SEANEIRBAR)—v
——<—HL b TrIORTAV IRV AT 2 Fede—

BRIV

FF

~—HL vk 7 k7R (Margaret Atwood 1939-)i% 2003 4, AFEDH
CEFH NIV AT — DR AEZRENT-[ AV 7 AE7V A2 ] (Oryx and
Crake) 3K LTz, D FENAFHARANDINEDOIR T LWNDHZ AR
TaEEFRSTA ) —< /I —(Snowman/Jimmy)*72, < DFEHE LM
ZEHENEMRLLTWDINNT, A/ — < T R TRE- RO
“witness” ThD, LWIDE | HITBAL THY R F B HEH Thdh o727/
A2 (Crake) DZ XTI ORI ST 517 V277 A (BlyssPluss)
0L NEDPMBLT=OBIZH NEERDIV AT — /I A7 DT-EH T
B (the Crakers/the Children of Crake)DfFfE% HEEL THh, NEH L E
AZIENZOENEL TRIBDZDRITH L HEZS>TVDNBTE, 208D
12, “witness” DMEMDHLHIT —~HDHNNIET —7ELTHRHAS
TWDHE L DIEIIENICHH D, T2EZXFFENIA LY DOWEE N True
Stories 198 DIZIURS L TWD Tk EIZ iiznwocb\ﬁ@t&m,@uzij
(“Notes Towards a Poem That Can Never Be Written”) CO—1TIZ720O 5
% “[wlitness” (v. 16) 1%, FFRKIZHIEL TWDODT —~ &2 R 55
LU TA A 2 —FCTHHEICEY LT Tna, £z, il %
i )(The Testaments 2019) T, TDIERZHT=5 1985 4EH RO R D
W55 (The Handmaids Tale) L[RIERIZB B FES BT —~DUEDEL

4 2 )= AT D NEIRCRICRBIT A E R, AT —ETbiln bbbk

NT, PR—IZ NIRRT HT 7 B a3~ <4 Lz,

5 ZFiETHD “witness” D HAFERIZOWTLIGES ] (WA 55; N 152) .
MFEA ) (R 126), THEGES ) (KIE R2)&5EL LT, Zhbhbt “witness”

ZEER T AR RELT BB | LTEES | O ZFRHDHIEN00E0, AR TIET b

TyRNELLOMED “witness” TERL CWAZEEEFEX D, LLFAL T,

A=< ODHRFINHRST- ABEELLCOMIEE, BB LIEZIEEIES T2
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TIADINL TS, [ZREIHRICEEL TOA L HE 2 — T, ZOXA ML
W ZIASD - EREL T “the witness, the will and ‘I’m telling you the truth’”
S NTNDHZEITHTEH TES7Z A9 (Feldman 2019), SHIZ, [A V7 AL
I AT RN REINTT My RICL D3RI 3EE L DR (0n
Writers and Writing)® Tl “the witness” & 2V L “if possible, the
eyewitness” THHIEOEREL T, “I'was there, I saw it, it happened to
e’ 7 LB TUNA(104-5 emphasis in original), ZD X5 E kI L
(M’Fuu BITDHE A2 DOFBLUT, Ty RA < “witness” (239 5
DR —REZRb D TRV EZRLTND,
ARERSLTHIAV I ALV A7 J% “witness” EVWOTRJEIZNL > Tig L b,
FIFEHIRAT@Y | BEICZ<DOFE BLOWFSEE ICL>TEARRY
—v NI EBEHDLVTFEEE LAEMTON TS, T2 X, Ay
e ZYRT 4 F LT 7« R« B (Melissa Cristina Silva de Sa) 3% %
“the only witness to the global pandemic” (57) EHiBEL CW5, ZOFEHE
I EICREN LIZEYOH LT CICHILIZb O THY  [FV7RE7L A7 ]
TN T DBRORHREL THONDOITET, LNLBRRLINNT My
ROVETHHIEZ W EZHE, #1703 “the only witness” &L THEREST
BN TODDIEENLD HERTZEEZONHRE25H, BE GES
BAR) =< ATREDOHHZE TIXRWIED D LA LT —<7RDT

MR EITEE T2, LoT, BRICEE T 5L S B2 S 3L 1T H
BN B2 52 L2020, IR FAEE U CHRRBICE I 9 551 Cid B BB
Lf:?%f&gbf HEER —< U DME O DVESL D (FREEOH D) S
Tlix N %L#é;u%é(é 72721 \ uﬂE)\kLT@X/““’?/ IH %‘g%kb
T @Ej% NELIFIETHDHEZZDNDHT-DIZ, 1@*“%)\%&1/“(}(/*
~UERTGAIIERE L TR GEEE R/ —< 2 1%, ZOORGEES]
SELEELHD,

 On Writers and Writing 1% 2002 %22 Cambridge UP >0 Negotiating with the
Dead: A Writer on Writing £ M)HZ ANV THIRSNZHDIZFIL THD, L>TH
ARFEFURIIT I L DRI ET0 D,

T (B LDZHINTOIMRTIEMEF THHZENIT OV TDIA N TH ST
DDA FE 2—TITHE GESH THLILIFMERLND IS AL TR
DIRTIUZRBI2NZETH D, LR HN TV D (Mendez-Egle 163), AR ClL M
FEDERLE LS ELTDITHIE DA MR LT,

