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Towards a New Sage’s Text:  
The Huainanzi in a Turning Point of Scholarship

SUZUKI Tatsuaki, Aichi University of Education

The reign of Wudi 武帝 in the Former Han, when the Huainanzi 淮南子 was 
composed, coincided with an important turning point, namely, a shift from the 
age of the so-called hundred schools of thought to the age of the pre-eminence 
of Confucianism. In this article, we discuss the realities of this shift in scholar-
ship and the influence it had on contemporary daojia 道家 through an examina-
tion of the thoughts of language and books found in the Huainanzi.

The Huainanzi is underpinned by a thought of language according to which 
the Way (dao 道) is unspoken, but when compared with the pre-Qin daojia, the 
tension between the intellectual negation of language and actual verbal expres-
sion has weakened. Further, on the legal codes of former kings (referred to as 
faji 法籍), it is deemed that whereas they conveyed the Way at the time when 
they were composed, with the passage of time they have now lost their func-
tionality, and stubborn adherence to them is criticized. This is indicative of a 
way of thinking that would reject the validity of these codes in the present age 
but recognizes the authority of the former kings and the value of the codes as 
books in ancient times. In addition, the criticism of Confucianists and Mohists 
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to be seen in the “Fanlun” 氾論 chapter makes it clear that while professing to 
argue for the “unspoken word,” in actual fact the aim of the authors was to pro-
duce words and a text that possessed validity suited to the present age.

It is to be surmised that a background factor in these thoughts of language 
and books in the Huainanzi and its sense of rivalry with Confucianism and Mo-
hism was the shift in scholarship that occurred at the time when it was being 
composed. This shift can be understood as a shift from a form of knowledge 
based on the free-floating utterances of daojia-like sages, as in the case of dao-
jia, to a form of scholarship possessing fixed canonical texts, as in the case of 
Confucianists. It is to be supposed that the authors of the Huainanzi, who were 
primarily daojia, felt a strong sense of crisis regarding this state of affairs.

In the “Xiuwu” 脩務 chapter, there is a passage that refers to “a new sage’s 
text” while criticizing the Confucian and Mohist reverence for the ancient past. 
This passage gives expression both to the authors’ dissatisfaction about a lack of 
general appreciation for their production of a work that, in its practical func-
tions, possessed a value that compared favourably with Confucian and Mohist 
canonical texts and also to their expectations of their readers. Further, the final 
“Yaolüe” 要略 chapter, corresponding in effect to the introduction to the Huain-
anzi, demonstrates the authors’ interest in the composition of books and a strong 
sense of pride in their own work. All this may be considered to show that the 
authors of the Huainanzi, prompted by a sense of crisis about the shift in schol-
arship delineated above, hoped that their own work would become “a new 
sage’s text.”

Fu Describing About the Author Himself :  
A Focus on Ban Gu “You tong fu”

KAMATANI Takeshi, Kôbe University

From Later Han dynasty onwards, the number of fu describing about the au-
thor himself has increased. There are several possible reasons for this, but the 
most important reason is probably that there was no other genre through which 
one could express oneself except for fu in this period. For instance, the five-
word poetry was still in the middle way of establishing its own style at that mo-
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ment. Moreover, in Former Han, there were few opportunities for authors to talk 
about themselves in detail in fu, because the main readers were emperors and 
kings of countries. In Later Han, the readers had become more diverse. That is 
probably the reason why more fu began to mention about the authors themselves 
in this period.

Ban Gu (32-92), who is a representative scholar of Later Han and also a man 
of letters, expressed his aim by writing “You tong fu”. Its main content is that 
though one’s encounter with a disaster or felicity is not always derived from our 
behavior, we have to have a strong will and take action to overcome disasters. 
This idea is supported by Ban Gu’s experiences of not attaining his aim.

Such experiences are common in Chinese authors. One of the earliest exam-
ples is Chu Ci. Also, Chu Ci is the one of the origins of fu. It is surprising that 
authors expressed things about themselves mostly in fu describing journeys. It 
may be easier to understand this tendency if we think they substituted the heav-
en wander in Chu Ci with a ground journey. Chu Ci was a model for authors to 
express their aim which could not come true, even if the journey on the ground 
and the wander in heaven are different.

A Study of Han Yu’s “Song Meng Dong-ye xu”:
A Re-examination of the Concept of “Bu-ping”

IZAKI Takayuki

Han Yu 韓愈, one of the most famous scholars of the mid-Tang Dynasty in 
China, has a writing titled “Song Meng Dong-ye xu” 送孟東野序, which is one 
of the most well-known works in his writings. There appears a word “Bu-
ping” 不平 in this work. The meaning of this word is, in general, accepted as 
discontent, dissatisfaction, or complaint. However, it seems that this word has 
several meanings. Regarding the interpretation of the word “Bu-ping”, no com-
monly accepted opinion has been established for ages. The purpose of this paper 
is to clarify the concept of this word.

In the past research, two interpretations can be found about the word “Bu-
ping”. One is that the word is interpreted as a meaning of “discontent”, which is 
related to Meng Jiao’s 孟郊 sorrow for not taking a high position. This thought 
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is based on a notion of the “Fa fen zhu shu” 發憤著書. The other interpretation 
is that the word is used to mean “pleasure” as well as discontent, judging from 
the context. This interpretation was pointed out by Qian Zhong-shu 錢鍾書.

Considering those two interpretations of the word “Bu-ping” and their prob-
lems, I have reached my new theory in order to understand the word correctly. 
In short, at the beginning Han Yu used the word to mean “discontent” relating 
to Meng Jiao’s sorrow for not taking a high position. However, he intentionally 
extended the meaning of the word later, adding the meaning of “pleasure” in or-
der to encourage him.

In the past, in the history of literary criticism, it has been common to link 
Han Yu with the idea of “Fa fen zhu shu”. However, we will have to think 
about this again.

TRANSLATION AND NOTES: 
Jin-lou-zi (by Xiao Yi) Part 9
　──KÔZEN Hiroshi
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