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TAYT A H—TA-T4YTLAADO [HH] &
—— variable foot D&% ——

& oM om X

LIS

HERIEFFEZ LT AL L w2 FFRIEEDT CICBERNS, 77 VY AFHEIIBWT
E 2 TSR LD T LI Y R Y THA, TR 7AY AFFICHENZ b0 LMD
NTHETLIEDNTELTHA ) Ho TOMVIZHL, Y4 YT L H—TX -7 4)TALR
(William Carlos Williams, 1883-1963) &, 472 < & & “The iamb is not the normal measure of
American speech.” (V) [§55RFHIZ 7 A U A LIFEOEERNFHETIEI 2V ] EOfEZ D > Tz,
B9 CICHBFFOMARIS, 74 ) 7 &4 XE#A (measure) 2 I2DWTHEZ L7, “[N]o vers is
libre for the man who wants to do a good job.” 3 [49 LA L L HIZL > T, HHAFLR Y
el L7z T.S. U4 v b (T S. Eliot, 1888-1965) ik, ™~ 4 ) 7 A X% £72 “I do not
believe in vers libre, this contradiction in terms.” W [HH#FZ EH ) 2 2\, ZOIFHHNY
LTWBFPE»S LT & HHFEFOD Y HE 72,

b2, HHFLIZ, EOLHTEREIT LN TV LD, FERTIUX [HH 2
L7 5 ‘free verse' & [BOGAIE] 2728 212, TOREMEEZ/RIE L., ‘free’ % nonmetrical &
IR B ABS HIIE O, BORIRWHNY — VD E T o T RVER, REOEDNH
LWifT, E2MHNE LWEEHPH WO N T AWE BN 252 & THHFE ALTRT D
bhH Oy ZOXHIT, HHFLE) L X, ZOURPRCERDIHEEEDH IOV TS,

TANTAAZE S THHFEZUWM 2D Tho72he 20RLDT XY AFEANTH %208
WIS, 74 )7 AAOFE, BEICHD SN T LTl ) HHAE I 572 H0FAOFmE L
TH—#FIC 2 sz weay, #FAH . “Whitman with his so-called free verse was
wrong : there can be no absolute freedom in verse. You must have a measure but a relatively
expanded measure to exclude what has to be excluded and to include what has to be included.” (7’
[FA Y P DHFVT0DbY® L HHFLDS, dNEBILAdb07%, TEICHHLZFRED D
AV STE, VAL EMNLWELPULTELDRZ, Lldni, BREEEE, GLREEE
EIEICBBL 2 RYELTED 20 ARTIE 74 ) 72 X0 [ HH] #2815 % ‘measure’
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OB Z RS 5 X IRITHEBIN 28BN & F T80 ZEREE L 7255200 BiF7-06, FI12 [7
AT F TN, HOkksd L fE] (‘Asphodel, That Greeny Flower', 1955) % BIIZHL Y . #EICLH &
M7=t H @ variable foot (ZEMERFH) 8 I35 AL A HHT %,

I [FOFHUE] PEZIT7 XV HI—ERXOEKR

IHKFEIS —a v AN ERBELAZTS. U F vy bREEDOK A7~ F (Ezra Pound, 1885-
1972) OB EIERLZY, 74 )T ARE, =2 =Yy =TI =MD TFHF 7 +—F (Rutherford)
VOISR E Y, SRR 3 X RFHE AL R B 7, KR ORISR Y 27513
TREELST, FIRET X ) ANDAME S LRLOEME b o T HEEL LTOHADE
S, gz gioko B liE 2 G LI %o

T4 )T ARANFEEE S LA 2 LA, 3 TICY F IV A (Stéphane Mallarmé, 1842-
1898) @ [#:T—I] (Un Coup de Dés, 1897) 7 &1 »—) (Guillaume Apollinaire, 1830-
1918) @ T[4 75 A (Calligrammes, 1918) 1 HIZFHREN TV L, BIHICBIT T2
WZIED  BEO T E L HIHD XD TRIE SN, #FclRUGmET WAV, fiiEx7 v
T 7Ry FOMPBFESTVRE2O LI RIS TVED0bHb, INHT7 TV AFAILS
MEN R FFATORCHITMZ, 7A ) I THTTIIHAA v b UDPHEHFOWHETH L Z &2
F25 e, BHAOMOEREBRGTEEY 1) 7 5 XHF 0 L7z 2 i——ERR AT O KT
B R W e Thondb kv, Ll & 2Bl chih,. TOLH%
HHICE > TOFOFEZLUEM) BRLZEEIIT 4V T AR THREEDLZ LITR
<y DI T (VL) OBICEFIBEREZRD, 07297672 ADIIEETHEEHZ

WLz 7 A D ORFERFEFRA THNUL, ELOWHRESTTYA VT AADFHEEZT
LIENTELLEEDNGIILE, OFIERPEMETH S, SHLT LANTZT 4D T LAD
FAE [HROTILE] (‘The Red Wheelbarrow’, 1923) (90 %, K+ F - &x—)L (Donald Hall,
1928-) 134 ¥V AFEFRICHEWZ T2,

such an extraordinary degree of importance

is attached

to a crimson-hued conveyance

for waste material

which has accumulated particles of liquid

emanating from the heavens

in the approximate vicinity

of the albino poultry

CHIEBEDTH R OBEF VO L LEA Lo T0D RILOEEWE LIZBEREY
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D/ BRI SN BAEIE KD SR TENTE 72 KA IROBAEDPHER L T2 i
BEE L SMEICES I AORE

