T —F LY IR BR DD TR
— 77 Yes, T7VRL ! IORHZHLL

HETTE

IXC®HIZ

n—+ «2— /LR r—/LK (Rosa Coldfield) |Z, D EEh~ A
X2 (Thomas Sutpen) (ZfEFES I/ H T, BFICOIARRELEE
WBHZLEI T, UAUT e 4 —27F— (William Faulkner) D[ 7741
AT 7Y an ! J(dbsalom, Absalom!) Z it i e THIUX, 72NbH 0355
FEZ, LOLRIBILTIARSARVDIT, HEIZBWD T LNZFD N
T EZFEROTEIELETEDLEE, [P EVORFANCZ > TN HZET
HD,

And then one afternoon—oh there was a fate in it: afternoon and
afternoon and afternoon: do you see? the death of hope and love, the
death of pride and principle, and then the death of everything save the
old outraged and aghast unbelieving which has lasted for forty-three
years... (136 emphasis in original)

[F1% | F1% . P14 (“afternoon and afternoon and afternoon”) £V MU
VAU PBDNDINT T IR DRFRE ST TP 172001
“a fate” TR L TNDHDOTIFRY, =D HDI 4% | LAHEHIZH D0
P DFAELTEY, bbb il LIl > TRmp7e BB 146725
L7z, 5B — D% TiX “hope” & “love” I3, 155 D% 1 TlE
“pride” & “principle D>, FIENICATEDTHD,
CNOMGIZRTE R OB, Weo TRARRZR R R Lb -
TD, B—HIEF— D | TF v—/L R+ 7R (Charles Bon) Z 12K L,
[55 —DF#% ) TYH MU LOREIS IR 5, Agadi i Aa Y Thznho
L, INETIZEALEFBSNTZ o %E ThDH, “We're never

quite sure what prompts her to agree to marry Sutpen in the first place” &,



7 R7+L+27—7 (Deborah L. Clark) 23HAIIZIR R TWAEHIZ (64) | 5
S A Da—PR, EHLTa— LR T74—LRFO L L THEA TV
WO | LIS L2 DM EVNI Z ST, ZOMEMICRITEELDfifFx
DIZWGEDODED LRI TET, LEZMUAMHFARI-HIL, &b T
AULZOfkE TR SV ETH0, kLT, Zhudke Z ADOk R
FEEIITEEEBW IR o7, 7208, [ Z 5D F% | N EfER RS D
ThoHU L, T8 —OF % IR OEHREZ ELSGEALDHI LR L
W2, T =0 R ICB T AR OERL R T 22813 TE R, v—
PRV IAATEEIR LU TEORE |2 H BOLEIZESHT L, Kin
TIXNE —OF% | 2 UERI T 5,

I

KB ADEZIT, B—FIZHT DN O DA fEZ IEL TS
AUTZRBI20, P [E AR O BB ERH R G AR L TiFeoTLE
Ve TRV 7L REL THD [ O #% | OFERRD A A
1L 72 TLEIMBTHD,

B u—WIIEAZ I 2T VT4 OFFL ETHDHEVIFRAE,
ZHEE R D BH 3L T “I became all polymath love’s androgynous
advocate” EIRELCTWAHZEND (117) . KGR =Rk —HF 115
O BT —FEMERISEN 72 %R 172850 (172) , 1208, B ke BED I
PEIZOWTEEDEE  HIEDBHY DEEDFIELZ IR TNDHD TIEARND
LIZEFERETRETHD, HURD “a summer of wistaria” %I 5HIZ
eI oT(11S)  BRITLLF O LM B O TH | 2 REL T\,

That is the substance of remembering—sense, sight, smell: the
muscles with which we see and hear and feel—not mind, not thought:
there is no such thing as memory: the brain recalls just what the
muscles grope for: no more, no less: and its resultant sum is usually

incorrect and false and worthy only of the name of dream. (115)

a—YHL, “mind” X° “thought” WA THIDOI “memory” LV )



(B IZHNCOLDLEIT RV, 285 “remembering” L1,
“dream” DIHIZH TITRBIRNH KL BRI T E Vb TH
MESNIHEGBTLAR I OIORbDIELN) Tl MR T IER
\—nuﬁ]\/fl/ Do
B —FIEAREZEL TV EEWIFRR, 77 - 731 b (Roland
Barthes) #4EH L > or—H D F#i% “the traditional rhetoric of lover’s
discourse” | ZNLE DT DY 177~ (Linda Kauffman 186) X°, &
Y77 VX (Jaques Derrida) O [ ZIE | W H &% & FEIZ “Rosa
balances the paradoxes of desires in the language of love” EEARALT 5T
av T+~ 2—2X (John T. Matthews) Z2EFAL LT (579) , v —H DAE
BlaimC B T2 bII L LR OFRE BT LONE ThDH, LorLIk
O—HI TN Z LBHN TOAEIZ, B —FIXZOEDIBANEZLZ
HELTUWRD 0Tz,

