The same method can 
be seen also in Caves XVIII and XIX. On the arch
front faint traces of dhyana Buddhas are visible. 
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Pl. 39_ South Wall, West Large Niche 19. 
The transition from the south to the west wall is 

not clearly marked but the west extremity of this niche 
may have been the intended line of demarcation. To 
the right is seen the large side niche on the west wall. 

The west large niche (19) has a much compressed 
arch-rib with ends terminating in animal heads. On 
the arch-front were painted dhyana Buddhas. The at
tendants on the outside are skillfully carved in low re
lief. The pedestal and the worshippers below are 
represented in low relief silhouette and are only very 
roughly executed. The main Buddha in the dhyana 
position will be described in the next plate. (Height 

3.l0m.) 

PI. 40. South Wall, West Large Niche 19, Main 

Buddha. 
This figure was originally painted, but this has much 

deteriorated. The main image with its broad should
ers, elbows turned outwards, hands folded and legs 

crossed horizontally is seated in a pose of great 
dignity. It is not particularly heavy in build but well 
proportioned and powerful. The face is also strong. 
Not only is the whole figure deeply cut but also such 
features as the eyes and nose etc. are distinctly carved. 
The black pupils to the eyes are, of course, of porcelain 

and were added later. 
Like the nimbus the drapery is well organised and 

delicately executed. The outermost band of the nim
bus is of flame pattern and the two inner bands of the 
halo, as well as that of the nimbus, have rows of dhyana 
Buddhas (Rub. III B). It is rare to see the triangular 
flames above the shoulders repeated twice, each con

taining in its centre a cintamaJ.li. 

PI. 41. East Wall, Upper Part. 
The upper part of the east wall is covered with 

niches of the Thousand Buddhas. As the south wall 
is perpendicular, the line of demarcation is clear at the 
south end. At the north end, however, there is no 
structural line of demarcation between it and the north 
wall. Here, for the sake of convenience, the line of 

the large nimbus of the main image is taken as the line 
dividing the north and east walls. Below the ceiling 

there is no design to show where the wall begins. 
In the centre of the Thousand Buddha niches is a 

niche with two Buddhas seated side-by-side and a square 
tablet for an inscription. Each small niche measures 

about 0.30-0.40m. in height. 
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Beneath them is a large pointed-arch niche with two 
Buddhas seated side-by-side. The upper line is trimm
ed with a looped curtain. The broad arch-front has 
an animal at each end. The painted clouds are not 
original and probably date to the Liao dynasty period. 
The two Buddhas have large heads and large bodies 

with relatively small legs. This may have been in
tentional since th'~y were intended to be seen only from 
below. The execution of the legs is only rough. 
These figures closely resemble those of the four large 

niches on the south wall. The worshipping attendants 
in low relief on the outside of the niche are not well
proportioned but, although they are somewhat crude 

in appearance, there is a certain purity about them. 
The worshipping celestials around the niche are execut
ed in the same style. 

To the north of this niche are two niches placed one 
above the other; a trabeated niche with a Bodhisattva 
with ankles crossed and a pointed-arch niche with a 
seated Buddha. These cut slightly into the rim of the 
main nimbus wi th its large, splendid flame pattern. 
This flame pattern is identical with those in the large 
niches (13, 19) on the south wall, being formed of 

simple. wavy lines. In the centre of each flame is an 
incised line and the whole flame has a convex section. 
Inside the flame pattern is a band of dhyana Buddhas 
which is surmounted by a triangular flame. The lines 
dividing the various bands of the nimbus form a pattern 
like a string of pearls. The outer band of the halo 
comprises a floral design of repeated half-palmettes. 

To the south of this large niche are two niches each 
with two seated Buddhas and one niche with a Single 
seated Buddha. Beneath them is a blank surface, 

which may show the process by which niches were 
added later. 

PI. 42. East Wall, North Niches. 
In this set of niches, the images have plump bodies. 

They are later in style than those of the southern large 
niche, but are earlier and stronger in style than those 
of the niche dated A. D. 489 on the window. The 
design is very compact. In the lower niche, two wor

shipping celestials carved almost completely in the 
round are shown flying on each side above the main 
image. In the upper niche, the trabeation has no 
divisions and is filled with elongated figures of flying 
celestials. The attentants are carved in low relief and 

seated on lotus plants. (Height of arched niche O.85m.) 
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PI. 43. East Wall, Left Attendant Niche. 

Showing the large side niche which occupies almost 
the whole surface of the east wall. The main Buddha, 
measuring 5.4.5 m. in height. is seated in a trabeated 
niche with only a narrow trabeation above and a five
layered pedestal below. The trabeation has a narrow 

looped curtain; the pedestal is supported by dwarfs. 
between which are worshipping figures (27). The 
main image with its broad shoulders and large hands 

and legs is sculpted almost completely in the round, 
and is certainly a splendid example of a dhyana Buddha 

figure. The squarish appearance of the hands and legs 
endows it with great power. The monastic garment 

covers the whole body and forms raised folds, unusually 
executed with flat surfaces and incised lines. This style 
is unique and differs from that of the west side niche 
and from that generally seen throughout this cave. 

The nimbus is double, consisting of a round halo 

and a pointed nimbus around the whole body. (Height 
of figure, about 5.45m.) 

PI. 44. East Wall, Left Attendant Niche, Seated 
Buddha, Head. 

The head of the main image is somewhat cylindrical 
or to be more exact of cube shape. The flat. low u~I,lI~a 
and long ear-lobes reaching to the shoulders, add to 

its dignity. The hair-line has a very slight curve, 
and the eye-brows slant on the front and become 
horizontal at the sides. The eyes are lense-shaped and 
in the left eye can still be seen a white lining which 
was the body of the black glazed porcelain eye pupil. 
The nose is straight, the nostrils large and the lips 
strongly curved. The cheeks are full, ending with the 
long straight ears; the chin has an incised curved line. 
The strange treatment of the folds beneath the narrow 

neck band is most remarkable. 
The flame band of the halo is divided into many 

sections, each having a flame with a hexagonal cinta
ma~i in the centre(Rub. IV A).t) The inner band has a 
row of flying celestials, followed by a central lotus blos
som. Of the nimbus, only the inner band of kneeling 
celestials and the triangular flame above the shoulder are 
visible. These are all carved in low relief and in detail. 

t P. Pelliot, Touen·hauang. Vol. IV, Paris 1921, PI. 193. 

PIs. 45,46. East Wall, Left Attendant Niche, Nim

bus, Top. 
Different from the flames in the section of the halo, 

those of the nimbus are, as is usual, continuous (PI. 
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49, Rub. IV A). The tongues of the flames are relatively 
broad, and were given an unusual swelling. They are 
somewhat widely spaced and well conceived. Inside the 
nimbus two flying celestials support cintamaI)is and 
above these are seen another two objects of oval shape. 

PI. 47. East Wall, Left Attendant Niche, Flying 
Celestial Bordering Nimbus. 

The whole body is stretched along the rim of the 
nimbus, the head raised and the legs slightly bent. It 
holds some indefinable object in the right trailing hand 
and a cintamaI)i in the left hand. The cintamaI)i rests 
on a plate and is surrounded by a flame. Its shape is 

oval rather than hexagonal with incised lines to repre
sent a cut jewel. The upper body is naked, while the 
lower is covered by a thin robe with drapery repre
sented by incised lines. The impression is one of a 
diaphanous robe. The treatment of the body is emo
tional rather than naturalistic. The round face is 
mild and naIve, and the chignon rather small. The 
celestial robes float in front of the halo and through 
the arms. 

PI. 48A. East Wall, Left Attendant Niche, Right 
Inside, Worshippers. 

Below the flying celestial mentioned above (PI. 47), 
are the three tiers of celestial worshippers, each fur
nished with a flat rectangular block as pedestal. The 
uppermost figure kneels holding an indefinable object 
in its hands. The exaggerated billowing of the celes
tial robe gives to the figure an appearance of move
ment. The whole figure is half-turned to the left to 
face the main Buddha. On the celestial robe which 
hangs from the right shoulder and on the skirt, folds 
are indicated by parallel incised lines which emphasize 
the movement of the body. 

The figure immediately beneath has a basically 
similar pose. Here, however, the right hand is placed 
on the waist and the raised left hand holds an incense
burner. Although the face and limbs half face towards 
the main Buddha, the trunk of the body faces forward. 
Here again the broad movement of the celestial robe 
and the limbs is indicated. As opposed to the plump
ness of the body, the face is somewhat small. 

This plate also shows the damage on the nimbus. 

PI. 48 B. East Wall, Left Attendant Niche, Right 
Inside, Worshippers. 

As opposed to the direction of the pose of the wor-
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shippers above, this figure is shown in a completely 
frontal position. The intention of the design was 
probably to make the three figures face progressively 
more forwards as they descended. The right hand 
rests on the hip, while the left hand holding some 
object is raised to the breast. The figure is slender 
and delicate and the face finely carved. The body is 
covered with a celestial robe and a skirt very fully and 

freely modelled. 
Just beneath the oblong pedestal is seen part of the 

badly damaged Bodhisattva which serves as right at

tendant. 

PI. 49. East Wall, Left Attendant Niche, Left Inside, 

Worshippers. 
Showing the celestial worshippers placed on the left 

in a corresponding position to those seen in the above 
plate 48A. One kneeling and one seated worshipper 
are visible here. Within the nimbus also is a row of 
kneeling worshippers. The flaming bands of the 
nimbus and halo are shown and between them, above 
the inner row of celestial worshippers, a triangular 
flame with a cintamal).i in the centre. Remains of red 
colouring are still visible over the whole much-worn 

surface. 

PI. 50 A. East Wall, Left Attendant Niche, Left 

Inside, Worshipper. 
This detail shows the bottom celestial of the row of 

worshippers within the nimbus. It kneels on one leg 
and holds an object between its raised hands. The 
figure is almost naked and inclines strongly forward 
at the waist with head raised. The badly-proportioned 
body creates a powerful impression. In this figure also 
the celestial robe billows broadly behind the back. 

PI. 50 B. East Wall, Left Attendant Niche, Left 

Inside, Worshipper. 
This figure is seated in a very free pose. The right 

knee is raised and acts as a support for the elbow of 
the right hand which seems to contain some kind of 
offering. The figure faces towards the main Buddha. 

The full, solid cheeks and chin give the face a power
ful expression. Necklaces, armlets, celestial robe and 

skirt are all represented by incised lines. The plump, 
firm body is revealed beneath the garments. The 

power expressed in the crudely executed hands and in 
the legs provide excellent illustrations of the skill of 

the artisans. 
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PI. 51. East Wall, Left Attendant Niche, Nimbus, 
Left Inside, Bottom Part. 

The two celestials above have already been described 
in plates 50A and B. The lowest standing celestial 
may have been intended as an attendant though like 
the kneeling celestials above it is carved in low relief. 