-21-



BB, TRV RIZ, BREDORERINIIB - TS H BE D LIEA~EELL
LUK EEFEDSSITHEZATWDEDE, ZDOZEERTT2012, LLF
T BL DT TF7T7 4T % RE ZSOMENOFH LD, HFH—IT, A
)= U WEDTIARNDLVINIT HEBEE |EL T ESND DD, 5
W DT FT 4T DN “the truth” L TRETELDN, ZLTHREIC,
A== “the truth” ZRES L, NG THRKIEHHLDN, T
H5,

1. BgE

A== ATV BBRE | THDDOM, WREORTEELTHHTS
DDINHDITNDHED “the only witness” EVVHTEE L, Thoy
ROBLESENLZETONDIUF IR EEZE T, LTI
D EZAEFIRIRGET DL E, DIVDOIUIEDFEDFFD DD FE M,
Thobl BB IEREGES INEROW F 2B E LT TRbk
WDIXHRDZETHD, LNLERL, THo T FTIXI B2
HLUCamaED 0, IS “the only” EWVH VRSO FIINE
HDFRFIZE B4y THRFIS I CUND, 2O mh, A 125F k7%
AESHELTTIIRLS, ETITFEREZADOY7ICLIZOLVD HBFLL
THGEET 2, LU N Tl DO ZOMEZWEEOH AR EKFE T, 7
I AN EARINSFEAFRN TN,

T oL, HEEZSIKDIFROETTZ,

He was in shock. That must have been why he couldn’t take it in. The
whole thing seemed like a movie. Yet there he was, and there were
Oryx and Crake, dead, in the airlock. Any time he found himself
thinking it was all an illusion, a practical joke of some kind, he went
and looked at them. (342)

ZOBHEITIANERC A SEZ T T IR STE B A 5L T

WHIHLD—awTE, HROKDOVIZERL TOI—n 122120 o) “there
he was” EVVOREEN, AIRLIZT MY ROFE “I was there” (\ZHRHGL
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TW5, EE B &HIZED “witness” DEFITY I EHLZEND, ERL5I
I I— A=~ D BREWAIRIETE DA,

Zhunz., RS EFZ R OBLENOREET 5L T —4 A #
FLHETDHILFIRETHD, R T &L LT 2SNV L
INHEX MEONEIL “in shock” THY, HHE Mz PRILUZONT
“an illusion, a practical joke of some kind” LU CTWAHT7E, ZDLH7e
P OARAEIZBI#EL T, 77 -4 —7Z7(Alan 0ak)IZL5 “When Jimmy
recalls the past, the reader doesn’t know if it is a true or false memory” (115)
VTR T IR, A — 21T A ) =< U BRI TNAICON T,
ZOEMEHVIND, LB TNDHDTE, FLTIOREDOREMSZ
TIRAEBEZNINZE, TRb bR NN o7z 1 28%T 7 AR
WTEFTTOWDEE R D, LT TH—ITHNESNLO5 | FE TR
RENDHZII—LLTOBENA ) —< 2 OB LG > THEVEEE 220
BIRRICHY, BB BRE DR YRIRERIZR>THDHENI L, Th
S EZ e E AT CIE, 2O v IIRRBRIZ Y FE OFLIEICIRELZ 5
SHZT 2L, ONTIPI—RROFLEOHVEEN R Z HBEE 5L
TWLZEZHBNIILTZN,

ETOLOHITONT, HERBUL COMIRE RVBZ T DOI—3 2
= LR T AN =T H ORI R RS LD LTGRO 2130
DI,

“Who are you?” said the one Crake had christened Abraham
Lincoln. [...]

“My name is Snowman,” said Jimmy, who had thought this over.
He no longer wanted to be Jimmy, or even Jim, and especially not
Thickney: his incarnation as Thickney hadn’t worked out well. He
needed forget past—the distant past, the immediate past, the past in any
form. He needed to exist only in the present, without guilt, without
expectation. As the Crakers did. Perhaps a different name would do
that for him. (348-9)
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U= R )= NE, T AT =T L O IO UGt e Z N TE
HIFAELLTH QOB ERERS TND, HTLOHFUZBIG 7o &SR
VRFHITRELEEL 72 WSV KEFFLOEIRL THY | 2L “the
past in any form” 2MEIZH-Z TWHEED KRESZREL TWD, LD
ZORHE THED B A TWDIBIZZENEA TUVZh, RITEEICN
PNAHZERL TROLIN U ERZ LT LRI RA ) —~v e LTS
ETZENTETEAD, LinL, ENTERE L2 g 072, £45T E
LS FTE X 2729 D IO, FEE DRHNIA ) =< BILD TH
G 9 o0 — TIIVI—RROBEMIZHEN., ENHIZPES AL TS
SN DEE T DN TNDDTHD, T2 21X, TV YRV v 72D
FPERIEZAZ DBHUNTZH “safekeeping” (4) T _KARDFLITNITTERL, &

. HIFERENL TLES TWABERFET X “his only talisman” (3) &72-5
EESUN “[O]ne lens is missing” (4) OV T ITASIZBFE RO THD, b
Al ZZIZET bbb B D558 DO S TRIL AT —
TEBIZESTUIRMDEDTE, DI —T2oTeRHRDOIKIT A £EHR ) —~
3R, “[h]e’s stuck in time past” (338) DIFAE/RD THDE,

Ko T BIEICAZERD 2 ROHIR E ORI N DAL, FlhiD T
WDIEAFDA ) =< AINT T =ITELOONHIE LMD, Gtk &+
MFS TRV EREOBRSIT, ZOMN T ~HRRERICH R T80 25
7259, NIU~HIREREZ DY FE DRRIEIC OV T, T EDOR
—VU—-+-12—"7(Dori Laub)lLLA F D LTI ~TUD,

