On Some Spatial Uses of EI'TL + Dative in Greek Comedy
—How to say ‘with his hat on his head’?—

Martin Ciesko

1. Introduction

Greek prepositions in general, and €7ti in particular, have been a source of continued interest
and much research. It may then come as a surprise to many that even seemingly simple questions
should still remain without satisfactory and definitive answers. For example, at the end of the
century that produced some of the best treatises on Greek grammar, Forman’s dissertation (from
1894) still has to ask the following question: ‘What is the Attic Greek prose for ‘with his hat on his
head’? Is it £7ti g KepaAng, or émti ) kepaAn? Or if either, is there any shade of difference in
the meaning?*?

He surveys scholarly opinion on this problem and finds that even among the greatest
grammarians there is not only no communis opinio, but also widely differing views. Without access
to native speakers who could explain to us once and for all how to use this preposition correctly
(and even they would be hard pressed to explain away every single use!), we are left only with the
frequently contradictory evidence of texts themselves and their easily corruptible manuscript
tradition. In the most general terms, in such phrases as ‘on his head’ the available evidence points
to a clear pattern: the use of érti + genitive predominates in Attic, although the dative is sometimes
found too. It is, however, troubling that there are also places where both the genitive and the dative
are used without any apparent distinction in meaning.

Examining the whole of Attic literature would require a book-length treatment. Here, | propose
to look at this particular problem only by focusing on a small slice of the corpus — the texts and
fragments of Comedy. Its language may be stylized, but it is not unnatural when it does not want to
be. For all intents and purposes, it may be a good representation of various layers of colloquial
speech. Any aberration from normal everyday speech adds to the humorous effect and is therefore
intended: be it parody, pomposity, invocations of high poetry, or general silliness, among other
things. Unnatural language that is somehow not intended to be humorous is unthinkable, as its
effect would be too disruptive and misleading, even confusing for the spectators. Unintended
unnatural language would be like a signpost, a promise of a punchline that actually never comes.

1 L. L. Forman, The Difference between the Genitive and Dative Used with to Denote Superporition, Baltimore
1894, p. 4.



Intended unnatural language is always functional and, fortunately, it is also relatively easy to detect
in Comedy — mostly through the choice of particular metres and vocabulary. Comedy therefore
offers a good starting point for analysing the use of the preposition ér( in its spatial meaning. If
€Tl + genitive is the normal usage, it will be enough to discuss here all the cases where émti
appears with the dative.

11. An overview of scholarly opinion

For a detailed discussion of earlier treatments of this problem in grammar books, the reader is
referred to Forman (1894:5-7). Before quoting his own conclusions, however, | will mention the
most categorical statement: that of Rutherford in his commentary on Babrius?:

“The correct Attic usage is very simple, the best writers of prose and comedy limiting €7t( with
the genitive to position or motion upon an object or surface, and ¢t with the dative to position or
motion at or near. Thus a floating body is émti otaov, a city émi motapc. A wounded man
may be carried home émti Buov, a beggar sits &t Bvaug. In tragedy this distinction is not
observed, and &7t with the dative is also used to convey the sense which prose writers confine to
the genitive. In Thucydides the prose usage has not yet become absolute, and although several
deviations from the rule, such as axdmiov émi audén koarowouilewv (4, 67) admit of easy
correction, yet the undoubted dative in 2, 80, TolUg dmAitag émi vawot mépmovot. 4, 10 émi
g vowol gaorol ioty apvveoBot — proves that such emendation is as uncalled for in the
immature Attic of Thucydides as it would be in Herodotus or Xenophon. The lonic and poetical
laxity also crops up in the Symposium, where Plato allows himself a poet’s licence, and in the same
paragraph (212 E) are found the poetical £mtL tr) kepaAt) éxwv Tag Tawing, and the prosaic
Tawiog Exovia Emi s ke@aAnc. In no writer, however, is the genuine prose signification of
émti with the dative ever accredited to érti with the genitive, although the meaning, ‘in the direction
of,” sometimes brings €7t( close to that of ‘near.” (p. 7-8)

This is an extreme position and Forman hoped to show that the above statements are too
categorical and that the evidence of Attic literature is not as clear-cut as Rutherford would have us
believe. What, then, is the conclusion that Forman himself proposes instead?:

“The difference between €ti €. gen, and €t ¢. dat. is a graphic or pictorial difference, not a
logical one; appealing to the fancy, not to the reason. It is a difference of accent or of shading,
rather than of kind. Both give the place upon which, but i ¢. gen. adds no separate item to the
picture. It melts into it as a subordinate element, necessary at times, but still subordinate. Its

2 W. G. Rutherford, Babrius, Edited with Introductory Dissertations, Critical Notes, Commentary, and Lexicon,
London 1883.



presence may be felt, its absence noted, but it is a mere enclitic in the thought. Whereas émti c. dat.
emphasizes the place of the object or action, presents it not as a background but as a second feature.
Nor is the place an indefinite region, anywhere within which the object or action lies (for this is
expressed by the gen.), but a definite point. There is no fusion here between the object and its
environment. The iota of the original locative suffix — was as strongly deictic as the iota of ovUrtoot,
pointing to this place here or that place there, and to no other. In the thought-accent the locative
claimed an acute, and to this the Greek dat., its successor, fell heir.” (p. 41-42)

In short, according to Forman, the dative is the picturesque and emphatic means of indicating
locality, whereas the genitive the colourless means. He continues:

‘Why, for example, the gen. to express the familiar relations, the natural position? Evidently
because no word-painting is aimed at. In the daily prose relations of life, the Greeks expressed
plainly the necessities of the case, as we ourselves do, reserving emphatic expression for poetry and
passion. Choosing the case therefore which most readily fuses with others, the one of such general
affinities as to have no obtrusive individuality of its own, they spoke, e. g. of going é¢” trrrrov with
no more thought of the personality of the horse than we when we speak of going ' on horseback."
The horse was a mere vehicle, the phrase well on its way to adverbial petrification (cf. &pirtmog)
and stood just as would Boadéwe, Toarxéwe or any other adverb. But compare this with the
manner in which Xenophon paints the picture of the exciting moment (Anab. 18, I) when
Iatnyvac... mogaivetar EAaUvwy ava kQAtog idgovvtL T imre. The horse is no
vehicle here. He stands out sharply, comitatively, as part of the picture.” (p. 42)