The lowest part of the flame band between the two 
rows of celestials was later cut away to provide space 
for three small niches; the uppermost, trabeated with 
a Bodhisattva seated with ankles crossed; the middle, 
arched with a seated Buddha (Rub. lID); the bottom 
niche which was unfinished is arched and houses a seat

ed Buddha (Rub. lIE). They are all in the style of 
the small caves outside Caves V and VI and were cer
tainly added later. Similar niches are seen also under 
the standing attendant and beside the east large niche 

(15)on the south wall (Rub. lIe). Of the unfinished 
niche, the small niche of the Thousand Buddhas and 
the arch-front were both completed while the main 
seated image within the niche and the two side attend
ants were left incompleted. This provides most inte 
r-esting evidence of the process of sculpting a niche. 

PI. 52. East Wall, Left Attendant Niche, Left At
tendant. 

The total height is approximately 1.34 m. The 

figure would normally be considered to be too small to 
serve as attendant to the large main Buddha, but this is 
indeed its function. Compared with the celestials above, 
the figure is elaborate, being furnished with a crown 
from which hang triangular pieces of draped cloth and 
ribbons which flutter over the round halo. Carved in 
low relief, it has a large and graceful face and long 
ear-lobes which reach to the shoulders. The eye-brows 
and the round eyes are both indicated by incised lines. 
The nose is straight, the nostrils and mouth quite small. 
Behind an irregular round-shaped halo floats a celes

tial robe and skirt on which the folds are indicated by 
parallel incised lines. The legs are placed apart with 
the main weight of the body on the right leg. The 
right hand hangs down, while the left which holds some 
indistinguishable object is raised to the breast. The 

fingers are delicately but powerfully modelled. The 
celestial scarf comes down through the arms to hang 
in broad bands. 

PI. 53. East Wall, Left Attendant Niche, Trabeation. 
This trabeation (PI. 41, Rub. IIA) has the usual 

central horizontal part hut the end sections are missing. 
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The lozenge sections are not rhomboidal but curve in 
an unusual manner. The central horizontal part is 
divided into four sections and these, together with the 
two lozenge sections, divide the trabeations into six 
sections in all. The sections differ in size but each 
has full length figure of a flying celestial within a frame. 
The positions of the bodies all differ, but in each the 
waist or thigh is placed in the lowest position and the 
head and legs in the highest. The necklaces, armlets 
and folds of the skirt are all indicated by incised lines, 
the movement of the bodies is very free. The coiffeurs 
are parted in the centre and gathered up into large chig
nons. The curtain is as usual looped, but the loops 

are very shallow which may indicate a degenerated 
form. Above the curving frame of the end lozenge 
section are three celestial musicians all somewhat rough
ly carved. These play flute, drum and waist-drum. At 
the south end are another two musicians with probably 

flute and p'i-p'a. (Height O.68m.) 

PI. 54. East Wall, Middle Part, North Niches, 
Showing the niches to the north of the left side 

niche. To the north of these niches is visible a much 
broken band of seated Buddhas belonging to the nim
bus of the main Buddha. Among these four niches, 
the lowest is of pointed-arch type with arch-ends termi

nating in animals and with capitals on the side-posts. 
The niche houses two much damaged Buddhas seated 
side-by-side. The carving seems more formalized and 
consequently later in date than the niche dated A. D. 
489 on the window. It is perhaps contemporary with 
Niche 8 (PI. 25) on the south wall. (Height of niche 
housing two Buddhas seated side-by-side l.19m.) 

PI. 55. West Wall, Upper Part. 
The upper part of the west wall is filled with niches 

of the Thousand Buddhas. The convex-shaped south 
wall makes the west wall lean southwards at the top. 
The line of demarcation between wall and ceilling is 
distinct, but the top of the wall carries no decoration 
such as a row of frames or curtains. The niches 
of the Thousand Buddhas are arranged not only in 
regular horizontal layers but generally also in regu
lar vertical rows. They seem to have been carved 

simultaneously from the top downwards and from the 
bottom upwards, and consequently a narrow triangu
lar zone was left in the middle where the two met. 
Among the niches of the Thousand Buddhas are two 
arched niches, each housing two Buddhas seated side-
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by-side. They are of identical form with animals at 
the arch-ends and plain arch-fronts. The Buddhas all 

have slightly elongated bodies and are somewhat slen
der, but without doubt they belong to the early style. 
To the right of these niches of the Thousand Buddhas, 
the badly damaged nimbus of the main image. 

PI. 56. West Wall, Right Attendant Niche. 
Showing the trabeated niche with a standing Buddha, 

corresponding in position to the seated Buddha in the 
side niche of the east wall. It too occupies almost the 
whole area of the west wall. Inside the niche is a low 
lotus throne which is broken on the southern side and 

in its upper half, and a large, sple"ndidly carved, semi

spherical nimbus. The trabeation also is similar to 
that of the east wall. The Buddha figure is carved in 
the round, with broad shoulders and massive elbows. 
The monastic garment covers both shoulders hanging 
smoothly down to the legs where the lower part of the 
figure is a deplorably weathered and the legs broken. 
The drapery has parallel folds in low steps, each with 
an incised line in the middle. In the eyes remain frag
ments of the black glazed eye pupils, added in mediae
val times. (Height of figure, about 6.38 In.) 

PI. 57. West Wall, Right Attendant Niche, Nimbus. 
Showing the top of the large nimbus. The flames 

in the outer band are not continuous, each being sepa
rate and shaped like irregular rocks from each of which 
three tongues of flame shoot upwards. Inside this the 
outer band of the halo is adorned with floral scrolls of 
repeated large, long half-palmettes, resembling those 
in Cave VIII. The long leaves are shallowly concave 

with sharp outer edges, the cross-section being roughly 
M-shaped. The inner band contains a series of eleven 

seated Buddhas clothed in one of two types of drapery; 
in one both shoulders are covered symmetrically, in 
the other the left shoulder is covered while on the right 
side both shoulder and right hand are enveloped by the 
robe. The figures are small but plump and full with 

an incised double nimbus behind each. The centre of 
the large nimbus is carved with a lotus blossom in un

usually high relief. 

PI. 58. West Wall, Right Attendant Niche, Standing 

Buddha, Right Hand. 
The right hand is raised to the breast. It is 

thick and powerful, simply carved but very expressive. 
Under the neck is the U-shaped band with four incised 
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lines, from which hang more V-shaped folds, each with 
a low step and an incision_ The drapery is well arrang
ed and is an excellent example of the proto-type of 
this type. 

PI. 59 A,B. West Wall, Right Attendant Niche, Fly
ing Celestials Bordering Nimbus. 

Showing the flying celestials bordering the nimbus 
which differ from those in the east side niche in that 
they fly towards the outside and have outstretched 
limbs. Through the thin robe draped in paralled in
cised folds, well rounded bodies are visible in free 
movement. The resemblance to those in Cave VIII 

is close. The celestial robes flutter in exaggerated 
billows behind the halo and the hands which are held 

wide apart hold objects which may be intended to rep
resent lotus. 

PI. 60. West wall, Right Attendant Niche, Right 

Inside, Worshippers. 
Beneath the flying celestial described above, three 

celestials (PI. 26) placed one above the other, kneel 
and hold objects in their clasped hands. In each a 
celestial robe hangs from the shoulder. The skirt 
which covers almost the whole body is so diaphanous 
that the free movement of the round, solid flesh is 
easily visible. The large head is set off by a large 
round halo and an ample floating celestial scarf of 
which the billows give the impression of vigorous 
movement. 

The plate also shows the right hand of the image and 
the flaming band of the nimbus, the lower portion of 
which is cut by a pointed-arch niche housing two Bud

dhas seated side-by-side, resembling those of the small 
caves outside Cave VI. 

PI. 61. West Wall, Right Attendant Niche, Right 
Inside, Bottom Part. 

Showing the area immediately below that seen in 
the plate above. This is completely filled with small 

niches added later in three zones. The upper zone 
consists of three pointed-arch niches each with a seated 

Buddha and a slightly larger pointed-arch niche with 
two Buddhas seated side-by-side. 

The ~ext zone has a trabeated niche housing a Bodhi
sattva with ankles crossed and other smaller niches. 
Above the former is carved a row of seven Buddhas 
seated on a band of lotus petals. The lowest zone, in 
addition to a number of small niches, houses a set com-
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prising a trabeated niche and a pointed-arch niche, 
though in both the images have entirely disappeared. 
The small niches are in the style of the small niches 
outside Cave VI, and belong to the latest of the added 

niches. 
Here also is shown the pedestal of the right side 

niche, though nothing of its original carving remains, 
and only small niches added later are to be seen. 

PI. 62 A, B. West Wall, Right Attendant Niche, Left 
Inside, Worshippers. 

Detail of the second and third celestials from the 

top. The pose, etc. is identical with that of the right 
celestials, but the faces differ. Here are also additon
al small niches cut into the flame band of the nimbus. 

PI. 63. West Wall, Right Attendant Niche, Trabea
tion. 

This niche, like that seen in the east wall is a most 
unusual example of trabeated niche. The unusual 
curve of the end lozenge sections follows closely the 
loops of the curtain (Rub. lIB). Each section is filled 
with a flying celestial with legs floating backwards like 
those in the east wall niche. The faces here have been 
given somewhat more naIve expressions. In place of the 
celestial musicians in the east niche here, above the 

lozenge sections, are celestial worshippers with palms 
together. (Height 0.51 m.) 

PI. 64. West Wall, Middle Part, North Niches. 
Between the right side niche and the main nimbus 

is a badly weathered area containing niches added later. 
From the top downwards they comprise four pointed 
arch niches the first housing a seated Buddha, the se
cond housing two Buddhas seated side-by-side, the third 
with a seated Buddha and the fourth two Buddhas 
seated side-by-side surrounded by small niches of the 
Thousand Buddhas. They are all much weathered, 
and, apart from one head on the third zone which is 
quite well preserved, all the heads have suffered badly 
preservation. They are all of the Cave VIII plump 
type resembling those on [he east lower part of the 

south wall (PI. 27), and they are all slightly earlier 
than those on the middle part of the east wall. Fur
ther to the north and in the lower parts many niches 
were added as seen in PI. 69. 

PIs. 65, 66. North Wall, Main Bodhisattva with 
Ankles Crossed. 
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The main image, a Bodhisattva with ankles crossed, 
measuring 16.25 m. in height, reached up to the large 
ceiling. The legs touch the floor, which was consider

ably excavated to make room for them. A large nim
bus behind the main image spreads over the whole of 
the north wall extending to the east and west walls. 
Its top forms a semi-sphere. The whole area of the 
north wall is badly weathered, and the face of the main 
image mostly broken away. With its broad shoulders 
and knees spread wide it dominates the cave. (Height 
16.25m.) 

PI. 67. North Wall, Main Bodhisattva with Ankles 

Crossed, Head. 
The original large, splendid .crown, has entirely 

weathered away. The hair is preserved in a few places 
along the hair line. The damage to the face may have 
intentional and done to form a key for the plastering 
during repairs of a later period. From what remains, 
however, it may be assumed that the face was original
ly round, or cylindrical with a line cut on the chin. 
Certainly, the full cheeks are a special feature of this 
image. The ears are large and flatly carved. The 
hair hangs in locks from the back of the ears down 
to the shoulders (PI. 67). Triangular cloth folds also 
hang down and long ribons, now missing, once floated 
over the halo. The neck is quite short, and adorned 

with three kinds of necklaces. The numerous small 
holes, held wooden-pegs which acted as a key for the 
plaster repair work. The small round hollows in the 
eyes may have been cut to hold black porcelain eye 

pupils. (Height of head 4.61 m.) 

