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[R) 7)) —X] 2B PR MEDRIE

— B0 LEaE EEE ORI TR —

Z o B

LI

B 24 7 A TR LT, HEOHITIT, ZOBUAEHICEHTAZ &
B otz [R) 7)) =X (Pericles) % &b HM O & OGS BRRIIRLE
HEIEARICEZTBY, ZOREOH Y 70y MeEhrh bl
boTWbHDT, e ZIEMHELEDA V7T v FORWE FGiAALZ LI3HE
TG, LLAAS, By 24 7 28 TENZIE, BURW R HAZ T 5
—75 T BISEEEN L 7oA 0 S & AR 2 B IRER 2 R ISR 5 L v D I
BbdHb, T LBk MBsk B L Cid, 20 A EIEICy 1 vy v
F4 b (Wilson Knight) %/ —2Z2a > 7+ 754 (Northrop Frye) 7% »%E
HLT& 7 HEOBHAENOREVELIEIN S OMFF~NOE &b EN X H,
LaL, 29 LZHFORNOKE T, [~ 7)) —X] Lw)ZEpsLok

1 ARl 2004410 A9 HICHAY x4 7 A PHAH A MAST [[~)
Y =] — BB ofE] EELTRELZEREZMEBIEL2b 0T
%o
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I BB EZ > TWw2 ol w) BB H2EEPELZ-TI %
Mol ZITAMLTIE, [RY 27 —=X] OFF A+ (1609 4EFHFT7 7 —
A b - 74—t (First Quarto)) 25D X 9 ZREBHEEBOMEZNLL TW5
MEVHBEIZED . ZOfRR. ZoEMIESG REOEK —D>—D, 2%
s, 8. Fv 7275 —. BIEOFIEE AT UL L 2555 3285 L
TWw Tl ZLTHREICIE. RIS —REoTRY 2 ) —XOYEE% 5%
HL. BIGNO AN A E TR D 2 & AERE DS 2 U7 55 220 % 32
B9 2 2 LRI L2V

1. HEENRIEER

(XY 7)) =X] G [HT—] L) FyT7275—-12XKOL) 7Tlh%
%o

To sing a song that old was sung,
From ashes, ancient Gower is come,
Assuming man’s infirmities,

To glad your ear and please your eyes.
It hath been sung at festivals,

On ember-eves and holy days,

And lords and ladies in their lives
Have read it for restoratives.

The purchase is to make men glorious:
Et bonum quo antiquius eo melius.

2 LHLAAHN, HRENEZT 77— - 74— NI - BiEAEAZD D
DTV, EEHARIMEO Y 2 4 7 2 7RG ERBEICBEL v (4o b
HARZLIILIEBIESN, RERD L) b3 hro i H 5). Th
WRARHTIET7 7 —=A b - 73— & EEERICHEADT 2 [WARFFAN] &L
TH o
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If you, born in those latter times

When wit’s more ripe, accept my rhymes,
And that to hear an old man sing

May to your wishes pleasure bring,

I life would wish, and that I might

Waste it for you, like taper light.

This Antioch then, Antiochus the Great
Built up the city for his chiefest seat,

The fairest in all Syria.

I tell you what mine authors say:

This king unto him took a peer, . .. (pro. 1-21)°.

HE OB O—D13, BIFLEES—EICEL, BHZIHIGAS T LICH
o TNWZIZED LS % LIHLMO 2 OMEEFFON, 23 —F 2D [ 7
77— (Gower) X LA MHDLICH20, HEOZOMEERAT 5. 20

ESHAPSEYREHWAHICBVTESK, AcsdtaffiFsbnL L
THLIENTELZ L% REOHIIRE T 20D TH S,

Zo7uu—=rofk, [H7—] F2870Y (0F ) 2R 1IGEHOI—
A)\ 3HEOH, AREOM, 4% A, S5HOY. 5H2Y, T¥u—ic8in,
HEbETSELBEOWIIESTHI LIk A0, ZOEICEBIEE. HAEVH
DL EEZERLTVALILAKLIEOND T LIThD, T2 [
7= 3BEIC, BGEHRRm I E Mo TRIRZINMEL 2 2 ERET A0
T, &L, HOBPNMEL THD THETFUIMES D L v, dHE o, 4
RIEDERE L FEEEREED 2[R0,

3 [RYZY—=X] »5DFHIZ4T Pericles, eds. Doreen DelVecchio and Antony
Hammond (Cambridge UP, 1998) 12X %,

4 BEROBBENRHEINIOVTERT S +EY 7121k, “What now ensues, to the
judgement of your eye / I give my cause, who best can justify.” (pro. 41-42); “In your
imagination hold / This stage the ship, upon whose deck / The sea-tossed Pericles
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[#FT—] O, ) =2, [Z LIXTHWIELY CIEH] OfEfE % #
BECAA=VILTHILTH L, [FT7—] FAGDTH ) #FEHCTE LW
EHBIEZ, FREELTCOBREMLILLCwaE, A7 —biE XY 7)) —
] OEBZBFERTH S (BT 2B0EM] (Confessio Amantis) % FH\ 7z 14 i
MOEEDONY, Yary - FI—DZeThh, [R) 7)) =] EZOMEH
D ZIFITNEIL L L > TWD, LT, T2T [A7—] PETFH L9112,
SO (S T7Ruo=7 20WiE] & L7C) fiftidicd 5o Tl
NT&7, CoZ&id, 7uu—7201TH® “I tell you what mine authors
say” L\ ) ) 7 THRENT WS,

