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— MO FA O LA T E A

ol HE W

RO LV W PITITH L TEREFNRORRIZ, S HITIIBEAIL X -
T BADLDOORGTHH Y, ThE 2 TIEA T aF—LIFATHE TN
CLICRHEDFREICIZED L) RIS H 2 0Hh, F2H5RIER LD, 1T
DVT, A FY AFORERICBU 2 OFEOF ORI R ALE D IEH L, HF12,
A 7% X (Gerard Manley Hopkins) ®O#fiZ, ED X9 GBIy >2b D%
OPEWESLHMIIL, FIZIE. FOREIC [HEEN] L v ) S LoFEs LD
I TV L0 ERET 2 DBAFHOBN T,

T HR FRIa-ZXoBmLEsh, ZoEZHIERE, ELLED
17 HARADEENZEFLZEE T BbRET, bbAATNEITHRYZ,
WERICBT 2 AR OGERN 2B 22, 2TV FAORETR. %
NCEBECIEZHBINELERIDVDLILEEIETTHDHY A
17 HRDOFEIIBWTENLFEI L, EHIEHETIRLAASN LD

* Rk, HARFR 7 % > X a5 33 MLl s (2005 4E 5 1 21 H. 7 @ ERR
%) BT [k (speech) ORPIL 2O — FHWFHOA TAHuF -
FTFYA] LHELTBI o 2RISR, M - BIEZIELZDDTH %,
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3. FHORPTOROBIEN2Y Y YV THLHHEFIIBVT, av Ty
TarDOEDTHEAL YT AT ay GHM~OWE) %% BT 55
BEPNDL—FT ZOREBTHS IV b (John Milton) @ [%E[E D5
X (Paradise Lost)] (2B 54 7374 a vy O L Tle ot
R HZNDRRENTH D LBV H oL H B HNAND I LN TEFE
T A VT T4 av3ERERar Ty ya Y iZENRT, &7
(poetry) &, BWIZRITIOENLDTIE R, FADETITIDBEHINITH
NabDLhEIN, T2, SHITHBCHULOBEEDZ B WS 2 21 T,
FIETRHFFORNRE 2> T (HADENTL DL D% 52 OBRMERA 7 HE
LD, FORIZODWTHFDEAIATONEZ EICRDVET), ZLTED
CEDPLEHILRFDOENTHLEHTODDITHTLHLbIEEHI L
LY, BIZ, I a2V - Vg Yy (Samuel Johnson) 12X B FEEOH
B (1755 D) SRR RIS 2 T, Wik & v ) Sk Bk RRIC 5
DLOWEIZHER D ZEICRWICHT 22 &R0 Ed, Yaryrilid, 2
DEHT, BbOEHEIZLEEZHEAT (DFINV 77V —2HEL ). HED
FIHZ @ U CERmERZRMAT L LIE, FIBEOSE. wbw b ik
(speech) Z#dWET LI LRI EDEEEH-T-EBDbRE T
LALBRDE, ZOEZICHE S DL NT 52EREFED AWINE L,
<R+ >z % (Thomas Sheridan) T3 o BIERY Fx¥—F 71 X
J—+ ¥ xY % > (Richard Brinsley Sheridan) M T, HEETH o 72981
EENI, Ya vy EIRIERHORENHY T L2 2oF D, BRI

1 H. T Swedenberg, Jr., The Theory of the Epic in England 1650-1800 (1944; rep.
New York: Russell & Russell, 1972), 44-5.

2 Nicholas Hudson, Writing and European Thought 1600-1830 (Cambridge Univ.
Press, 1994), 103. 7 7 ¥ §& 2k L CHEFE D Z & % vulgar tongue (speech) & \»
WV, FENICIBROSHEE ST LEEVRI SN,

