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[FA4F 275 —nIiZ%+E %+ — F] (‘Ode to a Nightingale’, 1819) (Zi3fEh7z7 1 2 =—2H %,
ZOTA U= FHGHEROKRIH L THEANL > TLT7 8T 7 LY PREBENSALTE
D, COF—FICEHOBRDOBZH 28 Twb, TOEROFIL., HGERTRZIDICH S
MOBEFEZ RN L2250 3 AW HEIK S 2 RATVSDTIE WAL W) BEV )
AT L0772, FAORGBMRIHTLOT Y EY 7 Ly M RREEIR. BHEEERERT S
double meaning # O S #% M\ C John Keats (1795 — 1821) #Z D+ — FZ#EWTWEL I &
POLREEND, bob BIFMNEHEZRTL%5

In some melodious plot

Of beechen green, and shadows numberless, ‘' (8-9)
T DRk EBBOREET

Wi BHOMZ 2 BT (2

LWV —HiTH b, 5ATHIZEB AL irony of fate Z & U Z¢ 5% ‘Lot & #H% B Te plot’ 1& [T
EWVIH IR S v, LA LAEDS plot 25 [N ] Ewvwo. b9 =20 BHEkEHALE
B dboTwalw) ZEPHADQFHICE P> 2L ITEWEINL Vv, S HICHRT 2 HARAOLH
TdH % immortal 2+ A F 77— Ve BEEFICRAE L 255 B, forlorn'(1.70) &) SHEE &
HICHEMFUIF E RSN

Adieu! the fancy cannot cheat so well
As she is fam'd to do, deceiving elf. (73-74)
S IERLNTVAIZ LTI
BgIE) LB L T v, KKK &
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Was it a vision, or a waking dream?
Fled is that music:—Do I wake or sleep? (79-80)
SO S BITHZXI0 Fihk b HEE D,
HORRIFHATLE o720 DLELEHEDOTVWDLOH, TE bR TWDH DM,

ERBEBIEIIRL ZOORMOLEL LB ERNTHI LA TERVTV L ADEIZ Ode to a

Nightingale' TR KO 7 4 @ =—HEF N Tnwb, Ki3Cids 1 T ‘Ode to a Nightingale' (2B W\
TRHADIRIEZT 2 BEMR O BHENE 2 HET 5. TLTHE2TETIZ4 5. 6. 7. HOBBGHT

DR NTT H 3BT EGRIFUIIROL DR OBIFM I BT 253 A S »N 5 1, 2, 3L,

FADEM T S BIFEM AT L7z DR N &2 /oM d 5 2 &L TRIB LB, WL E

RO > TV B FEANE R, 21U X 5 T ‘Ode to a Nightingale' (23T Keats 297K

ZH) EL7BGEBEOMEL SAFTNLRFEENT A n=— 3 2FHRL, T2OT7 0=—%
LT Keats 28 L7253 ABlO—3 2 B & 2125 %,

1 ‘Ode to a Nightingale’ (B BB

‘Ode to a Nightingale’ Z i { FAZ BIEDOE T A =T L AW TH 2 LT 2552 0OF —
I BRI FF AR RO B R Z N2 b DO TH DL EREND, LA LENSFEA
HbDE%

Adieu! the fancy cannot cheat so well

As she is fam'd to do, deceiving elf. (73-74)

W72 Ty BAFAT2LOBESMGHI DT 4 7 ¥ g VIEELEAHIEVWTW RS 72b
FTRAEVWEW) Z EIEFHIEVWN S, 7 AT K A D Benjamin Bailey (2% T T

I am sometimes so very sceptical as to think Poetry itself a mere Jack a lanthern to amuse
whoever may chance to be struck with its brilliance— ) (Letters, i , 242)

FAIHE 2 BEVIRL oo TREENERE, 72F 520X ICBLT 2 ANEFHETHINEEL T2
TLE) . HZORRICTELRVEEZR LMD D 5,

L. HENERIIHEEZRELIEFELRAKDEI LTI LRV LEBRTWVWS, 2O ‘amuse’ &
WA BEIL (DT EWIHIERDLADLNT WS Z EIZIEE L2 ‘Ode to a Nightingale' @
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FABIIBWTHANZFA T 70 EITHERTTLDLFHTH S,

