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FOREWORD 

THIS FORMS VOLUME IV of the fifteen volume work on Yiin-kang and is devoted to the investiga

tion and report of Cave VII. 

The photographs were made in 1940 and 1941 by Mr. O. Hatachi, former Institute photographer 

assisted by Mr. U. Okazaki or by Mr. I. Inui, former members of the Institute. The measurements 

were made in 1939 chiefly by Mr. M. Yoneda, former member of the Keijo Museum and by Mr. M. 

Kitano, member of the Institute and partly by T. Nagahiro. The drawing was finished by Mr. M. 

Kitano. The rubbings were made in 1938 and 1939 by Mr. Hsii Li-hsin. 

The text is the joint authorship of S. Mizuno and T. Nagahiro. The translation of the descrip

tion of the plates was made by Professor M. Nagao of Faculty of Literature of Kyoto University 

and Mr. William Fernstrom-Flygare. The text was translated by Dr. Jiro Harada of the National 

Museum, Tokyo and finished by Mr. W. Fernstrom-Flygare. 

The printing of this volume was made possible partly by funds of the Institute and in large 
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our research. 
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INTRODUCTION 

SIGNIFICANCE OF ORNAMENTATION IN THE CAVE-TEMPLES OF YDN-KANG 

1 

THE WHOLE SURFACE OF THE CAVES OF YVN.KANG is variously ornamented. The ornamentation is 

indeed rich. Its motif may be said to be comparatively simple, but it is flexible in its application, 

endless in variation. We may classify these decorations into two large groups: (1) constructive 

architectural decorations, and (2) decorative patterns with no relation to construction. Though we say 

constructive, it is merely in appearance or in form as the whole thing is cut in rocks, and no part of 

it has anything to do with the real construction. Among architectural decorations the following may 

be mentioned: niches, niche-like decorations at the entrances, coffers and triangular corbelling of the 

ceiling, nimbi, canopies and various thrones for the decoration of Buddhist images. Actually, these 

were imported, but were remarkably assimilated by the Chinese. To a remarkable degree these deco

rations were transformed into wooden structural concepts. Among decorative patterns the following 

may be noted: lotus blossoms, floral scrolls, animals, trees and mountains. Of these, the lotus blos

soms and floral patterns are overwhelmingly great in number, and although they are strongly trans

formed in China, the general· impression they give is fully fresh and exotic. 

Niches, of course, constitute the essential part of the architectural decoration. The basic forms 

of niches are arched or trabeated. As a variation, sometimes a canopy alone is used in the place of 

the niche-formation.') (Fig. 1) Roofed niches seen in Caves IX and X are new forms developed in 

China, and they had not appeared in Caves VII and VIII. That the arched and trabeated niches are 

the two basic forms can be observed clearly already in Gandhara. 

The origin of the arched niche is found at the entrances of Indian cave-temples starting with the 

Sudama Cave on Barabar Hill:) where arches pointed like lotus petals are generally found. (Fig. 2) 

These were sometimes used in a row decorating the entrances of each room in the Vihara cave.') 

In many caves the niches, being combined with railings, are arranged in rows on the walls.') How-

1 Generally speaking, since there may be a canopy whenever there is a Buddhist image there is a canopy which does 

not involve niche. But in cave-temples, the wall is levelled first before the carving is begun and consequently niches are 

formed as the canopies and Buddhist images are carved. 

2 VoL VI, Fig. 10. 3 VoL VI, Fig. 9. 

4 J. Fergusson and J. Burgess, The Cave Temples of India, London 1880, PIs. VIII, X, XV, XXVI. 



YON-KANG, CAVE VII 

ever, it was still extremely seldom that divine images were placed in them.') It was first in the Gandhiira 

period, when these niches became frequently occupied by llivine images, that they could fittingly be 

called" Buddha niches". It was usual to have Buddha niches on each step of the base of the stfipa. 

Among such examples may be mentioned the stiipa of Ali Majid") at Kaibar pass and numerous stiipas 

of Ha1qa. ') Some of them are ordinarily arched and others are trefoiled, but the arch-fronts are all 

narrow, the front being just about sufncient to show the end of the rafter or contain a saw-teeth pattern. 

In some cases the arch ends are turned back,') but hardly any of them form a floral scroll or an animal 

head. One example of the lion-griffin is to be found at Shotorak5
) near Begram in Afghanistan. From 

this we may conclude that the animal- and bird-shapes for arch-ends must have originated there. No 

example is to be found in Central Asia. But examples of floral scrolls for arch-ends are found in 

Kizil. Furthermore, the arch-front sectioned off and filled in with a basket weave design is seen in 

the wall painting of Kizi16
); in some cases the arch-front is fairly broad. The use of animal- and bird

shapes for arch-ends was not original in China. Yet, nowhere else is the broad arch-front to be 

found containing a row of seated Buddhas or donors. This is peculiar to the arches of China. 

The trabeated niches as well as the arched niches are found at Gandhara. The niches (Fig. 3) 

may be: (a) simplified, (b) pillared, or (c) of the more complicated type more closely resembling 

the originals. In the Jiitaka scenes, they were used to represent the interior of the house. The raised 

trapezoid in the middle may indicate a flat projection, seen in perspective. This is plainly observed 

from the example in the wall painting of Central Asia.') Often this is combined with a balcony with 

railings, above which the upper portions of human figures are shown. Of course, there should be 

some substructure for support, but when it comes to Central Asia, the pillars are often eliminated.S
) 

This is the same when the niche is arched. The arch-front becomes broader and divided into frames 

just as they are in Yun-kang. The crosspieces are decorated with a pearl pattern. But even here 

there are no flying celestials in the frames as at Yun-kang. 

As we have already observed, the roofed niche first evolved in China. Its origin may be traced 

1 Ibid., PIs. XI, XVII, XXVlI. In a medaillon on the railing of Bhiirhut, the pointed arched niches are found with 

seated human figures. They are the earliest examples of such niches, though the figures within are not the images to be 

worshipped. A. Cunningham, The Stupa of BharhUt : A Buddhist Monument Ornamented with Numerous Sculptures, London 

1879, PI. XXX 4. 

2 A. Foucher, L'art greco-bouddhique du Gandhiira, Tome I, Paris 1905, Fig. 81. 

3 J. Barthoux, Les fouilles de Haqqa (Memoires de la Delegation ArcMologiques Franc;aise en Afghanistan, Tome IV), 

Paris 1933, Figs. 123, 126, 138, 143, 150, 175. 

4 A. Foucher, L'art greco-bouddhique, Fig. 323. 

5 J. Meunie, Shotorak (Memoires de la Delegation ArcMologiques Fran<;aise en Afghanistan, Tome X), Paris 1942, 

PI. XV. 

6 This basket weave design found on the arch-rib probably originates in the art of Gandhiira, although there it is 

never found on the arch. Afterwards it was introduced to the Tun-huang caves and also to Cave Ku-yang-tung in Lung-men. 

7 A. Grlinwedel, Alt-Kutscha, Berlin 1920, PIs. XXIII, XXXII, XXXIII. A. Grlinwedel; Altbuddhistische Kultstiitten 

in Chinesisch-Turkestan, Berlin 1912, Figs. 90, 92. 

8 A. Grlinwedel, Alt·Kutscha, PI. IX, X. A. Grlinwedel, Altbuddhistische Kultstiitten, Figs. 90, 354. 
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back to the trabeated niche, whose original meaning was to represent an edifice. As it was always 

accompanied by side posts, it was but a natural result when the trapezoidal frame was substituted for 

the tiled roof of the Chinese style. Such being the case, it should be called a Chinese adaptation 

rather than a new design. 

The next problem is that of the entrance decoration. In Cave XXXV and Cave XXXIX (the stfipa 

cave) the arch-front is filled with a row of half-palmettes, the earlier forms of which are not known. 

In the West too the origin is obscure (except the caves of India) and there is no linking material for 

comparison in the intervening region. The origin may, however, be traced to a kind of arched niche, 

as seen in the Tun-huang caves. 

It is difficult to determine whether the coffered ceiling existed from the remote times or was 

imported from somewhere else. We have already explained in Volum~ V (p. 31) that the triangular 

corbelling of the ceiling was imported from the West. But even in this case, since unfamiliar and to 

be cut in stone, considerable alterations were unavoidable. 

The canopy and nimbus naturally came from the West since they are accessories to Buddhas and 

Bodhisattvas. When the canopies of Gandhara and Central Asia are examined, the trapezoidal frame 

of Yiin-kang canopy comes closest to that in the wall painting of the Peacock Cave, Kizil. (Fig. 4) But 

the addition of the so-called" onion-head " ~Jff, and triangular ornaments, as seen in Cave VI and 

others, is probably due to Chinese tradition. I) They seem to have originated in those on the roof of the 

house and on the roof of the curtained booth. They are often seen in the Kokuli wall paintings. 

A canopy-like decoration appears at the topmost part of each wall next to the ceiling. As in Caves 

V and XIX the curtain is gathered to form arcs and triangular pendants are added to it. This is 

simplified sometimes as in Caves VII and VIII. It resembles a canopy in design and in the meaning 

as well. This application has already been indicated in the Cave of the 53 meters Buddha of Bamiyan, 

where the triangular pendants are not used. (Fig. 5) 
In Caves VII and VIII, except for the nimbi of the main images on the north walls of the main 

rooms and ante-rooms, there are only simply circular haloes and spoon-shaped nimbi. They all have 

. no carving ornamentation. In other caves the decorations on the haloes and nimbi are profuse, the outer 

border generally being flaming, and sometimes with a series of half-palmettes. The inner zone is 

covered with dhyana Buddhas, flying celestials, or flame designs and centred about a lotus blossom. The 

decorated nimbus may have been imported, but where could such a nimbus as this comes from? The 

nimbus of Gandhara is generally plain. Only among excavated objects of the later Gandhara period 

in Afghanistan, the chevron pattern or flame design along the onter border is occasionally found.') 

(Fig. 6) Of course, the chevron pattern, as well as flame design, represents brilliant light. Some 

1 H. Ikeuchi and S. Umehara, T'ung.kou, the Ancient Site of Kao·kou·li in Chi·an District, T'ung.hua Province, 

Manchoukuo, Vol. II, Tokyo 1938-40, PIs. III, IV, XXXVIII. The so-called" Onion-head" ornament seems to have appear

ed at first time at Y iin-kang, no example is found prior to that. In the West some arched niche-form placed side by side on 

the trabeated niche may suggest the origin of this design. A. Griinwedel, AlM1uddhistische Kultstlitten, Figs. 90, 92. Also 

see Vol. VII. PI. 19. 

2 J. Meunie, Shotorak, PIs. X, XI, XVI, XXI. 
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YDN-KANG, CAVE VII 

are m double nimbus, with halo and nimbus combined_ It is not clear when such flaming designs 

first appeared. In describing the green jade image on Wu-wei-shan (Abhayagiri) ~~W in Ceylon, 

Fa-hsien mentions" glittering all over with the seven precious substances.'" This description') may 

explain the formation of the flaming nimbus in Ceylon about the year A. D. 400. Or Fa-hsien must 

have been acquainted with it in his country. Anyway, this positively tells the existenee of flaming 

nimbus in India or in China, but nowhere is the nimbus with flying celestials and seated Buddhas in 

the inner band of the nimbus to be found. Only in the above mentioned Afghanistan nimbus having 

a flaming outer border (Fig. 6), are there two adoring celestials or two seated Buddhas on both sides. 

The possibility of this can be presumed from the examples of Ha(Na, where the adoring celestials or 

seated Buddhas are carved outside or inside of niches.') There is no example of having such images or 

seated Buddhas in band-form, but the clay nimbus suggesting such composition was found at Rawak 

stilpa and Khadalik near Khotan in the southern district of Central Asia.;) In addition, these seated 

Buddhas each has a lotus blossom. The Rawak stilpa dates from about A.D. 500, and the ruin of 

Khadalik from about A.D. 600.') Neither of them are so old as the Yun-kang caves. However, as it 

is impossible to think that it had been influenced by the nimbus style of China (i.e. the combination 

of seated Buddhas, flying celestials, flaming design and lotus blossom) to uis extent, it must have 

existed in the West prior to this. Be that as it may, the stringent construction of the component parts 

of the nimbus, such as we see in Yun-kang, seems to be peculiar to China. Further investigation is 

necessary to determine whether or not this style, 'which had made a sudden appearanee at Yun-kang, 

had already existed somewhere else. 

Concerning the thrones, there are the lotus throne (padmasana), the Sumeru throne, and the 

lion throne (sif!lhasana). The padmasana5
) and sif!lhasana6

) must have been already in existenee since 

before Gandhara. The five-layered Sumeru throne is sometimes found in the Gandhara art. But none 

of the four legged chairs, found in Gandhara in large number, are seen in Yun-kang. The square 

pedestal with hanging drape often found in Kizil painting7
) is carved sometimes in Yun-kang.S) The 

five-layered Sumeru throne of Yun-kang is greatly narrowed at the middle, so as to be fittingly called 

Sumeru throne. Furthermore, the sif!lhasana here is not merely a chair with lion-shaped legs, but 

with the lion figures fairly independent like those attendant tigers mentioned with reference to the 

shrine dedicated for P'eng-tsu ~)fUl in the Lieh-hsien-chiian YIj{lhf~j.l) 

1 J. Legge, A Record of Buddhist Kingdoms being an Account by the Chinese Monk Fa-hien, Oxford 1886, p. 102. 

2 J. Barthoux, Les fouilles de RaiNa, Figs. 123, 138. 

3 A Steiu, Ancient Khotan, Oxford 1907, Pis. LXXXIII, LXXXVII. A. Stein, Scrindia, Oxford 1921, Pis. XV, XVI. 

4 The stUpa of Rawak is assumed to have been in existence between the third and seventh centuries (Ancient 

Khotan, P. 501), but may be more confined to cir. 500, by taking the Wu-chu :li.!i* coins found there as belonging to the 

Northern Wei. The date of the Kha:dalik site is difficult to determine. The T'ang coins found there indicate that it continued 

to the middle of the T'ang dynasty. 

5 A. Foucher, L'art greco-bouddhique, Figs. 405, 407, 408, 411, 412. 

6 Ibid., Figs. 421, 423, 424. 

7 A. Grilnwedel, Altbuddhistische Kultstatten, Figs. 339-341, 343, 344, 350-353, 

8 Vo!' VII. Pis. 36,37, Cave X, Main Room, South Wall, Second Storey. 
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2 

For the decoration pattern, the floral motif was greatly used, the animal motif being seldom seen. 

What we find in Caves VII and VIII are lotus blossom, lotus-petal, linked circles with trefoil, undulat

ing floral scroll with half-palmette, and repeated half-palmettes. (Vol. V, Fig. 14) These are simple 

and Western in feeling. 

in use. (Vol. VI, Fig. 28) 

employed. 

In Caves IX and X they become more complex with linked circles greatly 

In Caves V and VI, floral scroll patterns in linked circles are copiously 

The lotus blossom has been lavishly used from the beginning of Buddhism ; sometimes as a symbol 

of Buddha's birth,') at other times as a symbol of the rebirth in the more general sense. Or it is 

understood simply as a sacred flower. The symbolic significance of the lotus blossom for the birth 

of Buddha is not clear outside of India itself. But the use of the lotus blossom is by no means less. 

Consequently their variation is indeed great. But where could the pointed, protuberant, bi-segment

ed lotus petals as those used in Yiin-kang be traced? We find rounded petals in the wall paintings 

of Kizil and Kumtura in the northern district of Central Asia. Bi-segmented petals are sometimes 

seen since India, but the thick protuberant petals are found with clay figures only at Y otkan, Rawak, 

Aksil, Ak-Terek and Kara-Sai near Khotan in central Asia.") It is difficult to fix the date of these 

rums. As this cannot be considered as a Chinese influence, it must of necessity be traced back to the 

clay lotus blossom of Central Asia. 

Nevertheless, the lotus blossom in a square frame is seen everywhere in the West. It is found 

in the stone sculpture of Bharhut, Amaravatl, Mathura and Gandhara, ivory carvings of Begram and 

wood carvings of Niya and Lou-Ian. (Fig. 7) Moreover, the fact that this simple ornament appears in 

such Caves as VII and VIII, where the western influence is strong, shows that it is based on western 

importation. However the imitation is always not exactly the same as the original of the West, as 

shown in Caves VII and VIII where it is combined with the lotus blossom seen obliquely. Further 

trials were always exercised, producing several variations. (Vol. V, Fig. 14) 

The lotus petal band is a design that also came from the West, but the characteristic of the lotus 

petal is unique to Yiin-kang, as is shown by the bi-segmented, fleshy petals') and by its profuse 

application. (Fig. 8) 

1 Lieh-hsien-chiian (Series of Lung-hsi-ching-she-tsung-shu). The shrine dedicated to P'eng-tsu Wirdi of Li-yang ~p~ 

had two statues of lion at both sides. Since the Han dynasty, the stone lion sculptures were used to be furnished in front 

of the tumulus or shrine. S. Mizuno, RikuchO-Bl~kkya-Geijutsu ni okeru Kan-dai no Dento (On the Han Traditions in the 

Buddhist Art of the Six Dynasties) (Toyoshi-kenkyu, Vo!' I, No.4), Kyoto 19;~6. 

2 A. Foucher, On the Iconography of the Buddha's Nativity (Memoirs of the Archaeological Survey of India, No. 46), 

Dehli 1934. 

3 A. Stein, Ancient Khotan, PI. XXXVII. Serindia, PI. VIII, IX, X. 

4 In Gandhara, the lotus-petals in the hand pattern arc usually pointing upwards, suggesting the relation with the 

acanthus band there. 
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yDN-KANG, CAVE VII 

The trefoil radiating in four directions are not found in Gandhara, but are quite common in Kizil 

(Fig. 9), where they are usually framed by diagonally arranged squares, suggesting a diaper pattern. 

This is the case, even in the band ornamentation. This pattern in Yun-kang is also without exception 

diagonally placed in the horizontally arranged quadrangle. This indicates the Western origin. 

Wavy floral scrolls have existed in India from ancient times. (Fig. 10) On the stone carving of 

Sand, the undulating floral ornaments are very realistic, minute and complex. In the Gandhara period 

in addition to the realistic, minute representation, there had already appeared the simplified and con

ventionalized type. The leaves which turn back in the space approach very nearly the shape of the 

half.palmette of Yun-kang. The ivory carving of Begram is considerably in the style of SancI, while 

there appears the conventionalized half-palmette in the Ha~~la stucco. The half-palmette here came 

to be interpreted as the side view of vine leaves. But it primarily represented one-half of the acanthus. 

The conventionalized and flat half-palmette of Gandhara may have been introduced in Kizil of Central 

Asia. Here too may be seen two kinds of wavy scrolls of half-palmette. In the one the leaves 

turned back. In the other the next leaf issues from the tip of the first leaf. Whatever such simplified 

leaves may be of the later type, they already appeared at least in the second or third century, as is 

plain from the wood carving of Lou-Ian. Such being the case, it is difficult to discover the direct 

source of influence, but the products of Kizil are close in shape and also in time to those of Yun-kang. 

Although the repeated half-palmettes pattern is scarce in the West, the wall paintings of Kizil 

has two variations of it (Fig. 11); e.g. in Hippocampus Cave and Red-cupola Cave. They are re

presented in full leaves and in perspective. The flat representation of the half-leaves in the Tun

huang caves') closely resembles those in Yun-kang. 

The next to be considered is the pattern of linked circles with palmette. In the wall paintings 

of Kizil ate found many examples of those linked sidewise (Fig. 12), and some one is quite complicated 

and realistic, containing a human head or ~n animal in each circle.2
) The prototype of this pattern 

containing bird, animal or human figure is certainly to be seen in the West. As far as the floral scroll 

band is concerned, the relation is most intimate with Kizil in Central Asia where the direct source 

seems to be found. It is noteworthy that there are found in the wall paintings of the Tun-huang 

caves, undulating floral scrolls and linked circles of half.palmette. (Fig. 13) Among them the former 

closely resemble those of Yun-kang. 

In this way the floral patterns may be traced to its source in the West, but in the case of animal 

patterns this is not necessarily the case. The lions on the right and left of the image are of course 

from the West. Anyway the lion figures from Shotorak in Afghanistan:!) resemble considerably those 

of Yun-kang. The enormous jaws, the conspicuous nose and the wide open mouth, all suggest that 

they are the prototype of the Yun-kang lions. But the custom of placing animals on the right and 

left did not necessarily begin with Buddhist art. These lions already appeared in the art of the Han 

period in China. Among the best examples are the lions at the shrine of the Wu families on Wu-

1 P. Pelliot, Touen-houang, Paris 1921, Tome IV, Pi. CCLUI, Tome V, PIs. CCLVIII, CCLXI. 

2 A. Griinwedel, Alt-Kutscha, II, Figs. 33, 34. 

3 J. Mennie, Shotorak, Pi. XXXIV. 
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chii-shan, Chia-hsiang prefecture, Shantung Province, and the lions at the tomb of the Southern 

dynasties near Nanking_1l Neither can the animal figures on either side of the deities on the Chinese 

bronze mirror be neglected_') Besides lions, there are dragons, tigers and birds on the arch-ends_ 

All these animal designs are based on the traditions of the Han and Wei dynasties. (Fig. 14) Nothing 

like them could be found in the West. The animal masks found at various places are all based on 

the Han and Wei traditions; none of them is seen in Gandhiira or elsewhere. (Fig. 15) 

There is another subject which presents a problem: that is trees and mountains. A glance at 

them reminds us of the mountains and trees in the wall paintings of Kizil in Central Asia. On the 

one hand, those who look upon them proclaim that the prototype of Yiin-kang mountains is found 

there. On the other, those who find the Han and Wei mountains and trees in the patterns of lacquer 

ware, textiles') and the representations in the Po-shan-type censer would indicate that the origin of 

Yiin-kang designs can be traced there. (Fig. 16) Sufficient evidence is lacking to decide either way 

on this controversial point. It appears that while the mountain and tree representations of Yiin-kang 

are traditional from the Han and Wei periods, they must also have been strongly influenced by the 

paintings of Kizil or that vicinity. Owing to their realistic expression, the tree and mountain reliefs 

of Indrasailaguhii~) in Gandhara contrast remarkably with those of Yiin-kang. 

3 

When we combine the various comparisons mentioned above, the ornamentation at Yiin-kang 

follows the flow of the Buddhistic decorative motif of India. At the same time its mode of expression 

approximates Gandhara more closely than India, and Central Asia more closely than Gandhara. 

Accordingly, the Yiin-kang cave-temples received direct influence from the various parts of Central 

Asia which is geographically close. Be that as it may, how did these ornamentations appear first at 

Yiin-kang? What was their long previous development since the coming of Buddhism? Today we 

are too familiar with Buddhistic decorative designs. But to those who are familiar with the earlier 

traditional designs of China, such as the' lei 'J) , meander pattern and the' t'ao-t'ieh ~1t' masks 

of the Yin-Chou bronzes and the cloud patterns with birds, animals and immortals of the Ch'in-Han 

dynasties, the Buddhist designs are extremely new and exotic. Of Buddhistic ornamentation of the 

first and second centuries, we know nothing beyond the fact that Emperor Huan-ti flf.W used a flow

ery canopy ~}f;f in worshipping Lao-tzii and Buddha. But some conjecture can be made also from the 

early use and form of canopies. This use and form can be found in the reliefs of the mirrors with 

1 T. Sekino, Santosho ni okeru Kan-daijunbo no Hyoshoku (Sepulchral Remains of the Han Dynasty in the Province 

of Shantung, China), Tokyo 1916, PI. XXII. Chu Hsi-tsu and others, Liu-ch'ao-ling-mu-t'iao.ch'a.pao-kao (The Tombs of the 

Six Dynasties) (Chung.yang.ku-wu.pao-kuan.wei.yiian.hui.t'iao.ch'a.pao-kao, Vol. I), Nanking 1935. 