Massive trauma precludes its registration; the observing and recording
mechanisms of the human mind are temporarily knocked out,
malfunction. The victim’s narrative—the very process of bearing
witness to massive trauma—does indeed begin with someone who

testifies to an absence, to an event that has not yet come into existence,

8 AR3ICHIZIE “he’s up to his neck in the here and now” (162) &V )HFHLE HTL
%, —HR T DL “stuck in past” LIFWDEMAEL S TNDD, BENGHIT HIH
T LI LEHEDRIA L NSNSV A ) —< o DBURE JLELTRY,
INHORBUTEWICF ELRWEDEE X D,
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in spite of the overwhelming and compelling nature of the reality of

its occurrence. (57)

FU= IR FEICE AR “victim” DSEREIREREIC KA X4
LV —T DA FSEZ NIT A — < DRI F DONEDBERRS,
EMESORINIE S THEHIEN A RE TIERW I ENb5, Eiudiel
AZDBEBRSWD 212, HICFRES N R FORANSE/RIBL TN,
E R NS T HUI— R —~v L OB ERE bW ER S — T,
BRI~ E DT 2700 T2z BB THHZ L2 Hels
XFB—THHAHDI,
WERDOFHRERZ DN TNDYI— A —~<r D HBHEVET, R
KRBEOHIEE HEL TODEWIMEL RIERDRTHEIZO AEHLL T D
DT TIILTLLRWDRE, ZZF TOFEmNBEADINNT, VI— /A
=< NHREOIRPICIW 128 ZFLTHR AN T~ R BR D [ H
BE I THY, TOEME TLHDHI LT, T AMIEIS ARV IA £
NTWD, BLETHBE o T2 ) —~ 0 O BB E HeEE Lo E|
EEEEZ TOIOIBNIREDOIER 2013, DO FTF77 47 Tho,

2. FHHREE

ZOETIRABEBER) =~ DFTT AT & H %, B IRBIEAA
)= DEEBONRDHOINDIORNIZII— A/ —~ S B &
LIzZ&, T2 D “the truth™ 235HLILDHD70, LW RTEDMEHTZ
Do TNDDDIE, (RN TORIC LD T FTT AT T OEDICEES
DD TIEENZENZ DA AMELH DIZL TN D, TR THRE,
RSB 2= A — < O HEENE (RS TE) 537 by v RO
B2 BN DD THATZD LR, PI—RA ) =< DFTT
ATICHERIIC “the truth” 2FEVIAEN TODENZ LD, IR T,
DIOIUIPNZ LS TRSNDEEI DT TT 4V Z AL, X615

O R THZTIHED | AT LI=DIE, TRy R A BB CRER S O¥- I EE
DHDHEZEZ TNDHIEITEIL TWD, ZOXHIREEDHY L True Stories
DRI THL DI E 2 &> TR SN TV 5i8Y,
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RE “the truth” NEDFTT 4T ITIADHILTWDDNEH BN TS,

VI A= AL TO “the truth” & RARDD720D1Z, ivbd
MITETED T TT 4708 B RIS N D LR DT e
20, O&D BRSO DT, AR EL Tilo TWODMREERYZR T
TTAT ThD, 2EZINE, A=~ BT AT — T b~ BT TODEHED
RVI=PRH S FERAEIZGTE S TODL O 22 THEMEEN 7747
EVIGHHDOE LR —DOMHEEZL DB DEZ R BID, TLTSIE2AIZ
TERSNDDIE, R FEBRITRIR L1228, BLOZDOFE THD, 1D
MET =0, HOFITHO DN TWDEE B LU R I — LT
TWEDRERE NI CHT=5, —HODFTTT4T Db, FiH %5
HARFOETRENDIEDN, BEIZZAMRBHOFEY FIZL > THIO L
THLMNIZINDTENR S, 2D FEEO T TT 4T % 5H0NIHNT
VI— A=~ DEE, TROBIGES | OELEH 50 T LML
TTobivbivd AR THD,

MEEHIF T T 4T D Dikima 1L LD, ETIIRA ) —~ DI AT —
TeBIZEELMEEZ Y BT ThD, T5HL, ZHFTI— A/ —~ il
ST CHHIENDND, TRy RDEHEITHERNEL, ZOMEEITA
D “the truth” (ZITH/ZHRNDTE, ZFULSTZOOY)Y O 28 L TR
TEDN, I DS Z B LI N DT O D, A/ —~ DG
ZREDBAITL, ZL AT PERNTEEC TNV e T 17 a RET 52 LT,
e D NHEFHE T X A A7 17k (Paradice Project) ZAilifE S5
ZEIZHDHDIZ, fFH TR/ =< T VAT DBII—=TE T OV ENE
HEFHEILIZZE, PI—bILAZDILTEDFHEIZ—FMHEL T2
ELVREDNZ TS T (BT RT3 Kb T WY T725) K ED
i Ra B D7 L AT NDDIMEIZRAMTT 2232 T2 L7 EITH LT
TR E MO EAINEHUT TD, ZHLIZEWERES T 72012, 17137
VA2 “harmful” (305) THHEL TILA B — DR HHEBRL 7= THFEE
2 THATL, ZL A7 DBOHEN T EEZRL 5L L T D
DIZ, A== INETHEEDRNE LT DIRET, Ry HIZE AU, “he
[Snowman] is rewriting apocalypse in an attempt to subvert the role Crake

had earlier assigned to him as a mere caretaker of the Crakers” (57) &34
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SND, A=< DMEEZFEDEMED G B OMEEIL, #IZLoTT 42
Ay TRF R BN DTE,
FPHEEDEREIZINZ T, A/ —< 2 BEEZ E DINTFESTNODDN,
f‘:b\i ICHEHLCTALD, T5&, ZZIETHFED Y FR ) —~< ]
RueBDDHIENTED, WL LITHEEZTE->CWVD—, BEE T
7V4’73 LIFEDFA ) — < | O CTREZES L TP ARG T 2T
% AMBOAEAETHBHDDIZ,

“Oh Snowman, tell us about when Crake was born,” says one of
the women. This is a new request. He isn’t ready for it, though he
should have expected it: children are great interest to these women.
Careful, he tells himself. Once he provides a mother and a birth scene
and an infant Crake for them, they’ll want the details. [...]

