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* 1 André Vauchez, La Santita nel Medioevo, il Mulino, Bologna, 1989, p.512
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* 2 Valentino Pace & Roberto Tollo (a cura di), San Nicola da Tolentino nell'arte: corpus iconografico,
Biblioteca egidiana, Tolentino, Vol. 1, 2005; Vol. 2, 2013; Vol. 3, 2007
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fzEdNTnd, GEEVI EDIE, BAOEFIREZE D LIERICEZZE DD "D
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*4 AR, 2011 4, p.129.

*5  op.cit, 1989, pp.213-250.

*6  Ibid, pp.511-541.
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*7T O OBERICOWV TR, RARDFITI B UAINS5HALNZEEDOT, 14 HFBIC K I =
axtic k- Tadanie TABBIFOR) H=TARICEiIENTVS,
*8  Anne Dunlop in San Nicola da Tolentino nell arte, Vol.1, 2005, p.56.
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* 9 Pietro da Monterubbiano, /a vita di San Nicola da Tolentino, 1326: http://www.
sannicoladatolentino.it/capitolo_6.html (2016 4 12 A 10 HE %)

*10 [ BNT =T Y ADRIICEE T 1M, KD7 L —<DBERT/RY—/ - T+ A
1Y) A (Pasino de Carozolis) A% 1446 4 Z A I HI/E L 725218 H T & %, M.Marubbi, in San Nicola da
Tolentino nell'arte, Vol.1, 2005, Scheda SC2, SC4.
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Genova, 1992. p.282 : A. De Floriani, in San Nicola da Tolentino nell'arte, Vol.1, 2005, scheda 118.

* 12 M3 Santa Maria di Garegnano (272 & 1%, M. Marubbi, in San Nicola da Tolentino nell arte,
Vol.1, 2005, Scheda SC3; 1447 #EITIF/RY Z LA —% « T « T 5 VA0 T Y XSHEM, Ok
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* 13 Marshall, L. (2013). Plague in the city: identifying the subject of Giovanni di Paolo's Vienna Miracle
of Saint Nicholas of Tolentino. Renaissance Studies, 27(5), pp. 654-680.

* 14 Paolo Tronci, Memorie istoriche della citta di Pisa, Vicenzo Bongigli, Livorno, 1682

* 15 San Nicola da Tolentino nell'arte, Vol.1, 2005, p.99.
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[Abstracts])

The Expansion of the Figure of Saint Nicholas of Tolentino
and the Plague from 14th Century to 17th Century in Italy

Jun KAWADA

This thesis aims to reveal the relation between the cult of St. Nicholas of Tolentino and the plague
from 14thcentury to 17th century in Italy. Nicholas of Tolentino played an important role in the infancy of
the Order of Hermits of St. Augustine and was the first friar to be canonized in the order. The cult was not
only limited to the region of Marche in central-Italy where the order had been founded, but expanded also in
northern Italy especially with the patronage of the Duchess of Milan, Bianca Maria Visconti. Since Nicholas
had traditionally been known as a patron saint of injured and sick people, he was considered as possessing
protective power against the plague. A painting made in the mid-15thcentury in Pisa, representative of this
function, greatly influenced other paintings in successive centuries. Although the cult witnessed a decline in
the 16thcentury, the Miracle of Cordova which occurred in the city of Spain in 1602 revived it. According
to the books published following the Miracle, “Blessed breads of St. Nicholas” had cured many patients
suffering from plague. Despite the fact that there were no signs of plague during the life of the Saint, he
corresponded to the social demand and became an intercessor between God and the people for putting an

end to the epidemic.
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