One example he gives is illustrative of his hypothesis and his explanation of Plato’s passage
differs from Rutherford’s:

‘In Plato's Sympos. 212 e ...stands first a description of Alcibiades standing at the door
Tawviag Exova €Ml TG kepaAng vy oAAd, and within the same paragraph he says vov
O ik émi ) epaAt) Exwv tac Tawviag. "Absolutely no difference,” say some. And yet see
how delicately and perfectly Jowett has given the difference. Alcibiades "appears at the door. .. his
head flowing with ribands,” and then says " | am here to-day carrying on my head these ribands."
The change in the order of Greek words points to just this difference in thought-accent, tauviag
claiming attention in the first, é7ti tr) keaAn in the second passage, as Alcibiades proves by his
next clause, tvaw &mto TG €UNG KePAANC TIV TOD 0OPWTATOL Kol KAAAIOTOL Kce@aATv
avadnow.” (p. 52)

Of more modern treatments two works in particular are worth quoting. Ruijgh® argues that

3 C. J. Ruijgh, ‘La préposition epi. Valeurs semantiques et choix des cas’ in B. Jaquinod (ed.), Le double
accusatif en grec d’Homére a la fin du Ve siécle avant J.-C.. Louvain-la-Neuve: Peeters 1989 (pp. 133-148).
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émti with the dative expresses contact with lateral orientation, while érti with the genitive occurs
where the orientation is vertical. He quotes Herodotus 3.28.10: "Exet d¢ 6 péoxog ovtog 6 ATtig
KOAEOHEVOS ONUNLot TOLADE, €WV EAAS €TTL HEV TQ) PETWTI ALKV TL TOlywvoy, €Tl
O& TOL VWTOL aleToVv eikaapévov.. . [this calf called Apis has these marks: he is black, and has
on his forehead a three-cornered white spot, and the likeness of an eagle on his back].

This, in my opinion, is the most concrete explanation and, if it is valid, it would be the greatest
contribution to solving the problem. However, it seems that it has not been accepted as an
all-encompassing theory: Silvia Luraghi* in her recent book on Greek prepositions agrees that
Ruijgh’s explanation holds good for many examples, but not all:

‘Ruijgh’s explanation holds for such a passage [i.e. Apis], but cannot explain example ... [Hdt.
5.12.2, which I will quote immediately below] and ...[Hdt. 5.12.4], where it is hard to imagine that
a person holds a vessel against her head, without implying vertical orientation. From the
occurrences in various authors, it is clear that Ruijgh’s interpretation is at least partially correct,
because the genitive is in fact limited to cases of vertical orientation. The dative can mean both ‘on’
(vertical) or ‘against’ (lateral), and always implies contact.” (p. 309f.) She offers this conclusion:

‘In my opinion, the difference between the two cases is that the genitive actually profiles a
specific orientation (vertical), while the dative does not profile a specific orientation, but simply
contact: the orientation is then understood on the basis of common knowledge about the shape of
the concrete entity that occurs as landmark.” (p. 310)

My own conclusion is closer to Ruijgh’s, with some modifications. Even though it is early in
the discussion, | represent in Fig. 1 what | believe to be the contrast in the distribution of the
genitives and datives with this preposition. | think e7ti with the dative can signify placement (B) on
another object which is in an upright position, with two principal extensions: something can be
placed on the sides (A) of the upright object, almost enveloping it completely or partially; and (and
here it comes somewhat close to the genitive function) it can also signify placement (C) on the rim,
on the edge, on top of the upright object:

a(.'

oB

I

] éni+dat. éml+ gen.
Fig. 1

4 S. Luraghi, On the Meaning of Prepositions and Cases: the Expression of Semantic Roles in Ancient Greek,
Amsterdam 2003.



Before looking at examples from Comedy, let us first have a look at the example that Luraghi
uses to criticize Ruijgh. It comes from Herodotus.®

My task in what follows will be to have a look at the texts and fragments of Comedy and see
who is right: Ruijgh or Luraghi (or some modification of either of their positions). | will try to see
whether or not all the cases of what Luraghi defines as ‘on’ (vertical) can be somehow
re-conceptualized to give prominence to the lateral aspect — to see, in short, if we can force them
into the diagram in Fig. 1, positions A, B, or C.

Let us, therefore, begin with the very example that Luraghi herself provides to criticize Ruijgh.
On first reading, the two sentences express exactly the same thing, only the case used with the
preposition is different. However, if we look more closely, we notice that there is in fact a subtle
difference between the two phrases: (pégovoa o Vdwp €Tl TS kKepaAng means no more than
‘carrying the water on her head’ with water above the head and in contact with it; ‘on the head’ as
the regular, unexceptional case of one thing superimposed directly upon another. In such cases the
genitive is the norm (see Fig. 1) and I will not discuss any more of such cases below. Let us just

