(FeX]

HRAERD 'R 26H<H
—E8

B, B, ®F BEDT—AXEZT«

HO &Y

1. BERE: 1997FEHh S5SEAN

2016 4E8 A, WEDT— RV YV xkyR—ic, A« TILD (G 2016) BPERE
Nz (1D BZ—)b\T ZIRDZEF AN THEFIRICHEE S Nz 98 D 75 A Fy 745
DPICHZDIF. ZN A=)V THiD VI TONTAERTH B, BRI L I/ERmD
LIS % & AT 51 - TIVDA VAR L— 3 E, 1991 4. SaFm
IKTHIDTIERENT VS, LML, AEME. TLAZD64%D 1997 4, —a2—3
— 73R (LI, MoMA & K509 %) 1T B ERIFCHEE Uit SHe—Ei L
TZEDOHFE O OBEZHEIC, FENSIZEEL ULTEMRIREEI NS &0 I iR
BOBA—ICE > T, FHEMICLZTSN, BHECES (K2) ',

MoMA TODERDNRE - 72BRIC, DB UM RE NS EEZiED 5 T & IS F] K HE
72 L TE. AR D EMORGEIMZ TIT LWL, WD EMfEOEEICIGA . 1R

1OARMERE, 1991 FEOYINBAICHEE 1993 FFICIE R 77 + VAT (Dukwon Gallery) 5 A7 1 v
JOF] JE 1995 IR T —F -V oY -y a2 — THEH] RICTHEIWEE N, 20, 1997 FDO =2 —
=7 )IAVOLLYTF—LICBVTRRHENTVS,
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FREDWHRAIZ AR L TWE ™%, EhIE, A VAR L—Ya r2kic, bieh 24t
ENFERFEZEDER X5 AV T 2) XA LT T 58K ZHlEETHZ AN
HOMEDS, RREMSIF S 2B TS, ZhUCEhhbbd, ADBKERE
FEHIC AR L. MoMA N EIRER %% Z x> Tz A&, AMEMELE ST, ED

PR EHICTHRIL U 72 E RIS K > THERR S N T E 7R 2O R U, HE I
KBEHFO L I IVF—ITHATIZT TH o7z, TOPERIE, SV UL, iSRRI
ZEMEROUEME U TORRZEM2ZITBHEL, RS IESN TRzt 0Ed
BIIIEEMOEETH 121255, LTAD, EMREOTFLELE LTHHNENTEA
MORTEZHIEEE S, LWV ADREKTEN, XFHED, BEEINTLE->7DTH %,

DI EMICE S TR TEDTERWVEZRTY | & UL L UROMZITFES, [
5?2 LEEMERIEL T NEBOTINZ AV NE, EbET e, H
HFOEFED . MoMA OEEEIN 5 20 FORZRF T, FRIFH U R Z2 OIFMZ e
DHNERLIT &ILE %,

AVEMORK & HIEDORAE, ZBICTE LT B RO A L v o ki, SBEE
DFEEHEZEOINCHIRT 24 2 2T 0T 4 T TRT +—< T 1 TEBREMDIERD,
Z DR D  Bian MEFRIL L TW T SO RAEERIC, REAERZ 5 2 T2,
KDL T A, A2 T, FFEICE T > X THMES N BURER O RIFIE1E 2
Modern Art: Who Cares?] ZiZU& &9 5 ERZHETIE. A2 &I 2/EmEED
JBIRE A VT TV ADJFENGREDON S L Im> T\ 5, 1997 FiX, £oo TLATIVE
LN AR D il & 7% 5 TR BUREM R O 1= D DM D RIRE T N, THi7 m RO AE
mBf ] DI DIRIFBEORIERE T ut X (Decision-Making Process) % X\t UitH

#2 KHRAT, A - 7V, BICAD ZEBRVAZEET 2 eDICREGRREDH Z Ay — A2 HE L.
ZENICRE Uz P OfE, T797 Y - Ea—T7 4 —ZBbE2HONGEVESTDREZLE
fifi O DMF N BEOHE) ICUIHAEN TV BIRIEIC R > TV ee #HMIELL F 2208, Szeemann, Harald,,
Liveriero Lavelli., ed. 48th esposizione internationale d arte: la Biennale di Venezia: dAPERTutto, Venezia:
Viennale di Venezia, 1999, p. 228., Obrist, Hans-Ulrich. Hans Ulrich Obrist: Interviews, Milano: Charta,
2003, pp. 529-533., Lee Bul: Majestic Splender, https://www.artsy.net/artwork/lee-bul-majestic-splendor
(2017 f£ 2 H 9 HiifeR ).