A F) ANBBEMEEAEL 727 2D AANDFR— VA, BHiA ¥ ZOBEFFIIHER p Rl KoYk
THhbo BATHEMEE OIEEEZZTFIE, 28 ITHEL & V) HOAT, B I3L Kb %,
LEHFEOL . BHEO T, & 5 IZFEOMRIZ BV Tld, Ted wheel / barrow’ [\ F-4fl L Hi |
7% ‘crimson-hued conveyance / for waste material’ |2, ‘rain/ water' [ 7K 2% ‘particles of liquid /
emanating from the heavens' & FHR S, 7 2 ) B IFED D W24 F1) A RFEOHIG—AET
S HES B D ERSE, IR H B2 0, Bl A EE O ——HRARTH S, T2 FE
WZHDPN TN DT X)) A OREDEREIIAD L JAFD, HEME A F) ANOFANDITE)E
WX TDEDPSIIIED O R THL00d Ltk v, BELO%EZ SbTb0%
TH5bo

so much depends CARIZD DUIBZD
upon BTWHLDRAT

ared wheel LAV 1Zb&Dbo
barrow ZIEIZHoT

glazed with rain HEATT &HEDLLE
water PNTWVED

beside the white —B0 Hhrwv TBL
chickens W CHFEFH5THIFE @

T AN K ONFRAAFETHIUE, BB TED L) P LEFHE? W, 45082 4
FETOMMINTVE, 31T, IO At M—EOPLTH S, EHMINIC—IEDIC
PN B E ‘depends / upon’ & ‘the white / chickens’ 237721, #HE&EETH 5 ‘wheel / barrow’
& ‘rain / water' 2MERE NS Z LT, HEAPEFTN TV, HEORENGED, S
I MBHF ORI L TIID SN, BHLRBEOFEHICE > THEMOMEHREZFEL2ICENS
LT, Fiie MR D o THERS NS, HIFIRMICRUAATL 201%, kODPBEOEH
[FHLE] ORBTHL, ZOMBELOBMEYDOZIXIT, HED [1ThED | Lw) LY
WZWTHLTWADTHA ) Do FIHDOEEE V) MGMEE . YikB L O4EY &w ) ko
BRAIEE ST\ b, AR LIZWEZ, S2To [FHLE] & (WAl Lv)HAROBEN
THie LML EI, AREHEZTOUE2DE ) THD, TOFFIT. A I XLOBEH Pk
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e DEPEEIERT 2R H50 W, TNODOSHEOHH TR AL DB 4 X — YV %2R/l
WY 2 WERTH 5o

5038 1EE 1 FEORLE LB BT 4 55 4 8 TH—EDMR 7N TV B K9 7225 2 ook
LLAHWBER T VD EIAIIH D, FRETHDOZ E—BORVFEMLETH Y. BHEICH
WIZhE DAL, LaL, EEoEBFEIHRD 2 S ATHA L 'so much TH Y., —
AT ZFARIZHEELZOD, FOWEREMY 720 E ) OBAMLEOE RIS, Wb b
2553 ‘depends / upon’ (Z3ED A, HIT—W = OBEGTHRFEDO T LHEICE X NE AN TV,
COBREOZ ORI, F SN LT L HOMKEOLA—HIHIZE >N T %
o T FMLED, WrEA TV DRI, & 2257 IR T 22— L I8 %,
FHENEZHALVZ LT, 220 FMLES N EFM LI —FUISERLD 29 o WhIEER
HMOBBEZHESE 1HIZ, BTHOYVILE DI FTZ 5. ENICTOMEKE T, O - L -
Hxk, ZOFDOHE2, 3, 4HENEZOF FREFEOFIHM L 727200, LR —E0HRVTHL
HOMGITBE RV FORBKICH, Aol E RSB0 5, 42, 3ETEHAED
PR R #I S N5 212X - T HillgZe LICTFH LHIZAEE T, K374 LICHIE
DWW L ARAHRIC LA LA LITEDLDTH S5 O [LAWIZbEDE ]| £T
LA AR LS LS 2B abe 2 BATED L) AT, L%%éiéki<%£kfwéo
ZOXIIT, B2 THICHEADOEDPENL SN TVDE I L0505 TN L DITADIKER
D 1917 FFITH S N2554E TR A 7w AN 1] (Al Que Quiere 1, 1917) ICBAILT. w4 U T A
LIS OFAE LT O L ) IR T W5, fTHLOVEGELSEOHRRHA () XL) %l
HGLED ETERADIET > T2,