L2l 2ov) 73R EZWHEOERERTZTTERV, [BY 250
] 2BV Th, BV FICE 5T [ 74 ] (Pantheon) % &4iE) O
HEDOGFTED/RIZ ST W5 %S, “a cronike in daies gone, / The which is cleped
Panteone” (279-280). “as olde bokes seyne” (1160). “as the cronike telleth”
(1334). “as the cronikes seyne” (1554) &\»9) X912 [Wik] AvE#EI N T
WHRIZTELR WV, B[RV 27 ) —X] oFuoua—7Ti [1EH]
(“authors”) &\ 9 FAERPHMESNTVLDTH 5%

appears to speak.” (3.0.58-60); The unborn event/I do commend to your
content; / Only I carried winged time / Post on the lame feet of my rhyme, / Which
never could I so convey / Unless your thoughts went on my way.” (4.0.45-50) %:7%%
B [HT—] LBHEICHMLTIX, FY—> - FV~_yF+ (Doreen DelVecchio)
L7 h=— - NEYF (Antony Hammond) A%, =2 — - 7 ¥ 7 v VRO
BT, [[H7—] 0a—-7 21, BEOBGNPERZEDSL L 2HH L,
AR 7)) = ADfEBIFHOBBORICEAL, 5T, TOD%) 2Z & w3k
WORFRICERT AL THMET ] Lo tlRICEALEREERLTWVS,

5 [BI2BPOEM HFEY OEHRIZOVTHNLZ X, TARyFFENES
FA5¥EH LT3 (DelVecchio and Hammond, note to Prologue 20). [Z54 5% 5B o
HiR] 25 OBHE. Narrative and Dramatic Sources of Shakespeare, Vol. VI, ed.
Geoffrey Bullough (Routledge and Kegan Paul; Columbia UP, 1966) & ).
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ZbFH, BLEOTa v - AT=PERBI [HGE] LTZot) 755
TV EBEPE) I TR, FICZoEENLR TH7—] OBRIZL-> T,
BADZ L3 HECLBIEROFIE S BIF IR ERT 23T TH L. T2,
Wi, BT 00— I EBROIERENES & v ) IR R BIF o0& E D
ol bEEZLE, IO [H7—] 2EERoOTuun—FO—MIEL THL
BEDLZ P o ITHE RV,

2% 1), “Itell you what mine authors say” D—ziE [V a v - T —] ¢
(FADEZZBICERLTWS] &) ZETHED, oL TiE T
ERY 2 A7 AT W, [Vavy - HI—%2EGbEROEERLL] ITER
LTW2EHRTEX L% ZL T, E6ICELMoLvicB T, [EIFMR
]2 [ HI-DHioiEY) Fob, A7—. TLTEERY 24 7 AT %
TOIMEER] LERLTWE LT b, YA 7 AT, [MEH] Lv)
AL ZOBREZ WAL 055, 05T, —EOFXFOPRICHS RIS &
LT MERLLTOMREZHD, ZROEED ZOWilt%ET5 AT
bHorIlE, EHOBIEVIIBOTETHRIRLTWEDTH S,

2. fEEEE
(7 —] OROBERZ 25057205 1 ROMERZ R TELBEICL -

Tk SOEFERTay - BT—OWrELIFFITB T B, HL T THRIE
RICE o THEIN TS LWV FEELZBLSERTLIHEV RV, ZOFEIL

6 [RyZ1)—=X] &, 1623 4ERITOEET7 7 —A b - 74 ) F (First Folio) (2
PUFENTBEL T, YA 7 AET Ik THPNZZOH, JOEE (HHVIIE
b)) LORELRDONP, HHVIEY A 7 ZAETIZHEICE D> TV RV,
ELH#ROBMERoTE . LEL, S2TIRZ) LAAEEORMBEDOSIRIZIZLS
ALV, KFRTO [Pz 4 7 AET] L) XA, BlofiL ) 7 218 L 72
HEF (HHrVIFEETLE) 27,
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[(RY 7)) =X V) Fx T 75 —DAFHFEBNITIRL TS, ZOWEE
i B ED IS T o EFE DM NTEH U GRRTEH, AZHWIZEAN
ROLHNE [7HRT=T7 2] THY., HHAHNR) 7 )= ho720d, 2D
ZRRBNDTHEDOTHB, 2FD, XYV 7)) —=XLwHAHNE, [TRa=7
AWEE] ZEELEHAND, BERONADHE 5> TWEDTHD, Lol
R, 258 0BICBVWTHE LD, (EFEOA X =V 2D [T —] 287
ou— 7P ECHGOMREHDL L THD, 2H 0L TIEIT—F ADHIC
IRENHEAENDB DS, ORI [#7—] 1 “But tidings to the contrary / Are
brought your eyes, what need speak I?” (2.0.15-16) &S\, F72 2 % 1 %H%A
T AENTIZ1X “And here he comes; what shall be next / Pardon old Gower, this
longs the text” (39-40) £ E9. TLT3HOOSGIIR L L, EHELEEDA
EATADIE SN D,

And what ensues in this fell storm

Shall for itself, itself perform,

I nill relate. Action may

Conveniently the rest convey,

‘Which might not, what by me is told. (3.0.53-57)

ST AT —] BREOHEFEEHSOEY ERGO, H 5V IEERL LD
FAEE LTV D, s R/hil L1352 0 B o B i i L (FRIS, KA 0 2R
B e 1 & i 22 WIIEAC A ) A O EEICBWTIE). BIEROAAR
RN L, REOWBREIO DL THIEIND, COFEE [4

7 TGY¥Yay ik [[44 =] LI BHMN. 7TRIT=ZT 2O I
Bo TV EWHEHEIZ, ZOERIGED OEMEMIFL 20, T2 EEL
£ ETHEBVERLRLTWAS] LIEWML CTw5b, T G. Bishop, Shakespeare and
the Theatre of Wonder (Cambridge UP, 1996), note 18 to Chapter 4, 197.
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7= BNGALLEHT 5D TH %,

