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* 10 Deutsches Volksblatt, Mai 1900.; zit. in Hermann Bahr, Gegen Klimt: Historisches: Philosophie,
Medizin, Goldfische, Fries, Eisensteiner, Wien, 1903. S. 34-36. (LU . GK LW&&Ed.)

* 11 Plein-air, Wien, 28 April, 1902,; GK, S. 71.

* 12 GK, Vorwort, S. 3.

* 13 Briinn, 7. April, 1900, GK, S. 30-31.

* 14 Plein-air, Wien, 25 Marz, 1901.; GK, S. 52.

* 15 Montags-Zeitung, Wien, 19 Méarz, 1900.; GK, S. 19.
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Thbb, VXA LFRANTERECTZAZEET IV FV— 17 A4V FOIRD FIFITid,
Ty aA—IC KB ATV =D [TEAE] BFIHEN, ROFED T URICK>TYEN
RRCHRIFZRR ORI T 2T « O (RENIVE < )R XA L) OFEFID, Zh e85
BEFEFOCOHROFELEEREDINLEDOTH S, B, 7V Lk L EEOE N2
DDIE, TOEEHNC BGERDOE ATV —1 LW S MU Z DI R KOEERZ%-> eI
VN VORERTH B HIE UL « AT FRRIZRE DICDWT ORGSR % (1904
)Y DOFHTY VU L MIREEEBETENS, L A7) —DOXENERICOVW TR ETW5,
TTTN=IE Te X7V —W28) ICHEDE NS, HRFY 7 IcB0TERANLE X7
) —ZIEHRT Bz DICRIHE N B72, e X7V —DidTH 25RICSE D LWV
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* 31 M. Worbs, Nervenkunst, S. 259-342.; Philip Marshall Ward, “Hofmannsthal, Elektra and the
Representation of Women'’s Behaviour through Myth", German Life and Letter, Vol. 53, No. 1, 200, pp. 37-55.
w32 gL MRRIMGE DICDWTONGEE) 72— fO%RAw e LTI L., 10— XD E N7
LHIR U2 WD D, (Hifa [0 2 —2lERE Y FIVT - o—ZA——[IHdR Y « — 2 ic B % Hfifiz
Yo va7 V7o) DA - 892D 521 %, 20124, 49-64 H. )

#33 THBIERBEBROET A, HOZANDEM (a7 —cTuA M Nl BABZDDIE
T, RENGEIC K> THRZES T RIEIC, O L7 <anE o, ML L e, BaEAD
EMICEIRE NGB EDORMO AN Z BN ER S, ST KOEREZHITENLZNZEE, ASZ
N DIREMB. TICHENIES T CHMZO T LICE ., BITTHEO R ZRIL THEO TS
DTHD. FHT 5 LicXk>TUFHE L, BIFZIMO RS T &M TE 30D/, ] (H. Bahr. Dialog vom
Tragischen® (1904), Dialog vom Tragischen / Dialog vom Marsyas / Josef Keinz, [hrsg.] Gottfried Schnédl,
VDG, Weimar, 2010, S. 8.)
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19 HEIE IR % L MEYRBESAIC K > T A7 Y — & U WS O R O B M AN il &
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BRI T4 A2V ADMEIAFT A TH B, RHZENA A—DF, ZEHEO [Ziim
B{5) DOIMTEBZITI > TIEL TV " D, ¥y )La—DRROE & Fhfifi
HPEER—IV « U 2 HHIEL Iz e A7) —RIEO—BERICIE, <A F ADHD HHARA
EFNTVS (X8, Xz, v rv)ba—& Uy oid HEIZc I 2 BEEERE ) (1887 4)
& TEMIC B 28 LR (1889 4F) DR/ T. MADEMEMCH LN S HERE
DEIRO ZE A7V —FAED [HRGETA] 12, FEROMIMARZ [BUENEE ] IChH
LTW5, EHEET =20 w b« Y2 —F1F, TOXK S U TREIC bz otk
DHIR O RPN L Lo v )L O —50FEZ, O AT ARV T D5
RO Z RO SZIFMOINTETGhEEE LTERELETE -« Ty =LV T D&
RN T HZ T L AT U —REO—EX % [PHEEEhIc B0 2 e o5k *
EETHAT NS, T —YDEMFRBIZ, CTOXIBRLATFT)—DALATTT 41—
WICNET 2RO D FORZHEOM L, ZOHIROMNEL 5 2IEGHGEED N ZHULE
RIS ORS T L ZRBAT2DTH %,

KEDITELIIE ATV = WS HAF1Z15T I V) L FOCENCIHFES %, L LZ U,

* 34 PRIRIEEENY — « Fy AN K Bt IFE DG, (T L« A7 AT TRIEEDOMG
— R e LT E) B2 - BEEIER, 2SIV A 1994 4, 394 H.)