The poems are for the most part short, written in conversational languages, as spoken, but
rhythmical I think. The stanzas are short; I was searching for some formal arrangement of the
lines, perhaps a stanzaic form. I have always had something to say and the sheer sense of
what is spoken seemed to me all-important, yet I knew the poem must have shape. From this
time on you can see the struggle to get a form without deforming the language. %
KEOFFIEL, KEFHFTHEEONZE@ Y ITHDPNTVED, VXII NI HhoTWnDEE
B o S Fn——FII A L SFHTORRM 2 2, B2 5 CHEBRZHERL Twi
RICRFICEIREIEDNHY, FiShd ) OF TOFRDPAITITR D BEITHZ 7255
FRIEDHLHDTRINE LRI EBRML TV, FifzEDL I LR ERE/HS
V) RO MAD, COEHEEITIHT 572,

[HROFHLE] OfIZd, 74 ) 7 A XDFHIIE, FRHHOZESHTRAPTOFIZES Y
LB DI T AROMT 8 AH R Z BRI L TR D T ~RE L7l R I B X
NTVWEAEEEZBHFICARTLES AL ZRVZEEFMEE, HEOD ) ShzFY 2
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oo ZAERMPERNZ D B8 [HROWFHLE] THL 2% L 512, — L GFEWRIED. 74 1T
WCHEDIAENAL T LT, REMLEEREGVHPAEL S, F E12. ‘no ideas but in things' 19 [FHH12
BleriEoEs] W LnI T4 YT AXDEBFOENTH 5,

I [PELVFOE W] (CHZEBHREHMR—F T OEA

74T A ADOFATFHOFIZIE, FTORNZENAEI D LW ER > TnEH8y —2 - KT b
V=L TaENnsd0dd ) 10 A7~ ) HMEY M HEWIRIL 51D 5o FFIZ[8F —
v ] (Paterson, 1946-1958) ##ETHHD 7 4 V) 7 A XM O, variable foot 2SH W 57z
SERHEFILLAADZ L, ATHOT TN 2 H4 L 2TOREINC & 5T BEANDFZHH
Lo [ & LWTED & ] (‘The Loving Dexterity, 1957 (#IFK) , 1962 (45 2 i) 1%, [HRWT4
L] ZabNzdERE A vV X 20 s, FTF2DIC L2 HEMRIITE S N/ERTH
bo TOYMMEUFTNZ LIS 22 LT, 714 ) 7 AZXOHEERADH Y, TRbbitkoiH
R E K72 HHFICEIZ RD L — DDA H S 2R 5,

The flower N
fallen W7z
a pink petal Y 7o SR
intact on the ground Ao £ F S
Deftly ar iz
she raised it W23 EF
and placed it EQASTHAL N ARV
on its stem again % E 20NN

[RELWF2E ] oWUL. [2 20 EN 2/ NEEM ] (‘Two Sentimental Little Poems’) &
W) T —FFEMAGDL ENT 1957 FIREK SN, 200 4TEA P LD FFETH 5o
BB BOE L7230 ) O—ROE ¥ 7oLV S OET, KR, RS2 OREGOED
5 &IV T W 2RO KBRS T2 lAN TS, 4 & LB T, FIC2HEBO
‘she raised it / and placed it' IZF > Tld. BN LRI 252 5, [THOT T OEH L 7
Sz o T, THRWREILE] ICRON X ) GiEoBEN2MER Y b 72 BERD 1
ELFEOWYNORSIIRIT TS, 74 )T AXE, —EHREFS>FOFELICOWTS
IiioT\Wa,

As I went through the poems I noticed many brief poems, always arranged in couplet or
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COTFNEICE 5T, 1962 4ED [RELWTFD X

®HOME OE XK

quatrain form. I noticed also that I was peculiarly fascinated by another pattern: the dividing
of the little paragraphs in lines of three. I remembered writing several poems as quatrains at
first, then in the normal process of concentrating the poem, getting rid of redundancies in the
line — and in the attempt to make it go faster — the quatrain changed into a three-line stanza,
or a five-line stanza became a quatrain. . . . @V

[(HE Edo7] FICRECHZET &, 2TENR 4 178 THEPNZHCFr LW &
ROV, Tz, HIOBIHICB T ShTnzZ LIl Ao niz, Ziud, Bk
Z3TEHHETHEVIBDTH 072, WL OPDFFE, DI 41T#ATH N T, L
W) WVOHDOBIEIBWT, [TORDHHTZMYBREL ZET—AT2 8T 2HbH o
T——A A7) 78 34T, SATHEM D 4T HE R o T2 b D7E

i B ETRIT 7 B IR o T B,

The flower D

fallen HHTW50%
she saw it M Z 72

where FZIZiX
it lay [O>%))

a pink petal FRARGN RO PR O
intact wEOF %

deftly ok
placed it RL7:

on H ENT Wz
its stem E 2NN

again % STzl 8®

4ATHAY D & 3ATHAYN, A S LC—H S NAMTIE, 13 H 26 F AR she' 258555 %,
HIMUZIE R 5N h2 o 72 'she saw it [{EDS % H TV 2L 0% A3z WEETEASNT
WHZLET, ZONHEEHBLTVWIHEZFOFAN (=1saw her) &, A& OMAEEBIL
T3 (=We saw you two) &\ o7z, ANTHEENEFN, 2 THEO—HHE LTV &

