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Because of its treatment of many issues pertinent to American literature in general—racial

tension and passing among them—critics have considered Show Boat alongside texts

ranging from Frances Harper’s 1892 Jola LeRoy to Nella Larsen’s 1929 Passing to Mark

Twain’s 1885 Huckleberry Finn. Due to these various iterations and treatments, Show Boat

has probably left the widest track on American imagination of all of Ferber’s novels.
(McGrow, 48)
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T, “Ontherivers the three great mysteries——Love and Birth and Death——had been revealed to her.”

(192) & BEDIV TN D ASLER T NNONA TN she” H ML L 21T T2 < | “hungry
mother” (10) <>‘savage mother” (188) &FEA¥17=V . F AL Magnolia & ZDFREE Parthy 73
)Tz Hi7= 0 L (“She [Parthy]’s the one, after all, who’s like the Mississippi.” (198) , “There’s
something about her [Magnolia] that’s eternal and unconquerable—Tlike the River [the Mississippi River]”

(299)) . Mississippi )| I ZHIfEIZ &t & L CiREMESILTUNND,
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1-2. Mississippi J1| & B2 Julie

“Yylellow”, “tawny” & %\ MNd“golden yellow” T, Zié L THEAMEE AL, & X1T “snake”
“serpent” *tiger” “tigress 72 & L BN Bz HA12 Mississippi /11 &, Spain &2 T 5 LUEE
SF, AANEBALORMLIETHD Z 2R L TAAE LT EOLBEZH0 5 Julie DR
HIZOUWTE, MeGrow 23LLFO &5 1T~ T,

Parthy calls Julie ““that slattemly yellow cat,”” mingling color both with sexual availability
and dehumanizing insult. This phrase also uses natural imagery to connect Julie to the
Mississippi, variously termed a “tawny tigress,” “big yella snake,” with “golden yellow skin”

(88,9,11,10) . Through Ferber’s characteristically strong imagery, both Julie and the river
are encoded in ways that are natural and powerful. ~ (McGrow, 54)
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McGrow (% Parthy 73 Julie % “that slatternly yellow cat” & FEA/ 72 Z & 5> B A3 22 D “sexual
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The character of Julie, around whom the mixture plot circulates, is not a melting-pot heroine
but instead falls under the nineteenth-and early twentieth-century American literary rubric of
tragic mulata—in which a mixed race woman, often attempting to pass for white, meets a

troubled end. (McGrow, 50)
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The average male spectator was to fantasize about sleeping with one of the actresses before
him. We do not believe in the virtue of theatre women. We know them to be, for the most
part, available for affairs. ~ (quoted in Berlanstein’s Daughters of Eve: A Cultural History of
French Theatre Women, 107)
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F-—J57C, RMOZMEE, Smyth 73“Mixed-race women not only are the product of white male

rape and exploitation of Native and African American women, but also have the potential to bear mixed-



racechildren.”  (77) LERUTWAH LT, BABPRC L HMAEROEN THY . HHHH
(ZE D WS TZHERDORIR L 72 ZIAHETH D,
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The Mississippi itself was a tawny tiger, roused, furious, bloodthirsty, lashing out with its
great tail, tearing with its cruel claws, and burying its fangs deep in the shore to swallow at a

gulp land, houses, trees, cattle——humans, even; and roaring, snarling, howling hideously
asitdidso. (3, FHREH)

Julie HHIZBILTH, “tragicmulata” & L COERIEM AL DD, R1E0 558 & L
TEAY TlEe< . Magnolia [T EID 5720 | Parthy DFRAAEATZY T 5 FRMEC
AT E UTHED WL D, Al Tk CEEBRIT) 2 Parthy OSZRAL 24 % Magnolia (25220
BTN THR DEI R OBE A 72 L QD Julie [EAFERS K OMWSEOBLE ) B 1X
PR HEIORER Tlo o727 b LIRS, 3K Steve & DBFHO VD IZHRWTITE 5 TlE7R< |
REBNION AR A3 5 etk & U CHED 2 (“Thetwo [Steve and Julie] were very much in love™) (69).,
Julie 13, PRI UABREELCASEN T, AR A MR LT D & & T X simply could not utter the
word ‘pregnant’ or say, ‘while you are carrying your child,” or even the simplest evasion of her type and
class——in the family way™” (176) 7 Magnolia ORES Parthy & 1 FIERRIOFFAETEH 5, Parthy
TEREIE LA & 51 Th Zeds spinster-like” (19) Th D L Env, —H L THAIRER A6
E L, HET 5, Magnolia lZ& > Tld, JIH Julie HIFEERIZ, Parthy OFIERI) DB 728
B ) LARRCT % H ORI A T o 72,
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9%, Magnolia | %, “never witnessed a like passage of love between her parents” (69) Td->7-D
T, FIUTEL DO TRADFB LD MEN RS 2500 % J- G2 > 7=,