“Crake was never born,” says Snowman. “He came down out of the
sky, like thunder. Now go away please, I’'m tired.” He’ll add to this
fable later. Maybe he’ll endow Crake with horns, and wings of fire,

and allow him a tail for good measure. (104)

“Crake’s prophet” (104) L72DPLA ) —< o BIV AT —T=HOE RIS
ZCHFE 3 HMERE, “blank pages” (349) DXHRLDILAH—T-H
e ko’(&i?%iﬁ@f%5% LML, TNEFBESTNDA ) —< T, &
DIEZE | DT51A fi%ﬁ%ﬁ)é*@ﬁﬁé’%o%@kbf ZOEYEE LH DN
SEBNE R L TND, BBV AR TARIL, MEE Dt & & IR L
THHED, B L&O“C_O)jﬁﬂaﬁ IFHEEA ) —~ v | L2 ORURIMER Y
VAT —T2 O I D B FRAL AT RE7R BEE I E 720072, fEEEL T
HELT 22—~ OPERIILL T D5 A 312 Lo CEBICHEHS 11D,

This is going to be hard to explain. He’s made a narrative mistake.
He has the sensation that he’s lost his balance at the top of a flight of
stairs.

He flails for a grip. “It’s a tree with a mouth,” he says. (362)
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A== INTV AT =B ORIE LT TGS I OWTERZ ST
WO ODF|H ThD, 7V AT —T- b OmEEz =L TT
BTS2, EOX JEICIEE LT “puzzled” (362) 7oK IGAHNN
TWDDIEN, —HDR) =< NZloTEDFEITMRTED “a
narrative mistake” [Z T X2\, LA —T=HbDHH{RETZ 2D “his
responsibility” (350) & H7= 37202, A/ —~< X TR COEIE A D
HLHREROTE, RIIIV AT —T2bDTeH D | SERER ThHNEHFE
Zoifi At Z ST DT 5, BIHREATDIE, A Db ENET
ILAT—DEEEEIRLIDEL TWDEZED DD, ZOIITLTHA
FEV D “balance” & LDHEET-1X. “dancing gracefully around the truth,
light-footed, light-fingered” (350 emphasis added) LRSIV TND, 7L
AT —TeBITMHEEEFEH L E | A — < U PEEDRITNDHI LT D
Tho,

W DOWMEEN T T T 4T 1L, IV AN —T-H~BHTHNTZHLDITIRLR,

BHED DD TR ) —< 2 DOFHEIE, D “lifetime of deviousness” (353)

I THABNTWDZENMER THR SN TD, ZOZEITALRE
FTH0DIDNTANEF TIE D7l Ebil Iz R, ?52753‘*5?%@% B & [\
FEDRESE A Lo TODIBE DN TND, L AT —T=bITFELNL M
aﬁ IR TORDIRNER T56D1E, A/ —< B0 TII—Eo7

FZFES T MEET2,

—FEHOMEGRL, U3 — A= BNEE L EG T ST RS ISR
AT THFES 72 “things he simply invented” (31) Thd, 4 AJIF1H
LHEFEDELIEOCICHEL TN ZZOFOREZ o722, #EAEL
T “more devious” (32 emphasis added) (272522, FEBLOEEDT-
W TIE7e< “at least get a reaction” (32) = HMETBHIIIT > oTz
EEAREITND, IITZEDREEFT “asilly voice” <2 “crow” (32) %
I BT RO R U L AR DTEb b o T, RERNLDK
2 RO TATDNITH N ZOFERZRNTL T, ADEO LA TR~
DHLARARS LA E R L T,

He would pat her, standing well back as with strange dogs,
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stretching out his hand, saying, “I’m sorry, I’'m sorry.” And he was
sorry, but there was more to it: he was also gloating, congratulating
himself, because he’d managed to create such an effect.

He was frightened, as well. There was always that knife-edge: had
he gone too far? And if he had, what came next? (33)

T TRIFNLN TS REBIC 2 Y72 i SR D Z 8\ TR N TR ez 72720
HEFRIFIZ, BHDOFTF77 4T MMEDINERHL TWDOMNTE 2 521K 5
HTWD, RERICHIFL TWD B0 e, ZDH 3 M OREEZ DL DD
HOZ B2 BEEO 2 B 77, DHEORIL, v AT —T-h
\CHEEEREDA ) — < DRI ZVEEI D, T T T4 IR A T
SVRZ D725 B RERE D YLD To b EIFT=Aa58E, 71
AB—T=BIZ AT ORI MEELFICHEE 2D > TD, L) EITeD,

ZAUTINA T D “deviousness” DEHZ TN DBIOMEENHI U
DD, VI—NFERRICHEBEL WO RS ) Thd, ZIUEHT
BRI NRE G ZHEHL I > TR E I — LD BIfRIZ DN T
RBEL DD ST2b D72 A LI BRHIIR T, R bOEREZ kLD
DI DARBIRELEWHLTLEIDENR(60), VI—1TZD
“scandalous” 72R}EHi% . “the status of a mythical being” (191) ([ZETiH
D TCRIFRAET-BIZEE> TV,

When he got to the part where she’d stolen Killer the rakunk away
from him he could usually wring out a tear or two, not from himself
but from his auditors.