€35 Va)hVa s TAT 4 = AN TRET A A=Y ——TE - Ty —)VT N IIic KB HML L
MR DIRFD PTINEZs - KB TRER. ASCERE. 2005 4. 306 H.

*36  Alice Strobl, ,Zu den Fakultatsbildern von Gustav Klimt*, Albertina-Studien, 11, 1964, S. 154.
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RTHs, ULhdZicld, PFIELINEEREHEZELEAS & L5, BIRH
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< VEEMEMRO MU R L TR TR S RICED D FEEMEE > e KD I,
70 I b OGS RE ORI 5 &8 L T3, TEAE &K E Off & OF
NAKIIFRER S, & 502N NS 2 WIS S Y0 BN TV 5] 07",
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*37  Friedrich Jodl, ,Ueber Bedeutung und Aufgabe der Aesthetik in der Gegenwart", Neue Freie Presse,
20. April, 1902, S. 36-40.

#38 Ceg—AF—, HifgHE. 302 H.

*39  [d] |,

40 FRflEE T Tfigst) T2 - e ATV R 6-7T H.

41 DUT DS b RBRO A2 BN TO 2, MMM, 7 a0 FOffofmc g2 & LTLIRL
BERENZ K57, HEGEODLIZIH EABIC K > TRIKRWIGRERTE, RLTHRY, 7Y L
FE. BOHESICE, Effizid Uizl S ORI BOZ N> eE MR Wi Ev 5
HGERZENELTE, COXIBRFRIFELL RV (v b7V —F - TJU—Rw)L [FZX27T -
VUL E 1862-1918 1 DLz L) e /FIFaR Xy oz, 202 H.)

158



The Art of Pathological Body in Fin-de-siecle Vienna:
A Study of Gustav Klimt's Female Figures

LCYEDVERIE DRI B RN BN 75 R PR 72 W B 2 U] D B T AT BIEEHIHR O K
NP EBERETHRITIR > TV D TH S, Zhid, Efilzbhe X7V —F{ED
I BICHIAI D T2, W L R W S P E LTz | 2R Wb Nz ak & 3Rz B ic L
TV, TOXS EEROERE. BROHVS AT —WEEOFHAICZDEE YT
5T LIEHREV, EREEMOBOY 25U —ICT 2 RIROMHENE - & & i
ICEND DI, FIEDEN TS ANHISET % LARHICE > L O FFE LIRS RS
B, P2 LENSEZNEIFEYZANTWE R, T4bb, MERICHEL
TR LS BRLES £ T 5] * P e A7) =7 —FIZBVTTH %,

A7) —DREFOAEZ# D T —FIROZEE, B LTzBZBDOH XL T —HE
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XS AT ) =BG HZR—RE LTLLMBNTED, 2=V yaTF—ILD
ZEiE Iz B RERBENCEATZERSEL UTENEA Vi, ToRENEfE LT, 7L
TA VY e 2a vy DY EL QLY IERNGLMEER R, 7T L—bk by T ¢
DRRE DM DRICZEE FFsnlzakor—F (K 10) BdHiFshs, L bbbk
BHOERICBW T, SAZRPABRRTFT 2 E SO U SRS ie LTk E
NTEH, EXTV—LWVIRLWVIFDOA A—=I MOV ERNGEM & U TelbE
NTWV3, TO/Nby 71 Ofl & A C5GHERE THZ D ORI RZR Nz 7Y L
EZRTHBE, ZUVLFOAVWBE AT —7 —FOERNL DIARICES755,
1898 FFICHIfEE NIz GrRnsdik) (K 11) T, ZMHEBHL 7 —F I E B ARDR
ETIR A LRERZELTVE Y, L AT ) —7 —F OIEAFIPER . TG LIk
ZEFHICHELTWAC LICHR L, ZOEHICEHKREERZAERMEEDE LT
HN%, UL, BRHLKDFNCHZTEETVS 7 ) L OG5SR T 1%
FOEREBIREE A D T LI TET, PSR ERE 2D ZE L, MIEICE#T 3
LUMEV. DED VUL NI ATV —WEAR SR E LTHER LD TH S,

(22 IR BDIENIC K > TBIRDO®RAJEZKS>TIc b b 59, EREMDOR

#42 V= LY T 8A AT U —FEIEIT DOV T ORI (1909 4 ) JERESRE =TT 1+ R E{FE 9)
HUEELE. 2007 4, 309 H.