...because I did not love him. (How could I have, when I had never
seen him?) And even if I did, not as women love, as Judith loved him,
or as we thought she did. If it was love (and I still say, How could it
be?) it was the way that mothers love... (118)

BIZRDIDNT, W T IR EDOBRIZIBNTS “mothers love” &
“women love” %X BT %, ZLTEITIE, “women love” DHFNIE
@ﬁj&]\/fum&)%ﬂé LIZ72 D, IR ~DED “mothers love” EWND
FCIXRNWE 2ol VO TN, Lichio T U T bl
f?'&éu IELIZEVIORBN S ER IR ENTZbDIEE NS TR, 17
—%@fﬁ%ﬁ@ﬁéf X, R EDBR TSI IR LDOBIR DB D,
BT 2 e DZENETOIRABLIZFT O DI H%E THY, EHL

HIJ%@JZO 2B Z2 O DA OMAIN FE LS ICBIELH D TR
W, fHFIIA T, “How could I have, when I had never seen him?” £\ 9
FAANCE B LIV, ZhudidicnziE, BLbRr o%E /o,
AB LI REEb -T2 | EVH 2 ETH D, B—F o TH A%
[zl | LT U ZE IR R ITRE DV TN,



%= 0—PIE7 T 147 1 (Clytie) DH KL Bfil 925 Z & TRAIICE
fithLdr 7= LWOFfiR, RIREEZ2 DT, R 2 T LZIEN0 DY 25 ¢
Z (Judith) DB EIZERT ST XA LIma— R, 794 T 4D F 1k ->T
Sl EEHOLNDIGH THDH,

Because there is something in the touch of flesh with flesh which
abrogates, cuts sharp and straight across the devious intricate
channels of decorous ordering, which enemies as well as lovers know
because it makes them both: —touch and touch of that which is the
citadel of the central I-Am s private own: not spirit, soul; the liquorish
and ungirdled mind is anyone s to take in any darkened hallway of this
earthly tenement. But let flesh touch with flesh, and watch the fall of
all the eggshell shibboleth of caste and color too. (111-2)

ZOFHAREEfRIZ I ST, “caste and color’ %5F% “the eggshell
shibboleth” RAIEL, 7747 1 —H1X “a fierce rigid umbilical cord”
TORBNIEINCS (112), ZLOMEIE, ZOLEFRFCT—F D5
DEEL BRI EZ ZTVDID, ZIUTFRD Th D, 7edenh, 22T
filfd LG > TWNDDIX “the central I-Am's private own” AR TIL7e<, &
NEHHEL TWND, “the eggshell” FKOHIXDHMITHRIE L “the citadel”
72N THD, T THLILTH2R ) (“not spirit, soul”) EHDHEHT, 2D
NEDBERDIRELX (ZHETH “flesh” DLV TRI7T-HHRIZT
TP LD “spirit” 1TFESTLKEERDTE, v—HFIZBNTUIZD LD
“flesh” & “spirit” 1ZFBHWIIRCVSH DRV BIHEOfEIR A AL
TW5,
PLEDZEZITHEVSEIOZA T, [ _OF# )& /TP,

VARG 2Rl &L CiX, Y387« R 7 —= (Joseph R. Urgo) &/ )L« 7R —2
(Noel Polk) {Zd:% “Touching thus cuts through decorum to reveal “the central I-
am’s private own,” the spiritual essence of a human being, in the intimacy of love or

hate” VI AIABHS (62),



I

RDFEDHZ VAU DR AN OIFIET D2ETOIENH D
B (127) . v —=HF - PaF g X774 T7 4D = NITBAHWVIZ
“interchangeable and indiscriminate” 7% “three women” &72->CHKGH
EOI[FAETEEZED (125) . LNLZIVTHAEDITR AT H 2 78
VY “three strangers” 72D THY (126) . W ORTHELFHILRWAIR TS
B % —FEIC R 2o e LA TR — R E N 52 813720 (D
7 EbR =L TR) . RERRARZEIT, HIETHE—DFZITITAT
HE DR STZNDOLNTIRDE N R O4 % NIZH S 720 ——
“...as though that afternoon had never been. But not once did we mention
Charles Bon” (127),

ZLTHHHDI R ] IV DRG0 O)R-> TS (127) , TZHRZO
[Pt X EIZ T D% ) L3R B70\0, Y aT 4 A 7747 1 LI
JEOBREZ LI MU, e Cr—F D & R, 12032 Ok g
AIEFSTLKRICY MU D TEE NI D “recognition” HiFMNET . H
FDFERDZELZTZTTHWRVERT72(128) . B3R T 722 <TriBE
L7 T hARUEH = AV E L O FREFZICED D 2—Hd “one of
that triumvirate mother-woman” &735>CIHEEL | D LHITH MU D HEFE
ERETET OIEEL725 (131) s ZADLT=HITD TGO RE HIZT
HTEMNTR HITAETEL TV TH Y MU T D AN FEARE A 2 —
—“The shell of him was there...Yes. He wasn t there” (129), HXHERL D
TFENEIEST-D LRI, 22O REE e —WIE > TT B SRR
RN DTHD, ok, “At last my life is worth something, even
though it only shields and guards the antic fury of an insane child> &>
2RI TESTWDIDNZ(131) , m—PIZLoTHI vz [l LR
RGBT ZEIE, D LR OB LB E BT H A AT T
FELRETZ LB R 272 “that doom which we call female victory” D ZEHL
(2107259 (116)  ZOLIEME AN EL TOBEWOFIEIZ R 072
BROFERDITLo TWKIEL A[REE o Teb LAV, LB TR
DIFENST =70 112 (127) | AR ZO/F &R 1 D3ahhvein-T27
Sy