ITH5B, FOMPNICHESNAEEOPIHI ZE LN, 1551

GEABRIBUCE & AR S

A LS00 I V7 X (e. e. cummings, 1894-1962) @ [—#] (1 (a), 1958) & &fHEd
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HZLHTE %,
1(a 1 (F
le W
af BENS
fa BbH
1 TWw
s) %)
one 3L
1 =
iness DOELB @™

FROARR S L EHEOWE Hhdb—MELIMZBSB S THLMEL, ELDOFZERTRY
Bevszdii 4 LWB—H O S, BEHOT VT 7 Xy F Tk, TORELL—~ABREEDOI T —
<HFO 1 ZHEMEEL)Y, KT EEEESNS Z LT, BRY 7% < ‘loneliness’ DHEEEZH S &
TWwWb, T2, TEMBERPEIRZK L, F2H020WEHE 2R L Tw5hH, ED ‘iness’ b
N RENTHY., H0d%ELMEIBIIICHboTWVWE LI THE, TNHORIEN
HEIEED, FHINE H W25 (tmesis) . SCFORBLE (lettering) DOUWLMEILFH VD DD, &
AR GEFRENL TR EZTELVEWV) T, FEWH LR LALRICLEHERE W
IRETHHH)o —HD [RELWFEDE] THEA, WL > TEDb- T, #HZBHBEWT
Bt S M725 38 11TH D ‘intact’ W AR E %> T, HRIIAEHE LT IO S
WEIF2DTH b, 7 IV T ADOFTH, e THEL T MELBML TWbH DT,
74 ) T AADFHTIIHMET, TRLTWZEIZERABZS LA LTV LIHICRZ %, 2L
AV BAED TV LD, TTIEEL TV DRES bI > TR = Llakvas, LUk
BRL TR 72 HREHEICRLOR TR L AL T A0S ) Ak —iagE BT,

B3RO ‘intact’ Wk, 1471252 HNEIA R T ES R VIEE, 20 1EFIET->TW5
BIAS, |ED ‘again’ THb, TRHEDLTORWADTS LT, ) —EEXDLHTHESL VW TIZ
LWEWHIEZDOFHNDHZEL L, 5T 5 & ICHEEICIHERIIME, Zo@d Tk o T)5
NTVBEOTHIER intact LIEIEFEVENT, FRLZAPAD LI IR Z 5 —HOMET L, ZL T,
E0LT bbb IITHICHEEET R ER, 20513 HVW%ED (The flower / fallen') . #%)5
BINOBYELTHE, LA, LSO—AF, BRIZHFITOREITICLE > TRET
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WeDTH D, MDD L), 1ITTOHRTHOFEL KIS 7% ¥ (onits stem again’) DHELE Tl
‘again’ OARIZHE R E B TT, AL TR D L2HEOREES 2O TS L) RitAh e, L
OB LATHIIUTREDL I L RZHELVTHA I P UETRDO L H IS 1EEIC 1172 5252 L T,
OGRS T 5. FIBDICL o TITHRE D BAREIPRAIZADHA TV L 720, K
KHDHRE, MFEESNLYGINCSEN AT N, LT hRWnEWnHIRE Y ELIN, 5T
LTI E DD LIITDE ) TH b, 1iELENRTI T, FH AT TERESINZH2D L H 1T,
FTIN)PETGRRZEICL > TREBIFE V> THZTL %0 7207 1FET IR L TV AT
RO N5 6 T2 5O, F X ‘dexterity’, ‘deftly’ Z FIHEDEFIAMEB L T\ b,

FRCETA) SN T A HEFTE. K DMCHIRZ 52558 CTH). ThoOEREZIEY T
FTw< &L IV b (John Milton, 1608-1674) W75t bW EEIC %2 5. b5, ‘fallen’ 13 [ ¥
Bl 20 THE] ~Ecdeftly & [#HIC] &) X0 THI0IC] LBV 528 TE 5,
HIVITAD [ OMBENHRLFH B T2 L TWADIZH L IRELVWTEDE | O Sk
THEDOHZELDT L ETHICL > THROBHENL X SbI, RKEDILREFLFEFINAFE
. EHOEGEZRNONL, HROEAL VI MOLAEDEIINTL, COFHEMNITAICE
Ty BB~ L 53D 'intact ZIRBEEDNIZ2OTH S, F7-. ‘deftly / placed it’ DFE
FEE. BATZBR TN ‘she / saw it’ @ ‘she’ TH B LW TE B L 0D, WEEHFEIRS
N & and D L ) BEMERFADPKIT TS Z LT, WIRTIE R\ 2 O8R4 (asyndeton)
12X 5T, ‘deftly LW EIFIO AL REGAP B LMW D LR L, B, KENENE
A% LTWw5 LR ‘intact’ & RDFE ‘deftly DXGHBAGHTH Y, ORI IZBWT,
LOFEPBEEINTHLIERP D @, ZASHEEZ LTHETLZEEEL TV AELO.LEH
HOEAM ST, BRE LT ELER258 ) 2 d Liubs, AOFTIEEHH (on)
TELLTHESTDTHA9 006 HHLDWDZDABO/NEL X (dexterity’) PSHERZ %,
[E5Ee] (Paradise Lost, 1667) 5 9 &BI2B VT, G5¥ED AL 7 (Bve) B FONLRELf
ETHLIEESNTEZ X2 AL E 8¢, NEORBENPEEELE 2> T0E2DL ) TH
%o FIT, BUURD [HEEHEL] L LTORENFTHETH b0 sHBICEHE R T RAS 72 513,
Tloving' 3L D [WMFEHFE ] B AL BV FZOL) L L2 BRI B THLHAD [EHITH S 72
AR L Tld e F72. ‘dexterity’ 1&. ABIZHEHRZ D208 LE2II LD ETHAMD [/
BLS), 2LTY 107 AX0 [HEOR7] Tl 2 Ths L2 b, FHADBZBY ),
% HNIRNZ BT 578 TH 5o