#4383 I 2V OFHEWEL Y ¥V A—5ME LItk X7V —BE OFHE L ORI DWW TIZLL TS
W, (FRIETA A HORMEGERZ RN 2 HRIC——BEREDOI 22 v T2 A7 2009FE9HBZIT IV T + VA
Tavy—RBEOFIRRE. F41 % F 105, 164-175 H. ) /oo BX VOWLNERICDONT
&, B AT —HG & OBHED 5ER U AT D %, (Nathasha Ruiz-Gémez, “A Hysterical Reading
of Rodin's Gates of Hell", Art History, Vol. 36, Iss. 5 (Nov. 2013), pp. 994-1017.)

k44 QRN LIFEFFEUCKHKOTY 7 L—8 Y JER ol 5i)) Okhoitks iz, 20
SRR L7 —FIROZB TR GBI EA—T 20T %,
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YRSV EEENTIREN TV A7, 2SUDT 2)L L7 ) X LGEH D5 TE
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MHEV, L L. TOHEEINTEDDMRHMZE ST TOERBNGERTZEN, L ATV
—DFRFFENEM EOFERR L U TR E N MR Y « — VBRI DTH %,

M. Z7L 75— IVEHRERT

70 L O gIE, e ERE L, BNESRE L TORMROZERZ R 2
5T BRMHKRDELTEREERHTZEDTH o7z, B ATV =&, WO LADIEH
T, REHEEHETDWE - L EBLELRZ (LT 2 T & ZTTREIC T 2 MifEIR B /2B 5
Thb, ZTDld, HIE{LENTze A7) —HHIKRIE. TDHDH 55N S E
NEANBEOZEELETEDO LI NI, IV 525N NHOARREN HHENLS | * P L
IV V)L MHETFENTEANT 2 VOFFINELTNDE X1, (EFE) OEMDE ATV
—DEMGIE. ERETHRE WS EYIANERD S L. A s e REIca N If7
EELTHEDND, LA L, Z7UL O MG 2 e X7V —D XX 5 DA EIR S
5T EEAREICLTVASDIE, EATY—ZHE TV A LEORAKZOED, T45bb
HFHSIRBEATZBIKCZ ZH %, FFAR—2—« TI)LT NV 7k, 7V L O &L
MHRONEF R B ADEL S ZL FOK I AL TV,

INSHITRTOLEOHAIZ, BRI TEEMD . R THRMAADZEZL TS,
INSDFEIEBEDIRFE VW TFE LWL E WDHE WY, B EMICEL O ULhd
HZAEOHLEMENSIZEALHMEN TV | FELAROMIEDFEDH
b DAL CIOPA S FANSEE Sl B

* 45 Ludvig Hevesi, ,Verkannte Kunstweke. Ausstellung der Sezession® (1898), Acht Jahre Sezession
(Mérz 1897 - Juni 1905): Kritik - Polemik - Chronik, Carl Konegen, Wien, 1906, S. 81.

* 46 Peter Altenberg, Ansprache (12. Sept. 1917), Das Werk von Gustav Klimt: Ein leitende Worte, Wien
& Leipzig, Hugo Heller, 1918;; zit. in John Collins, “Catalogue: Painting’, Gustav Klimt: Modernism in the
Making, [Ed.] Colin B. Bailey, Harry N. Abrams, New York, 2001, p. 89, 219.
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COXSICEATHEE I GRD S bt NIZERREZ RHZ 5 &3 2881,
HEY 4 —VIREMIN S A E T DL EMCHEHEICR SN LD TH %, RHICE
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PRZUFATHIE, 7V LN EEZRT 2 ENE T2V T 4 F 0 ) T TRV -
b—mw eV S HEFOERICBNTE. WHESEPHE I EEIEN, Vo %D
RSN RTHYT %, ZTOXRI HMFRIZ 1T 7L« 75V—)b) EMHEN, £B
FENTZEIRD & BRENGRAKIC K > THEZLIEK L, BL. 507 UsHISzZNEATs e
ATV—WNT 7 L« 77 2)VEFERZED . AMNT, 58, BUROHEDOHNREENS
XMy ThH b, YV EA—mEICEBO TR, HREEIC BT B B o2 ——
D BUAINICE 1 28D X 512720 BIBEMICE L L. ZBICEEI N GIHT 5 1t
IZBT B OREDZEL——D, TNED - DOVTNOEICE KL TWEDE L
WY, DED | BN MR RSB 52 LGN T 7 LT 7 2V & LTER
TN L, 77 L 7TV Z OGRS 28R e LTHEEL Tz & & 2
ENTVWBEDTH %,

