FEIXE-HBANICBITAT Ly T a)—ni
RICEZ

FF

T —F AR~ 77 =4 (Ernest Hemingway) DRI B I3 E
725-%J(The Sun Also Rises) DHEFFHIZIHWT, ERATHL T L b
72— (Lady Brett Ashley) IZ#tFFEDOB.LEZELD | imF ORI Lo
TE, TNETELOMFTEFIZT Ly b2 EICRE R LML LT
“bitch” LVIHOEHEEME>TRALTE L e Uv=r T4 — v —7 1
> (Wendy Martin) |3~7'L 1% “patriarchal marriage” (68) %+, “the
role of the ethereal other” (68) M #iMEIZULEHZ L& H9 5 “New
Woman” ThHEEFRL TWD, —RITDLEERSTRADLID 2 SOfF
%ﬁcifl/‘y%%#ﬁ%‘]fot*‘/":‘/ﬁ% 2 /UL EDE B0 K972 THR N
) ELTRCWA RTCHLE —12T 5, fEDICT Ly MITE BV e
FZE-T 1 ABEEHSTHD, LLERG, 20 “bitch” < “New
Woman” EWVHBLEET TIX T Ly MR ISR 22 13 TE2R W,
EHHLDOERE 7Ly O EBERER THLZLITHE N RVITHEDS,
Ty MNIZNOLDOERIET TIEEICTE WL AL L TORESE
HLTWD,

ZDZEEZZ DTS TT Ly 34 % THY, [HITE-HD]D
BEENHE R REZ IR ESN TWDIEIFEETHD, I
BTy R2Z A (Mimi Reisel Gladstein) 23 “[Brett’s] indestructible
qualities are revealed as we become aware of her past” (61) L45f 42559
2, T Uy el T 2L ZICEB BT _REFHF LT LD EE | BB D,
TLyMINDOTELIZBNERFITRSTND, AT, OBLITHEEL
o7y 2V —EN) BRITER G OB IBIED DD, Ty N3 E& L,
FHLETFEERE AT BES T H O IR AW ThoT272D, 7
YMIOEDITHEZLNTWNZEWN), ZOIIRMU LB N5

LI — g k& X - 7 Lk (Lorie Watkins Fulton) , pp. 61-62 %2
DT,
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F NI FNEFRVEZ DD T Ly MR I B TS 55157007 5]
S EHTRAET D, LinL, 7Ly D8 HAD ELTH/NSHNIZIB N T
ZIUIE S 2T, Ty AT o2l — I FE s LR I TS
AN “lady” W) EHTZ “damned useful sometimes” (47)2 L)L
H72 TEWET TWAZEIIRBII Th D, ZOZEIE, fEHIZH VT,
VEDY 1 N TAZ T KEELSAZZRET5I0I2Bbng, coliiE]z
OB Z IHET LR ‘ifﬁﬁQZ}b%O}:?é@t?ﬁ\ FENDBRETHDHEN
FBEIL, Ty bl A T EL B - HORRICB W TE RS TD
Do KRRIET Ly MPIREO KR Z N Z TH, Blebifiib -k %
MRS HIENTERWIEITERAL EMET Ly o TR | IZHE A
T Cim b

1

Ty OEFIZEBITAALEICE L TV R -7 0 — A (Harold
Bloom) I% “Whose novel is it anyway? Take Brett out of it, and vitality
would depart” (2) LFELTWD, /NSO FLHINLEICH > T, HHE A
TOHMBELSEMNTCTHEFORFLETHLT Ly NI, HEO B GE
D%%H‘S)\/\T%é/:/rﬁ W=V R 2B NNRFE DR/ A—Ra—
VOIERRT AR, T A2 Ty MR TP E THLV AV Fx N
b EL T DANA L N L ThHH AR m - mAr) &2 U]
PR T, ZOIHRT VO EEa— REET “Circe” (115) LA
LTb\é’kﬁi'\m’? ZRoTHMMEND, NEBRICEZ D 15ROl 4
X ATHIR BNDT Ly OSNE RIS T2 A TR LT “bitch”
ERESDIIR S\ 1253 JOTER &1, LT TRLDEIIZ, 7ok
DNPIEE IR L THAM T BIGADEL TORITEN 5261
TWAHZ LT,