What did you do? (Eyes wide, single pat of hand on arm,
sympathetic gaze.)

Oh, you know. (Shrug, look away, change subject.)

It wasn’t all acting. (191 emphasis in original)

ALY 7 RFEINEE THRIESN TWBEFILIE, VI— 0 X FLEEY
FDORY LV EFED —IRELIRL CTOBZENH LN THD, FHTHEA
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DI, ALDOETFR72WFEIZ L > THEEX T LIREZRD HETWHDENE
N, HHNTERIOENATHHPI— | L2 DORID B THLOEEXTRE
DIVIETF THLN DT NFED L IZHED TS, 20 [I2E
W, B ORI EES S/ OB L [RIERIZA ) — < DNEED A EE & R Fl &
RiadZiencas,

LU, BIHEEITO “[i]t wasn’t all acting” VTS, it
DIFEIRZ L LD T 5, IRVIRDE | FelHIT eI —DELRBIED T
FEHIELELEO I THY, Z2Mbo7zbIEb LN O
FEOENL T T HMERDOTZDIZHEfF SN “acting” ThoTz,
Flz, I AT —T=BIZRELIL TGS DN T, ZL A —To BT A
)= WI=ThoT (5D) ZEEMLT, TP II— /A —~
NIEHDOTEEDOFEDF LU TFEREZ “acting” TETCWHEFERD, L
MU, REBAREEOFS X, T7ab b U —ZL» THAILESI TWHDD D
FORGEY FLHEEX FENETNORCVEVDERZIA ESNDERT/RS
TN DDIL, ZV AT —Te BICWMEEETED L ER RO SR E G072
ICEFEE L QO EXITIIMEREL Tz “acting” 23, 2D FF7 47T
TR BN LEBEL TR, EWVDZETHD, ZDFTTFT 4T 1R
[F5E ] THHLOD | HEDOREOLEIZL > CINETICA TEAPEEL X
—RREE LTS, DFED, DI—E R — < UTEE LU THRED ., &5
WZIZEBIEVICRET T 00 fEVIA TN SBLN & S Db
MbdHDDTE, EDOFENL, DIVONORREMEETFT 471689
—HDFTT 4T WDOFIBITIE ST T T AT ~EFE TS, sV TEL
TOHEENZTEZEL COAMEERN T 7747 I8N TII— /A —<r D
“the truth” ZFDRN>TDVOILL, “acting” DRIKIZL>THEL
7= “the truth” DEERDDIEITIRD,

ZZC “acting” NEVERIZIKL THDEEI VDL DDRIZFEL T
HdH, A== DO NFFRCIZET5EBO T 774020 EiF s, 2
DFTFTTATNEA) =< OFOHIZIER L TLEDbILTWD, 72
bbb, A=< DN NER IOV CORIEE LIS R T EE 77 ¢
T ERBRDTE, DFED “acting” L TEEAIELTWDLDTE, ZDOZE
1. FFIZEE+ & “Crake in Love” (235175 “he’s come to the crux in
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his head, to the place in the tragic play” (307) <°. i< “Takeout” TOD
“the part that Snowman has replayed in his head time after time” (318) &
WO BINBEEE IR A B D, Lol 20 “the tragic play” @
“acting” [XEMODATIRS T, DRV FRITKED ST,

“I didn’t do it on purpose,” he says, in the snivelling child’s voice
he reverts to in this mood. “Things happened, I had no idea, it was out
of my control! What could I have done? Just someone, anyone, listen
to me please!”

What a bad performance. Even he isn’t convinced by it. But now

he’s weeping again. (45)

1% “the snivelling child” &L CZEDHAREZITEL LHERATNDA,
H 5 D% “a bad performance” LKL DR B B W15,
“Things” MM[ZFEL TWDHONE, FRESIL TS THAIBIE I
EnianEER, 22l ﬁﬁ/ﬂéﬂé/ﬁﬁﬂi@Iﬁf EMEIL. REBIMEE CTHBY
}:rﬁ%ﬂ%>ﬁf_ﬁaﬁ$®£ﬁ IhTeHEZZTELIZIRNEAD, DFED,

ZORFREMEICIT LW AL ST HF DOV ~~E LT
@{}iﬁ%ﬁﬁ %%I% WENL, PI—HANITA )~ B DR EEILT
HEBIHETEIRHLD7E, 0L, ST=2HDOFIFT7 40N (B
LTI 30) T ASNAEROKALIT, 0 ZREHELT 5, #
FECTIEHBVRELROWLODOFEZGDLE TV, HOEMEHRET S
BB, H i<t b 0, ZHUIREDBETHY, o
BHETHD,

LLEDBIE, — LA —T= B BT DT EE SR E D&,
b — FICRHMEEEI— A )=~ DT B LENE N AL
BT HZET, I TIEEDOTIT AU NHE I —BLOR ) —<D
[ THHDIZKIL, BB TIFENDII—BLOVI— A/ —<r
H& EEHEICEDD, XTI ~Eb 720058072 BITR ZEL TVD
ZEDRHAB I, RTINS R RO D TRB O F T 7 ¢
X, A== Nl TE DTN ELZENZEAE R AREIZIT VG
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DIZotz, DFEY, V3= A=< NHEE | V— A ) =<7
HRDHZE, T7ebb “acting” OKRIIL, BHAEZBEDT- AL O NESE
DOHFNIHDHEXITEI > TNDDTEEN 2D, “acting” ZHEREICHEX T2
SIMT ORE R 7\/*—"\7/@.::.@Hjﬁfotb\ﬁfiﬂﬁééf&)ékbﬁloﬁo,
WThivb v, ENDHENITHIEA SN DD DN T O