ERELEBELEDITRL =Y g UHFERSINTWE I LIE, 3HDED “we”
EWV) BT WICIHIICENTWS, T =3, 7ou—2TIid“I tell you
what mine authors say” (pro.20)°% 2 %:Tid. “I'll show you those in troubles
reign, / losing a mite, a mountain gain” (2.0.7-8) £\ X HIZ—HL T, [
mine &) — AR EZ > TWBHDS 3O I —F A TIE— AHEEZME
WIRD %,

Brief, he must hence depart to Tyre;

His queen, with child, makes her desire —
‘Which who shall cross — along to go;

Omit we all their dole and woe. (3.0.39-42)

WODOE/LAEEWT 2 “we” &) FRIE, [T —] Lok B-bTH
D, ZZICHOLNBEDIR, WEEERH TV EDIE, EF7T Tk BIM4AAZ
DLV BE#kTH LS OF0, [FU—] &k EBREOYary - Fu—-L
TOTAT VT AT A —%b5RERLOOL, HAZHAICHMO—BE L
THMHEDIT TV, 3HURIE, AT =2 wI%HTD, Yary - Fu—&L

OWELFINIT R INDE T LWV, ELT, 455 5TIE. —ARE

8 BIHMDA &) vy 7 RIETERICLE UTRHK,

9 ZZC[Hv—] ik uzt&yayxy ] (Romeo and Juliet) 72 & DXEJidD
I—=FALRULVRBIIHRS>TVDSE VR D, 72720, “we” 233 HLDFRICMEDLN S
PHEVST, 1, 2%E 3, 4 SHERLZLEAVHEL-LT2HME I np
BT DI TRV, EWIDIX [HT—] OEFIZD - LB RS D2Z00
ThHbo PlZIE 1. 2FTHOLNTWZBRLOFT T — %5255 885 L9 i
ONLWEBN, $£37TDH (“yslacked” (3.0.1). “eyne” (5). “dearne” (15).
“Yoravished” (35)) k& LTHibNT W5, B, 4 BUKTIZ, 2ol EzE
ERFO) XL 1HPL3HEFTHOLNL TV 8 HFHODL DS, — B2 595
58I 5720, LIRS E vy EbE R b,
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B o“we”s “us”s “our” NK W HEIZHN LD TH B, hTH R LB E %
\¥% &, “Thus time we waste” (4.4.1). “Now our sands are almost run, / More
a little, and then dumb.” (5.2.1-2) #» %, RN ] IZZDZROT—<D
—DO72A, Tuua—27 Tl life would wish, and that I might / Waste it for
you, like taper light” (14-15) & 77 —fH ADOWEHE2SR#E§ 5 2 & IZHELH
Holzh THEOBI TR EERDE~EBO3 o Twna,

3. BHDOIAE L EHB DI ZAL

Lol b a—FANHAGEGOEHAE we LIFAZ L AKIIBLWVWI LT
B, HEOWWHICHLT [RY 27 ) =] L0, 258, 3%, 4
HOIA—F ZOHIZEE (dumb show) DEHEOLNTWVWEI L THbL,
RZERENE, BBEDPF XY T2 7 =2 R LTV BT ER W & 2 i
LA, Y2 = ZOBBENCIIFIC AT 2BAxH 5, FTHE—
W2y EARTHERY 7)) —ZHGBRZ200BBIETIZEY T2 LTS
na' EZ, BEIOM., fEEDA A=V % FOH T =SRS5S ICEALC
MED, BRZHETRFL LS, B0 E V) MTHEHIET 2, #
HOTF 4T a DRI hoTVDET7—A b 75— M&, BEOFHTY
T—D B ZF o772 HR LV, 2277 —A L - 74— FETFFA

10 2L ZIF4FHOBRAFABOI—F AWEKRD L) P2 D %, “Now to
Marina bend your mind, / Whom our fast-growing scene must find / At Tarsus” (4.0.5-
7); “By you being pardoned we commit no crime / To use one language in each
several clime / Where our scenes seems to live” (4.4.5-7); “While our stir must
play / His daughter’s woe” (47-48).

11 COZEORERMEE, 22218 [Av U =51 (HenryV) ZBWTEARDAN
VY =51 = Z20@PICHEN, LAbBRBAHE L I L 28T 5 L HFL
RTV, BELLBAREKEZMET, ANV — 5% U 55%EH & OLAEIEADE <
Y. [~NvY—=51t] OBBABRIEAZ Y BRE L DDICRDIIHI VRV,
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FOBERTR PEEOME R ETILMOENTVEA, ENZNOBEI O
BRI COT, LT T —PARBLEZRYRT L, AT —-VT7 27 ary
MM 2 7207 T KL 2O, FREMIC ORI O IEMIERZ(EZ 5 D
O R, HEEMIEI SRV EZMAAETFRTLE) 2 LR
%o

[ 7)) =Z] OBRBOE=DFEIE. NEZ 3T EIREICIIBIR IR
BN ETHD, 1L ZITRMOBBZ L TAHAL I,

Enter at one door Pericles talking with Cleon, all the train with them. Enter another
door a gentleman with a letter to Pericles, Pericles shows the letter to Cleon, Pericles gives
the messenger a reward, and knights him. Exit Pericles at one door, and Cleon [and his
Jollowers] at another. (2.0.16SD)