¥3 OV y— - FUT o A THEES VRID L BEROBHSHN ) SEH 0 2017 46 H 12 H.

* 4 Lee Bul interview in Orford, Sara. Lee Bul: Reflections of all kinds, 2015. http://www.happening.
media/en/category/interviews/584/lee-bul-reflections-of-all-kinds (2017 4 2 H 9 Hfz2).
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TERAMTONIETEH -7 L L, EMOEROEKICERE L LT, fE#HD
HIEMZ RS, (#MEEIBROD ZNELRERD DI Nl T a2 L Tid,
TG %0 TR & W o T B RPABII AR HENDFEEL LTENEINTHES T,
Tz, BANGEERIIITONE T ehiah oz,

TEMBEM DB, H2VIFRAEEMOMRER L L THOWSZEMRIE, 1« T
ICEENZ WV (TERD ICERZFET 2D X 51, 1997 0 5 2000 FAFIFUCTMMIT T,
BUREN & Rz < 2B RO G THERNEZ 5 SEmAR A2 LD iz, 7
AV AEREZHOTEETE7—T 4 A, 72V 1T « TIVAT—AMN, JRICRLTZ
RLAZEICE LS A VAR L—2 3 v (FERORS) (1997) 2R L7zDIcki E, B
RFERE E PN H T2 B LA TR U TR ONBET B VM RS 2 MR, i
FEENCHBIT %, 2015 FICE, Y2V a7 - LV F—LICT, ATV H, T4V T
YR AL ABEDINT 4 VA VIR E ST THW] Z7—< &3 2EmBfz R LTzD
KNz (K3), EME2 ADY vy >« 74 27 ) =il (ELWVIER (T 2—LK)) B
(K 4), 8 HOT— FFEMifE (7—F -2V UTL) JE (K5, 9ADA MaRY 2>
FEfifE (FEHEOX PO RY ZY) (K6) &, JSEOEMENRL EAIVT 77 ) —-
7—bh, FihxbB MR OMmEZ M L2 & MERICHT L' S B0 Ic
HHUEERIEFTEIERILOKLEARE TS, EMBRRT D — -« v A F—D5H
5K, BOPERSKDMEMOFTHICH U E NBHOIEMORIE. LW
HBERTHENENTESS T,

LA L. TEROOBNELD, RfFE FHZ K Of@EZG S LTEHEICDON
Tk, TNET, BREINBTENFEEA LR STz, EEDE T A, BUCHiELN S X
STV eN—ARR, TIVHAL « X FSOIEMNE LWRKZ EREBCHE S &,
IR R R 2 RS L. RO 2835 Ot ALE O E iz W 2RI D 5 (X
7o Wi, A« 70D 1997 M GEEE) OuliofzamEd Fiz, BKOBEWGEE LT,
F /o BRI R 72 U ¢ & D NEER BIEET TR OFFE & U TRIZICEED KilF T\ 5,
UL, BUEEFRRFEMEEDO R T 1 7 ARIHEEDTFMEL IR EN DN E > T, =i

* 5 Van Asseldonk, Wilm. etc., The Decision-Making Model for the Conservation and Restoration of
Modern and Contemporary Art, Amsterdam: Foundation for the Conservation of Modern Art, 1997/99. 4t
ABEHPGET v — MOV TR ARSE pa 25, SURSERORAEEERR X v 7 — 7 (International
Network for the Conservation of Contemporary Art -INCCA) A /8—BXT, 7 LAT)VX LN EiflifE
ZIELHETEA TV XENDF 2 L— 2 —RBERNLIBIMLTW5,

*6  Henshaw, Victoria. Designing with Smell : Practices, Techniques and Challenges, Routledge: Oxford,
2017, p.171&p.183.

