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[T A FICHFEDLF— P ICRLF—Y OFEBIEAFEHIER
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THCRFRFR AW - BREEER MRS ER
T 606-8501  FUARTAC B X FH ARk

BHE EEOTVREAYa Y - F—U D ‘Ode to Psyche’ IZHIE L SNDEDF — FEEOFTY,
WHHRUGNEZ LD RWERTH 7205, TE, FELERS V2 vy —HEFEDILE DI
L£oC, COEROF/LMENCSHTEND L)Wk od. BT, HRLFNERETHL
BEEETERIZE — VIRV EE L ZF, Nativity Ode’ 128V TV a > - I b yaTw EiFzx)
A MR LB RERICTETH720, F) ¥ v WEENEE OB ‘Ode to Psyche’ H3E N0 72
L) REDSRREN, ZORTVEOHIIIKRELFELTGZ TS, LArLers, HOFK
RIOEMPSERRLHSIND F -V OFRPWBEL, KF) A MR L IR 2 oTw5,
ZOMXTIEIFRICRONIFAOFERIIETLEREEBBLARMAS, “Ode to Psyche’ (2572
F—VOFHBUCOVWTHEET L L LI, TOF - FZROLNLHAL DA X BHRANDOER %
OS2 TAHIET, ZOFCHEESINHAHEEFOMBENERIIOWTERE TS, TUILD,
FEANTEREENZEBRBEISSENRP0 S, FLTERDNL Z LD Lo LHME RS,
BROZEPSAEINLEEIC Lo TRITANGNEGHE, F L v HEENL2TETH LHEAL
L, FVAMEMT LY —%@HIE LT, ALBEOBALOWEEL L THMRELLLZZEEZH
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¥ i

EEIOY CREAY 3 - F =YD ‘Ode to
Psyche’ (1820 4F) I#fifE & N AHE DI — N
DOHFTH, MIZHXTHELNSE I EDDRWE
mTholz, T, BRLE(EHOEZER
THERIN TV RO F — Fickk~, #ZHoEs
BLTWZ2WnwIofEmdBlEEsEicz L, kR
DN L o TRADEMNAZIC B> T
A7, REVIATELHR 52562 E05ER
ZRTHA9. L2L%GAHS Kenneth Allott 13,
ZOMERIZZF [EWMROF T H AT/ BR N
LHWEERI ol =Y OFTHEWRETI] B
BHAELEE DI [F— FEHEOR TR S BEN
BlE bbb, ROVBNRFERTMZA] LFFLT
WY, FLTESIE, SHREEOFR T — I

ERLIBERT LA ADELRE [HEED S
X] WELRENDROLMT ¥ 2 — 7 —OWiE
T THEICL:, —EHENLENIC R > 72RO
EBOMPRBIIHURFIEINS &) B2 R
FARZOFORETLH 5.

—FHCHEE, HELERLY = v ¥ —#Fo
HEEDICL T, ZOEKOFZMEI LD
LCHONTEL FTL, Yar-3Ihrp
‘Nativity Ode’ 128V TH N EIF72% 1) 2 M KIS
EBREFRICKFEL, F—2 ¥ > v HEEN
BER DR ‘Ode to Psyche’ 2 FEW /2072w B
TR SN, CORBPELLERNEA,S
DEEBRLRHEICRELEELY S 2 TWEY,
ENS, WOFRPL I OEMPOEERH NS
F—Y OFHOEE, K3 A MUEH L E AL
ZREoTnE. HOFHEBE, BN O>WToR
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Tt

ITESRERN BBz I LT
PR VEHLZLDI o TBY, FOEMEERK
BlroilglRISNFABZOBMTT 5 E
WA, BICEBITO NI OF — FOZEE R IIH
WiarTAu——wBLELTWS.

O TIEFRICBNTFAOFERIIET 5
EREEZHLZD5, ‘Ode to Psyche’ IZF N7z
F—VOFERHBIIOWTEETLELLIL, 20
fEfcAd b7z, EEERDIL T Y % RE72F
RO T7 /0% HOMMITE 8T, F—
IWRZOF— FIZBW T EH L2388 BoME,
BERICOVTEET S,

1. &, EhoOSEEL S

B lEdH 5 — ADTHMITET S NI invo-
cation |2 & > THHF 4. ‘tuneless’ X ‘sweet’ 72 &
DEFEFENLH X, ‘enforcement’ X° ‘remem-
brance’ L Vo 7L EHENELRLNL I LT,
FOWEIPITAEARA R SRS L) R EE T E-
TWBHDIIRTL, FIUIk BAOEDEARITE
Zipte e E L,

Surely I dreamt to-day, or did I see
The winged Psyche with awaken’d eyes 9%
(5-6)

TP IZEH, BEE2R7, wezthid
HOHT, Bb ooy A F% /7
DIEHHH?