TITR YY) AR LU LEED, FREFR - TELMEHICEELL
0. WEBEICHT S L) YA A% L LA BRI R ol -
TWV22HFENFHLUEA TRV, BRNRNEIL. BEok, [77—]
DEFEZL>THEOND, [FREESZDEIAN)TAF ALV XY 271) —
ADOETFT, BEREPR) 7 ) =A% LTWEDTY —V X (Tarsus) 25
NS LI FMTEELELZ] LvwinThs (2017207 LarLh
% FLOBBIDIEMEIIZZ 2 2 L IRIEIEEATRETH L, I—FANOREI L 2D
B [#7—] OMFIE. EBHEZRD 2723 T < HE REHD, EEOZ
LI HEL N EBRBEOEFICL > THD > T0DH I L EZHIERTL2DTH %,

NN 7Y =AY —=FOREELLE W) 4 54O~ AL 2E=DO DR

i

12 728213 Ihavy b (Hamlet) OBIBEIOBENL, L0 EZ L oFREBIEIC
{5250 $72. [BEDHL] (The Devil's Charter) &\ AR DOE)GH a—5
AZADOHIZBREIATEAENDN, TROHEIARZ F 7 VEEREN 25 0T, [X
V7)) —X] OBEEIZ—HEELTWb,
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DT H IR E OB Z T 5o

Enter Pericles at one door, with all his train, Cleon and Dioniza at the other. Cleon
shows Pericles the tomb, whereat Pericles makes lamentation, puts on sackcloth, and in a
mighty passion departs (4.4.22SD)

[BEEXDY 2 AF ¥ =T, KOER (ZhidBs2 5 {MmokHE»HFiE
EN5) 220 TELw, BLAOWMBIHONTHEEEL] Lv) —iE
DITHZHAOE R ORI ZHMHT L, COBBOR [AT7—] 13
“See how belief may suffer by foul show: / This borrowed passion stands for true
old woe” (4.4.23-24) Lf#HT 5. e D% < 1 “This borrowed passion” %\
70 —* > (Cleon) 72b DY DELAIZOWTERL TS EERL 7255
AH X - Ty b+ (Suzanne Gossett) (&, MEHEERY 7Y —X0REE
“mighty passion” &Hi5- L CTW5AZ &5, IO “this borrowed passion” 232k
BlICco~RY) 7)) = ABFEOHFE AR LEL LHEML VLY ZhFELVO
hy HEVIE, ZOLHITZI S BRI, BB OEBOFLED LY
HICHLHBLEINEZ LIZR D, FKIZ, “mighty passion” &9 FMEHEX O
“mighty” £\ FHEORRDRIIVEETH S, ZOBRBPHIHBEODL S
EHLLEERHVZELDOTIERL, YA 2E2HELEBAEOHERERIOML &b
BIFICHR DT 505 Th b,

[H7 =] Oa—=F ZALBIARKEDHRIZE VT, ZFDWHONFEITR
HENDB. [HT—] BHNBEL, ThETOF Y T 75 —OLIEICHERER
v R RIKICHED DT, 3 —F ABKZOKEF I TN T TN LIZHEHE X
MR WEHE A RO LR ITNEZ O 2w, Lab, 1B2LL3HET, [T
DA—=FANKDLDL L, HIZTICEARTH LR 7 ) —ABEYT 5, 1

13 Pericles, ed. Suzanne Gossett, The Arden Shakespeare (Thomson Learning, 2004),
n4.4.24.
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BOTOU—ThHEDLE, X)) I =X T I ALK AREG L, XYY
)= R ERRODHLITM B ZERE L LTHirhb, 2% TR (47—
A Y=V RTEF LTV 7)) — AHPHWRRICH 72 2 & 28F IS¢
THRETLRER. R 7)) — X% U ARSI LIRETHL, Bxo
W Z RO ITE L 5%, Lad ETRAZXH IS, RY 7 ) —Xx%EFIE,
2HOIA—F ANOBENEY; L TWb, 3HTIE [F7—] & [R) 7)) —
RIIREIE L, MR L 722 L LB ITHID ¥ 4 7 — (Tyre) 2225 ZOffp
DIRICH D | EBRICE TS, RY 7)) =X I0IT—FAIBWTHRENC
BHL. MNEEOTFHKEME LSV 2 AF ¥ —THGP AT —ORETH
HIER, FIRXELRAREELAVWIEZEHRT L, ZLTIADKRDY,
[H7—] BT EHE, R 7Y —=2AHFETICHEESLL, HLTRICE
P 2 U TR S v,

COEHZ [HT—1 2B LR 7Y — XDSHEBWT 5, TRk
DWMUWETEZZREN DL, DF ), HEE, BRI K o THREBZ 44
ENEH—FHT, TOEBLTILHEFEYD LICEHE 28I 22520 Tw
LEERD. BFIL R OADHEFE R & TREADHEBP O % Eilk
L. ZOHDOBIAFRIIBNTELY) 7 245 HE D 250 FEET 512H050
B\,

o [T —1 BEBOEENZFEHT DL ), 2%, 3HELHDD
WS, BELOBREOHKE XY T2 5 —DO K% —8 LT, “here he
comes” (2.0.39) &3 A L 721, “The seatossed Pericles appears to speak”

14 XY 7)) =XLidi#Eos T, ) —FE—EHEBICESET, X)) 7 ) —XITH
FTHWIHED LT, HEDHESNMES 5 2 L3NS R, T2, [H7—]
I —F A TRIER % Z2RIEDBRE L7812, <~V —F 255 CBNCRIERZTI
EMRSZ LD RV, EDI=FZADHRTH, TTHOEGAWHBB LI, LIEs S
LTho=)—Fi38Y§ 5%,
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(3.0.60) LBV FTAHY, 2% 0BFDOI—F ADHED, 2HEIGOHED
“Enter Pericles wette” &\ EGHOROITEHICET 5%, ZOZEOZFRIT. b
AR 7 =ZDE) 712> Tlmlsh s,