I TSR D < 55— variable foot DEE
7 4 )7 A ADFENE L7z variable foot &1, FHHAFEE E N T WHABOZ 2 F ). F T

OkFE L TiZ.347T 1 # (‘three-line groups’) @ #3950 347D 9 H 24TICATHHIZ A R —
A% BT HFFDN) BB SN TWA 720, =B (triadic stanza) FFE&IFFIEN 5 2 &8
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Hb, 74 )T AIHEAL, BB INUEOBEMZ T wE WS [FFE] (‘The
Descent’, 1954) @ FEHO—Hiz L FICHHF: L. #FAH & 2o HERFO —HilZfF L7z variable
foot DIFEHL @ 12> THMT 2 A TH D,

(1) The descent beckons
(2) as the ascent beckoned.
(3) Memory is a kind
(4) of accomplishment,
(5) a sort of renewal
(6) even
(7) an initiation, since the spaces it opens are new places
(8) inhabited by hordes
(9) heretofore unrealized,

..o Cisedre =2

T REANE <
EAPHIZEH 1T,
eV DI
i3 1B SR/ XON
R#FHD L) b D
S 512
HEYVTEZHD, L8R LRARIB ORIz ) B &
Z ZIIHERAMEE D
RIEHDDTEBEN Do 727206,

Count a single beat to each numeral. You may not agree with my ear, but that is the way I
count the line. Over the whole poem it gives a pattern to the meter that can be felt as a new
measure. It gives resources to the ear which result in a language which we hear spoken about
us every day.

Tl LIlMTFE—2MoTT 3w, ROFLRIGLBEVWERDNLZPS LAWY, &)
PR IDEI LTI IITOMTFZ2NL, KDz T, 20X 1T Z2W5
ZET, BTN, HTLWHBORE D HZEE LA LN TE S, ZORPEIIL ST,
HIZEHRELTHEHEDLY) 2 LHIZ T AR LERL o TH,
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74 )T AZOHFEMZ I, FMIZ LR (1) 25 (9) OKATIC1HOHT (a single
beat) M5 Z LIlhb, ZOPFNREZITRLPETIHIREN TRV, LITTORIIFEA
DEIPWIZHY TS L LT, EFOERIZB W T OMEHER 2 B S PP, H5WIidH
B THo72 a2 WE2DL, ZOITITEBICO RS DD LAZ 200 Lt v, BiZ, (6)
L (7) BATORMOENZE L £ an initiation’ DEDOMFEEZ B EE LTEEICANS IR X,
INOFFHADHRLZBIPVERT LIZARICH LEMEdHAHH. L LA, 2 HHEiE
ORI ‘even' 12 14750 & SIS, —F, KATICIZ 103X DRET L2 L 2T 7200, 7Y
HTMMWEMEREZRHLADLETCVWLDTH S, —2I2, (3) ‘Memory' [FLE | & 11X, (4)
‘accomplishment’ [EK] THY (5) ‘renewal [FlH] THYH. LERLITFFITELARIDITHD
BED 72255 (6) ‘even’ [EHITIE] 1FRICERIRRLREZ LD EZ AL W, Hit & 25RO THMA—
PEATHHA Lo 72612, TREE] @ 3FH oK (7) ‘an initiation’ [4GF 1 | 25z, AEEAS
DBMRERL TV D, SHICHEERRIZ, 7 1) T A X0 variable foot & F\W 725725, €D
FEHWTHL LI FHETH L, ITICIHAEZ TR 5 L) T AL UATIC T M ARG -
TWbEWVH)ZLilhd, Thbb, 6) & (7) OfflE, REDENZIZHN, 1HHE VS
HIZBWTHEMiTH S, ZOFBRIVEFITOH DL, ‘even’ BT T 5 BIK EOIRIEZ &
THIET, CO2UTDOPFEZHET S EDREICR S,