2 PIF . MESD508] i The Hemingway Library Edition 1245,

PRI IPMERBNCE DT EBARZ | LREOIT O TWAZLITEETHD, 7
F I & A7 A7 (Bram Dijkstra) X771 b “an unconscious vampire woman”
(373) THY “aphallic woman” (376) ThHHEZZIR~D,
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FEDNZT Ly MIMHFO B EZR 2 L2, Flo, WS CHODRR
ROEENB S AZITOND, TNl Eb T Ly NI LT
ICHLTHRER TS, Fl2iE, T ybha—r b -2 F v T
REBI LRIV =A 7B ORKANTHHE L T — R b -T2 BE
“Must clean myself” (61), “Must bathe” (61) & HIZTHIENLHET
WEREND, VXV —EH IR ODHZLICESTHLDITWAETFD IHEL T
HDTHD, £72, 347K D H 3 H 19 IO AR A L CWDIREEA L
T “I’'magoner” (146) L= A2k ~_5, ZDOZENST LY NI HHIT
BB REL CWADIEAARLTEY, R ORLFEVITHIZE
HIZRERTIRIRNZ &N 0%, — AT HDEMK T HI0IC R A7 LD
WHTN L D B EHREO TN MERNICRBINDEDIE, =AY
INT Lk 2 NTEIL— D% EREREIC RS> TODSHIZ BN T T D,
FITVAVIIT VDB ) Z UL T OIIIHGR T2,

She was looking into my eyes with that way she had of looking that
made you wonder whether she really saw out of her own eyes. They
would look on and on after every one else’s eyes in the world would
have stopped looking. She looked as though there were nothing on
earth she would not look at like that, and really she was afraid of so
many things. . . . She had been looking into my eyes all the time. Her
eyes had different depths, sometimes they seemed perfectly flat. Now
you could see all the way into them. (22)

HOEES R DD LT Ly b BIZIHDY = A 7 &5 T DN D305 L
IThHD, ZO—HICRICIEH 9-XEIL, “Her eyes had different depth,
sometimes they seemed perfectly flat. Now you could see all the way into
them” LVVIOBFETHD, Vo AZIZIIULT LoD BITiES T RS & FF
HRICE>THORETRIBEBEZY, RIBEERN-720FT2E0), Z0
riﬁ57”“é®ﬁj I “eyes” L& “I” OFEDOMIGHHESTT LR RS

FEPEICHRIRL TG 1 FEICE > TIRSEZE X 57 Ly b BT, i &

Y YK RE— 27— (Linda Patterson Miller) X7 L > b® AN “the
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DOEFHRATEIL VST RENRE L, AEREV TR ICHHE D
ZWEHITDIOFHHITIHD, 7Ly M IEREIZRHE T oD I3 e DR SE
HI72 5 T2 AR ELDTE T TR+ 2720 Th D,

I

Ty hO TR % 7 OIS T TORIBHIZ DI EF OT L2 —)L
KRG ThHD, 7Ly M E B IG NMOZLDNEEZ A TWDH, EHUT
Mg | F2BE DL O TIIARLNRET LT — UK FIEE V> TR, 20
HFTH7 Ly hDOBEZESVITHEATTEY, PoAZDOEPLRTHET L
vME “adrunk” (31) THDH, 7Ly hDOT L a— L ORMEIZEL TIXZ
AVETH—uR~—7J7— (Carlos Baker) ® “alcoholic nymphomaniac”
(91) EWVWH KB, ~v V-GV aA (Matts G. Djos) IZL D “Brett
personifies the generic female alcoholic with a remarkable prejudice for
manipulation and orchestration” (17) D, Yar W/ —1U—
(John W. Crowley) (2% “As an alcoholic, Brett lacks a proper sense of
values. . . . Brett is addicted to alcohol and to sexual excitement” (56) &o
M S22 E I TETZ, L, BiEI CATRIE LR E O X3l A Bt A F1T
BLEOIRT Uy D NIERAEBICANLROIE, —FDFFE L7
Ly hDOEBRIRER 12T E VIS T2 D THHENZDTEAD, 728
L bSO ZE% “poisonous things” (115) EREA TWBIZH)NHOH T,
BEEE T TODNENIZEEBEL TORUVIINDLTE, 2o Th, 7
0—U—® (BHERTITAZT BN S ELTZIZT) 7Ly “a
sexually ambiguous Circe who leads men spellbound to their doom by
means of an androgynous allure” (57) THhAEDFEHITEIE T & T
20, TV bBTB DI R A, [HYEEA | H)7eiE ) TH 2B IS
THIET, BRET VLY MREDII Y = — IR IR TN AE TS
DH, BHNL, FEZDEHRNONEV B EI—E T2,