LD L, U —VOEREMCBIET7 7 LTIV —IVOERRICEMZR > THDB L.
T ORISR AN RO AV EBHUREERTHEDONTL %o EfiERIZA R «
W, 7 L ROREEEEZ 2RI, DG E & KERTAEIEOEh THllo
PRIk & x> 72 N2 (Seelenlosigkeit) | *** Z/RTEDTH O, HE TEMET 5 AR
D, FEN, BEKE, A AT WV TR HIREED Z TICKLL TV 5 D72 &
WS, LATU—DOEINEIRDIC K > THED/S S ARDFLE NS —H T, TNEHEHLT
W3R LI RIRIE NG SRS pke 2 29, ZOMlEMN—DDLMBRD 5 BICFHET %
TLICE- T, HEERMEZERELEERZOEDONEEND LWVI DT THS, 7V L
MR TR ES Le Sk Z2fiviendy « —LRARAA— - aavahlboi
M BREICESET 5, HEFRERMDICHEETIET B READKX S Haht £z, IEIRA
DFiifE LI DHORE & UTHHIN G A BT 7 0 — Y HEIRD KA Y NOHNE T
HBEMFIRE LY T A « IAY—=7F—7 21 1904 {0 DEREMOFELT Ok
MT, THLEEH LSRN EEE SNDEhEmEF LT, EEy e —2id, 85

* 47 Friederike Eigler and Susanne Kord [Ed.], The Feminist Encyclopedia of German Literature,
Greenwood Press, Portsmouth, 1997, pp. 163-166.; Ariane Thomalla, Die femme fragile: Ein literarischer
Frauentypus der Jahrhundertwende, Bertelsmann, Diisseldorf, 1972.

* 48 Jost Hermand, ,Undinen-Zauber, zum Frauenbild des Jugendstils® (1969), Jugendstil, Wiss.
Buchgesellschaft, Darmstadt, 1972, S. 147.

*49 T2 2. AT aho (ay 7T —ARADOEBR) & TRETOMAEN T T RO,
Y4 =Y TELASBNTOVBEMENTHBADBOL MR ZHIFTCWETaT AV ERMHI e LTIT
7 e a2 bV BETEEE Nz, (Kurt Hiller, ,Oskar Kokoschka®, Der Sturm, 1, Nr. 19 (1910), S. 150.)
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AR, 150K ELRREIRE B9 2 WRETH S, COROMHETHS
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* 50 Julius Meier-Graefe, Entwicklungsgeschichte der modernen Kunst, Julius Hoffmann, Stuttgart,
1904. 7V L LD (E¥) 2B 2P DORENRAY— =75 —T 2 OZEIC &8 2 JIZ UTzA]
REMEE. G+ 7T v 7 vy D GEL) TSN T3,

*51 Friedrich Stern, Wien, 30 Mai, 1900.; GK, S. 37.

*52 1893 DT TUADNE, ( MR Y + — DR &Rl 40 EHD5(H, )

*53  F Stern, op. cit..; GK, S. 36.
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DNOMRIENZR ICB0T, MREDEERTNIET2IEEX D RETRMZEE L.
ZOFERN S Z 5 RN ETS L TV EERZE I L T05, £ THRFEIOS| ikl
CTHERELTHIENTV RO MATHOLENS AT 214 207 )L a—)VOEEL,
PRI, NDEEO@WWEERER & RN A 2RO T £ Didh
DTHBIHIC* P, COEMIEEHTH S L AR RN MRZH T TV &
STERWVWEAS, TOXD AW ZOHEN-IIREL T ICDONT, M=
FHIERILDRIETH % L RRHTSERMEDR B TH S LWV I mEEZER L T\ T &I
5%