7 4 1) 7 A AD variable foot ERDPUL, MEOFAD TN OWIHROWY F7 (meter)
R LC BRI R A > 228 2 RO Y 5 (measure) %KD T, JHFE metron T4 b H
measure [ZR 5728 TAHIEHoTe T4 YT AXIF D) —HOREFETDH B meter IR
RO D &9 % b DR ER > Twiz & Bbih, “oDXABE MG 258213, (56
AT A X) REHBEERAAT DT A AHFIEL T 5, F 7z, variable foot ® BEARMFE
BRELTE, Sy P OB K=K 7% 0 ZOHEBEBIRTONL, &) Db,
B EEMR L, MEREBROREMDLRVEEIL, S7F VY AORT I 7)) AL RS,
HEFSRL TS,

Hopkins, in a constipated way with his ‘sprung’ measures, half realized it but not freely
enough. To escape the prosiness of the lines or the threat of prosiness in the line, the foot has
to be expanded to make a freer handling of the measure possible. ¢V

RTE YK, WO LMY ST oTY AABRE ) Tho ki, BAkdEOH
FCHEEED . LAl EZEA LETRVD Lo, FHTORE S, FHT7ICHD
BB 5N L120E, FREZIRLT, KV EBZMY HHATEL L) I LeiFhid
BH R0,

DTIWCRARTF Y AOFHTICBWTIE, 1ATICED 2B OEEED T, 1 DOMRBITAYF
ELRDTGOTREDHED ) OV 7TE T HEARITIE L S/ 5 4 ST LEW Sk EASo Tw b,
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XX/ X x ox 1/ /7 %

dom of daylight’s dauphln dapple-dawn—drawn Falcon, in hlS ndmg 2

PERDIHOMETH 5. §950F (lambic). 5#55F (trochaic). 555958 (anapaestic). 55
593 (dactylic) (2. X DTS E AL LT H V. T2 2 L ITHER WS, BB ORI
HEEWEHIASW D s THRWEWHI B H D GEE 5 L THMPBDOADFITEILT .
YA YT RN, AF5 T 1) A% ‘constipated EIEEL-DDH, LHEITHMBDOEE,
BBOBEHATHE LISOADD AT A ELTOI L TH Y. KRNI, FHORKE) 2R
STHTHDLZENOAET AHILE S % ‘prosiness’ TH D LRI L7 720 A7 F V AWFHTICH
'} % rhythm % P AZEZ L0 L, 74 ) T A XEH L FTH foot &\ ) AL O
WHALIZH) 5 720 variable foot (2 & 2. EATIC1MTFHDLIEFEL. —HhREDLD G
Wi DS THTFEZIAUT RO 2255 AOEREICH > TW A T TERBEERIRN WS D
by IHHOXE) %2 147TH o THIEICHTEAL T2 2L T, AT 727 - VALIIBITLHN
OFEAHOZERZ R L TV 5,

TI0HE T4 )T AANEIEITIMEORR [T A7 4+ 7V, boOkkd <AE] 89 (BT,
[TA7+T)NV] EREEE) DO 1&BIZBWT, variable foot DEE &%l AHZ EIZL X9

€)) 6f ésphg)dél, th;t gre/engf ﬂoxlzver,
2 li/ke ; bl/lttéI‘Cl/lp
3 1X1p(/)n ixts brz/mch;ng stém—
(@) se/we th;t ixt's gre/en ;nd Wo/od;n—
®) i C(/)me, m;f swe/et,

(6) to sing to you. (Book I, 1L1-6) (%212 56:%)

TAT+ TN, Ok AL
FrRITFOIEL
o L7221 —
i CTHIBRZ: & 2 AITES TV A IT N E—
ZOEIZDVWT, BT LEIC
WMoTExhEdIH,

FRREFEAT R A=V oFE [TV a—)v] (Alcools, 1913) OEIHZ % [ | (Zone')
B D 11775, ‘Alafin tu es las de ce monde ancien’ ¥ [ & 9 & 9 Fix Z OIHIFIHEA S L
2] EEWLERLL, 7TV AFERET LT LI Y FI UTHE-TWDE LIS [T
A7 47NV H RS L TREE L T & 7213 o895 2 L5 25 a5 b Ttw <o (1) (2) (3)
D=BGEIE, RFERMFHEHE) SDTH D, 74 ) T 2 AWUEDFEDS, WixD 595 T
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Fo TS I EIFRERRRE . RFET X7 4 TV I 2 — X0KEH»G- 2 51 (T have
invoked the flower (Book III, 1.8)). 7 4 ) 7 A X3 X HOMfi+—> (John Keats, 1795-1821)
2RI L BN TV 2, NEOELRZ LD AATZZBEADIER B, 2 0)1’Fuu0)
EfiE VW TW5, RIEENIKS I, EENEeo0HEHE LTOE sx B £
OBBHIH L, B LB L Z2ZV EEANOEPRDI TN D, ZOEHDY 4 ) 7 A X1, LlE
FEVER ORI L ) A B, SRk - HERE R EoRERET o TWwze Thave
to say to you / and you alone’ [ BIZEDL R TR LS RV B72FI12] BRENHERICEE N3 HE
BT %o

(1) Only give me time,
(2) time to recall them ©%
(3) before I shall speak out.