PI. 68. North Wall, Main Bodhisattva with Ankles 
Crossed, Body. 

The whole body of the main image could not be 
photographed on one plate. This photograph was taken 
from the front with a wide-angle lense, even with which 
it was still not possible to include the head. The angu
lar shoulders and the spread knees are remarkable. 

The arm-pits are very deeply cut. Although the upper 
body is naked, a celestial robe hangs from the left shoul
der to the right waist and a skirt covers the whole of 

the lower body. On the breast hang three necklaces; 
a lotus-petal shaped plate, from which bells hang, a 
jewellery necklace and a torque, probably of metal, 
with animal heads at the ends. The animals seem 
to be tigers holding a pearl in the mouth. On the 
arms are flat armlets, consisting of five bands, of which 
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the central band has a pearl pattern. The hands are 
broken but it may be supposed that one was held up 
which the other hung down in front of the body (Vol. 
VIII-IX, Fig. 4-1.0). A support under the left hand 
is designed in a shape resembling a rattan stool. A 
similar device can be seen under the finger of the left 
hand of the main image in Cave XVIII (Vol. XII, PI. 
117 A). The legs are entirely covered by a thin robe, 
but the firm body is easily visible through it. The 
drapery with flat step. like folds is similar in form to 
that on the right attendant Buddha. 

PIs. 69, 70. North Wall, Main Bodhisattva with An
kles Crosssed, Legs. 

The interior of this cave was buried to the same 
level as the outside floor. In 1940 it was excavated 
and the legs exposed as seen in these plates. The origi
nal interior floor is three steps below the exterior level. 
The steps belong to the original excavation but the 
floor was not then levelled. In other words, the legs 

were never completed. Why they were left unfinished 
is a problem which may never be solved. However, 
it provides a clue for understanding the construction of 
the cave. The area around the legs was hollowed out 
leaving two blocks for the legs which seem to have 
been left unfinished. The right leg is badly damaged 
and the toes judging from their style are clearly a 
later addition, probably of the Liao period. The nails 
are flat and clumsily carved. The left leg is also dam
aged, but to it have been added toes which are cer
tainly of the Northern Wei period. They are slightly 
too small to belong to this statue and also too thin to 
be the original work of this cave. They may have been 
transported from another cave. Certainly, they do not 
fit in with the sculpture of the main image. 

Beyond the legs, at the end of the pedestal (PI. 70), 
is a seated lion which will be discussed in the next 
plate. Here too the lion as well as the pedestal is too 
small for the large image. 

PI. 71 A, B. North Wall, Main Bodhisattva with An
kles Crossed, Pedestal, Right Lion. 

The pedestal of the main image may perhaps have 

been in five-layers. As is usual in figures of a Bodhi
sattva with ankles crossed, a lion attends at each end. 
In Cave VI, a lion is located at each corner of the pedes
tal of the central stfipa (Vol. III, PI. 138). Viewed 
from the front, the head turns towards the centre and 
the paws are spread out. The head is somewhat small 
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and the fur rich, hangs down the breast in a raised 
strand. These features are usually found on lions 
placed on each side of a Bodhisattva with ankles 
crossed, e. g. those in the niche dated A. D. 489. 
Viewed from the side, the animal sits and is richly 
furred. The damage here is particularly bad. 

The uppermost layer of the pedestal is carved with 
small niches resembling those in the small caves out
side Caves V and VI. 

PI. 72. North Wall, Main Bodhisattva with Ankles 
Crossed, Halo, Left Half. 

The nimbus is badly damaged. However, floral 
scrolls with repeated half-palmettes, an inner band with 
kneeling celestial worshippers and a central lotus blos
som may be traced on the outer band of the halo. The 
composition is very similar to that of the right side 
niche but the latter has no band of celestial worship

pers. The relief of the lotus blossom is as low as 
that of left side niche. The weathering becomes pro
gressively worse towards the top and nothing is dis
cernible from about the place where, as is usual in 

Bodhisattva figures in this position, a band flutters 
from the crown. 
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PI. 73. North Wall, Main Bodhisattva with Ankles 

Crossed. Nimbus. Left Part. 
Detail of part of the left side of the nimbus. Here 

is shown the outer band of flames and the inner band 
of seated Buddhas with a dividing line between them 
of pearl pattern. The seated Buddhas have crossed 
legs and heads turned towards the main image. The 

round head and round u~I,li~a are unusual. The gar
ment is thin and the folds simply depicted but the 
general concept is most powerful. 

PI. 74. Ceiling. 
The ceiling is straight on the south side while the 

other three sides are shaped in two arcs resembling a 
composite bow. The three main walls lean inwards 
and thus reduce the size of the ceiling which forms a 
continuous curve. The ceiling itself is not actually 
curved but rather horizontal. The whole surface is 
badly weathered and nothing can be distinguished of 
whatever decoration it may have had. Following the 
edges of the main nimbus upwards, its top may be 
found close to the south wall. Thus the ceiling pro
per is restricted to triangular areas in the south-west 
and south-east corners where now nothing can be dis

tinguished. 
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CAVE XVIII 

PI. 75. Cave XVIII, Outside Wall. 
This photograph shows the condition after the fore

court had been cleared in 1940. The villagers' houses 
had already been removed but there still remained a 
heap of brick and stone in front of the cave which 
had to be removed. The rock floor runs from east to 

west, and is limited on the south by where the grass 
commences. The surface of the hill side must original
ly have sloped down to this southern extremity of the 
rock floor. The outside wall was cut vertically and then 
heightened by piling stones on its edge which served 
to deflect rain water. The window above is large and 
basically rectangular with rounded upper corners. The 
entrance gateway beneath is small, and arched. At 
each side of the window is an oblong hole assumed to 
have held beam ends. Weathering has removed all 
traces of a possible horizontal groove where the ridge
pole must have rested and the row of holes assumed 
to be for rafters as found elsewhere. (Height of entrance 
gateway, about 5.00m.) 

PI. 76. Window and Entrance Gateway. 
From a closer position, the whole body of the main 

image may be seen through the window and the en
trance gateway. It has a dignified stance with left 
hand raised and right hand hanging holding the robe 
end. Compared with the lower part of the body, the 
upper part is quite large. This disproportion may 
have been due to the fact that the intention was that it 
should be viewed from below. The window is large 

and the entrance gateway small. Deplorable damage 
can be seen everywhere, the condition being worse than 
in Caves XVI and XVII; here nothing remains. (Height 
of window, about 7.50m.) 

PI. 77. Entrance Gateway, East Reveal. 
The entrance gateway is tall and narrow and with-
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out steps. The reveals contain only niches added later. 
The ceiling is slightly arched but has no carving and 
is now badly damaged. The block or lintel above the 
entrance gateway is very slender and this may once 
have been supported by some device such as wooden 
frame at the back where a large hollow cut into the 
rock is still visible. This wooden support may probab
ly have existed from the Northern Wei period. Both 
east and west parts of the south wall are bent in the 
middle as also seen on the next plate. Thus the re
veals were narrowed. Severe weathering on the out

side wall has made them even more narrow. 
The three layers of niches (4) in the middle zone 

are the best preserved. The uppermost area contains 
a canopy-like ornament, the next a row of niches each 
housing a dyhana Buddha, and the third a trabeated 
niche with five compartments of which the middle 
houses a Bodhisattva seated with ankles crossed. The 
compartments on each side of this both house a 
Bodhisattva seated with one leg pendant, while the 
outermost compartments contain a Buddha seated in 
European style. The Bodhisattva seated with ankles 
crossed is supported from beneath by the emerging 
figure of an earth goddess. Over the Bodhisattva 
seated with one leg pendant is a flying celestial. Be
neath these, the middle layer contains a central point
ed-arch niche, and on each side a compartment divided 
horizontally. The top section comprises a niche with a 
Buddha seated cross-legged and below this is a niche 
with a Buddha seated in European style. The lowest 

layer is similarly divided; the central arched niche 
housing a seated Buddha, the side upper niches Vima

lakiC!i and MafijusrI respectively. Of the side lower 
niches nothing can be distinguished. The execution 
is in minute ahd elaborate detail closely resembling a 
mandala. Similar niches are sometimes found in 



YON-KANG, CAVE XVIII 

Caves XIXA and B. 

To the south of these niches (4) is another set of 
three niches (2) arranged in three tiers. However, 
due to the severe damage, only one arched niche with 

a seated Buddha can be distinguished. 
The bottom zone seems to have had two niches, an 

inner niche (5) of pointed-arch type which is now 
scarcely visible but which housed two Buddhas seated 
side-by-side. 

On the upper zone a broken outer niche (1) is of 
trabeated type. What is unusual is that it housed a 
seated Buddha. On the inner part, the wall is cut to 
face the north-west and carved with a trabeated niche 

(3) housing a Bodhisattva with ankles crossed still in 
a good state of preservation (Rub. VF). The upper
most area of the niche contains a row of seven niches 
each housing a seated Buddha. In the niche itself 
an earth goddess supports the main image by its feet 

and a kneeling worshipper attends on each side. In 
each of the side compartments stands a tall attendant 
and in front of the five-layered pedestal is a tablet for 
an inscription flanked by lions. Beneath it is another 
pedestal on which are carved an incense-burner flanked 

by bhik,?us and male and female worshippers. The 
whole niche is very well designed and resembles the 

complicated niche beneath (3). To the left of this 
niche are fifteen small niches, of which seven house 

two Buddhas seated side-by-side. 
Above all of these niches and over the entrance arch 

is a rough wall which faces north. This area contains 
two unfinished niches of which only incised outlines of 

the niches themselves and their images were made. 
(Height of Niche 3, about O.88m.) 

PI. 78. Entrance Gateway, West Reveal. 
Here also is seen the cut in the wall made to house 

a wooden frame to strengthen the window sil1. The 
top of the narrow reveal contains a trabeated niche (3) 
housing a Bodhisattva with ankles crossed. Along the 
top edge of this niche are small niches with seated 
Buddhas. The niche proper is divided into three 
compartments, of which the left houses a standing at

tendant with hands together. Unfortunately the fly

ing celestial above it is much damaged. The face of 
the main image is damaged, the hands are excellently 
carved and the lions powerfully conceived. Like the 

attendant the main image is slender and has drapery 
similar to that on the figures in the small caves outside 

Caves V and VI. 
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The middle zone has a much damaged pointed-arch 
(2) on which drapery similar to that in the small caves 
outside Caves V and VI is distinguishable. A tablet 
contains the following inscription:-

Great lu-ju 
K'o-tun (Katun)with 

with this small virtue 
(Tu)-yii-hun . . . . 

The term lu-ju fIi fIi may be intended to mean the 
Mongols.') It is sometimes written by two different 

characters llULn-jlULn .!IlI and is mentioned in the 
special biography devoted to foreign tribes in the Wei
shu, chap. ciii. The inscription is unfortunately much 
damaged and undecipherable but it is interesting for 
the words lu-ju, the tribal name of a Northern nomadic 
people, k'o-tun IIItlc (katun), the word for the wife of 
Kaghan (King), and (Tu)-yu-hun2

) (I!:I:) ~~, the tribal 
name of a nomadic people of the North-Western areas. 