Her [Julie’s] sallow colouring had taken on a tone at once deeper and clearer and brighter,
like amber underlaid with gold. Her eyes had widened until they were enormous in her thin
dark glowing face. It was as though a lamp had been lighted somewhere behind them. (69,
THREEH)

HEA%, Magnolia 3D HIZIeE 725 Gaylord & HIRVVRIZIE B2 & & Al Julie DAL
ERAERITEE X fRsD 2.

Her [Magnolia’s] skin was, somehow, softly radiant as though lighted by an inner glow, as

Julie’s amber colouring, in the years gone by, had seemed to deepen into golden brilliance.

(141, FHEER)
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And because the tigress lay smooth and unruffled now, with only the currents playing gently
below the surface like muscles beneath the golden yellow skin, they fancied that she would
remain complaisant until they had had their way. (9, FRREEH)
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Up, down, fore, aft—suddenly he [Andy] was overboard unseen in the dimness, in the fog,



in the savage swift current of the Mississippi, wrapped in the coils of the old yellow serpent,
tighter, tighter, deeper, deeper, until his struggles ceased. She [The Mississippi] had him at
last. (100)
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L, ~1/ V7 4 ZWET MDA THD Z & ZWTRINCER LTV D,

7 7 W) T A A o 7 IR I ePElE, Wood A3 “Parthy represents the rigid
censoriousness of Victorian womanhood and expresses a puritanical disdain for the theatre.” (323) &3t
RTNBEDIT, BIEGEBIR L Qe Berlanstein 137 7 YU 7RAO TSR CIL, Lot
Id“a grave threat to social order” (115) &FEFRIAV TN LTS, ZD728, Parthy (3R
Andy 73 showboat DRRNC72 5 LPkedT- & & BTN (“showman”) (50) DAL Z &1
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FoThbb, KDL (R Julie) (2% L CHRVEEEDRE R BHFHT T2,
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BIZRTHEL LCHIAID, £ L TEDA A—VITZEDEE Julie DA A—T & bR D,

Parthy |31 & 7= &3 fRAAO72ERIZR L CSETHIERS 9 & (“met beauty and adventure and
defied them to work a change inher”)  (48) §°%, L L. LATFD XS, JIICOEERIEL 7



DI M L o)l TR 724508 U 0“unconventional 7 Afil72 HOREEE 521
LT,

It was inevitable, however, that the ease and indolence of the life, as well as the daily contact
with odd and unconventional characters must leave some imprint on even so admantine an
exterior as Parthy’s. Little by little, her school-teacherly diction dropped from her. Slowly her
vowels began to slur, her aren’ts become aint’s, her crisp New England utterance took on
something of the slovenly Southern drawl, her consonants were missing from the end of the

word here and there. (95)

R4, Parthy [ & showboat DA—F—L 7210 | DWNZIE, K Gaylord & Kim & & %
W% %% & & Magnolia 73“She [Parthy]’s like the River,”. . . “She [Parthy]’s the one, after all, who’s
like the Mississippi.”  (198) &5 5 L 9IZE T/irD, Parthy 1L, HERHIUT EHEEA Tyellow-
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BIHEDHRTE & AR TV BARD b D Tdo o TAMEORTE 27~ L TN D DIZKT L. Magnolia 0
Lo, BHEhz Julie (200 | B3I (ulie) OAffE#LA & 0 f#b U7 Tk
Bt D Z LI LI Z L AR LTS, 20 Magnolia D APHEIZHOWNTIE, RETHELL

IRAT=,
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3-1. BIRENZ “yellow girl”1Z72 % Magnolia