Yet cease your ire, you angry stars of heaven!
Wind, rain, and thunder, remember earthly man
Is but a substance that must yield to you,

And I, as fits my nature, do obey you. (2.1.1-4)

BEELDIZ, 24T7H25 3ATHIZHIFTH, “remember earthly man / Is but
a substance that must yield to you” & \» 9 —fimiEE 2 Fo 1) 7 TH %,
bbrA e, BEETHISNIKETIE, ZOBBIIERLDIZR L%
WA, RO AMANOEE L2, FIRL NV THREL TV EDRRY 7Y — X712
TR Z ) =AZETEDH Y, MHEDHRW—BAEHI N T VB, L
by XY 7Y = ZRFFEEDP PRYIEER LZIRET, KeEhsRoT
B L2 Ve SO TOATAEEER Tl 22 5 & & o 72BFIZ, XY
7 1) — Z 1% “A man thronged up with cold, my veins are chill” (67) & F\. i
fifi 1 1% “Now gods forbid’t; and I have a gown here; come put it on, keep thee
warm” (72-73) L E-T. HI V2 &0 THDY 29 Vo Ll

15 408BVTEFAFFAHFRY —FF A4 »IiZTDWw T, “Dioniza does
appear / With Leonine,” (4.0.51-52) ([ # A4 FF A4 ) —FF 4 &R o T
EFET)) LI XN AT —RELEDONIBA>TL APDE ) RP2FH%2T
5o

16  Pericles 1609, Shakespeare Quartos, no. 5 (Clarendon Press, 1963) ILI SD £,
BHAWL LG ERBEPRKICHENRT (B TL] L) RERF v~—a2—0
[7#—=2%2+4] THLRT (ZLTHIC [FYyRAM] TLY A7 AKET
PHMEST) WED, HEYELAZVEBATH S,

17 R 7 ) = ZANRZ ANOHRTI ORI IZ “Peace be at your labour, honest fishermen”
(2.149) EBTEYT S &L il 2 13 “Honest! Good fellow, what's that? If it be a
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LoT, BEIEN) 7)) — ABREOFHELL, LY ORI TRCEIR % Z
J5THAHHI L, I—FADH, HOWEIZAYAARTLLBRDEE5),

bobd, I—FANOHER) DEHBOKIZ, VT IV REHLIHKS &) M)
ML RS & OB AT LT, BRIRAITEEE
LTW2EW)HED LI THERE S5 M5V BRI, ZHEICFY T
75 —%JJECEHTEIEERLODD, RS, F¥ 7275 —DBFEHDK
BOAEES BHEOZEI ISR BEICERSETVLDTHL, TLT,
BT B LI, 29 LAZEOKEIL, HROWHORAEINCEHRT 5
DTHbo

4. HEoym 6% 1%) LBix

CHNETHRTEZEHIC, [RYZ7Y)=X] L) fEmiE, 1EROBIEIT LS,
BIFOBUBITZ . B8 OB R AR & BIR ISR S 2 23 5 ek
HEDTNL DD, TH Vo 2B, R 7)== —FPHERE R
TERIGTIIIERWRZAEAMT LR D, —2ORRIT, 1EH. %
T BlE L) LT 2 FIEOE T Z ORI > TV &) il
W IS EA L, BRI 2R 2RO 52 E Th b,

EIEBRIED HROGIAEDIZON [AT— | PEESEY;§5 2
EAVEHITMHET 50 4R AWITEL L, 4R S5BOREMOBHEHET, 3
WCRDS5HFOBICHN L, LT, 5 1LO®RIE, TA5H2HICHN, 5
WIHTRY) 7 ) =AWy 4 —HFEHRL72%R, B, L Yo -7 Ty
ZiiD L Bo TNHLDHIHD [HT—1 &, BHAOEEBRICHIELEDY 3

N day fits you, search out of the calendar, and no body look after it.” (2.1.50-51) &%
Zho TORILLTDHE, R 7Y =ZABKITHEN TV EHETRETHLIRDIR
BIEFHETE VW &b b,
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YT B EEMICERET a-F 2L LTOMEDHEL o T B D
NS T XD BB E, Yl & M L 7 EE O R R A SRR S
5,

[T —1 13 BEROBHIED LIZONBIEOSMNERD HH TS, 5
WCHRAZEII THT =] E— ABRHEEZZT Th IRA I ABER L - T,
ERE LCORGE, BED L OMTREZ D, EBRLZTTRIEELLD
WREZHHNT WD ZEZHMICH LE LTz, LA LEmAESRIZoN, Bl
720 T Bl & b Wi LIS X 95 % — AR “we” “our” 25BIN L DTH
%o Bl 2 1X4%Tld. “our Cleon hath / One daughter” (4.0.15-16) %°. “Lychorida
our nurse is dead” (4.0.42) &\ o 72HA3H %, “we” HMEIETHILER 2
ENLVH, DR EDBINLEBHEDOIEY FLBE L OMICEREZIESL L)
% “our” TR WZ LIIMENTH 5. “ourstory” &) KHBIND,

it is said
For certain in our story she [Philoten]
Would ever with Marina be: (4.0.18-20);

I do beseech you
To learn of me, who stand in th’gaps, to teach you

The stages of our story. (4.4.7-9)

4 % 4 B 0BT “our story” DHEIIZ “to teach you” & H 1), “we” & “you”,
DFNVFEREBIRLOXNAZKLL2BIED VDI LGV, LAL [F
J— ] 270 u— 7T OYRERRROFR T4 LR DN TEZEHHATS