3 Nicholas Hudson, 104.



PEFFICBU B O5E (speech) DHRIAE ZDHBE 29

CFEEOARENRHDHEART, BXSELZTLSEOTMICBWI-DTT,

All this arises from a mistake, which men naturally enough fall into, who judge of
language only in its written state; that sentences are wholly composed of words and
stops, because there are no other visible marks offered to the eye; but the man who
considers language in its primary and noblest state, as offered to the ear, will find that
the very life and soul of speech, consists in what is utterly unnoticed in writing, in
accent and emphasis: And as the man who attempts to pronounce words, without
observation of accent, really does not utter words, but syllables; so the man who
attempts to pronounce sentences, without emphasis, really does not utter sentences,
but words. So that in speech, words are the body; pauses and stops give it shape and
form, and distinguish the several parts of the body; but accent and emphasis, are the
life, blood, and soul, which put it in motion, and give it power to act.*

[DEDZLIZTRT, HbR-TEZNLELEDOTHL, TNUE, Silis
W) HOEHEPNIREBICBWTL2HEZ LW AR SIE, BROTL M- T
LEHIBOT, 2FD, LHELEWVIHI DD TRT, FBLUTHMALOEL LV DD
T, ¥ oMHIZIEENDAN HICRZ25IE W5 THhb, L L. il
EIREOD o L HEELZRBIIBVWTERET L, 20, Hifishzbok LT
R2HIZIE. 5% (speech) OHEFEEDO LI, HFHETIEELKAI PN VWD D,
DFY, TRy MREMMICIZHETEEDNRDIDTH D, 00, flET LY
MIEEEZIBDITRE L L9 ERALHIE, %l’"‘ﬂi %’"‘L“C\H%@’C 37z, %
NREHTLLRVE DI, L&, BMEMFTTICREEL L) & T2 81 FEBRIX
)'C’i’nﬁbfb‘é@fﬂi L FhgiBice b Zy@“@&)éo L7208 TC, 5%
(speech) 12BVT, FEAETH V. MR KILIE ISR EE S 2. WEO
s @uM\L@E?U.\LT%?‘%ﬁ\ Ty bEEHEIE A i, LEFoThL,
WEEE)2 L. ZNUEBT 2253550450 TH 5, ]

COEHERRMOE I, HEODOIHT HBRMOBIIC & > TEEREIRE
BOZLEIETOHD EHA. Va vy ik HEETHHMIG, A -
HOVF % — M7 SO, AR B L TV 20 L. 2R Rilo T,

4 Thomas Sheridan, A course of lectures on elocution, together with two dissertations on
language (London, 1762), 71.
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WA Y AT REREO AL b AL 3R 2 2T 1RO 70T,
ZDEENT — X7 A (William Wordsworth)., 2 —)V) v ¥ (Samuel Taylor
Coleridge) 12X % 1798 4D Lyrical Ballads @ 1. 1800 FE D —BUZfF S h
727 = AT A X BB R N EEBIZ LA THERO—E 2o T
ZEiETHIcEZONET ELTENI—EDOHBNE L2 7200, Hiilk
HEEDO b D, ZNEAEDOERBIOFRATHY E L. ELTZEDI LIL, 5§28
‘‘‘‘ WCEoTERONEE LT, WHIEFHIAFZBR72, )72 nboT
%%tt“(%b%’iékb\?!@ﬁ (ZZCy FEATMAN D WIEA L F—BL SN
7)) I L ALK T 5 LR, FP—HOHED L DDA EINLIR
M SHMADOSFERE., LHEMFRICELDIDZL VI LIAHICET. HHEE
BE. BN CTELI L2 BRL 3, HEEORAIE, 2 RRICHKT 2. )
FIDEE T L R o7eDTT, ZLTC ENFERSNLIBRTHD, FbHX
E 19 MAOFOMRELIL, FLOH DOV L FDOFELMEPHREL, TOH
JER/NFICHELBMIBICE LS L3, FIHEARILLwDRITFNERD £
FAo REIGEEBIRD SEERATE TV EFORIF L3, LD
R HOURRANE —SICRE A LD T,