BHEIZB W TR 5 L TW 2 iidS 3o
Psyche TH LT ENZ ZIZBWTHIEIZE D
2, BOAERCTHMEFEOFOFEETHLELE
DI HTRZHEEOHFETH D & L FEAIFKIZH
FRICWIET 2 Z &3 <, M HEAY 7258
OEDEZHO % SIELH SN LB Y LITAKIE
OEFINRIZL - THHD LN T WD,

I wander’d in a forest thoughtlessly, (7)
FOLZEFAIIHRIEHFOFE S F LoTniz,

ZO—ATHRBENTIRT L)1, FAFHETH 2

==
=

AR D A<, SO A Psyche % R 72O FL
BELbBEOBEEZ0E T2 LHI2H
LARIFEONELHEM L TH L, E—EE I
BLTELBINAFELERERE, stokmyr
RAME LB ErESIIHS WEE O E
SORIICR DO CFEE L, T D “thoughtlessly’ &
V) BN, MEEICHNS B L OLOBEWERS
% JD 8 THE72 ‘shadowy thought’ & 9 B I & xf
REIZHWLR TR RHEIZHLR T, E6121E,
ZOFIIBI B ZEORBORE S TN AEHF
AOFEFHLLH L3 2BHHOBRS EHEBICHEEBL
TVWbHDTH D,

FUEDBILSIT Ao TR DD LS, HFok
REEAHBELTVWIFAOERICELEFN S,

And, on the sudden, fainting with surprise,
Saw two fair creatures, couched side by side

In deepest grass, beneath the whisp’ring roof

Of leaves and trembled blossoms, where there

ran

A brooklet, scarce espied :
"Mid hush’d, cool-rooted flowers, fragrant-eyed,

Blue, silver-white, and budded Tyrian,

They lay calm-breathing on the bedded grass;
(8-15)

ZLTEER BEOHEDERPEDER
—xFDFE L WHEY R R S IIARDREL
BALIEAD
SERCEIHITENE ) RFOT, EHOHR
[ZAEAT

B2 o TWi, & IR TV 5.

FIUTEB LA ERIPIUT L VD72

LT, ERrRRRFNIOEYRL, F,

1<,
FRREEFIEREVELEEED
FidolL:)

WHIWRIRE o7 EHD L TEL P RERY

DAGE VAd s T-NEGRYAS

EOWTOLBEBROTTHADRZbD%, EHA
I3 ‘two fair creatures’ ¥ RILT 5. [EE& D AL
[ZHE A A7z Psyche & Cupid ODWIRENSZ OFHDO T
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WEWZ G oTWAEH>oTWAEREIX, 0
‘two fair creatures’ ¥ ~ ADMIZLIET HZ L &
% %. % LT Kenneth Allott 25¥§f L T2 5 £ 9
Y, AL ‘grass’ &V ) MEERZ TELERTHE
WEME L TWb ZOWEILTTETD H 575
ZANOMOFAET HEMOPEE b E R AWEIE
FBEOBIZGIT AL EADOM A & LIRS % B
LHELTWwS, £LTE5HIC, ZoOEMITSEY
LEHRTOFEATVAS, ‘deepest’ X ‘bedded” &
Vo 7R TS & 172 grass’ 13 sexual 72
HhEFEL TYRFYa— =5 LA, ‘The
Garden’ (28T

Ensnared with flowers, I fall on grass. (‘The
Garden’ 40.)
xR E B, RITEHIZENAD,

EHo B R T A EREEBRL TV,
SHLIEEHORET A EREMEE oM
Psyche DAL & 72 A X E B OM Cupid & T
MRTAHFRATLDHL. ZOERNEEL WS
T2, WIGEH SN ZAOHOWE L% 2
5T, BELEREHOTLS.

Their arms embraced, and their pinions too ;
Their lips touch’d not, but had not bade adieu,
- As if disjoined by soft-handed slumber,
And ready still past kisses to outnumber
At tender eye-dawn of aurorean love :
The winged boy I knew ;
But who wast thou, O happy, happy dove?
His Psyche true! (16-23)
WoOBIBEEDL SN TV, ZLTH
FTH.

WHDOEIMNED Z&i{, DEVoT,

WeERHETLII b o,
Hlzirb, KoheFre Ll EEAAIITE
HES A5 d

BOEOHDPR IS LWIERSE %085 5 B,

BRENTODTE2ELICERDLHEND S
MmO X DI,
L Z DT E o T2,

L LdaizidflZornr). BB, E8%,
SEQ R HE &
OO 1 X721

FAIREOFIZHLZAOME, —~HMOBER|Z
BEENIhO L) ICEEL-FEE LTRHaHy.
Lap Lad s, 0B LI S 7z,
OATIZIE R 5N WATIZEIZHE IR S ‘slum-
ber’ & ‘outnumber’ DIHEIRIZ L > TEEITHE Y
117 57z “As if disjoined by soft-handed slumber,
/And ready still past kisses to outhumber’ & 9 F15
FEVWIZATVRT LI, BHDPRIRY 25K
GAHIODIIANERL, HLHOBHE L -BEHTH
B, BAFRBICEEMT SN, B~
BOEDLA) T LA Vo THRES Z &
T, INLUEODTZERLZEDTELZVHW
W, BRENLEIHENDS 2 L R RN ER LT
FELLTZADOMEREHT. 512, EITED
‘thoughtlessly’ & \*9) B, FAOFHKOFT
WARSNTZ, AMOFEMBYFEROMBERE TH 5
‘the infant or thoughtless Chamber’ ASHE/R S LT\
LT LLEZEDLELRS, BRHODTHER
b EDFINLBNZAOMORE L, FBELE]
DEME R ARHE L VW E— &L DT —
TERYIIR T EERENS. £ L T21TH
WBWT, BBERIICZED happy’ ARV EL T
BOLMERT 06, FAIL LA E0H
DFE S 2 —FG W AP OO TnE Z ki
LEELRT IR S, BT OR#TH
HZELEZEDLELRS, BEICL-oTEIY H
ENTEIR IO LM% ¥ { “The winged boy’ &
1%, BEOFADVF > THIENLOEWERTH
LR TELIESHY. 2 LTEFEEIION,
ZOEIERIRREICH T2 HBN 2 ERZZLY O
F=C%, COFIHTHED L. FAL, #SED
HEOP o TWiMEE 2T A0 VICRDD
ETZET, ENERICHROBEANEFO 2
5, H5® ‘some untrodden region of my mind’ {2