And then one afternoon (I was in the garden with a hoe, where the
path came up from the stable lot) I looked up and saw him looking at
me. He had seen me for twenty years, but now he was looking at me;
he stood there in the path looking at me, in the middle of the afternoon.
That was it: that it should have been in the middle of the afternoon,
.. (131)

BB HE D ZE) THISENTIEIREWRD T2 DO FIZ, BARL-
DERSHDLITZ BRI DO —HF OB LNNEZ D FEOREAER 2R AE L78
STRHESNTND, ZOFHTO 53— HIZH N T, ZANITBE
WEEENBRWVWOEVDIMEN ] ELTRO G oz, r—F D7)
NSO FUASIS IS OPMEW BRI Do 7= &30, 23z
DFRFHERIZRBR DO —ZDIFNNTTR, bHEAAY U TERX 2R
Tipo e 7R — R —FNZF ANLDIE, D HOEDIETHD,
ENEIUTODIFTE b 0T, Z NOBREOREN R ITZ
DN TR Z > T 72, LT T, 7R — A Z i b R E O E.
PRI L L2 W< OO JATHR R A HLHIR IS FH G0 2 & 2@l
T OFRICBILT RSO AW OEENMEZFZELICL TS,
TUR—ADEREIBRDHLE, AT — PO F 1 2HE D,
T RT+ H—"7 ¢—/LK (Deborah Garfield) (=D fEATIZEIL T, “his
placing of the hand upon Rosa’s head is at once a ritualistic invitation to
cross the threshold of true libidinal life and a sign that the consolations of
her imagined one must be abandoned” &3 4TL CUNA (72), 7273, JElcfife
FRULT=EDIT “caste and color” LIMEIHLIRWE (RAGEELD, B72UH
AN THY—INTBIBEORI TH oY b LDOBMRICE L EBTb LT
LB X2, AR ~DZERE 725 (“the consolations of her imagined one”)
EF DN ADEZGTIODIL, AR H T2 E I DOENT
1372 EBRICHEHEZ REGDETNEINOENE, [55 D % L
BEDHF R D FRILABIFROr— P& ME A ) &L TTFIHL Tuen
EVHZEIT, TRAODEN DO —BROREHEMEZH I IRIIL T D—he

did not look at me again during the meal...he came in the door and looked
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at us” (132), JFLOT R =G —%f— TR aT A ARETTAT AN
WORETTIAR N TONDDTHY  Z O], T ORHRTH O T
ZWED TNDDTZ—I do not know what he looked at while he spoke”
(132), EHIZZL DI T | OFR A HT 72 /2AEIE O FRIITD T HTRR
DR TNDDIE, RRDFEEFEAEETIIRBEDOHE THL——
“...as though in the restoration of that ring to a living finger he had turned
all time back twenty years and stopped it, froze it” (133), ZAUTE HERRRZ
Barn, IEr~ Ty ZIRRIEOE G BB L, IZhn—Hbr—4 T, 2

D A5 E0B I+ <FEDOEENTZ B BALDNT “mad” ThHHIEEH
DooH(133) ARy Rz THIEE TARL TN —..and |
mad too, for I will acquiesce, succumb, abet him and plunge down™ (133),
ENRIED, T OR—AEHER T MRATE LI EH LR
BRDOEENR, v —=HF DI LT RIERI R REE 1T, SRR HflS “a
ritualistic invitation to cross the threshold of true libidinal life” &7 THL
LA B RO T2 LI LD TR, [TROD A L) R
WAL FHFICH R EFFL ThEDRWE b 518 £ B 72
T H T LI 8 IC i DD TH S,

T =7 4=V R Ol CHEHIANARAIL U TZBRES R — 13, Yoo
TR —=R T =PI Lo THARIDWITIFIRER THY, n~v T4
YIIRH D) ThoTzbLic) 2T, MERRb DLW I TR B 1 7eb D
ThoTelEAVBUT T F )& ESEWITT 25, [T | A A TR I
TEEZDFFEEN T TWEE e~ T o7 | TIH R DO TRES
BV RICEDESZHBZ ) TN AN I I RAIED TR 3 | 2527 S
HHZLITRST=DIEAD | IR TND (441-2) , TEDSFRAG AN LDIT,
[HEZBIT o —F0, FEEDO AN BEHSDIEEEIZZ TNDHIN
ZICIELSERBbILTEY, a7V RIZED RITEERROO D
(ZRBEN A TWeDTZLW) IR | | D3 e —F Iz Lo TR T LR 72 8
fRITEBE 72 | DO THITE (429-30) . PR DT mR— X3 R |
THYAEH) | THAHNDZ I —FEEEZ DT V3, 3L
ATV REMGD ETHHERIRD N % 135 2 D2 5728 972 B
LIV ATH, B—F A ORI R LITRVZRNNT T, n—H