ST, SERZOMLO 19 R AROBEZ T, %o 20 RIZBWT, 15
ERHEDOMBRBEDLHIICRZON TV E R TAIZVWEEWE S, T S
TU% v b (TS Eliot) 28IV b ¥ 25FEOEMEZOVHE2HI ML, HERE
P 5 O e EHE A B IS FEOEEPSHE L L 95 & L2 L kMmoo
T, BRI, ZhE2FHLE SOV EZ AT LB, ZoMfEs
HEOEBEPDZWHFALAMALZOL, #Fof7Fu¥—wnw) 2L aERETS
FECHEA LTI, BBREVWHETT,

I have on several occasions suggested, that the important changes in the idiom of
English verse which are represented by the names of Dryden and Wordsworth, may
be characterized as successful attempts to escape from a poetic idiom which had ceased
to have a relation to contemporary speech. This is the sense of Wordsworth’s Prefaces. By
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the beginning of the present century another revolution in idiom — and such
revolutions bring with them an alteration of metric, a new appeal to the ear — was
due. It inevitably happens that the young poets engaged in such a revolution will exalt
the metrics of those poets of the past who offer them example and stimulation, and
cry down the metrics of poets who do not stand for the qualities which they are
zealous to realize. This is not only inevitable, it is right.

But Milton does, as I have said, represent poetry at the extreme limit from prose;
and it was one of our tenets that verse should have the virtues of prose, that diction
should become assimilated to cultivated contemporary speech, before aspiring to the
elevation of poetry.

If the poetry of the rest of this century takes the line of development which
seems to me, reviewing the progress of poetry through the last three centuries, the
right course, it will discover new and more elaborate patterns of a diction now
established. In this search it might have much to learn from Milton’s extended verse
structure; it might also avoid the danger of a servitude to colloquial speech and to
current jargon.” (Italics mine.)

ZZTIYF Y MIKREF > TH 5725V T — X7 ADT - 72D Sk
BUIFAEREAFHL TV ET, [HIFRDEZE (contemporary speech) & s
Dbl kolzy HFIHADOSVHILNLHNSE Z LI LzAAL &
VbW % poetic diction # HWTIZFHET A2 E 2L TWADOTTH, 2
DB, FHOSFHESIERCR S S 2L R SR wo 2 B HEOK
N EHEMIRDLEN 2 LTV RWEICIEELS S, LT IHLE
WRLIIR ) OF R F VI ISR T %Gkt (the danger of a servitude to
colloquial speech and to current jargon) | IZE & L. TNz} 5 (avoid) =
EOMAEFLS ) Ay M BICERL2OEOBEM ZFBIYIZH M=

5 “Milton II (1947)”, rep. in Selected Prose of T. S. Eliot, ed. Frank Kermode (1975),
272-3.
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ARz )T EFIORTHORELE LG >TWELZEFHEZSIEE T, =)
F v ME OFE2FBCEHIT 2560, ThR—RICBLTEH) LEDH
DTIE% L, Db OES5EDOUED (one of our tenets) ICZNDH 5 &
IEEALEVHEZLTWEE, T2Z20BATH. FOMEEM S L2844
D15 (cultivated contemporary speech) Z[FfLL TW 2T IUE R SRV, &
W) S H IS TEDLAEET [P S N7z (cultivated) ] &9 HlBRE 21T
52%E, T)Fy MILGEOROM 28D 56 TH EHOTHELZYE
WCHIELTWA Z EIFERIEL T, 22 THWSHRTW S “cultivated” &
V) BEIRBGT, =) Ay b 20 MRS U C A B R F 0 0Bl
OFEHLETHY, THAEFOSEB VAR EZOFTFTIMOLLICD R LA
EVAINA =TT BEZDS LD RBEALRRTFERATH oL
DIF T,

ST M7 — X7 A, Y4y MIHREN, ZOMICMNET ST
FURAZZOFLIGELE OBRICOVTED LI ICEZTWZOTL &) D%

So also I cut myself off from the use of ere, o’er, wellnigh, what time, say not (for
do not say), because, though dignified, they neither belong to nor ever cd. arise from,
or be the elevation of, ordinary modern speech. For it seems to me that the poetical
language of an age shd. be the current language heightened, to any degree
heightened and unlike itself, but not (I mean normally: passing freaks and graces are
another thing) an obsolete one. This is Shakespeare’s and Milton’s practice and the
want of it will be fatal to Tennyson’s Idylls and plays, to Swinburne, and perhaps to
Morris.?

