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Sketch : a Studio for the Bachelor
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DISCONTINUOUS CITY 2000
Kiyoshi Sey Takeyama

"Then what is Eros? Is it perishable?"

"Not in the least.”

"What is it then?"

"As | said before, it is intermediary between the perishable and the
imperishable."

—Plato:The Banquet

Symptom 1989

The past is not allowed to go to sleep peacefully, and the future is not
allowed to live in one's dreams. All periods of time flow into the present.
Every kind of happening and place flow into the "here and now".The media
will accelerate our consciousness, and the speed of transportation will tear
up our flesh. The world will be disconnected, superimposed and filled with
glittering pieces. The future of the city will be overflowing with
disconnected happenings, inducing a dispersion of incomplete forms.
People gather together in search of the discontinuous point where happenings
encounter each other."Memory of the future" will be fostered at the site
where heterogeneous objects collide or at a connecting point of different
worlds.

Interaction

Interaction between urban phenomena, like electron exchanges of ions, are
generating and accelerating powers in the contemporary city. | see this
situation as one of incomplete events in continual discontinuity. Everything

in the world is only allowed to exist in incomplete forms, and our
consciousness must be synchronized with outside conditions.

From historical times, the city has been connected with other cities and given
the task of adjusting, exchanging and distributing its excess supplies, thus
always interacting with "the other"—its hinterland, travelers, God,

enemies, etc.—never to become a whole.

Time

The city is a fabric woven from "memories", and architecture is an incubator
for "time". From ancient times, the technologies that have allowed human

life to prosper were methods of "time" preservation. The use of fire as well

as agricultural technologies have made it possible for man to preserve food
(i.e. one of the methods of preserving "time"). "Architecture" and "City"

are also mechanisms which have served to produce various "time" differences,
as receptacles for the product-sharing system — including politics and
religion.

Books have preserved "time" for thoughts, and photographs, recorders,
movies, videos etc. have preserved "time" in.various ways by light or sound.
In a similar way, works of architecture have materialized the program of

each age, thus presenting "time" in many different ways. Architecture, at

its planning stage, has reflected the program of its own age, receiving new
programs from each subsequent period in the flow of time. Architecture is a
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"memory factory", expressing to us this significance of living in "dignified
time".

Bits and Pieces

The invention of communication technologies has made all sorts of
information accessible to us. On the other hand, these technologies have
broken down this information into bits and pieces. Conversely, we could say
that society, by adopting fragmentary information, has made it possible for
communication technologies to progress rapidly. We now can get only
compressed and compact information.

We no longer dream of a self-sufficient utopia with a common treasury of
information. We have to search for our own place in the midst of the flood

of incomplete, fragmentary, broken bits and pieces of information. No one
can acquire all the information or grasp the entire world image under the
present condition where all diverse "times" coexist. At present and in the
future, we will be able to see the world only in terms of a continual
discontinuity of incomplete forms. The incompleteness of information, and
furthermore, the incompleteness of human existence, embodies the thought of
a "present", where diverse "times" coexist.

Relations, however, can often be clarified by interrupting things, which, |
believe, liberate the imagination, simultaneously expressing desire for and
renunciation of communication with others. This ambivalence sums up our life
in the contemporary city.

Media

Time has appeared in differential features.

Books were invented and we see the world as a book.
<Histoires=Stories> were written.

Photography was invented and we see the world as a photograph.

A frozen piece of time was captured.

Movies were invented and we see the world as a movie.

Fictitious reality was edited.

Videos were invented and we see the world as a video.

An incomplete series of events were seen in slow motion, in fast motion,
rewinding over and over again.

"Time" came wrapped in a package, ready to be manipulated.

The media, a product of human invention, has changed our consciousness and
given us a new recognition of the world. As long as architecture is a
representation of our consciousness of space, the architecture that
represents the "present" cannot avoid being incomplete. The future will
arrive only in an incomplete form.