DIWEE v~ T v | ThoTARLE U TR A5 L TS & Pt
L T ZoF R ILETO, o Exe F ko mEz 7o = )\@l%ﬂ@
ONED | ELTDEE “mothers love”) ICEL> TN =ZADIMETHD, T
D% | LA D OFIL, IRDEHTE——I alone of them could say, ‘O
furious mad old man, I hold no substance that will fit your dream but I can
give you airy space and scope for your delirium.” (135-6), ZAUZ, “that
triumvirate mother-woman” O HTZ OO OIRSI U 7= £t 1 £ LT
D% (“women love”) ThHD, R EDOBAMRDY “I gave him nothing, which
is the sum of loving” L\ A 52 2N UATH ST IG5 EIE
CILRIFRR R BIRTE S Te DI~ (118) | ZZ T ZIF Y M0 D “mad
dream” D—HJRFBERDI AT > TS (133), 7oL BT HHEF
MED BT ONED 52 TN < T, 2HLTe ko LR E S
TWEIER~ T A7 [END REZLRDOIS LIV, LU IRGEH O HifiE
D, PN EDEFE OB R OB IS, Thd 2 BEN S
2T D~ T 43 X _&offiﬂf;ﬂ%’éj (442) X BE3L7- ¢ 5
[ZIZEVE THLIET O LD/ =Dl TN EM %YB
[ D% Pk oa—Folawr 740 R AN ZFNLIETE T
IHDIZIRoTNDEB Z TRV, ZOEFITH DD TNDHDIE, ?’ﬁ
RAIDNT HFLRAERE RADELZENILLITIT A Th D,
—HCHREE L. T2 H 28R, U /206 T, i iXH
DWIZTENE ST TIE NN | LR TERY | [TROD A OB E
BLTIIWS (185), 7275, T A m—H3 B nDIFE LI b
CUINBRIESIL, KFEL CLEIDIL, AV A — (TR D LD TN =D
(2, 28R, FERR O RTREVEDS H ORTICKE > TE7/nbTHY , MLV
RSO TIEIRNN | &, TR — XD BME D 51 E & 8<
(185) , ZOMERIT —FHOE—FIZBIL TRERNUTEA), LTI THLIE
REJN IR B HE 2 LE 724850 H 3122\, “a young
woman without resources, who should desire not only to justify her situation
but to vindicate the honor of a family the good name of whose women has
never been impugned” &1E E LT b2 (13), LU R~ T
WAHINT, THEZRET UL, [T 7 el O BHENDREEICED



FT, e—WFIFEAICBORZELICESTHESND A THY (72) .
HENBEOMEBLIES 2N T —HF Db L IELCHid b
DTHIIE(268) . THEb LT B MEBEALDOFER A A H LTz AL D
SIE | THDHIRELNE (spinster) | &V H L ERE ML HEOR—
PRZOEEZIFANTEY (181-2) , Vh U LT 52 TEDO B
DIREEI D OBEIE N LT E LT, BAITETELTh, B
PED DI S AR KIS o T2 2 D T D, DB —H L
O, —HEIC Téﬁiﬁ@m%fﬂ/% “old woman” (5) &L T
HEMERETTND, LEOFEVEZREOTH01E, BteaE e LRI
DN % | (“they) \IZTN T DFRRUZR B ERIZ, BHAFEMFITOVTED
BoTndnzEa—HF T LRIRL TEBY, “wealth” X° “position” X°
“the fear of dying manless” <° “revenge” &£\ o7 “a thousand specious
reasons good enough for women” ZHNZETHDTENN(128) | IV o7
LB XL TREELZIBATZE NI OB WS 75—
“No. I hold no brief for me” (128), IHELWERJE | Tl/awy, EALREED
RUNE T A L DRI 2 7KGE L TLES T D THD, RIS ND
DL, Z DM A BRoTDET, B R b BRI
BT 2LV BN LS NV TS
did not. Perhaps I should have gone home. But I did not” (128), ©/3—]+
7 — )b+ 73— % — (Robert Dale Parker) |% EE_ F %  “unspeakable
monologue” &4 137273 (63) . ==V RELICFEVZ L BHE ST %
fEeDIx, EHLTHIE @Kiﬁbwﬁﬁ%‘?é)%)#%f@@f%é
VL EDOBIEND, o — R IR L ORI AR B LT SR 7 e
R—ATIEL, T ORI TR AV OEZ LoD & -T2 Th D
ZEIFHBNNTE, O A FED LA 5 SNV RAUAT “a whistled
dog” DIDNZIEDNTHEINTLESTZDIL,  “that noon when he who
had been seeing me for twenty years should ﬁrst raise his head and pause
and look at me” DZELTHHERTEEL T2 (128), —BRDTHE2OD A
W DME I OO DRI B FAF L= 81, HITREEV D
KT, LLZIUTRLTE @J:Ofci%)@f_é“)i)‘o