MOMBEITBILTHILELD.
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2. MERAF—VOREE

HTHGL ERS-FHORTHEMIBHE L 23
DL, FHMNIFOIRORT 5.

O latest born and loveliest vision far
Of all Olympus’ faded hierarchy!

Fairer than Phoebe’s sapphire-region’d star,
Or Vesper, amorous glow-worm of the sky ;
(24-27)

BB, SEBEHELF ) 2 RAOHM & 125

HEOHNBHFED) B
OBAETN/ZHE
%

BEEOHETIIH ) ARDOMNLELY b,
ZLCEOHE, RO#MO,MLEYFERY
VEhbELEEL

ZOEBELW

Fairer’ &) B L o T, #F AL Psyche D}
Rl S5z 5 LFFICHENR 2% bigE
LTHY, #MEZ% Psyche IZ ‘amorous’ & V) B
O SNI-BEOHETHLEE, DENEOL
M Venus LR ENLZ L L, HBEOXH
Phoebe (I EBIETII 2, FHLRo72, %
ZFTAND BELLZETREINT WS,

ZIUTHENT ‘no” &) BEDCEFFAL, 3
DLMERD-ODOMBIHRZ NS D—D—
DT ONTVAEIEILL T, KRFFRHN
BEREFBOLMHAHEEIN TRV L5 S
T,

Fairer than these, though temple thou hast none,
No alter heap’d with flowers ;
Nor virgin-choir to make delicious moan
Upon the midnight hours ;
No voice, no lute, no pipe, no incense sweet
From chain-swung censer teeming ;
No shrine, no grove, no oracle, no heat
Of pale-mouth’d prophet dreaming. (28-35)
INHINELEEL L2Lde7IEF
e b 72 <

ot
&

o
[

B4 DREENHEED .
BHETTHELZEEZZL 5T
LR DBERRS % <,
Fh, Ja—bb, EHL, HTHONL
FIFPOIULBALEELREDN b2,
gL, b, WETL, ®EER
FEDLELZ LLEEEPHULHL 20,

Z @ Psyche & i 2 5 B D RIE % &) —HilZ,
)V b ¥ @ ‘Nativity Ode’ ([ZHb L /z—HHE, ¥
b,

The oracles are dumb,

No voice or hideous hum
Runs through the arched roof in words
deceiving.

Apollo from his shrine

Can no more divine,

With hollow shriek the steep of Delphos
leaving.

No nightly trance, or breathed spell,

Inspires the pale-eyed priest from the prophetic

cell.”

(*On the Morning of Christ’s Nativity.
Composed in 1629.” 173-80)

MWELIEO%

B, "AHALNWEDDHED
AEPEDLPTERELE o TilleHi CRHF
WCEBXELZLER\,

T AR TIE S TR S

FERGZHI L LMHDLT,
CREFTERE LT, T4 0ERR
WTw <.

BHEOWES, B LD

HOME & ko EERICHETI 2 bRk E 5

AT ek,

LW F )2 bOFEAE LY BEINED S 5T
PHDTI—-%ME L DEBMIGETIHE S
EN T2, Helen Vendler %12 1) O “Nativi-
tyOde’ 26D II—%ME LY, ZOFED, 5§
—ESEINEC, FEMPESEIIIS T ABIC
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BLE) GHEEICER Lans, FICBETED,
L= SN B FERLOME D R L DE

So let me be thy choir, and make a moan
Upon the midnight hours ;
Thy voice, thy lute, thy pipe, thy incense sweet
From swinged censer teeming ;
Thy shrine, thy grove, thy oracle, thy heat
Of pale-mouth’d prophet dreaming.  (44-49)
WRICFAD BRIz DBERGRE 2D, BRI
BWXZREOTIEEHFLIER.
bzl ) a—1, @ —HOELD
FREPOULELHELFYV A LE
FFL7-FZ.
Hrl-oMNE, H O WE FrEh
HFEOLEE LEEEENHULEE 2B
ZEmEFLZER.

WCERENST, Zot—FOT#HEE=EE TH
AHHD £ THAEL e 2o 7230 OME: * 7
ANALHEIY LT LD L5758, MBICEZION
T EAERUEERETRIESNLEDE, &
ADMAPELR DN TLE - DEWNEZE S &
T LML DI LR, ‘Ode to Psyche’ (2B T
F) A MUCHIR SN BE, SFICF) 2o wiEs
PO &N DN EFEIEE R BT 5 A0
HRENTWS EERELAY. 20 Vendler DER
LT, FNUEOL L OFREILB VT,
‘Ode to Psyche’ DI F ) X MUK 5 F—

DR FRAEEZ FAI S EIED ) PhHbIS.