(4) Give me time,

(5) time.
(6) When I was a boy
e (Book I, 11.64-69) (%7513 5E#)
CIE7 IR ANIZ Ly

EDOHRBLB WY 5 THFHETF I
Bl 2 1O R H A%
RERIASIE L v,
RE [ 2%
AR o 72

AT B) 6 (6) ~NeBETHLE, TNETHAEDTEHBOLLEES . (6) 253
THIZ TV AIZTOEMBEZHEH L T, BOLHIIT > Twb, 1T PRIEESNTWHH
HELT, V47 LAAOMEREICLLZRIBZRONLL L0 ®, LA (5) Ol
DARE (6) DL REITELTREEINTVELEEZLRETHHS )0 T F TIT perhaps
for the last time, ‘against time’, ‘Only give me time’, ‘time to recall them’, ‘Give me time, ‘time &
‘time’ 1IBEL R MY BLEBEENTBY (5) O time’ 1F. WhiEZ Ly ¥z ¥ FOBATH
0. LZZETEZFHELIOIZLES [KH] 2R KRIZKOO5NTWE, LoT 17727 TT
bRV DHLETTH D, 72 REINESPATONEIZ L o T Wb 2 &R CFHFTOWMZ AT E K
LT Ehn, —HEET 5, ZORMICL > TENY LR UENLRLBROP T, K
=5 OT A~ LMY . KHE TOERAAN L BREREE) L 722 0ME %2 21T 5,

7 4 1) 7 A A% variable foot & H W2 ZEHFFICEBWT, LTI 1R A &) T LI
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1R EHZ 22 &z v, COFRMEFITOBERICOVTELET L LT, 74 )T AR
DZBGEFFIZOWTOLUT DY 4 — 7 — (Mike Weaver) D55 HTIEEH TH %,

This use of a line with three feet or bars is, of course, neither accentual nor quantitative, but

what Williams chose to call ‘qualitative’. 3

3ODFHFWE N EH TS 1ATOH VI IE, M, ®P ;ék:5®§®f§&<
CkBEIADLDOTLRV, UL, YA ) TLAANEPALTHE I AOREER

LEfiohnTh s,

SHMA LS 1 FHTTH I, TR,

I |
Only give me time, time to recall them before I shall speak out.

FROTELSFKRENDIRELIAD, 74 )T AXDOZEBFITBWTIE, 3 FHHA—2 2,

FEICETEY 2o T—ZNENG N L TRALEN TV D, 2F D, HEkD 1M
A LATIZH 2, 14725 1L @I Ao Twde KK 1T THo72b D%, 34TIHEIT ST & T,
FLWY XLDOFTHERENT2DTH D, 74T 5XD ‘measure’ 13, B - 47 - & v FE
JER L) — 2 IDICE & LI T S LATE D, ROBIFHICBWTH, NS HHA2S LD
REBDBDONEWY HAPIRENDL LT, FTEERICI Ly Y=V FO L) BEHESAE TN
Twh,

It was the love of love,
the love that swallows up all else,
a grateful love,
a love of nature, of people,
animals,
a love engendering
gentleness and goodness
that moved me

and that I saw in you. ¥ (Book I, 11. 264-72)

ZNIEEDOE,
BT RTELHRIALE,
BTV o IXV D,
BRI 5. AR5,
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e XY B
PRLELEASE
HERPZETETH 7
FREROLET L
REZNAEDS bz,

INEDEATL T, AA T X (Homer, c.800 BC) @ [4 V7 A] (The Iliad) % 2&\ZBIT 5
300 fTI2b 726 F ) Y THOHMA ¥ O T ~NOFRNVH DA, TO—HIETNZ L T2 H
DI, FSRXEDOAI VT ThHI, BLid, POABRFOFIEEITRoTAL A =D X I IT,
RLDRWEDLZFOTHE V) BRI TR LRDDOTH ) T RTORPANL L —TIER WD,
CIAHAEINLVA—ZFRoTWwD, EEELZOL, Th#oZ L, LrL—FHT, By Tx
BHAH, BHEERTDIOTEH S, WU 1H#ITHETHET VY 7 - 1) —~< (terza rima)
DO — > ——lip 5 T2 2 HOMWBEOMBES — D ANFEb 5—D L 9 ZfERM O
HAI R ZE L TASR 2 A5, w4 VT A AD=ZBzd g, T2 N HRORENBE) D KR -
T WHRIC X o TTIE AL, TR 1EEOSAI LIZ X o T X WP T EES TV D, 20
—HiTIE, Tove FLOMBERO LI ITKEL, ‘of ®HWFENEZ D, ‘engendering’
‘gentleness’, ‘goodness’ & I EVSEBRIICER SN, #HADETXTER LR that 5. FEDOZZ
D) HIRHETHIETHORYHBD X ) BIHRNDET T 5. ERTHNUI 17D B
M LAD SN TWIzFHAS, ZOWED S &7z, BOL L7 ITO T CHEE AL Tw b,