Intermediate Space

The word "territory" has been of interest to me for a long time. Territory
could be described as a functionally well-defined stable place which usually
serves the major spaces in architecture.

A number of territories relating to one another make up architecture.
However, there is a kind of territory which could not be categorized under
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any function. It has developed its own integrity as a space that serves to
link other territories.

The relationship between the two (or more) territories will depend on the
nature of the third intermediate space, with which they share a common
relationship.

This intermediate space, then, bears equal importance in relation to other
territories, although this connecting territory cannot appear in the |
programme set by client.

This connecting territory, of "trans-territory", is what the architect

offers the client through his search for the definition of architecture.

Such spaces have been called "places without function”, "rendezvous" or
"public spaces" which are the origins of the place of relationship, and will
lead to the notion of the "spatial form of the time of Mui" or "Zero Space".
"Trans-territory" is a fluid space where other heterogeneous "territories”
meet, mix, overlap and are devided. It is also a place where heterogeneous
events meet up. It should act as a rectifier as well as an accelerator of
the powers emerging from various territories.

There emerges a world that does not belong to any territories with set
functions, yet is connected to them all. That is what we refer to as
“trans-territory". It is a place that has no fixed meaning, an open system
allowing for free interpretation. Sympathizing with others, communicating
with heterogeneous worlds, it is a space that arouses unlimited imagination.
This is because "trans-territory" and architecture, needless to say, are
"imagination-liberating devices"

Scenario

Architecture is an "imagination-liberating device", it frees people's
imagination through its space. Space is the relationship between various
"architectural elements", and writing a scenario having read the network of
this relationship, is fundamental to designing.

Of course, there could be a scenario that betrays a scenario, a scenario that
is despairing, a scenario that is abandoned, a scenario that violaiés, etc.;
however, this is a question of methodology. In any case a space is created
through an architectural decision and territories are related at the same
time.

In other words, we could say that "trans-territory" is the place where
heterogeneous scenarios coexist. Only through these coexisting scenarios we
can attain modernity.

Immaterial/Material

For years, | have been fascinated with the "Architecture de I'air" by Yves
Klein*1, architecture conceptualized in "l'immateriele" —encompassing air,
fire, water, and such— for example, architecture created with an Air roof,
Fire columns and Water walls. However, "Architecture de I'air" exists only
in the traces of the materializing process. And Klein himself was well
aware of the limits of possibility. All he had pursued throughout his

lifetime was the process of mapping from non-visual phenomena to visual
form.
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What interests me is that architecture also has to go through the same
process of expressing non-visual phenomena ("l'immateriel") through visual
form. Architecture has a strong "object" inertia, so the logic of "le

materiel" is necessary for the realization of architecture. Paintings affect
our minds, but architecture affects our bodies, including all of our senses,
making it even harder for us to reach "l'immateriel".

Our minds can travel into virtual reality or the world of images, but our
bodies stay in the physical world. As long as space is the environment
surrounding our bodies, the architecture that creates space cannot escape
the material world. We therefore face the same restraints that Klein had
encountered.

And even in the environment, which is breaking down gradually under the
influence of various media, the factor of primary importance to
architectural territory is physical space. That is the starting point of
architectural thought. Architecture is inevitably a physical medium
experienced with our bodies.

Interval

Paul Klee has talked enthusiastically about "motion and time in the formative
arts". "Tableau is not what we can experience as a finished product, but the
power arising from it moves, flows, circulates, collides or

reconciles,within, and yet still is an unstable existence"*2. Substituting

the word "architecture" in place of "tableau". The idea described above is
something very close to my image of "the architectural space”,which is a
field where powers exchange and flow, resisted by and at the same time
rectified by architectural elements.

"Klee not only defined the principles of time, but he also had an

incantatory sensitivity towards time."*3 | would like to interpret the

"time" in Klee's intuition as the "Time of Mu-i". ("Mui":Idleness, vacancy.
"Mu" means "nothing" and "i" means "act") Klee's tableau is always drifting
in the interval between: object and form; serenity and activity; fragment

and infinity; line and plane; color-and monotone; meaning and nonsense. | am
refering to "Mu-i" as this interval.