L2Lads, 204 — FTHbILTWAID
BelzonT, ¥F—vHEbL, PROFTERDO LD
WERLTWS.

You must recollect that Psyche was not embodied
as a goddess before the time of Apulieus[sic] the
Platonist who lived afteir[sic] the Augustan age,
and consequently the Goddess was never wor-
shipped or sacrificed to with any of the ancient
fervour — and perhaps never thought of in the old
religion — I am more orthodox that[sic] to let a

hethen Goddess be so neglected —8 (Letters,

i, 106)

BF 2L woZEEFBAHERITIUSW
. T ALy AFRRUEICEST
FNZAMTHLT LA AL, A
FiILpp L LTEAMEESN T ozl &
ZLTENBUISHRAMIBIEE S o TED S
NBEZELRL, FE2BIOND IO
LTlhhroll e — ZLTBELE
ROFHIZBVWTIEEZ OGN L b %do
72D —— AT F ARSI, BEHRO—&
WEERINEFEZICLTBACE, $F
DICIERMIRE X 5 D72,

FOTHPERET) D ricBnTidZEzohd L
mipolzEV ) FRAORSE, T LTHEAESL T
am more orthodox’ & BT 5 Z & IIRIEIGTDH
5. ZOFIHORBZDO—LITINZNT PR U A%
LMYy 7Mbbl TBY, BEWG BT
LBOLFE BTITEDTVWED, F1J A MK
LELTWREREZ WL ES, BLOER
FREZEHRT LX) A M RIERIROE 2 J5 &
A —IlT5b0728, ¥F—VIEI-ETEX %
THE->TVD, WA DOFEANEEL HERTE
RETHDHILEZHHEEL L, FHKD ‘more ortho-
dox’ % ‘too orthodox a heathen’ & FiAEEZ T\ 5
James Chandler DX Z 1T AN 20D FEA
135 Tom OFEE B D7D 2L, ‘I have scarce a
doubt of immortality of some nature of[sic] other’'”’
EHRTWDH. HEPIZ, FBE—EIIBWT, Bl
% F DI B Psyche I REBY R A E LT
O Psyche % ¥ — v id#HE Lz0d Ltk v,
L2rL, T, #ALEN2EOH Cupid L3O
M Psyche &9 F ) ¥y MFEN GBS - T %
BREL A6, £O—FKTHY A MW LD
Bab8BEIlBNTWz0THD, ZOFHNPF
AMBDEALRCEEILTHHI L LER
Ghb¥b% 5, Vendler 252 DFFITR S NIz F —
VOERE LTHFY R MR L B RHEHER IS
LIEPLEFHRAM > TR EDITRY THLEEHLE
LR\ LALEHMNS5—FT, ‘more ortho-
dox’ EFEHEIN2F -y OBEINEL2IZIETFY
AMNEH R L DOTE AV E L ABICEI 2T
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X7 B 7%,

F—Y AR OFEEIZE b b T LDk VE]
DEEZ L > Tz LIZ18194E 4 A 21 HICE
M7z, B George EEMTOFROHIZH BT
BWAZENTE LW, HIXHHE The vale of
Soul-making’ & IFFA TV A, REFELTFAICRK 2
LNZBIZE - T, I EFNFOERKTHY,
‘the human heart’ |$Z DO EE (‘hornbook’) TH
%, ABEBMILF NI L o T ‘identity’ % S5
BEE—VILRNTWVED, N5 DOMREHE
SFETEAMESNATHBESINTWA Z LIXEH
1B 5.

Why may they not have made this simple thing
even more simple for common apprehension by
introducing Mediators and Personages in the same
manner as in the hethen[sic] mythology abstrac-
tions are personified —  (Letters, i, 103)

EHLTHES (FUANIGE) %, BEEEE
DWW L EMPFEANMESNBDOLF L L9
2, MAEREG NI EREATHZET, Z
DEMBENR T — R HEBOZOIZL ) E
MIZT B LD eholzDIEA )

CDEIIHRRDBF— VI, F A P EOEBE
FVERARN 2 F) Py BEIPLOF|IEEL
THDEDOLBBE—FEIIFHAA L T RETF] &
BV LAEDS, F1) A MAREATH LR
oS FHHEGICkO TWE, FAF— VI
EoT, FUUYMFELEICALNLEAOFES
\ZEE R LD T, ARAEIC R B
R BN E BN RYREE LCHEHE L, Ft
FZOHME LY QREICFALZET, LWES R
B A RIS T 2 RBFBE R D7

B ETHICBWTHOTHARE T B
BRI A2HAOT NS LFENEDELD
LOTHo7z. LIALeWs, BTEERT, B
LORENLOMBICESINSERIZEDS &,
MBSO T AFAORBREIIRBIZEMIZZ - T
W<,

O brightest! though too late for antique vows,

nHl-
=

ot
|

Too, too late for the fond believing lyre,

When holy were the haunted forest boughs,
Holy the air, the water, and the fire ;

Yet even in these days so far retir’d

From happy pieties, thy lucent fans,
Fluttering among the faint Olympians,

I see, and sing, by my own eyes inspired.  (36-43)