Smyth 73“Magnolia’s name and her resemblance to that white flower are typical Ferber ironies.
Magnolia is neither as fragile nor as white as the pristine southern flower” (80) & U T 5 X 912,
Magnolia |3# D4R K 5 7272 9 A Southem Belle TI372\ Y, 182l Show Boat
THED DI RO L DI THe— AT LA X A TR B 0 6B N Th 5,

AL IAE o U C & 72 AFEAY - IEERI2 MRV T SRS ~A /U T 1 Ofilic
BT, BATELLICHZELS L) & %235, 3 =TI, R LU showboat
BIGOND & H I yellow”d DU N goldenyellow” & KHLEZ D Z LR LG D720,
FEFIE AWM OV TIRA~D,

Basque F20ACH Andy DIV IO AESZITHEE Parthy 7>%“Black enough” (88) 720
TN ERBETZ LW K D ICEEE SNDIE ERE VL ThH > 7= Magnolia 1%, Parthy
IZEDRIEZ D E BT, INOEDS show boat DFFFIATHLBANTZHO I 2 =7 ¢
WZBI A CE D, LLFO—Hin3289 & 512, Magnolia IZ& > T, FEADI Jo & Queenie &
| Zit8 5 E T a place of pleasant smells and sights and sounds” Cdh» V) | FEITHELZR AL

(HTF & U TLBR e FE TR 2205 508 & L CORRER RIZ LT,

Magnolia liked to loiter in the big, low-raftered kitchen. It was a place of pleasant smells and
sights and sounds. It was here that she leamed Negro spirituals from Jo and cooking from
Queenie, both of which accomplishments stood her in good stead in later years.  (89)

Wz DIEIZATZNO . (“sallow colouring™) (69) (%, f#£c% non-white 72 N7 & FHERIIC
FEODUT DEENE R LI= DM S Ly, 7872 BIIE Elly 728 WZHAASL L
BT 6 LT A AW LRI D T2, “yellow gitl” Té 5 Julie 1% Magnolia (DRESL
ROV DIFETH Y | PP OB L OB LT A%, BT 5 £k 45 Th
720 —HREINTEN AT 2720 LT, A8 AHETH D, % 2 Cld Parthy & Magnolia
D&% 85 23BN RIREIR 137 <. ROXISET, D o Lk L E I
TN BHRIEDEE) %1%, Magnolia DFENITR 2 IEI I AR ANIT72 > TS
BIET, ROEGEIET T DIZR/2 VT A 3o L & RADWEBEANDOEE AT
LR E R 2D (“Magnolia did not know why the sight of this rather sad-eyed looking black man
should have reassured her.”)  (262)

PNENSEADT I 2 =7 [ THEEE  BATBEFIED X 915> TH ST L,
KL, BABTATKOBFEL LTHIIIEZRBIDD, YD TH—T 123 U772



x| Pild~ A —T v —ITYou nigger?” (271) =< “...I've seen *em lighter’n you...Your voice
soundsjustlikea——" (272) L FdL, KB EFEOWGNAHERN (Rieth) LRiEz Hi
%, Smyth 7859 & 912, Magnolia 132 Z TR AN L LCiEM (“momentarily
‘passing’ as a mixed-race woman”) (82) LC\\5, BAFTHOHKT WV IELETZ LT
Magnolia | TBEIRPNZ R AL AMO  (Julie D & 9 (2 tragicmulata” & 720 9 5) “yellow girl ™
TATTATAEZHIEL D,

3-2. BBBOEEA LR L AEBIZ72 2 Magnolia
Magnolia | show boat DFE 7= H12%f L, BT A3 < “string of opprobrium” (40) <2, Parthy
73 < “apuritanical disdain for the theatre” (Wood, 323) 72 & %< Ffo TV VRV, 4V Magnolia
FAREBATZHIZEDNTOS 120 LRRIC IZ LD DEEA~OENOEZ R > T D,
AN show boat ZFTRFT % F 205, Magnolia IZFDOENLEWGOEE LD OMH-ET--
7

Magnolia hungered for a glimpse of these forbidden delights]. . .]JAt night from her bedroom
window she could see the lights shining golden yellow through the boat’s many windows,
was fired with excitement at sight of the kerosene flares stuck in the river bank to light the
way of the lucky, could actually hear the beat and blare of the band. (40, FHR&EH)