I will fly to thee,
Not charioted by Bacchus and his pards,
But on the viewless wings of Poesy, (31-33)
BEH%720H ENERATITL,
Ny DA WD 37 5] CRANZ X o TTIE %S
HORZBVRIZE T,

WANETAF 5=V D b L IZHE R Poesy 1& Keats 12 & o TEEE R IZEMT 20k & 2
DRHENCHEELGZ250THL—F, ML/ ‘unmeek’ b DTHHLHLVnHT Y EY 7
L~ F %Ml % H 2, ‘Ode on Indolence’ 23T Love, Ambition & W) ML ENZADL
el HITIEICH HORID B L > T K 3% H DL Poesy IV THEAIZHK o

The last, whom I love more, the more of blame
Is heap’d upon her, maiden most unmeek,—
I knew to be my demon Poesy. (‘Ode on Indolence’ 28-30)
OZAL D ESITAPET LML, ENZFITHERITIE
Vo 2 HMNODL, BRIIKIZ LD EDOE FITh O RWES LK—
AL ER ) DX ) BRFEOLMTH S Z LIZRINT W,

& 512 ‘Ode to a Nightingale’ |23\ T Poesy D& { FRIZOWTEE AL

But here there is no light,
Save what from heaven is with the breezes blown
Through verdurous glooms and winding mossy ways. (38-40)
LAl 2 ZIhidE<
HDDIFBFESOL BIEHE I ML B L LIcBELZE> T
ZECHEE L BITRAHR S TL HbDRET,

EET 5, S5 DORWFRIL The Faerie Queene (2B W THRTFOE 1238 %2 M 5 729012
HRVIAALFZHEE IS, 2223 EP L 5REBOT7 L ITY) —Td 5 W Error 25 A TV

%o

Enforst to seeke some covert nigh at hand,
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A shadie grove not farr away they spide,
That promist ayde the tempest to withstand:
Whose loftie trees yclad with sommers pride,
Did spred so broad, that heavens light did hide,
Not perceable with power of any starr:
And all within were pathes and alleies wide,
With footing worne, and leading inward farr:
Fair harbour that them seemes, so in they entred ar. ‘®’ (Bookl. Cantol. Stanza?7)
WHIXE S ITHEZRET B 2 RS B 250 h o 72h5
Z @I RIS R T HRE Ao 7,
ZOFRIIHET 2D HE ) 2572,
BROFHOARLIZEORE) OF £ & L72EZ
Bi#ga i F TR TV0T, ROGIFS 2 ELN,
EARROTIb BNz o7,
HROP—AFIZEAIEHY
HIZBE A% 5 SN, RO o BT ThHhv Tz,
AT OREEEFT 72 & X 70T, S IEHRNAo 72,

Edmund Spenser(c.1552-99) OHi{ H4 L FEZ K OLELEOHRICBVTH RN LT E L0t
Vo ‘Ode to a Nightingale IZBWTHF A4 F = VIREZRV, HRZh 2 % 2RO
DRITFHEADWV DL FITITE E22F . But here there is no light'(l. 38) & [Z Z |\ %&b &G
ROBORE S %2 FHE NI 728 TW5h, Poesy N DT 4 7 v a % SHICES 2055 —
HHDOHROHE 2 W THh b,

In some melodious plot

Of beechen green, and shadows numberless, (8-9)

CO—HiEF A F 7=V OH) FITOWTORE [FO7F L EHORENSL B, LI
BRHMROMIZDEHT] LSNb, LLADS plot' i3 30 | oKL FLFEAILE
BOBREDEHEZDNTO/ZTHAI) L E2EZ 550, ZO—MHIZFAZLIORIH VAL T
4%Vf—»@%%kwi:@ﬁ@%%m@ﬁiihé®ﬁo%%E%ﬁﬁb&¢747&ay
P, SEOLHFNLERELZFINT S 2L THAGHEEZZ L THS ZBBEORIEIE S, L
PLGALRBEOMBRE T L2 LdS, Do THEDAMAEEZIZ-E ) BRI EL LW
ITAVZ—=ANEDRPS>TRL DI,
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2 FBRHF

COF—FPRRTETAV =225 FCHREBFE, G BROM el mE R 5%H %
#7279, D.C. Muecke I& Romantic irony 2%E U 5§22\ T

The author’s ‘presence of mind’ must now be a principal element in his work, alongside the
equally necessary but ‘blind” driving force of enthusiasm or inspiration. (Muecke 78)