® "Hv Iliyone kai Mavting dvdpes Tladoves, ol émeite Aageiog diEPn éc v Acinv, avtol
£0€Aovteg INaudvwv Tugavvedey &rukvéovTal € LAQDIS, Ao AYOUEVOL COEAQENV LeYAATV Te
Kai evedéa. PuAdEavtec d& AaQeiov MEOKATILOUEVOV £C TO TIQOAOTEIOV TO TWV AVdWV £moinoav
TOLOVOE TKEVAOAVTES TV GOEAPETV (WG €iXOV dQIOoTaL €T DMWY EMEUTIOV AYYOG €Tl TH) KEPAAT)
€xovoav Kkai €k Tov Poaxiovog immov éméAovoav kat kKAwBovoav Atvov. Q¢ d¢ mageénie 1)
Yovr), €mipedéc o Aagei éyévetor oUte yao Ilegouwx v odte AVdIx T TOlEVHEVA €K THS
Yuvaukds, oUte TEOG TV €k TN Aotng ovdapiwv. EmeAss d¢ g ol £yéveto, Twv dogupoowv
Twvag TéUTEL KeAEDwVY QUAGEaL 6 TL xorjoetat T@ (T 1) yuvn). Ot pév dn émuoBe elmovro, 1) d¢
€melte AmikeTo &ML TOV TOTAMOV, T)Q0E TOV (MMOoV, &ooaoa d¢ Kal TO &yyoc Tob UdATog
EumAnoapév TV avTv 600V Taelrie, PéQovona TO DOWE Ml TG KePAATG Kl ETEAKOLON
€k oD Bpaxiovog oV (mmov kat otépovon oV atoaktov. (5.12.56f.) [There were two Paeonians,
Pigres and Mantyes, who themselves desired to be rulers of their countrymen. When Darius had crossed into
Asia, they came to Sardis, bringing with them their sister, a tall and beautiful woman. There, waiting till Darius
should be sitting in state in the suburb of the Lydian city, they put on their sister the best adornment they had, and
sent her to draw water, bearing a vessel on her head, leading a horse by the bridle and spinning flax at the same
time. Darius took note of the woman as she passed by him, for what she did was not in the manner of the
Persians or Lydians or any of the peoples of Asia. Having taken note of this, he sent some of his guards, bidding
them watch what the woman would do with the horse. They, accordingly, followed behind her, and she, coming
to the river, watered the horse. When she had done this and had filled her vessel with water, she passed back

again by the same way, bearing the water on her head, leading the horse on her arm, and plying her distaff.]
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assume that this is the standard way of expressing ‘on the head’ and let us rather look at why the
dative can sometimes be used instead.

The dative case in the passage from Herodotus is as follows: dyyog émi ) kepaAn
&xovoav. ‘Having a vessel on her head’ is a good translation but is it really the same as @épovoa
70 Vdwo émi g keaAnc earlier? With to Gdwg émi g keqaAnc Herodotus is only talking
about water positioned on the head, as opposed to carrying it in some other way. The dative here
may suggest that the base of the still empty vessel is pressing against the head. With both hands
busy, the vessel was probably fixed on her head with a base resting against all sides of her head,
enveloping it, so to speak, like a cap. We may imagine, if we want to, at least some sense of lateral
positioning being evoked here. The base of the vessel pressed against the head, all around it (C in
Fig. 1).6

This awareness of the overall lateral position is all-important for my analysis of all spatial
datives discussed below. The theory, especially one as overly subtle as mine, has life only if it can
be shown to be valid in most cases mentioned below. Until someone comes up with an even better,
equally malleable explanation of the dative use, this theory will remain the closest we have to
explaining away the mysteries of the dative usage with £7ti in Attic.

Of course, | hasten to add, this analysis does not concern the lonic dialect or poetry where the
earlier, independent use of the dative (or, more precisely locative) can still be visible and the
preposition £ti can be analysed as only strengthening the original locative meaning.

11 Cases of ért{ + spatial dative in Comedy’

The first group of examples (1-6) are given only for the sake of completeness. They will have
to be excluded because the passages in which the dative appears are methodologically difficult to
evaluate: the language is flowery, drawing on high poetry for various comic effects. As was
mentioned just above, the rules of poetry (and lonic dialect in general?) were more relaxed and the
original free usage of the dative, strengthened with the preposition, may be at play in the following
examples.

& Cf. number 26 below of sitting on an egg as a similar case where the dative is used.

" Greek texts are Wilson’s OCT for Aristophanes, and Kassel-Austin’s PCG for fragments. Translations are
from Henderson’s Loeb editions of Aristophanes and for other poets from J. Rusten (ed.) The Birth of Comedy.
Texts, Documents, and Art from Athenian Comic Competitions, 486-280. John Hopkins 2011. | used my own
translations where no workable alternative existed.



(1) Ar. Eq. 403

El o€ pn (o, yevoipnv év Koativou kgdiov

Kot daokolunv Teooddetv Mogaoijov toarywdia.

Q) eQl MAVT €7t ol TE TEAY oL

dpoddkolowy Em' avOeoty (Cwv,

B pavAwcg, oTep Noeg, exParols v EvOeotv. Ar. Eq. 400ff.

[IfT don’t hate you, may I turn into a blanket in Cratinus” house and be coached by Morsimus
to sing in a tragedy! Oh, you’re everywhere, in everyone’s business, lighting on bribery’s
blossoms; I hope you throw up your mouthful as easily as you found it.J8

(2) Ar. Av. 238

oo T €v aAokt Bapa

BawAov appruttuPiCed’ wde Aemtov

Noopéva povar

1O T10 T1O TLO TO TO TUO TLO.

600t 0’ DUV Kot KITToug Emi Kloogon

KAG&DeaL vopOV Exel, Ar. Av 2341T.

[and all who oft round the clod / in the furrow twitter delicately / this happy sound, / tio tio tio
tio tio tio tio tio! / And all of you who pasture on ivy boughs / in the gardens]...

This is also a lyric passage and should be excluded, though this could perhaps be explained by
pointing esp. to examples 8-11, 17 and some others, depending on the reader’s willingness to see a
pattern here.

(3) Ar. fr.573

oTAPN 0’ 1) Kt vt pot

PAGY avaoelpalels Emi Tt

Avxvelwt

[and lamp that by night / restrainest the flame / on my lampstand]

Blaydes wanted to emend, because Aristophanes uses the genitive in another fragment (fr. 291
KA). But as the metre and the vocabulary show, this is a flowery passage. No need to emend.

8 That Aristophanes uses here poetic language (combined with the political message) can be seen for example
by comparing it with Homer’s extended simile where the movement of the Achaeans to Agamemnon’s
assembly is likened to the movement of bees gathering honey: Botoudov d¢ métovtaw €m' &vBeowv
elagwvotow [they fly in clusters on the spring flowers] Hom. 11. 2.89.
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(4) Ar. Vesp. 678 (anap.)