DI,

3. &F

ZZETMLUTCETh0 o ZelE, A/ =~V IR U S IELIILD
DOTWEHEBE "HBUECTHHE, FLU TP HBLIEEMD
“acting” DIT AT HRIDI2N, P3— A/ =< HEDEETHD
EVITETE, EUTIHRITZEERBDOONA R O FFT7 471280
HERF TG 2 b7z “victim” THY, FEVO LEHELZ H & Tidas b
12— /LD TERWHREZ IV E RIZHITEL Tz, LasL, LR
DI T DFEANE~EBHZEITEEL Y, 7o 7eh, HEZFORGLL
TA) =< UL HODOYREE M ~LBiE, G T HMLENHLNGTZ,
REANERDZEE M LR E LD LR EtH EIFGTHEITONT,
2—7XL FOIINTHHTL TD,

Bearing witness to a trauma is, in fact, a process that includes the
listener. For the testimonial process to take place, there needs to be a
bonding, the intimate and total presence of an other — in the position
of one who hears. Testimonies are not monologues; they cannot take
place in solitude. The witnesses are talking to somebody: to somebody

they have been waiting for for a long time. (70-1 emphasis in original)

W DHTIBIL, FEA THAZENTEE PR U ERINZ RN EN)
ZEMboD, BRI LN B Z I D BE GESH ERILKOUVEE

10 K% pp. 92-104 HEMR, ThryRNE OFLET HBEES | 2 EEHEL Qzo
M, FLU T SISOV IDICEE 2T~ S BT AI91278-7=0
IPRFEEDHN TS,
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BIZIRES ) LB > TNDDTE, ZTIZA ) —~ o DR ST )
DAEASDOEEZAREL T H TRV NROBID, LI D EFE
& i T DM E FOFEICMAR SR, [FVIRETL AT ] T A ) —~
AFAED “the truth” OYEEFEFFTHEANEEEL THDDTHD,

PLEDNSDNDE972, GEFIZBWTHRE TN D EHEMEZ Bkl T
[HVIARETL AT N B ZT THD, THEANEFRTIEA ) —~< U HIE
TFLROLGIE SOICERITEFLOHME I D51HOENE
NWIRBHHZ LK  FFET &L, MEMREE TA ) —< o B MED
[ExFLLCRZA2SNDD “his fellow remnants of a defunct race” (Cooke
109) DHLENLADIFERTHA), LLFTIE, A/ =~ BB FICE
K2 EFT e ERIANCHRETL . TEBE IO EFEITELOLND THHEF
BB | ~OEE 2R CE A —~ I3 B DT 4 —1 T
[RENJ EL T TOB ATREMEIZ DWW TR LD,

BAIDTFRPNEL T, A=< DI04 H PRI ANTZEEDILER
D> THIDERD, X DOBIRIIZ S T-T VA 2L T, B LSMT
L HHANAT B XIS Z T NFRISWD I L H HIST- D72,

Kkkkk. Kkkkk. Kkkkk.
Oh, talk to me, he prays. Say something. Say anything.

Suddenly there’s an answer. It’s a voice, a human voice.
Unfortunately it’s speaking some language that sounds like Russian.

Snowman can’t believe his ears. He’s not the only one then —
someone else had made it through, someone of his own species. (273

emphasis in original)

P NFPRC DOFBIZIHE DWW TEFEZLZFEAIEL TRIMLIZEENG,
L “[jJust someone, anyone, listen to me please!” ERLA Y [FEE] | %88
OHRTEABLTWAEXIZEH, “[i]f only he had an auditor besides himself,
what yarns he could spin, what whines he could whine” (307) &FAS72E
WIS PE2RD T, A=< U3 A OWREEIENTIELNENY
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BeRES S TODIZH DL T R RINICHEONEL TRITLND
DONEWREZEL THEERIZD OE B THHI EIZIEF 1B,
DFEVZITIE, LS DAEZFRD DRI L > TOREEFITRDH DD
AR W DEE FITRDZETRIAIITNDDTE, 22T, D
LEFRDZEMFARREICEBE THLHERIN TNDENZ D!, N TF
ZANZLTCHIZT S “[s]lay something. Say anything” EVOHTOM, Fijk
@ “someone, anyone, listen to me please!” ZAREIHADIFMEIRTIL e
WEAHD, TEDIZELIE ZEBRE KL TWDDTE, SbIT, b
B ALY — OfEE T IEZOT VAN RI VA (5721 T
AN THSTHHREETTED) LR b GO TV EITxN
1<,

If there’s anyone close by, the CB is what they’d be doing.

He turns the dial. Receive, is what he’ll try.

Kkkkik.

Then, faintly, a man’s voice: “Is anyone reading me? Anyone out
there? Do you read me? Over.”

Snowman fumbles with the buttons. How to send? He’s forgotten.
Where is the fucker?

“I’m here! I’m here!” he shouts.

Back to Receive. Nothing.