18 T/ b LWHLUMOBAICBW T T LN, YVa—YV - 74 VFr X
(George Wilkins) O/ [R1) 7)) =X OFEICH 5 L) %, daza R
Fa—LEETWZOLL, BHELTHENICIYa Y - UL LTOTA TV
TAT A4 —bERLZETTH S,
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k. FLT, BRERBAHABOZOWEITT o LRREMEZRTX IR
ERICANL L. BHAMRZO our” IZEFN TV A LB BE»WTHAEGRE
TRV, 2L THXOWBHIERTO 5% 0 5 Tld2 0 X 5 1T T 2 8% 135
wrHizlbhs,

Marina thus the brothel 'scapes and chances
Into an honest house our story says.
.. Here we her [Marina’s] place,

And to her father turn our thoughts again
Where we left him on the sea. We there him lost,
Where, driven before the winds, he is arrived
Here where his daughter dwells; on this coast

Suppose him now at anchor (5.0.1-16)

INHOBNIBVTIE, THETH Y —HBIK TG % - Thyii & 1%
FTAHEIICHEF L2 L, 8512, FIHL-mBEDITTHBIZIC “suppose” & Z
ORGINHFRZTVWB L %# 2 5 L, “turn our thoughts again” ® our & .
ZOTiHD we IBIF T b EA G, BIBHNO—KELZED LI 50— AR
BBATRE DB BRI NDZ LF, ROBHDOT) —F LX) 7)) =X EDF
REWVD T FTARy 7 ADLODRRNLHENE o Twdb, Tua—7 T,
AT —=HHBHIF A, b L < IX “the story of mine authors” &£z ST
TWREDS, B & & AR % W “our story” ~NEZ L, BELTWL
DTH b

ZDXHITE5HE LY “our story” & LTUHE 52 D72H, PHMNERT D B%
OMEFLBIT R T HMMD H D2 LR R, 22 ERY 7Y =X
N —FZEHL, BERIETLAHEDOEY 7, “She speaks, my lord, that
may be hath endured / A grief might equal yours, if both were justly weighed”
(5.1.82-83) T HN L, XYY —XE<) —FDOEE % LI (ustly
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weigh) TX2D1Z, ZODOWFEIZENEFNL B R>TCELBETH LN ST
Hbo 2w VU —F1E T DI “1 will desist, / But there is something glows
upon my cheek / And whispers in mine ear ‘go not till he speak™ (89-91) & f
HEBRRLH, ThERY) 7)) =2, <) =FPETTHLIEEMY 255
BB % A2 BIE OB AT 2 ) 72525

5. HaoYm (5% 1Y) LEOLamK

TRHEEOBHHEICBVTF Y I 27V —BEDIHCELENTVDEDESD
o FTMRTREZLIE, ZOZIA3 Y 7 ADIHEFDITBNWT, R 7
)= ZADORZIZAL T, BIRIROBHEIELZIE LD L)X TwdEnHH
ETHbo ZRIF4FIBGURET) —F 20 %2B->TBY, 45HTRY 7)) —
AHBNTME— DB 4 FABOBRETH B, TLTZITERY 7Y =X
BeH OWHRFAED BT SN T VIz, S50, 4H4AHE SHICBVLTRY
)= AFEBFEELELD D UWRKEBTHEET 5720 THR L. ZOWHTH
DTREZOB L /NEROFEAMNITTHNZTNE RO v, 4F4GT [
T—1 13 RV —=FOEH 72 7)) =X FEEEE DT, 25
LhawekZEs7 | EHEL, XY 7Y =X, IREFEITHE LK [ —

19 F720 RV —=FHPRY 7 ) —=XZFHELPT T2 O, MEHG OB L RERT 5
FCTOREMAGEMIEINTNE I LD, BIFICEOMBAOHNT A REAE LSS
M EFZ 5 T9ITHTRY 7)) = XZRERITEI N2 Y —FHHBICDONWT
FEOEL, RITHTRY 2 ) —Z0HH 5 SWRIHEL2THED, BLIPHZD
2 (13947H) L HGPR) 7)== 2XEOIRTHH 2 L (17547H) 2B, &
S AS DA ZRRD (19917H) £ TI12047RICEHS, L2l [BT29
DEMR] TIEZ, 1702 THTRY 7 ) = XIS N2 ) — F 255 LIED T 5,
HDEPLTRETTRY 2 ) =20 E L2 RELD L, ([BT2H0HEM o
T [7HRO=Z7 20WiE] D ATk T1786 1785H ). XY 2 ) —X] 1F
Za— 7))y VRTHA S EERT223447H 5,)
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FETA VAR L DORIEADTDIZEZEZY Y, #EMDL] LBRDEHNHTH
2% Lard, vU—FLEDAVIRD L F T, RELEAMNCHEBETF-
ZEET, TR 72 Mo LEBEOBRE L e ZOYHIZEWTH, Rk
DA LOMREZ R L L TR 2 FHAERNTWE0TH 5,

L2l ZADPEVERR#TEILICE-> T, 3HETORY 7)) =20
e ARUBEOSY) —F OWEENE D) T T4 —EEOE) T LIl b,
CHET, XY 7Y =ZXOYFELRE L) —F OWREids 4 125 R L T
TBY, bHEAAMEDFRFICHERICLOIE bV, LaL, TOWHETE
NZhOX x5 7 7 —%id UA&EEDH RIS, “My name is Marina”
(5.1.139) % “I am Pericles of Tyre” (199) L\ o7zt 7T, EhEhoW
HICBILTAT YT A T4 —2ERLAEY, TLTHEVWERTANEG) . £
LT, 23Z2h, RV Y)—XERHLELEEN [RYVI7Y—-X] THDH, =
V—FZRELAEEDN [ —F] THDHELTE0IXE LBEORGT
BDThbo ¥¥ 775 —DPHOFLEZROE) T LIZL o T RN
b, ChETORBFOEHALBEOBGNI OB EIIRRA I, mOLNL I L
X bDTH B,