2 Tokwa.an Ko.kyo Zu.roku (To.kwa-an Collection of the Han Bronze Mirror), Kyoto 1924, PI. 40. 

3 A. Stein, Innermost Asia, Oxford 1928, PI. XXXIV. 

4 A. Foucher, L'art greco.bouddhique, Fig. 246. 
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yDN-KANG, CAVE VII 

animals and deities.') The form can also be seen from the fact that the chariot awning poles ended in 

golden flowers:) The use is further indicated by the association of umbrella with deity, nobility and 

royalty. In the scene depicting the King Ch'eng Jl1GI. accompanied hy the Duke of Chou }jii]~,\) the 

king is always shown shaded by a canopy. (Fig. 17) What was the relation of the traditional use of 

flowery canopy to that of later Buddhism? Relative to the foregoing facts, the furniture used by the 

nobles became used to adorn the Buddha. In either case the intent is the same, but the style may 

be different. Gradually the motifs of the West gained vogue, and this may be known from somewhat 

later examples, e.g., the canopy found with the Buddhist image on the bronze plaque bearing the dates 

corresponding to A. D. 4604) is exactly in the style of Kizil. 

But, however that may be, the construction of Buddhist buildings flourished after the third and 

fourth centuries, especially after the fourth. During this long period the designs from the West 

gradually became dominant." This gradual influence can be seen in the image and throne of the fourth 

century Buddha with a Po-shan type censer between two lions. Patterns of repeated half-palmettes, 

undulating floral scrolls as well as flaming nimbus are to be found in the first half of the fifth century, 

i.e., prior to Yiin-kang. 

The importation of Buddhistic art, in short, created a revolution in ancient Chinese art. The 

sculptural styles based on the new faith and ideas, various accompanying ornamentations and architec

ture gradually predominated. The first peak of these activities were shown here at Yiin-kang. The 

significance of the floral pattern which appeared here is great. The animal pattern, which reached its 

highest development in the Chou and Han dynasties, was gradually replaced by the floral pattern, which 

came to form the main current of decorative patterns:' 

But in the diffusion of culture, the cultural traits never maintain their original forms. Putting 

aside the subject of Buddhist sculpture for a while, Buddhist buildings were completely changed from 

stone and earth to wood. The palace buildings of Chinese style were changed completely to Buddhist 

temples, and this fact has exercised influence on the constructive decoration of the caves. The appear

ance of roofed niche in Caves IX and X is a conspicuous proof. (Vols. VII and VIII) 

The Chinese dragon, tiger and bird of the Han-Wei tradition were added, and the Po-shan 

censer was taken in as Buddhist utensil. Accordingly the new floral patterns which came in from the 

West become modified under the Chinese tradition. They were amplified, become abstract and set

tled as a silhouette-like style. (Fig. 18) In a way this meant a return to the pattern of outer border 

of the Han mirrors. After Caves IX and X, it took the trend more or less toward complexity, but 

1 M. Coto, Kokyo.shuei, Vol. J, Tokyo 1942, PIs. 49 (4, 5, 7, 8). 

2 T. Sekino, Rakuro.gun.jidai no Iseki (Archaeological Researches on the Ancient Lolang District), Vol. II, Tokyo 

1925, PI. 192. 

3 T. Sekino, Kanrlai·Funbo no Hyijshoka (Sepulchral Remains of the Han Dynasty), PIs. 56, 89, llO. 

4 .Timbunkagaku.kenkyusho K'lko.shiry() No. 5964 (not yet puhlished). 

5 S. Mizuno, Chu.goku ni okeru Butsuzo no Hajirnari (Concerning the Origin of Buddhist Image in China) (Ars 

Buddhica, No.7), Osaka 1950, Fig. 11. 

6 T. Nagahiro, Dairlo Sekibutsu Geijutsu Ron (Artistic Problems of the Yiin.kang Caves), Kyoto 1946, pp. 117-174. 
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the basic unit of the silhouette-like half-palmette pattern remained as it was. Moreover, the Chinese 

birds and animals came to be attached to it. 

After all, the great significance of the decoration of Yiin-kang cave-temples seems to be found in 

the fact that it established a genre in the chinese Buddhist art. Subsequently it spread beyond the 

confines of Buddhist art and extended to and developed over every form of art. The power of permea

tion of such art became irresistable and succeeded in giving everything its basic tone. 
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CAVE VII 

CHAPTER I 

ANTE-ROOM 

Cave VII forms a pair with Cave VIII, as explained already in Volume V. Cave VII differs from 

Cave VIII externally in having a wooden building for the ante-room. The building is in three storeys, 

and a plaque inscribed" Hsi-Iai-ti-i-shan [l§,*~-LiJ " hangs on the first floor. The meaning of the 

words seems to be " the First Cave coming from the West ", and the characters were written by the 

Emperor Shun-chih J11It7~W of the Ch'ing dynasty. The date of the building is not known but seems 

to be later. A building similar to this once stood over the ante-room of Cave VIII, but it had collapsed. 

Because of this wooden building, the investigation of the ante-room of Cave VII involved many difficulties. 

Each wall was coated with clay and the ceiling and beams of the building made photography difficult. 

But on account of the building, the ante-room of Cave VII was better protected from erosion, and the 

wall reliefs were better preserved than in Cave VIII. (PI. 1, Plan II) 

[ANTE-ROOM] As in Cave VIII, Cave VII consists of the ante-room and the main room. The 

main room is rectangular, while the ante-room on the south of it is somewhat square and has no ceiling. 

The ante-room measures 8.80 m. from east to west, and 8.00 m. from south to north along the east 

wall. There is an opening on the south, but no gate. On the north wall, a clay wall was built in 

the arched entrance with a door-way leading to the main room. The west wall is the reverse of the 

east wall of the ante-room of Cave VIII. The southern end of this wall looks like a pillar, having an 

animal-shape carved at the base. On observing this enormous, eroded block one is reminded of a 

large stele with its tortoise-shape base. The south end of the east wall of Cave VII corresponds to 

the south end of the west wall of Cave VIII. They are similarly shaped large blocks soaring into the 

sky, and, though badly damaged, they are shaped like stiipas of five or seven-floors. The east of this 

stiipa is the outer wall of Cave VI, and here stands a stiipa which was the decoration of the outer wall 

of Caves V and VI. (PI. 2-3B, Plan I) 

Such being the case, what might be called the south wall of the ante-room is only the back of 

the stele at the west end and the back of the stiipa at the east end. Both are less than 2.00 m. wide. 

The outer walls seem a~ymmetrical at a glance, but when seen together with Cave VIII, the right and 

left look symmetric. In short, the ante-room is formed by three walls; east, west and north. The 

south is open. These three walls are covered with clay where the first floor of the wooden building 
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is constructed. The second floor has no clay wall, and the relief carvings are exposed, showing much 

eroded condition. 

[EAST WALL] Assuming from the west wall of Cave VlII, the bottom zone of the wall, which is 

covered with clay, seems to have two rows of terrestial donors and one row of celestial donors. The 

upper zone consists of several horizontal rows with relief figures. Because of the building, a complete 

view cannot be obtained, but it is not difficult to guess from the west wall of Cave VIII. Details here 

are much better preserved than in Cave VIII. For the demarcation of each row, various floral·scroll 

bands are used. This seems to have been the same in Cave VIII. Each row is about 0.60 m. high, 

and there must have been more than eleven rows at least. The subjects of the carvings seem to be from 

the J:uakas and one of them seems to be Mugapakkha J:ltaka. (PIs. 3B-8, Plan IV, Fig. 20) 

[WEST WALL] The niches of the Thousand Buddhas are on this wall. The upper and lower ends of 

the Thousand Buddhas are hidden by the wooden building, there being seen at present only 14 rows. 

But the whole view may be obtained in Cave VIII. At a point about 3.00 m. above the ground begin 

the rows of niches containing small Buddhas; there are 18 of these rows, each row containing 24 small 

niches, which are 0.55 m. high. There are five somewhat large niches in the upper, bottom and 

central parts ofthe wall each of which measures 1.10 m. high. As there it' a clay wall below no row of 

donors may be seen. (PIs. 9, 10, Plan V) 

Close to the north wall, is an archway leading to Cave VIII. On the ceiling of this archway 

there is the carving of a large lotus blossom represented as being held by celestials. On the reveals, 

heavily foliated trees are carved. (Vol. V, PIs. 8, 9) 

[NORTH WALL] There is a window higher up and below it an entrance arch. The entrance is 

almost filled up with a clay wall, and it measures 4.00 m. wide and 5.20 m. high, being arched at the 

top. About 2.60 m. above the arch comes the sill of the window; the window is arched but the top 

of it is hidden from the ante-room by the wooden building. (PI. 11, Plan III) 

On the right and left side of the window are four standing figures about 2.80 m. high, one above 

the other. The heads of the upper figures are slightly hidden by the wooden ceiling. They are 

backed by flaming nimbi, but they are so damaged that the general contour can hardly be traced. 

Probably they are Buddha images. Of the lower figures, only the celestial scarfs can be seen, and 

their heads seem to have worn crowns; so they may represent Bodhisattvas. Below these statues 

standing on two levels, there seem to have been, on the right and left, a deity with manifold faces and 

hands. They are nearly obliterated, but figures seated and having six arms can be seen. They are 

at about the same level as the deities with manifold faces and arms on the right and left reveals of 

the entrance. The condition of the north wall shows a better preservation than that of Cave VIII. 

By the aid of this alone, the entire aspect of Cave VIII can be conjectured. (PIs. 12, 13) 

[ENTRANCE ARCH] The reveals of the entrance arch, ifrestored, measure about 1.86 m. wide. At 

the top of the arch in the centre, there is a large lotus blossom 0.90 m. in diameter. Around it are 

carved two flying celestials on each side, though those on the south side are almost completely ob

literated. Further down on the side of the arch are two more celestials on the right and left. Below 

them is seated a deity, 1.75 m. high, with manifold faces and manifold arms. Unlike the one in Cave 

80 



'vlAIN ROOM, NORTH WALL 

VIII, it does not ride on a bull or phoenix. There is no means of knowing what deity it represents, but it 

is a fine figure. Below this stand dvarapalas, or the entrance guardians, 2.25 m. high, with flaming hair, 

being considerably different from those in Cave VIII. Behind the guardians there are storeyed pillars 

2.80 m. high, below which there are standing figures 1.85 m. high. They look rather strange as they 

stand, but they are Atlantes, holding up the storeyed pillars with both hands. The storeyed pillars 

have their north sides on the south wall of the main room, forming three-dimensioned stilpas at the 

north-east and north-west corners of the entrance and facing each other. It is to be regretted that 

3.00 m. of the bottom part have been completely obliterated. (PIs. 14-22, Plan VI) 

[WINDOW] Height, 3.80 m. and width, 3.60 m. On the whole it is about the same size and 

same design as that of Cave VIII. While it is impossible to see all at a glance in Cave VIII, because 

the window was filled with piles of stone, here there is nothing to obstract the view as shown in the 

Plates. At the foot of the reveals are carved layers of mountains. On each top of the mountains 

grows a large tree, which meanders, branches, and spreads all over the ceiling of the arch, where the 

foliages extending from east and west meet. (Fig. 22) Rounded leaves cling to the tip of each branch. 

Under this tree bhik~us are seated in meditation. They measure from 0.80 m. to 1.00 m. in height, 

including their seats. With their arms and feet all wrapped in the robe they sit silently in meditation. 

Alms-bags are hanging from the branches of the tree, ewers are placed by their seats, and their boots 

attract attention. Close to the tree trunk on either side of the window, stands a Bodhisattva wearing 

a crown. Each stands on a tall rattan stool. The image on the east is 2.00 m. high and the other 

on the west is 2.10 m. high. (PIs. 23-27, Plan VII) 

CHAPTER II 

MAIN ROOM, NORTH WALL 

[MAIN ROOM, NORTH WALL] The Main room is somewhat rectangular in plan. It measures 9.30 

m. wide and 5.60 m. deep. On the north wall there are two large niches, one above the other. The 

upper one is trabeated containing five images, and the lower one is arched with two seated Buddhas. 

The east and west walls each has in regular four storeys, each storey containing two niches. On 

the south wall, the right and left parts of the entrance and window are also divided into four storeys 

corresponding to those on the east and west walls. On each storeys is carved two niches. Accordingly, 

there are altogether 24 niches of equal size on the three walls on the east, west and south. The ceiling 

is rectangular and coffered, being divided into six sections, and is literally covered with lotus blossoms 

and flying celestials. Generally speaking the state of preservation is bad on the north wall. This is 

caused by the hill back which causes water to soak through. The east, west and south walls, being 

somewhat detached, are fairly well preserved, except for the lower storeys. (Plan I) 
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The entire height of the north wall is 12.60 m. At the height of 6.20 m. the wall is divided into 

upper and lower storeys. As in Cave VIII, each wall narrows towards the top. The north wall 

measures 9.30 m. at the floor of the upper storey, and only 6.00 m. at the top of the wall where it 

comes in contact with the ceiling. (PIs. 28, 29, Plan VIII) 

[LOWER STOREY, LARGE NICHE] In the middle there is an arched niche flanked on right and left 

by compartments for standing figures. The central niche has a platform 1.20 m. above the floor. 

The niche is 3.66 m. high and 4.60 m. wide. In it, Buddhas each 3.40 m. high are seated side by 

side. Probably they represent Prabiitaratna Buddha and Sakyamuni Buddha according to the Lotus 

Sutra. The greater part of the Buddhas are eroded, but two arms may be seen crossed over the knees. 

Between the nimbi of these two seated Buddhas, two flute playing celestials stand on narrow pedestals. 

The right and left compartments each has a standing Bodhisattva. Erosion is so bad that the images 

can hardly be distinguished. A group of running animals are seen to the west of the niche, and the 

scene extends slightly to the west wall, but it cannot be still identified. The corresponding part in 

Cave VIII shows the Buddha's life, and this subject may be from a lataka. (PIs. 30, 31) 

[UPPER STOREY, LARGE NICHE] Five images are carved in a trabeated niche, which is 1.80 m. deep. 

In the middle is seated a cross-ankled Bodhisattva wearing a crown. Close to its right and left are 

two Buddhas seated with both legs pendant, and at either end, somewhat detached, is a pensive image 

with one foot on the other knee. These two end images are hidden behind the curtain when the 

niche is viewed from the front. (PI. 32) 

The height of the cross-ankled Bodhisattva measures 4.80 m. Both feet rest upon small round 

foot-rests. Very likely each of these foot-rests represents a lotus blossom. The garment that falls down 

over the chest to the abdomen, then from knees down to the feet is onater repair. But both arms are in 

good condition, and reveal excellent workmanship. Below the knees, a pair of lions is carved, almost 

free round, and full of vigour of the old Han tradition. (PIs. 33-37) 

The Buddha carved on the left is represented on a lotus pedestal, and measures 4.00 m. high. 

The head, left shoulder, chest and abdomen are badly damaged, but the rest of the image is compa

ratively well preserved. No hair is carved on the head, the face is round, and the right shoulder is 

bare. The seated Buddha on the right is of equal height and in the same pose, but the damage is 

more senous. Consequently, there is a great deal of repair, except for the hands. The pensive end 

images wearing large crowns come up only to the height of the shoulder of the Buddha. These are of 

the same form, but the one on the right is better preserved. (PIs. 38-41) 

The nimbus of the main image is large and partly overlaps the nimbi of the attendant Buddhas. 

The nimbus or halo is not clear on the end images. Above the nimbus of the main image there runs 

a floral scroll band, which is probably derived from the degenerated niche above the main image in 

Central Asia. l
) The complicated wavy floral scroll suggests the importation. This nimbus has two 

zones: the inner zone has two bands, one of flying celestials and the other of seated Buddhas, and the 

outer zone consisted of flaming design. In the centre is a lotus blossom, the petals of which is different 

between the right and left halves. From this feature it is easily inferred that the lotus blossom was 

1 A. Grlinwedel, Altbuddhistische Kultstlitten, Figs. 118, 228, 340. 
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carved by two sculptors. The difference of the sculptors is also observable between the right and left 

attendant Buddhas. They look quite alike, but the right Buddha is rather stout, while the left thin. 

Speaking about the carvings of these five images, the heads protrude considerably from the wall, 

and the limbs are carved all round. The surface of the carving seems to have been all polished, and 

the details are very realistically carved, yet no sensuality has been revealed. 

[UPPER NICHE, TRABEATED FRAMES] The front of the trabeated niche is in three rows as in Cave 

VIII. The upper row consists of 14 arched niches, 0.65 m. high, each containing a celestial musician. 

They show only the upper half of the body, facing more or less to the front. They look as if they 

were standing behind a railing of a building. To mention the names of the musical instruments as 

they occur from the east: (1) pipe, (2) p'i-p'a, (3) harp, (4) p'i-p'a, (5) pan-pipes (hsiao), (6) pipe, (7) 

flute, (8) waist drum, (9) tabor, (10) (dancing without an instrument) (11) p'i-p'a?, (12) pipe, (13) 

not clear, (14) not clear. As in Cave VIlI there are two kinds of stringed instruments: p'i-p'a and 

harp; three kinds of wind instruments: pipe, flute and pan-pipe; two kinds of percussion instruments: 

waist drum and tabor. These are all musical instruments of Central Asia. Here the chin ~, a 

characteristically Chinese instrument, is not included. (PIs. 42-46) 

The middle row are the trabeated frames divided into 12 sections, in each of which a flying 

celestial is carved. These celestials are arranged symmetrically, six on each side. The entire freedom 

is observed in the way they turn their faces and move their hands. 

The lower row below the trabeated frames is the curtain tucked up at nine places and decorated 

with an animal mask at each tuck, and such an animal mask is the traditional type from the Han dynasty. 

The end of the ribbon hangs after tying the curtain. At one tuck in the east is a flying celestial 

placed in addition to the mask. There seems to have been another celestial in the west, but this is 

now lost. At each end of the tucked curtain a dwarf is carved with his hands uplifted and legs stretched. 

CHAPTER III 

MAIN ROOM, EAST WALL 

The height of the east wall is about 12.55 m. and that of the west wall, about 12.45 m. Both 

are about 0.20 m. higher where they touch the north wall. The width of the wall becomes narrower 

toward the top, it being about 5.40 m. at the floor and 3.85 m. at the top. The floor of the third 

storey is level with the Hoor of the upper storey on the north wall. Thus the upper two storeys cor

respond with the upper storey of the north wall, and the lower two storeys correspond with the lower 

storey of the north wall. The niches of the three upper storeys are in the rigorous juxtaposition but 

those on the first storey are closer to the north wall. (PIs. 47, 48, Plan IX) 

[EAST WALL, FOURTH STOREY] The two arched niches measure 2.10 m. and 2.20 m. high to the 

top of the arch. On the both sides of niches are ornaments in the form of a rattan stool, which are 
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most probably derived from the capital. On them stand the dragons just as in Cave VIII. In the 

niches are represented the seated Buddhas with legs crossed, a part of the face and a large part of the 

body being damaged on the northern figure. No hair is indicated on the head. The right hands are 

held up and the left twisted in holding the hems of the garments. The nimbi cover almost all of the 

niche surfaces. Of these two Buddhas, the southern has much more vigour. In both niches, the parts 

outside of the nimbi are each divided into four tiers; in the uppermost is flying celestial, in the next, 

two kneeling celestials one above the other, and in the lowest a standing figure. The arch-front of the 

north is occupied by seated Buddhas in meditation, and that of the south by high-chignoned flying 

celestials which are overlapped one other in a rare manner. (PIs. 49-51) 

[EAST WALL, THIRD STOREY] Two trabeated niches are carved side by side, and at the middle and 

at either side of the niches stands a storeyed pillar. The height of the niche is 2.35 m., and the width, 

1. 70 m. There is a crown-shaped floral ornament at the top of storeyed pillar. Two small Buddhas 

are seated side by side on each floor of the pillar, and a squatting dwarf is supporting the pillar. The 

floral ornament is large and an " inverted bowl" mound may be seen on it. On the east wall of Cave 

VIII there is a self-born (aupapaduka) instead of the mound. 

Each niche contains a trinity, and the main image is seated on a five-layered throne in the south 

niche, while in the north niche the main image sits on a square throne with ankles crossed. Both 

images have their right shoulders bare, holding their right hands up and left wrists twisted. Close to 

the nimbus of the main image, stands an attendant Bodhisattva on either side of the Buddha with his 

palms pressed together in adoration, except for the left attendant of the northern niche who holds an 

ewer in the left hand. In each niche there is a pair of crouching lions on both sides, but the lions of 

the northern niche are frontal, while those in the southern niche are in profile. All of them are 

dynamic and full of life. Flying celestials are carved in the trabeated frames which are flanked by 

boys with palms pressed. Perhaps they represent the self-born (aupapaduka). (PIs. 52-59) 

[EAST WALL, SECOND STOREY] On this storey there are two arched niches, the southern one 

measuring 2.05 m. and the northern one, 2.10 m. in height. The width of the former is 2.10 m. and 

of the latter, 2.24 m. At each arch-end stands a dragon on a low pil1ar as in Cave VIII. Images are 

seated in both niches, but there is no throne. The greater portion has eroded away, especially the 

northern niche. On the lower part of the niches are seen several holes for stakes which were used in 

repamng. In the southern niche there are six donors, three on each side, all wearing Phrygian caps 

and tight-sleeved coats with broad turned-back collars, and all kneeling with their palms pressed to

gether. In the northern niche, there is an old man seated on the left side, the right side mate is being 

entirely gone. He is slender and wears a long dress reaching down to the knee. 