EED [WFs ] PEMIBVWTEELER TR ITNUE L 5%, A THEEREKE VI
HEAED) & FIRRICLEZZAEN 51 [EEN] 07,

R 5. [EHNZR] BHESLEEE VI HEEINC X o TERAE S NG IR 0 B E A58
FHUFTRNIEE, FAPEEHRS 2N R U THEIR > TERITEIN AT A == HEL 5D
o TOEFEUEDOHNTTHBF A F ¥4 — VI AL immortality 2 R TWb, ZDF A F
=V ® O immortality £ X ED LI BRLDLHDTH S 9 ho

FAF 27—V DI, ‘forest dim'(l. 20) [ FHELUHNDOEENSLRL T MR TH 5, HEIED
NMFICBCTIRICHADOTEE LRI EE £ ST 5, &I ‘tender’ &\ 9 FHTHI
B, OB E S 10 ik X 5, ‘Already with thee! tender is the night'(l. 35) D1 X
LIFRITH Do §5E -dy ICHATHHl OB 5 with DH & O thee I FFFHIT% 21X T 7205 FK
A Twith L) MCFEINDLZ LI Do DF D -dy 205 with £ TRRFEIZHFA LD >
TWwL o Z L TRIEZEW 72D Ten- THFIEREIIZET 5, ML &9 %Y X A% Keats |& To
Autumn’ THHWTWE, ZOZO0OMFT 2 DR THhb & Keats BEXI L7z bz ) X
LDORIRNBEL 5705,

Already with thee! tender is the night, (35)

And still more, later flowers for the bees, (‘To Autumn’ 9)

PRARAEATOHRLZED > TREY EAT> TERLZRTIIMRIEICE 5 TRoMHER, Kikod Lo
FEADP D ECHENSL T LTTRIZAP ) ICONTHVEHLTY L, LTI ER
WIT EIZHEFH S N7 tender &) FEEICRB S NAMEINT S 0 ST OFOFTIMR & R L
TWwh, Fhid ‘wine' % ‘stream’. ‘Thou art pouring forth thy soul abroad’ (L 57) &\ 723k
DA X —T % ‘dissolve’(l. 21). ‘become a sod'(l. 60) &\ > 72 FNTW { S F 2 i { FHIC
LoTHHOOLN TS, TOEBHIEIOFHFICHKLNLFAF V7= VOFAEEKIIOVTYH
F2hbe TAFUVF—=NVEFEZFTORDOAZBWHFIETH Y, ‘silent form'(‘Ode on a Grecian
Urn, 1. 44) & EN S Grecian Urn O X ) ICHE Tl > & ) LR F-72b 0k LTiksirh
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Darkling I listen; and, for many a time
I have been half in love with easeful Death,
Call'd him soft names in many a mused rhyme,
To take into the air my quiet breath;
Now more than ever seems it rich to die,
To cease upon the midnight with no pain,
While thou art pouring forth thy soul abroad
In such an ecstasy!
Still wouldst thou sing, and I have ears in vain—
To thy high requiem become a sod. (51-60)
Bom, H2#E 3, T LTIED
%5 X H 7RI I3 E L,
Bnzd o LAALLZZ L DFOHRTIRE R S LIiFR4 T,
ROB» B % BRI E S 72,
GRICNT, WA DR HEFIZEZRR DL LI
INFETICRLENMEDLNL,
DX e omh
BRI REEEIZT M,
Z) %o TAEDLLTH LRI K-TVEDESLH, ROHIZL I MEL S Hv—
bl hEts L o T ORI o LEr s,