[...] Still, he feels buoyant, elated almost. There are more

possibilities now. (273-4 emphasis in original)

ZOWBFIE T, A=~ AT DD H TN DD E DD RN O DERIT
ZAEREPOEREIEEZ TND, DED | MITHHENEZFRD SN DD
EETIE, A=~ I ET RO DOREE F LD LA ZREN TS,

= — )b f—X 217 (Marie-Luise Kohlke)(%Z ? —i# D H 12D T

“[t]estimony again becomes impossible” (57) &fkiwS1 T D, AFFEH LFER,
TEEFOEEMICEREL Y TOO ZOREBFES EObDOEARFREICTHT

LERUD THERL T\,
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ZLT HO/HHLLEA T AFHEDORLY LI RZIZKE DS TLEID
7205, FNTHIIZIANFHDO FZELZ L, “the need to hear a human voice”
(10) AH7=SNDZEITES T, ZNETITTEE TH -7 “possibilities”
DIRANZ A D% LAZSED TH D, WL LI DN —FH DAL
EhicbLicDT,

ZNB—HOBHEIL, T ICES TUEDONSI TV DIETER X
FEANILIZA ) =~ DIRDFEN T BT 26D Th o7, fitl
T EE 7500, 7\/~<7‘/75§E®Hﬁ§%33&5ﬁ55ﬁ‘5“/—3/
ThHD, EMDEIE “Footprint” CHZIE B 43 LIS DA X TR H3fFT
HE2ED TOWHIEMA R LT 5, BHIR®O TE “some of his own
species” DR A B> TR IFAHE T, A/ —~ 03, TOFE, 6%t
HLTCEEICE DI RITENZ LD RERD) WS ODREFDDTEN,
TDIHEDOEDHPIRD I 72 D72 DTZ,

Or, I can show you much treasure. But no, he has nothing to trade
with them, nor they with him. Nothing except themselves. They could
listen to him, they could hear his tale, he could hear theirs. They at
least understand something of what he’s been through. (373-4

emphasis in original)

GRS & T NEDOAZIRVITH SRS, TRb B O EZ
HHETED “fellow” ZFICANDIETHD, LARBIITND, ZL T,
FIZEDTVFEFIIANIZY — THRFAS N TN, A/ —~v
BN ENETNORBRE AT HILT, VORI, REEINICHE %
BT HZLEL TGN TWD, FBEYFLIEEFL, VDT 7740 %
“monologues” THDOLEIRNZOD LR THHIEI/RENTNDHDT,
27— (@ “[blearing witness to a trauma is, in fact, a process that includes
the listener” E\VOfEfiE—EH9 5,

BT, EWDFTT 4T &G TELDS LIVRWEIED RN Ba b
5T B, “[n]othing except themselves” EWIRFEIZ/RDETARESILT
WHZEICHEREILOLEN DD, IeB b, ZORBIL, A/ —~ Il
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EoTHITRDDL DR NENHIZE M BHEDFTF7T 47 % “acting”
WET, TROBHEA G DR THELZLE G EL TSI Ebidn)
B2, DFED, D Eﬁéﬁ\%ﬁz@b\fﬁf))of_tﬁkﬁﬁbfb‘f: “[ he lover”
DORAER® “whines” OHIEATVIONIZVI— A ) —<2 LT

D “the truth” ZFEHAREMEDN 310D D712, B BE M D%
B ~TEIA )=~ DA LORRRETENTHEHIZETIREA N2,
W EDFEDHNINL T2 AT AV I AL IV A7 i3 Fa= TS,

4. FEO
A LTI TAVIZRETL A2 ]D “witness” ToHHII— /A /)—~
UBVINIHE GESEERVIDBONERGLUTE, UI—055 kK
FOHBELRST-ZEEEREL, FDFELINEHEEEZL S TNDHIE,
%LTVEDDW%%T FEXFLOPMAEL TR/ —< U DNiEANERD
brii)ﬁaa%_iﬂfb%;&ﬂﬁﬂ%z} \Zieote, DFEY, [AVrRETL
/(7J] IR/ =~ DB GESEMEEPRETY BT THDIE
hE L TRt E 28N /C%%)@Tg?)%) ZI T, Fj)71&5]/4)7.ﬂ@§
DEA ) —<rOBE GESEHICBWESAICWD THbND [5E
F | OREIT OV TR AL Luﬁﬁbfﬁioo
R )—< BB GAEEFMERDIOETEHE AERDOFEY FORE
DHTRALLTLD, ZOFEY FORBEIX, [A VI ALV A7 NIZEE T 5
ROIHLHLREDDOEDTHD, LVOIDH | MEMDEEVIXE = A
HCTHHITH 0T, THIHEHEICLYUITUITRY 72— AR
3 CEH 67) FFRRERETHLOLIN TWDLTH D, [BURITEZS
/(F 5—v—HLyhThIyRIZBWTEERT, A/ —~r &7 My R E
WZBITHIILD TOTBEDFEYF] (314) THHEMBIT LIz %, (55
m“mf ABRTITHOI TN B1S5) EFFEL TS, LD
XL ELTHEY ERHELIL, 2—F -T2« )L X (Coral

2 a3 — A=~ U PEEF LN LIZEEICFITT DB I OVWT,
FEIE X T “perhaps achieving a viable post-traumatic subjectivity beyond the
self-split Jimmy/Snowman” (63-4) LfFL, V3— A/ —<L DFT=72 %% T ik
LTn%,
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Ann Howells)?® “a shadowy omniscient narrative” (174) &) &IXIZHE
KISNDDIEAD, —F T, ZOEETVI, FEVFEFFELID EWVOBF
ZebdD, I- 21X, 7777 2% (Debrah Raschke)|37L A 7 —Ik L
ZORENVZOWFEDFEYFLLU THRESND, LV FEEIERL T
%o VL EIFEED FIZHOWTE ML TWD AT DO —E THHDS, Zivh
N, [AVIAETL AT |OFED FIXZ D IEARBIZ-ZDETHNES
WHOD | AEM R NICZDFIEDRHRBICBDbINTNDHZE, 2D
fEd, ENNEDRIGN THLNERFESEDLREICET, SiFBE
OMFFEE DI Z B E DI TE22ED D,