BB, ok ErLW L ESERIZEN
THEIDPNBIZEENITECEERN,
EHMREEOEETHDONLICIE, &
W2, RDISBEIZRLZDE

BEOET ) HROREA, £ L TRED,
ZLTKRD, ZLTKPELRLLDE S
72 OB L TANIL

7208, Wit o CTE CEBRAVES D
CARIGESCBPINENDLL, BIZAR
F) 2 Y RADOH A DR TINEIz L ez
DI HEz

FER, Z2LTH). REFOHIREELET

T AT AL o Ta— BRI LIS
ICE 7230, M RICR B S s BARICH A4
FREBLTWAHEAF) U viiBnTiftbh s 2
Lideh ol BEULOBERTH 5, HAFY
2y QD S BT R S Lo slo oo
LERRBOBDTL S, FALHOTHIINTHE
WABFOEZZHERPOBHEIRETLES
L3k 5. James Chandler 782 DEFTIZDWT, ¥
RO S IZ RS 55 SCER 7 Bk
BB VIR EMATYS?, 2L TEb T,
B DIgH T 5 TR BRI AT, Z O
IIEEEADE S & BERADEM D E TN T
B, ZOENIHLEEANIOETORERS
B RAICC L LTS, F— Y0k X B
FEEREMIZL > TREMNLREZ #LTY 40
FVOBMBEIIRESNLERERNLT Y B R
TR THE, T4 T AW L7
HeF)AVEDPEA LD T, Ho
FEIZF Y A M2 BOEIMEIBEUBENGED T
W7z D72, Chandler 238369 5 R REBRIED
FTh, FFICHESH TH S ‘believing’ AT
RIS BT AEBEMEIZE B L7V, “too late for
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antique vows, / Too, too late for the fond believing
lyre, / When holy were the haunted forest boughs /
Holy the air, the water, and the fire” OEFTIZ, $FIZ
BREMIZILL, BRSOV THI 2D hdrolz
HRFY VY DEHEIZOVWTERLTWAE, &
T AMEIF - OE SRR EEE
ELTwa, 2%, BERELELMRINS ‘the

fond believing lyre’ & 1%, T CICENTLE o7
CHROLHERD HEOT T4 0= X AKT B
B TH D L EHIC, BUENBEOMET 51
LEWROIEREROBRIIBVWTHEZERL &
IETALHESEEHMTA L) EXEZFoTWS
D7E F—V L Psyche &, F 1A MUIBNT
EZHNTWEROBEEFRTHEHELLTD
P2 T3, Psyche ICHTHEMPBENT VS
Z &I WwT, AL ‘even in these days so far
retir’d / From happy pieties” &5 A5, T ‘so” &
WOBEILE, HRFY VBB TEAIE RS
NBEZETHLDPoll )IZBAEIIEE DL AL D
BEBAZNE VD, HOEDEE BBERADERA
WEENTWE. L THE—EIIBT AMERT
BBEOLMIHTEH, WESHPBEELLEbLNS
LTS AT O happy, happy dove’ (2 H BV L L7z
ZF ‘happy’ (2 & o TIEHI ST % “pieties” 12
FT, FOT7TA0Z BT, ERERO
JREBRRICAEEREAICE o T, —DDFEHU
MTBEME, MO % BT EBAEEYE
LOTHDH, I, ERITRDILPYOOH
HEHETE A 4B, fZELTICEVWLLLZW

HAOFTHDIZH MRS, FHEOBEIMEIENL.

Lo Lenss, #hu3, EHINICENTEZ 257
HEORBETIEIZ ., ZADM%E ‘two fair crea-
tures’ &, FHZJLEME L v [#EY] of
TIRY, BROZCHh %t 5 848 % Fancy 12 & - THi
LELFAORG L EWOMBILEVEDY &
FoTwaon BOLOEMBEIIIZL o T Psyche
OFEEFTLET, BOBMICE L I N
DOFRELTOIMFE, F— V3B ETEERN
s L Tw <.

3. &, MEOMEELE, FOXEE

HAZECHOLHOMELRY, BHFDLO
HDBEARAIN S NBGFTI LM OMEEEZ D B2
EEEETAH. E—HOBERHEHV TR E
1ExTBRAY 70 SEIUE O SRR O el 1, 3L Acql
ETLIMHEL LTORADRNEEZ FE K
L&E5.

Yes, I will be thy priest, and build a fane
In some untrodden region of my mind,
Where branched thoughts, new grown with
pleasant pain,
Instead of pines shall murmur in the wind:
(50-53)
L7 REBHR/-0BEE R MRk ET
&9,
COLOHES REHHANTZ L OB
ATz,
Z 2T EIET 5 B, RuERIC Lo
THZIZEFEN,
MORDLDIZEIZBEO NSO 725 .