MOBRTHRANITA T —VOFICHEZEE T, 5F TWEVIZSITIEIZOWTHRK TEL
FAE RN OWMFUITIEERT 2O I H KD FAF U= VICHL R EET 5. 5 HEE DR
FHOHEEN A A= VIZFADT 20 L, 6 #BIZFFORDY XA DL TSR T %,
ANHEDOHHEEIZB W THRIZZATH @ ‘easeful 12/ 5N 5 [i:] X ‘half, ‘call'd. ‘more’. ‘art’ [Zi5
N5 [a]s [0:] E\Vvo7zERE. names's ‘Tthyme'. ‘take’. ‘die’s ‘thou’ ® [ei], [ai], [au] &\ > 72
TEEPZHIN, BAORLPRIERESEP R ERE EHICEBIEN TV S, ‘While thou
art pouring forth thy soul abroad’ P47 TIZERE & ZERESINU ELZWIZEIIEZHE NS,
‘Pouring forth’ & iBZDH 5 H il [o:] OFEAJER D RSNz &, soul D [ou] &\ ) FiMH
A3E 72 abroad @ [0:] DFIHRINTWE, ZOERT [0:]) DT E L HIIET - BIFIIFAZ
HEOEBHNEMMUIKLTW L LI 2D [ou] LV IHEMFIHINL L TFEH) UTHEDOEIR
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EEfRoTWdo £ L THDA X — VI3 iambic trimeter DY) X A THEFj D17 &0 BRI 2 bl
O X\ REE % 4372 ‘In such an ecstasy!” ICHEK SNBRIN L PEEO 4 XA — JIZIUHT %, 7K
VBT B F A F 27—V ISR AIZ O MICEDZ BT RNEFIELRDTH Lo,
FANETAF U= VoBIEERE & QITREEIET 50 LRLEDH, REDTATIZBW
T mortal % 7 AL ‘immortal Bird' &IMHEND F 4 F 27— ob b, REOH 2 B%E
RS RIELE SR EDIRLBHNIRD 5 D72,

BLEICBWTHZ TRV EINTELFAF U r—VoRITHO LR (L, Z L TEEICH
N5 Ruth EEOMTH VA2 DLFULLELFARE ). TLTIOAWR DS I William
Shakespeare(1564-1616) %> William Wordsworth(1770-1850) 23\ 7295 A7 b DA XA — TV %5t
FIZZHEEBLIZEE A (7, ‘Emperor and clown'(l. 64) &V 7 L& ZDEALTH 5, 5 3D
B2 T Kenneth Muir 13 #&4# THEA 72 Keats O} Tom Ok x HH S5 2 L 2R L2 L
Ty REOHMEBIZE N7z Tom DA A — V%5 King Lear D= Y. 356 THOL KA —0
Bl ERDL L2 /T 5 8,

In the third stanza his account of the miseries of life:

Where youth grows pale, and spectre-thin, and dies
is also coloured by thoughts of Tom; and a link between Tom’s illness and the nightingale is to
be found in Keats's copy of Shakespeare. He read King Lear on 4 October 1818, a few weeks
before Tom died, and he underlined the words ‘poor Tom' in Edger’s sentence:

The foul fiend haunts poor Tom in the voice of the Nightingale.
Now, seven months later, when he heard an actual nightingale, Keats was haunted by Tom’s
ghost. (Muir 68)
ZHAIZBITLANEDOHR LD STV TOFADLIR

HHIIHFSO, TROL)ITEEMY, Lt s

L)l AT R E bR TbWwE, ZLTMADTHALFAF V5 —VD
B L Keats DT AT 5 ¥ =4 7 AT OFARICAMZZE 50 I3 b A H3FCa KA R Fj o

BIBEI0 H4HIZ TV TE] 2FiHh, TR —DROLY 71255 [ bal L)
BEICTHZIIVZ,
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HNTEEDTAF o r— Voo THNLE FAIZE)ODVWTNnS

CHEPEE S, HEICFAF U r—1orzlE, KeatslZ b 2OTRICE DO
D7z,

Kenneth Muir ®8HIZIEH T 50 %855 DO F — K& King Lear 25K O { 7 513 King
Lear 7 5% Kz 2% 5217 T b Keats DARZEDORIRFF Hyperion D 2 D4 — F L BB LR
bOLEZOLND 0B, Z LT ‘Odeto aNightingale’ 1235\ T4 5 8 HIZHiA 11 % ‘Fast fading
violets'(l. 47) & ‘The coming musk-rose’(l. 49) 23R WM IZEK T FH OB L. ‘Nature's law’
(Hyperion 1 . 181) DX TIZH o TRAEET 54 DKM £ F %, Cleanth Brooks 1%
RO XIS %,

The world of nature is a world of cyclic change (the “seasonable month,” “the coming mask-
rose”) and consequently can seem fresh and immortal, like the bird whose song seems to be
its spirit. (Stillinger 46)

HAROMFIMRZ M TELT 2R TH Y ([SHSDLVEL [fEH&E220H 57X
JU—X| BRENZRLTWAE) TOFRREE LTENICHS, HR L) ICBEbILE D7,
DO L) ITEbNLED LI,