“I could have gone home and 1



m
RO DG LR > CEIZZOREZERL TIZH=h, k&
RFDETRDLOIE, NEIZEBITA, 7227 12 (Quentin) & 2l —17
(Shreve) DI 2D HEV ] TH A,

They stared at one another — glared rather —their quiet regular
breathing vaporizing faintly and steadily in the now tomblike air.
There was something curious in the way they looked at one another,
curious and quiet and profoundly intent, not at all as the two young
men might look at each other but almost as a youth and a very young
girl might out of virginity itself—a sort of hushed and naked searching,
each look burdened with youth’s immemorial obsession not with
time’s dragging weight which the old live with but with its fluidity:
the bright heels of all the lost moments of fifteen and sixteen. (240)

AR DRI RZ IR ICEEL TV DY — U 7208, R T R&ERDIX
“a youth” & “avery young girl” ORKRIIRTLE THD “virginity” 73,
ITEEHLL A9 “this notoriously homoerotic couple” (Pearson 344)
@%’%’fﬁﬂﬂ@f;wﬁ DIEFREL TEITZHNTNDIETE, LnHDn, BLEK-S
TIELO TOVET A B 220N B A BARS D48 5 O HAR O &
V> (“a sort of hushed and naked searching”) 23> TWDDIE, %E?EFO)[S%
HELTOIRER | 72MBTHDE, b HAAEIUL, HEIZES THILBITHTE
OB YR RE ] Tl vy, 2 NIEZ D “dragging weight” (2, A
IZZD “fluidity” (ZEV O NDHEHDHEINT, NZE>TEZ OIS
DNFEIL D FEAFHIIR TR | T D, FEFIRIT kit b, Frrickwn
TlE “fifteen and sixteen” LV HEERD “ayouth” & “a very young girl”

2 74 —7F—HK . “Well, when you go to the trouble to invent a private domain
of your own, then you’re the master of time, too” (Faulkner in the University 29).

[%F] (The Hamlet) \<BA3 2 BRI~ DIGE 7245, (W) & (RN ARDd D) %
DS ZOBER LOBHOKICH B X ) ICBbi b,

-10 -



Lo THIE B> TVWOEETHIE, BEVOIRIZLH TSI —
VF V7 TR ) OIEBF (“the bright heels of all the lost moments™) % 72&
Vi DI, Y I_UMEEO IR Z K> TLIZW ’fﬂ%%()“f@ﬁﬁ
BRI, ZANDOHWETIO LT /RIEE COata=r— a2 REICLTC
LB ZEIITED, ZNREIIEELTH, “quiet” X° “hushed” LIRS
NOWEHDOHMORLDENIT, FEBANTIZF 2B TNDEN->TH
W PEHRZZTHEL TWD, kS D LLATD B CBEE THUVY
NEHONE, FBINIZRRFH EE TITHIN 2 WO LFEICL, TR EWHE
FORZB L2 DRI NI LT AT KDV TLES ] T
NRTVWHEZL DD THD,
HENPLIEIZIRNTNED EOLGEPOOHET, m—HF LY h
YOIRDODENV | EZFIATHIEINTEINHH LN RETZAHH ), 72
73, “There was something curious in the way they looked at one another,
curious and quiet and profoundly intent” i EINDEHT-HDFRIL
L. “...looking at me with something curious and strange in his face” (131)
EEEOIDY I DFERELEIL, EICEKDTHD, BRRODLI
TEN-o—VFEHOREL HFEOZNZILKEIZb D ThH 727259,
EDNTH SRR RS - KB BIRDSFRD HNDZ D/ NI T, 74 —7
FT=RRODEI NRIEILOTH 2B XA RS E TV Z 8T
FEWVEWIZRW, FEFIEL. 2D O TE 2P ST 528128 T
fﬁﬂ&)/\w&b\o HED— AHOFE TIEFEY 272200 22 A Ok
FTholebD%, NED = ANHOFEVCI > TEBANRHL IO EL
12D, - DT | D133 TRO IR SN D—the
face, the same face; it was not love,; I do not say that, not gentleness or pity:
Jjust a sudden over burst of light, illumination” (131), [FIUEA ) &IE, B4
DPOIFo CEZEX IR —VFERIMIZ LT THY, “.if
there was triumph, it was on the face twelve miles back there at Sutpen’s
Hundred, which did not even require to see or be present” &\ )1 |ZH4F
RFR DB 2 3 EA TR L COEAIED TR (17) | Eear 7Y RICE
7T “the face of a foe who did not even know that it was embattled” &7¥