MESETFERHE T BIC & > T, BB FEIC X > TR U I piftid . Wl © B piitic %
LW ZD7z8, SEREMSRZ ik g4 & ffiE Uz OIS 7= 6720 Tida <. Mo
EXAZA MBS MRREBIE AR E LTOL Yy TIVERIGNS T L7232 ATz, /N—)b
(& 1890 FEMAMEM 59 TlT, WK KR, XKEENHOHWIZZ2 M 5055 & D
B ZOBE L2 5 ERE LTIHEHL TV, 1#E. 1891 0 THIREZD R
LRI NIZFERED RN T, MR L VI EED RISk RN EEREM O ZF BTl
DTHB, [HHMEFICIB T, AR E IR &S (Vernunft und Gefiihl) D T & & 3E0k
T3, B VEHRICBWO TG & &Y (Leidenschaft und Sinne) TH 0., ERICHBWNT
R EERT S 1, TP MRIC Ko TRD A SN AR ERIF Moo~ £&) &
FrEn. ZOMFEIC DOV TIRUTOX S ICRRENT NS,

54 SEAGERT & HRER S ORI DOV T, M ABIEDIEK OB RN SibNcb D LT, 747 -
DAV 1903 S BREL Tz TRESH &AM (TREEBE) &> XVEESE 12, FUket, 1994 &,
269-285 H.) WHIF 5N 25, MR LWV S REOFERN LTI KIE U T2 I DWW T DRl 7Rk
I L F OB DOWRERTH %, Andreas Steiner, »Das nervise Zeitalter« : der Begriff der Nervositét bei
Laien und Arzten in Deutschland und Osterreich um 1900, Ziircher medizingeschichtliche Abhandlungen,
Zirich 1964. ; Anson Rabinbach, Human Motor: Energy, Fatigue, and the Origins of Modernity, Basic
Books, New York, 1990. ; Andreas Killen, Berlin Electropolis: Shock, Nerves, and German Modernity, U of
California P, Berkeley, 2006.

*55  Richard von Krafft-Ebing, Ueber gesunde und kranke Nerven, 5 Aufl., H. Laupp’schen Buchhandlung,
Tiibingen, 1903 (1885).

* 56 H. Bahr, Die Uberwindung des Naturalismus, VDG, Weimar, 2013 (1901), S. 130.
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Abstracts

The Art of Pathological Body in Fin-de-siecle Vienna:
A Study of Gustav Klimt's Female Figures

Masahiro KOGAWA

It is well known that psychiatry at the turn of the 19th century was applied not only to
actual patients, but also to collective phenomenon in society and culture. This is especially true in
arguments over degeneration, a notable example being Max Nordau’s influential book of cultural
criticism, Entartung (1892), in which he diagnosed the contemporary tendency of aestheticism as
symptoms of hysteria, neurasthenia, and degeneration. However, the psychiatric findings did not
just provide the premise for anti-modernists to make a critical attack on modern art, but also offered
modern artists and their advocators several motives for creation as well as theoretical frameworks.
Accordingly, for both camps, the state of mental or neurotic illnesses came to be regarded as the
manifestation of modernity.

By acknowledging the rise of concern over psychiatry among artists, this paper examines
the case of Gustav Klimt, the prominent painter of Wiener Moderne. The exhibition “Madness and
Modernity,” held at the Wellcome Collection in London in 2009, is the first attempt to introduce
the general situation of the influences of psychiatry to the field of fine art in Vienna. However, it
focused on the works directly related to psychiatry; for example, hospital buildings, portraits of the
mentally ill, and so on. It is a fact that Klimt’s paintings never indicate the apparent relationship to
psychiatry, but abnormally debilitated and voluptuous female figures in his works are comparable
to the subject of medical discourse, namely the pathological body. Also, in the scandal over Klimt’s
faculty paintings for the University of Vienna, the ugliness of his female figures was “pathologized”
by rhetorical schemes of medical terminology and ascribed to the painter’s “madness.” In the Chapter
I, T will highlight the pathological features of Klimt’s work and illuminate the strategic advocacy
for the painter, through analyzing the reviews compiled in the book titled Gegen Klimt (1903) by
Hermann Bahr, one of the most enthusiastic critics supporting Klimt. Some opponents of modern
art diagnosed the symptoms of hysteria and neurasthenia in Klimt’s female figures as Nordau did for
contemporary artists. These two illnesses are the main subject not only of pathological clarification,
but also of aestheticization for modernists. In that sense, hysteria and neurasthenia are no other
than the focal point of both medicine and art. In Chapters IT and III, I will discuss how the images of
hysteria and neurasthenia were transformed into artistic motives and reflected in Klimt’s method of
portraying women.

Through the above discussion, this paper aims at recapturing fin-de-siécle psychiatric
medicine from an artist’s perspective, and clarifying that psychiatry functioned as a driving force for

the modernization of art.
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