FAF =V OFAE RS B RO T & v T { s Tmmortal Bird'(l. 61) & X
HFAF U= VMR THEERT S HRORMTH ) FFNREEZ L 0T8RO TLH 5,
ZLTCEDEBENFHFANE AD ZATL DA

.. .magic casements, opening on the foam

Of perilous seas, in faery lands forlorn. (69-70)
DB L WIRAEDENZ & % fa b 72 i D
@I o THWTW S EEOME & - - -

Thb, L2LEMFOREEZI) immortal 2B+ A F 7 — L EBICHRE ~KICR -7 F
FTWDHZ EIEM DR, BGHSRZ A < DITH W23 @ Forlorn &\ ) FEEIEWHE L L TH
Tom D, & HICIEHAHHELICE SN T WD L W) FEICHY BN - U7 55812 B 5 7
ABHIZERQEDEIN, BEREBEANIASZBEIMIEINTY, ZLTHOLZERL AP S
A O H AR O immortality & FLHE L7213 3 O N2 E ORI A BN D BIFITB WO
T5ILLERDLDTE,
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3 HXitHF

A HIIEZHIIBOTHERT2HROEBE L TOFAF U=V E2 A L7z, TR
immortality 218 U4 A& o TETFPOHINZ2 Z 422 Tnd, L2 LS ARZEOR
YA S 2 BN TIW RV, FOELBREMEIZZ DWW TV 55 A E2 U L RS R IR
T LETO L, 2, 3HERTYE720,

B1EIZASNAFHTOMBIE 1ITH2 S 4THE T, DX VWORFADPEHE= > T R TAY
EERAT L72RED X)W LEH O HIHAES ) LT A0ORMEH CGEARE, HE
W FAF = NVoOECE G L3Sl Bing i & MEEsE TN %2R -7251TH
25 10fTHECTICaiToh s,

My heart aches, and a drowsy numbness pains
My sense, as though of hemlock I had drunk,
Or emptied some dull opiate to the drains
One minute past, and Lethe-wards had sunk: (1-4)
bl LoOMEHE A RAziF) Lohass
FLTHZ VI VERAZDLD LD LOEREEZENE S,
bLAIRIBADALHNC, KBS BT TAYZELTHRATL,
SHWOHNERAZATLE S22 D X1,

= DEAFRII O AT MIEHEANLIL RS ) LT DHAOH Y L) 2 Y X4, HFOBEE, X0
MNICE > TER Do —ATHIZBWTHADLOiA % KT ‘ache IZER LR FGENL Z LA
FHEND, LALEDSZOFOIEARNLR ) X LNIFRASETH 5720, oK s heart’
DOWITH 5 ‘ache’ 170V 74 — IR ENSL 2 L1245, £ L T ‘ache’ DEDOITHIR
RIS E > THEAIFRD . FAPHTOMOFHEAZI LKL A F 2 75—V OH ) %5 0RO
RN B) ETEHILREZI LD L) 72 LA LFEFADOLIFHIIEHIIEHZE D IE L v,
Run-on line {2 & > TROIFICHE S & & S ITHKIEZZH SN S ZOWMITD S b X 5 %30k
u%A®@%®$£%é%@téﬁéoL#L&ﬁ%dmmmew”mwHMﬂtmotm]
[dr] DEEA & L7-FOBE L L HITHFADHOTEAIIFML T &, RHEMITF ) ¥ v #iEHIC

WCHE DB Z DR TG Z & THMOFLBE END L) BHDJI L —F —~LFEANITIEARA
T DTH b, ZOBATICHNR, HMORAOHEHEZ B RD5EANDHNRD X end-
stopped T—ITZLIZEREZ F L O, LOLEZNYRLTORLAD I I ITHEBLHFE TV 5,

"Tis not through envy of thy happy lot,
But being too happy in thine happiness,—
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That thou, light-winged Dryad of the trees,
In some melodious plot
Of beechen green, and shadows numberless,
Singest of summer in full-throated ease. (5-10)
D 5 7z DL HIEMGITHE L TR B0 TIE%RL
Bz DFEOHTIIH o ThZLHEETELN S 12—
BEORFFFOBAR O &L
T F DR %S
W7 WO Z 2 % 1T,
HRIILELNT, ODEVSIEVIZEEZRK) DD S,