HEOHEAAND ZEDTERWLOBEIB 2 F AL
FURZTBY, X TREZEPBAD LS I25
BLTO . TORGEBIZHPNIZE D D%
HEFEERD, R RPN TS hdwn
Twh., BIEORE REEHE LT, FAPERKR
FRICZEIR S 7R 2 F ORI ETONE.
BEDL LN LEEZELZFCTOIEDE, &
N [p] OBHFEEE > 7-EEE TR pleasant pain’
ERFALTEY, ZREHEBOFOMRELME -
THEICHRVEIRZER Y. €L THYES N
[p] OF W ‘pine’ £\ [IR] & [HEE] >
DERDPERSNMINIEL2>THL. TOX
BB WT ‘pine’ &, ‘branched thoughts’ 75 D
DA A= L FHIZHE S NBLERZ 72K
W72 % AR A5 DEEIZ L o T, B2 [ @
BRRELTBREING., L2L%ADH ‘pleasant
pain’® 2> 5 OEFEUZ X o T ‘pine’ A5 [ZEME] O F
BRE LTIRENDGE, fEDBALADRQLDOMHE
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BloBWTlE, FREVIBETERLT, E
WEH 727 5 BEDPHFEZTHDDRE L) FER %
BRPZORBICEEINTLS, £LTC 20
‘pleasant pain’ & ‘pine’ ICEAQ SN [p]l B,
BEOLDY TNV I —Z v FHEELHTHERES
12L& oC, FOHERICESINHHOBRNRL
ALK B 72012, —H 2 IR OB
HREND LH - TEOBERIGED S, RITH
b “dark-cluster'd trees” & W) B HREA K
Fo-BEWERANLEL - TWw L

Far, far around shall those dark-cluster’d trees

Fledge the wild-ridged mountains steep by

steep; (54-55)
BhicidEe, S5mL, BIHELLE
DR % B

WrEED S WHEATE A LR 2 b o 7z 1Lk
THEIIEH).

P

25 —E O ‘At tender eye-dawn of aurorean love’ &
KBRS N &S Rz, HIUET
FESNAEMILE ZE D Upon the midnight
hours’ 72 55| EEMS N ERZ P TH Y, LOHFIZ
Ko TOLBEDORLITELE LR EEL
Twh, I ToILiRICIRZ iz, f#HDBEA
ANSNRVODOMFEEIS, Be b LR THEN
[R50 TWw kT %, FEAIL Fledge” &V, B
DO RNIDE Z i o TO R WV TEHT
L. ZOZATEFEOF TR NI F — U AsE
AAHNHOBBORERE ) 2 £ LT
REHTHD., FOFHEOTTHIEL  OHWED
BN BEOKRE VT, ABMETY L
HWHEEEICOWTRNTWEY . ARz
HOBF—EPEEMIORL TV AEIERIKE, -
T D E—ERED ‘the infant or thoughtless Chamber’,
Z L T8 B @ ‘the Chamber of Maiden-
Thought’ % & X/-1%, #5L4% ‘Misery and Heart-
break, Pain, Sickness and oppression’ (23 H TV 5
EHIB., FRICHES ABBRBOFBRIZONT,
F—VIFRD L) IR D.

This Chamber of Maiden Thought becomes

gradually darken’d and at the same time on all
sides of it many doors are set open — but all dark
— all leading to dark passages — We see not the
ballance [sic] of good and evil. (Letters, i,
281)
CHDBEBOFEIIREBIIRES 2, #ht
FEEZ, WAS 72K SAD FT >
H——L»L, FNHIEETHE—=
THVERBIZO N> TB ) — Fbid
FEEOWE L RED .

ZLTAMEZOBWERBICIBWT, 7T~
ADES ‘the “burden of the Mystery” '+ (i &
WO ER) 2L S. ENEROITAFERIION
THF =V IR CFEOPTHRRT VS,

The difference of high Sensation with and without
knowledge appears to me this — in the latter case
we are falling continually ten thousand fathoms
deep and being blown up again without wings and
with all [the] horror of a bare shouldered
Creature — in the former case, our shoulders are
fledged, and we go thro’ the same air and space
without fear. (Letters, i, 277)
BLUWEEIZE DR, MEMEb o T
AL, FE DS TV RWHADEW,
MIZEoTRDEA BRI EIZEDNE —
BEOWHE, BlbETFEO@RMMIMLME LR
(DB, BHEC, BICMLFF2wE
EYOHLWLEME LB, BFORERIE
SRS B —— FIEOHE, FAAHODORFIC
WA 2 vy, B Urpges L CZEM %2R
5T EEYKITS.

SR R BN T  BFF D NIZHRED D B T
SIE, PDEZLZBEDL I, HE2HIERL,
FOBEHELCVIRIFAIENTELLEBEATE
I BEEDOTITFICBVT, BELTWEED
RA “dark-cluster’d” & VI BEAY D 2 KT LR
AR, R IZED > TR RADE T
WS ‘Fledge” V) PR Z 59 HIRTRES N
TWBZEIEET A, POXHIEN>TW
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< ‘those dark-cluster’d trees’ & 1%, FERZHHESL T
ETLOBRECICEAZEETAEME, DE0E
ELBELTWATHEBEOLIICENE Z LR CIEL
HEL DI HimE) 2 BErEENICRALT
WBEMMTEL, TOTTICE, ZOBEE
HrEAL LIEADLON, DFD, B.OfE
Endymion x NEICHEERES N, P LTXED
WxfEbR L, BEOMIK L7258 Tom DL H
LEID &) i NEERETD 2B, FRICH
THEMERTEI EDRh o FEADRNLO
HNELREIRZLENEEND 5.