* 7  Shiner, Larry., Kriskovets, Yulia. “The Aesthetics of Smelly Art” in The Journal of Aesthetics and Art
Criticism, Vol. 65, No. 3 (Summer, 2007), pp.273.
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H SO REEEO TN RN E N SN2 BRE. IFRICHE TH o7z, BV M
PRI & > THEEG—M 2 I 1R 2 BRI T 21CH 70 IREHEIE DR TE I N ERE
B—AREILH B0, RRGBKREDSTE, ROSNTVEEVZ KD,

Aild. ZRRERFEMD SRERE N IEBUGEMRD. 2 OMBCPREZ LD T DICHET B
B, L0 TR & EMPEREROFBIRICONWT, 2AHMNGESRZAASEDT
B2, B2 BOBUENEMZ R 2 BEOMEN D % WIS BN & R 2 R U
TBEMNT, EMHE VI XRICOEDF SN TELHEDN, BOTEHLSMIES LT
bbb,

EMHEHDEI NS < BIATIIHICIE, ERPEI VAR VA « 7Ty /I K BHE
ZROEFRDEMER AT « T 2 WR—=TIC X B MEXHH B EDD, il 2 DFNHILT=
IHREKUITHEHE LR R ARETOERICHESNTWS ™, T3 LEBIRZRE %,
FHE, Rz ITbNTE M OZB L Z Bk L7z BT Hhlohz21r5, C
Dt g, SRLRTREZCOMIER BB ZEMDE VI, FIfEE. RIEEEE. ZL
TUBRE PR CEMEE) A DWMITHRIEL ED K 5 Rz 5 2 DM DOWVT, #i
Tl 2 F T B ERICE BN 5725 5,

2. FESEHER

2.1. TRR1 D=7%E

JEE ISR A LD AN BT, 1990 FERPIEN 5, &Y 207 - ik
LEDFEDE LITbNTERHEHEEEEOOOEMBEE IO 7S LIk, 5N
X9z oTz, 2017 45 10 AlCid, /SR OA—Y - I T HEMED [T 514> K-
IFIEvay] ZRML, APUER EOHRAMZEMICHNS T & T, BREICKD
WENRE L R TAERM B R LTV, 72720, FEICBVL TG, MEEZEGS HEZ AV
ZIERIE. RGNS 2R 2 EDANLICIRET 22 &5, BLAHTGBEEDOFREL L
TDIEMND ZHET N5,

iz (F—F LYV U T L) & TEE] D THER ] 27O RRZEMICHE
IEBTLICKD, K ERG O L BROGMCEEEREE . RNOREOSMLE
RABEDTHoT, HEZRNET 5T & TALDEREGLEANDT 7 A idH % T—
FOZEMIEREIE. (Rt ® TH&U 2L (BHERTIR) FELRVWE D] Z3EE T

* 8 Verbeek, Caro., Van Campen, “Inhaling Memories: Smell and Taste Memories in Art, Science, and
Practice” in The Scence and Society, Volume 8, Issue 2, 2013, pp.133-148,, Classen, Constance. Ways of
Sensing: Understanding the Senses in Society, Routledge: Oxford, 2013.
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23—XT7 « RAZX AR/ =T+ —)V) FICKXOWRENINTIVR « = Fal—
va Yy GeRkBEMERE RS T) JE (1983) Z#itz/axXiiEd > THHFT HRAD X
FNCEMB T, L, TTTE. PERNEREEP R ROMBEN LR 2 LT 5 728,
R OF 2 L— g VORBICHZENT 2 2 21389, £9. GuziloimBise
DI HE 2 I T2\

JELDHZE BRI E 2 7e LTI 5752513, BB 2 XREE TEV] 50 TX
K ETEARERLTAEMETHA S5, bbb FTavyy OVDZ%ER) ., €T
OV =2 (ZRDR) BTDIN—TIKET 5T &icixs (K8), FHETHI%
LIBEZDS B (FELWVHE (Y 2 —)VK)) BT ES (7 = —)bk) Ficlll-> T Mg
W R TRA BEEE R AERBEDNE RSN, LU s iEfid 2 L5, Tavr
NG (KT R) IKBNTE. FHEME UTHOBERE 2 — i & ORER & 72 H
W3 e Ul BT, TMEELUNORER, B, filf, BREOWUAR] 217> TV
%51% LT A4 ROEMETYIDFEENZEHEDOS BIch->T, WELE, M
OV BAEZER LTV EA NS, ERNICEAHEDSNAILVT 77 R — -7
—T A ARTHD, T =D RESR] ZHhEZTz> IV b T—AN 2003 F
ISR LTRSS OS) OREUUAER) 13, <Lt s Tady vy O DZER) NDIET
HO. . HAEOFRRE VA XS, b T—RIZ) DIETITTE D TV B RO B,
HRE EORG D FRRIU LI EDE ST LT, NWUDHFHIES AV EEE L, JBRE
WAL -T2DTHB (K9 '