‘Some melodious plot’ (3 F 4 F ¥ 7 — IV ELWE TR G, 2 D HIME S5 % LA L
A ‘plot 1 [FED ] OBFREFFOL LB ICHRDOBMUEDPFHADHE N TOTHL) L%
BRBGELTAF Y= VORBFRIFANZLOKRITHECALRATH S &) BIRGVWAETR
TL % 36Tt b [#Hay] OBREZREARE LT plot’ LHAEKL I &0 [Hr] LwoHE
%%ﬁ@éhéoTthmknkikﬁkLTEihéuk%%hﬁ%@@Ki%é%f%y
T VOMEGTH Y. EFEEGHER G SN KR 2 5 < EEN 2T, NDOTFBAS %
WRFHOHRIMEG Z LIz 545w TOHKRDORIEZ D 2 EOHRRVEFADLITILE i)
A% FER &9 cosmic irony. irony of fate T HE U SN 5, L2 LiFEAZFAF 7 =D
EMEHG I L3R LAZOAEMEAKRICFEILL &9 &35, BGHRE LTofimmz
BATVDLEWIRZIZHEEZ LTHLEADTLE I 22D X912, ‘In some melodious plot / Of
beechen green, and shadows numberless |3 £i5TH %+ A F >~ 7 — )V ‘thou, light-winged Dryad
of the trees’ & B /1) ‘Singest of summer in full-throated ease (ZHAAF NS Z L T[s] &FR[ 0 ]
TAEL D, EOFM full-throated ease’ [ZB W THBIELINS 2 DDHHIZ [ou] & [i:]
EV) THNEERIENE L S TENGERPATINLS LT, HEILLZLERZELEES
—ATHE 1 dE D < < b,

HHICBN FREMAOMILIILO T EH2EHOMAENC L 2 F4 L, 3 MOH S L%
DOFERITE B L OFLICIIREI NS, ST EP D T L ITHFAOBGIFICHERE O L B
FIZBIRELADA A=V P—HHICEMIICE 2> TWLEWVI)FAF I v 7 LKL S
NTWBI LI SRV, 2L TIOD0MIIITHROEFBEICBVTHFMLTWwb,

O, for a draught of vintage! that hath been
Cool'd a long age in the deep-delved earth,
Tasting of Flora and the country green,

Dance, and Provencal song, and sunburnt mirth!
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O for a beaker full of the warm South,
Full of the true, the blushful Hippocrene,
With beaded bubbles winking at the brim,
And purple-stained mouth; (11-18)
BB, 74 & —fRAICLI2W | Fhi
RN RIBORTH R SN,
ABRH, Ak o,
¥ U A, TaNYADHK, HITHET 728D E 2Dz |
BB iz EC S
B b LD, RAZWOZERL vy RZ L =R 50T L v,
ZTOMDEDL, £ LTRCGET o 2HICIE
Boko X 9512745 2180580 <o

—HRDT A L2V THFAIL ‘a draught of vintage! that hath been / Cool'd a long age in the deep-
delved earth’. ‘Tasting of Flora and the country green, / Dance, and Provencal song, and sunburnt
mirth!” € L T ‘a beaker full of the warm South, / Full of the true, the blushful Hippocrene, / With
beaded bubbles winking at the brim, / And purple-stained mouth; & ZJEd f A =T EAQATW
5o ZLT147. HLLIE217TL1C end-stopped TITEIND, TERAMEDLTEIZTL VD
BB A A= TUIHEHEIICRP DRNEHE R 5 TOW LX) BHREHFEIIG 2 5. F 7 ‘the true,
the blushful Hippocrene’ &\ 9 HHIZBWTFEAIRE I HIC KL DHHE &N = 12H D EHR
WKLo THRAONAZFMEREZERGDE L, TOFMEEZ Mo 72 13 'With beaded
babbles winking at the brim’ & W) M DFFIZ/2F 5 778D A A=V LD RP->TWL, T TIE
L [b] 2% alliterate S, ARSI LT A L) EEMEVHL T2, BROWVWTIE
ANHORER . BEAKOBRMIIZED X5 IZESH I T, 25 WBEOPITHAELE-TLED
Z L% [b] HOHERIIA A=Y SHDLDIE,