SND, HPIZIERS.O THoT2Z DB THD (50), £l E-7KTFHT
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BN, “love” &b “gentleness” &b “pity” L DR WVAFIPIZHI DU
RAG VRPN T— NOFDIREZTERL TS, THRFEIRD N2 | THiL
X, ZOHED BIFZZS MNP DRE X HRNTEZEZATNDD
TEAYEERIT 20 L, LU RSHLI Y NI TIERWNWE
AN

I could have said that he had needed, used me; why should I rebel now,
because he would use me more? but I did not say it; I could say this
time, I do not know, and I would tell the truth. Because I do not know.
(131-2)

FFEONE A RIZIFEY 22 DI R T L RN WO T O RB AL
1. BB F OIS E AT IC O W TR LR E ST REEE IO LY,
PR EA S EDBHWEIE I o722 H1 LR Dzmu;&ta&zﬁ B
KL TWDDTHY, [SENTHIE ., ZOTFEVZ RN KRR D EHY
VR B2 B A RS2 D IS Tnd,

T, [RODEWV DB DI BIcr—FInES iz, <D
[GED Z 720 BB LIRS T2 72 5903, NFEED /ST ILTHE 2 HLL
J: ZAUE “virginity” (THEY 358570, FREE :%LE%@%{%&%@T“

RFAUTZ2B720, =P LT RIS TH MU DAENSI A DG
I, ThEE WY TE, HLERRIFEINEALNTND, takia
VT “His trouble was innocence” &)/ 7 /L7 — U BZE D RFEDS
72855, “innocence” TdhD (178), X DOME—DH K TH-7=
Y FEIZEIE, P REZ O “innocence” DEUNT “the
ingredients of morality were like the ingredients of pie or cake” U A
TLED(221) , BBV OELOBEBICEEL ., x4 £TRZ UL
“mistake” ZAL T DL, ZOBELREHART 7DD THS (215),
W DOIEERSDENDITKNTIE “innocence” H3H-72D72, LoxLiEi
TUERBZ2 VDL, LD AT NEERNTNDHIO T, Hh~H
B1Z&-T “innocence” (%, “morality” EUV), D TAMMZRED
LIS THUEEE 20 DEL THHENIZETH D, BFD “design”
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PMTEREEVITR oo &E LTI T,

...let matters take the course which I know they will take and see my
design complete itself quite normally and naturally and successfully
to the public eye, yet to my own in such fashion as to be a mockery
and a betrayal of that little boy who... (220)

PSR TDZATT THD DT, FERZFEENY) “design” DEERKE
DOHLOTIFHRL, BOID “innocence” % H 5 L7=E D H 4y (“that little
boy”) IZHERE THDZET, FHAICITIE MBI R 222\ D RE
FETEDN, & HMIZIE-2 212 “the public eye” DOREALDE “my own
[eye]” DHIMZEAL TNDEWV) FRIZBWT, ETVARAT 47 ThD,
ATV ARFEPNONTIE, AL D — RERE LT I 2o T
WHBLFEDO KD WEIZIDILTURUY “innocence” (ZEL K95,

—and nothing of vanity, nothing comic in it either Grandfather said,
because of that innocence which he had never lost because after it
finally told him what to do that night he forgot about it and didn’t
know that he still had it. (194)

2 —HFNENDDOHL [ IR | DRED RN Iz D &%, FHF
DIAIT “design” FEHOKEEIINTLIK, ZOLTARANBHIZEHST
HLRAOMPNDIERST 2L LDOREIZIR S TWEEh T D L5
“innocence” 72, bolbi L, o I NNFERFEDOIITEFNE
[S3E > THEAMICIER LD Tlide W, RHOD A7k —
BEDIBHIZ, FHFOBPRE TN TIEE ) 2B 2> 7- D Th
Do AU “design” WK IOICR DML, B —FRR L ~D
FENAOEE DI WA, BRUT+HMUAL | 72 DITER Tl
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W (T IR T 2& 00T &R0 N FZOF O | TSI S %)
LN RTHMFFIEL TV (117; 190)) , RO ED ~ADHEH
TBDER DL~ T “fifteen and sixteen” D FH el TxfEL7=L9
2 REAEIBIZEDHDME DS . ROOB ST OEEEDHNWETEITIT
FEINZASTIEDND DREMITR ST D72, ZL T, ZDORFRETDON
FOBOBEET- LV BT, HIE | —NEZER e, &b
(ZHU N H C 2 S RIS T2 T8 | —— 2 DZHakicn iz
WHIIRME AT LD Do T, —FETr—WE, U R oL L
L7z®iX7272 “Ellen’s and our father’s names on a wedding license (or on
any other patent of respectability) that people could look at and read” 238K
Lo lemBIZ ek DT Ty (1) L A TR R FEEO A« |
ICEDETZERICTERNIENDDD, I DOREEZ T &
I DB VRO TWATE  DONTEDS, “respectability” LTI LEE
B Db D TH -T2 e TRRLITENRNZAH0 D,