ZLT, REYFoORSIERN R, SR
MHBREANERBOVED T . TWiEE L-RH
FaLDOLORLNUAPLETEFAR, £
ORENZH HEFIC R S N/ E LT
W, FREHADPEODLOEEIZFIT A TW
CATEITMZ: & 7,

And there by zephyrs, streams, and birds, and
bees,
The moss-lain Dryads shall be lull’d to sleep ;
And in the midst of this wide quietness
A rosy sanctuary will I dress
With the wreath’d trellis of a working brain,
With buds, and bells, and stars without a name,
With all the gardener Fancy e’er could feign,
Who breeding flowers, will never breed the
same:  (56-63)
2T, WELE, NI, Bebis, £LT
IUNFLBITHREN,

BLTROBEL-bIZTEALI LS.

ZLT, ZOEREEROEBEART,

FAINNT B OB

8 & BelT % HE OTeH THii o 74 T4 T,
DIFA,, §H, HOLEEET,
ZLTZEBE VI ERMPED 5 2L2TOYT

HiB7EAH9.
BAEBECHEFOREMIZBE LR U4
AH LI L2,

IR O N TEbO CHREOIMI L TR, £
DOAMTIZZ LESIRE, £ ZDFR, HIC

TR TLTRIISREINT, HO=VT7ThH
% Dryads & LIRS, £ £ 5 T Dryads 2%
AN RAOZATHEOBE IR TH 5.
‘And there by zephyrs, streams, and birds, and bees,’
D—AT, FHIZHRFEHIIB VT, BB OIS
WZHEBLE ‘and’ O FERE, BP0 H B EFHIIC
‘streams’, ‘birds’ ¥ L T ‘bees’ & 3o 7z BRI
Lo TR ESNAEPXEIIEINDIET, @
DHTHRBELT L) YA S, [1F
%% BL, BHAROBFOLELPRIEN 2 FTLE
H L 72k DAT ‘The moss-lain Dryads shall be lull’d to
sleep’ NEH#EoTW L, FLTHOLHEIRS
‘A rosy sanctuary’ (IR OE S 72 /EFICH B, £
DB HVIER R TH L DOHHADEKET
HY, TN6TIEDLDOIZRERICK Z 5417z Fancy
T 5. ‘the wreath’d trellis of a working brain’ & >
IRBUCBWT, FEAIBROLH & FEOM OB
DI=OIZERONIZHE LB TS EE O 1
A=V rERTWES, THEFRCEETE LR
‘A rosy sanctuary’ HADE(E T % F] S MO - 72
BMEZELTVWE 00 L) TR EET
REBTH 0, EEIEFROLERIZBVTHRE
DEB TR THFNE o/ F— OREBRETN %
BN P SEABEN) 7Y X LD ZIZIEH
Rond. S5, ZOBEEZEZ T G
% % — V1L ‘the gardener Fancy e’er could feign, /
Who breeding flowers, will never breed the same’ &
FHLTVAED, TIICIEFHANEZ T EE
NEMFOEDLY BRBEIN TS, F—HEIIE
WT, BEHZ L CRVERFESOERNEZ R T
FRATH o7& )T, BIUES W TEMICK L
H L5 Fancy V2 CWw { MRAE, M EEL
WO RF o B R RBT AT CTH B, £ L
T, Ml EEIIRSNARBMEIR Y 0 E 2 OREHR
BT

A garden inclosed is my sister, my spouse; a

spring shut up, a fountain sealed.">  (*Solomon’s
Song.’” 4.12)
BOE, BOEGWIIHAISINTE, HES
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EHbND Y NDLFEIZOTOREDR A %
W=k L7, THESNAE] )y F ) A D
FUCBIT AL RBEBTH Y, FALEDS
DLDRERET, EL V) T T A= F/NERH
WAL THio T, F=VidZod—FiZsw»
T, EBRENMET AL F) ¥ v AiEEEY 2
Fihl, BEMERTCLTHBEE L V) MRAIZ
Lo TBIBLEHEEZ T LT ANICH & BT EE
WeFEelE L, ZOOFRBOMEENET 1 —
TERMAIEETVEDE. L Ladb,
ey’ 1AF & 772 “Who breeding flowers, will never
breed the same’ & V29 # o THIo 7-HIG & 5 A
(1252 A IEMIRAROEARREFEIE, JLTH
LLoxlEy Hd & owiBRIo—TH %
LT3, Fancy DETLIT5 “flowers’ & IXFHT
HY, WEETHAH. HAET TV A T ADHAT
Psyche & Cupid Wi BT 52 & T, BHE
BALONTWSF ) A ME A HEZ RITS
e xREALHL, BOLOEINRROERET
BWEHEOEEIZL->T, HorvaelE)bor
EYHE S5 B Lol b HELTWA,
BEEFRN LR EEZLIHLOEMEEN BT
5 H DL, ‘a working brain’ 12 & o THEAT SN
LRENTHY, RBREENLZEEZE RO BS
DFEIN X o THZZ b DZAET B 2 LI
TALEHAOHEIX, ZToOEIZHNERI L
ZHENT WD, ‘Brain® &L BT feign’ 1,
FOWICIHNS ‘pain® LEBE BT fane” & [F L&
EboTwh, FSUI, LOBEHEEZLEFLL
T Fancy 2 < DICHWHNT:, [EH] Lwvw)
B OERE VAR feign’ &, FEADESET
TENY L7230 %00 % i fane’ A3 DR — D%
Eld, BHOWEEIIZ L > T B I TRt D g
EZHEBEELELLOTHY, WEE, OWTi
SRECEARDS, ANHOFERIC AR b o T a
BEHOBEDO IR T2 DLW %
RIELTW5.