IS B0, RIEORDTIEMEMMNEIL L. ZDOHWDININCTHT= NS (BT
Thb, TT T TEREMOBIELRERNFEN LR, EMBFLIOE DI E NI
AR X X7« =R b OIEFEER, MRFD T LD RS Z D THEETEOEMEER &,
20 A SERICH U TENAVTHITEES N, BIE, (RIEHEDRE SN TV S /EMR
ERFBENTEE1EA9,

T AT AT FEHFCIEE N T OB A RV T DT IVT « R—"T 2 T DEHFR< )
F e AV DA VAR L= 3 Y (AL FIVDH) (1976) &, TOT V=T8T %,
KER TR, $kEH T AD BB ER 630cm DIEFEEDOT—7 )LD Fic, RS E K
D, fMFaEOEM—KRKEOA., K. ZTLTEFZERYMNREBEINS (K 10), Hl
O LORY) & BREEANGT . O TE L, R Tl ZRADENE L %, 7272

K9ONGIVE - BN VHRER [BERZ2DO 5805 T IRMRERN Y — hLE. 2000 4
4 H 28 H. http://www.kanazawa21.jp/pdf/v_06.pdf (2017 4F 2 HH#ER ).

10 Rl = T LCWAIRBER - LDSERE L LTO Y T < v A &id] Ta—m w2 Sdbefifse)
i 345, 2014 4, pp.157-186.

* 11 Rushton, Susie. “The Swet Dog” in The New York Times Magazine, Sunday, August 27, 2006,
pp.150-152., Shiner, Larry., Kriskovets, Yulia. Ibid., p.275.
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U, BRSNS EMDBEDOEWIE, HOWATTH S T el SN Tz, ANE 21T
2T, E}MOENITEEYMIN R ENZRHICHHEI NS HORAANEZ LT T i
BHDTH 5,

RZRICHET B0, ERO THNR ) WK FEZR I3 HEEZHAGDES T & TES
AN Z I L, Fric B2 IER T A1Emit CH %, fihd (77— F - 2>V
L) BTIE, 75V R - R_R=aY (AFROHDAY) (1945) U LT 5/8—<
TV bV a VOFNCHREPIER 2T 2 HEDRE S N, WRZHY LzD
¥¥aasrax, KR—b-A-VY2ITHD, (R NI ZEES TS X5,
ek, B WL AAA . BOH B IEENEMO L LN, ALY U
AL, Faal—rz28ELTz, RS, ANVT 77 bV —-7—T 4 AFDX T k-
FTLZTEYY— A ZX LD, (ERCHiDNIEARICTIE 2D TWETHA S E0n
Z W] Ule, CCTHEINOE. 5 L, Fobuziitdi80nth-o7z (X
11,

RAABE OB S TN D MO S NI/ERBHTIRF Uz & & X 0 M iEs
SR U2 200, HIEENMEMTH D, Fal—X—DEAMNKME NIFER, FilfE
o TERATEE - 28 - BELOBTLE LEFRHREESECEE O —AThb T
LIRS R BV, TEEDE T A, BHRD AV Y onN—Z FOEFITIE, BEZM- -
Te DITVEMZEM DR HEER T2 2185 o TLBIRICOW T, BIELNERERZ M
N O URELTVADTH S 2,

2.2. THiE] ELTORK

LT AT, RIFBEL FICBON T, BRDEREIICNTADRSGRE ETNTDIE, WDDT
ENBIRDIED D D,

HHD SR RIS THE S NAREEEEPBERIERICB N T, BEIFTYZADIE
LWEERER RS S FEE L TIHMEI N TGN D5, EBRT LYy A4 - &
IEVT—VICKBHE THE] OF 5 TIE., SBEVOOMEREEELLTH D
LWERZVEZ TTIEDNFHHEN TV S 5 MR HAM TH S L IEVWA ETEY T
—EMT T T, I LI REZBEICEN TH 2 LiER L T B0, BKEO AT
BB, BRFEHET T« DVNYDERIT 2 K51, 16 AT T AZHUICHITL
7z TAIVIK] S, 1760 FERDIERTT LIz FIRIC VL B Nz Ky DIk, BEDHE