ZITHEXIIFMICBWTHRLZT Ly o i &) 21 35~ &
759, T O E T A a— L EBIF AL T, 7Ly
ROV LMHEELLNRNENI ZEEERL TR E, Ty A
RAANTTY 2 A7 EIITHE A ST RO XL T O IDIZHED LD,

windows of her soul” (174) (272> TWAERRIL T3,
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Many people were praying. You saw them as your eyes adjusted
themselves to the half-light. We knelt at one of the long wooden
benches. After a little I felt Brett stiffen beside me, and saw she was
looking straight ahead.

“Come on,” she whispered throatily. “Let’s get out of here.
Makes me damned nervous.” (166)

BEDOFTIET Ly hOEIZZDIE->TLEN, BIELTLED, HAE0D
H7=#% 1271 ME “I’ve never gotten anything | prayed for” (167) J:%%
HUL B D DMAIDEAT> THEIUTIS 2 TR T 8% Y = A7 IT5E
Do ZOHHEIZB W TORIBEND T Ly N B AOBEGRE R EX 28, 71
YMZESTT NI — AP RHIARDDLRFE O FEEL T BB TET
ELTHARBE TR, 7Ly M e > TEAHETL2ZEIB D
BT TR Lo TNDEB X LD, W EICASTZLDOEDYE %
WDIEFRFEEA72DIZ, r%d)ctNCJ@%ﬁ)’(?fﬁﬁébﬁ)ﬁb\O)T“&)éo

LML, bHEALEN)RED ZOIHITIZENER L TORFAER D B
%o Ty NIV A7 72NT EJ% B0 L2,

“Don’t get drunk, Jake,” she said. “You don’t have to.”

“How do you know?”

“Don’t,” she said. “You’ll be all right.”

“I’m not getting drunk,” | said. “I’m drinking a little wine. | like
to drink wine.”

“Don’t get drunk,” she said. “Jake, don’t get drunk.” (198)

ZHUTEITN T2 7 Ly MY oA 71X IEE Tho UILWRFFH D&
NTHD, 7Ly MIEGEICHEOI 2552 R R>TnbH e
ZHRLTWDL, WH2, BORZINDET TR EE2BHRL
LTWADOTHD (HIZ7 Ly MIY =471 “Don’t try and make me
drunk” (26) &), Fiz, NI T2 AT Ly hRT b — L ~DHL
WL HT 2D, TAa— il 7 Ly MEANLEL CORBER T T
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372 2 L A TR B <A L O BRI DE T b H 2 e a R
LCW5, ffilz1E, 71 hdE2E “her hair was brushed back like a boy’s”
(18) BT DINTHNDIEN, V= A VERARAL DT A ayT D
AIZ 855 HEIZ BN TT Ly MEE D4 7=Hh 5 “The woman standing
in the door of the wine-shop looked at us as we passed. She called to some
one in the house and three girls came to the window and stared. They were
staring at Brett” (110) EHARA AT HID, ZiUTdsEH<, (HIZEL N
VIO TELBH L) ARANTBNTURHBNC L HEIT RO BN DI 70 K
WEZTIERL | Bl T2 T Ly D EZE N ST L DS AT I D DO Th
b LML, 7Ly MIY=A7IZ “ldon’t want staring at just now” (166) &
FARLLTHRONDZE~DARL /R AL TWD, [H<IHAIET
L7 Ly MBI RO A THRICEGE RN TLE), £D LD
BT Ly MIEoTT a— L LT B LD EDIEHI R G20 F B
THoTZDIEN, 22T TR, ARV EHERITH L TORELER
Rz (— IS E L) RSB 2L 0RO THD ° Tva—Lin =4
ZEEMEINDIO 2 SOREIZ ZHEICES, IKETIET LYo T
I DOFEAE B THETZU,