R GESYAN /% okine U - QY o/l N = (U= N DT A 3V /S S S D @AYl
HOLEPIT, T CRANHERETDET “virgin” 72o7clemar >
VAFEIITERT L, SEGHHATERODULEL THLA RV LIV
VW, &2 “virgin? ThHDHZ &%5 TP “design” IZEHFENTWZD
72l ZUTHFEMEU TN EEITITE VT “But do you?” LRIEIK
T O ER T &I %0)&%ODfEZ@ifoté“L@%%T‘%é—“his
eyes quiet and sort of bright”, “that quiet bright expression about the eyes”
(200), ZOFF 7R EEE T -2 - RIE X, [ 0% Cn— R EE
L7cbDER D ThbH, HCOWE 75%&%& LS OREZ

Bk TOTENFEARTEE LV ITSEVEWFE>TNDDTE, b
Jﬂ' 59070, ZORD “quiet bright expression” &, BD “just a
sudden over burst of light> L\ \)FRNEDIHEDENIZOFE, #712E-o

3T HAMITHDU5% ) LW Rl A BN AE 95 (T2 40, 179, 185, 186,
193, 197, 305; v—% 115[2 [A]]- 116[2 [E]]), Hodb, AT H 4y O IR
T TTUNRNZ6D (184) . “almost fourteen” <2 “either thirteen or fourteen”
DINTHEBRIZELRENDZEN LN (179; 185), 7223, FHAK D Chronology (21,
“Sutpen ran away from home. Fourteen years old” EBHREIZFEIIL TV (305),
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TORERZ2RER L (“virgin”) EFEAFHY72E L5 (“innocence”) D LLE D
BN INREZ20, NATF OWHE 31T DE B A RiF 35720
OLYTHEBMONOHFIZH TWE fFE A S THRI<—EE “virgin”
THZFZEICRVNT IV MBI RRL TVDHEIIC, 20D
“indomitable spirit” OIRAFHFOHFBUZIBNTHH D “flesh” 238
LEIEITHTIMEN/NZ-72(205) o H RENEF D 72 E TR
LTNDENI T, =P e ST RIIAE R D IR FAETE 72D
ThD, ~ NOBEEDHFHFEII 20 O TR IUTIRB72 > T2 DI,
N1 ek X | Al oY = i

DU THIUAT, S CH IR “virgin® &Ko7 th bRy
\ZIE “innocence” ZPrRH-D-51F72, “What kind of abysmal and purblind
innocence could that have been which someone told you to call virginity?”
AT AFENENTNDEINT(213) . R 2l 5T “innocence”
&ElE “psychic virginity” DFEVNToH S (Matthews 591) , Z AU b D
BRI DIHNTRRSIDH—"ust a limitless flat plain with the severe
shape of his intact innocence rising from it like a monument” (192), Z
“monument” &L C? “intact innocence” 23, [ D4 11TV T,
n—HOFEFD “the citadel” ZWaTESH, “the central I-Am’s private
own” LGSO ThHD, HELLED , ZE IR % OB A
WTNDDPDINTRZ e DDA BLOWEEIX, 2O TONDEHE
GBIz, TR ERERDDE T EE, B— I TIROIH 72 L
TY ARG —HE LD,

He was gone; I did not even know that either since there is a
metabolism of the spirit as well as of the entrails, in which the stored
accumulations of long time burn, generate, create and break some
maidenhead of the ravening meat; ay, in a second’s time; —yes, lost
all the shibboleth erupting of cannot, will not, never will in one red

instant’s fierce obliteration. This was my instant, ... (132)

HINOIFITHEMZRFER] (“some maidenhead of the ravening meat”, “one
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red instant’s fierce obliteration”) |\ZEHOEIVT, ZOMEENE e DBRITA
LIeZ&ThHILEAIL TUTRBAR, JED S IRIBEfR O i & Lk
L CHIL, ZORBMEMORAIITIFAR THL (b HAAM A 1T H
FIZRELBRRITITRVDY) . 774 T 1 L H R G ol bE m—H
I “shibboleth” DNEANSHDZEEUDHDIEN, &7, FHF Tl fis
MDFERDIRN “i” (ZTed>>T “Take your hand off me, nigger!” &>
9 “shibboleth” %z % (112) , ZAUTK L TH b LREHIICARN G
STLESTAR I, BHEILSNE IR LMD LS E A7 “shibboleth”
(“cannot, will not, never will’) %t I HIENTERN, [FEE | 24
TNBITERIZE S TLEIDIL, KRR D 772, ZOBIERELT-E
FPIRLDY BEDJFITHONTZHZITONT, =PI 5EL—T
might have said then, To what deluded sewer-gush of dreaming does the
incorrigible flesh betray us: but I did not” (132), 15 Z&1Z 7L L7Igho72
FTFEDOREI7ehE S % HEBREWND “the incorrigible flesh” DEREEL
THAFTLENCWDIZN, 5T HILETER, Yh A7 mR
—AINTLEL, BASIZTIUX “No! No!” and ‘Help’ ‘Save me!™ &
MLOE R 7212 h 00 b5 T, 7272 B> Tz AL TLED (132), /il B
SH7 5 “the rank smell of female old flesh long embattled in virginity” %
FEOETWEIr—HEN4), ZHmoEEIZU 213300 “virginity” %
BRL W=D THD,