CORHEOF v 77 ¥ —RPHLTELIEH LD, <) —F&E
DFTERER MR ETI ST L) R ERL ) 7TH D, ¥V —Fid, “T. ..
am / No other than I appear” (99-100) & FHEL. S SICHLAHG O 4T %
H1F% &Y 7 1) — X “But are you flesh and blood? / Have you a working

20 “He swears / Never to wash his face nor cut his hairs; / He puts on sackcloth, and
to sea.” (4.4.27-29); “And now this ornament makes me look dismal / Will I clip to
form / And what this fourteen years no razor touched, / To grace thy marriage day,
I'll beautify.” (5.3.69-72)

21 WENCBWT, [RE-T3] v [AFEY ] IEENEEERTH Y. HE
XIS RIS 2 52 a7 ve L Ly S ORI 2l 2 > TR 7 A
R N EREABLTVE LA, COBERONRERLLZENTE b,
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pulse [?]” (150-151) &N %, 29 Vo2 FRMEAICIFEL BV, <
) —F® “working pulse” ([RFTOFHE]) F. TOFF< ) —F%H L A%
FHOEBHTHY, TOEMELBFICHEESE D, YoM 7 AT AL
DHEEKDEROLRY) 7)) —XI< ) —F 2352 LT, [REHY
PHEETVWL] LW T TVEPERLFFEL, BROBINA > 287 M
DIAATWDEDTH %,

Z ® AT, “My name is Marina” & W) HEHOER T, XY 7 1) — A8
“Come, sitbyme” £ v, ) —F 2 bEDOLEHGTDOELIESETWDLDIT
BREV, TAORBEREZML, #H0—N%, i) —FREAO S KL
FIEHZSE DL TH D EEDHEMEANDZZDDIE, ZOo<Y) —F O
i, UN—FVTHRT LD TR, ) ZIZHARAALZZ EH 5 H RTHR
Nb, F7o. FARPOERINZEEIS, FHLPTTLEYY) —F22ERIT
FTEWHINRY 7)) = ZDTHEDBH LD, Thdb, EWE#E#ET LS. ZAD
BHEDO SR B ER S LML T2 5,

BHEOHFAERE V) BIZBWTIE, ) —F2HaeHo 2L FEHITHET %,
LEHLTWENRY 7)) = A2 IERIRT 720127 ) —FFETHEHR ) &w
IHED. b ED EMAIAIET b0 LALFR/NI R EOHEAYT<Y —F
M) L)kl FHETIY —FHHH) L) 2L DOMITITRE L3
b o WHDOWIMOFE D FD & FEIZH T TORED L XIVITHAET B A5
BEOWIIERIEE L > THDbIL, ZORBHRERE (HDVIFZFOXR
m BEOFEFWHHFAORBL L2006 ThHb, Lad [RVZ7)—X] T
3. ) —FOROKEH LN IREDF R EIN TS (“She sung, and made
the night-bird mute / That still records with moan” (4.0.26-27) ; “She sings like
one immortal” (5.0.3)). HODEMMERDD LI fifEidwvz, 22T
BHEDOWEPBD TELTHhNE, CHETOFT—DENIEFTENE R B
MHERD 2R TLEILES ) AR E D UKD L TIE, mWHKEL %
Fro 72 VHEPED <) —F 2 L2I2 b0 R LT, DR 7 4 =<
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AIFv T 75— ) —F 2B ERT D LB, ) —F 2 L5
HHHOFAEESCEME L DBFICL VMR SR TTH L%
EHEOPMLENCS 29 LZZBIIEFAEL TV L. 2535128175
NRYZ)—=ZXDY Y ATdhbh, ¥4 E=ZF 14— (Simonides) 75, ¥4 7 —
DETEY Y ANTIATHSZ ERMMLIET, XY 7Y —=XF 7 —H% &
WaZliltsnT, BAERIORBUCRE) ¥ Y AR B L 2T I %S %
o[y 2 ) =] L) B, REHYOFEREBRBAL RS, [H
FICF X 77 5 =% NI RR LTV E W)Y MDD 2> Twb, TL
T BIOREPEN S, BB EOHAAER EME L IR B L TE/2Z L5,

KOWMMDA 2737 MCEHBT 2D Th %,

[ 7)) —=X] Pincd [BaEWOZER] (Comedy of Errors) *° [T
&) (Twelfih Night) &\ o722, BROBIHNED L. [HEVOER] T
3. 4 V=4~ (Egeon) 2% BT %0HhoR0wWHEHT 7=V X (Ephesus)
DT ¥ T4 7+ 7 A (Antipholus) & K — 3% (Dromio) {2 “Not know my
voice!” (5.1.308) &M<tV 7, [+Z4&] Tlk, /YA F ¥ » (Sebastian)
LY 7447 (Viola) W) RF2MOTRKICHIZLAEA - =
(Orsino) 7%, “one face, one voice, one habit, and two persons” (5.1.216) &

XV IZDDHDBD, FvIF37 5 —OHFRIFEHRICEISRIREWY, [+

22 ZOXHIT BELOWRRS Y A, BIFEMROBHEOFIEES PR L L4
BOF YT 75 —IZOVTOMFTHERIE D 0D, MFLRLTFLETH 5,

23 “Come sir, here’s a lady that wants breathing too, / And I have heard you knights of
Tyre / Are excellent in making ladies trip, / And that their measures are as excel-
lent.” (2.3.95-98)