It maybe assumed from the corresponding storey in Cave VIII, that the attendants may suggest 

some scenes in the Buddha's life. The laymen wearing Phrygian caps in the southern niche perhaps 

illustrate the story of two merchants, Trapu~a and Bballika, offering food to the Buddha as shown on 

the east wall of Cave VIII. (Vol. V, pp. 17, 18) The same suhject was found in the southern niche of 

the second storey on the west wall of this cave. The northern niche may be considered the conversion 

of three Kasyapas of Uruvilva. On the arch-front of the southern niche are nine small seated Buddhas, 
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while on that of the northern niche are a small seated Buddha at the middle and three flying celestials 

on each side. On the northern side of the north niche, there is a space about 1.00 m. wide. Thither 

the relief carving of the north wall extends, about two or three laymen being depicted. In Cave VIII 

the subject is an incident in the Buddha's life, but here it may be a scene in lataka. (PIs. 60-63) 

[EAST WALL, FIRST STOREY] The two niches here extend more to north than the niches in the 

upper storeys. Here nearly everything has been eroded beyond recognition, but by the help of the 

first storey on the west wall, we may faintly conjecture what was here originally. Between two niches 

stands a four-storeyed pillar, which is broader than those in the third storey. The southern niche is 

arched and the northern, trabeated (Fig. 53), but both are housing seated Buddhas. It is difficult to 

discern the attendants, but this too may be conjectured from the first storey on the west wall. (PI. 48) 

[EAST WALL, BOTTOM ZONE] From the first storey to the ground floor it measures 1.50 m. Though 

it is completely eroded, no doubt here originally stood a row of donors. (PI. 48) 

CHAPTER IV 

MAIN ROOM, WEST WALL 

[MAIN ROOM, W EST WALe] The plan of the west wall is identical with that of the east wall. Niches 

of the fourth storey are arched, with images seated without thrones. The niches on the third storey 

are trabeated, the northern niche being occupied by a Buddha seated with ankles crossed, and the 

southern niche by a Buddha seated on a five-layered Sumeru throne. The niches on the second 

storey are arched with Buddhas seated without thrones. On the first storey the northern niche is 

trabeated, but the southern one is in a special form with ranges of mountains. All the seated Buddhas 

in niches have right hands up and many of them have the left wrists twisted. The Buddhas in the 

southern niches of the second and fourth storeys have their palms down. The Buddha in the southern 

niche in the first storey holds a alms-howl. (PIs. 64-66, Plan X) The differences as compared with 

the east wall are as follows: 

[WEST WALL, FOURTH STOREY] Here the Buddha in the southern niche holds left hand differently 

from that on the east wall, and lays it in the lap. On the arch-front of the southern niche, there are 

a seated Buddha in the middle, and eight celestials kneeling right and left, some palms pressed together 

and the others holding with one hand held up. On the arch-front of the northern niche is a row of 

seated Buddhas. In other words, as it is the case with the east wall, the row of donors forms a pair 

with a row of seated Buddhas. But the rows of seated Buddhas are found on the northern niche of 

the east wall and the southern niche of the west wall, and the rows of donors on the southern niche 

of the east wall and the northern niche of the west wall. Such being the case they do not exactly 

correspond with one other. Furthermore, the donors on the east wall are in flight, but those on the 

west wall are kneeling. (PIs. 67-70) 
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[WEST WALL, THIRD STOREY] The Buddha in the northern niche is seated with ankles crossed 

(Fig. 24), and that in the southern niche is seated on the five-layered pedestal. (Fig. 26) The former 

is identical with that of the northern niche on the east wall and that of the southern niche of the east 

wall of Cave VIIl. Here the difference of attendants may be pointed out. In the southern niche, both 

right and left attendants have their palms pressed together. In the northern niche, both are holding 

ewers. But on the east wall both the right and left attendants of the southern niche have their palms 

pressed together, and then in the northern niche, one attendant is holding palms together but the 

other is carrying an ewer. This asymmetrical arrangement may be due to the carelessness of the 

sculptors who worked on the east wall. Furthermore, the squatting dwarfs on the third storey are 

more carefully carved than those on the east wall. This is especially to be seen in the well balanced 

physique of the central dwarf. (PIs. 71-76) 

[WEST WALL, SECOND STOREY] In this storey everything is identical with that of the east wall. 

The Buddhas in both niches are seated directly on the floors in the niches. (Fig. 25) The type of 

attendants, those kneeling with palms pressed together in the southern niche, and even the large figures 

seated with both legs pendant in the northern niche, are essentially the same. But some points are 

at variance. Regarding the seated large figures, the one on the east wall is an aged person with a high 

chignon, while the one on this wall wears a crown and is young. The former represent Kasyapas of 

Uruvilva, while the latter portray Yasa, the son of a wealthy man. (Fig. 23) This contrast is apparent, 

but that of the arch-fronts less noticeable. Though the flying celestials of the northern niche are the 

same with those on the east wall, the kneeling donors on the southern mche are different from the row 

of seated Buddhas on the east wall. Furthermore, a slight difference is noticeable in the northern 

niche, i.e., the absence of the figure in adoration facing forward in the centre of the arch-front. 

There is space about 1.00 m. wide on the north side of the northern niche. Here is the continu

ation of the relief carvings from the north wall in two levels: upper and lower. In the upper level, 

three standing donors with palms pressed together, are turning towards the lotus pedestal of the image 

seated with one foot on the other knee on the north wall. In the lower level there is a group of 

running beasts. With that group there seems to be a bird· and also a flying celestial. This continues 

towards the top of the lower niche on the north wall. On the east wall there is a part which corre

sponds to this. (PIs. 77-81) 

[WEST WALL, FIRST STOREY] The upper three storeys of the east wall each can be compared with 

those of this wall, but it is impossible to compare between the first storeys. The first storey on the 

east wall has entirely vanished, while that of the west wall alone remains and serves as the only 

material. The southern niche looks like an arch, but it has merely arch-rib, along which the mountain 

representation is developed in relief. The main Buddha is considerably damaged, and it had been 

repaired with clay. The right hand is held up and the left hand is holding an alms-bowl. On the 

right and left of Buddha there are statues, 0.70 m. high, of aged persons. They are resting one hand 

on their heads. Among the mountain representation are found altogether eight aged persons similar 

to those at the niche side. They are carrying ewers, some in the attitude of pouring water, and others 

of carrying water. 
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Carvings on the southern niche give an incident in the Buddha's life which relates to the subduing 

of the Fire Dragon. The story runs as follows: After the First Sermon in Deer Park, Sakyamuni 

Buddha was on his way to Maghada, and had to put up for the night in the cave of the Fire Dragon 

whom the Three Kasyapas of Uruvilva served. At night the Fire Dragon tried to burn Sakyamuni 

to death. But Sakyamuni by his own power subjugated the Fire Dragon and enprisoned it in his alms

bowl. Seeing the cave on fire, the Kasyapas and his disciples tried to extinguish fire. 

The northern niche is trabeated. The main Buddha sits directly on the floor. There is a crack 

aslant from the upper right. On that account the Buddha's neck, right arm and right knee are damaged. 

The whole image is considerably eroded, especially severely from the knee down. Five kneeling figures 

are carved on each side of Buddha. The right side is almost gone, but the arrangement must have 

been symmetrical. They are high chignoned donors with their palms pressed together. The northern 

niche, too, must represent a scene in the Buddha's life. As an episode that had happened about the 

time of the subjugation of the Fire Dragon, represented by the southern niche, this group seems to 

deal with the five listeners, including Kau1}qinya in Deer Park. The trabeation consists of frames 

trapezoidal and rhomboidal containing flying celestials. Below this there are looped curtains describing 

arcs. (PIs. 82-85) 

CHAPTER V 

MAIN ROOM, SOUTH WALL 

[SOUTH WALL, ENTRANCE ARCH] In the middle of the south wall of the main room is the entrance 

gate with a window above it. The height of the entrance is 5.20 m., and the width, 4.00 m. The 

entrance arch has a border of concatenated half-palmettes, 0.34 m. wide. In the band above it is a 

central cintama~i attended by four boyish celestials on either side. The cintamani is in the form of an 

elongated hexagon resting on a low base and surrounded by a nimbus. The celestials are represented 

as playing musical instruments, the two in flight on either side of the cintama~i, forming a symmetrical 

arrangement. From right to left the musical instruments played are flute, conch shell, pan-pipes and 

pIpe. In addition to these another celestial is shown at each end, the right one playing a p'i-p'a, and 

the left one a harp. 

Above the arch-rib and below the window is a rectangular frame, l.80 m. in height and 4.00 m. 

in width, in which are carved six celestial donors. A long lintel above it is supported at each end by 

a pillar. As is usual, the lintel is subdivided into squares, containing reliefs of lotus blossoms of two 

types, the one giving a frontal view of the blossom and the other a oblique view. The pillars taper 

toward the top and are decorated with capitals. Inside the rectangular frame are six kneeling celestial 

donors slightly inclined towards the centre. This pose is considerably different from that seen in Cave 

VIII. They wear high chignons with haloes and, with the exception of the one on the extreme west, 
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they all are shown with palms pressed together at the breast. The kneeling position is similar in each 

figure and does not vary as in Cave VIII. Together they form a quiet and beautiful group. Closer ex

amination discloses a marked difference in the expressions of the right three from those of the left three, 

suggesting that they may have been executed by different sculptors. (Fig. 27), (PIs. 88, 94-100, Plan XI) 

[SOUTH WALL, WINDOW] A statue of a celestial obliquely stands on each side of the window. 

The height of that of east side is 2.00 m. ; that of west side, 2.10 m. The statues are somewhat plump 

and stand on a rattan-stool holding one hand at the breast and the other on the hip. Judging from 

their crowns and haloes, they probably represent Bodhisattvas and as they support the arch, they may 

be likened to ancient Greek caryatids. The arch-rib is in the form of the bodies of two dragons, the 

arch-ends being the heads of them turned upwards and backwards. The profile of the long dragon

head, with curled horn, pointed ears, and turned-back paws shows an ancient tradition of the Han 

dynasty. Carved above the dragon is a row of seated Buddhas in meditative form. Between the 

Buddhas are seen selfborn (aupapaduka) with palms pressed together and above them is a beam with 

chevron pattern which joins the ceiling. (PIs. 86, 87, 89-93) The entrance and window in the middle 

portion of the south wall, leave only a narrow wall on the east and west sides, each of which is divided 

into four storeys with a niche in each. The area below the first storey originally contained a row of 

donors, but of these now hardly a trace remains. The four storeys are separated by bands of lotus 

petals or floral scrolls which continue onto the east and west walls. (PIs. 101-104) 

[SOUTH WALL, FOURTH STOREY] As opposed to the pointed arched niches on the east and west walls, 

here only trabeated niches are seen. Due to the tapering of the wall towards the top, the niches on 

the right and left are not uniform. The main images are crowned Bodhisattvas seated with ankles 

crossed on five-layered Sumeru thrones. Both images are 1.60 m. high and each has the right hand 

held up with palm exposed, and the left hand resting in the lap. The image in the east niche holds 

a four-leafed palmette, while the one in the west niche with twisted wrist holds a lotus bud. Each has 

a large nimbus in back, and a kneeling celestial is carved on either side with palms pressed together. 

Above them are flying celestials. The trabeations are both divided into five frames, the middle three 

of which each contains a flying celestial, and the rhomboidal frames right and left each contains a self

born (aupapaduka) with palms pressed together. Below the trabeation looped curtains are represented. 

(PIs. 105, 106, 114-117) 

[SOUTH WALL, THIRD STOREY] Unlike the trabeated niches on the adjacent walls, in eastern and 

western niches canopies are carved over seated Buddhas accompanied by attendants. The height of 

the main image in the eastern niche is 1.40 m. ; in the western niche, 1.30 m. (Fig. 30) The low lotus 

pedestals have large petals hanging in front and images of attendant Bodhisattvas stand on either side. 

The left attendant in the western niche alone wears a crown with a lion-mask. The others all wear 

diadems while in Cave VIII all four attendants wear crowns with lion-masks. The attendants stand 

on lotus pedestals with long petals carved in vigorous lines, but the left attendant in the western niche 

stands on a lotus pedestal with petals carved in the usual manner. Monks and celestials are represent

ed above the attendants and on the right and left of the canopy all with palms pressed together and 

heads slightly bowed. (PIs. 107-110, 118-120) 
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(SOUTH WALL, SECOND STOREY] The eastern and western niches here have pointed arch-fronts as 

on the adjacent walls although the arch of the eastern niche, however, appears to be almost elliptic. 

(Fig. 30) The Buddhas they house are seated on the floor without pedestals. Outside large nimbus, 

are carved two celestials from right and left flying in a line along the arch-rib. Below them three 

celestials are kneeling on two levels. On the arch-front of the eastern niche, ten celestials are carved 

as kneeling with their palms pressed together. In the western niche, eight Buddhas are represented 

as seated in meditation. The head part of the dragon forms the arch-ends, below which are found 

pillars with voluted tops. (PIs. Ill, 112, 121, 122) 

[SOUTH WALL, FIRST STOREY] This is different from other three storeys, and not symmetrical. 

Vimalaklrti is represented in the ea::;tern niche which is trabeated, while Manjusri is carved in the 

western niche with a canopy. Together they represent the discourse between Manju§rI and the sick 

Vimalaktrti. The niche measures 1.94 m. in height. Vimalaklrti is wearing a pointed cap and a loose 

robe with neck-bands gathered in front. He holds a deer-tail whisk in left hand. Five flying celestials 

are carved in the irregular trabeation, but they are badly eroded. 

In the western niche Manjusri is represented under a small canopy as a Bodhisattva wearing a 

crown. He is carved as sitting on a seat with the right leg pendant. Carved above him, right and 

left, are one flying and two kneeling celestials. Carved on his right and left are small figures, some 

standing and others kneeling. Both the eastern and western niches are so very badly damaged that 

the boundary between the first storey and the bottom zone is obscure. (PIs. 113, 123) 

CHAPTER VI 

MAIN ROOM, CEILING 

On the ceiling there is one beam running east and west; this is crossed by two beams running 

north and south. Thus the ceiling is divided into six coffers. The beams are from 0.50 m. to 0.60 

m. wide, and at each crossing of beams a lotus blossom, 0.60 m. in diameter, is carved in relief. 

Consequently, the beams are subdivided into seven sections. Exactly as in Cave VIII, six coffers are 

coved and corbelled at corners, the sizes of which are not uniform. A large lotus blossom is carved in 

relief at the centre of each coffer. The area all around it and on the beams is literally covered with 

the reliefs of flying celestials. For convenience's sake we number the coffers on the northern side I, 

II and III, starting from the east end, and those on the southern side also from the east end, IV, V 

and VI. By indicating the direction of the face and of the flight by small and large arrows, the ac

companying diagram (Fig. 31) was obtained. 

Celestials in coffers fly around tl-te lotus blossoms invariably in left rotation. In this respect it 

is different from those in Cave VIII. The left rotation on the ceiling means right rotation on the 
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floor, and follows the rite of pradak~i~a (circumambulation). The number of celestials in each coffer 

varies, but in the southern ones there are two celestials on the east and west sides, in the middle ones 

two each on the north and south sides, and in the rest one on each side. Thus there are eight in the 

south-middle coffer V and in all the rest only six or four each. Celestials on beams are in pairs, 

and have their heads all turned towards the lotus blossoms on beams. Oth,erwise a perfect freedom 

of pose prevails. However, they all have similar features: high chignons, circular haloes, right 

shoulders bare, and scarfs which pass over the left shoulders and pass under the right arms. They 

wear skirts, but show their toes. Altogether there are 48 celestials, and with but two or three ex

ceptions, each has the upper half of the body erect and the lower half prostrate. The attitudes of their 

limbs are varied. 

(1) Those with palms held together, or in similar attitude .... 12. 

(2) Those with one hand on the chest and the other raised ... 26: 

(3) Those with both arms raised ....................... 6. 

The attitudes of the feet seem to be more quiet than those in Cave VIII, since they are generally 

kept more or less together, but actually the poses of action are more varied and lively since some of the 

figures are with their legs bent at the knee, some with their legs apart, and some with legs stretched 

forwards. 

The majority of the celestials carry lotus buds or lotus blossoms without stalks. Noticeable are 

the two celestials facing one other and holding up a cintamal.li which is hexagonal with spoon-shaped 

effulgence, a type peculiar to this period and suggesting the influence of Central Asia. (PIs. 124-132, 

Plan XII) 
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CONCLUSIONS 

1 

The prevlOUS chapters have presented a detailed account of the architecture and sculpture of 

Cave VII. As a result, its resemblance to Cave VIII becomes clear. A summary of the sculpture 

considered from an iconographical standpoint produces the following points of outstanding interest: 

(1) As in Cave VIII, the north wall is divided into two storeys, an upper and a lower storey. 

Represented in the upper storey are one Bodhisattva with ankles crossed, two seated Buddhas with legs 

pendant and two Bodhisattvas with one foot resting on the other knee. In the lower storey are two 

Buddhas seated side by side. The attendants in the upper storey are represented as comparatively 

large, in fact almost as large as the main image. Since the main Bodhisattva is cross-ankled, it is 

assumed that it represents Maitreya, but no satisfactory identification can be found for the images on 

the right and left. The composition of images does not accord to a regular iconographical scheme, 

but seems to have been conceived according to artistic requirements. The reason for the difference 

in composition of five images between this cave and Cave VIII, may be found in the desire to seek an 

artistic variation in the treatment of the two caves as a pair. (Vol. V. p. 27) In the lower storey of the 

north wall the two Buddhas seated side by side are evidently Prabhutaratna and Sakyamuni Buddha. 

This is exactly the same as is found in the niches on the window reveal in Cave XVII which has a date 

corresponding to A. D. 489, i.e., in the upper niche image of Maitreya and two figures with one foot 

on the other knee, while in the lower niche Prabhutaratna and Sakyamuni are placed side by side. 

The only difference here is the presence of two Buddhas seated with legs pendant. Since this niche, 

however, is large, these two images may be considered as a justifiable addition. (Vol. I, p. 53) 

(2) The main Buddhas installed in all the niches in Cave VII are shown with the right arm held 

up. In the left hand they hold the ends of the robe or some other objects and some have twisted 

wrists, or palms turned down. The Buddhas in the rows next to the ceiling, those in the rows on the 

arch-front or those in the Thousand Buddha niches are all seated in meditation with their hands 

together in their laps. These features are the same in Cave VIII. 

(3) The Buddhist symbols seen in Cave VII are lions, which, occupying places at both sides of 

the throne, form what is known as the" lion throne." As is well known, the lion throne design 

came from the West, but there the lion was in principle a part of the total decoration of the seat, 

whereas here it came to have an individual importance as an animal attendant. The lion is regarded 

as the symbol of valour, and it also appears as an ornament on the crown of a Bodhisattva. 
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(4) The representation of the Buddha's life is seen in various niches in the lower storeys on 

both of the east and west walls in the main room. The following table is made by combining the 

scenes found in Cave VII and Cave VIII. 

i) The Vanquishing of Demons: 

Cave VIII, main room, east wall, first storey, southern niche. . . . . . (Vol. V, PI. 69.) 

ii) The Offering of Alms-howls by the Guardian Gods: 

Cave VIII, main room, east wall, second storey, southern niche .. 

iii) The Offering of Food by the Merchants: 

Cave VIII, main room, east wall, second storey, northern niche .. 

Cave VII, main room, east wall, second storey, southern niche .. 

Cave VII, main room, west wall, second storey, southern niche. 

iv) The Sermon to the Five Persons including KamyJinya : 

Cave VII, main room, west wall, first storey, northern niche .. 

v) The Sermon for Yasa, Son of the Wealthy Man: 

Cave VII, main room, west wall, second storey, northern niche. 

vi) The Conversion of Uruvilva Kasyapas : 

(Vol. V, Pl. 59.) 

. (Vol. V, PI. 63.) 

(Vol. IV, PI. 60.) 

(Vol. IV, PI. 81.) 

(Vol. IV, PI. 82.) 

(Vol. IV, PI. 78.) 

Ca ve VII, main room, west wall, first storey, southern niche.· . . . . (Vol. IV, PI. 82.) 

Cave VII, main room, east wall, second storey, northern niche.· . . . (Vol. IV, PI. 62.) 

Of these, (iv) was identified to the scene of the First Sermon of Buddha in Deer Park. But there 

is nothing here to signify deer or Dharmacakra. Moreover, the five donors on right and left are too 

general a representation to be identified it for certain as such. The identification of the scenes re

presenting the conversion of Uruvilva Kasyapas (vi) leaves no room for doubt. Accordingly, as far 

as the chronological order of the scenes from the Buddha's life is concerned, Cave VIII precedes Cave 

VII. In the construction of this pair of caves, it may be suggested that the work of excavation was 

possibly started in Cave VIII and then proceeded to Cave VII. 

(5) The discourse between Vimalaklrti and Mafijusri is shown in the relief carved in the eastern 

and western niches, the first storey of the south wall in the main room. This subject is also found 

on the south walls hoth of Cave I and Cave VI, an indication of the deep faith the people had in the 

Vimalakirti-Sutra at that time. It is difficult to interpret the meaning of the priestly figure (Vol. I. 

p. 82) and others on the corresponding part of the south wall in Cave VIII. (Vol. V, p. 24 and Plan 

XII) But it may be Sariputra, who plays a humorolls part in an episode in the discourse between 

Vimalakirti and Mafijusri as in Cave I (Vol. I, p. 16 and Plan III), and suggest an existing relation 

between Caves VII and VIII. 

(6) On the east wall of the ante-room, reliefs which may have been intended to depict stories, 

are seen in various zones. Among them only the Mugapakkha Jataka can be identified. 

(7) The large west wall in the ante-room is covered completely with the Thousand Buddhas. 

This Thousand Buddhas representation and the Jataka reliefs just mentioned correspond with those on 

the east and west walls of the ante-room in Cave VIII. 
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2 

A summary of the architectural characteristics of this cave naturally produces a great many points 

of resemblance to Cave VIII. 

(1) The ante-rooms are more spacious than the main rooms and moreover they both have no 

ceiling. As we have explained in the notes on Cave VIII, it may be assumed that there was a large 

wooden building which covered both Caves VII and VIII. Such a peculiar ante-room is not to be 

formed elsewhere in Yiin-kang. 

(2) The coffered ceiling of the main room is exactly the same as in Cave VIII. Three beams 

divide the ceiling into six coffers which are coved and corbelled at the corners. ]n basic construction 

they are identical, but the distribution of flying celestials is very free. Between these two caves there 

are marked individual differences, and the arrangement of the flying celestials in Cave VII is more 

orderly than that of Cave VIII. 

(3) The storeys on the walls of the main room are planned in a strictly regular pattern. The 

east and west walls and the eastern and western portions of the south wall are each divided into four 

storeys, each of which contains two niches. The north wall alone has the upper and lower storeys. 

In this respect it is exactly the same in Cave VIn. The work of excavation seems to have proceeded 

smoothly to the completion of the cave. 

Cave VII may be said to show roughly the same amount of Western elements as Cave VIII. 

(1) In the features of the Buddhist images, the imitation of Gandhara type is very noticeable. 

(2) In the style of the robes, the majority of the Buddhist images have the left shoulder covered 

and the right shoulder bare, but some have both shoulders covered. The robes closely adhere to the 

body, and the realistic folds are expressed by means of either engraved lines or raised lines. In short, 

they are dressed in a style imported from the West. Very low step-like folds are occasionally to be 

seen in this cave, though hardly any occur in Cave VIII. The transition from the engraved line to 

step-like style of carving is seen in these two caves. 

(3) The crowns worn by Bodhisattvas, divinities and nobles are in Western style, a feature 

shared with Cave VIII. 

(4) As in Cave VIII the shapes of stiipas, niches, nimbi and decorative patterns may also be 

said to be Western in style. (Vol. V, pp. 31, 32) 

3 

Regarding the style of relief carving in Caves VII and VIII the following summaries may be made: 

It needs hardly be mentioned that the sculptures in these caves are in the form of reliefs, and 

not executed in the round. Free round sculpture presupposes that the observer can move around 

the figure to appreciate it, while reliefs are intended to be appreciated from the front. Generally a 
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relief has a wall behind it. Such a back wall, which need not to be taken into consideration in round 

sculpture, is an essential element in the finishing of a relief. Remembering these principles of technique 

in relief carving it is of value to survey Caves VII and VIII once more from this particular view point. 

In caves, the wall inside the niche forms the back ground for the image. The seated Buddha 

in the niches on the walls in Cave VII provides a convenient example. (Figs. 24-26, 28-30) The inner 

wall of the niche is curved as that of the cave. From the top of the u~~i~a the wall recedes to the 

back of ears, both shoulders and elbows marking the place where it is deepest in the niche. The 

wall becomes shallower at the waist and feet. The body of the image is, of course, in the deepest part 

of the niche, and the surface of the back wall protrudes with a curve towards the both sides of the 

image where the niche becomes shallow. Generally speaking the niches in the Yiin-kang cave-temples 

are comparatively shallow. The body of the image, carved up of the shallow back ground, covers the 

whole of the niche. The thickness of the relief is generally about 0.30 m. when the image is about 

1.43 m. high. Seen from the front, the figures have a plump appearance, but in the cross-section they 

appear thin. A plumb line from the brow shows that the ridge and tip of the nose is vertical. The 

jaws expand with energetic lines. With regard to the face, the. features of Yiin-kang images are cut 

deeply behind ears. This is the technique used to give the head an effect of round carving and was 

the method employed for Buddhist images from the time of Gandhara. From the chest to the abdomen 

the line recedes and, when it comes to the five-layered throne, it is slightly behind the line of u~~i~a. 