®12 JYT 4R, BYy—, AEERZZI,

13 FEAGOOBENARZIE, KISHT THIRT 2T THRD TR AA XA 1Tl
Tl ZE2 it CH b, TOLYERIMRAZIREL, TDH LICRWED ZRIFHEMN DTz, LUK
2, Piemontese, Alessio. De secreti, per Sigismondo Bordogna,Venezia: 1555, XXV.
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SIEERNRE LR EDODHTHLIEH I NS X511k > T, s DBz
Mo ITEHET ZIEEEOBRETE, HUTAVR A EDRERHINIC, EEHPS Ty
A—ORMMHBICHEH I N TV Lid, YROFEIEFICRHSN TS LED TH S,

iU, fERDROEWE TR D) EHZMEZ TR HEIT 2D, 20
MHEITIR > THBEDT L7, 1918 I, MIRDHILR/ « TL T4 7 —T 4, EHEK
BZEERHEICKSFELOBENT, WICEMENICTEEIHTVSE Y ZADEKITDN
THEZZ LT BHID. BAIHOBITHA S (KX 12),

AT RSP SR A 1B & DT Z A DMF I BGDHICEE > TV T, B 2,
Rz TAVEDEREDBVE S RO D ZIRED L FAMEZRFFLE D &,
BELI BRI THREVNDET ",

L THUIMERBEARDPBIORSE VS KD &, B LANMAHICK > TIERMDHES X A
— VI DWVTDELHELRZRENE LNEV, A VAR L= a VONTZ TR ED,
WHDEAVESFaTIVTLT o AT)VEVEEENES LR Lz5, K5
<L FHEFDBE LS DR LY, BHEOSETRISMLATHRELZARVED—F
DiRTcBEDONLIC L DBHIENEWNRTHA S —ANELmh0DDH 5, THICW
ZU3, BURSEMOZMITIE, BB M REARICHRE SN IR I L2 23 T, 100
FEORFOREEZRF> TELHTHILONFIEIHIATZ L 0bNZEDONELEEND T,
2018 fEBIfE, b [HiL o) EMORFELLDOFEZD S ZMEEE iz, Ko®
CARZ—bZYoizb Wz dizr 5,

Z LTS H., BRDIzDICTRE-eE=M I, RIEOLEIIIERT ENRE L N5
ICBWTHBEICEZ D, EROA D PF VT ¢ O NDICIEZ B &S HIc
ENE57RV, EINERT LyYrRa - aryr« &faid s X5l VxR T 2 AL,
ZINRIBIERIC, GEOFBRNGREDMERICET L2525 2 FIL L

U DUR B, 7oV s VNV TICBWOEE B Lt RGO (SRR GR, Bk
JRERE, 1990 4.

* 15 Previati, Gaetano. Introduzione allo studio del restauro in Conte Giovanni Secco-Suardo, I/
restauratore dei dipinti, Hoepli Manuale ragionato per la parte meccanica dell arte del restauratore dei
dipinti, reed; Il Restauratore di dipinti , Milano: UHoepli, 1894 (edizioni rivedute e aggiornate Milano
1918, 1927, 1979, 1992).

* 16 Borgioli, Leonardo & P. Cremonesi. Le resine sintetiche usate nel trattamento di opera policrome,
Saonara: Il Prato, 2005, p.153.
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T, EHSEMERIRL 0", COXIBRMOE &, 1960 ERLIFOPULEDOIRTFE
ERTICBN T, B—OMUEEIZET 2 HEIC THEIEBRET R EWHR T E L,
RIEZELIeA Y VIV TH B LEE L, BT AR Sl LT &7 1,
O B DR ORBRO P THU TV L ok, 7 U < KofFEOH Tl
ENTWKRLAZHSEHEBRICBOTE ARGELAZNELZSXSICEDNS, DD,
HRIZBNT, (EMOBORGIEFIC K> Tk MEENMLERTZE0) THhc LT
5751, RFBEDRITRENZ, B2 5 < B HEHUHICBRET 2 20 DOWLE Z s
e TiEaL, FRRZRZEMICFE LTz LT, fIfEFORRIZIREL., X0 EE LW
CIEROEBEFIERTH T LICH B E VI D TRENVES S M