24 T AF TIEENAF v LI [HiE2 R L F TR EERE LT N] Lk
~% (“Do not embrace me till each circumstance / Of place, time, fortune, do cohere
and jump / That I am Viola” (5.1.251-253)). [Hh&EWo=E] [+ =% [4WiE]
75 DO51 134T The Riverside Shakespeare, 2nd ed., ed. by G. Blakemore Evans
and J. J. M. Tobin (Houghton Mifflin, 1997) 12 & %,
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%] @ “one face, one voice” &\ it FEHEIZ—IIMERA R O HHNE
WD, BHEHROMERBTH S, TH)Vo72BPH . [RY 7)) —
) BT 2 HEOBHOMEEII S A TH 5%,

R E R Y R LI ER O L2k ) 72 TR REOH
HHMEL THO CTRIIRDIRLT 5. 2L ) D AFEO BT LI
&g L9, LaL, YA 7 AETREIOIEAHITHAL T, MET 5%
BOFEERAEME LA T LI LT, F¥ T 78 —DBHOPEEZTNVLI L
BT ABMZ LD DB KB LT DEDTH D, T LT, U720 FR72ZH
BELFFELHR R THERDZ L, BIEIEETVEINHI 2, ZORMICTIER
ITENTELDTH A,

COXIIT SHEIME, Fr T 78— THIBERBRELALEE TS
EVHRFEA L, TREFIII LT 0225 UL2dZ 07 —< I3 e
DEETHICERENTVE, T4hbb [F7—] P —a—-F ADOHETH
G THERST2] LRRLEHTH S, £9 24TH2H 317H T, “From
ashes, ancient Gower is come / Assuming man’s infirmities” & 78-X, % L T 10
TTR#TL . “ life would wish, and that I might / Waste it for you, like taper
light” (15-16) &aR-XT, HHA [y #F2 -2 xmild 5. &
NEOEY) 713HIC [ANE—ERARLEZRSLZ LR TEaHFELTY
%o FEIZ. AMOTIH O “man’s infirmities” (£, AEMITIERY 2%H 5 2 L R

25 RV 2 —=X] o 0BV [4W5k] (The Winter's Tale) (BT, &1
BEINLETHEDLDNL TS, N—~<1+= (Hermione) D% HIIZL7=ELA
Wizbid, ZOAEEEZLMER. 2T2IEESNAIFRICER L, HN—~1
FoREOHEKEE, FOVT )T 4=, TLTCHFY T2 I —THHN—~<A %
ZOFEEEICET TS, (“Would you not deem it breath’d? and that those
veins / Did verily bear blood?” (5.3.64-65) ([JA% L T2 X I IZBZ 2w, il
BIZMATE - TWDH X HICEZ w27 ]) % “Still methinks / There is an air
comes from her” (77-78) ([TH RV EEZLTVE LIz % 1))
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LCWb, F72. [HT—] OFiz% [HAfy] PRELEQONSL I LT, i
BIOMIEGOREE 2L W) TEIRREINTVE, [T —] 3E5I1
“And lords and ladies in their lives / Have read it for restoratives” (7-8) & ik
N T\ 5%, “restoratives” ([HIEDH]) 342 ER L TWA7ZT TiEZR v,
“in their lives” & W FEAIC L o T, £ LT “lives” & “restoratives” 2SI % I
LT EITESTH [HEEL] L) FEITRDOLNTVWELDTH S,
COEITEZTHCE, [EETWRI L] P HITFLENE 5H 150
HT (A7 =] PHGOEBEEZIZATWDE 2L, 7ou—27 0T life
would wish, and that I might / Waste it for you, like taper light.” (15-16) ®HC
“waste it for you” L W) D LPELWEE L > TnD L O—ImhFFET X
HEIER B MEE, BE, BIROWBT 7 Vo T, fEEORIET
HIZTVIEE LML CTMED®L 2L TE S, Ll EEDERE. AT
AIEICE o C, B0 7 L ITBERBIED [H] 2RndIF. REEE
WEE72ELTH MEFED [ BREIRIZVESTI 20D TH b,

[ 7)) =X] LI EiiE, BIERE S b Z O Wik% 253 %
—BBoRew) RiE T TRGIERLE LTV E, TEEOANETEI. &
DI, BIEOREII L BB 2 L EE)T 52 & T, Mo TEEN
RALEANELZELHPTREDREINTV S, [V 7)) =X] &, 20O
HEZEMNIZID AL 2 12X 5T RISk E 2 o TWREZ BSOS H
WHIFE LEEEAETOTH S,

T/, I-FAOBRENIBWTREDHEHENEILL, ZOBROBIREKTH
BRI Z KD B 2 & T RADHFMAIERHEN 2 BFICHEF T T L, £
LTy 2OV BANTEE TL 2005 R 1 BOHAROYIHTH L, 0
HZEIBEADDICLTVREDIE, R 7Y =AW, JBEARLE > Twii~
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J—FICHETH LI WEEORMZT TR, HEAKBEOAMEK, T LT
ZTHCAHR) ZLDTEXLBEDOHHELZDLDOTLH 5o

[T — ] 13EMDO&®FEIZ “So on your patience evermore attending / New
joy wait on you: here our play has ending.” (Epilogue 18) &%, Z® “New
joy” 1x. iz Do T L E AT /2BlE N RBICHRINLFL, NI
BUTHEMNEDNIEL TR > TL 250, REOWEEZ -2 E8FE
FIHMTEL7259, LHLEKEIC, 2D “new joy” i&. BEH [RY ¥
V—X] OBBIZBLT, FETWLILORYERTBI 2 HEGR LRI
HOEERIT TV, ) L2BETHLTWRDOTIERWES I 0%