v

(5 —DFR B IE =OF %I ETOT A M N (133) , m—H
DOWNIRDERBEJETH B AEZEXLB|I L MR7Z Lo Th, 1%
L “a metabolism of the spirit” ZRERL , T h-ATkES D50 W
DR SN E EBLE (“the stored accumulations of long time”) & 5E 42
TEWRLTEDTE, 2= VR T7 4= VR —=FKDOKREHELTD “pride and
principle” INHEIELT-DIXZ OB THD, “...no ogre, because it was
dead, vanished, consumed somewhere in flame and sulphur-reek perhaps

among the lonely craggy peaks of my childhood s solitary remembering—
or forgetting” LH5LH1Z(135) , HRUAD IR L TOV 4
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1% “remembering” DEZHimIZFENIBIT, [“remembering” L1,
“dream” D XH\ZH TR BN TR S BIRIZ T X 720 | LWV H il
FeefllB BT, ZOAEDOKRBRIZHKL T D, ELUCRIBEDRE K722
DIZFTEIRNLL | PIRUNLLHTE 72T “the body, the face, with the
right name and memory” ZFf-> T zEZATRIEIZITRB2 (135),
IR INE, EO LI R SR b DV SN DOEHIZOZE T
DIHADIRNWHAIE R R I=DTHY | LI L > TUIENRT TN
HTHhD,

02— NE R0, XD “the lonely and foredoomed and
indomitable iron spirit” \Z&>TD “sun” &72HZ L7 (135), ZHLTH
ZOOEELAL, BAZ e~ T4y 7 ) Rb O TET L TR, TR
DOEVN] EVIRESLRBRWBLED TE T LR ES DT IR ~D
X, HOBEOMBEL TOR O (“...who will dispute me when
I say, Why did I not invent, create it?”) L% (118) . T DIEE#R FIZH D,
PR Z TR PN T DT REE &L TORFEB > T, 72LNICH
S DOIMTEIET DHI DL DBED BT TNND, EDEIL, “the pallid
name of love” EFEIENTNDEDIC(135) BV S EE X2 LT A
TRAZIHDLIEL (ZIhD, [H—0DF1% | THATE “love” 1XT272D
S IESTZeNnbDd), ZLTHGUSNDFA~DEAF T2 LT,
n—FEIEob, B BHORICH N EL A TELRNRLICITEN
W, HE LRI REBLAZ - LIm e —F oD BRI X020
DTh-oT,

I lurked, unapprehended as though, shod with the very damp and
velvet silence of the womb, I displaced no air, gave off no betraying
sound, from one closed forbidden door to the next and so acquired all
1 knew of that light and space in which people moved and breathed as
I (that same child) might have gained conception of the sun from
seeing it through a piece of smoky glass... (116)

ANDEZDI LSS, 2O LT A ARk IR, i
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TR e LITRIRE L THRIT AT EN TER W TV To—— . turned
twenty true enough yet still a child, still living in that womb-like corridor ™
(131), ZOZLEZBJ/LI-LE, T —OF & ITBITD TR D%,
ZDOBRE O 2 B Z DD HY L5 ZbiE-> T DI I bhs——

“...the path at the instant when he came in sight of me had been a swamp
out of which he had emerged without having been forewarned that he was
about to enter light” (131), 233l “a piece of smoky glass” Z 0L T
“sun” ZPhd TXI IRV BRIZE ST, WO E GBI O
“light” L7020 “sun” L7R0HDLITENTH BDRWIETE 57271259, b
AU D TE | ZNIDBRBOEEN LT “light” 1%, TOEWKRT, ik 0 &
DHELRIE LI/ DTH D,

B2 TROBFE TN L T Z Lo T B h | BEn—
PFIROLORNTREUNZE T LS 72, ZOHLITILNE =D F#H | Lok
BIZSPER TWDLLTH, I8 “DF% | LOOEENRET 27280
FRIFEDDR, EVDED, ZHLHES D AR OHOREE DDA
PEEVIHE(E BT U, Z ORI FENDZ T TR L o TBefh
H7RIR F LD LTI T, [T 7 e L2 B35 2ILEDI B,
AN DI E T DDON HETHY , T D HENIHIZHE AR
[ZODF#HIEHLT 2O THIVUR, [T 0% L0 EFERME
D FESLLHLDOH NI ZERZ LS TWND, LD LMD HILT
WDHDIFREDTHIELATHRN, BREMEF LFEIINLZ Ll 278
WIS Z oD A R G T 2E 207, T EDOZDR!
JEIX. EEE&‘E NEOFELEHNEST, a—HF D HICLIZADWEE
ARSI IR W e D FBINEEICLE DL D TIIRL, T
LAIEPDFEDFIZH DY b AR LL EICZ ORI RO BRIZ K4
ZEBRTERWED THLIEDFEELENZ L), WELELINTWVDHD
L T8 0% ) 2 IR LT, J0afsm7Zel 7 7 e s G CTh s,
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