0oL, OV AOXELS, TOAAX eV v yT), ToAAX & €@’ Uypa TutvAevoag
[You rule them, having “tirelessly tramped the land and rowed the waves’]
This too is a quotation from high poetry.

(5) Hermippus fr. 63.11 (hexam.)

rat Kegrvpatoug 6 Tooedwv éEoAéoeLe

vawoiv émi yYAaguais, ota) dixa Bupov éxovot.

[and may Poseidon destroy the Corcyreans / along with (better “on’) their hollow ships, since
they are of two minds]

There is an echo of the frequent Homeric phrase vijuotv €t yAaguonotv. Cf. also the Iliad
9.425 vnuotv €m yAagupng at the beginning of a hexameter. The translator in Rusten’s
anthology opts for ‘along with their hollow ships’ but it is better to take it in the sense in which it is
also found in Homer.

(6) Menander, fr. 852

OIKTQOTATOV £07TL TLEIQAV ML YHEWS ODWL

AdioL TOXNG dilaog eiATPAS TEOTIOG

[A just character, who gets tested by unjust fortune right on the threshold of old age (or:
between old age and death), is something most pitiable. my transl.]

This is a proverb meaning ‘€mi duopaig Tod Piov” (Pollux 2.15.4), found also in Hypereides
and elsewhere (cf. the discussion of &ri yMpaog 006@ in LSJ). The use of a poetic word in a fixed
phrase also falls outside of our scope as it cannot throw much light on the normal Attic usage.

The following examples (7-18) have something in common: a body part of a (mostly) standing
person is used with the dative. With a bit of imagination all these examples nicely follow Ruijgh’s
hypothesis and/or my diagram in Fig. 1 and a lateral position can be easily envisaged:

(7) Eubulus fr. 97.7

€L TL MROCWTWL O’ AL TOLXEG (POQOVLLEVOLL

elEaoL moAwaig, avamAewt Yyvbiov.

[and the hairs blowing in front of your face / start to look white since they’re full of lead]

Eubulus is in this fragment from Garland-Selling Women describing a woman with too much
make-up. ‘If you go out in the summer, ink is flowing from your eyes and the sweat from your
cheeks makes a reddish channel down to your neck.” The white lead on the face makes the hair that
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comes into contact with it look white too. The hair is in/on the face. A look at my Fig. 1 will show
why the dative, not the genitive is being used here. We are not interested in talking about
something vertically superimposed over the face — in such a case a genitive would be more natural
— but rather we are to imagine her flowing hair, getting stuck in an unsavoury mixture of sweat and
white lead on her face. It is like two hanging curtains touching each other. In examples such as this
one, the dative seems to be unproblematic. The examples below are, | believe, various extensions
of the same usage:

(8) Ar. Lys. 1026 (lyr.)

Kel pe ur) "Avmels, &y oov kv tdde To Onpiov

ToUT TWPOaA U@ Aafovo’ EEeiAov av, O VoV Evi 1025f.

[Women’s leader. And if you weren’t so nasty to me I’d have grabbed that bug in / your eye
and taken it out; it’s still in there now]

This, | think, is not much dissimilar from the example right below (10).

(9/10) Ar. Ran. 1246-47

70 ANc0OOV Y&Q TOUT €mi Tolg TEOAGYOLoL Tov

WoTep Tt ovK’ €mi Tolotv 0BaApoic épu. Ar. Ran. 1246f

[Dionysus. Yes, that oil bottle grows on your prologues like sties on eyes]

Lekythion appendage is growing on Euripides’ prologues like sties on eyes. As long as we
imagine eyes as a part of the face, it is easy to see how the Fig. 1 (position B) is relevant.

(11) Ar. Eccl. 903 (lyr.)

Ko. pr) pBoveL tais véauor

TO TQUPEQOV YOIQ EUTIEPUKE

TOIC ATIAAOLOL UNQOLS,

KA Tolg pUrAoig émav-

Ot

[Girl. Don’t despise the gitls, / for softness resides / in their tender thighs / and blossoms on
their boobs.]

Even though this passage is lyrical and could be discarded, | am confident that what we have
here is in fact the normal Attic usage. This, too, is an unproblematic concretization of the Fig. 1 (B).

The following extension in no. (12) and (13) should not cause problems either: here lips are
also seen in a similar way, as part of a vertically positioned face. If something is perched on the lips,
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it is almost the same as being perched on the eye or cheeks full of white-lead, or on the breasts.
Presumably, being perched on a small outgrowth of an upright object was tolerated as still being in
the domain of the dative. Incidentally, we may perhaps include here the dative use exemplified by
number (2) in the lyric passage above: little boughs, too, could be seen as outgrowths of an ivy tree
standing tall.

(12) Ar. Ran. 679 (lyr.)

pLrotdtegat KAeopavtog, &’ ov d1) xeideow aupiaAolg

dewvov emPoépetat

Bonkia xeAwv

[Chorus. Cleophon, on whose bilingual lips / some Thracian swallow / roars terribly, /
perched on an alien petal]

(13) Eupolis fr. 102.5

melBw TG EmekAOIev €Ml Tolg Xeideov

[a kind of Persuasion sat upon his [Pericles’] lips]

In both (12) and (13) the preposition is not extraordinary if one is willing to go along with our
hypothesis, although one will often find the unproblematic &v ysileow instead.

(14) Ar. Vesp. 1293

Eot. i xeAwval pokaQLan Tod déQUatog

{at TolopaicaQuat oL ‘Tt Taig mAevaic) om. I del. Willems

[Oh! tortoises! happy to have so hard a skin!]

The line is incomplete, but while there are problems with the transmitted text and metre, there
are no problems understanding why the preposition should take the dative here: tortoises are
imagined to have their flanks covered by a hard skin (Fig. 1, A).

(15) Ar. Ran. 46

Ho. &AX oUx olog T el amoooPnoat tov YéAwy,

00V AEOVTIV &ML KQOKWTQ KEUEVTV.