The lower zone has a large niche (3) with a canopy 
and three niches (4-6) arranged one above the other 
on the inner side. Their delicate workmanship indi

cates that they were certainly the last of the niches to 
be added on this reveal. Although the niches inside 
the large niche (3) are not distinct, the large niche (3) 
is noteworthy for the special form with a canopy which 
is the most frequent form found on the bottom zones 

in Caves XIV-XVI. 
Above the entrance is the rough wall facing north 

on which are found two small niches. 
1 T. Fujita, Zenzen no Koku·go oyobi Kakan·go nitsuite (On the 

Names of Kaghans and the State Name of the Juan·juan) (Toyo. 
gakuho, Vol. 13, no. 1), Tokyo 1923. 

2 H. Matsuda, Toyokkukon·Kenshi·Ko (A Study of the Envoys 
from the State Tu.yu.hun) (Shigaku·zasshi, Vol. 48, nos. 11, 12), Tokyo 
1937. 

PI. 79. Window, East Reveal. 

PI. 80. Window, West Reveal. 
The window is large and high with wider reveals 

than those of the entrance. The whole of the ceiling 

is damaged, but even originally it may not bave con
tained carvings. Four niches were added on the east 
reveal and three on the west. Small niches of the 
Thousand Buddhas fill the remaining areas between 

them. 
Here also may be seen the upper part of the west 

wall and the closeness of the main Buddha to the south 
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wall. 

PI. 81. Window, East Reveal. 
The wall has been badly damaged by weathering 

and cracking. The cut seen in the upper part is the 
so-called beam hole and was made from the outside. 
The plate shows the size of the hole. The wall itself 
is well designed, its upper and lower zones being carv
ed with small niches of the Thousand Buddhas and its 
middle zone consisting of four additional niches (1-3) 
sharing a single common canopy. The figures are 
slender. with drapery similar to that in the small caves 
outside Caves V and VI, and are probably of the same 

date. 

PI. 82. Window, East Reveal, Niche 1. 
This niche is slightly smaller than that on its left 

and consequently they do not constitute a pair. It is 
well preserved except for an oblong hole in the top 
corner made to hold the frame of the screen. It is 
unusual in its almost round arch-front and its four
legged pedestal. In the niche are two Buddhas seated 
side-by-side, both with right hand raised and left hand 
on the knee. These differ in the direction of the palms, 
one being placed downwards and one exposed. The 
right figure sits slightly in front of the other and, what 
is unusual, it hides the right knee of the left figure 
with its left knee. The bodies are slender and the 
drapery is in the style of Cave VI, though no hanging 
waist-tie is shown. The worshippers above the arch
front, the seated Buddhas on the arch-front and the 
looped curtain are all slender and delicately represent

ed. The haloes are not perfectly round but of a nar
row flame shape which suits the slender style. All 
the figures which combine to form the niche are weIl
balanced giving to the whole a well-arranged appear
ance. The slightly hrger central Buddha on the arch
front and a large tablet for an inscription serve admi
rably to concentrate the strength of the composition. 
The animals on the arch-ends are not developed, and 
of these only a small head remains on the left side. 
(Height of Niche 1, 1.40m.) 

PI. 83. Window, East Reveal, Niche 2. 
The niche is surmounted by a canopy and a trabea

tion. The niche itself consists of three compartments, 
the left of which has been worn away. What remains 
of the pedestal would suggest that it was similar to the 
niche situated immediately to its north and most pro-
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bably of the four-legged type. The main Bodhisattva 
is seated in a most unusual pose with its legs in a re

laxed position. The left leg hangs down and the right 
leg is slightly bent. A similar pose was noticed in 
niches in Cave XI (Vol. VIII, PIs. 43). The drapery 
with its close folds spreads out strongly. At the comers 
are two lions, their head disproportionately large. In 
the right compartment stand two celestial worshippers 
with hands together. They are unusually slender and 
suit the style of the main image. The flying celestials 
and the aupapadukas in the frames of the trabeation 
and the bhik~us above them with hands together are 
all in the same slender and delicate style. 

PI. 84. Window, East Reveal, Niche 3a. 
Comparison with the two niches above shows that 

this niche (Rub. V A) was certainly made by a different 
artisan. Although the two above may have not been 
made by one and the same sculptor, their creators must 

have received similar training. This niche may be 
slightly earlier than the two discussed above as may be 
deduced from the trabeation which is thicker and shows 
less movement. The flying celestials in the frames 
are boys and look as if they are swimming. Beneath 
the trabeaton is a decoration of triangular pendants and 
below this a looped curtain. The niche is divided 
into three sections, the central niche housing a Bodhi
sattva with ankles crossed and each side compartment, 
a standing attendant. The attendants are tall and slen-. 
der being treated more plastically than the completely 
flat figure in those discussed above. A comparison 

between the worshippers on the trabeations of these 
niches shows that in the niche they are less flat. 

On the pedestal is an uninscribed tablet flanked by 

worshippers in low relief. The inner four are bhik~us 
and the others lay-men and women, the former wear
ing trousers and the latter skirts. They all have their 
hands together and lean forward at a similar angle. 
The decorated canopy is designed with alternate tri
angles and circles along the top and triangular pendants 
and folded silk beneath. From each comer hangs a 
long liu-su or series of tassels hanging one below the 
other. The circles along the top border are, of course, 

a degenerated form of the lotus blossom. (Height 
1.50m.) 

PI. 85. Cave XVIII, Window, East Reveal, Niche 
3 a, Bodhisattva with Ankles Crossed. 

This is a very simplified form of Bodhisatttva with 
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ankles crossed. However, the slender and well-balanc
ed face is elabolately worked. The eye-brows curve 
gently in long lines, the nose is straight, the mouth 
with its archaic smile strong, the eyes well-rounded and 
the ears very long. The squarish chin is a common 
feature in images seen in this area. On the crown the 
three standing triangles are a degenerated form of the 
three disks. The hands are delicately carved with 
fingers not separated. The skirt is much simplified 
with flaring ends on each side. 

The figure is seated on a low, plain stool attended by 
a lion on each side. These lions are of the most usual 

type with heads upraised and fore-legs spread out. 
They differ completely from those in the niche discuss
ed above (2). 

PI. 86. Cave XVIII, Window, East Reveal, Niche 
3b. 

Although unfortunately this niche is very badly 
damaged, it may still be seen to house two Buddhas 
seated side-by-side. The original seven dhyana Bud
dhas on the arch-front and the worahippers above them 
are also almost completely destroyed. On the slender 
post stands an animal forming the arch-end. A simi
lar composition on the outer side has disappeared. 
The interior of the niche is quite large and the right 
Buddha is still in a comparatively good state of preser
vation. Its delicate head resembles that in the north
ern niche (3a). The monastic garment is simple and 
without the tie hanging from the inner robe. One 

attendant monk is relatively well-preserved showing 
how the frame was designed. Part of a tablet for an 
inscription still remains flanked on the north side by 
two bhik~us and three lay-women in low relief. (Height 
1.50m.) 

PI. 87. Window, West Reveal. 
The three niches on this reveal also were cut seem

ingly indiscriminately and the remaining areas were 
similarly filled with small niches of the Thousand 
Buddhas. The rectangular holes were made to hold 
the frames of a screen. The diagonal crack has been 

held together by wooden pegs but these can never 
have been effective. The crack and consequently the 

holes for the pegs must have existed here since the in
itial excavation, though the wooden pegs themselves 
may have been renewed. The position of the second 
niche from the top (2) must have been dictated by 
this crack. 
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Owing to the faulty rock, six stone blocks were in
serted into the bottom zone and were then carved with 
small niches of the Thousand Buddhas. However, 
these have become so much a part of the surrounding 
rock that it is difficult to distinguish the separate 

blocks. 

PI. 88. Window, West Reveal, Middle Part, Niches 
1-3. 

The upper niche (1) and the lower niche (3), which 
both have two Buddhas seated side-by-side, closly re
semble each other and are particularly similar to the 
upper niches on the east reveal. As opposed to this, 

the pointed-arch niche (2) in the middle housing a seat
ed Buddha is earlier in style and resembles the niches 
on the south wall in Cave XIII (VoL X, Pl. 21). Closer 
investigation shows that the carving of the small niches 
may have been dictated by niche (2) the position of 
which may have been decided by the crack. Thus 
this niche may have been the first to have been cut on 
this wall. Among the small niches, some have point
ed-arches incised on their round arch-fronts. It may 
be concluded from this that small niches of this kind 
were intended to be made into the pointed-arch niches. 
In general the arch without a pointed top is unusual 
for this particular period. 

PI. 89. Window, West Reveal, Niche l. 
The whole arch-front and the large pedestal were 

designed to balance. On the arch-front is a row of 
seated Buddhas of which those on each end are seated 
on lotus blossoms comming out from the mouths of the 

dragons which form the arch-ends. The pedestal has 
an uninscribed tablet flanked by worshippers in low 
relief. These comprise one bhik~u and nine lay-men 
leaning slightly forwards with hand together. The 
attendant worshipper on the left of the niche is tall 
and slender its head disproportionately small compared 
with the body. A similar figure on the right has been 
cut away. The style in general is very similar to that 
in the upper niche (1) on the east reveal. The niche 
is large, the two Buddhas are seated in identical posi

tions except for the left hands which differ in that one 

has its palm downwards and the other upwards. The 

variation of the position of the left hands and the simple 
drapery representation resemble similar features seen 
in the upper niche (1) on the east reveal. The faces, 

however, differ slightly. 
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PI. 90. Window, West Reveal, Niche 2. 
Below the canopy decoration and the jewellery gar

land held by flying boys is a compact arched niche, 
around which stand worshippers with hands together. 
Only two of the wor~hippers outside the niche are bhik
~us i.e. those in the lowest position at each side. In 
their round haloes and well rounded bodies they differ 
from those seen in the above niche (1). The main 
image has a round body clothed in a soft garment and 
is in a style which resembles that in the niche dated 
A.D. 489 (Vol. XI, PIs. 17, 18). On each side stands 
an attendant Bodhisattva and above them fly celes
tials sculpted almost completely in the round-a style 
which recalls the niche on the south wall in Cave XIII 
(Vol. X, PI. 28) and that on the east wall in Cave 
XVII (Vol. XII, PI. 42). 

The arch-front contains seven dhyana Buddhas and 
a tiger stands on each side-post. The pedestal has a 
tablet for an inscription flanked by worshippers and 
lions in low relief. This niche is a good example of 
a most successfully and well decorated niche. 

PI. 91 South Wall, Upper Part, East Half. 
It may clearly be seen from here that the window 

is not arched but trapezoidal at the top. Above it and 
close to the ceiling is a row of seated Buddhas and 
a canopy decoration. 