Thus the image was carved with a considerable forward tilt, which is a position suited for adoration 

from below. 

In Caves VII and VIII there are altogether 48 images of this size. The seated image measures 

about 1.40 m. high and is much larger than life-size .. The head is about 0.45 m. high, and about 0.30 m. 

deep. In some niches of these two caves are larger images: the five images in the upper niche and 

two or one image in the lower niche on the north wall of each cave. These are carved almost entirely 

in the round. However, the mode of expression depends upon the niche for its background, and 

however deep the figures may have been carved, their composition was largely determined by the basic 

concept that they were intended to be looked up to from the front. Even though they are large, such 

figures as the six worshippers and the divinities with manifold faces and manifold arms, are all executed 

in low relief. (Fig. 27) These are different from the Buddhas and Bodhisattvas in the niches which 

were intended to be worshipped. The Buddhas and Bodhisattvas were always provided with proper 

niches and nimbi and seated according to prescribed patterns, with emphasis laid on their frontal 

peculiarities, i.e. the head carved deep, with eyes somewhat cast down, and an expression which comes 

close to that of the free sculpted in the round type. 

The images in Caves VII and VIn show strong Western elements. In other words, they are 

greatly influenced by Gandhara or Central Asian styles, an importance being laid on the modelling of 

the human body. This, however, is merely because their original model was such. The sculptors of 

Yiin-kang never studied human body itself and hence were not able to create a realistic style while 

working on stone, nor had they any desire to do so. They enjoyed the cutting of stone and appreciated 

of its varying surfaces. The roundness of the hands of large statues on the north wall illustrates how 
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well the sculptors were able to appreciate the touch of the carvings. But they did not try to visualize 

the structure and bones under the skin. They were not concerned with realistic indentations or curves. 

In carving a round face or round chin their thought was only at roundness. Their feeling for the 

human body was naive and crude, based simply on their sense of touch. Therein lies the directness 

which is their strength. 

These simple sculptors would be at a loss when they were forced to deal with details, such as the 

placing of eyes and eyebrows, or the depicting of robes covering the body. In the Western style, i.e., 

Gandhara sculpture, the eyes, eyebrows and dress were executed with a relief technique. In the 

Gandhara statues the eye.socket is deep, and underside of the eyebrows are sharply cut aslant to make 

the ridges of eyebrows sharp. The ridges of the eyebrows join the ridge of the nose, the upper and 

lower eyelids are cut in sharp, and they do not indicate the pupil. The sculptors of Yiin-kang learned 

to depict such eyes and eyebrows from the model, but they did not long continue to feel charm in the 

eyes and eyebrows as such. In departing from the Western style, a more independent spirit was 

asserting itself. Not only because of the difference in modelling the human body, but for more spiritual 

reasons as well, the mode of expression of the eyes and eyebrows was changed. They used engraved 

lines for eyes and eyebrows, as well as for the folds of the robe. Fundamentally, the technique for 

relief carving is different from that of engraving and, as line-engraving is a variation of a technique 

used in painting, its application to sculpture can never enhance its value. The opposite is true. Lines 

will decrease the glyptic effect and tend to emphasize the flat surface, hence negating the sense of touch, 

and appeal to the visual senses. In Yiin-kang, however, the gradual and successful application of 

engraving techniques to sculpture marked a turning point in the glyptic art of the Northern Wei 

dynasty. 

Even in T'an Yao's Five Caves, i.e., in the early style of Yiin-kang some of the donors and some 

of the Thousand Buddhas, though not the principal images, have the eyes, eyebrows and folds of the 

robe expressed by incised lines. Instead of adapting the technique of creating ridges by the inter

section of different sUlfaces, they used incised lines. The technique that seasoned sculpture with 

incised lines may be detected in the earlier works of Gandharall but it was not generally used. Such 

being the case, there is hardly any reason for asserting that line engraving on sculpture is an importa

tion from the West. The technique of line engraving may be said to be based on an ancient Chinese 

tradition. From the Han dynasty onwards the technique of drawing lines with the brush was greatly 

developed in painting. In similar ways, line engraving was greatly used in China in applied arts as 

well as in stone carving. In the later Han period, line engraving was profusely used especially in the 

stone engraving which is so well-known throughout the world. The stone engravings from the tombs 

of the Northern dynasties show the continuation of that tradition. Accordingly, it is clear that the 

technique of line engraving, which is such a typical means of Chinese artistic expression, was adopted 

in the early period of stone sculpture at Yiin-kang. Furthermore, the Chinese had, from ancient times, 

shown an especially keen appreciation in the beauty of finely curved eyebrows. The Western technique 

was not adequate to express this appreciation and, consequently, it was necessary for the Chinese to 

1 B. Rowland, A Revised chronology of Gandhara Sculpture (Art Bulletin, XVIII), 1936, p. :391. 
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apply the technique of line engraving to help emphasize the arc of the eyebrows. The folds of robes, 

jewelry, bracelets, etc. were all executed in relief in Gandhara and Gupta. If they could be re

presented by engraved lines, the process of sculpture would be greatly simplified, and much time and 

labour would be saved. The problem raised by the abandoning of relief technique involves a study 

of the process followed in the execution of the carvings. The reason for not adhering entirely to the 

relief technique may be due to either the simplification of the relief carving or a division of labour in 

the work. Ordinarily, the head, especially the face, is carefully worked, while the abdomen and legs 

are only roughly finished. If this was encountered in only a few places, one might think that the 

work was left partly unfinished. In Caves VII and VIII, however, this condition is not confined to any 

particular place, but occur in almost all niches. The division of labour might explain how it came 

about that the carefully finished face and roughly finished lower half of an image were left in such an 

unharmonious state. 

The technique of line engraving as a Chinese method of representation was not just a step in the 

process preparatory to the carving of reliefs and it has its own individual significance. On the one 

hand, there must have been some craftsmen who were responsible for the engraved lines which re

present the folds of robes, jewelry and bracelets in such a division of labour. But, on the other hand, 

as shown in Caves VII and VIII, we find the application of the line engraving in the purpose of refining, 

a practice which had been developed at least from the Han dynasty. 

Caves VII and VIII, especially the latter, have a special significance because the work is based on 

Western nude figures and the relief technique is being demonstrated_ Nevertheless the ancient tradi

tion of line engraving, which in artistic spirit is opposed to it, was used for the folds of robes, jewelry 

and bracelets. Any failure would have destroyed both, but it was devised so skillfully that in these 

two caves, the union of styles was a complete success. 

4 

In consideration of the differences between Caves VII and VIII, some remarks must be made here. 

(1) Storeyed pillars stand at the entrance, but not in Cave VIII where clusters of lotus blossoms 

are depicted instead. 

(2) The figures with manifold faces and arms at the entrance reveals may possibly be Asura, 

since they cannot be identified as Siva and Vi~I?u as in Cave VIII where the corresponding figures ride 

a phoenix or a bull. 

(3) Though there is order in the flight of celestials on the coffered ceiling, there is no such order 

in Cave VIII, where the expression is free and bold. The celestials in Cave VII are relatively much 

more restrained. 

(4) The six worshippers of the south wall in Cave VIII are carved in a more free, more bold 

and more powerful manner than those in Cave VII. This leads to the conclusion that Cave VIlI was 

probably carved first. 

1 



CONCLUS10NS

(5) In this Cave the robes of the main images il-the average niche show a telldency to become

expressed in tllick pleats･ ⅠII Cave VIII almost all images, exceptlng the large ones on the north wall,

have incised folds, and only o.1the main images of the fourthstorey lS there any apt,rOXimation of

pleats ; others have folds of radical･sign･shaped section･ In Cave VII, besides the main images on the

fourtll Storey, tile garmelltS Of the main image in every niclle SllOWS a tendel.Cy tO become expressed

in pleats, alld moreover, i.1 SOme Cases appears the tyl)e Of pleatsand incised foldsalternately placed･

Tllis last tyl,e Of garmellL ultimately developed into the folded pleats type foulld ill Cave V and VI･

h-hservlngr these differellCeS between Caves VII and VIII, it may he reasonable to assume that

the excavation of Cave VIII slightly precede,I that of Cave VIL However that may he, the date of

these twit. Caves is assumed to he about tlle el･a Of Emperor Hsien･wall願文帝(465-471) as mentioned

ill tlle Col-ClllSirmS (p･ 94) ()∫ Vol･ Ⅴ･

第三1･五凶　第七洞　=i三宝束tiG.'第--･lti北品　復原u.･_:II

Figl 35l Cave VII, Main Room, East Wall, First Storey, Northcr･. Niche (ResLoratioll)･
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DESCRIPTION OF THE PLATES 

CAVE VII 

PI. 1. General View of Cave VII. 

On the right hand of the Plate may be seen a three 
storeyed building. This is the entrance to Cave VII, 

and constitutes the ante-room of the cave. Beneath the 

eaves of the first storey is a large plaque bearing an 

inscription "Hsi-Iai-ti-i-shan !N*~-W." 
This cave together with the cave on the west consti

tutes twin caves. In former times a similar wooden 

building also stood in front of the adjacent Cave VIII. 

These buildings, of course, were not constructions of 

the Northern Wei period. The slanting grooves on 

the upper left portion of the Plate suggest that the 

original building had been a larger single structure. 

In the right hand middle portion of the Plate is a 

wooden balcony leading to Cave VI and the east side 

storeyed stiipa of Cave VII. (Total height to top of 
groove 19.70 m.) 

PI. 2 A. Ante·Room, West Wall, Southern Part. 
B. Ante-Room, East Wall, Southern Part. 

A. This cave has no front wall. The wooden build

ing was erected between the east and west walls, por

tions of which are obscured from view. 

The protruding part of the wall shows traces of 

erOSIOn. The niches of the Thousand Buddhas are to 

be found on the west wall, but inside the building the 

wall surfaces are covered with clay so that the original 

carvings are not known. The damaged pillar-like for

mation at the southern end of the west wall appears to 

have been a stele with a tortoise at the base. A por
tion of the west wall of Cave VIII is to be seen in the 

extreme left of the Plate. (Height of uppermost eaves 
14.00 m.) 

B. The east wall also reveals only a southern por

tion very much eroded. Especially the relief carvings 

on the upper middle portion of the wall have been 
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obliterated. The stiipa formation at the southern end 

of the wall is so badly damaged that no original form 

may be discerned. To the right the similarly eroded 

west side stiipa and storeyed building of Cave VI may 

be seen. (Height of uppermost eaves 14.00 m.) 

PI. 3 A. Ante-Room, West Wall, Southern Part. 

B. Ante-Room, East Wall, Southern Part. 

A. The Thousand Buddhas are in rows. The details 

can easily be seen on PI. 10. The whole composition 

of the wall surface can only be imagined from the east 
wall of Cave VIII, however, the state of preservation 

is far better in Cave VII where, inside the building, 

we can see' the forms almost in their original state. 
(Height of wooden pillar 3.00 m.) 

B. In contrast to the west wall, here are relief 

carvings of the Jataka Tales. The many rows are 

separated at first horizontally and next vertically by 
bands of floral scrolls. In the horizontal bands may 

be seen a series of half-palmettes in alternate repetition. 

The portion of the wall outside of the building is very 

much eroded. It is unfortunate that the wooden build

ing was built smaller than the ante-room itself and 

without consideration for the wall carvings. (Height of 
wooden pillar 3.00 m.) 

Pl. 4. Ante-Room, East Wall, Southen Part, Jataka 
Reliefs. 

The reliefs of the Jataka barely remain. In this 
Plate four of the horizontal zones can be seen separated 

by three bands, two of which are in a repeated ring 

design and one in a wavy scroll design, both with half

palmettes. Although the relief is very shallow, it is 

not the flat style of the early Chinese stone carving, 

but rather the high relief of the Gandhara style. 

Little is left of the upper area. In the second zone 
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from the top, a halo is to be seen at the extreme left. 

To its side is an elephant walking up a slightly 

inclined plane; the figure of the rider is damaged. 

Directly beneath the elephant, there are four human 

heads. Just below these heads may be seen an inclined 

human form with long hair hanging in front of him; 
it may be the child who spread his hair on the ground 

for Dlpaf!lkara Buddha to walk upon, but the portion 

depicting Dlpaf!lkara Buddha is obliterated. On the 
right side a seated Buddha, with a halo behind him, is 

flanked by what seem to be two pillars with curiously 

constructed capitals, which may represent city walls. 
Directly beneath the seated Buddha are some small 

figures. On the extreme upper right of this zone two 

donors in a balcony beneath which is a great halo of 

a seated Buddha. 
In the third zone from the top, there is a building 

to the left in which a figure is seen with his hands 

pressed together in adoration. There is a stairway in 

front of the building. Buildings are suggested in the 

rest of this row, but the damage is so great that the 

whole design cannot be understood. 

The fourth row from the top shows only a human 

being with his legs in the air. (Height of each zone, 
about 0.60 m.) 

PI. 5_ Ante-Room, East Wall, Northern Part. 

Being surrounded by the wooden ceiling, wooden 

beams and latticed doors, it seems little like a stone 

cave. At the same time the rubble all over the floor 

does little to suggest the second storey of a wooden 

building. In the upper left part of the Plate there is 
a window, and in the lower left part there is an en

trance where the relief of a divinity on the eastern 

reveal can be seen. Although the east wall as well 

as the north wall are much eroded, they are in a better 

state of preservation than those of Cave VIII and there

fore the original systematic plan of the relief rows 

can better be discerned. (Height of wall, about 6.85 m.) 

PI. 6. Ante-Room, East Wall, Northern Part, Middle 

Section, J ataka Reliefs. 
Some reliefs on the eroded wall stand out here and 

there with amazing sharpness and clarity. Running 
up and down along the left side of the Plate is a band 

of wavy floral design, marking the junction of the east 

and north walls. 

The relief consists of three zones respectively 

100 

separated from one another by a band of wavy half

palmettes, of repeated rings with a trefoil, and of 

repeated half-palmettes. This is at the same level of 

the wall as the reliefs shown in PI. 4. The top row 
here is the same as the sewnd from the top in PI. 4. 

There remain only three seated figures, one of them 

with his hands pressed together in adoration. Behind 

them are petal-like radiations suggesting haloes. They 

may be lotus form haloes such as those seen in 
Gandhara and Central Asia.') 

In the lower two rows vertical bars separate the 

scenes of the evolving tale. In the left scene of the 
second row there is somewhat simplified gate which is 

closed. To the left of the gate there is a figure lying 

on an inclined plane. Behind this figure is another 
with its arms raised. The wooden fence indicated 

below may be the outer wall of a building. At any 

rate we suppose that this scene is a representation of 

the Mugapakkha or Mu-kuai JiM!, (soul of graveyard) 

Jataka mentioned in the Liu-tu-chi-ching :*~~~ or 

$a~parumita-sannipata-sutra (Taisho-Daizokyo, III, p. 

20) chap. iv, translated by Kang Seng-hui IkfftrT of 
the Wu dynasty. 

Once upon a time there lived a prince named 

Mugapakkha (Soul from the Graveyard) at Bara~asi. 
Though he grew to the age of thirteen, he spoke no 

word. This situation causing great anxiety to the 

king and queen, a brahma~a was summoned to deter

mine the cause. The brahma~a said, "If you bury 
the prince alive, you will get a new prince who will 

be successor to the throne." 

Thereupon the king and queen tearfully allowed 

the prince to be placed in a coffin and carried to the 

graveyard for burial. However, much to the surprise 
of everyone, the prince suddenly spoke to the grave

diggers. Furthermore, his attitude and his voice 

were excellent. 

The king, rejoicing exceedingly at obtaining a suc
cessor to the throne, hurried to the graveyard. He 

supposed that his son was to be the real successor by 
this accident, but much to his disappointment the 

prince announced the following decision; " In the 

past lives I lived painfully in Tai-shan Hell and there

fore have not spoken during these thirteen long years. 
Hereafter, I shall become a srama~a and live the 
desireless life." 

The relief here depicts the Mugapakkha prince with 
his body in the coffin and therefore the gate must be 
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a graveyard gate. Those who are sadly crying and 

holding up their hands may be the king and queen. 
The seated figure on the right and the one moving 

away from him belong to the lower class and may be 

the grave-diggers. The figure standing between these 

two is the prince who is speaking. This same scene 

is portrayed in the wall paintings in the Kizil cave 
in Central Asia.') 

In the lowest row two scenes are also expressed. 

In the left one of these are noblemen in a palace with 

attendants. In front of them a figure is seen with its 

head downwards as if diving into the water. It is 

unknown which scene is depicted here. (Height of zone 
0.60 rn.) 

1 A.Foucher, L'art grixo-bowldhique, Tome II, Fig. 459. A. Stein, 
Serindia, Pis. VIII, XV. A. Stein, Ancient Khotan, Pis. LXXXIII, 
LXXXVII. 

2 A. Griinwedel, Altbwldhistische Kultstlitten, Fig. 159. 

PI. 7. Ante-Room, East Wall, Northern Part, Upper 

Section, Jataka Relie£~. 

This is also at the junction of the east and north 

walls. These two zones continue upwards towards the 
top on P 1. 6. Since the vertical floral scroll is ad

jacent to the slightly slanting north wall, a space 

develops between the design and the flaming halo of 

the Buddha on the north wall and is filled by adding 
second scroll entertwining with the first. 

The upper row of reliefs is comparatively well pre

served. The celestial donors all have high chignons 
and, attired in wide and waving celestial scarfs, 

assume varied postures, some sitting and some stand

ing with the ends of their garments flowing down

wards. This may be expressing a Jataka, but the 

contents are not clear. Below this zone is a repeated 

half-palmette design. The lower zone of this relief 

is the next to the upper row of PI. 4, but there is 

nothing discernible. (Height of zone 0.58 rn.) 

PI. 8. Ante-Room, East Wall, Northern Part, Lower 

Section, Iataka Reliefs. 

These are the remains of the east wall relief carvings 

immediately below those of PI. 6. At the extreme top 
can be seen part of the lower zone of PI. 6. From the 

remaining four zones, it is difficult to make out the 
contents of the Jataka. In the middle row there is 

a Buddba seated on a throne with figures on his left 

and right, which may be attendants. In the next lower 

zone are seen indistinct figures in what appears to be 
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a roof. The bottom zone is totally indistinct. (Height 
of zone, about 0.60 rn.) 

Pl. 9. Ante-Room, West Wall, Northern Part. 

This Plate is a contrast to PI. 5, the east wall of 

the ante-room. Here is to be found, row upon row, 

small niches of the Thousand Buddhas. Compared 
with those of Cave VIII, these are in a far better state 

of preservation. The damaged condition of the north 
wall is very noticeable. In the right hand portion of 

the Plate is the window for permitting light to enter 
the main room and the west reveal of the entrance 

arch. (Height of wall, about 6.85 m.) 

PI. 10. Ante-Room, West Wall, Northern Part, 

Lower Section, Niches of Thousand Buddhas. 

This is a part of the Thousand Buddha niches hori

zontally separated by bands of lotus petal and floral 

scroll designs. The small Buddhas are alternately 

garbed with both shoulders symmetrically covered and 
with the right shoulder covered with hem of the robe. 

On the lower right-hand side is an arched niche with 

a seated Buddha twice the height and thrice the width 

of the other niches. There are five niches of this 

dimension on this wall: one in the centre and others 

diagonally in each direction. We cannot see the 

whole scene here as we could in Cave VIII. We must 

be satisfied that in Cave VII the details are so well 

preserved. (Height oflarge niche 1.10 m.) 

PI. 11. Ante-Room, North Wall, Central Part, 
Window. 

Here we see the window and a part of the entrance 

below it. Visible through the window is the upper 

niche of the north wall of the main room and the three 

main figures. Needless to say, the wooden stays and 
beams of the ceiling are of modern construction. The 

surface of the north wall is so obliterated that there is 

no recognizable carving. (Width of window 3.60 m.) 

PI. 12 A. Ante-Room, North Wall, Standing Buddha 

(West Part, Upper Section). 

B. Ante-Room, North Wall, Standing Buddha 

(East Part, Upper Section). 

c. Ante-Room, North Wall, Standing Bodhi

sattva (West Part, Middle Section). 
D. Ante-Room, North Wall, Standing Bodhi

sattva (East Part, Middle Section). 
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A, B_ Both Plates are the walls left and right of the 

window_ They are cut off in the upper part by the 

wooden ceiling_ The large statues are standing sym
metrically to the window_ The damage is great and 

they are scarcely discernible as to the type of figure 

they represent. They seem to be Buddhas grasping 
their garments with one hand at the waist. The one 

on the east side (B) is better preserved_ The should

ers, waist and attitude of the legs are magnificently 

expressed; the nimbus of this statue is well preserved_ 

The outer band is a flame pattern_ The second band 

is a half-palmettes design and at the shoulders is 

another flame pattern_ In the halo about the head the 

outer band consists of a half-palmettes design while 

a lotus blossom comprises the inner circle_ Beside 

the statue there seems to be carved small figures 

of donors and near the window is a figure holding up 

one leg in one hand. The halo and wide flowing 
scarfs of the latter figure clearly remain to indicate 

the vivaciously moving pose of this statue. In the 

western part (A) all these minor figures are obliterated. 
(Height of each figure, about 3.00 m.) 

c, D. Both Plates show the walls directly below 
PIs. A and B, and above PI. 13. These are also sym

metric. The damage is great on these portions and the 

figures are scarcely discernible as to the type of images 

they represent. Here we can see only the outline of 

a crown, ribbons flowing right and left and celestial 

scarfs waving behind the figures; presumably they 

are Bodhisattvas. The positions of the hands are not 

seen, but portions of pedestals beneath the feet are 

visible. In the case of the eastern figure (D), there are 

three celestials ~n the right side of the standing statue. 

It is the common characteristic of this north wall in 

general that the eastern part is better preserved. 
(Height of each figure, about 2.70 m) 

PI. 13 A. Ante-Room, North Wall, Divinity with 

Many Arms (West Part, Lower Section). 

B. Ante-Room, North Wall, Divinity with 
Many Arms (East Part, Lower Section). 

These are the parts directly below those of PI. 12 
and they are situated on the left and right sides of the 

entrance arch. These are very much damaged, but 

the feet of the images in the upper parts and the seated 

divinities are discernible. The divinities have three 
heads and six arms; possibly the one in Plate A has 

five heads. Since the figures are so obscure, we must 
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conjecture the originals from the nearby figures in the 

arch reveals_ (Height of each figure, about 3.00 m.) 

PI. 14. Entrance Arch, East Side (Seen from Ante

Room). 

On the left side of the Plate is the east reveal of 

the entrance and a part of the north and east walls of 

the ante-room. As this is the upper floor, the lower 

part of the entrance arch is hidden from view. The 

entrance arch itself is eroded on the south side, 

therefore the left half of the divinity in the reveal is 

lost. There remain many reinforcement holes showing 

the places where repairs may have taken place. (Height 
of divinity, about 1.80 m.) 

PI. 15. Entrance Arch, West Side (Seen from Ante

Room). 

This Plate is a mate to Pl. 14. The reliefs of the 

ceiling as well as the west reveal of the entrance may 
be seen, and the roundness of the figures is easily 

perceived. The south side of the entrance arch is 

very much damaged, but it may be supposed that there 

had been an arch-rib similar to that found on the 

northern side of the arch. (Height of divinity, about 
1.75 m.) 

PI. 16 A. Entrance Arch, East Side. 
B_ Entrance Arch, West Side. 

The reliefs are symmetrically located opposite one 

another in the arch reveals. On the northern edges of 

the reveal are a pair of storeyed pillars (Rub. III E-H) 

to the south of which are two three-headed figures; the 

figure on the east reveal has four arms whereas the one 

on the west reveal has six arms. There is a large lotus 
blossom in the ceiling of the entrance arch. Around it 

are four celestials, directly beneath which are two more 

celestials on each side of the arch. The extent of 

damage on the south side of the arch can be appre
ciated by observing the centre of the lotus blossom. 