11

B3Nk 2 BB TT Ly e Ry, £9°, V=
AT LS TRIF TR OGN RK TT Ly e RIRBREZ R D
ZEMTER, TLy bV e AZIRIL TR MG ) A Ff o3& LT
B7REAE ZHINTWADEBOO . “I’d just tromper you with everybody” (45,
emphasis in original) &H 3B EFERL CLEIDZITIHITAEIETDHIEN
TERWED = AVE T D, a— 37 Ly A SRIZ L7228 TR
ERosTUEN, Ty~ W T “affair with a lady of title” (142) &

5 F7F-A-ET/)LES (Debra A. Moddelmog) iZ “Brett’s alcoholism and
inability to sustain a relationship might be indications not of nymphomania, with
which the critics have often charged her, but of a dissatisfaction with the structures
of male-female relationship” (95) &7'L v hD T /L — WARIFIEN B &L D (V=
H =) BRI E A~ D TR | ORIV THLLHEHL TV D,
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B ZFF O Em A LD ARITBE R, 7Ly O DFEIERF Tho
~VAZIEFENKAEFFHEH “an undischarged bankrupt” (65) THY “a
tremendous bankrupt” (153) T 5, ~ A7 D&ER072 HEE |13 DET
NORIETHLH LD, Ty heDFESEIRD Rt L 2A52 L
MPRESND, BARTT Ly ML TANSA » DIRHEN 72 I P E DG
BMTHHEWEEZZRL, “Me, with long hair. I’d look so like hell” (194)
L INDENE R END, 7Ly MNEHEES (ENE B OB C) %
WBIERIZZRDZ LN TER, MUZIR % ERF 22 T DTN ]
WZBARE R oTom Al B, fRIEY =AM 7D LIZRE-TLD, #EIH
FIASHRVEVI B TIET Ly MIA R THHENZDH, LHILIFE
RHZRE S R R BRI ERIC B W T Ly b TV 5 LR T,

ZDIHRBT-H DR THIEFOMLE A (5D TWVDDHRIERRT ZH
B ChHD, B NIz H O TIEin i T D5 T LB D 7220 T
HL, Ty N ERT 592 CHER AN THHZLITRLEV 2V, I
RRTAMABL R EVIZELHY | D B H TP L FIER R DI
HE TV MERVEISE D 1 NTHHZLITEDVITR, FEIZETLY
FDOTH HZHOWTIHRARTZ | BV F THLY =A VI TABRN 7 Ly o e
% “The count was looking at Brett across the table under the gas-light” (47)
<> “He lit the cigar, puffed at it, looking across the table at Brett” (47) &
T =7 IVHLIZ AT DER 2 RBGR L T D, F72, (BT “I enjoy to
watch you dance” (52) &7 L MRS KA T-TEkD THLA TS, Z
ZTHETHIOIHMARN T Ly M WM R THE0 (B LT R TR
W) ThD, HEHZES TT Ly NI TRELDLDROTH-T, 71
yEkDHZ LT TH, BRI LD |12 R 205248137200 Th
%o 7o hb A RAHZEIF2K, MH OB Z DL LT,

DL 2> CIERR T A RN H%J%iéoﬂ\ézmiﬁﬂ%m:é
o, ABRIXTDEE A ST RBRAEEZIRDIDNEE

“I have been in seven wars and four revolutions,” the count said.
“Soldiering?” Brett asked.
“Sometimes, my dear. And | have got arrow wounds. Have you
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ever seen arrow wounds?

“Let’s have a look at them.”

The count stood up, unbuttoned his vest, and opened his shirt. He
pulled up the undershirt onto his chest and stood, his chest black, and
big stomach muscles bulging under the light.

“You see them?”

Below the line where his ribs stopped were two raised white welts.
“See on the back where they come out.” Above the small of the back
were the same two scars, raised as thick as a finger.

“| say. Those are something.” (49)

SERRT AART 7 DDOL 4 SOFEMZRBRLTEY, B DEA
Ty MRS, MBI ERNEEZ B> TODEENI Ty AV EFIL
BElcdH D, m/x—hE- 7137 (Robert E. Fleming) i% 2 A2NEH I
Truarv—Z R L, SRR TAABNY =A% EHLLH7 “code hero”
2L “tutor” THHERTNH(141)8, LinL, eLATEHRTX (1T
WEHDEDEDENTHD, VA7 IR T B> THE LA
TWDR, IERRTZAMABRITT Ly MIX LT, BEM 21 ORFICTE
VETTCRITTEE R, FNbETLLABIZL TS T, RUETHY
AT DFN (LD EENTHOWTE Y TITES) SIXE ALV ARD
BT T TITMA TN DEN 2D, SERRTAABOEEEL X, HEL 2
ANDBENZES> TIFBRINDRE 72D THS 8,