The largeness of the window naturally causes the 
walls bordering it to become very narrow. These 
narrow side walls also have a row of seated Buddhas 
along their top edges. On the east side, beneath the 
rows of seated Buddhas, are five niches in four layers 
(1, 3, 4, 8, 9) each with two Buddhas seated side-by

side and one niche (10) with a Bodhisattva trinity in 
the lower layer. Below these smaller niches are found 
at various levels ; one niche with a seated Buddha (2) 
in the first layer from the top; one niche with two 
seated Buddhas (7) and two standing Buddhas without 
niche (5, 6) in the third layer; one standing Buddha 
without niche (East 2) in the fourth layer; and three 
niches with two seated Buddhas (11, 12, East 3) in the 
fifth layer. The stateliness and dignity of the poses 
of the seated figures indicate that they are all undoubt
edly early work. The four standing Buddhas have 
the same general characteristics and resemble the main 
Buddha of this cave. Despite their small size, they all 
exhibit the same grandeur of inspiration. 

All the arch-fronts are much flattened and almost 
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horizontal. The niches with their seated Buddhas are 
surrounded by hosts of worshippers and are all very 
rich in figural carving. Niche (4) in the third layer 
with its two Buddhas has a pedestal adorned with an 
incense-burner and twelve male and female worship
peril all dressed in Northern costume. Around niche 
(10) with its Bodhisattva trinity are carved small niches 
of the Thousand Buddhas. 

PI. 92. South Wall. Upper Part, West Half. 
The west half differs from the east half. The area 

below the top rows of seated Buddhas is covered with 
Thousand Buddha statues without niches. There are 
in all 27 layers of these and each layer contains at most 
25 figures. Below these is a niche (39) with two Bud
dhas seated side-by-side but the niche is extended on 
each side to cover the whole width of the wall. II 
stands on a four-legged pedestal and has reliefs of three 
large standing worshippers at each side. The two 
niches (40, 41) in the next layer, each contain two 
Buddhas seated side-by-side and resemble those on the 
east side (PI. 91). Around the arches are carved 
kneeling worshippers in low relief, of which the two 
outermost figures are relatively large in size. Ano
ther kneeling worshipper holding a lotus stem was 
added to the west niche (41) and given a place on 
the neighbouring west wall. In the lowest zone is a 
niche (42) housing two Buddhas seated side-by-side and 
dressed in Chinese style costume. At present it has 
no arch-front but, judging from a dhyana Buddha in 
low relief remaining at the left side, it would originally 
have been provided with one which was later cut away 
when the small niches were made. 

Beneath them all is trabeated niche (43) housing a 
Bodhisattva with ankles crossed which may have been 
intended to balance that (19) on the east wall. They 
are not strictly symmetrical, but very similar in compo
sition and style. Close to this niche is a standing 
Buddha (44) surrounded by children intended to rep
resent a previous life the early life of King Asoka. 
The standing Buddha is remarkable for its resemblance 
to the main image of this cave. 

PI. 93. South Wall, Lower Part, East Half. 
Here also are many niches housing two Buddhas 

seated side-by-side. Among them the upper two 
niches (15, 16) and the middle two niches (17, 23) 
may be grouped together as possibly belonging to the 
first period of carving. The small figures around them 



YDN-KANG, CAVE YVIII 

are vividly carved. On the west upper area near the 
entrance are three niches (18, 21, 22) which belong 
to those niches added later and are contemporaneous 
with the upper niches (1,2 on the east; 1 on the west) 

on the entrance reveals. The upper niche (18) and 
the western niche (22) each contain two Buddhas; the 
lower niche (21), a seated Buddha and between them 

two small niches (19,20) each house two Buddhas seat
ed side-by-side. Although they were not originally 
intended to form a set there seems to be an intimate 
connection between them. 

On the east in the middle zone is a seated Buddha 
(26) without a niche and in the bottom zone are four 

seated Buddhas (33-36) also without niches though 
these are much damaged. To the west of them are a 
niche (37) with a Bodhisattva with ankles crossed and 
a niche (38) with a seated Buddha. These also are 
badly weathered. 

In the middle zone, under the hand of the standing 
Buddha of the east wall, are two small niches (24, 25) 
which were added later. On the pedestal of the niche 
(17) some small niches (27-29) have been cut, two 
of which are unfinished. Among the unfinished niches 
two (14, 15) can be seen in the upper left of this plate. 

Below niche (23) are two niches (30, 31) each housing 
a Bodhisttva with ankles crossed and one niche (32) 
housing two Buddhas seated side-by-side. Although 
the niches below, due to the severe weathering, are 
hardly worth numbering it may be seen that they were 
cut in the wall down to the floor. 

PI. 94. South Wall, Lower Part, West Half. 

Almost the whole of the west half is occupied by a 
small niche (45) housing two Buddhas seated side-by
side surrounded by many niches of the Thousand Bud
dhas. These niches of the Thousand Buddhas are 
larger than usual and have two bowing worshippers in 
the upper corners. On the wall which turns slightly 
to the east is a large niche (48) with a seated Buddha 
to which belong the upper three layers of the niches 
the Thousand Buddhas. These two niches (45,48) 
are the last of the niches cut during the first period of 
excavation. 

Along the vertical edge of the entrance several 
niches (49-52) were carved later. Still later, on the 
pedestal of niche (48) several small niches (53-57) 
were added, and to the west of niche (45) another two 
niches with two Buddhas (46, 47). In the bottom 
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zone also many niches were carved, but they are now 
so badly damaged that they cannot be enumerated. 

PI. 95. South Wall, East Middle Part, Niches 10-
16. 

The upper niche shown here is the trabeated niche 
(10) housing a Bodhisattva with ankles crossed. The 
trabeation is long with an unusual exaggerated looped 
curtain. It is divided into thirteen frames, each of 
which is filled with a flying celestial alternating with 
an aupapaduka. The main image is flanked on each 
side by a lion, and as usual attended on each side by a 
Bodhisattva seated with one leg pendant. They are 
not placed in three separate compartments, but all 
three are seated in stately poses within a single spaci
ous niche. The plump bodies are so simply executed 
that no drapery whatsoever is represented. Much at
tention, however, was paid to the heads which are large 
and heavy with exaggerated features which resembling 
dance masks. These features are, of course, common 
to all the images of the earlier period, but to these 
is added also a particular solemnity. 

To the east of this niche (10) are two niches (11, 
12), the upper of which has a plain, long arch-front. 
Above the plain arch is another arch form contain
ing heads of worshippers in low relief, and intended 
to represent the mound of a sHipa. On its summit is 
a pedestal with a stepped protrusion at each corner. 
A round object between these protrusions may be as
sumed to be the head of an aupapaduka as is usually 
found in this position. On the pedestal stand three 
tees, suggesting that the whole composition was with
out doubt intended to represent a slilpa, i. e. the Pra

bhutaratna SHipa. 

Below these are two unfinished niches (13, 14) 
surrounded by small niches of the Thousand Buddhas. 
In the east niche (13), the two images were almost 
completed but the arch was unfinished and left only 
in incised outline. In the west niche (14), even the 
outline of an arch was not made. The heads of the main 
images remain unfinished and the bodies unadorned. 

The lower two niches (15, 16), each with their 
two Buddhas seated side-by-side, resemble each other. 
However, in the west niche (16) the crossed legs are 
thick and squarish and the hands large and crude. 
The heads also are large and squarish with large 
mouths. They were clearly made by a different ar
tisan than that of the east niche. In the east niche 
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{IS) no drapery is represented on the legs. This may 
have been ommitted intentionally but, judging from 
the incomplete figures outside and the hands in the 
west niche, it is more likely due to the whole niche 
being unfinished. The narrow arch-fronts are richly 
decorated with nine dhyana Buddhas. The animal 
heads in which the arch-ends terminate are placed on 
capitals resembling rattan-stools. 

PI. 96. South Wall, East Lower Part, Niches 15-
17. 

Although the heads of niche (17) in the middle are 

regrettably lost, the sculpture may be seen to be ex
cellent and the hands to be particularly fine_ The 

narrow, neat arch-front has no dhyana Buddhas in relief. 
The animals on the arch-ends are small, and the capi

tals not particularly attractive. However, the bhikl?u 
with hands together, seated on rattan stools at each side 

are remarkably fine. The plump bodies are wrapped 
in chequered monastic garments. Above it, the host of 

kneeling worshippers is arranged in two tiers. Above 
them along the top is a symmetrical row of flying celes
tials with their hands together or holding lotus blos
soms. They are all shown in rhythmical, diving poses. 
On the pedestal is an incense-burner in low relief and 

worshipping bhikl?us standing between small niches 
added later (27-29), of which the eastern one (27) is 

still unfinished. The small niches (24, 25) at the 
eastern end and the small niches (30,31) to the west 
are contemporary with the niches added later (27-29) 
on the pedestal. 

The seated Buddha (26) without niche at the east 
end has a large nimbus and a monastic robe with rich 

folds which cover the body symmetrically. It grasps 
something perhaps the robe end in one hand while the 
other rests in the lap, a position of the hands which 
is very unusual. Though weathered, its condition is 

better than that of those below (33-36). 

PI. 97. South Wall, East Lower Part, Niches 18-
23. 

The niche (23) in the centre houses two Buddhas 
seated side-by-side. The relatively broad arch-front is 

plain; the looped curtain above the worshippers is 
incised with parallel lines ; the poses of the worship
pers seated or kneeling on each side are very varied; 
the four-legged pedestal has repeated spirals on its 
under edge. The head of the main images are lost 

but their soft, well-balanced bodies can still be seen. 

Of the earliest work on the south wall this may be the 
last and most developed. 

The upper niche (22) with two Buddhas differs from 
this and was made later (Rub. V C). The heads are 
missing but the bodies are dressed in Chinese style 
costume and reveal excellent workmanship. This is 

a completely finished niche, its arch-front containing 
completed dhyana Buddhas, well-proportioned attend
ants with plump bodies, and a well arranged, looped 
curtain. The animals on the capitals of the side-posts 
and the worshippers on the pedestal are also outstand
ing work. The niche (18) (Rub. VE) to the east 
housing two Buddhas is contemporary with this niche 

(22), but two niches (19, 20) each with two Buddhas 
situated between them are later. The trabeated niche 
(23) (Rub. Vn) with a single Buddha is slightly earlier 
and clothed in drapery of Ca ve VIII style. The face is 
similar to those of the early niches with two Buddhas 
(15, 16, 17, 23). Thus it may be assumed that the 
niche (21) was the first to be made followed by niches 
(18, 22) while the two small niches (19,20) were the 

last to be added. 
The small niche (32) below the large niche (23) 

was, without doubt, cut into part of the earlier niche 
and is contemporaneous with the small niches (30, 31) 
lower and to the east. (Height of Niche 22, about l.OOm.) 

PI. 98. South Wall, West Lower Part, Niche 45. 
Here is shown most of the west lower area compris

ing 12 layers of 15 niches of the Thousand Buddhas 
in the midst of which is an arched niche with two 
Buddhas seated side-by-side occupying the space of ten 
niches. The total number of niches of the Thousand 
Buddhas is 172. The heads of the two Buddhas seated 

side-by-side are damaged but the bodies and drapery 
indicate that this niche was contemporaneous with the 
niche with two Buddhas seated side-by-side (23). The 
position of the hands is unusual in that the right Bud
dha has right hand raised and left hand resting on the 
knee close to the right hand of the left Buddha similarly 
placed. On each side of the niche stand two bhik?us 
and worshippers with hands together. Above the 
arch are four worshippers also with hands together. 