The celestials are all carved very elaborately having 

round haloes about their heads and tall chignons and 

flying in free postures. (Height of divinity, about 1.75m.) 

PI. 17. Entrance Arch, East Side, Divinity with 

Many Arms. 

This is the deity with three heads and four arms. 

The upper part is nude and there are soft thin under

garments wound about the stout legs which are bent 
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at the knee. The ends of the waist band hang down 
from the waist and the folds have been depicted merely 

by the incision of lines. (PI. 16 A) The left side of 
the image are damaged and the left arms are missing. 
The second hand of the right side is holding a solar 
disc and the first hand is held at the breast. The first 
finger is erect and the others are slightly bent with 
their tips touching one another. The hand is very 
delicate. The stout arm severely bent at the elbow 
contrasts sharply with the hand. On the head is 
a brilliant crown. The face is looking slightly down
ward and to the figure's right. The crown (Rub. I H) is 
not centered on the head, the midline of the face deviat
ing to the left of the crown instead of running through 

its middle. The large round face is shallowly carved 
and the eyebrows and eyes are long. The ends of the 
mouth curve slightly upwards. The left and right 
heads have pointed caps and are looking away from 
the central head. In contrast to the central head which 

is large and tender in appearance, the side heads are 
smaller and more masculine, especially the right one 
which has an angular eyelid and two long lower fangs. 
The necklace is minutely carved, but the armlets are 
merely suggested by the simple incision of lines. The 
curved line of the scarf draped over the elbow deli

cately expresses the arm. (Height of head 0.64 m.) 

PI. 18. Entrance Arch, West Side, Divinity with 
Many Arms and Storeyed Pillar. 

There is a storeyed pillar north of the deity, a dif
ferent picture from Cave VIII. Beneath the deity 
there is a standing figure of guardian (dvarapala) 
which is very much damaged and covered with clay. 
The pillar is three-storeyed. On its top are acanthus 
leaves and at the bottom is the standing figure of dwarf 
who holds up the base. Each storey has a flat roof 
with chevron pattern. Between these roofs, pairs of 
child-like figures support the succeeding storey with 
their hands and move their legs. It seems as if they 
are dancing. In the acanthus leaves is the upper part 
of a self-born (aupapaduka) with his palms pressed 

together. (Height of each storey of storeyed pillar 0.55 m.) 

PI. 19. Entrance Arch, West Side, Divinity with 

Many Arms. 
On the west reveal of the entrance is the deity with 

three heads and six arms. The damage of the right 
side of the body is so great that the necklace hardly 

remains. This figure is almost in the same sty Ie as 
that of the east side. The central head wearing the 
crown (Rub. I G) is casting its gaze resolutely towards 
the main room. The left and right heads wearing point
ed caps have the features of old men. The first left 
hand is held at the breast. The second hand is holding 
a solar disc while the third hand is hanging almost at a 
right angle. The first finger is erect and pointed at 
the earth. This curious combination of three armsis 
naive and gives a feeling of massiveness. This creates 
a sculptural air of complexity in contrast to the refined 
simplicity of the central face. When we compare this 
image with the corresponding one of Cave VIII it is 
undeniable that there was some change of aesthetic 

taste. (Height of head 0.60 m.) 

PI. 20. Entrance Arch, West Side, Storeyed Pillar. 

Entering the main room, it is somewhat dark. 
Looking out from the dark room, we can see the 
storeyed pillars on both sides of the entrance. The 
one on the east side is greatly damaged, while the 
other on the west side shown here is somewhat well 
preserved. It has not only an east face but also north 
face in same style, having three dimensions. The 
floral ornaments on the top are skillfully carved, and 
among them are shown a self-born and a mound. 
Each surface of the chevron-patterned roof is on the 

same plane as the outer surface of the figure carvings. 
Therefore the relief of the child-like figures is quite 
deeply carved compared to the dimensions of the 
bodies. This gives them a quality of roundness and 
fullness. Also to be seen is an upper niche with 
a seated Buddha and a lower niche with a seated 

Mafijusrl on the western part of the south wall. (Rub. 

III E, F) (Height of each storey of storeyed pillar 0.55 m.) 

PI. 21. Entrance Arch, West Side, Guardian Divinity. 

There stands a clay wall on the left side of the Plate. 
Because of this ante-room wall, the guardian (dvara
pala) is half covered. The guardian divinity is greatly 
damaged but the round face and flaming hair are surely 
the peculiarities of the figure. Beneath the guardian 
is a high pedestal below which is a brick floor. The 
storeyed pillar is supported by a divinity holding the 
right arm aloft, keeping the left hand at the waist and 

spreading the legs apart. Near the floor, repair holes 

are to be seen. (Height of figure 2.25 m.) 
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PI. 22 A. Entrance Arch, West Side, Storeyed Pillar, 

Third Storey, East Face. 

B. Entrance Arch, West Side, Storeyed Pillar, 
Third Storey, North Face. 

A. The two child-like figures are symmetrically in 

close contact in the upper parts of the bodies. Pushing 

up the roof with one hand, they hold the other hand 
with lotus buds up at the breast. The faces are round

ish. The hair at the forehcad curls back on each 

side and the eyebrows curl upward at the centrc of 

the forehead. The figure on the left is sticking out 

his tongue and the exprcssion on his face is one of 
boldness. On both figures thc simple inciscd lines 

suggest the ornaments at the breast. In contrast to 

the upper parts, the lower parts of the bodies differ 

in posture between the two figures. Concerning the 
one on the left, the right leg is bent at the knee while 

the left leg is straight and firmly pushed against the 
ground. We cannot help but notice that the heel of 

the right foot is slightly off the ground. Thc figure 

on the right has a skipping posture with the left leg in 

a somewhat oblique position while the right leg is 

sharply bcnt at the knee. In short, the left figure is 

somewhat sturdy while the one on the right is airy, 

a contrast which serves to heighten the interest. (Height 
of storey, about 0.55 m.) 

B. Radically differing from PI. A, the two figures 

are in completely independent postures and yet they 
are in harmony with one another. With his head 

turned outward towards his right, the left side figure, 

resting his right hand on his hip, is holding up the 

roof with his left hand. The torso is frontal, but the 

lower part of the body is completely wrenched about. 

The right foot is slightly bent at the knee and is rest

ing on a small block, the left leg being drawn back 
so that the left heel is off the ground. In brief, the 

upper part of the body and the lower part of the body 

are all moving in different directions. In contrast to 

this, the figure on the right is holding a small vase 
inverted in his two hands as if pouring the last drops 

of the contents onto the little lion on whose body the 

left leg is firmly planted while the right leg is standing 

tiptoe. When seeing the lowcr parts of the bodies, 

only the poses are in general symmetric, an interest

ing phenomenon when compared with the symmetric 

upper bodies of PI. A. That these two figures are 

facing away from one another is another interesting 

feature. Furthermore, the tip of the hand holding 

up the roof is the point of union between the two 
figures and it is to be noticed that this forms the apex 

of a triangular composition with the outer legs form

ing the angles at the base. (Height of storey, about 
0.55 m.) 

PI. 23. Window, East Reveal. 

At the east and west reveals of the window are con
trasting reliefs. The one here is a Bodhisattva-like 

statue, standing on a rattan stool, and facing obliquely 

into the main room. There is also such a statue in 

the same part of Cave VIII, but the palms are pressed 

together. The statue represented here is holding one 

hand at the breast while the other is hanging at the 

side. In the case of Cave VIII the standing posture 
is forceful, but here it is comparatively weak. Along 

the lines of the flowing scarfs and the halo stands a big 

tree and its branches fill the ceiling of the window. 

The leaves are round and simple. Under the tree 
there are two seated monks, one above the other, and 

at the bottom grotesque mountain peaks are to be seen. 

Between two of the peaks stands a rudely depicted 

tree. The portrayal of these mountains in this man

ner can be seen in the censer of Po-shan-type of the 
Han and Wei dynasties, however, mountains in this 

style are also to be seen in the wall painting of Central 
Asia. (Fig. 16) On the onc side of the Plate is a post 

and a girder and it is regrettable that on account of 

these a part of the reliefs is covered. (Rub. IV A) (Height 
of standing Bodhisattva 2.00 m.) 

Pl. 24. Window, West Reveal. 

The composition is quite the same as that of the east 
reveal. The highest surfaces of the tree, the monks, 

mountains, and even the deeply cut Bodhisattva-like 

figure are very much the same plane. The figures of 

monks are not deeply carved and this creates a gentle 

smoothness over the whole wall. The expressioll is 
more mild than that of Cave VlII. (Rub. IV B) (Height 
of standing Bodhisattva 2.l0 m.) 

PI. 25. Window, East Reveal, Standing Celestial. 

The statue is standing on a high rattan stool with 
a jeweled crown on his head. The legs are slightly 

apart and the posture is different from that of Cave 

VIII. In proportion to the head and hands, the body 

is small and the whole figure lacks strength_ On the 

left, the niches of the southe~n wall of the main room 
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and on the right the two monks of the window reveal 
are visible. The contrast between the shallow and 

deep carvings is noticeable. (Total height of standing 
Bodhisattva 2.75 ill.) 

Pl. 26. Window, East Reveal, Monk in Meditation 

(Upper). 
There are two monks meditating under a tree 

reaching up to the ceiling. The figure here is the 

upper one. It is shallowly but exquisitely cut. The 
face as well as the body is roundish, and all wrapped 

in a garment with the folds rudely drawn by incisions. 

An undergarmene} is partly revealed at the breast. 

The countenance of the monk is gentle and quiet. 

He seems to be sitting in a cross.legged position on 
a low seat. The object hanging from the branch of 

the tree may be a monk's alms-bag. Beneath may be 

seen what appears to be a water bottle.2
} Under the 

seat is a pair of boots"} neatly placed and what is 

probably a support for the seat. (Height of figure 
0.72 ill.) 

1 This may be called antarvasa ~W1l®- in the Maluisangluwinaya 
or Mo-Iw-s~ng-chi-lii Jlifi/iiJf\iriiI!J;14!: (Taishil-Daizilkyil, XXII, p. 413) 
chap_ xxiii, translated by Buddhabhadra f!ill Wt;JlltW1lliill together with 
Fa-hsien i*!lIi in 416 A_ D_ The garment covering the head and 
whole body, may be the uttarasanga in the same book. In the 
Chinese, the former was named' H-i lftJ:.' (inner garment) and the 
latter was' shang-i J::~' (outer garment). 

2 The alms-bag and water bottle are always enumerated in the 
objects essentially carried by Ihe bhik~u_ 

" This boots may be 'ko-shih :lliJll' mentioned in the Dasiidh
yiiya-vinaya or Shih-yung-la -t-iMi1$ (Taish<>-Daizilkyil, XXIII, p_ 138) 
chap_ xxv, translated by PUl)yatara iJIl,g'*¥tll in 404 A. D. 

PI. 27. Window, East Reveal, Monk in Meditation 

(Lower). 

This is the lower figure of the same reveal, almost 

identical with PI. 26, but the garment being more 

relaxeu over the right shoulder, a feature expressing 

magnammlty. Instead of sitting on a seat, he is sitting 

on a pillow mat. The alms-bag and water bottle are 

similarly placed. Generally speaking, both reliefs 

are shallowly carved. Gently graduated from the back 

surface, both have a quality of roundness. There are 

no deep and direct cuts in the outline such as those 

to be seen in the Jataka reliefs of Cave IX. In the 

figure shown here, the tightly drawn lips and medita

tive eyes closed in straight lines at once express the 

monk's calm and the monk's will. He is indeed a 

bhik~u in dhyana in the ara1)ya (forest). (Height of 
figure, about 0_76 ill.) 
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PI. 28. Main-Room, North Wall, Upper Niche. 
The north wall is composed of two niches, one 

above the other. They are executed on a large scale 

as they occupy the main point of focus. Here we see 

five images in the upper niche and portions of the 

ceiling and east and west walls. The central image 

is a cross-ankled Bodhisattva flanked by seated Buddhas 
with legs pendant. These three images are almost 

completely frontal, while on each side, a little in front 

of and at right angles to this group, a smaller Bodhi
sattva is seated with one leg on the other. In Cave 

VIII the central image was a seated Buddha with legs 
pendant and the flanking images were two cross-ankled 

Bodhisattvas, being opposite in arrangement to the one 

seen here. The niche has a trabeated frame with a 

curtain looped in arcs and the ceiling is coffered. 
(Height of niche 6.45 ill_) 

PI. 29. Main Room, North Wall, Lower Niche. 
There is a great arched niche in which two ob

liquely placed Buddhas are seated side by side. They 

are very much damaged, but they are no doubt Sa
kyamuni Buddha and Prabhutaratna Buddha, a form 

most often found in Yun-kang. Both images appear 
to have had their hands resting in their laps. Nothing 

discernible can be seen at present on the inner sides of 

niche but there seem once to have been relief carvings. 

Some of the carvings remain on the trabeation only. 

In the right and left compartment are standing images, 
but as to whether they had been Buddhas or Bodhi

sattvas is not clear. Judging by the specimens of Cave 
VIII, they may have been Buddhas. The ornamenta

tion above the heads is also unclear, but it is supposed 

to be canopies as is often seen in these cases. (Height 
of niche 6.20 ill_) 

PI. 30 A. Main Room, North Wall, Lower Niche, 

Arch-Front. 

B. Main Room, North Wall, Lower Niche. 

Here is the great arched niche in which two Bud

dhas are seated side by side in an oblique position. 

(PI. 29) They are very much damaged and the visible 

reparation holes present a pitiable sight. Between the 

flaming nimbi are the reliefs of two celestials playing 

flutes. In the archfront, which is comparatively well 

preserved, figures of donors pressing their palms 
together are sitting side by side on both sides of a 

seated Buddha with ankles crossed. Immediately 
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above this, flying celestials are holding a heavenly 

garland. The row of flying celestials on the under 

part of the arch-front contribute to the high degree of 

ornateness. It is fortunate that the general features 
of these figures are observable here, as their counter

part in Cave VIII were quite damaged. On each side 

of the garland-bearing celestials are groups of animals 
crowded together, possibly a scene from one of the 
latakas. (Height of Buddha with ankles crossed in arch
front 0.56 m., height of seated Buddhas, about 3.40 m.) 

PI. 31 A, B. Main Room, North Wall, Lower Niche, 

Reliefs on Western End. 

Some reliefs remain in both corners just above the 
niche. This is the western corner. Many long nosed 

animals, presumably carnivorous, are crowded togeth

er and running down hill. In the lower right hand 
corner of PI. A a knee-bent celestial is flying with its 

body in a horizontal position. This is the western

most of the celestials over the arch-front. In PI. B 

there are three celestials with their palms pressed 

together. Their heads are completely damaged and the 

limbs are incomplete. The modelling from shoulder 

to waist and from waist to legs is very effective in 

portraying graceful movement and life-likeness, but 

the general theme is not clear. The eastern counter

part of this corner is completely damaged but for two 

figures. (Height of standing figure, about 0.75 m.) 

PI. 32. Main Room, North Wall, Upper Niche. 
Under the traheated arch is a 1.70 m. deep niche 

in which there are five figures. The three central 

figures have their right hand palms outward near the 

breast. Although in a good state of preservation, the 
lower garments have been restored with clay. Behind 

the central figure at the back of the niche can be seen 

a nimbus crowned by a curving hand of floral scroll. 

The curtain looped under the trabeated arch has been 
damaged at the centre. (Height of niche 6.45 m.) 

PI. 33. Main Room, North Wall, Upper Niche, Main 
Bodhisattva Cross-Ankled. 

The image has a tall crown, but it is regrettable that 
it is effaced and undiscernible. The crown is the so

called three face type with large lotus blossoms facing 
in three directions. Presumably the front side had 

a Buddha in meditation. Between the lotus blossoms 

are small floral designs and flying celestials. The 
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beaded crown band is bound tightly about the head, 

tied in back with the ends hanging down just behind 

the ears and fluttering across the nimbus. The neatly 
braided hair beneath the crown was executed by sharp 

mClSlOns. The round face, full of dignity, is partly 

injured at the forehead, eyes, nose and lips. The three 

kinds of necklaces adorn the broad upper body. Other 

ornaments are to be seen hanging just below the ear

lobes. The garments at the abdominal portion and 

thighs are of a later clay restoration concealing the 

original. The two foot-rests may originally have been 
lotus blossoms. Best preserved are the hands which 

give one the impression of flowers blooming amidst 

the ruins. The direct realism and novel idealization 
of the hands suggest that these qualities may once have 

permeated the whole figure. (Height of figure 4.80 m.) 

PI. 34. Main Room, North Wall, Upper Niche, Left 

Attendant Buddha. 

The chignon is damaged, but the slightly forward 

tilted head is in an excellent state of preservation. 

The face is round and gentle. The shoulders slope 

delicately from the short neck. The hands are beau

tifully preserved, especially the fingers of the left hand. 
The Buddha is seated with his legs pendant and wide 

apart on an almost eroded lotus pedestal. The folds 

at the knees are depicted by raised lines much in the 

same manner as those of the Buddha trinity in Cave 

XX. The nimbus is overlapped by that of the main 

image, and shallowly executed. The lotus centre is 

encircled by flying celestials bordered by a flame 

design. On the right is a pensive Bodhisattva with 

the ankle of one leg resting on the knee of a pendant 

leg. To the right of this is a child-like figure on the 

lower part of the curtain. (Height of figure 4.00 m.) 

PI. 35. Main Room, North Wall, Upper Niche, 

Right Attendant Buddha. 

The form is much the same as that of the east side 

image. The garments at the shoulder, abdomen and 

knees, however, were restored at an undetermined time. 
The clay is colored red and green. The original gar

ment folds can be seen at the left knee and left sleeve. 

The folds at the knees have been executed by raised 

lines, but the sleeve is pleated. The chignon and 
forehead above the round, full face are damaged. 

Obliquely to the left is a seated Bodhisattva like the 

one on the east side of the niche. The corresponding 
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child-like figure on the lower part of the curtain IS 

also to be seen. (Height of figure, about 3.80 m.) 

Pl. 36. Main Room, North Wall, Upper Niche, 

Right Attendant Buuuha, Upper Body. 
The damage is considerable and original features 

may be seen only around the eyes, nose and lips. The 
hand and arm are highly finished and contrast sharply 

with those Buudhas which are left roughly chiselled, 

though finished in the faces. The webs between the 

fingers and thumb, one of the thirty-two marks of the 

Buduha (shou-tsu-wang-man.hsiang ~f·JEa~,ffl or jala

vanaddha-hasta-pada-la~~a"':la), is clearly discernible. 

The lotus of the halo is well preserved despite the 

shallow carving. (Height of head 1.12 m.) 

PI. 37 A. Main Room, North Wall, Upper Niche, 

Right Attendant Bodhisattva. 
B. Main Room, North Wall, Upper Niche, 

Left Attendant Bodhisattva. 

Seated behind the curtain, these images are recog

nized as Bodhisattvas since they are crowned. By the 

half-seat (one leg resting at the ankle on the knee of 
the pendant leg) and the pensive hand position (one 

finger pointing at the lower cheek and the other hand 

resting on the bent leg) it may be considered that 

these are images of meditating princes like those on 

the window of Cave VI and those of Cave VIII (Vol. 
V, p. 75). They are symmetrically carveu in rela

tion to one another, and put the legs on the lotus 

pedestals. (Height of figure A 2.88 m., B 2.74 m.) 

PI. 38 A. Main Room, North Wall, Upper Niche, 
Main Bodhisattva, Nimbus, Western Part. 

B. Main Room, North Wall, Upper Niche, 
Main Bodhisattva, Nimbus, Eastern Part. 

A. The nimbus of the central image is quite large, 

but only part of it remains. The outer band of the 

nimbus is composed of a flame design. The second 

band comprises a series of flying celestials, and the 

third band shows a group of small seated Buddhas. 

Above the flaming nimbus the curving band with floral 

scroll (PI. 32) which is partly damaged can be seen. 
The eastern end of this design can be seen in PI. B. 

In short, it covers the upper portion of the nimbus in 

a wide arc. This design is often seen on the main 

image of Cave XIII, and also in Cave Ku-yang-tung in 

Lung-men. This design was perhaps derived from 

a pointed arched niche above the nimbus, e. g., that 
of a Bodhisattva on the lunette of Bodhisattva Cave 
in Kizil, Central Asia.') The floral scroll of this band 

is undulating, hut the leaves which fill the spaces are 

complex in that they have a round vase-like object 

flanked by half-palmettes with cotyledons and trefoils. 
(Height of head of main figure 1.47 m.) 

B. Here is the portion just ahove the head of the 

east side seated Buddha, which is seen in the lower 

left corner of the Plate. Above it may be seen aslant 

a small portion of the pointed nimbus of the east 

Buddha. On the right, the edge of the thick curtain 

protrudes. Outside the nimbus are two celestials, 

one with bent knees and the other kneeling. In the 

left upper corner is the band with floral scroll, which 

is the eastern termination of the curving band, cross

ing along the nimbus of the main Bodhisattva, The 

detail and the origin of this design was described 
already in the Plate A above. 

1 A. Griinwede1, Altbuddhistische Kultstiitten, Figs. U8, 228. 

PI. .39. Main Room, North Wall, Upper Niche, 

Right Lion Figure. 

Pl. 40. Main Room, North Wall, Upper Niche, 

Left Lion Figure. 

PI. 41 A. Main Room, North Wall, Upper Niche, 

Right Lion Figure. 

B. Main Room, North Wall, Upper Niche, 

Left Lion Figure. 
Just beneath each knee of the cross-ankled Bodhi-

sattva is a lion fully sculpted hut for the buttocks and 

hind legs. The mouths are open showing bare fangs 

and protruding tongues. The heads are almost face 
to face. Above the large, angular eyes are curled, 

hushy, man-like eyebrows. The flat noses, square 

jowls and curled manes having been executed accord

ing to the old Chinese tradition, give strength and 

energy to the animals. Tips of the curls of the mane at 

the breast hang down between the straddling forelegs. 
(Height of right lion 1.18 m., height of left lion 1.13 m.) 

PI. 42. Main Room, North Wall, Upper Niche, 

Trabeated Arch, West Half. 

PI. 43. Main Room, North Wall, Upper Niche, 

Trabeated Arch, East Half. 

Three zones constitute this front of the large 

trabeated niehe. A row of small niches of celestial 

musicians composes the upper zone. The middle zone 
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consists of frames each containing a flying celestial. 

The lower zone is a curtain which is gathered in tucks. 
In the fourteen arched niches of the upper zone, we 

see only the upper bodies of the high chignoned 

musicians who are turned slightly towards the centre 

of the arch. The celestials in the frames are also 

flying towards the centre of the arch. At the every 

tuck is carved an animal mask as ornament, and from 

these tucks are suspended bands. The folds are 

carefully executed expressing the heavy and massive 

drapery. (Rub. I E) (Height of frame 0.58 m.) 

PI. 44. Main Room, North Wall, Upper Niche, 

Trabeated Arch (Detail). 

From left to right in the upper zone, these central 

celestial musicians are performing on a small drum, 

a tabor, a flute, a pipe, a pan-pipe (yao) and a lute 

(p'i-p'a) respectively. They assume postures as if 

looking downward from a high building, the lower 

parts of the bodies usually concealed by a railing 

(Vol. VI, PIs. 13. 14.), here are concealed by the 

frame. Flying with its limbs fully extended, each 

celestial fills out its frame. The figures are not strict

ly symmetrical. The vertical pearl pattern, shallowly 

carved on the frames, is a design often seen in the 

wall paintings of Central Asia!) (Height of upper zone 
0.58m.) 