[Heracles. I just can’t get rid of this laughter. It’s the sight of that lionskin atop a yellow
gown.]

This is similar to number (14). The lionskin is wrapped around the body on all sides, and on
top of the yellow gown. Two hanging things, one on top of another, can be safely described using
the dative, see again Fig. 1, position A.
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(16) Ar.Ran.9

Eot. und’ 6t tooovtov ax006 €’ Euauto @égwy,

et ur) kaOaugnioet tig, dmornapdrioopa; Ar. Ran. 9f.

[Xanthias. Can’t I even say that I’ve got such a load on me, if someone doesn’t relieve me
my rump will erupt?]

Xanthias is complaining that he has to carry a heavy load — presumably on a stick pressing
against his shoulder or in a bag thrown over his shoulder. This example and the two that follow (17,
18) seem somewhat different, but anything positioned on the limbs of a tall person could probably
qualify for inclusion in this category — the genitive could be used if we concentrate on the small flat
surface area and an object superimposed upon that area, but if we view the whole person in his or
her totality, body upright, then the limbs are just its outgrowths (like boughs in number 2) and the
examples could be understood as not much different from those that preceded them.

(17) Ar. Thesm. 1182

To. 6ok oL KAl peAeTnOt, 0V KWADO' €Y.

@S EAamQAg, ome POAAO Kartd TO KHILO.

Ev. pépe Boipdmiov dvawbdev, @ tékvov, Todl:

KkotOopévn & émi tolo<e> Yovaot tod LkvOov

T TIOdE TEOTEWVOV, IV UTTOAVOW.

[Archer. Let her dance and rehearse; I won’t stop her. She’s pretty nimble, like a bug on a rug.

Euripides. All right, girl, off with your dress, and sit on the Scythian’s lap. Now stick out your
feet so | can take off your shoes.]

(18) Cephisodorus fr. 4.2

OovOGA L D€ TV AeTTOOXOWV,

£’ oig Tt YoUOoA TADT EmteoTLv AvOepA.

[And sandals of the delicately cut kind, with these golden flowers on them]

Another interpretation of the example number (17) is that the girl is supposed to sit on the
edges of the Scythian’s knees (cf. Fig. 1, C), while in (18) the golden flowers are imagined to be on
the sloping sides of the sandals, just like a hard skin of a tortoise runs down its sides (Fig. 1, A or
B).

If we imagine the scales as a person in an upright position with outstretched arms, the
following example nicely fits into the pattern seen in the few preceding examples:
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(19) Ar. Plut. 185

Ka. kpatovat youv kav toig ToAEUoLS EKAOTOTE,

£’ 0ig &v 0UTOG Emea@ECnTAU pHOVOV.

[Cario. In warfare it’s certainly true that the side he (Plutus) sits on invariably wins.]

The god is clearly to be imagined as tilting the scales by choosing which side to sit on. The
scholiast seems to understand it exactly this way: émucaBélnTat: Ao petoapooas twv Luywv
[metaphorically from the beams of the balance, i.e. the scales]. Here the god is imagined as seating
himself on one side of the war, destroying the balance. Another scales-image is found in a fragment
of Aristophanes’:

(20) Ar. fr 402.10

Kot ) TeupLévery €€ dryoag Lxvdia

Totaia, toAvtiumta, Befacaviouéva

én’ ixBuomwAov eIl TAQOVOHWTATNL.

10 &7t codd.: v Boissonade: Urt’ Gaisford

[no hanging around the market waiting for smallfry / days old, overpriced, weighed out for
him/ by a crooked fishmonger with a thumb on the scales]

Some editors emend. ‘In the hand’ is usually expressed as év xelo(, and Boissonade’s idea
follows the normal usage. Another possibility is to make the sentence passive as Gaisford does.
Kassel-Austin decide to keep the text as it is: and in my opinion it is the best decision since it is also
the most comic description: perhaps we are to imagine a crooked fishmonger balancing scales in
his hand (having them hang from the edge of his hand) and somehow managing to let one side fall
to make the fish seem heavier.

In summary; if we keep in mind the standing person, a tall tree, etc. then even the position on
the smaller or larger outgrowths thereof can be apparently described having recourse to the dative.
Another possible explanation for the previous examples is that the edge of the bough, hand, knees,
etc. is evoked, and the dative describes the state of being perched on the edge or rim of an object (C
inFig. 1).

The following two examples are both anapaests, but because of the Equites passage (22) |
decided to discuss them and not discard them due to their poetic language. Both concern sitting on
the mountaintops or rocks:

(21) Ar. Nub. 270 (anap.)

Y. EAOete ONT, @ moAvtiunrot NegéAar, tod’ eig émidelénv
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elt’ &n’” ’OAVUMOL K0QUEALS Lepais XlovoPAT Tolot kkBnoBe, Ar. Nub 269f.

[Come then, illustrious Clouds, in an exhibition for this man, whether you now sit on
Olympus’ holy snow-struck peaks....]

Who has seen pictures of Mt. Olympus knows that the mountaintop is not flat like, say, the
crater on Mount Fuji. If we refer back to Figs. 1, the use of the dative will probably not seem too
unreasonable. We may imagine real clouds enveloping Olympus’ peaks from all (or some) sides.
The verb ‘you sit” need not be taken too literally but if we want we may imagine clouds, like other
gods, seated or perched on the sloping mountaintop of Olympus. Another possibility is to imagine
the clouds as straddling the peaks. However we imagine the physical presence of clouds over Mt.
Olympus, it is clear why the genitive is not being used. In contrast, after a climb up Mt. Fuji, an
Athenian would probably have no problem using the genitive to describe the vending machine
sitting on top of that mountain.

(22) Ar. Eq. 783 (anap.)

o¢ Y&o, 6c Mnjdotot die€iplow Tepl g xweas Magabavt,

KOtL VIKIOOG 1)LV HEYAAWG &Y YAWTTOTUTIELY TIOQEDWKAG,

€Ml TAloL METEALG OV (PQOVTILEL OKANOQWS O KaBT|UEVOV 0UTwWC,

0UX WOTEQ &YW QOPALEVOS COL TOUTL PEQW. AAA' émarvaigou,

Kt kaBIlov paAakac, tvor pr toiBng v év ZaAapiive. Ar. Eq 780ff.