PI. 99. South Wall, West Lower Part, Niche 43. 
As in the similar niche (10) on the east part, the 

trabeation is long and curved and the deep looped 
curtain has several circular lines within each loop 
(Rub. VB). In each of the frames is carved either a 
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flying celestial or an aupapaduka. The figures of the 
Bodhisattva trinity with two lions between them are 
set closer together than those in the east niche and form 
a most compact composition. The sculptors obviously 
had little interest in proportion and det~iled modelling, 
so that the bodies are solid and a somewhat squarish. 

On the front of the crown of the central figure is a 
dhyana Buddha, as laid down in the Kuan-mi-lu-shang

sheng-t'u-shuai-t'ien-chingJJlJflfJJJ:#: rye * :K~J[ (Tai
sho-Daizokyo, XIV, p. 419). The crescent on the 
crown shows influences from the Iranian crown. Pen
dants hang from the ear-lobes and three kinds of neck
laces from the neck. The arms are adorned with 

armlets and the body is covered by a skirt and a celes
tial robe. Bodhisattva trinities are found also in the 
upper niche of the north wall in Cave VII (Vol. IV, 

PI. 32), and in many other places throughout Yun
kang. It is one of the most popular subjects and this 
niche as well as the west niche (10) are among the 
earliest in Yun-kang. The faces were smoothed put 
the other parts were left unfinished with the chisel
marks still visible, a feature with tends to increase the 
impression of strength. 

Above the trabeation are six worshippers on each 
side. Of the small niches, the three to the east each 
house two Buddhas seated side-by-side. (Height of 
niche, about O.97m.) 

PI. 100. South Wall, West Lower Part, Niche 43 
Bohdisattva with Ankles Crossed. 

PI. 101. South Wall, West Lower Part Niche 43, 
Bodhisattva with Ankles Crossed, Head. 

The round deeply-cut head has clear-cut eye-brows 
and nose. The nostrils are large and the mouth bal
ances them in size. The lense-shaped eyes are quite 
long. The smooth stone surface is well preserved. The 
crown has three disks, the front of which has a dhyana 
Buddha with a crescent above it. The usual floral 
ornaments are seen between the disks. Compared 
with the careful finish given to the head, the body is 
only somewhat crudely carved. The three kinds of 
necklaces and the armlets are of the usual types often 

found but they do not show clearly owing to the low 
carving. Chisel marks are still visible and the sur
face is not so fine as that of the face. The hands are 
clasped at the breast and from the arms hang the two 
ends of the celestial robe which describe a broad arc 
round the back. Below the slender waist the legs are 

covered by a skirt on which incised folds are cut. The 

feet are fully extended with the toes bent backwards 
giving an impression of tension. The general rough
ness of the workmanship on the lower part of the body 
is similar to that of the east niche (10) and is frequent

ly found in niches in this area. It is not clear whether 
this is due to the fact that it was intended to be seen 
only from below. 

PI. 102. South Wall, West Lower Part, Niche 43, 
Trabeation, Left Part. 

Although the usual trabeation consists of three sec
tions, a horizontal, two end and lozenge sections con
necting them, in this form the end and the lozenge 

parts are continuous and form a single curve at each 
end. The rough frames here serve well to express a 
somewhat primitive but very vigorous feeling. The 
looped curtain with its unusual folds in parallel lines 
and its crude workmanship creates a very powerful im
pression. This is increased by the V-section of the 
folds and it is in this very crudeness of carving that 
its vivid spiritual strength lies. In each of the frames 
is either a flying celestial or an aupapaduka. The 
former do not have billowing robes. The flying 
celestials and the aupapadukas ate certainly roughly 
carved but they are completely free from any conven
tionality. In the upper corner are three worshippers 
though here they are shown in an unusual kneeling 
positIOn. They are very simple figures with no eyes, 
nose or drapery represented. 

PI. 103. South Wall, West Lower Part, Standing 
Buddha 44. 

This standing Buddha has no niche. It has a round 
halo and stands on a lotus throne. The thickset body 
is covered by a monastic robe which leaves the right 
shoulder exposed. The left hand is raised and holds 
the robe end, the right hand hangs by its side in a 
similar pose to that of the the main Buddha in this 
cave. The hanging right hand holds an object which 
looks like a bowl. The drapery with its close incised 
lines clings to the body. The upper end of the inner 

robe peeps out at the breast and its bottom hem hangs 
down below the outer garment. The feet are partic
ularly large and heavy. A child standing on the shoul
ders of two other children lifts up its hand to touch the 
right hand of the Buddha. This depicts that moment 
when a child, namely King Asoka in a former life, offers 

to the Sakyamuni Buddha some earth which is intend-
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ed to represent food. The two children beneath de. 
pict former lives of the ministers of King Asoka. A 
similar figure was found on the west coved area in the 
ante· room of Cave XII (Vol. VIlI·IX. p.63).1) The 
children are simply and somewhat crudely carved. 

To the right, are three celestials in the act of 
adoring and worshipping the Buddha and a low relief 
of a tree with aupapadukas in it. To the left, the 
wall receeds slightly and on the side which faces west 
are carved small niches of the Thousand Buddhas. 
This makes it certain that the standing Buddha was 
carved first and the small niches added later. The 
breaking away of the rock on the halo and lotus throne 
may have been caused by this later work. 

1 S. Mizuno, UnlW Sekkut.u niokeru Ni·.an no Innenzo (Some 
Figures Representing the Life of Buddha in the Cave·temples of 
Ylin·kang) (Asiatic Studies, in Honour of Toru Haneda), Kyoto 
1950, pp. 867-869. 

PI. 104. South Wall, West Lower Part, Standing 
Buddha 44, Head. 

The round face resembles that of the Bodhisattva 
in niche (43) on the east. The eye.brows and the 
ridge of the nose are clear·cut and the nostrils and lips 
large and distinct. The eyes are long and lense.shap. 
ed and the hair.line straight. The whole expression 
of the face is one of calm composure. 

PI. 105. South Wall, West Lower Part, Standing 
Buddha 44, Flying Celestial. 

These figures were either intentionally left in their 
rough state or they were left unfinished with the chisel 
marks still visible everywhere. The lowest of three 
kneels holding an object resembling an incense box. 
The next is depicted in the act of flying, its left hand 
raised and holding some indefinable object. Its half 
extended right hand holds a censer with a handle from 
which a stream of smoke rises in a wavy line. The 
body of the upper figure is also in a flying position, 
and like that beneath extended to form an arc. This 
celestial holds a floral ornament in each hand. AI· 
though no drapery folds are represented, it is clear that 
they wear skirts. The slender bodies have that un· 
developed flexibility which is always seen in the early 
carvings of celestials. The crowns are large, the ears 
and the ear.pendants unusual. 

PI. 106. South Wall, West Lower Part, Standing 
Buddha 44, Tree with Aupapadukas. 

This is depicted at the side of the standing Buddha 
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and is intended to represent the former life of King 
Asoka. It is difficult, however, to state the relation· 
ship intended for both the child representing King 
Asoka in a former life and the transformation may be 
signified by the aupapaduka. It is executed in unusu· 
ally low relief. The tree curves meander·like and 
from each of its two upper branches emerges an aupa. 
paduka on a lotus blossom. In the top fork of the tree 
is a round object which may be extremely simplified 
head of another aupapaduka. The branches of the 
tree each have three leaves in the form of half pal. 
mettes. In the Kakuzen·sho (Taisho.Daizokyo, Zuzo 
IV, 36) there is a description of the so·alled • Go.jil. 
ni-shin·zo' (The 52 Figures), namely the 52 Bodhi· 
sattvas revealed on the tree by the Amitabha Buddha. 
This is similar in respect of the tree but differs in so 
far as here are represented aupapadukas. The signi. 
ficance intended in this representation may lie only in 
the rebirth of the boy. (Height of tree, about 0.29 m.) 

1 E. Matsumoto, TonlW·gwa no Kenkyu, ZuzoMn (Study of Tun· 
huang Paintings, Iconography), Tokyo 1937, pp. 489 sq. 

PI. 107. East Wall. 
As the south wall is almost vertical, the dividing 

line between it and the east wall is quite clear. The 
east wall develops into the north wall, however. with. 
out any line of demarcation. The wall occupied by 
the left attendant Buddha may be defined as the east 
wall. The attendant standing Buddha is thickset, it 
has a relatively small canopy above it and stands on a 
shallow lotus throne. Above the canopy to the south 
is a niche housing two Buddhas (PI. 114) and to the 
north a square of Thousand Buddha niches (PIs. 116, 
117). Above them are rows of seated Buddhas under a 
canopy.like decoration which continues onto the south 
wall. These rows of seated Buddhas decrease to two 
rows on the south wall. They all show in their com· 
pactness of composition close under the ceiling a clear 
indication of their belonging to the first period of con· 
struction. The square of Thousand Buddha niches 
half of which extends onto the north wall. has a niche 
in the centre containing two Buddhas seated side.by. 
side. To the north of the canopy above the attendant 
Buddha is another niche with two Buddhas. These 
also belong to the first period. However, the four 
niches, some large and some small, situated to the right 
of the attendant Buddha may have followed the niche 
(23) on the south wall, although this is difficult to as· 
certain on account of the serious weathering in this 
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area. 
The irregular floor of the interior is well illustrated 

in this plate. 

PI. 108. East Wall, Left Attendant Buddha, Upper 
body. 

The huge head, which alone is more than two metres 
high, is basically round. The waist is quite narrow, 
the shoulders, easily visible beneath the thin robe, 
are broad and the arms thick. The tightly clinging 
monastic garment covers the whole of the soft body 
and has low step-like folds which course gently down 
its surface. Around the neck is depicted a broadish 

neck-band reminiscent of the gilt-bronze statue of A. D. 
443 (Vol. XI, Fig. 20). 

The tips of the thumb and index finger of the raised 
right hand touch to form a circle and the other three 
fingers are extended. This circle may be a symbol of 
dharma-cakra. The left hand hangs downwards to hold 
the end of the robe. The damage to the right palm 
is due to the fragile nature of the stone. The garment 
is painted red, the face white and the head black. 

Compared with the lower body, the head is round, 

large and full. 'rhe eye-brows and the ridge of the 
nose are sharp and the lips cut with sharp lines. The 
lense.shaped eyes are long with a curve along the upper 
swelling of the eyes which form sharp V -shaped valleys 
with the eye-brows. The bottom of the eyes are shown 

by sharp lines. The eye-balls of black-glazed porce
lain were inserted in mediaeval times and as a result 

the edges of the original stone around them are chipped. 
Under the nose and lips are green curving lines intend
ed to represent moustache and beard. These would 
appear to be original workmanship. The ears are 
long, reaching to the shoulders (PI. 91). 