[ZZ TR “ere”. “oer”. “wellnigh”. “what time”. (“do not say” ®F\ iz
ELTIE) “say not” i T2 LB l3FEY-720TT, ¥R L, Thb
DEVHIE, HETEDHY 355 4D529) DE% (ordinary modern speech)
THRIFIUE TREEIVELH>TOIHTIRVHDOTHH- T, FENEHD

6  The Letters of Gerard Manley Hopkins to Robert Bridges, ed. Claude Colleer Abbott
(Oxford Univ. Press, 19559, 89.
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AERE VI DI TH RS TT, EWIDY, FIZiE, EoThHh, Fo
SERSFEOLNTVSE3E (current language) Z D72 DTRIFNE R S 4w
LERDLONEDNST, 12l z2, FARICTHNED LNIHR, SbTwb S5
LIPTHIPO2RdDER 72 LT, WILTEHETH> TERLLVDTT
(LW ZRDE ) D~ CTORET, —HOEF INRPELEEZMRLDICH
WAHDIEFEPHTT ) YA 7 AETEIN I Y BINEITIZLEFE LD
THY, TOTLEETH>TVRRVWIEDRT A Y OB LR, A7 4 Y N—=2,
FLTELLEYRIZESTH, HGNERSTVEZDOTL L))

ZZTHTF Y XIE, “obsolete” HEBUIFHF TIIHWTE R LR WE LT, &
D HFEIL “current language heightened” TH AR XL FRLTWET, 2D
S LIEEAT IS % “elevation of ordinary modern speech” D5 Wi 2 &% 2.
5N % DT “current” ¥ “ordinary modern” O E% 517 TH Y. “heightened”
1 “elevation” DFEFZ ZIF T b L EZ BN E T, “speech” X “current” & \»
I ST, colloquial DR A ZREIZHiART 2 L IZTRETT 2, EEICHT
LHFEEVS Y2 F BV v BRICBIT2 0L w9 XL, BUEE
HALTWLEW) ZEICHEPHLENHTH D EWDTHRIITHKTH S
LEDbDNFE T, “obsolete” IZHFTHHDE LT [BHAELHBIH LN TY
51 L) ZETY, TOERT, SZTOFNEHICHTLE7TF 2 A0H
ik, TVF Y MIEWSDOTHLEFZHTLE I 2F D, BTG,
BN EFoTWEDIFTIERZVDTT,

) F YIS PICHER R SGRICER ST L) L) BRBRYI ST
BY. FU2id political W HAH L EEEONT L, 2F 0, HilkoBE
12D\ 72305 7 & written language 378§ BEHEIY 70 3k R0 b i ALY 22 A
DY F % literacy 1I2fLFK S, ZRIH LT ¥ =) ¥ v HH D “living
voice” LIFRE CADHRBROGED B DEESEX L LRI EE T, #E
DRI AL N D BEROBRLRIEFTH O 2L LAME LI ) LD T
To FOEKT, 2 ¥ DEE1E1412 ideological R DRV E R &
SORUNEIR D F/A [FLi3r] Rl wHkRER, BIRAN, AN
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BRI 2T TIEAEVO T, T—AT R, ZTOHT, HEVEHIZT T~
AMBENDE Z DWFITEZ P»EF L7722 COFMOBFITIIMEETL, L
ML, TNTY, HOSHELMIHFOAMOZTHEIIBVTHERLEIETE L
1 BEOIENZ D o TE T ICBIRMN R A L B S N/213 9T,