Powers circulate among the forms where these intervals are created and the
meaning escapes gravity. This is a sort of space which emancipates

each person from "daily life" filled with an endless stream of schedules.

| believe that we cannot live without any "time of Mu-i"—time in-between;
space belonging to nowhere. _

This space will be acquired through the spatial manipulation of "inflection”,
as Gilles Deleuze explains,*4 "Inflection is the authentic atom, the elastic
point. That is what Klee extracts as the genetic element of the active, spon
taneous line. It testifies to his affinity for the Baroque and for Leibniz,

and opposes him to Kandinsky, a Cartesian, for whom angles are firm, for who
m the point is firm, set in motion by an exterior force. For Klee, however,

the point as a <nonconceptual concept of noncontradiction> moves along an in
flection."

"Mu-i" is an immediate experience and has nothing to do with any space or
time for some purpose.
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It is as Walter Benjamin said; *5 "ldleness(Mu-i)seeks to avoid any sort of
tie to the idler's line of work, and ultimately to the labor process in

general. That distinguishes it from leisure.”

Solitude

Benjamin also said *6 on "(Mu-i)idleness";

Among the conditions of idleness,

particular importance attaches to solitude. It is solitude, in fact, that
first emancipates—virtually— individual experience from every event,
however trivial or impoverished : it offers to the individual experience,
on the high road of empathy, any passerby whatsover as its substrate.
Empathy is possible only to the solitary ; solitude, therefore, is a
precondition of authentic idleness.

The solitary can enter into the "Time of Mu-i". Daily life is alife in

societies, while solitude is a condition cut from societies. Solitude fills

the "Time of Mu-i".

A place for the "Time of Mu-i", it seems to me, is like an undifierentiable
point in the city, a mathematical metaphor | consider relevant to
contemporary life. A discontinuous point which emerges on a continuous line
of y=f(x) cuts and connects different domains at the same time.

Such locations mix heterogeneous domains and functions, and generate
different worlds and new spatial dimensions. They are places that belong
simultaneously to everyone and to no one, and thus offer the possibility of
freedom. These undifferentiable pbints are naked spaces, blank places,
awaiting and evoking spontaneous happenings.

"Trans-territory" is supposed to be born in the midst of the city and
architecture. | am supposing another possibility for an undifferentiated
point. It is <a Studio for the Bachelor> which embodies the "inflection” itself.
Let me cite Walter Benjamin again.*7

The intimate association between the concept of idleness and the concept of
study was embodied in the notion of studio. Especially for the bachelor, the
studio became a sort of pendant to the boudoir.

They(Experiences) have no sequences and no system. They are a product of
chance, and have about them the essential interminability that distinguishes
the preferred obligations of the idler. The fundamentally unfinishable
collection of things worth knowing, whose utility depends on chance, has its
prototype in study.

Can <a Studio for the Bachelor> capture the "Time of Mu-i"?

Notes

*1 Kiyoshi Sey Takeyama,"Space of Yves Klein—on I'Architecture de I'Air",
Catalogue de I'Exposition Yve Klein, The Museum of Modern Art, Shiga,
Japan,1985,pp.4~8

*2,*3 Shuzo Takiguchi, "The Silent Part of Artists®, Misuzu Shobo, 1969,
pp.58~52

*4 Gille Deleuze, "The Fold:Leibniz and the baroque” , The University of Mi
nnesota Press, 1993, p14, (originally published as "LE PLI: Leibniz et le ba
roque”, Les Edition de Minuit, 1988)

*5 Walter Benjamin, "the Arcades Project”, Belknap/Harvart, 1999, (Das
Passagen-Werk, 1982),p803

*6 ibid., p805

*7 ibid., p802, pp801-2
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a Studio for the Bachelor
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