1 Le Coq, Die Bluldhistische Spatantike in Mittelasien, Vol. VII, 
PI. 14. 

PI. 45. Main Room, North Wall, Upper Niche, 
Trabeated Arch (Detail). 

This is the eastern part of the front where we see 

an animal mask beneath the fangs of which a large 

tongue protrudes. Directly beneath the tuck a cele

stial is flying with both legs horizontally extended. 

The left hand is at the breast with a cintamaI,li jewel 

while the right hand is extended holding a lotus 
blossom. The posture is very elegant. Compared 

with the corresponding figure of Cave VIII, the body 

is somewhat more delicate, and this is a characteristic 
common to Cave VII in general. (Height of frame 
0.58 m.) 

PI. 46 A. Main Room, North Wall, Upper Niche, 

Eastern Dwarf on Curtain. 

B. Main Room, North Wall, Upper Niche, 

Western Dwarf on Curtain. 

These images occupy the slanting portions of the 
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curtain. We had also seen them in Cave VIII, 

however, the poses are quite different. Here they 
assume a diving pose and are frontal with their breasts 

protruding, their arms stretching upwards and their 

legs extending downwards. Their backs are not to be 

seen, but they are carved almost in round. They are 
strong and effective whether viewed from the front or 

from the side. They serve as supports for the curtain. 

Although this function is not apparent, it is not so 

entirely obscure as in the case of Cave VIII. This 

design was also employed in the front columns of 

Caves IX and X (Vol. VI, PIs. 28, 29 A), but there 
they are considerably damaged. In three sides on the 

child-heads are semicircles which may express the hair 
form of children who may be partly shaven on the 

head. There are two kinds of necklaces on the naked 

upper body and brief girdles about the waist tied in 

loops. To be seen vigorously fluttering from the arms 

are scarves, the relief of which is effective. (Height of 
figure A 1.15 m., B 1.10 m.) 

PI. 47. Main Room, East Wall, Upper Storeys. 
PI. 48. Main Room, East Wall, Lower Storeys. 

There are two upper storeys in PI. 47 and two lower 

storeys in PI. 48. Each storey has two niches uniform

ly placed right and left. The first and bottom storeys 
are quite eroded and nothing is discernible. Since the 

wall grows wider towards the hotom, the two niches 

of the first storey were cut slightly northwards, and the 
storeyed pillar between them must have been con

siderably wider such as is seen on the west wall. The 
row of donors beneath the first storey no longer re

mams. In contrast to this, the upper part of the wall 

is well preserved. There can be seen a row of seated 
Buddhas directly beneath the ceiling. By this Plate, 

the situation of the diving child-like figure on the north 

wall curtain may be easily found. Moreover, the east 

side pensive Bodhisattva of the upper north wall niche 

can vaguely be seen sitting in the shadows. Compar

ing this figure with the images of the east wall, we can 
estimate its dimensions. On the right hand side of 

thc Plate, the window and the entrance are partly 

visible. (Height of east wall 12.55 m., width 5.40 m.) 

PI. 49. Main Room, East Wall, Fourth Storey. 

There are two well preserved arched niches side by 
side. In each of these, a Buddha is s(~ated on the 

floor; both figures are in the same form. The arch 
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fronts are fairly long and narrow. They have the ap

pearance of being heavily pressed from above and of 
being quite elastic; the northern one contains thirteen 

small seated Buddhas whereas the southern has twelve 

celestials symmetrically flying towards the centre of the 

frame. At the arch ends are to be seen the upper 

portions of two dragons, the trunks of which form, as 

is usual, the inner edges of the fronts. The pedestal 

under the dragon appears to be a rattan stool, but 

actually it seems to represent a capital resembling the 

cloth-bound head of a post, the pillar to which is 
abbreviated. On each side of the nimbus of each 

seated Buddha, are uniformly arranged in tiers three 

of donors, above which a celestial is seen flying 

towards the centre. With their bodies fully extended, 

the two flying celes tials are jointly offering what ap

pears to be either a flower or a censer. Although 
crudely depicted, these small images are dynamic and 

full of life. Just above the arch-fronts, where they 

curve downwards on each side of each niche, two child

ren are revealed with their palms pressed together. 

Immediately below the niches, a straight horizontal 

band with suspended lotus petal design runs clearly 

across the walls. (Rub. II c) A similar but narrower 
band runs directly beneath the row of small seated 

Buddhas separated from the ceiling only by a narrow 

strip of hanging triangular pennants. The Plate here 

clearly shows the east wall becoming narrower towards 

the top with the nmth and south walls inclining slightly 

forwards. (Height of fourth storey 2.10 m.) 

PI. 50. Main Room, East Wall, Fourth Storey, 
South Niche, Seated Buddha. 

The right hand is held palm outward at the breast 

while the left hand is grasping the end of the garment 

at the abdomen. The modelling is free and simple and 

quite expressive. In contrast with this, the blunt fin

gered hands, the knees and the right foot are crudely 

carved. The garments seem to be in folded pleats as 
the very roughly incised lines are in radical-sign-shapes 

in each section. (Height of central figure 1.55 m.) 

PI. 51. Main Room, East Wall, Fourth Storey, 
. North Niche, Seated Buddha. 

This is greatly damaged. The right hand is miss

ing and the breast is damaged to the arm pits. It is 

regrettable that the eyes and eyebrows are also dam

aged. The pose of this image is much the same as that 

of the southern niche as well as the crude execution 

of the legs. (Height of central figure 1.45 m.) 

PI. 52. Main Room, East Wall, Third Storey, South 
Niche. 

In the trabeated niche is found a Buddha seated on 

a five-layered Sumeru throne and flanked by two atten

dants with their palms pressed together. The upheld 
hand is short and broad and the left hand is clutching 

the garment just below the breast. On each side of 

the throne, the side view of a shallowly carved lion is 
to be seen. It could both be called a lion throne and 

a Sumeru throne. The mouths of the lions are wide 

open and the eyes are round. Curved parallel incisions 
covering the visible portions of the bodies express the 

manes. In the trabeated arch, just above a curtain 

four celestials are flying towards the centre, the two 

at the centre being in trapezoidal frames and the two 
outer celestials being in rhomboidal frames, outside of 

which are two frame segments containing the upper 
bodies of two frontal self-born (aupapaduka) with their 

hands pressed together in adoration. Beneath the 
niche is a horizontal band of floral scroll of half 

palmettes. (Rub. I B) (Height of niche 2.35 m.) 

PI. 53. Main Room, East Wall, Third Storey, South 

Niche, Main Buddha, Upper Body. 

The face is roundish. The neck is short and thick. 

The nose and chin have suffered from erosion. Soft

ness is expressed by the shallow cutting of the eyes. 
Although not so deeply carved, this statue creates a 
feeling of richness through its roundness. (Height of 
head 0.42 m.) 

PI. 54 A. Main Room, East Wall, Third Storey, South 

Niche, Right Attendant. 

B. Main Room, East Wall, Third Storey, South 
Niche, Left Attendant. 

Although both have their hands pressed together, 

the right attendant (A) shows a curious form of hand 

position in that the backs of the hands are pressed 

together rather than the palms. The left attendant (B) . 
presses his hands together in the usual manner. Each 

figure wears a three faced crown simply executed . 

The figures seem almost to be floating due to the 

weakness of the waists. Flowing celestial scarfs 
appear at the shoulder from behind the round haloes 

and are draped over the inner part of the elbows from 
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where they spread out. The lotus throne of the right 

attendant is flat and the petals are of the Yun-kang 

type, having two thick fleshy parts. (Height of figure 
A 1.17 m., height of figure B 1.10 m.) 

PI. .5.5. Main Room, East Wall, Third Storey, North 

Niche. 
In the trabeated niche is a trinity with a cross-ankled 

Buddha as the main figure. The left attendent has 

a small vase in one hand whereas the right has his 

palms pressed together. On the latter the head is 
missing and the left arm is damaged. On the side of 

throne are lions with the foreparts facing outwards and 

the heads turned towards the main image. Although 

the posture is forced, this style is common in Yun

kang. The spreading of the forepaws and the 
triangular mane hanging from the chest is a special 

characteristic. This may appear to be a childish type 
of composition, but it is full of vitality. On the arch

front are symmetrically carved flying celestials. On 

the extreme upper corners of the trabeation, celestial 

boys are pressing their hands together in adoration. 

These boys have round haloes and spreading scarfs. 

The curtain is thickly and heavily carved in a similar 

fashion to that of the south niche. (Height of niche 
2.35 m.) 

Pl . .56. Main Room, East Wall, Third Storey, North 

Niche, Buddha Cross-Ankled. 
This is a cross-ankled Buddha with his right h;md 

held up palm-outward at the breast. This style is to be 

found on the west wall of this cave and on the east wall 

of Cave VIII, also on the west wall of the anteroom of 

Cave IX and the east wall of the anteroom of Cave X. 

It is regrettable that the chin and the nose are injured. 

In comparison with the head portion of the body, the 

trunk is smaller and weaker. The garments are not 
carved solely with simple incisions, but seem to have 

been folded pleats in radical-sign-shaped section. On 

the knee parts, these simple incisions and folded pleats 

appear alternately. (Height of figure 1.75 m.) 

PI. .57, Main Room, East Wall, Third Storey, North 
Niche, Left Attendant. 

This crowned image has its right hand up at the 

right breast and its left hand hanging at its side and 

holding a small vase. The eyes and the eyebrows are 

clear cut. The image is standing on a round lotus 

110 

pedestal which corresponds with the one on the north 

side of the southern niche. This creates a symmetry 
on each side of the storeyed pillar, since the attendant 

pedestals are missing at the left attendant of the 

southern niche and at the right attendant of the 

northern niche. (Height of figure 1.05 m.) 

PI. .58. Main Room, East Wall, Third Storey, 

Middle Storeyed Pillar. 

This is the four-storeyed pillar between the two 

niches. On the top a mound or the so-called inverted 

bowl around which half-palmette ornaments are to be 

seen. This may duly be called a storeyed stiipa, each 

storey with a pair of small Buddhas side by side. Sup

porting the pillar above his head with both hands is 

a squatting dwarf. The rounded breasts may have 
been meant to suggest strength in the arms. Com

pared with the standing dwarfs at the entrance pillar, 

this figure shows the original type in composition. 

(Rub. III A) (Height of storeyed pillar 1.75 m.) 

PI. 59 A. Main Room, East Wall, Third Storey, 

Northern Dwarf supporting Pillar. 

B. Main Room, East Wall, Third Storey, 

Southern Dwarf supporting Pillar. 

On the third storey are storeyed pillars adjacent to 
the south and north walls. Like the central pillar, 

these are also supported by dwarfs. The lower legs 

of the squatting northern dwarf are eroded, but the 

strong muscles are still observable on the well balan

ced body. The southern dwarf is kneeling rather than 

squatting, perhaps due to lack of space. A necklace 

suspended from the shoulders and girded about the 

waist forms the letter' X.' (Height of dwarf A 0.62 m., 
B 0.60m.) 

PI. 60. Main Room, East Wall, Second Storey, 

South Niche. 
The second storey has arched niches which are 

round since the pointed parts common to this style are 

mlssmg. A Buddha is seated directly on the floor. 

Flanking the central Buddha are six kneeling and 

palm-pressing donors arranged on two levels, the first 

level with two on each side and the second level with 

a smaller figure on each side. The donors are wearing 

foreign caps which fold back onto the head, the so

called Phrygian cap. Their coats have widely turned 

down collars and narrow sleeves. Three of these 
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figures are headless. Possibly the scene represents 

the instance in the life of the Buddha when some 

merchants made offerings to him as shown in Cave 

VIII. (VoL VI, PI. 63.) On each side, just above the 
donors, two celestials are flying towards the centre of 

the arch. These figures are cramped and unnatural 

due to lack of space. The knees and hands of the 
Buddha are eroded. 

Ten small seated Buddhas are distributed across the 

arch·front. The arch-rib ends in a dragon on each 

side. The necks of the dragons encircle the necks of 

other dragons from the adjacent niches. This pattern 

is very unusual. Attention should be called to a slab 

with chevron pattern which separates the dragons from 

the lower voluted post. This is also very unusual. 

This voluted type of capital was widely used in the 
district between Gandhara and Central Asia.' ) (Height 
of niche 2.05 m.) 

I A. Stein, Seriruiia, Vol. IV, PI. XVII. A. Foucher, L'art 
greco·bouddhique du Garuihiira, Tome II, Fig. 323. J. Barthoux, 
Les Fouilles de Ha44a (Memoires de I. delegation archeologique 
Fran~aise en Afghanistan, Tome IV), Paris 1933, Fig 7b. 8a. 

PI. 61. Main Room, East Wall, Second Storey, 

South Niche, Main Buddha, Upper Body. 

This is (Tuite damaged. The right hand, upheld, 

as well as the left hand is lost. There are indications 

as to where the left hand, wrist outwards, was clutch

ing the garment. The left eyebrow and the nose are 

marred and the lower abdomen is greatly damaged. 

In spite of all these injuries, however, the long eyes, 

full mouth and strong ears make this an imposing 

figure. The wall surface bearing the nimbus is con

siderably defaced. (Height of head 0.44 m.) 

PI. 62. Main Room, East Wall, Second Storey, 
North Niche. 

This portion of the wall surface is greatly eroded. 
The central figure is much defaced and the right atten

dant is lost. The upper portion of the central figure, 

scarcely remaining, is greatly injureq.. The left atten

dant, an old man sitting on a rattan stool, remains. 

Above the attendants, two celestials are flying towards 

the centre from each side. On the arch-front, celes

tials are symmetrically flying towards a self-born 
(aupapaduka) who occupies the centre. (Height of niche 
2.10 m.) 

PI. 63. Main Room, East Wall, Second Storey, 
North Niche, Left Attendant. 

I I I 

Sitting with his legs close together on a rattan stool, 
the thin old man lets his hand lie gently on his left 
inner knee. The right hand is lost. His close fitting, 

narrow-sleeved coat gracefully defines his body and 

terminated just below the knees. He wears a high 

chignon on his back tilted head. The acquiline nose, 

deep eye sockets, thin neck and hollow cheeks indicate 
the age of the man depicted. There is little doubt 

that this figure represents a brahma'.la listening to the 

Buddha, but it is uncertain as to which episode in the 

life of the Buddha this scene portrays. However, by 
inference from the episodes depicted in this cave con

cerning offering merchants, it is probable that this 
scene is a representation of the three brothers, Urn

vilva Kasyapas, as is further shown on the west wall, 

and that this figure is a Kasyapa ~i~i. (Height of head 
0.24m.) 

PI. M. Main Room, West Wall. 

Here are to be seen the west wall four storeys 
beneath which is an eroded zone and above which is 

a row of seated Buddhas. Only traces of donors 
remain on the lower panel. The narrow bands which 

separate one storey from the other are here plainly 

visible with their designs of floral scrolls or of lotuses. 

Among the lowest floral bands of Caves VII and VIII, 

the one represented here is the best preserved and 

clearly shows repeated rings containing a trefoil. The 
fact that part of the north wall and much of the south 

wall can be seen here makes it possible to gain an 
appreciation of the relationships between the various 

parts of the cave. In relation to the height of the 

main room, the depth into the room is extremely 

shallow. The contrast between the well preserved 

south wall and the much damaged north wall is strik

ing. A cleavage is noticeable just below the right 

knee of the first storey north niche central image. 

This same cleavage is also discernible under the 

central image of the first storey north niche of the east 
wall of the adjacent Cave VIlL') It is surprising that 

there is so thin a partition between the caves. (Height 
of west wall 12.45 m., width 5.00 m.) 

I Vol. V, PI. 68. 

PI. 65. Main Room, West Wall, Upper Storeys. 

Here we see the third and fourth storeys. The 

upper storey has two niches, the arches of which have 
pointed architraves whereas the lower storey has two 
niches with trabeated arches. On the upper storey are 
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rattan stools on each side of the niche. In the corres· 

ponding places of the third storey squatting dwarfs 

supporting the storeyed pillars. The depth and size of 

the upper niche of the north wall can be appreciated 
here. (Height of fourth storey 2.18 m., height of third 

storey 2.30 m.) 

PI. 66. Main Room, West Wall, Lower Storeys. 
The bottom zone and the first and second storeys 

are to be seen here. The second storey has arched 

niches whereas in the first storey the northern niche is 

trabeated and the southern niche is arched in a pecu
liar type. On each side of the niches in the second 

storey are small voluted pillars while on the niches of 

the first storey are flanked by wide storeyed pillars 
which have no supporting dwarfs as seen in the third 

storey. On the eroded bottom zone are nine figures 

of donors, which are completely frontal, with their 

palms pressed together, and gazing slightly toward the 

main image of the north wall. (Height of second storey 
2,06 m., height of first storey 2.10 m.) 

PI. 67. Main Room, West Wall, Fourth Storey, 

North Niche. 
In the arched niche, a Buddha is seated directly on 

the floor. The right hand holds palm outward at the 

breast, and the left hand, clasping the garments below 

the left breast, bends sharply outwards at the wrist. 

On each side are three rows of celestial donors with 

their palms pressed together. The lowest row shows 
a standing image on each side while the upper two 

rows show pairs of kneeling figures. Two flying celes
tials are holding a lotus bud directly above the head of 

the Buddha. On the centre of the arch· front is a 

small Buddha seated in meditation. On each side of 

this image are eight kneeling celestials with high 
chignons. Most of them have their hands pressed 

together in adoration, but some of them have one hand 

raised, possibly to offer lotus buds. The animal figures 

on the arch-ends are standing with their forelegs on 
rattan stools and have their heads turned back towards 

the main image of the niche of which they are a part. 

The part close to the north wall is greatly damaged. 
(Height of niche 2.14 m.) 

PI. 68. Main Room, West Wall, Fourth Storey, 

North Niche, Main Buddha, Upper Body. 

The horizontal grain of the stone is very clear here. 
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A diagonal cleavage is running through the left of the 

face, across the body and through the right knee. The 

subdued modelling of the eyebrows, eyelids and ears 

express softness and delicacy. The head portion is 
carefully finished and deeply cut into the niche. In 

contrast to the head, the right hand is angular and 

lacking in softness. (Height of head 0.47 m.) 

PI. 69. Main Room, West Wall, Fourth Storey, 
South Niche. 

This image is much the same as that of the northern 

niche but the preservation is better. The only appre
ciable difference between these two niches is to be seen 

on the arch-front where the central Buddha here is 

slightly larger and is flanked by six seated Buddhas 

on each side. These flanking Buddhas are turning 

their heads slightly towards the centre. The main 

Buddha here is more sharply outlined than that of the 

northern niche. The lower position of the legs finished 

by a straight line indicates a greater stability. The 

left hand is turned inward on the inverted right foot. 

The celestial donors of the niche are quite similar to 
those of the northern niche. The flying celestials, 

holding the lotus flower over the Buddha's head, are 

also very similiar, but their bodies are more comfort-

. ably and freely extended. (Height of niche 2.15 m.) 

PI. 70. Main Room, West Wall, Fourth Storey, 

South Niche, Buddha's Hearl. 

The damage done to the left eye is regrettable. Al

though there is no incision at the eyebrow, the expres

sion here is sharp. There is no delineation of the eye 

pupil, yet the presence of the pupil can be sensed, a 

distinguishing feature of Yiin-kang carving. The eye 
and the mouth betray a slight smile. There are traces 

of webs between the fingers. (Height of head 0.47 m.) 

PI. 71. Main Room, West Wall, Third Storey, 

North Niche. 

PI. 72. Main Room, West Wall, Third Storey, 
North Niche. 

A cross-ankled Buddha, flanked by two attendants, 

is sitting on a square pedestal. The right hand is at 
the breast while the left is clutching the garment in 

the usual manner. The right and left attendants are 

almost vis·a-vis, the right attendant standing on 

a rattan stool. At the both sides of the pedestal, two 

lions, with their foreparts frontally visible, turn their 
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heads towards the central figure. The manes hanging 

from the chests are triangularly moulded so that an 

apex line runs downward through the centre of the 
mane like a highlight. This feature is special to the 

manes of Yiin.kang lions. Their jaws are large and 

their bodies rounded. On the trabeated arch, four 

flying celestials are depicted in four frames. On each 

extremity of the arch frame is found a upper part of 

celestial with its hands pressed together in adoration. 

The trabeated arch is not supported by side posts. 

The niches are separated by storeyed pillars supported 

by squatting dwarfs. Through the left side of the 

niche, a vertical cleavage is visible and part of the 

curtain is damaged. (Height of niche 2.30 m.) 

PI. 73. Main Room, West Wall, Third Storey, North 

Niche, Main Buddha, Upper Body. 

The eyebrows are indicated by incisions and the 

eyes are firmly pointed at the corners, a condition 
discordant with the roundish face. It is to be regret

ted that the eye-lids and the tip of the nose are slightly 

damaged. The lips are thin and soft. The right hand, 

held palm outward at the breast of the rich body, is 

carefully executed and attracts the beholder by its ex

pression of tranquility. About the lower part of the 

throat horizontal line have been incised. (Height of 
head 0.47 m.) 

PI. 74. Main Room, West Wall, Third Storey, 

South Niche. 
In the trabeated niche is a Buddha trinity, the main 

image seated on a five layered pedestal. The atten
dants, standing opposite one another in the niche, are 

shallowly carved on the bodies, especially the lower 

parts, but since they are leaning slightly forward and 
have their heads turned outward from the niche, the 

heads have been quite deeply executed. On both 

figures, the hands with lotus buds are at the breast. 

At each side of the pedestal is a lion stretching its 

head forward. Although viewed from the side, the 

jaws are large and prominent. The breast manes are 

tightly drawn in angularly raised line forming vertical 

highlight. On the trabeation, the four framed flying 

celestials and the four donors in the flanking frames 

are fresh and vivid. (Height of niche 2.37 m.) 

PI. 75. Main Room, West Wall, Third Storey, 

South Niche. 
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The right hand of the seated mam Buddha is 

damaged. The image has a well proportioned face 

and a full, rich body. The thickness of the knees 
lends dignity to the figure. The left hand clutching 

the end of the garment in a twisted manner, is expres

sed at full length. Moreover, the garment is in 

detailed and elaborate folds. With precise regularity, 

the folds hanging from the arm have been executed 

alternately by incised lines and folded pleats. (Height 
of niche 2.37 m.) 

PI. 76. Main Room, West Wall, Third Storey, 
Middle Pillar. 

The storeyed pillar dividing the southern and 

northern niches has well formed ornaments of half

palmettes at the top, a corpulent crouching dwarf at 
the base, and two Buddhas seated on each storey. 

The whole construction is well balanced and soothing 

to the eye. The mound at the centre of the half

palmettes is slight; being incised with fine lines, it 

suggests a flower bud. Among the six figures of 

crouching dwarfs in this cave, this one is particularly 

well executed. The roundish stout body is well poised 
and the face is handsome. The eyes, formed by simple 

horizontal lines, the mouth, slightly tensed and turned 

up at the corners, as well as the strong limbs are flaw

less. Moreover, the necklace ornaments, the broad 

garment at the waist and the broad scarfs flowing from 

the elbows on each side are well composed. The dif

ferences between the lions of the southern and nor

thern niches can well be appreciated in this Plate. 
(Height of pillar 1.71 m.) 

PI. 77. Main Room, West Wall, Second Storey. 

Both niches are arched, the summits being rounded. 

Although both of the seated Buddhas are in the same 

sty Ie and the carving techniques very similar, it is 

very likely that they were executed by different sculp

tors. The fold incisions of the image of the northern 

niche arc deep and wide. The eyebrows have incised 

lines and the linear incisions of the palm are forceful. 