CZTHWREZENLDON, 7T— )V (Matthew Arnold) %% Culture and
Anarchy DR TIY FAF 7272012 X b5 2 il o772, 19 G F 3%
BOEFE (culture) (T 2HMTT, 2F . culture &9 b DI the two
dead languages of Latin and Greek {2k} 3 % 40l 2 A13%  (smattering) 1258 X
HTWEWAHILDTYT, S TIFViEBRX Y ¥ v iBIIBEIC “dead” LEA S
. ZHUTHT B “living voice” & LTOLHFED I O HEVDLIEY 2 ¥ Vi
I L TW/2DTY, 7—/ IV FIEdHAHAZO—HBKAYEENIN LT culture
DARFEBE Z COHMMBEBIZHEL7-OTTH, =+ y MIFSITZ2D
ik % Z Tk < b @ T, “living voice” Tid % { “cultivated contemporary
speech” ICFFIZ L AREZEZFELZZDOTT, So>TAHANE T4 v Mg
22T BB L H5EMD ETideological 2% E % L TCWADREEEbNRFE
To %BITE, M2, ZVF Y M MOEHICH 5 2 & 2 AR LA
TL7

L HEOBRIZONT, £7% 0 2L 4y FORMR (ke 22
XD ) F, EARWICFALIA VIR O THo2 e BbhvE 325
ZOYA. T F v b “cultivated” & FRH L 72 b D% KT F ¥ X3 “height-
ened” Lt BVRLZEERAONTT, Lol A7F Y XOMFHER. =Y
F v MZHAT, ideological ZAEWAMETH L MIIAAE T A, bES
A “high” &\ 9 Bl 121d ideology 2SA D IAAR T WO T A5, T TEZEH
TlEweillbhEds, TOILE2EZH72DICb, 2)Fy PR TF U

7  Matthew Arnold, Culture and Anarchy, ed. R. H. Super (The Complete Prose Works
of Matthew Arnold, Vol. V), 87.
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WZHoT, MEORMEZETLEHZIY LIz BuEd, 2, FA
A ¢ 2T 2 G S
A RS ROV TH, BEWIIELL EAHME AL T
e EbND AN, L IV by R, . A7 0 R0E, R
OFIMICHH5HEY, Y2427 A7 (William Shakespeare) & ifi A T#E <
SNV UVEFIL TR WIMBIREZLSAELZIDHDOTLL I A o
DI T 2E0 ¥ M, FEAOHSIERREICN T2 MEDRFICH 5 &
BbhEd. U4y ME BIZHH LA, #Hh) LEO IV b Vit~ of
AT 72FmIC BV COHMI L 2 LA TE L L) IS, HELoBMERE T4
WEHLAZLETHEEL, T2 35 A\WTLE, 2% 0, HEPHRAOERIC
BEARFATLZ. LA LZFNEFABCHAHEOR-— %252 L 2HANCE
KB LR FET, Y4y MIFEBARLEACHEDZZ2OIZHFNTW
MW E V) DTERL, BREZY) - FT5HHBAL LTOAREEH 720
T TNUCHLT, S7F VY ACH - T, O L) BAA T 2 HEHh
FIRIAHT L2z LIRS NDHEY . K7 F 2 XOFHIM E OXFHAMLZ 5
T AMELOWNETHLUEIEDH Y FHATLL, F7TF ¥ AR O
WL THWBLE D 72D o7 EoT0nADTEH ) FEA, Z)F Y b
D & 9 7 “leading poet” 12RO LN HHEHR— A L IIMHETH o722 nwH 2
ETYo HEIHNT D, TORRLZEHPIN D VEFlizwmobo e Lizo
TYo
IUY POINV ST RHFIRTF O RXIHELTENLDOTH-
b ehbbd. ULy MEENE VY LD LDbIFICIEwW o720
T3 THNRERD [HFEE (sincerity) ] LD LMETT . Zhb L
W T, political 23RSV E 5 2 L ANE B2 insincere & % B DI TIED
DERAL, ZOEKRTZY Ay PEHRNTE2O050 DY A, 7272, §
FHON RTFAEIN MO LEERER L0, ThE. ZOZA
DFFAND, Ty P EIGEY, BCETOHTOBRICEETH 722 L
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WCERNTZ2LD0THY. TORED. £ LB - THRMEWN 2B
(idiosyncrasy) & LCE® (heighten) S, Vi HIbNTL % F 2O
Mz, FHNEEEHEL L TEHEL 2w EZEZTVWE NS5 TT,