“GlgJoldenyellow” & RELE N DA T o 7T OIS S DB OEIE, 77 L < idUED
F 2.0 Mississippi )14 (“golden yellow skin”) (9) <2, L FR%ET 25 L&D Julie DILD
4 (“like amber underlaid with gold”) (69) E[EIUTH D, Fiz, BIOMEHTTH, Magnolia [34F

LOwEAEWN (ellow glow”) DEEE LI EENNTND, vt Mississippi I

(“yellow”) & Julie DLOE (yellow”) ZHARSHE D,

Doc began to light the auditorium kerosene lamps whose metal reflections sent back their
yellow glow. ... Of all the hours in the day this was the one most beloved of Magnolia’s
heart. She enjoyed the stir, the colour, the music, the people. (75, FH#EEE)

Z DX DB AN AR L7Z Magnolia 1%, ST 5 &, 4LV Parthy OFR O
IZHUVeA B b showboat DAL L TIERET 5 K 910725, DHITERL Tyellow girl I1C
DD EFREIC, U ENDHRIETIH -7 show boat DL &\ REEASRIE LT & 521
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33, TEAV] MHEE L ek 2 Magnolia

Mississippi ) 1| & B & Julie 13 TE5E) (yellow”) F5EOY [4xta) (“goldenyellow™ VN9
FHAE U CTHEICBEEMT Db, 2L T=H e, B WO EROIRMZEE VD
NHFWF B A BR S B 6 b, URFOZEIRIC K DIRTHY - FIEAYZL (Victorian 72)
AEBUZHT D 7207 TR <L EIB EZERIRHA L T EHE ) ZF52 7150 < B L MITHERLA S48
T,

Magnolia (%, Andy & 9 1ZZIFNZED IAEINDH DT, Parthy D X 5 IZHINRA BIRIE
LT DOTHZRL, ABEAT IFHEW il E > T <, McGrow %, Magnolia
23 show boat 275 Julie [IZHNOBE A T2 L & JAEE D “ADILTZy M3—DIl725
= %5 W C, “Without Julie, Magnolia’s identity keeps blending with hers™ (56) & #E T2,
Magnolia | %, &M B Y, JR<. BT, MBI THSTIZb 0BT, Z0 AFEY
T A AT R T — U b ragicmulata” & U CHE LTV 72 Tulie DV (2, Al g ot
EEEEAEL, s8bd 5,

Julie DEBIAIE S KX 912, H DA TR S DDA & %18\ V2 Magnolia 1%, 2
MGl At % bumning brand” (161) & A 723 MM Lo T LA S L 7= GEUC K2 5380 (“A
LOSTSOUL”) (161) ] &FWeRAZ =2 LN TLE S 70l ZHIR RN a2 T 5 2 &
HdDHH, Julie BHEENTEERE LT o720 EIESCHT, SR - HLi7emh s
BEDHD,

Afia 2 BT, Show Boat D727>7C [0 | RLEMIOA A — %18 L THEERIE T 2 Julie
EFREODIT B2 Mississippi )73, & TGNl 12 o TUID b DZEFE LT
SEETZ, A7 VT 4 R HDER SN DS Z O b O OB ECHRNE & Hiab,
Ferber 3 ZERIREOMEEHEZTIE L TODDOTIIRUVNEFR U TE L, S HITWRIE, Show
Boat DN Magnolia 135 X2, Mississippi ) I[ZDHOTEH D, [FEE ] AlfEEUIIHE L,
A2 THZRFEMNC 2B & 723 0 b, A2 3RS m 2 fECH 2R L CE 5T
£ 512 “unconquerable” (299) 7RfFTEL 725,

Magnolia 37 Gaylord & D77 I CTOAEFIZTIEC BIGEATE Z & 2R LU RO,
WL DVEEOAE 2R L T 5,

It was incredible that Magnolia Ravenal could so soon have adapted herself to the life in

which she now moved. Yet it was explicable, perhaps, when one took into consideration her

10



inclusive nature. (202, FEREEE)