The halo is considerably weathered (Rub. VII B). 
The blackened left half shows how the smoke from 
the fires made by villagers in the hearth situated just 
below discoloured it The outer band is filled with 
C-shaped half-palmettes, the inner with dhyana Bud
dhas and the centre with a lotus blossom which is un
usually large. To the south of the halo, although only 

very faintly visible here, is a plant carved in incised 

lines (Height of halo, about 3.30m) 

PI. 109A. East Wall, Left Attendant Buddha, Canopy. 
The canopy was cut in the round (Rub. VIB). The 

top is flat. The frames of the top row each contain 
either a flying celestial or an aupapaduka resembling 
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the trabeations of niches (10, 43) on the south wall. 
Beneath it hang triangle pendants with gathered folds 
of silk meriting the description seng-kai ~ ~ found in 
the siitras. (Height of canopy, about 0.90 m.) 

PI. 109 B. East Wall, Left Attendant Buddha, Lotus 

Throne. 
The lotus throne is broad but shallow and the feet 

stand firmly on it. These are now damaged but origin
ally they were depicted in all their full volume. The 
wavy lotus petals have a deep, solid beauty. (Diameter 
4.90m.) 

PI. 1l0. West Wall. 
The dividing line between the west wall and the 

south wall forms a rounded corner and can scarcely 
be distinguished exactly. It develops into the north 
wall without any break. The wall occupied by the 
right attendant Buddha may be described as the west 
wall. Above the attendant Buddha are niches each 
housing two Buddhas. Half of one of these spreads 
onto the north wall. These, of course, belong to the 

first period of construction. Above them comes the 
canopy-like decoration and the two rows of seated Bud
dhas which are continued from the south wall. A third 
row of seated Buddhas can be seen on this wall (PI. 
92). To the south of it is a niche with two Buddhas 
which may also belong to the first period. To the 
south of the halo are more carvings, a seated Buddha 
without a niche and a niche housing a Bodhisattva with 
ankles crossed etc. These belong to the same group 
as those found on the south wall and are early work. 
Above the right shoulder a hole has been broken, 
through which can be seen the interior of Cave XIXA. 

The standing attendant Buddha has the same square, 
thickset form as its counterpart on the east wall and 
the head and body are similar. The lower part of the 
figure is much weathered. The upper part is well pre
served and the head in the best condition of all. 
(Height of canopy, about 0.93m) 

PI. llI. West Wall, Right Attendant Buddha, Upper 

Body. 
This part is almost identical with the figure on the 

east wall with its very large head, sharp-cut eyes, nose 
and lips, long ear-lobes, broad shoulders and large 
hands. The drapery also is identical, with its thin 
robe draped closely over a soft body. Around the 
neck is seen the same style of neck-band falling in an 
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arc over the upper breast. The right hand is held to 
the breast with its webbed figures extended showing 
the so-called wang-man-hsiang ~*I #.I of the thirty
two superior marks. The robe is painted red, the face 
white and the head black. The moustache and beard, 
as on the companion statue, are painted on in green. 
The black-glazed porcelain pupils of the eyes are well 
preserved. 

The halo is flame-shaped (Rub. VIlA) with an outer 
band of repeated half-palmettes, an inner band, of 
dhyana Buddhas and a lotus blossom in the centre. 
The lotus petals are large, though very low, and the 
palmettes curl in long powerful lines comparable to 
those in Caves VII and VIII. Certainly this large 

head backed by its superb halo is one of the most 
splendid sights in the whole of Yiin-kang. 

In the space to the right of the halo is exquisitely 
incised a large plant with a flower (Rub. VH). The 
space to the left is so badly weathered that it is im
possible to ascertain whether a plant was carved there 
or not. (Height of halo, about 3.30m.) 

PI. 112A, B. West Wall, Right Attendant Buddha, 
Lotus Throne. 

The lotus throne also is much damaged but enough 
remains to enable one to visualize its former splendour 
with thick petals and strong feet standing in a position 
of firm dignity. (Diameter 4.70m.) 

PI. 113. North Wall, Main Standing Buddha. 
At the north wall stands the great Buddha measur

ing over 17.00m. in overall height. This photograph 
gives a view of it as seen from the floor. The right 
hand hangs down and the left hand is held to the 
breast. The stance is unusual. A thin robe clings 
to the imposing body with its broad shoulders and 
thick legs. The lower part of the body is considerably 
weathered but the upper part is well preserved and 
has a fine surface. During its execution the bad layer 

of rock in the area above the knees was replaced by 
stone blocks of good quality. 

PI. 114. North Wall, Main Standing Buddha, Side 

View. 
Showing the main Buddha as seen from the right. 

This plate shows how close it is to the south wall. The 
right hand, though broken, is a splendid piece of sculpt
ure. Despite the broad shoulders, swelling breast, 
rounded abdomen and thick thighs, the modelling is 
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quite simple and the whole statue voluminous. 
The upper part of the east wall also is well repro

duded in this plate. 

PI. 115. North Wall, Main Standing Buddha, Upper 

Body. 
The upper body is well preserved. The damage on 

the face, however, is unfortunately as great as that on 
the main Bodhisattva of Cave XVII. The nose which 
had been broken was replaced with wood and the 
decayed cheeks still show their clay repair work both 
of which must surely have been done in mediaeval 
times. The head is carved completely in the round, 
the transition from the front to the side of the head is 

somewhat sharp and produces a strong heavy impres
sion. Although the eye-brows and eyes are badly 
damaged, the rounded eyes are very characteristic. 

The lips are large and the ridge-lines fine and sharp 
but the curve of the mouth is less than in those where 
an archaic smile is portrayed. The cheeks are large 
and full and the chin is deep with a large arc-shaped 
furrow. The neck is thick and shaped like part of a 
cone with sharp lines where it joins the body and head 
and an incised line in the middle. The large, long 
ears are flat and vertical reaching almost to the should
ers. They are very simply carved and no details are 
represented. They add to the imposing effect of the 
whole head. 

The manner in which the ceiling rock has broken 
away can be seen in this plate. The centre of the halo 
is in the form of a lotus blossom followed by bands 
of dhyana Buddhas, flying celestials and outer bands, 
seen on the right, of floral scrolls and flames. 

PIs. 116, 117 A,B. North Wall, Main Standing Bud
dha, Left Hand. 

The left hand is raised to the breast and holds the 
robe end lightly with thumb and middle finger. The 
little finger is slightly bent and the third finger bent 
still more. The fingers give the appearance of being 
pliant and delicate while the back of the hand is broad 
and thick. The thin web, or wang-man-hsiang ~ *'l #.I 
joins the fingers in a more natural manner. The robe 

end is gathered into many vertical folds on each of 
which is a row of aupapadukas. From the sides, the 
hand may be seen to have a support resembling a 
rattan stool under the little finger and connectiong it 
to the breast. Within the hollow between the thumb 
and the breast is carved a small standing Buddha in 
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low relief. This standing Buddha has its left hand 
hanging by its side. From the top of the hand hangs 
what appears to be the robe end. The right hand 
with an object in it is held to the breast The Buddha 
has a flame-shaped halo which may provide a clue to 
the original shape of the halo of the main images in 
this cave. 

The folds above the breast each contain a row either 
of seated Buddhas or of aupapadukas seated on lotus 
blossoms. The neck band of the inner robe is dec
orated with pearl and floral designs. 

PI. llB. North Wall, Main Standing Buddha, Arm. 
Showing the very heavy left fore-arm which is sur

prisingly massive. The robe covers the arm to the 
wrist like a sleeve (PI. ll6) and then falls away from 
beneath the arm in meander-shaped folds. The folds 
over the arm itself run in vertical bands each contain
ing a row of seated Buddhas. Only the two bands at 
the wrist each contain a row of aupapadukas instead 
of seated Buddhas (PI. ll7). Horizontally, along 
the under-line of the arm is a gathered drapery with 
a wavy edge. 

PI. ll9A,B. North Wall, Main Standing Buddha, 
Waist and Hips, 

Showing the right side of the waist and hips (PI. 
114) . The inner robe crosses from the left shoulder 
to just above the waist and is decorated with parallel 
strings of pearls and half-palmettes. The outer gar
ment is also folded over to form a band crossing from 
the left shoulder to the waist. This band has zigzag 
folds, on each of which is carved a row either of dhyana 
Buddhas or aupapadukas. On each of the vertical 
folds beneath is carved a row of dhyana Buddhas. 
However, the rows of dhyana Buddhas are found only 
over the hips, the folds below the hips being plain. All 
the dhyana Buddhas have both shoulders covered by 
their robes and are seated on lotus thrones with incised 
haloes and nimbuses. Regardless of where they are 
situated on the body they were all made to turn their 
heads as if looking towards the centre of the main 

Buddha figure. 

PI. 120. North Wall, Main Standing Buddha, Dhyana 
Buddhas on Folds (Hips). 

Detail of the figures on the folds on the right of 
Plate ll9B. The surface is somewhat weathered but 
it may be seen that the dhyana Buddhas wrapped in 
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their monastic garments are not very fat and that their 
faces and bodies are full of strength. The arm-pits 
are deeply cut back and the hands exposed in the lap. 
The drapery folds are made by incised lines and the 
drapery which hangs under the hands in the lap has 
parallel incised wavy lines. Each Buddha has a double 
nimbus consisting of a round halo and an ovoid nimbus. 
The drapery folds of the main Buddha are step-like 
with rounded edges. 

PI. 121A. North Wall, Main Standing Buddha, Au
papadukas on Folds (Left Hand). 

Here showing the aupapiidukas seated on lotus blos
soms situated on a fold under the left hand (PI. 113). 
Although they are now almost entirely worn away, 
they had been covered with thin layers of lime and 
then painted red. It is probable that these thin layers 
were applied during mediaeval repair work. However, 
even by that time the figures must have been some
what weathered and the details destroyed. They de
pict children with hands together emerging from lotus 
flowers which hide their lower bodies. 

Pl. 121 B. North Wall, Main Standing Buddha, 
Dhyana Buddhas on Folds (Abdomen). 

The drapery folds course horizontally over the swell
ing of the abdomen (PIs. ll3, 122). The area is con
siderably weathered but the Buddhas have been better 
preserved. As elsewhere, the figures turn their heads 
towards the centre of the main standing Buddha. 

PI. 122. North Wall, Main Standing Buddha, Lower 
Body. 

PI. 123A. North Wall, Main Standing Buddha, Feet. 

PI. 123B. North Wall, Main Standing Buddha, Lotus 
Throne. 

The small holes seen all over the lower body were 
made to hold wooden pegs for the mediaeval repairs. 
The hanging hand of which only a small part remains 
would have held the robe end. On each side of the 
standing main Buddha is an eroded stone cone which is 
all that remains of the standing worshippers originally 
carved here. No dhyana Buddhas are represented on 
the drapery. The under line of the drapery is doubled. 
The feet are placed firmly apart on the lotus throne 
and, since the Buddha is depicted in the act of walking, 

it is entitled to the term ching-hsing-hsiang *~:fT 1l or 
caitkramaI,la statue. The feet are very eroded but 
still retain holes provided for pegs. The low lotus 
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throne is also badly damaged and only a very small 
portion remains (PI. 123B). The feet with their power
ful toes (PI. 123A) are full of dignity and strength. 

(Diameter 7.95m.) 

