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Reading:

Heuretics: The Logic of Invention

Gregory L. Ulmer
Heuretics: The Logic of Invention
The Johns Hopkins University Press

1994
p.66
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Reading:

Timaeus

Ty HELET B2 EEER b.
TSrpEE2 VTR

EELE

1975
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Reading:
CHORA L WORKS

Jacques Derrida and Peter Eisenman /
Edited by Jeffrey Kipnis
and Thomas Leeser
CHORA L WORKS
The Monacelli Press
1997
p.36

That is how I am going to invent chorography—by creating the field within which the insight I seek al-
ready exists. Compose a “diegesis”an imaginary space and time, as in a setting for a film——that functions
as the “places of invention,” using this phrase in the sense associated with it in the history of thetoric. ...
In order for rhetoric to become elctronic, the term and concept of fopic or topos must be replaced by chora
(the notion of “place” found in Plato’s Timaeus).

...... Here is a principle of chorography: do not choose between the different meaning of key terms, but

compose by using all the meanings (write the paradigm).

Chora, then, evokes together the thought of a different kind of writing (without representation) and a
different mode of value. The participants agree that the seeming impossibility of “representing” chora could
make their project exemplary: the goal is not just to design a folly but to explore the invention process itself

by means of this problem: ......

..... The impossibility of chorography is analogous to Eisenman’s difficulty when he accepted chora as the
program for his folly. He had to give architectural form to that which is unrepresentable. My problem, in
inventing an electonic rhetoric by replacing topos with chora in the practice of invention, is to devise a “dis-

course on method” for that which, similarly, is the other of method.

FF DI FA—E R TOBEHENIEORHZDOTT A, CIUS ELBILLWT BB,
B BEEDEINKZENSMOEOEZF ANEEERIFIUL B DIEIDETMIDEDDHAN
AT ARAB LA N, ZOM—RRITEHEN L LERNEDEDTLT LoENT
N HEOHENZOERDWRELTIHELTWRILADEDEDTT,Z LT LLEDOEDEDF
CATHEEN, ER EOEDITICTVALON, TDEHTY, NG BHEEN EHHEIN VWD TE
BOTED. HBEMCEC TR BUZIOBRTE>THLEDEOTLT b ci->TEE DO
FERBOTHIONZLDRDTT, FL T ESIELZ DRI WOBEFEL TO BT ORENSD
9, NIRRT EZIF AN LB BXFERT MO ZOTRTOEDICZDREREHL, L L
B BESE, — OBV OHHE TENI LI BEDIC L > TEREICRESTICIRA LGNS EDEDT
LTCUEEAEFHEDORRICE XL NEDRDTT, Z LT CORBOEDIZ, hivbniT i
H 58, bbb E LT BEZHBEDETNT, ETHh—EDHENC, —EDZEMZ SO THZD
TR ESE N HICE AT NI, KOETMCEE WIS BEDEFREAERVOTRINEED
TV REE BLIETTERIES, EXICHDOEDITENEDET A,

JD Of course, chora cannot be represented in any form, in any architecture. That is why it should not
give place to an architecture — that is why it is interesting. What is interesting is that the non-repre-
sentable space could give the receiver, the visitor, the possibility of thinking about architecture. PE
Yes, that's itl That's it, that's it, that's it. JD While chora is impossible to represent, we can train. . . . PE
That is the beginning. How to think about the impossibility of representing this being. JD Of represent-
ing, for instance, an architecture of representation, of chora. PE Exactly. JD So, it’s impossible. That’s
the limit, that’s the boundary. You have to draw a limit. It would be a solid limit, which could represent,
$0 1o speak, the limit that the receiver, the visitor, the reader would reach. PE Yes. But the more we
begin to take these things into account, the more we assume materiality. We can't just talk to them on
the site. We have to efface all the forms we make, decontaminate traditional representation. No matter
how much we say, “this is chora”, we don’t want the visitors to feel “no, it's not, it’s a table.” We will
have to erase and efface to get to chora. The way we get there is chora. JD And at the same time,
you have to keep something; you cannot erase everything. You have to keep . . . PE The mark of the
erasure. JD Yes. It's the form of the limit that is to be decided. PE Yes. If you take the whole of the
table away, then you have nothing. What we have to do now is to write the program for the training of
the readers — to find a means of de-programming them from their traditional reading of architectural
representation and of introducing them to the possibility of the discursive, rather than the figurative, in
architecture. Nevertheless, we have to figure our discourse. Now for the question of the limits. What

is the limit of moving from the discourse, in and about your text, to figuration? What can be made
figurative”? Hence the need of a figure for your text.
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The structure pivots along its ball-bearing centre, to find

and settle in the direction of least resistance.

: This installation 'listens and sings' with the wind.
. A series of weathervane-like structures each revolves, swivles and pivots according to the flow.
DEﬁne Here the wind is made sensible by the structures, and in turn the space is made palpable by wind.
( esponding to the surrounding air, the space becomes everchanging — open, enclosed, covered, retained.
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