6 “code hero” EVWIEEIXT AUy - 7 (Philip Young)iZ k-~ TESNT=, Yo
7% In Our Time (1925)DEANANTHDH=>7-TH LR% “Hemingway Hero”
LIEOY, “Hemingway Hero” D RREIZMFR KA IRALT 5 2% “code hero” T
BHLTEFT5(63-64), H-R-AM—23w 7 (H. R. Stoneback) IZIERART A A
BE#72% “the role of one of the novel’s most exemplary characters” (59) % H7-LC\»
HEEL TS,

T IERRTAABOEGN R NZEDLOIEENHZELHEETHD, T =1
I RRBRUTZEE — I R KRN E N E COMA L —REETHO Tho7nle%
REL TN,

 ZORIZOWTTEFHEOGR B IZFEL, IHIIERRTAARRE Fe AT b
T4 T7)VR O The Great Gatshy (1925) D5 A THHY =1 X ¥ VE —
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SERRTZAEBIXEHOWEMETHLHY, BIRZ DO~ —LW)HiE
R U B R Q0D TOMHENY =A7, Ty T
WOEFRIT Ly hET va— L ORI, ZLT7 Ly ho Il &) ST
ARIZEBWTEHETHD,

“| say. You might open it,” Brett suggested.

“Yes, my dear. Now I’ll open it.”

It was amazing champagne.

“l say that is wine,” Brett held up her glass. “We ought to toast
something. ‘Here’s to royalty.””

“This wine is too good for toast-drinking, my dear. You don’t
want to mix emotions up with a wine like that. You lose the taste.”

Brett’s glass was empty.

“You ought to write a book on wines, count,” | said.

“Mr. Barnes,” answered the count, “all 1 want out of wines is to
enjoy them.”

“Let’s enjoy a little more of this,” Brett pushed her glass forward.
The count poured very carefully. “There, my dear. Now you enjoy
that slowly, and then you can get drunk.”

“Drunk? Drunk?”

“My dear, you are charming when you are drunk.”

“Listen to the man.”

“Mr. Barnes,” the count poured my glass full. “She is the only
lady | have ever known who was as charming when she was drunk as
when she was sober.” (48-49)

Ty MRS CIERR T AMAEI I BRES LW T v oo &2 BT 5,
TLYyIREN T IETDHE HBRICL> T A LG AR E RN E

LORICETMEE L, 2 AOEESATZE), THE ). [FEE), [S5ES30
W IDBBGINCT B2 LT SERFTAAB N7 DOVNH E57 “code
hero” TIFRWZEAEFAFMIZERLE TUD (22-26)
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NZIBOHID, TITHIEILL S TRREWRDZHDIZEN), T
HEHIY =AZICH BT AATRD DL DT ENE R LT Z LT T
HHLEBRD, ZTTHROET BNLHEREEIL— AR 225, Lo,
ZITCTNA—LDEF =T NS ANEDI TSI EE 7 B ICE
T5, ZZTHRARLIZWD 1 DOGERIE, SERRTAERHIESTI AL
T bR BMR TEBA S TNHENIZETH S, Thbh, 71
YOI RRTAABC LS THERIE AR Z T ITHETDIOBREFETHY,
HOERLEED 1 HOENIZETHD O IERRTAHEIT L v
WaENTH IO, 25T 28 BITEICH -T2 7 Ly R
“charming” THAMNLIZEY A 7R RD, 120, TN ETICRTE
IR T L MR IR T (BRE RISV B2 & 2 CTAhDE, 2
DR SIIT L hEIERRT AMA B ORI BUE 72 NF BRI T&C
WRWZEDREAE LR Eo fARICES> TT Ly NI B ST L A% 5.
ZCNBIZNT DFLEITBE /RN LERIR L TND, T Ly b ZDREIZ
“Brett’s glass was empty” S{EZRA TWDDTEN, ZOHHIZEBWTE
EERTAT A llX, “empty” LWV —FENRET DI BN H S D
ANFEZ LI LITL TR NZEIZRI L CTT Uy MR LD 22 S LD
D=L FEDRDNTNWBDTHD,

OB TIEIIERRIAABRLT Ly O BREIZ LA 2B DL
725,

“You see, Mr. Barnes, it is because | have lived very much that
now | can enjoy everything so well. Don’t you find it like that?