[But he doesn’t care if you have to sit like that on the hard rocks, unlike me, who bring this
cushion I’ve had made for you. Here, get up a moment; now sit back down comfortably, so you
don’t chafe what sat to the oar at Salamis. ]

This, too, requires some imagination. | do not know if we are to imagine individual rocks on
the Pnyx, with Demos sitting uncomfortably on their sharp edges. The Pnyx itself is
embarrassingly flat and when the simple activity of sitting on it is described (without mentioning
all the discomfort of sitting on the hard rocks), one can say év ) mukvt (Eq. 749) just like év
A w xwolw (Eq. 750) — or the genitive is often used, cf. Ar. Eq. 754 (6tav ' émti tavtnot
KoOnTan T Ttétog seen as one flat entity), 956 (€t étoag dnuyyopwv). But here perhaps
our attention is drawn to the very fact that sitting on hard rocks is uncomfortable without a cushion.
It is therefore perhaps best to take it as ‘sitting on the edges of pointy, sharp rocks which function as
seats” which could be similar to (17), perhaps it is less likely to take it as sitting on a pointy object

Fig. 2 ‘

(like sitting on an egg, number 26).
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Thus far, without stretching plausibility to a breaking point, I believe | have managed to find a
more or less convincing explanation for 22 examples of é7ti with the dative by visualizing all the
preceding cases as positioned in some of the ways described in Fig. 1, of which Fig. 2 is only a
slightly modified version. The object on which another object is placed is prominent for its upright
position. If there were only these 22 examples, the theory would be solid and quite convincing.
However, we still have to deal with another 15 examples and here the problems we encounter are
twofold: a) some of the following passages are quite hard to visualize in precise physical terms; b)
sitting on the rim (Fig. 1, C) can imperceptibly encroach on the domain of the genitive (sitting on
the surface of another object). The question then is: if this working hypothesis is valid, do we push
forward and insist on the lateral (re)interpretation of all evidence? Even where it seems as less
plausible? Or do we decide outright that the examples that will follow (esp. 31-36) invalidate the
theory in one sixth of the cases, making the theory too inflexible and unworkable? If it cannot suit
all cases, then clearly we have either failed in the approach or a new theory (or at least a tweak)
must be offered.

This question can be answered only with more research and a detailed look at the rest of the
corpus of pure Attic texts (orators come to mind almost immediately). After all, whether we accept
the hypothesis or not should not depend on any subjective conviction but rather on hard statistical
data taking account of all available evidence.

Let us then proceed and look at the rest of the examples of the spatial dative in Comedy. The
following few examples are particularly difficult because 1 cannot quite visualize what exactly is
being described in physical terms:

(23) Ar. Pax. 901
Toltn) O¢ peta Tavd’ immodgopiov dete,
tva Om 1EANG 1éANTa TRk eAT TLel,
aguata d’ én’ AAANAOLOLV AVATETQAUUEVOL

PLOVTA KAL TTVEOVTOL TIQOOKLVI|TETAL

[Then on the second day you’ll hold the equestrian events, where jockey will outjockey jockey,
and chariots will tumble over each other and match thrusts, puffing and panting. . .]

Are we to imagine chariots piling up, one on top of the side of another? The dative may be
used to evoke a sloping pile of chariots, each resting on the side of one underneath. If a perfect pile
were meant (think of wooden blocks in a game of Jenga) then the genitive would undoubtedly be a

better choice.
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(24) Ar. Thesm. 886

Ev. aiat téBvnke. oo & tupBevOn tapaw;

Kn. 1%’ éortiv avto o, €’ @ kabnueda.

[Euripides. Alas, he is dead! Where was he duly entombed?

Kinsman. This is his very tomb whereon I sit]

The Kinsman is using the plural more appropriate in Tragedy so there may be an echo of
Tragic use of the preposition here. | do not know whether the Kinsman is to be imagined as sitting
at / i.e. next to the tomb (the regular dative of proximity, e.g. émt taic OVpaug, which does not
concern us), or directly on the base of the tomb using lax syntax more typical of Tragedy, or
whether it is a colloquial usage and the upright marker of the tomb is prominent and sitting on its
base could be conceptualized in similar terms as numbers (2), (17), (21), (22) above. This being a
comedy, one cannot exclude even the possibility that the Kinsman is actually sitting on — or at least
leaning against — the edge of the pillar (or whatever the stage representation of the tomb marker
was).

(25) Ar. Ach. 510
0 Iooewwv, ovni Tauvaw Oeoc,
[Poseidon, the god at Tainarum)]

‘I hate the Spartans’, says the speaker, ‘and may Poseidon, the god at the cape at the SW tip of
the Peloponnese send them an earthquake and shake all their houses down on them.” Cape
Tainarum (Tenaro or Matapan) is the southernmost tip of mainland Greece. The physical reality of
this edge of mainland is important, and Poseidon is probably imagined here as being present (he
had a temple there) right there on the edge of the cape.

(26) Cratinus fr. 115.3

Anda, ooV €Qyov: del 0" OTws EVOXTUOVWS

AAEKTQUOVOG UNdEV DIOITEL TOVG TQOTIOVG,

£mi T’ EMAILoVa’, WG &V EKAEPNIC KaAov

v TLal Oavpaotov ék Tovd’ dgveov.

[Leda, the task is yours; you must be / no less adept than a cock / in clucking over this, so you
can hatch us / an amazing bird from this one.]

As Bakola notes, the opening words are in the style of Tragedy. Perhaps it is to be viewed in
the same way as the following example:
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(27) Ar. Pax. 1235

O. K. Enert’ £l OEKAPVE YECET KOOpEVOGS;

[Arms Dealer. So you intend to sit on a ten-mina corslet and shit?]