PI. 124. North Wall, East Part. 
The east half of the north wall forms a hollow be

tween the main Buddha and the left attendant Buddha. 
At the bottom the left Bodhisattva stands on a rattan 
stool and above it are statues of the five Great Dis
ciples. Above these are five worshippers in low relief, 
and still higher the halo of the main Buddha. This 
composition which is balanced by a similar one on the 
west side is unique to this cave. 

The Bodhisattva is provided with a tall rattan stool 
to give it height. Behind it is a large, plain, flame
shaped halo. Although slender, the curves of the body 
can easily be seen beneath the thin, clinging robe. 
The right hand holding an object resembling a lotus 
bud is raised to the breast and the left hand which 
hangs down has fingers bent as if it were holding the 
robe end. The serious weathering on the body has 
almost completely destroyed all traces of necklaces and 
drapery folds but the head is surprisingly well preserv
ed. 

PI. 125. North Wall, Left Attendant, Bodhisattva, 
Upper Boyd. 

The face is well rounded but, as it is less deeply 
cut into the wall, it is slightly flatter than those of the 
attendant Buddhas. The flatter eyes, nose and lips re
semble those of the attendant Buddhas (PI. 108) and 
also those of the standing Buddha representing the 
ASoka legend (PI. 104). The mouth is elegantly 
carved and a green moustache and beard seem to have 
been painted on. Black porcelain pupils have been 
inserted into the eyes. Unfortunately the end of the 
nose is broken. 

Rich pendants hang from the ear-lobes to the shoul
ders with lotus seats at the ends. The hair-line is 
shaped like a pointed-arch. Triangular cloth pendants 
were certainly carved, but no floating ribbon is now 
visible. The well-preserved crown will be described 

in the following plate (PI. 126). 

PI. 126A,B. North Wall, Left Attendant Bodhisattva, 
Crown. 

The three-sided crown has three disks (Rub. V G), 
between which floral ornaments stand on triangles of 
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jewellery. The central disk has a central lotus blos
som followed by a band of radiating design, a band of 
pearl design and finally a band repeating the radiating 
design. In front of the disk sits a small dhyana Bud
dha and above it is placed a crescent. The parts 
which appear white in the photograph are due to a 
malachite colouring. The side disks have a similar 
radiating design on the outer bands, inner bands of 
pearl design and plain centres from which hang tas
sels. These suggest that the crown is attached to the 
hair by means of a long pin to the ends of which these 
tassels are attached. This crown form is faithfully 
modelled on those seen in Central Asia. 
crown, about O.50m.) 

PI. 127. North Wall, Upper Part. 

(Height of 

The five Great Disciples are arranged around the 
head of the attendant Bodhisattva. The lower two 
seem to have been represented in full length. The 
figure on the east, of which the whole body is preserv
ed, may be identified as Ananda. That on the west, 
of which only the head carved completely in the round 
remains, may be identified as Maha-Kasyapa. The 
lower parts of the upper three figures are hidden by 
the figures below. They all lean outwards from the 
wall at such an angle that the heads are completely 
free from the rock on which are carved only their large, 
flat, plain haloes. The five worshippers in low relief 
above these are, of course, celestials their upper bodies 
emerging from above the plain haloes of the Great 
Disciples. They all incline towards the main Buddha 
as if in the act of worship. The faces of each difier 
slightly. 

Above them all is a comparatively large niche hous
ing two much weathered Buddhas seated side-by-side. 
The Buddhas have the thick bodies which indicate that 
they belong to the first period of excavation. Above 
this are three rows of seated Buddhas and the canopy
like decoration. Between the niche with two Buddhas 
and the halo of the main Buddha is a low relief of a 
kneeling celestial supported by a dwarf. The north 
wall is so badly weathered that very little more can be 
distinguished. 

PIs. 128, 129. North Wall, East Part, Five Great 
Disciples 1-5. 

Here five of the Ten Great Disciples are carved the 
remaining five being represented on the right of the 
main Buddha. Despite bad damage, enough remains 
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adequately to illustrate the skill and spirit of the 
workmanship of the time. Each of the five has its 
own individual facial characteristics and expression. 
The lower eastern figure is easily identified as Ananda, 

the youngest and most handsome of the disciples and 
the lower western figure as Maha-Kasyapa, the oldest 
and most experienced. The three figures above can 
hardly be identified by name but they are all excel
lently carved with their own personalities clearly rep
resented. 

PI. 130. North Wall, East Part, Great Disciple 1. 
The lower eastern figure, here identified as Ananda, 

stands on a simplified lotus throne.. The forward in
cline of the figure causes the execution of the body to 
become in progressively higher relief towards the top 
until, when it reaches the head, it is completely in the 
round. The right hand is raised to the breast hold
ing a plant, probably intended to be a lotus blossom, 
and the left hand hangs down holding the neck of a 
vase. The hands with their long fingers are of great 

beauty, the trunk and limbs are soft and lithe but the 
shoulders, broad. The heavy feet are firmly set and 
the general impression is most imposing. No monas
tic robe is here represented but only a broad simple robe 
hanging down from the left shoulder and a skirt like 
garment worn over the lower body. This type of dress 
was worn by Bodhisattvas and celestials. No bodily 
ornaments, of course, were represented. The head is 
shaved and an iirna is shown in the centre of the hair
line. The eye-brows and eyes were given a most elegant 
curve, the nose is rather pointed and the mouth, gentle. 
With its large, plain, round halo behind it this attrac
tive face has a most pleasing freshness. The drapery 
still retains in parts some of its original red paint. 

PI. 131. North Wall, East Part, Great Disciple 2 .. 
This disciple, not identified by name, occupies the 

upper eastern position and leans sharply forwards. On 
the head is a protuberance resembling Sakyamuni's 

u~I.1i~a but no iin~a is indicated on the brow. The 
cheeks are round, the chin slightly sharp at the edges, 
the nose straight and the open eyes long. The ear

lobes are as long as those of the Buddha. The monas
tic garment with a squared pattern covers the whole 
body and forms a broad neck-band loop. The right 
hand is raised to the breast with palm exposed the left 
hand is bent and attached to the left hip holding the 
stem of a lotus blossom. The hands are flexible and 
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elegant. Both face and garment are covered in red 
paint. 

PI. 132. North Wall, East Part, Great Disciple 3. 
This figure in the middle of the upper row cannot 

be identified by name. It leans forwards and its large 
head is deeply cut. The head is shaved and an iirI.1a 
is represented at the hair-line. The eyes are deep-set 
and wide open. The cheeks are lean, the chin point
ed, the mouth deeply curved and the ear-lobes particu
larly thick. The intention was surely to represent 
an aged disciple. The neck is thick and somewhat 
longer than usual. The body is enveloped in a monas

tic garment decorated with the squared pattern and a 
broad neck-band loop encircles the neck. The hands 
are clasped low on the breast and hold an object which 
cannot be distinguished. The plain halo and the rest 
of the wall around it are considerably weathered. 

PI. 133. North Wall, East Part, Great Disciple 4. 
This figure is placed at the extreme west of the 

row and is not identified by name. It is badly weath
ered all over and the lower half of the face is gone. 
An iirI.1a set in the front of the shaved head. The eyes 
are of the usual type with gently curving eye-brows 
and a youthful face. The ear-lobes, however, are ex
traordinarily thick. The left hand may have hung by 
its side, the right is raised to the breast and holds the 
robe end. The long fingers are beautifully sculpted. 
(Height of head 0.60m.) 

PIs. 134, 135. North Wall, East Part. Great Dis
ciple 5, Head. 

Showing the lower figure on the west which is so 

badly damaged that only the head remains. This is 
the face of a man so aged that it may be identified as 
Maha-Kasyapa. In the front of the shaved head is a 
large, flat swelling. The eyes are deeply sunken, the 
brow, the temples and the cheeks lean and hollowed and 
the chin pointed all features indicating old age. The 

eyes are shut, the teeth slightly visible between the lips 
and the head is turned sharply upwards. The ear
lobes are not like those of a Buddha or Bodhisattva, 

being shorter and less pointed at top and bottom. The 
eye-brows are also most unusual in their raised lines 
and the curls in which they terminate above the nose. 
Such strong individuality makes this head one of the 

most impressive in the whole of Yiin-kang. (Height 

of head 0.45 m.) 
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PI. 136. North Wall, West Part. 

PI. 137. North Wall. West Upper Part. 
Showing the hollow on the right of the main stand

ing Buddha. At floor level on a rattan stool stands a 
Bodhisattva identical with the left Bodhisattva. This 
figure is very badly weathered. Only a small area 
of the breast is relatively well preserved including oome 
of the fingers of the left hand holding to the breast an 
object resembling a lotus bud. The animal ends and 

the jewellery of the necklace have also been preserved. 
The hanging right hand is lost. On the top of the much 
eroded right Bodhisattva is seen a well preserved block 
(PI. 138) which formed the top of the crown. The con

dition of this is so different that one might imagine 
that this top of the crown broke and fell at an early 
date and that, after long separation from the image, it 
was replaced. A more probable explanation, however, 
is that the block was originally slightly separated from 
the back wall and thus protected from the water per
meating through and down over the figure. This 
would have preserved it in its present good condition. 

Above this attendant Bodhisattva are the remaining 

five of the Ten Great Disciples. Here the state of pre
servation is very bad compared with the east part and 
only the heads of the eastern and middle figures of the 
upper row are even slightly preserved. Above the Dis
ciples the upper bodies of five worshippers are carved 
in low relief. Above these are two niches containing 
two Buddhas seated side-by-side and finally the halo 
of the main standing Buddha. 

On the bottom part of the wall are carved several 
niches which are all later additions. To the left of 
the attendant Bodhisattva and under the main Buddha 

there most likely stood a figure of which even the out
line is now scarcely discernible. 

PI. 138. North Wall, West Part, Great Disciples 3-4. 
The two figures on the east side of the upper row 

each have one hand raised to the breast and hold a 

lotus bud. The hand positions differ, one exposing the 
palm and the other the back of the hand. The figure 
on the extreme east has an iirna at the hair-line. The 

face is round and youthful and the eyebrows curve 
gently. The middle figure has a hair-line which curves 
upwards at the sides and a swelling, which may be in
tended to represent an iir~a, in the centre. The eyes 
are sunken, the nose pointed and the features indicative 

of old age. 
The crown of the right attendant Bodhisattva, iden

tical with that of the east, may be seen here in detail. 

PI. 139. North Wall, West Part, Attendant Wor

shipper. 
This figure which stands between the right attendant 

Buddha and the main Buddha is badly damaged and 
only one foot has been preserved. The outline clear
ly suggests a standing worshipper of dignified pose. 
Hardly anything remains of the corresponding figure 

. on the east side. Several niches have been added later 

in this area. 
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PI. 140. Ceiling. 
Three of the walls, the north, west and east, all lean 

inwards, and thus the ceiling is small. It is ovoid in 
shape and longer from east to west. As the halo of the 
main Buddha appears to have been rather small, the 
southern area of the ceiling may have been spacious 
and this was most likely carved with flying celestials 
some of which still remain. A dividing line between 

it and the four walls is provided by the canopy-like 
decoration round the top of the walls. 

An impressive view is given here of the great head, 
the flat, broad breast and the massive shoulders and 
hand of the main image. The broken ceiling of the 
cave and the still more damaged ceiling of the window 

can also be seen. 
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