WRIFR LT, ORI X D7 TEW] ZbECiazed | M6 (ISBLA, ERoss
fax, IBITTE D 30 12780 Z0%inclusive” 72 MEE T (50 OMMEELZ M S8,
T A Y IR R ST AR 2 258 IS A b L)< Mo CaE o
&% Ferber 1720 1A T D,

FEO

ATz & LT, Show Boat O Mississippi )| & o845 Ni7= H ORI 0 12T
DRI 7=, Ferber (X, 7 A U HEFMONFEZER 72227 7 A NDIRINTHAT 47
7oA B 2 BT yellow” 8 & Z 1T golden” | 272 DR 1-0, THES) %A 5 Mississippi )|
DOFEGZE LT, FHERE - IR CTh D Itk b= 725548 & UCHHE Lzl Tlide
<. BHZEENT 0% H ORIV IAA TN ZE T, H bOMMBER kA I
K EE TN ORISR E G Ffo TN Z LA R LTz,

(R DA A=V %08 U ONROFERERTh HIRMmE - )1 - Bl & E AN
PISREOY D E, & E(T [HE) [V EE RN OEO RS AR L, ERhE4 Tz
TR Show Boat 1%, Ferber (D/INROD7273C bR IHeE OFME 1 2R 2 575
BRI E T 221259,

it

P 2L EU T, 1927 AECEliY e m— 20— - AE A AT — "~ — R 2 RS L
TebDPRT =R A THRASIUCLUBK, ISP CREELR RS LTS, BUEIE, 1929 47, 1936 4R,
1951 AEIZZNE AN — AR T—R | V= AR RT—)L, Pa—U 3 R o o Tl RS,

2 Edna Ferber's America |\ Z)|¥%7 “A Pinprick of Blood: Show Boat”J)

3 Edna Ferber's Hollywood: American Fictions of Gender; Race, and History \ZIXk?> “Making Believe: Show Boat,
Race, and Romance, 1925-1957°50

4 “QOl' (wo)Man River?: Broadway's Gendering of Edna Ferber's Show Boat.”J:¥)

5 Smyth, Jennifer E. Edna Ferber's Hollywood: American Fictions of Gender; Race, and History. U of Texas P2010.
Google Book Search. Web. 15 Aug. 2016.0

ZZ7C Smyth |3 Ferber 23 FEERI L& 7- B2 412 Julie & Steve O B NFHRI-ECOREISH R LD BRI
VNZZEEARITL, 2 C mixed-race woman 73— yellow girls"EFRSALCU =D LAFEL CUVD,

O MO R CIEHEA 1V One-Drop Rule (RAD A THIRS o> QU ED Nz TR &35S
DIERYR NFEOPHE) LB AU ERAE A ADRMSEEEC D1 o T,

7 ZITCE Julie SENETHY, EP Y x— EOFSAZR TEROHRD72N T~ A SN TADSIY Tl
LUV ZEAFRORHEEL TR TS,



8 Mississippi ) 111& Magnolia {Z&-5>"CA wild sense of freedom” (35) 24487 b D ThoT=LEN D, Fie,
Julie E—FEIZAROINZIHEON A TR, Magnolia |Z&->C Parthy O SSRGS H 7RI Chh-
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The Inclusive Nature of the Mississippi River and Magnolia

—An Analysis of “yellow” and “golden yellow” in Show Boat—

Karen Nishioka

Summary: Show Boat, published in 1926, is one of the most well-known and commercially
successful novels among Edna Ferber’s works. Despite being widely regarded as a novel that
revolves around racial problems, few critics have mentioned that the Mississippi River, which

LR

is the main setting of the novel, is repeatedly described as “yellow,” “tawny,” or “golden
yellow,” thereby visually connecting it with the mixed-race women commonly known as
“yellow girls.”

In this thesis I will explore how the river represents the values of those “yellow girls,”
who were the target of sexual exploitation and social discrimination back then. I will also
argue how Magnolia, the white protagonist in the novel, becomes deeply attracted to the
colour of “yellow,” empathizing and even blending her identity with the “yellow girls.”

Then I will conclude that in this novel, Ferber tries to insist how fragile and nonsensical
the structure of exploitation and discrimination is by depicting the “yellow” river as far from

being powerless and weak — instead, it becomes “golden yellow” and tries to swallow

everything, including the ones that exploit and discriminate the “yellow girls.”