The arms dealer is shocked at the irreverent use of the expensive corslet as a provisional latrine
with the user presumably sitting on the rim as if on a tall chamber pot and going about his business.
Could the previous example, sitting on an egg, be conceptualized similarly? Sitting on the top, of
course, but more importantly, covering the rim and the sides as well.

(28) Ephippus fr. 5.16 (anapaestic dimeters)

meQuAely O €mi Tolg AUPwoty dvw

TEVTE KEAN TG TIEVTAOKAAHOUG,

[And five five-oared speed-yachts / sail about on top of the dish’s rim]

Notice that we are to imagine a huge vessel in a Munchhausen-like tall tale where everything
is comically large: the caught fish, the cauldron in which the king will boil it, the amount of water:
‘They add a lake full of water to the brine and for eight months continuously a hundred
wagon-teams bring loads of salt to it. And five five-oared speed-yachts sail about on top of the
dish’s rim, and they give orders: Why aren’t you kindling the fire, O Lycian leader? This part is
cold. Stop fanning the fire, leader of Macedon. Quench the fire, o Celt, so you don’t burn it.” So
presumably speed-yachts are to be imagined high up there, on the surface of the fish soup, near the
rim, perhaps with sailors shouting over the rim down to those below. The dative then vaguely
evokes the high walls of the cauldron, the edge over which the sailors communicate with those
kindling fire below. Yachts are sailing on the rim, almost on the (inner) sides of the dish, and then
the situation is not too different from my Fig. 1, position C.

(29) Ar. Ran. 1046 (anap.)

Ev. o At, o0 yop émnv g Agooditng ovdév oot Al undé vy’ émein

AAN’ émti ToL ool Kol Toig 00ioLy MOAAT) TOAAOD 'TuKaBr)To,

OTe Ve kaUTOV 0 KT o0V EPaAev.

[Euripides. Certainly not, since Aphrodite had absolutely nothing to do with you.

Aeschylus. And | hope she never does! Whereas she plunked herself down plenty hard on you
and yours, and yes, even flattened you personally.]

This is the most difficult description to visualize. Euripides claims that Aphrodite is not present
(émteoty) in Aeschylus’ Tragedy. This leads Aeschylus to what must have been a humorous retort,
using the verb értuca®nto. Where does it come from? Wrestling? Is Aphrodite here described as
coming at Euripides and his near and dear ones from the side, kicking him in mid-air so hard that
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he falls down? Or does she sit down (like Plutus) on one side of the scales with such force that
Euripides falls off? Possible scenarios are numerous and it is a pity that commentators do not go to
the trouble of explaining the colloquial (or perhaps technical) use of the verb here. This locus
seems to hint at some episode from Euripides’ life when Aphrodite showed herself and intervened
with full force, when his friend Cephisophon is said to have seduced Euripides’ wife.

This example is difficult because of my lack of imagination and it is possible that if I knew
what exactly was being described, my hypothesis about the use of the preposition would not be
invalidated. One could simply find possible scenarios under which my hypothesis could fit
Aphrodite’s movements.

However, we must now address the last sixth of all the examples and these are in fact the most
embarrassing because here the vertical superimposition (i.e. one object lying on top of anather)
seems to be strongly evoked. In the following examples (30-36, maybe even 37) placement ‘on the
table’ or ‘on the cakes’ is being described and everything that has been said so far would strongly
suggest that the genitive should have been used instead:

(30) Antiphanes fr. 162.3

Otav yaQ Exatopfac tveg

BVwOo, émi TovToIS ATtACLY VOTATOS

TIAVTWV Kol ABavwTog émetédn),

[whenever people offer / hecatombs, after all these things, the last / of all is offered [lacuna]
and incense.]

The lacuna makes it of course difficult to see the full power of the preposition. Was the incense
placed directly on something else? Or next to it? Or just ‘on top of something else’ in the abstract
sense of ‘in addition to something else’?

(31) Teleclides fr. 1.7

oL 1x0¥eg olkad’ 16vVTEG

EEOMTAVTEC OPAG AVTOUG AV TIAQEKEVT EML TALOL TEATEC QUG

[The fish delivered themselves to your house, broiled themselves up, and lay down on your
table.]

(32) Philemo fr. 16.1
OAKELOV €IDOV €Ml TEATELTL KELUEVOV
TV TL LETTOV.

[I saw a large bowl lying on the table, full of wheat, my transl.]
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(33) Ar. Ach. 1158 (lyr.)

OV & Emdop Tevdidog

dedpEeVOV, 1) O WrTTNUéV

otllovoa, TAEAAOG Emi TEaTéCr) Keyuévn

okéAAor Kot pLéA-

Aovtog Aafelv adtob kbwv

aQTACHOR PEVYOL.

1158 Suda émti toatéCng

[May I yet see him hungry for squid, / and may it lie grilled and sizzling by the shore / and
make port safely at his table; / and then, when he’s about / to grab it, may a dog snap it up / and run
away with it!]

(34) Pherecrates fr. 113.14

oxeAideg & OAdKVNHOL TIANOIOV TatkeQWTATAL

ETIL TUVAKIOKOLG

[and next to them ribs and joints, tender as can be, / on individual plates]

(35) Pherecrates fr. 113.17

Kol TAevEa deAgdicel’ EmeEavOilopéva

Xvavgdtata moéicelt ' ApvAOLS kabrjueva.

[browned pork-ribs lay / perched daintily on soft cakes]

Pollux has ért" &puvAcwv but Athenaeus and Photius have in Teleclides (36) the dative form,
and so editors are right to keep the dative even here.

(36) Teleclides fr. 34 KA

xXaiow Aoryddrolg €’ apvAwt kaBnuévolg.

[I enjoy the hare meat lying on fine cakes, my transl.]