“Yes. Absolutely.”

“I know,” said the count. “That is the secret. You must get to know
the values.”

“Doesn’t anything ever happen to your values?” Brett asked.

“No. Not any more.”

“Never fall in love?”

S REFLTHAIUEN T Ly MIE T VoI — I T TRNDEH 1 HRL
LI (U EBIELT) VIO FEAZ I THEREL TR,
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“Always,” said the count. “I am always in love.”

“What does that do to your values?”

“That, too, has got a place in my values.”

“You haven’t any values. You’re dead, that’s all.”

“No, my dear. You’re not right. I’m not dead at all.” (50)

SEARRTAMARHIA DN B A2 TERLDILNTES L
WAL, ZOXS7AA B A O MBER ) £13 A 0B ME ORI D
72D N TR LT 1 DO HETHHENZDIZAD, TLohy
TA EFECINMHEO FC—EDAEZFF D2, HSETH, AED
MEB AR DN T Z LT, ZDOLIRMABICH LT Ly ME “You
haven’t any values. You’re dead, that’s all” & SV V>, THUTARC
T HT vy NORBOEETH D, 7Ly RBMARIZIFEA TS &
EOZLIFAGNRIEZTTND I ZEEFEL, SHIZWEIT, EFAhE
DAL IS B W TR ) XL ETHZE~DIR BRI L HED
Do I2H, EOWE L ITHEIBIZ, 7Ly NIISERRIAARLBEEZ A
720 L%, “so miserable” (52) 72iRBEICIGD, 7Ly MEIIERKTA
HEEA N EXAIL, BEEZ A ETHO70, fEREL TB DR AR
HlZleoTLE), HE 2RV, B AEXIDETHT LY RBREHIR
RUICEE DB ENZO— RIZHERE D, ISERRT 2B E DT
DRV ET L T— VDT — 7 ZE o TT Ly hO TR D3RS
LD TS,

KT
T Ly NIB B EFIR R BIRZAEDL DD | F )= S e
BRI Z TWD, ZORZEERODHINCT Ly MIHT=72B12ED,
Bafkde, 20NN EOE /L, HES T 24R8% /AR ) & RS
BHLDELTOT Na— W IZDOEENZ BT+ 2370, N8RS
L7zE& T Uy NIV = A7 RO I e 55 DT,

Brett came up to the bar.
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“Hello, you chaps.”

“Hello, Brett,” | said. “Why aren’t you tight?”

“Never going to get tight any more. | say, give a chap a brandy
and soda.” (18)

ZITTLyNIV oA DBRERERONED L, O RL T2
WZEIZLTe J 8B 2D LN WRED R A2 >TH 7 Ly NIZEDE S
EEFHZEITTER N AL DRT VD /R—TOHFEIILL T D LS
s,

Brett had sipped from the Martini as it stood, on the wood. Then she
picked it up. Her hand was steady enough to lift it after the first sip.
“It’s good. Isn’t it a nice bar?” (196)

T Uy NWRED B 7O It £ CIE A B AT D DI I REA @ L T
AL F IR (TR ST S L0 \0) ZE A RIB L TvD, L
TEIITZAER N2 WEE REOE T Ly M RER T2 o
TIIRKRENELWNZ D, L L—F T, ZO MU OJF R N 25 | 0T+
ZTEFITRDHREFLO T, ZONHRE RS I MEA L EL
TEDINZAERINBHELLEHEROTHD, EMERIZEBNTT Ly
ME 1 AIZ7RAZENTET | FIZENNETEIL T0E, 7Ly hia—
eV B RRATF R o TE R EHICT AL, FORBIIV AVICE
L “she can’t go anywhere alone” (82) &1 ATIXEZIZHITIT 72
WD THDHEND, 1 NITRDIENTET, M NICZ ST Z LT -
T7 Uy bR 1T FETETEESTLEY, DI TR 2Bk
FHET VLY NIT VT — VDS, EAUTT Ly MRS m S,
—IRFRZR B 232> T I DRGF LI B0, 7Ly I say,
| have a thirst” (164, emphasis in original) 5985, 4137 L v bz
DBENRL TBIELZEFRNZEEZHDDTHS,
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