ZIT, bivbNnds “witness” |ZHliZ & XD TE/2 e, [AFED
WFZERIREL TRWICHE B SIVTEIREY FOMBEE T 52 813
HAR TR, GEAERDIDA ) —~ L DEERNCTHE AL Z O
i, FOFEVFRIZL TR/ =~ DFEENEDRFELILTWVDNLTH
Do ZO— R DHEFJEEL BN OMIEIT, AR RINIH LRI OFE
DFRICE-THZE T ZEH TEDHEAD, LnLRDD, ZORFRRFEVD
BB DONE K O EEPEEL RFLEW AERERICH 7267
AIREtE A —E T HRMb F72 RSN TWDIT T,

FHLTRBESNDFHEEDDEDIZ, GEA LIRS TZA ) —~ 2 DIFLE
Nb, T, ZOWEE iﬁzuuﬂi‘ﬁ[ﬁ@&uwi IZE-TEELIL TR,
ZDOFEVFITESTA /=~ U TFEA LR THLDOI TV, LD e
Thd, ZOMRITIERZIBL TN TELAR ) =~ DEER | WD
X T T MBS ERS 72 T B TH o TR EE 528125 e
VW) RUTC, iR IZIRIT BN O TIERWEAD, AT, v iuidak
HZEDPESZ & & [RIRFFE A JEE’%—%‘ZYL’CI/\%) EERFRRLCEIZED
SN TGN, ZOEMIZEW T, BBV FRREYV FCThAL L, &
IRFRIREICEE FCThHZEDEAE] ?—;(;ﬁ’b TR A ) —< o LEIC
Rt R RN OFEY FA2E R T D) 2 HakL T Rben ol %L
TR THERSNIFEASTEEZ FOMARBRICIHT2E, 222
FEY T =EE R ORI DIEAAR ) —< L DENRBDOENDHRE T ifci
WD [AVI ALV A NiF A=<V DN REAETR D ETHEID T
ESEL CREDDHDTHD,

-37-



5 F TR

Atwood, Margaret. Oryx and Crake. Anchor, 2004.

——. On Writers and Writing. Virago, 2003.

——. True Stories. Oxford UP, 1981.

Cooke, Grayson. “Technics and the Human at Zero-Hour: Margaret Atwood’s Oryx
and Crake.” Studies in Canadian Literature, vol. 31, no. 2, 2006, pp. 105-
125.

De S4, Melissa Cristina Silva. “Retelling Apocalypse in Margaret Atwood’s Oryx
and Crake and The Year of the Flood.” LiNQ, vol. 41, 2014, pp. 54-66.

Feldman, Lucy. “Let’s Break Down the Most Mysterious Parts of The Testaments,
With a Little Help From Margaret Atwood.” Time, September 10, 2019,
https://time.com/5673535/the-testaments-plot-questions-margaret-
atwood/. Accessed 8 May 2022.

Howells, Coral Ann. “Margaret Atwood’s Recent Dystopias.” The Cambridge
Companion to Margaret Atwood, edited by Coral Ann Howells,
Cambridge UP, 2021, pp. 171-188.

Kohlke, Marie-Luise. “Witnessing without Witness: Atwood’s Oryx and Crake as
Limit-Case of Fictional Testimony,” Contemporary Trauma Narratives:
Liminality and the Ethics of Form, edited by Susana Onega and Jean-
Michel Ganteau. Routledge, 2014, pp. 51-69.

Laub, Dori. “Bearing Witness or the Vicissitudes of Listening.” Testimony: Crises of
Witnessing in Literature, Psychoanalysis, and History, edited by Shoshana
Felman and Dori Laub, 1992, pp. 57-74.

Mendez-Egle, Beatrice. “Witness Is What You Must Bear,” Margaret Atwood:
Conversations, edited by Earl G. Ingersoll Ontario, 1990, pp. 162-170.

Oak, Alan. “Review of Oryx and Crake and The Year of the Flood by Margaret
Atwood.” The Journal of South Texas English Studies, vol 3, no. 2, pp.
113-117.

Raschke, Debrah. “Margaret Atwood’s MaddAddam Trilogy: Postmodernism,
Apocalypse, and Rapture.” Studies in Canadian Literature/Etudes en
littérature Canadienne, vol. 39, no 2, 2014, pp. 22-44.

ThyyR | =Ty h e —ar—T My ROSUAEE IR 7AR
PR, 2005 4,

-38 -



— B LORWIT BEFR, Feth, 2011 47,

—TTIEALSOYEEIN BREMIEE R, KIREBXIE, 2005 4,

AHEEGBELEREZEOWHF., HOIVIHRROT A ANT —v— Ty
h TR RTAVIREI VAT N T HFEY /T4 ar /RS )
FRESN MM E DA ZRE—AFY 2/ NGB < 1> A PRL KD S
S M) #ERR. 2011 4, 53-83 H,

KEBEATv—Hoh- T Rig— AL O BB TE A - [E 5 - gk
BT 1), ZiiAL, 2011 4F,

BRI AV 7 ALV A7 T NP HORHNT I [BARIER AR 5—
~—HLy Ty NIRRT, 2008 4F, 307-325 H,

-39-