Genitives in contexts similar to those in 31 to 36 are easily found: in Plutus 996ff. we hear of a
‘cake with the sweetmeats you see here on this dish’ TOv TAakoOvVTa Tovtovi / Kol TdAAx
TAT TOU MIvaKog tooryrjpata / émdvta and in Eq. 771 we have émti tawvtnot which is
usually taken to mean érti toartélng. Alexis 261.2-3 has v ToameCav K’ éxwv, / €@’ 1g
értéicert’ ov TuEOS oY EAawv Yévr). Eubulus fi. 76 likewise has ‘in (lit. on) the fiying pan’ cog

€0 VEVAUAYNKEV ETL TOD TIpyavou / 6 Beototy £x000c.

18



Oddly enough, outside of Comedy | could find only a few similar datives® - of course, | did
not take into account those datives which mean [dine] at the table’ or the technical meaning ‘at the
banker’s table/counter.”

I admit | have no good explanation for numbers 31 to 36. However, two things are
noteworthy: firstly, outside of Comedy such datives are only found in a handful of phrases in late
authors, and elsewhere the genitive is the norm; and secondly there is an almost formulaic
similarity between numbers 32 and 33. Separate tables for each guest or couch were brought in
with food already laid out on them and then taken away. Perhaps if the light wooden tables and
pinakiskoi were small, dishes could be said to be sitting not just on the surface of the tables, but
spilling over, covering also the edges on all sides and that could explain the dative use — though |
am the first to admit that this is but a tentative suggestion.

If we now come back to the passage from Plato’s Symposium 212e, we may offer another
explanation, different from those of both Rutherford and Forman: at one place Alcibiades’ ribands
are visualized as sitting on the top of his head (gen.), at the other they are possibly described like a
wreath around his head (Fig. 1, position C). The choice between the dative and genitive is affected
by what the speaker wishes to describe, by his viewpoint. If we find a good reason for the datives
in examples 31 - 36 we may have to revisit even Rutherford’s theory and agree with him that Attic
did differentiate clearly between the genitive and dative uses with the preposition £rti. In order to
overcome that one obstacle, we need to continue with the research and look at other Attic authors
to see if the hypothesis presented here can be successfully applied to a larger corpus of texts.

IV. Addendum
The last example is a mere addendum — Wilson in his OCT puts in his text Hamaker’s
correction, finding it preferable to the transmitted reading of the manuscripts:

® Dionysius of Halicamassus Hist. 2.23.5 ¢y youv é0eaodunv év icoais olxiog detrvar mokeipeva
Oeoig &mi Toamélous EVAVAIG AOXAIKAIS &V KAVNOL KAl TIVOKIOKOIS KeQAEOLS. ... [I myself have
seen in the sacred edifices repasts set before the gods upon ancient wooden tables, in baskets and small earthen
plates] Pausanias, Gr. descr. 4.13.2 £€dofev éE1évan ot PEAAOVTL €G HAXTV KAl WTAOLEV TAV LeQeiwy
o omAdyxva €mti toamtéln) mokeioBau [He thought that he was about to go forth armed to battle and the
victims’ entrails were lying before him on a table] Cf. also 8.31.3 and 4 of carvings made on (into) a table, érti
Toarté(n). 10.4.8 may mean either ‘on the table’ or “at the table’. Flavius Josephus Hist. 3.182 also has a dative:
£mi te M) Teatéln) Tovg dedeka el &oToug [having set twelve loaves on the table].
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(37) Ar. Vesp. 1040 (codd., anap.)

AAN UTteQ D@V ETL KAt VUVL TTOAELLEL otV Te peT avTov

TOIS NTUAAOLS ETIXELQNOAL TTEQUOLY KALL TOIS TTUQETOLOLY,

0Ol TOUG TIXTEQOS T TTYXOV VUKTWO KAl TOUS TATTIOUS ATETTVLYOV

KATaAVOULEVOUS €V TaHiG KOITauG, €Tl Tolot T AMQAY OOV V@V

AVTWHOOING KAl TIQOOKATTELS KAl LAQTUOIOG CUVEKOAAWY,

WoT dvarmndav detatvovtag TIoAAOUS e TOV ToAépagyov. 10371f.

1040 kartoaxAwvopévoug €v ... emi toloi T Hamaker: -pievol T émi Taig koitoug €mi
Tototv codd.

[On seeing such an apparition, he says, he didn’t get cold feet and take bribes to betray you,
but fought then as he fights now on your behalf. And he says that along with the monster he came
to grips last year with the shivers and fevers that by night choked fathers and strangled grandfathers,
that climbed into the very beds of the peaceable citizens among you, constructing affidavits,
summonses, and depositions, so that many people jumped up in terror and ran to the polemarch.]

The text and its meaning are difficult to understand. Wilson (2009: 92-3) advocates his
editorial choice as follows:

‘I am not satisfied with the transmitted text. Why are the villains said to lie on beds?
MacDowell seems to take the same view as Sommerstein, who translates ‘on the beds of the
peaceable folk among you’. This picture of cuckoos in the nest seems inappropriate. Mastromarco
and Thiercy have attempted to reflect more precisely on the articulation of the Greek.

Is lying on a bed a sign of luxury, in this case the result of ill-gotten gains? Or is there meant to
be a contrast between their recumbent posture and the terrified activity of their victims? But that
only becomes apparent two lines later, which is not satisfactory. Hamaker thought that the people
in bed were the unfortunate victims of the crimes named in the preceding line. His proposal
KatakAwvopévous év followed by 7t totot ' restores the sense needed.*0

If we accept Wilson’s (and Hamaker’s) argument — and it is easy to see how the scribe’s eye
could have wandered to ¢l in the second half of the line and made him insert it at an inappropriate
place — then of course a difficult case of érti disappears and we do not have to discuss it at all.

One may, however, choose to keep the reading of the codices and assume that ‘shivers and
fevers’ are like demons or nightmares, who visit soundly sleeping innocent citizens and lie down
next to them on the edge of their beds — a perfectly nightmarish scenario that would shock any man
when he opens his eyes. Such a man would immediately jump up and rush to the polemarch scared
of the vision haunting him in his sleep and lying next to him in his bed.

10 N. G. Wilson, Aristophanea: Studies on the Text of Aristophanes. Oxford 2009, p. 92f.
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