HAOBGBNZE T, HEZOWREIIHBRK
SN-b oo, EEFEERE VST TOROYE
WAEA D AR Z Do 12 BR % T OWREIEAT
LEo/L)E, CoR0OE—ETEELFELL
L CHim 17z Psyche &, SEIHE I B W THE D B

‘Fan-
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=

AADILLOMBIE EINL Z LT, BEEER
Lcsie LTHRBEND I ko7, LT,
B— 2B\ T ‘The winged boy’ & IFEN2ED
ML, ) ZOBEMETILERERN 2 Cupid & 1X
RpolMEEEbEIN TV,

And there shall be for thee all soft delight
That shadowy thought can win,

A bright torch, and a casement ope at night,
To let the warm Love in!  (64-67)
ZITRERTRENBELEL

HOPDLRLDRED,
ZLTED T, BRIV ERD R0
bk,

WA B DM MR ANB D7 |

thoughtless Z2IREE = Il L ik DB~ & FHE S L
7z, WO LS ICHEENEBETH S shadowy
thought’ tX, EREWALZEETELTE. —D
H @ EBRIL pleasant pain® 35 & L TH - 72,
KEEDLDZTHARD L HIC, &5k
BELLTHEETHS. £ L T ‘shadow’ I
[4]] BRI AL S, Fancy A2 D H
FTLOEEOMNITHELZ ML 2EBEETE2TE
H%2 b DbDTRE CBLKRINICEREELXZGL O
ey, (KoL H REE] 2 ERT HEEE
HEEHBREND, FE—HEIZB VT ‘The winged
boy’ ENFEN B 2T THREE D Lo ED
i, Z® ‘shadowy thought’ P HIR/-EU L &
HICH A L2 AINEHIZE DN, Psyche DIR S
M OB,HECED 'Y B EOM Cupid
TdH Y % H 5 George Herbert 2% ‘Love bade me
welcome’ TH o 7= A OB % F 3 5 EBEOM
ELT, SHIEFADGCIEREREADHI
ELT, TOEMEIIBWTRC, BEEEH
DICEEITHIS LW KRLF O ‘Love’ &) Hz il
W E BRI A Z LT, ZOF — FidkH
MAdz 5072
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W B 723 D20l Psyche I3HIE X O &
LCHiPN, Baoks R b_EEOMLERY
REOM Cupid & L TERSI LT ERIZ,
FVUEF) U MEICEHLA ML LTELE
PrH L), BAMLOFEE ZOFICHWT
Wh, LPLGAS, folicEi) FAOREE
OIREIZH B D DL, FY A MRIZE S EETER

R ARETIERL, BhLood s30T,

TTRT T LA VAP ER LB LHROWE
HiFv,622T, FUAMBEFIZBWTHERE
HMENZETOMEHTEZ LITFTE)ET500
THY, FOEY IR EZBALVE S O
T AERPEENTWE, DF ), H—H s
BIGE, ETEEETENTERLED LD B
OB L > CTHEHADPEELH AL D DI,
Helen Vendler 253872 X 95 7%, F 1 X F#IZ
Lo THELZDLNLFY ¥ v EED & 5k < FRAEE
TIE%L, ERERICI-THEEDRTLE S
FYVAPMIIBWTEALONAEREFRDEFEWT
H5.

FLTC, ZOHROYREEFFET2I1IH7/2o T,
AL, BEBRESRICIRZ SN, B S OENA
SEFNEGEHEEREANE L, BT AR
LTHAMET 2809 FY ¥ v Mgkl e T,
HHEHREF L THBEEEE V) FRAICL - TR
BB E 7L TY DI E T & v BEER
HEFERBEL, F) U vMEEl ) A MICE
F2IEBOMERNET 4 — 7 ORI EZET T
5.

EWIRZ B% 5, FFAGERT R LR
ARV Z LD LA, BREBRERNICHERZ SN
MGHEMBIC LT, HRICHD 2 EE 2 &5
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Psyche re-mythologized : Keats’ religious attitude in ‘Ode to Psyche’

Yoshikazu TAKANO

Graduate School of Human and Environmental Studies,

Kyoto University, Kyoto, 606-8501 Japan

Summary Not a few researchers have recently illuminated, by way of historicism and gender criticism, the
new aspects of John Keats’ “Ode to Psyche’, notably in the light of contemporary skepticism. Many
Histricists read this ode as a product of Keats’ admiration of ancient mythology and his riposte to the Christian
challenge to pagan mythologies as in John Milton’s ‘Nativity Ode’. A close reading, though, of ‘Ode to
Psyche’, as well as of Keats’ letters, shows that his religious attitude is not so simple as some critics presume
it to be.

This article analyzes mythological images in ‘Ode to Psyche’, to clarify Keats’ ironical attitude to his
skeptic age, by referring to his comments on religion in his letters. Struggling against the current skepticism
in his age, Keats re-mythologized in one of his greatest odes the classical personification of ‘love and soul’,
with a flavor of Christian allegory, to reveal implicitly his unchanging belief that the unflawed soul is greeted
with merciful love at last.