KENHIE, THZ IOV TOREDRD SN FhZzFNNoic, fERMANTZE L
LIRS 5N T EAWICDNT, BE . fEE. EMEEHOZRNRE T 5 0%
SEIRY/AN

3. RENDONT A

TEmBEZ ISR L. D5 WIERIFT BB, FATZ B TRV IS LT L R E 3R
WBIRONTVWE—DF2LTA . Z2ICHDIE (1) BRZ-EET (2) Zf-[mlfE (3)
HeFF, O=DDETH 5., TNZTNOFRMIDNIGEFEDT —AAXT ¢ —72 LI FIch|
HLUDD, BERZED,

31 BRE BT —R - R T4 A=T)L (i) EhA -T7IL T (CHDOEE)

F—OBRRIE, (ERDIOBVWZEHOREDS 2V NMRICHHELZLDOEHZL, B
RZEDFIRS®, 2 T 5 DIHRZRA S EDTH %,

HETEM LA - 7O (G 2016) WY, AFEDS B Tl | AERIRE iz—fIT
HBHILFVIXTEEY, BHTOIRLIZE SIS, BRLDDHBANA-> 7R3 E
ST ZIROEKEHEEIC K > T HEICHH I N, BEEITBEHRRC X > TRAD,
SRt E N TV (X 13), B E BRDHUT & 5 K2 71 7 Z L& TR,
FERONERICH D 755, Kz ahn 2 EEH 2V h DRI MERIC B Dz >
TEET ZRRLBREONICENIN TV S, HIeh BT ADEZZT TNZES & 5

®1T P Ly Ru - arvr e MEEOE 3727 28 LR LR MBERAEGER, H 0 5HERE.
2002 4. p.32.
*18  ARIHHIC DWW TG, HONB O MRFHEE OHE & 5 RE - L x5 > i 5 BT —

FETI P 2015 2B,
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I, BZ—)bg ZAEEEZ IS > TARICKRELES A, AT falk, ©=—)b
DRI TEDLENTVD, HTWEEDERZTENTERVED, ML ENTEBIE
TOEDEBISTZEDTERVEDNEDHER, B DOHBEIIINGEEEEZRES
DEBTEERLET BH, BFEIEFERIC M 5 IS NTWEDTH S,

WIRIEM S, RRZNOFEMDEREGEEICBIEL TV A HEEICE, T OMOERO
FRZERT 2T LI TER, 2016 4, MoMA DB LIE =R A - 7V b7
ORI TZna5, Fi2I—m v /87 Y NADTTICEWN T T TL IV O (TH
D) Tl RROREEEDSNELEE T, #58, FERAAS TRAGEHNORGE S -
TEVEET ] EWINMABMTONIRR ARG TH S (X 14),

B ER ED SV ED - EYD SRR E NAARIEFRDEME, WL AET IR0
e, BYIOENZTENTED ., MOBRENE> Tz, 7V T7HEIZ, BXE
EmO—TH 5, LEHET3LDO0D, HHOBHEL & RERETF — LIHREA LAY
(Volatile Organic Compounds: VOC) »3 R 1E 3 (@ EE#F 2 2 L, 24 RERIC K SEAH
ERIT> TV 5,

. VOC O C ZEHIE Nah 2728 DD, MoMA X R AICHRDRE L iLFh
{bZA TN B, fThNFEIE, TEHERD TR DL EWIERAIA ALY v R
(Smellrid) 72, HADFELWIZY TVICKET 2 L0286 DTH-o7, Tz/zl, WEZTD
W22 T 127V 7, WHERAZEE T, 2O DICHMNEA TS /K E N ER
BNNFART S &R TELIEDTH S,

TIVETHH LW TREIE L) WSERUZOE, IV - SREDHIVET % &iliiadk [
—R27) THolz (K 15) “? LTAMN, SN TE B0V, BLOEHE L
HEBIEIT LABKOENHIHEICAEZ IEFT X DICRD, R, BiEIRRT S
FEXTICHENENELTLE S EMZDEDOMNFKET ZE8 0 TidEL, fERNMZEC
L7z THIOAMC K 2865 2D, BRAEBHENTOTH S, 7IV T EOFRME
BOFLEUZmikiE, I 1 [EE 2ml ZIRE L LEKOBAZRT S LWV EDT
Holze 47 AWz BESOSHNED ZEICIE, i L& /KOMKRRIE 500ml Dl