The expression of the fingers, however, is somewhat 

peculiar. In both cases, the right hand is palm out
ward at the breast. The only difference between the 

images is that the left hand of the southern image is 

resting in the lap whereas that of the northern image 

is grasping the end of the garment. The eyeballs had 

been inlaid, possibly at a much later period, and there-
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fore the empty holes are blemishes. The attendants, 
right and left are quite different. In the northern 

niche, a pair of crowned beings, with their palms 

pressed together, is sitting on rattan stools while in 
the southern niche, three laymen kneel on each side. 

Flying celestials line the arch-front of the northern 

niche. On closer examination, four of them are child

like figures whereas the others have high chignons. 

On the southern niche architrave, on the other hand, 

the celestial beings, kneeling with their palms pressed 

together, have high chignons and are symmetrically 

arranged, eleven in all. (Rub. I D) A horizontal vine 
in undulating, wavy half-palmettes serves as a border 

above the niches while a band of half palmette floral 

scroll serves as a border beneath the niches. (Rub. lIE) 
(Height of storey 2.10 ro.) 

PI. 78. Main Room, West Wall, Second Storey, 

North Niche. 

The seated Buddha has a full rich body and the 

right shoulder is bare. The incisions of the folds are 
close together and deep. On the left arm and knees, 

the incisions are alternately strong and weak. More

over, the heavy incisions of the inner garment, 

running from the left breast to the right waist, is strik

ing. The round holes of the eyes and damages above 

the left eyebrow is regrettable. The crowns of the 

attendants should be called three-faced crowns, but 

they are peculiarly formed due to the pointed corners. 

The faces are large and round. With palms pressed 

together, the attendants are calmly seated on rattan 

stools. Covering the slender bodies, the garments 

are softly delineated and entirely conceal the feet. 

There is no halo. The naive quality of the close and 

uniform legs is refreshing. Such attendants are rare. 
They offer a contrast to the corresponding figures of 

the northern niche of the east wall second storey where 

the attendant figures are aged brahmal,1as (PI. 63). 
The former is the young and handsome figures while 

the latter the wrinkled and aged figure. If the eastern 

images are Uruvilva Kasyapas, these figures too must 

playa role in the life of the Buddha. Possibly these 

replesent Yasa, who became the first disciple (sramal,1a) 

after Kaul,1?iniya and the others of the five first dis

ciples. It may be doubtful that the images represent 

Yasa since there are two figures, but on the other hand, 

it seems quite natural that the crowned, youthful 
figures should be used to portray the son of a rich man. 
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Once there dwelt in Kusinagara a young man, Yasa 

by name, a wealthy man's son who was unsophisticated 

in the ways of the world. One night, joyfully arising 

from his slumbers and beholding the awkward and 

slovenly postures of the men and women sleeping 

about him, he fell into a fit of despair and thereupon 
ran out into the forest and cried, "Alas! Alas!" 

continually as he ran along. The Buddha 5akyamuni, 

walking in meditation, heard the woeful cries and 

called out to Yasa, "Come hither! Come hither! 

Here is the peace you seak !" Upon hearing a sermon 

of the Buddha, the pure and noble Y asa, although a 

layman, became enlightened and achieved the merit 

of an arhat. Still wearing his richly ornamented gar

ments, he felt ashamed. But the Bnddha put his heart 

at ease by telling him to dwell upon the content of the 

Dharma and not to fret over the form. May we not 

imagine here in this figure the sad and yet beautiful 

features of the rich man's son, attaining to arhatship 

and yet dressed in luxurious attire? Thereafter, Bud

dha 5akyamuni said to him, "Come hither, bhik~u !" 

By these words, Yasa's form as a layman was extin

guished and he became a beautiful srama~a. M ore
over, hearing that Yasa had entered into the path, his 

fifty-four friends also renounced their homes and 

joined the order, thereby the sixty arhat8 were formed, 
the first five disciples and Yasa with his friends. 

This story of Yasa and his friends is related between 

the conversion of the first five disciples and the entry 

of Kasyapas into the order. It is to be found in the 

following Chinese texts: 

The Buddhacarita or Fo-so-hsing-tsang of Asva

gho~a (Taish()-Daizokyo, IV, p. 30), chap. iv, translated 

by Dharmarak~a of the Northern Liang dynasty. Kuo
ch'u-hsien-tsai-yin-kuo-ching or SzUra of the-Causes and 

Effects of the Past and Present (Taisho-Daizoky(), III, 

p. 645.), translated by GUl,1abhadra of the Earlier 
Sung dynasty. But, in the Lalita-vistara or P'u-yao

ching (Taisho-Daizoky(), III, p. 530) chap. viii, trans

lated by Dharmarak~a of the Western T'sin Dynasty, 

the story is missing. (Height of figure 1,38 m.) 

PI. 79. Main Room, West Wall, Second Storey, 

North Niche, Left Attendant. 
The surface of the face is somewhat injured. The 

garment flows smoothly from the shoulders to the feet 

and forms triangular lines. The carving of the close 

fitting sleeves, which come down as far as the wrists, 

I 
,~ 
! 
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is striking. The neckpiece is flat. No folds are in
dicated on the arms and legs, thereby giving a strong 

impression of smoothness. At the one and the same 

time, the beholder can appreciate the wealthy man's 

son and the one who has attained freedom from at

tachment. (Height of figure l.18 m.) 

PI. SO. Main Room, West Wall, Second Storey, 

Post and Dragons. 
The arch post, with volutes above and below and 

with half-palmette trefoils at the centre, is shared in 

common by the two niches. Above the post are 
foreparts of the dragons whose bodies edge the arches. 

The necks are entertwined and the forefeet are firmly 

implanted. The eyes are large and the snouts some

what short. The expression of these dragons is 

skillful, vivacious and forceful. Attendants of the 

northern and southern niches are to be seen here. 

The hand of the crowned attendant of the northern 

niche is missing. The binding of his rattan stool is 

carved in detaiI.(Rub. III c) (Height of post, 0.51 m.) 

PI. S1. Main Room, West Wall, Second Storey, 

South Niche. 
The main image is seated directly on the floor. 

Kneeling figures, palms pressed together, flank the 
Buddha on two levels. On the first level, there are 

two figures on each side while on the second there is 

one. These figures partly conceal the knees of the 
mam image. They wear Phrygian caps which fold 

back on their heads, however, the heads are missing 

on the two inner figures of the first level and the right 

figure of the second level. The narrow and high col

lared garments reach to the knees of the girded figures. 

They appear to be wearing trousers beneath the gar

ments and shoes as well. This type of apparel is often 

depicted in Central Asia. These are the features of 

travelling merchants, probably members of a caravan 

of Trapu~a and Bhallika (Vol. V, p. 79). (Height of 
niche 2.05 m.) 

PI. S2. Main Room, West Wall, First Storey and 

Bottom Storey. 

The northern niche has a trabeated arch. The 

main image is flanked on three levels by kneeling high 

chignoned figures with their palms pressed together. 

On the first and second levels are two figures on each 

side while on the third level there is one. Although 
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there are ten attending figures in all, it is quite pos

sible that they may represent, in duplication, Kaul}-

1iniya and the others of the first five disciples at the 

Sacred Deer Park (M~igadava) at Benares. The nor

thern side of the niche is greatly eroded and only traces 
of the five donors and a four storeyed pillar remain. 

The seated Buddha is also pretty well damaged. The 

ugly, ill-shaped eye-hollows remain as a reminder of 

the eyeball insertions of a much later period. The 

full rich bodies of the framed flying celestials adorn 

the trabeation. 

As on the east wall, a four-storeyed pillar divides 

the two niches. Each storey contains two niches, each 

with a seated Buddha. The storeys are separated by 

roofs with chevron ornamentation. From the heart 

of the half-palmettes surmounting the pillar, appears 

the upper part of a self-born (aupapaduka) with its 

palms pressed together. (Rub. III n) 

In the southern niche is a seated Buddha with the 

right hand palm outward at the breast and the left 

hand resting in the lap and holding an alms-bowl. It 

seems that there is something put into the bowl. On 
each side is a tiny old man with a high chignon. The 

form of the niche is very peculiar: the arch-front 

is similar in line to the arched niche, however, the 

mountain pattern covering the arch-front is unique. 

Appearing here and there among the ranges of moun

tains are eight old men carrying vessels. Some of 

them carry their vessels in both hands, some in one 

hand with the other hand raised aloft, while others are 

pouring from the vessels. That their performance is 

a matter of urgency can be detected from the upheld 

arms of some of the figures and the wide stance of all. 

A feeling of unnaturalness arises from the fact that, 
although the bodies are in varied oblique postures, 

nearly all the faces are almost completely facing direct

ly outwards into the room. Apparently this scene 

shows the conquering of the Fire Dragon at Uruvilva, 

judging by the water pouring and the presence of the 

Buddha's alms-bowl. (Rub. I A) 
After the First Sermon at M~igadava, the Buddha 

Sakyamuni started for Magadha and on the way 
visited Kasyapa, a famous fire-worshipper at Uruvilva, 

and begged that he may stay the night. Kasyapa did 

not grant the request as there was an evil dragon in 
the fire house, but the Buddha insisted and spent the 

night. Going into the stone house, the Buddha took 

his seat and entered into sam§.dhi. When the evil 
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dragon appeared and belched forth fire and smoke, 

the Buddha entered into fire radiant samadhi. Seeing 

the raging fire of the stone house, Kasyapa ordered his 

disciples to carry water to the scene of the fire, but 
the endeavor to extinguish the flames was in vain. 

After the fire, the stone house had been completely 
consumed, but the Buddha was still seated unharmed. 

Furthermore, the dragon had been conquered and put 

into the alms-bow I. As a result of these marvels, 

Kasyapa and his followers joined the order. 

This story is to be found in the following Chinese 

text: the Buddha-carita (Taisho-Daizokyo, IV, p. 31), 
chap. iv, the Lalita-vistara (Ibid., III, pp. 530-531), 
chap. viii, and the Sutra on the Causes and Effects of 
the Past and Present (Ibid., III, p. 646), chap. iv. In 

the Buddha-carita, the effort to extinguish the fire by 

the disciples is not mentioned and so, by way of con

trast, would not support this episode as depicted here 

on this arch-front. 

The something referred to above as having been 

put into the alms-bowl must be the evil dragon. The 

range of mountains may actually represent the stone 

house, as told in the Sutra on the Causes and ~Yfects. 
The two figures flanking the main image of the sou

thern niche are very likely two of the three Kasyapa 

brothers. In Caves VI and XII, is also depicted the 
conversion of the Kasyapa brothers, an episode often 
represented in Central Asia') and in Gandhara;) where 

the main theme is the extinguishing of fire by the 

disciples. 

The horizontal band at the base of this storey is in 

the repeated rings with trefoils. In the bottom of the 

wall, is a row of nine donors but they are very much 

damaged. The brick floor is the addition of a much 

later period. (Height of first storey 2.10 m., height of 
bottom storey 1.50 m.) 

1 A. Foucher, Cart greco-bouddhique, Fig. 225. A. Grtinwedel. 
Buddhist Art in India, Fig. 88 . 

• A. Griinwedel, Ibid., Fig. 78. Di tlo, Altbuddhistische Kultstatten, 
Figs. 180, 372. A. Foucher, Ibid., Tome J, Figs. 224, 225. 

PI. 83. Main Room, West Wall, First Storey, North 

Niche, Right Worshippers. 
In contrast to the left attendants of the same niche, 

these are in a fairly good state of preservation. With 

palms pressed together, the handsome donors are 

kneeling, some on both knees and some on one knee. 

They have high chignons, but no haloes. The eyes 

and mouths are smiling. The roundish bodies are 
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fully swlpted. The freedom of postures in this group 

created a feeling of gracefulness. The close proximity 

of these figures to the adjacent niche suggests that 

these characters must also be playing a role in some 
episode of the Buddha's life. (Height of main Bnddha 
1.45 m.) 

PI. 84. Main Room, West Wall, First Storey, South 

Niche, Right Attendant. 

PI. 85. Main Room, West Wall, First Storey, South 

Niche, Left Attendant. 

The arms, waists and legs are considerably damaged. 

In each case, the one artn is bent and held across the 

waist while the other hand is held up painfully to the 

upper forehead. The large hollows of the eyes, the 
turned down eyebrows, the small nose and deep mouth 

indicate that the characters depicted here are aged. 

The slight bends at the knees may also be indicators 

of age. The high chignons show the figures to be 

brahma,:as_ In contrast to the dignified central image, 
these characters are indeed shown to a disadvantage 

and it is very possible that these are the woeful faced 

Kasyapa brothers defeated by the Buddha. (Height of 
right figure 0.67 m., height of left figure 0.72 m.) 

PI. 86. Main Room, South Wall and Ceiling. 

Here is the south wall shown with the window at 

the centre. From this Plate, it is apparent that the 

niches are in succession from the south wall to the 

adjacent east and west walls. The deeply cut figures 

of the coffered ceiling can also be appreciated here. 

The impression created by the regular arrangement of 

the window, entrance and the four storeys of niches 

is overwhelming. Here also can be appreciated the 

coral like branches of the trees soaring upwards from 

the reveals of the window. (Height of window 3.80 m., 
width 3.60 m.) 

PI. 87. Main Room, South Wall, Upper Storeys. 
Here is a view of the third and fourth storey 

niches on each side of the window. A part of the row 

of six celestials is visible beneath the window. (Height 

of window 3.80 m., width 3.60 m.) 

PI. 88. Main Room, South Wall, Lower Storeys. 

The Plates shows the greatly eroded bottom and the 
first and second storeys of niches on both sides of the 

entrance. A lately added clay wall with a small 
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doorway fills the entrance a little more than half way 
up. The figures of the entrance archway are exqui
sitely carved. The rows of donors on the bottom are 

almost completely ruined and most distinguishable 
are the pitiful holes of reparation. (Height of entrance 
5.20 m., width 4.00 m.) 

PI. 89. Main Room, South Wall, Window, Dragon 
Arch-Rib, Western Half. 

PI. 90. Main Room, South Wall, Window, Dragon 
Arch-Rib, Eastern Half. 

Directly above the Bodhisattvas to the east and west 
of the window, two dragons are carved. Portions of 
the bodies and the tails serve as edging for the window 
arch and the two tails join in the centre. The tongues 
protrude from the jaws of the almost fully carved 
dragons, whose crooked horns, angular eyes and animal 
like paws betray the painstaking and stylized carving 
of the Chinese tradition. (H~ight of lotus band 0.26 m.) 

PI. 91. Main Room, South Wall, Upper Part of 
Window and Ceiling. 

The ceiling of the window is very clear in this Plate. 
The branches extending from the two reveals reach 
upwards like living antennae and are about to touch 
each other. Above the dragon edging is a horizontal 
row of seated Buddhas, surmounted by a chevron 
patterned band. At the top of the Plate is a portion 
of the ceiling. (Height of seated Buddha 0.50 m.) 

PI. 92. Main Room, South Wall, Uppermost Part, 

Row of Seated Buddhas. 
This is the row of small seated Buddhas adjascent 

to the ceiling on the east end of the south wall. In 
general, the Buddhas in their row alternate in the 
manner of wearing the robe: on the one, the garment 
is symmetric and close fitting, covering almost up to 
the throat; on the other, the left shoulder is dressed 
while the hem of the garment is slung over the right 
shoulder from the back. The one exception to these 
altemati ve manners of attire is the fourth figure from 
the east where the hem of the robe lies along the 

shoulder instead of hanging over the shoulder and 
down in front of the body. 

The self-borns (aupapaduka) with palms pressed to
gether emerge from between the nimbi of the solemn 
Buddhas. A chevron pattern horizontally surmounts 
the row of Buddha. The highest surfaces of the 
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Buddha as well as those of the self-borns are in 
the same plane as the chevrons. Thus the Buddha 
images are almost fully carved since the wall surface 
behind them is so deep as to give the illusion of 
niches. The band of lotus petals at the base is con
scientiously done and forceful in effect. (Height of 
Buddha 0.50 m.) 

PI. 93. Main Room, South Wall, Uppermost Storey, 
Row of Seated Buddhas (Detail). 

This is directly above the western part of the 
",indow. The image on the right is dressed in the 
close fitting symmetrical garment, while the one on the 
left is attired in the other style which with the end of 
the garment drapes over the right shoulder and right 
arm. Together, the two images form the unit in the 
series all along the band. Although the images are 
small in dimension, the plain and unadorned haloes 
and nimbi lend them an air of added dignity. The 
upper body of a self-born, with palms pressed together, 
emerges from the lotus blossom between the nimbi. 
It is small, but the air of placidity and the robust body 
are well expressed. Above, a part of the chevron 
pattern is visible. (Height of seated Buddha 0.50 m.) 

PI. 94. Main Room, South Wall, Central Panel with 
Six Worshippers. 

Beneath the window is an entablature-like hand 
surmounting a panel in which there are six celestials. 
The band consists of square frames into which are carved 
alternately eight-petalled frontal lotuses and six-petalled 
oblique ones. The curtain is tucked up in eight arcs 
and there is a post on each side. (Rub. II A, B) The 
panel is deeply cut so as to form a long rectangular 
niche in which the celestials in high relief are almost 

fully carved. The six celestials are high chignoned 
and wear simple plate-like necklaces. They are sym
metrically posed, three on each side obliquely towards 
the centre. All of them are kneeling on one knee. 
Except the extreme western figure, all of them have 

hand position similar to that of adoration. The com
position is more static than that of Cave VIII and a 
little formalistic, but this should not imply that the 
balance is mechanical. This is recognizable by ob
serving the angles of the faces and the lines of vision. 
The faces of the central figures are obliquely facing 
towards the centre in sharp angles whereas the faces 
of the end figures are towards the front. The delicate 
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differences of eye direction reveals the conscientious 
concern of the sculptors_ The faces are elegant, the 
postures gentle and graceful, and the celestial scarfs 
are softly undulating. The skirts and scarfs are 
coloured, but this is without doubt the doing of a later 
period. Due to slight feature differences, observable 
on close examination, it is assumed that the left side 
figures and those of the right may have been executed 

by different sculptors. 
Between the bottom of the panel and the top of the 

entrance arch are flying celestial musicians, three on 
each side. Close to them, a celestial, without musical 
instrument, is also flying on each side. (PIs. 99, 100) 
From left to right the instruments played are (1) harp, 
(2) pipe, (3) pan-pipes, (4) conch shell, (5) flute and 
(6) p'i-p'a. Only four of the musicians are completely 
visible here. All of them are boys with round faces 
and unusual hair styles. The freely extended and 
beautifully at ease bodies are naked at the upper parts 
and the lower parts are dressed in flowing skirts. 

At the centre of this section is a hexagonal jewel 

, (cintama~i) mounted on shallow pedestal and set off 
by a flame nimbus minutely incised. The cintamaI}i 
is to be found elsewhere in this Cave, but carried by 
flying celestials on the ceiling; that the jewel shown 
here is placed at a midpoint, almost as an object of 
worship, is indeed a rare instance. This must surely 
be the prototype of the cintamaI}i found on the ceiling 
at the entrance of Cave IX. In a later period, the 
cintamaI}i itself disappeared and the flaming nimbus 
developed into the so-called jewel form, but here in 
Yiin-kang there is still the hexagonal jewel at the 
centre. This is a primitive form of cintama:t:Ji which 
was inherited from Kizil in Central Asia. l

) The edge 

of the entrance is adorued with repeated half-palmettes 
designs. (Rubs. I F, II F) (Height of niche 1.80 m.) 

1 A. Griinwedel, Altbuddhistische Kultstiitten, Figs. 48, 53, 123, 
165, 275, 392. 

PI. 95. Main Room, South Wall, Central Panel, 
First Worshipper from East. 

But for the large crack running across the lower 
body, the east end figure is, on the whole, quite well 
preserved. The upper body is slightly bent forward. 
The hands, pressed together at the breast, are holding 
something which appears to be a lotus bud. The 
garment, flowing from the left shoulder diagonally 
across the body, conceals the legs. The celestial 
scarfs, waving in wide arcs from behind the halo and 
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encircling the body, flutter away from the body. They 
have been described by ordinary incisions. (Height of 

figure 1.20 m.) 

Pl. 96. Main Room, South Wall, Central Panel, 
Second Worshipper from East. 

The Second celestial from the east is very well 
preserved. The posture and modelling is quite similar 
to that of the first figure. However, this celestial is 
fuller, richer and marked by an air of tranquility. 
(Height of figure 1.20 m.) . 

PI. 97. Main Room, South Wall, Central Panel, 
Fifth Worshipper from East. 

The fifth image from thh east has a delicate smile 
which is about to fill the whole face. The emotional 
expression is much like that of the figure on the 
western extremity. Bearing this in mind, the two 
bodies are also similar in ease. The expression of the 
large hands is also common to both figures. These 
characteristics suggest that possibly the two reliefs 
were cut by the same sculptor. The body ornamenta
tions, such as the necklace, are unusual and complex. 
The bracelet and plate-like necklace are the same as 
those of the other celestials, but the necklace on this 
figure is adorned with hanging tear-drop jewels and 
there is an additional large bejewelled necklace hang
ing over the shoulders. The slight damage to the 

upper left arm is unfortunate. (Height of figure 1.20 m.) 

Pl. 98. Main Room, South Wall, Central Panel, 
Sixth Worshipper from East. 

This is the westernmost figure. The parts at the 
breast and arm have been damaged due to the brittle
ness of the stone. Differing from the other five figures, 
whose hands are pressed together at the breast, this 
figure has the right hand palm inward at the breast 
and the left hand palm downward at right angles to 
the horizontal forearm. This attitude of the left hand 
braces the composition of the otherwise relaxed 
posture. The texture of the waist and knees is delicate. 
The folds of the scarfs and skirts are defined by inci
sion, but thc real beauty of the figure is to be fonnd 
in the head region. A maiden like purity radiates from 
the eyebrows, nose, the slightly flushed lips, forehead, 
cheeks and chin. This effect is strengthened by the 

halo. (Height of figure 1.20 m.) 
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PI. 99. Main Room, South Wall, East Upper Area 
of Entrance Arch, Celestial Musicians. 

These are the mates to those of PI. 100. Between 
them are the musicians of PI. 94. Visible here is the 

arch ornamentation of the entrance, that of the eastern 

niche of the second storey and the horizontal band of 

wavy floral scroll between the second and third storeys. 

The carving of the two celestials to fill this irregular 

space has been successful. Flying horizontally, the 

upper figure wears a chignon. The left hand is at 

the chin while the right is at the hip, and the legs are 

gracefully arranged. The lower celestial, who is 

startding playing a harp, is a child-like figures with a 

loin-cloth. Holding the instrument close to the body 

and pressing his face against it, he is plucking the 

strings with his fine finger tips. (Height of standing 

figure 1.10 m.) 

PI. 100_ Main Room, South Wall, West Upper Area 

of Entrance Arch, Celestial Musicians. 

The upper celestial is carved in a narrow triangular 

space. The right hand is upheld and the left is at 

the hip. He is flying with the right leg sharply bent 
at the knee and the left leg extended. The lower 

celestial plays the p'i-p'a. It is rare that the peg-box 
portion of the instrument is so large. Strumming the 

p'i-p'a with a plectrum held in the right hand, he 
turns his head away from the instrument. He stands 

with his legs wide apart, and just beneath him, a por

tion of the half-palmettes surmounting the post is 

visible. The dragon at its side belongs to the western 

niche of the second storey. (Height of standing figure 
1.05 m.) 

PI. 101. Main Room, South Wall, Upper Part, 

Eastern Half. 

PI. 102. Main Room, South Wall, Upper Part, 

Western Half. 
The two Plates are complementary. On each side 

a tall statue stands as a post to the window. Close to 
these are the niches of the third and fourth storeys. 

That there is only one niche to a storey on each side 

of the window strengthens the feeling of vertical order. 