HEIHOPFEMAORME LT 2GR EDL TEITH L > T A A—TVOEREL S > TW
%o

Here, where men sit and hear each other groan,
Where palsy shakes a few, sad, last grey hairs,
Where youth grows pale, and spectre-thin, and dies;
Where but to think is to be full of sorrow
And leaden-eyed despairs,
Where Beauty cannot keep her lustrous eyes,

Or new Love pine at them beyond to-morrow. (24-30)



80 wOWoE
CZC AP TLEDHCOMME 2L EIAT,
PN DTPIFES ' L VWRBEOHAZZEDLT LI AT,

FEAVPFEDTED X H IS ) FEat AT,

H 2D EIFZHELARIZ,

ZLTStuoHE LIS 5 L 2 AT,

Eizom HERD 23,

B BEPRONERETEIZOHOME 2 LDHE AT,

13 Y end-stopped TITZ & IZfli#ICF & ® 517 where OffiAERQ SN, AKOBHNL T
LHFEMH here DBA VR T ENREHLYICH > TW L, FELHEDOERW A A - I P ENTH
HIFEZOMEIEZHOE VLD A —=DIZH IR TW L,

Immortal 24 F ¥ 7=V & L HITIHBEET 2 RO~ L %o TW2i NI /HEIZB W T
FEOFIIFIEN D & ) ICHFEOHFUENR E N5,

Forlorn! the very word is like a bell

To toll me back from thee to my sole self! (71-72)
P FSICCOFEIHED LS IS

bl LN HRZIIZACNEFFORT,

John Barnard 7%

the image of a church-bell tolling for a funeral continues the religious imagery of “high
requiem”(1.60) and is continued by “plaintive anthem” in 1.75. (9’
BETHO SNDHKOHEDA X — D13 [ L7830 (60 1TH ) OFHIA A — T
LFHEVTBY, TBATHD [HUITHER] ~NEBF- T,

RIS )RR A A= UBERNIEDI TS, FAZRGOMANEFE ) F 1T
7 — )V DR ‘high requiem’s ‘plaintive anthem' & 55 A% IHFEIZF E RO FE . forlorn’ & \»
) BRI MEDIIEDA A=V EFETDVTWBEDPFEAID TR E RN, 2R b,
FAF U= VOFFIIAKRE —MHRMETH T L EZWEICT 2, BodEicflz 51 s forlorn’
EVI) BREIFAOIMAGD LG ED K FIDEFAF =V DL ENLFRALTE LA
Wb MENEFEHET 0L TH S, 2 I Hyperion \IZBWTH A DR EEEROER %
&7z ‘Knowledge enormous' (Hyperion. I . 113) #{EEAEFNFOME 25 7 Rz BnikEZ
S BELIEDOMIEDD 5
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Soon wild commotions shook him, and made flush

All the immortal fairness of his limbs;

Most like the struggle at the gate of death;

Or liker still to one who should take leave

Of pale immortal death, and with a pang

As hot as death’s is chill, with fierce convulse

Die into life: so young Apollo anguish’'d; ( II . 124-130)
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Indeed, the general theme of the poem may be described as that of the following paradox: the
world of the imagination offers a release from the painful world of actuality, yet at the same
time it renders the world of actuality more painful by contrast. (Brooks 31)
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Adieu! the fancy cannot cheat so well

As she is fam'd to do, deceiving elf. (73-74)

HENLE LHLEDD

Was it a vision, or a waking dream?
Fled is that music:—Do I wake or sleep? (79-80)
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I am sometimes so very sceptical as to think Poetry itself a mere Jack a lanthern to amuse
whoever may chance to be struck with its brilliance—As Tradesmen say every thing is worth
what it will fetch, so probably every mental pursuit takes its reality and worth from the
ardour of the pursuer—being in itself a nothing—Ethereal thing may at least be thus real,
divided under three heads—Things real—things semireal—and no things—Things real—such
as existences of Sun Moon & Stars and passages of Shakespeare—Things semireal such as
Love, the Clouds & ¢ which require a greeting of the Spirit to make them wholly exist—and
Nothings which are made Great and dignified by an ardent pursuit—Which by the by stamps
the burgundy mark on the bottles of our Minds, insomuch as they are able to “consec[r]ate
whate'er they look upon” (Letters, 1 , 242-43)
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That if Poetry comes not as naturally as the Leaves to a tree it had better not come at all.
(Letters, 1 , 238-39)
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