FHA 2 5 HATL & LT variable foot %+ ‘an elastic inch’ [N~ T A 14 »F] TES%
WEEIRbDZEL T, ZOmBELE) FRdH D W, FFHLFTORERZ b E-> T X
IETHT 4T AAD foot DEUIRY PEEIZBITOLNTVLEIIED RV, 14 vFE 1
FHERFIIP T A LD, ZHEHDORYENEVHIBDTHA) . ¥R 14 VFH, it
W REDPOAED 254 Vv F EVWIREITHLOIIH L, 1iEHEZ. REZROGEH»S %5
VALDHEMTH Y, FEORSEFFLLVNLTHL, Thbh, FHICIIENL ) 2|
H 0. FIRFH RIS 2 KT S 7z meter 12X 5 T AROWEDIEIENTW/272FTH S,

My dissatisfaction with free verse came to a head in that I always wanted a verse that was
ordered, so it came to me that the concept of the foot itself would have to be altered in our
new relativistic world. It took me several years to get the concept clear. I had a feeling that
there was somewhere an exact way to define it; the task was to find the word to describe it,
to give it an epitaph, and I finally hit upon it. The foot not being fixed is only to be described
as variable. If the foot itself is variable it allows order in so-called free verse. Thus the verse
becomes not free at all but just simply variable, as all things in life properly are. From the

time I hit on this I knew what I was going to have to do. “?
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HHFFCHES AR R o/z0id, BB D ORVFRHFE RV EFEIEST
W72, ThHEP L, FxOH LN IEFICB YT, #HZ RO EAE
AONBITNE RO BWESL) L7, TOMEEMMELDDICT I BEFELEL.
it COMEEERTIMPLTENFEIPICH D L) READ LTV, iz, S0
BESVETLOOEMBNLZSEZHETILETH N AR L IR ZOFTEEZ VOV,
FESNTORWFEREZ, ZHFREERL VB2 v, FHZRAKZZELLT 20T
HEMEDTL%0IE. WhWLHHFEIERLDIHFEE25 25281 hb, Lo T, #
LIEHHZRLOTIREL B2, AELLATLZLDORBROTELELTL I, 72
PR ENLRLDIC R, TOZ LRV ->THL, Bz LTuhRiThiis s
BNDBHG 5 720

WD L 13FEDRERIT, 7 4 ) T A X free verse % &7 ik 2 I-HR 72 & Mg L T w7225,
ZNH 5 BAEOFA T, FEISTT 2 IHROBLED SR, #AHEN TS 5 variable
foot LWHIHEZHLMAT LI LT, BN CTE W2 L, Rl b oMartbEn
RS H 52 HEICEL DL LTHRHEZ BRI E/-0TH 5,

BHUIC

HHFZELIEZ, Ay MPREOLNRTVWARAVWI— N TTF 222 $T5 X)L D72, L —Ri
Wik e R L7zoid e N—F - 78 2 b (Robert Frost, 1874-1963) T& - 7225, ZiLH
Ao, *v MIHSTHELT (WoT) IRZDOTHS, HHEWF, &1 v b= Vi
WEETOTIERLTL Ve 74 YT L ZXD variable foot ICR 5N L 912, ZOHMEORE
BHLOERIIERONTVEILLHMAEDOTH L, [TA T+ TV] BPPFHEERTDE [FA
D] (Journey to Love, 1955) 12%E T, 74 U T ARXIZES LIFICEES TV 5,

My theory of the variable foot is explicit in the whole thing. I'm convinced it's a valid concept.
It may not be for everyone, but it is a way of escaping the formlessness of free verse. 43
COFREEKIID2o T, ZUFH OGRS TS, FAE ZHFE»E R 28
THEEMEBEL TS, TRXTOANZESTHIUTIEZW S LS, BHFIHEY
DORERERNL =D D HETH %,

T4 DT AR, HICEHADOTHLOVEEMSET S Z LT, HENRO AL S THE Lo
AL Lz, #HOMELZFTICETIE RIF22 8T, #i7zh) XA20Hl) FxAll L7
DTH b, HA L ZITimMIZ, fixed 2D, €9 TRIFIUL free DA, LWBIZHIRD B
TEFHEZ, 2407 AL FEAIL, variable &\ ) R EICHEE T2 LT, Z0O#b
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0 7 SR FREEMIEFF 2T o 72 & 59 T AT & %, variable foot &) MENZ X 0 7 4

V7 A0 [HH] (free) #FlZ. EIZHHZ (autonomous) m~NERJHFE LI EZSZHDTIE R
W7EA D D

EE
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[ 497 5 X5E] 10708 HOWLHFZRIKIC & 2l FHE2 25 2R L 7.

FoCE, EERBAR T2 3 ¥ 7 X5kl CRiA, 1968 4F) %M L7z

% 338 % she / ‘deftly / placed it &3 A4LHVIZ, H 2N S 3 AL ‘intact ZUEDY LT
ET ] O EEZRRL TS EE 2 N5,
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SL 321.
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TOREIZE D & WEFEPOREIEIC L o THEREZ B o TW2y 1) 7 ARD, GsED7AT%
WRbHWE I, fTEZBRICT2TREHLZE V). L2l 74 =Y 7 =285 L9512,
A ORREEFI I DN D DRTO 1948 4, [235 —v ] (§2%) 12BWT [Tl 2 3EEhIcq
NEZB O EEZNCTE Y. 7 —OBUCIIEEH O KA S o
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