The inclination of the east and west walls and the 

depth of the niches can well be appreciated here. 
(Height of window 3.75 m.) 

PI. 103. Main Room, South Wall, Lower Part, 

Eastern Half. 
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PI. 104. Main Room, South Wall, Lower Part, 

Western Half. 

The two Plates are complementary and succeed to 
PIs. 101-102. Flanking the arched entrance are 

the first and second storeys of the south wall and 

beneath them the series of donors. Towards the 

bottom of the wall, the erosion progressively becomes 
greater and greater. The three-storeyed pillars, sup

ported by standing figures, line the entrance arch. 
The eastern pillar is more damaged than that of the 

west and the lower storey is quite undiscernihle. 

(PIs. 20-21) (Height of arched entrance 5.20 m.) 

PI. 105. Main Room, South Wall, Fourth Storey, 

East Niche. 

A crowned Bodhisattva with ankles crossed is seated 

on a five-layered pedestal in the trabeated niche. The 

abdomen is drawn in and the widely spreading knees 

are forcibly pressed forward. This gives an impres
sion of strength. The right hand is held palm out· 

ward at the breast while the left is twisted downward 
and holding a trefoil plant at the abdomen. On each 

side, just within the upper part of the niche are carved 

two small kneeling celestials and a flying celestial 

above them. (Rub. I I) (Height of niche 2.05 m.) 

PI. 106. Main Room, South Wall, Fourth Storey, 

East Niche, Bodhisattva Cross-Ankled. 
A small seated Buddha has been minutely carved 

on the front disc of the three faced crown. Just above 
the disc is a crescent moon. The complementary cross

ankled Bodhisattva on the west also has a small 

Buddha disc, but this feature is missing on the corre

sponding Bodhisattvas of Cave VIII. Ribbons flutter 

from both sides of the crown. The halo and nimbus 

are without ornamentation. From the shoulders, wide 
celestial scarfs flow down about the inner part of the 

elbow and continue on towards the bottom of the 

niche. The regal face has been carved with great 

finish, but the hand and leg portions are rather roughly 
done. Locks of hair come down onto the shoulders 

and ornaments adorn the breast. (Height of figure 
1.60 m.) 

PI. 107. Main Room, South Wall, Third Storey, 

East Niche. 

Beneath a canopy is carved a seated Buddha with 
two attendants. It seems almost not like a niche, but 
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the portion below the canopy is deeply cut and the 
main image is carved from this level. The main image 

is on a pedestal which is draped with a lotus petal 

covering, the one end of which is hanging over the 
front of the seat. On each side of the great nimbus, 

a Bodhisattva stands holding a vase in the hand at the 

outer extreme of the niche while the hand nearest the 

nimbus is holding a lotus bud up at the breast. The 

attendant pedestals are composed of grossly carved 
lotus petals which are long, and curled. These petals 

are unique. A horizontal band of lotus petal design 
runs across the top of the niche while that of a half

palmette wavy design runs beneath it. (Rub. I c) (Height 
of niche 2.42 m.) 

PI. 108. Main Room, South Wall, Third Storey, 

East Niche, Seated Buddha. 

The face of the seated Buddha is round, the eyes 

are large and the jaw is great. The right hand is held 
up, and the left hand grasps a lotus bud, the wrist 

twisting upward. Closely fitting the roundish body is 
the garment, the folds of which are simply incised_ 

The chubby large knees and naive cut of the angular 

feet add dignity to this figure. (Height of figure 1.40 m.) 

Pl. 109 A. Main Room, South Wall, Third Storey, 

East Niche, Right Attendant. 

B. Main Room, South Wall, Third Storey, 
East Niche, Left Attendant. 

The postures of the two attendants are symmetric. 

The figures are somewhat fleshy and the abdominal 

regions are rather plump. The garments, grossly 
incised, fit closely to the lower portions of the body. 

The abdominal and leg regions lack strength and give 

the figure a dangling quality. Yet, the primitive exe
cution of the hands and vases lend a certain amount 

of vigour to the relief. The face of the right attendant 

is roundish with a large mouth in contrast to the left 

attendant whose face is more slender and whose 

mouth is smaller. (Height of each attendant 1.28 m.) 

Pl. 1l0. Main Room, South Wall, Third Storey, 

East Niche, Lotus Pedestals and Floral 

Scroll Band. 

The petals are large. The lotus appears to be a 

large mat hanging down in front. This design is 
audacious. The bi-segmented petal terminates in a 

point, a characteristic of the Yiin-kang lotus petals. 
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Between the petals, angular tips emerge, suggesting 

another row of petals. This may be called the double
petalled lotus. The lotus pedestals of the attendant 

Bodhisattvas are strange. The over-lapping long and 

narrow petals curl upward. They give the impression 
that the beholder is viewing them obliquely from 

above. A small semicircular flower-like shape fills 

the space between the lotus seat and the Bodhisattva 

pedestal. 

A vividly carved band of wavy half-palmette design 

lines the bottom of the niche. It is to be noticed that 

the vines are grooved, the depression being shallowly 

V-shaped. This adds strength. The turning back of 

the leaves and the undulations of the vine creates a 

knotty quality adding further strength. 
Attention is also drawn to the east wall dwarf at the 

left hand side of the Plate. It should be noticed here 

that the execution of the dwarf is rather flat, but that 

the outline is quite deeply cut into the wall. This is 

different from the technique employed in the roundly 

graduated figures of the monks on the window reveals. 

(PIs. 26, 27) (Breadth of floral scroll band 0.28 m.) 

PI. Ill. Main Room, South Wall, Second Storey, 

East Niche. 
This arched niehe seems to be depressed from above 

and therefore there is not the usual cusp on the arch. 

The Buddha is seated directly on the floor of the niche. 

On both innersides of the niche, celestials, with their 

palms pressed together, are kneeling on two levels. 
Above them are flying celestials. On the arch-front, 

five high chignoned celestials are kneeling on each 

side with their palms pressed together. Although 
symmetrically arranged, no two are quite alike in posi

tion or in manner. Accordingly, the composition is 

free and dynamic. On each end of the arch is a dragon 

standing on a voluted post. The volutes appear at 

the top and bottom of the post and a half-palmette 

appears on each side at the middle. The continuation 

of the half-palmette design from the one wall to the 

other, as well as the depth of the niche on the east 

wall, may be appreciated here. (Height of niche 2.02 m.) 

PI. 112. Main Room, South Wall, Second Storey, 

East Niche, Seated Buddha. 

The posture here is very ordinary with the right 
palm outward at the breast and the left hand twistedly 

clutching the garment just below the chest. The hair 
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line is abrupt as if the Buddha were wearing a cap. 

The eyes are large and the lips are beautiful. The 
chin is drawn in and the neck is incised by a line 

across the middle. In contrast to the elaborate work

manship of the head, the carving of the limbs is quite 
crude. But, the careless treatment of the limbs as well 

as the roughly incised lines on the garment make the 

whole figure forceful. (Height of figure 1.33 m.) 

PI. 113. Main Room, South Wall, First Storey, 

East Niche. 
The two niches, east and west, of the first storey are 

quite shallow in contrast to those of the upper storeys, 

but they quite different in their forms. In order to 
depict the scene of the discourse between Vimalaklrti 

and ManjusrI, the east niche housing the former is 

trabeated, while the west niche housing the latter is 

canopied. The omission of the rhomboidal part on 

the right side of the east niche trabeation harmonizes 

with the diagonal posture of Vimalaklrti housing 

back on his right hand. The curtain is in wide tucks. 

The lower part of the figure is eroded, but it is 

supposed that it is sitting on a low seat. A fly whisk 
made of deer-tails is held up in the left hand, the 

figures of which are quite vigorous. He wears a 
pointed cap. The short jaw sports a pointed beard. 

The eyes are large, the mouth genial and the nose 

shorter than that found on the Buddha statues. The 

high collared robe carelessly cloaks the wide breasted 

figure, tranquil and relaxed. (Height of figure 1.36 m.) 

PI. 114_ Main Room, South Wall, Fourth Storey, 

West Niche. 
The trabeated niche contains a cross-ankled Bodhi

sattva quite similar to that of the east niche. The 

area between the niche and the west wall is irregular 

due' to the forward inclination of the west wall as it 

approaches the ceiling. On each side of the horizontal 

three frames, the rhomboidal frame containing a self

born with palms pressed together on a lotus, can barely 

be seen. There does not seem to be any pillars to the 

widely curtained niche. In the area between this niche 

and that of the west wall, there is a formation like a 

rattan stool which is shared by the two walls. At the 

base is a large horizontal band of lotus petals. (Rub. 

II D) Above the niche, in the same design, is a nar

rower band above which, in turn, is the row of seated 

Buddhas. The chevron pattern above the Buddhas 
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and a portion of the ceiling can also be appreciated 

here. (Height of niche 2.02 m.) 

PI. 115. Main Room, South Wall, Fourth Storey, 
West Niche, Bodhisattva Cross-Ankled. 

With the right hand palm outward at the breast and 

the left hand twisted upward and holding a lotus bud, 

the cross-ankled Bodhisattva, seated on a five-layered 

pedestal, fills the niche under the wide curtain. But 

for the fact that the image of the east niche has the 

left hand twisted downward, the two figures of the 

fourth storey are quite the same in composition. (Height 
of figure 1.55 m.) 

PI. 116. Main Room, South Wall, Fourth Storey, 

West Niche, Bodhisattva, Upper Body_ 

The crown, with its central disc containing a small 

seated Buddha, is much the same as that of the east 

side niche, but the faces are considerably different, 

the one at the west being more genial. The line at 

the upper part of the eyelid more clearly defines the 

protrusion of the upper lid and hence more clearly 

defines the eye hollow on the eastern figure. On the 

other hand, the definition here of the lower lid is much 

stronger. Although the same in composition, the two 

statues indicate that they were carved by different 

sculptors, a fact which becomes self-evident when the 

differently stylized ears of the two figures are com

pare(!. As is usual, the head portion is much more 

highly finished than the body. (Height of head 0.50 m.) 

PI. 117 A. Main Room, South Wall, Fourth Storey, 

West Niche, Right Worshippers. 
B. Main Room, South Wall, Fourth Storey, 

West Niche, Left Worshippers. 

On each side of the nimbus are kneeling celestials 

with their palms pressed together, and above them are 

flying celestials. The reliefs are shallow. The postures 

are delightful and the bodies are roundish. Due to 
lack of space they are cramped, especially the flying 

celestials. Probably the sculptors of the two sides 

were different. Roughly hewn haloes encircle the 

heads of the celestials. (Height of kneeling figures, A 
0.52 m., B 0.407 m.) 

PI. 118. Main Room, South Wall, Third Storey, 

West Niche. 
This is similar to the eastern niche in that there is 
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an overhanging canopy under which the niche is 
deeply recessed_ It is also similar in that the main 
image of a trinity sits under a canopy on a lotus draped 
pedestal in front of a flat nimbus. Although the flat 
knees of the main image are very much like those of 
the eastern niche counterpart, the sty Ie as a whole 
points to a different sculptor. The right hand and 
forearm are considerably damaged. The left hand, 
lying palm downward in the lap, offers a contrast to 
that of the eastern niche. The lotus petal of the right 
Bodhisattva is in the same peculiar form as that of the 
eastern niche, but the left pedestal is quite conven
tional, and then the two pedestals are not uniform. 
(Height of niche 2.28 m.) 

PI. 119. Main Room, South Wall, Third Storey, 
West Niche, Buddha's Head. 

The face is indeed full of dignity and highly 

polished. The eyebrows are depicted by the meeting 
of the surfaces of the two planes; there are no incised 
lines. The eyes are slender and a little flushed. The 
neck is large and there is no horizontal incision as in 
the case of the eastern niche. The long ears are 
simply carved. (Height of head 0.46 m.) 

PI. 120 A. Main Room, South Wall, Third Storey, 
West Niche, Right Attendant. 

B. Main Room, South Wall, Third Storey, 
West Niche, Left Attendant. 

The postures of the two figures are symmetric. On 
each side of the great nimbus a Bodhisattva stands 
holding an object in the hand at the outer extreme of 
the niche while the hand nearest the nimbus is hold
ing a lotus bud up at the breast. There are three kinds 
of necklaces; the first is plate-like, the second a string 
of beads, and the third appears to be like a one 
piece bracelet, open and elastic with two lion heads 
at the ends which are touching one another at the 
breast. These three kinds all are very common. The 
attendants of the eastern niche (PI. 108) also wear 
these necklaces, but they are not so clearly defined 
due to the garments at the shoulder. The ends of the 
girdle are tied through a ring at the front. On the 
chignon of the left attendant is an animal face cor
responding with those of the south wall of Cave VIII, 
but which is lacking here both in the right figure and 
in the eastern niche. The main difference between the 
two figures lies in the object held in the outer hands, 
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the one on the right with a vase and the one on the 
left with a ring-like object. The proportion in the 
right figure is better, the head of the left being some

what too large for the body. (Height of attendants, A 

1.28 m., B 1.31 m.) 

PI. 121. Main Room, South Wall, Second Storey, 

West Niche. 
The Buddha sits directly on the floor of the arched 

niche. The large pointed nimbus comes protectingly 
forward above the image. On each side, celestials 
are kneeling, two on the first level and one on the 
second level. Above them two celestials are flying in 

file towards the centre of the niche. Though small 
and roughly hewn, they are roundish, vivacious and 
full of charm. On the arch-front are eight small 
seated Buddhas, beneath which a dragon stands on a 
post (Rub. III B) on the right side. On the left side 
of the niche, however, due to lack of space, there is 
no dragon and so the dragon of the adjacent west wall 
niche seems to do this office. The arch-rib, the tail 
and part of the dragon's body, is incised with thin 

parallel diagonal lines. (Height of niche 2.03 m.) 

PI. 122. Main Room, South Wall, Second Storey, 
West Niche, Seated Buddha. 

As is mostly the case, the Buddha has his right 
hand, palm outward, at the breast and the left hand 

twisted upward at the abdomen. The highly flushed 
eyebrows are accented by linear incision. The cheeks 
are fleshy and the ends of the mouth are flushed. In
cised lines are visible below the chin and at the middle 
of the neck. A gentle smile encircles the lips and 
there is a twinkle in the eye. As may be expected, 
the unfinished body highlights the highly polished 
face. In individual expression of the figure suggests 
a different sculptor from those of the other parts of 

the cave. (Height of figure 1.25 m.) 

PI. 123. Main Room, South Wall, First Storey, 

West Niche. 
Differing from most of the other niches, this niche 

has a canopy. It is not so deeply cut. The Bodhi
sattva Man jusri tilts his head to his right as if listening 
with delight, a contrasting pose to that of Vimilakirti 
(PI. 112) in the eastern niche. The right hand holds 
a lotus bud in the fingers up at the breast while the 
left hand holds a roundish object, certainly not the 



DESCRIPTION, PLATES 119-127 

ju-i JlJlA\I, a short ceremonial emblem, which is often 

held by MafijuSrl. The lower part of the body is 
damaged, but it can be discerned that the Bodhisattva 

is sitting with one leg drawn up close to the body and 

the other pendant from the seat. The upper part of 

the body exhibits dignity and strength. The waving 

appearance of the canopy may possibly be meant to 

infer that Mafijusri had just at the instant arrived. 

On each side of the canopy are celestials, the one at 

the left kneeling with palms pressed together, and the 

one on the right flying with the right knee sharply 
bent. Another figure is kneeling on the right just 

below the canopy. The lower part of the niche is 

very much eroded and the figures are undiscernible 

in this area, but it can be surmised that the com

position is quite free and that the arrangement is 

unconventional. (Height of niche 1.94 m.) 

PI. 124. Main Room, Ceiling, General View. 

This is quite similar to that of Cave VIII, being di

vided into six coffers (Vol. V, PI. 117). The dimen

sions differ, the southern coffers being larger than the 

northern, and the central being larger than those of 

the east and west. For this reason, the south central 

coffer V is the only one having two flying celestials on 

each of the four sides. The coffers II, IV and VI have 

two celestials on the two sides and one on each of the 

remaining two sides, while coffers I and III have one 

figure on each side (Fig. 31). In the centre of each 

coffer is a lotus blossom outside which four small tri

angular plates fill the corners of a square indentation 

suggesting blocks crossing the corners of a square hol

low in the ceiling, a type of corbelling. At each of the 

two crossing points of the three beams separating the 

coffers, there is a lotus blossom. These blossoms 

divide the beams into seven sections in each of which 

two celestials are flying. The postures are rich in 

variety and the directions differ as well. However, 

they do agree in that the heads are all directed towards 

the lotus blossoms of the beams. On the other hand, 

the celestials of the coffers are all flying to the left 

around the lotus at the centre. The left-ward circular 

movement of the cclestials in the coffers may be 

meant to harmonize with the going around to the 

right on the ground as practised in the adoration 

practice, pradakf?il.la. On the lower part of the window 
can be seen the arch of the window. Bordering the 

ceiling is the chevron patterned moulding beneath 
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which the row of small Buddha are seated. (Fig. 32) 
(Total length 6.70 m., total width 4.20 m.) 

PI. 125. Main Room, Ceiling, General View. 

Facing the south wall, the depth of the coffers and 

the perspective of the reliefs may be appreciated. The 

impression of the celestials flying in the one direction 
on the same sides of the coffers is strong in this Plate. 

Since the injured northern and eastern sides are out 

of view, the ceiling appears to be in a good state of 

preservation. (Total length, 6.70 m., total width, 4.20 m.) 

PI. 126. Main Room, Ceiling, Middle Northern 
Part, Coffer II. 

The large beam runs east and west. The two lotuses 

at the cross points are to be seen. Between them, two 

celestials, whose feet are nearly touching, are flying 
towards the flowers with their bodies in semicircular 

arcs. This differs widely from the case of Cave VIII 

where the two celestials are jointly supporting a censer 
at the middle of the beam. The western side celestial 

holds a lotus bud in his left hand while the right hand 

is open before him. On the other hand, the east side 

celestial is holding some object in the left hand 

whereas the right hand is in the attitude of picking 

up something. The celestials on the two beams 

running north and south are flying in the direction of 

the lotus, but the attitudes are quite free, and the 

composition is asymmetrical. The interior of the 

coffer II shown here is somewhat damaged, especially 

on the north side. Six celestials are flying in sweep

ing arcs in the same direction around the lotus at the 

centre. The paired celestials on the north and south 

sides overlap. The chevron patterned moulding and 
the row of niches of celestial musicians are visible on 

the north wall. (Fig. 33) (Length E-W of coffer 2.00 m.) 

PI. 127. Main Room, Ceiling, Middle Southern 

Part, Coffer V. 
This is adjacent to the south of the coffer of PI. 

126. (Fig. 33) The triangular corbelling can well 

be seen here. The celestials are flying in the same 

direction about the lotus, as in the other coffers. The 

two at the south are offering the cintama~li jewel. The 
one in front is turning back in the direction of the 

other, and has his right knee bent. The jewel is the 

early type peculiar to Yiin-kang, the hexagonal shape 

surrounded by a flaming nimbus. The two celestials 
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on the east side of the coffer are jointly offering a 

lotus. Those flying on the beams are not symmetrical, 

their bodies being very free although their heads are 

in the same direction. The southern celestial on the 

west side beam appears to be standing with palms 

pressed together. This is similar to a celestial on the 

ceiling of Cave IX. (Vol. VI, PI. 83) The chevron 
pattern and the row of small seated Buddhas on the 

south side can well be seen here. (Length E-W of coffer, 
2.00m.) 

PI. 128. Main Room, Ceiling, Eastern Part. 

This view is obliquely facing the north east part of 

the ceiling. (Fig. 33) The celestials on the beam are 

so free and varied in posture and mien that they seem 
to share only one law in common, i.e., that of being 

directed towards the lotus. It may be imagined that 

several sculptors worked from different angles and 

were left free to innovate as they wished. (Diameter of 
lotus blossom 1.23 m.) 

PI. 129. Main Room, Ceiling, Western Part. 

This is viewed obliquely towards the north-west 
with the lotus of the western joint of the beams at the 

centre of the Plate. In the upper portion is the north

western coffer III, and in the lower portion the central

south coffer V_There is no general principle in the 

composition of celestials on the beams except the 

directions of the heads being towards the lotus. (Dia
meter of lotus blossom 1.20 m.) 

PI. 130. Main Room, Ceiling, Eastern Part of 

Central Beam. 

On the left side of the Plate is to be seen the lotus 

of the eastern beam junction. (Fig. 34) Two celestials 
are flying from the eastern extremity of the east-west 

beam. Their forms are peculiar: the western figure 

is erect at the upper body, but has strongly curved legs 

with one of them severely bent at the knee while the 

eastern figure is holding up both arms, but has his 

legs extended behind him. Despite the strange body 

positions, the restraint of their actions renders the 

bodies weak. There is no doubt that both are the 

work of the same sculptor. The space between them 
and the lotus at the junction of the beams is filled with 

a smaller seven petalled lotus. The coves of the 

coffers with their reliefs are appreciable in this Plate. 

Seen here is Coffer IV, that of the south-east. The 
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surface damage in this coffer is regrettable. The north 

side celestial, despite the injured face, betrays a full. 

rich and stalwart body. This is doubtless the work 

of another sculptor as the style differs from that of the 

two celestials on the beam. It rather resembles the 
sty Ie of the celestials on the western side of the same 

coffer. The space in front of this celestial is filled up 

with an eight-petalled lotus. (Width of beam 1.42 m.) 

PI. 131. Main Room, Ceiling, Middle Southern 

Part, Coffer V. 

This coffer is viewed obliquely towards the two 
flying celestials jointly offering the cintamaI,li at the 

south side and towards the pair jointly bearing a lotus 

flower aloft at the east side. (Fig. 34) The hands 

holding the lotus are very graceful. The bodies on 

the coved parts of the coffer, although naive, do not 
lack interest. The structural form represented by 

the triangular corbelling at the centre of the coffer is 

diminishing in depth and so becoming formalistic. It 
is nnfortunate that bulging central lotus has suffered 

surface damages. A trabeation-like band running 

above the chevron pattern is an odd conception, as it 

is cut by the beam at every coffer. It would be well to 

notice the figure on the southern extreme of the eastern 

beam, especially at the legs, to see how deeply these 
reliefs have been carved. Directly beneath the chev

ron pattern can be seen the south wall row of seated 

Buddhas. (Length E·W of coffer 2.00 m.) 

PI. 132 A. Main Room, Ceiling, South-Western Part, 

Coffer VI, East Side, Flying Celestials. 

B. Main Room, Ceiling, South-Eastern Part, 

Coffer IV, South Side, Flying Celestials. 

A. The lotus flower, surrounded by the shallow and 

diminished triangular corbelling, is a bit smaller than 

nsual. (Fig. 34) The concave sides are wide in this 

coffer, which has six celestials flying in a row, the four 
of which we see here. The two celestials on the east 

side are robust. The front figure of the pair is offer

ing a lotus and the legs are concealed by the succeed

ing figure, who is turning back and holding a lotus 

bud in his right hand. A similarity between this 

figure and those of the south and north sides in bodily 

attitude seems to indicate that this coffer is the work 

of one artist. (Length SoN of coffer 1.90 m.) 

B. The body of the flying celestial is gently curved 

like a bow. (Fig. 34) The pose is not in the least 
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cramped. The face and limbs are well projected and 
round, and the linking bead ornamentation on the up
per body is striking. The lines of the celestial scarfs, 
flowing in front and back, are beautiful. Four shallow 
lotuses fill the spaces about the figure. A good view 
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of the faces of the self-born (aupapaduka), emerging 
with their palms pressed together from between the 
nimbi of the seated Buddhas on the south wall, may 

be had here. (Length E·W of coffer 1.70 m.) 
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