* 19 AAVV., Kai Althoft: And Then Leave Me to the Common Swifts, New York: The Museum of Modern
Art, 2016.

k20— R 27 (&, 2009 FICHTEE NI BLGRHDOE K, AV TV 2V TY v 74 5% D DT, &
FHME, VIR =T —RR—) - AIATEHEZEL LTV eT Y b v T—ThH %,
YI7I2 8F 2V, TH—Uw FiRERRN—RIC, EEE, VYAV xIE, TVAVT - ma—X, N
FS—, TIVTERRE, 27T HEHOGERZAKL TV 5,
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LRI, BRI E £, FHE, Eidodp T, fIfEFICX bR N [0
W, AV FINVOERZ D ZEMRTIIRESELRIEBRMA L To Tz, TEFMD TR I
FHINEZREEHE TV 70 (THOHR) i iiifdz 5 2, [RHC, 2Tl
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b EREBIEVAKD EEEEDZEESTAMEMAND [TH] Ziilc, fhicb
F. — iz E > T (THOER) 13 (THOER) 7202500, LS HfRiivz
ZEEDFLNIDTH %,

3.2 K- [AEDHT—RRAE T4 : TILRRAL Rk (b &5 EHEDFH
DES5%, EY, FTT72 - N—A bk (FF)

OB BV OWGR L THAD B ENEWERISH LTS TREKDBIN Thb,
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Abstaracts

Smell in Contemporary Art: Principals and Case
Studies from the Exhibition, Collection, Conservation
and Restoration

Kaori TAGUCHI

Modern and contemporary art is composed of a wide variety of elements. This paper shall exam-
ine the ‘smell’ given off by some modern and contemporary art, from its creation to its exhibition and
conservation. Such an examination shall be done from a variety of perspectives, including historical
changes, material, intent of the creators of art, and exhibition and installation. Furthermore, as ‘smell’
as an element can never be completely eliminated from the works of olfactory art containing it, the
speakers shall suggest whether future treatment or re-exhibition is desirable.

Even without the Metropolitan Museum of Art’s Multisensory Met project in September 2015,
the field of olfactory art (scent-based art) has become an increasingly active one. Since Marcel
Duchamp’s Air de Paris (conceived in 1919 and executed in 1964), a number of artists have emerged
using unscented air as the theme of their works. Damien Hirst’s A Thousand Years (1990) used cow
heads that decayed and gave off a terrible smell over the course of its exhibition. What was attempted
here was a new form of expression, in which aging was exhibited using foul odours as the medium.
As recalled by art historian Caro Verbeek, subsequent works utilized materials that were foul in
odour, such as Ernesto Neto’s We Fishing the Time (1999). This trend has posed various problems,
including irritated patrons, perplexed art museums, and difficulty in continuing exhibitions. Against
this backdrop, the international ‘Heritage Smells! project was established in 2010, and discussion of
foul odours has become a major issue in art conservation, including surveys to analyse chemically the
causes of the odours emitted by modern works.

However, the presenters point out that when artists speculate on the future, in which the
materials they use may begin to smell bad as a result of decomposition, there is a risk that cleaning
interventions will be recommended as required. As described by art historian Alessandro Conti,
since the Renaissance, artists have chosen to use materials with the expectation that these would
eventually take on a desired patina as their colour gradually fades. If we assume the foul odours given
off by contemporary artwork to be an ‘aromatic patina, then the role of art conservation is not to
remove the odours without consideration but to identify scientifically their cause, understand the
intent of the creators, and then suggest more desirable environments for housing and exhibition.

Therefore, given the persistent smell from the residual liquids and organic materials used in

artistic works, here we present new techniques and ideas for cleaning interventions in which foul
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odours are also preserved as much as possible as an artistic element. This effort stems from a case
study by the presenters of Shoichi Ida’s Tantra (1962-2006), which was housed without scientific con-
sideration for the hazards it posed to health and other concerns. This presentation is offered as basic
research into the ‘art history of stink’ not found in previous studies. In addition, this discussion may
offer a new vantage point on how contemporary artists both inside and outside of Japan have dealt

with the properties and aging of materials when selecting them.
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