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It was business, finally, that isolated and
feminized culture by establishing the masculine
legend that men are not concerned with the events
of the intellectual and cultural world. Such
matters were to be left to women [--].
(Hofstadter, 50)
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The result is that, more directly than any of
Ferber’s other works, Giant tackles a larger and
more fundamental question: who is American?
(McGraw, 118)
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“Bick gathered up his reins. ‘Yippee!” he yelled like a
character in a Western movie®” (Ferber, 177) &
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They were talking about everything from that
crazy Scopes trial in Tennessee, with its monkey
glands and its Bryan and its Darrow, to a book
called An American Tragedy (which Bick hadn’t

read) to a play called Desire Under the Elms

(which Bick hadn’t seen). (67, T#i&E#)
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“[-+-] [T]he Benedict men always had a couple of
years at Harvard so that no one could say they were
provincial” (76) & & A & 912, FIIZ [P S
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“Look, someday I’'m going to have more money
than any Benedict ever laid hands on. - I'm
going to be a millionaire and I ain’t kidding. I’'m
going to have a million dollars. I’m going to have
a billion. I'm going to have a zillion.” (192)
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[---]Stevens conveys Jett’s dauntless individual-
ism and ties to former pioneers. After all, he is the
only character we see reenacting the settlement
and development of his land. He is the frontier

hero—a man without a past, but with a future.
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Jett’s working—class iconoclasm, his distaste for
the Benedicts and other ruling elites in Texas, his
understanding of anti-Mexican prejudice and his
own racism, his drive and determination, his
poverty, his success all added to his appeal to
1950s Americans. (Smyth, 226, F#REH)
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T Vv { “money-centered or power—centered man,
who cares only about bigness and the dollar, about
boosting and hollow optimism” (Hofstadter, 234) 7
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hundred thousand years” (278) & 7 & S % %5,
fR, BUEOREICSMT 522 L3 TE R\, £0
HBOL ) =122V TILY 7 =AU TD L) 12
L T 5.
Soon afterwards, however, Leslie is pregnant and
contents herself with the roles of wife and mother.
She takes a back seat (also in the plot), leaves
business affairs to her husband and devotes
herself to what is traditionally considered the
“feminine” sphere. (Elzer, Rebels Without a
Cause?: Renegotiating the American 1950s, 166)
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“Oh, you, Luz. Everybody in Texas knows you’d
rather work cattle than make love” (147) &\ o7z
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don’t see me worrying where I'm going to wear
chiffon and paillettes and fancy riding pants” (146)
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In this episode, Leslie blends into the people with

whom she claims sympathy. Her dark coloring
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means her appearance, depending upon her
company, can either identify her as the white
Leslie Lynnton Benedict or as a Mexican
grandmother. (McGrow, 130)
X7y OfEHEOEY, P, (55 L0E]
ERRKLATLE YA T IEE oI R—A D
BT BVROLEYy 7T 2y M wvo 2R
b L3RR, BEHICI o TEYIRONS BT
fLEN-ZEEELR TOLZORRELERIC
WEoTHLDTAT YT 4 74 2 BALSRIAE
PEFEo M TH B, MWENDIEL LG
Lo TBILL, BOERITLL A —DOT AT

TAT AN, A BRIMIERICE > TANEGHEL

[EAIME & 13#E ) | & v ) PRk Ic o T
ey Bireniz, o [BH LS IKmL, iE
Lo, BERSNZTAVAIOT ATV T4
FAIHNT LT v FTr—EE LTHEET S, L X
)—1iE, TRV Ao ERELLICLS, H

SebiE, [F3—a v 3Tz, [ZTiEzv,

[AF T ANTIE RV o 2dEEIcikoL 7
ATV TATADHY)FEBELThN>TnA
IR Z 5.

LAY =i, Vv bEeEEFEELTWSE &,

AADSED LIS T ¥ ADMFEAT W2 A X
I N725dD Z & % “They’re more American than
youare!” (194) L F->TDIF 5. #ZI2iL, IE
WM T AV I NIEAANTH BIET 2L o7
FFELTHRV. HRIZEL, TATr ARt —2R
TA Y, TV=AIRERFIEEVITHLEDS
Kk T D TA) AR L) ELTE
-0y 3OAFEEZEZIINELL T 5
DTHLH. TNEFEEZ, FRIEAFTaNER
TS A72DIZANRS VEREMERL, 512, 7%
PAHDTHLFATHIZONF, T—avs8 A
RAY, TA)HEVSZBEREHLOHIZTA
T AATHE, FHELLQFIZEDSNT, £h
5Nt s.

LAY —=DT7 ATy T4 741, HEBTIldi<,

RIS, SHMERE SO TAT YT
TATHAH, T, NERY =25 —O8RH
ZIERh L, € IIBERIHESE ZHE L Tw
o FNUTRE o 72 BZB 2 IS 2] B3

D, FICHRESNL Z L bR, HAFICIER
TVWONLREDZ L LDTHL. TLTLNT
s, EEEEEAR L, BEE/LL Twolz
(BoLwv] BAOT A AIRDLEDELT,
[xA7>v] 2@ LTIT RS - 77 —=1N=7
RRLIZDDTHo 7.
RRIAHIMA T L, 28 YRFA VAL
LCTHETN, Ky v oG @O 2 7 A
FTODOFE LT E, ATVYANEZET AT A AT
YIIYDT TR EWV) ZODETEHE o7
77 =N=E, BEET AV AOHMEL, TR
1) 71 DIZRTIE “the variety of American communities;
the beauty and diversity of the landscape; the
heterogeneity of the American populace (in terms of
religious affiliation and ethnic roots); and its demo-
cratic ideology” (Horowitz, 70) T % & {5 Uftl)
720 EVARADFRICRIT TR, Aos
DL, BEELICEE L CoT, Bltory
AR Y BEAMTIY, BSCAEMNZ L 12
FoED 2 EMTERBFOMEZ o Tz, 2D
—HT, WRERETH o 7225, HikoT b7
LOTE % A5 7% EREAKH S KFIUTLTBY,
W97 LS B RN & ALY 22 I 2 AT & R A A
FIZOTT, 723IZA b0 EY) 572,
77— N—IdAE, e LT, A< A )
TA4ELT HoZHBRLEI)I LT [HHL
W] 7R LWL, 25V ATHLI L L
TAVHANTHLZ L, EFERHETHLI L L
MWBENLERTHL L, TLTHREICLEST
DEEMETH L EVFERSIEETE2NAT
Vo RRTATYTATAEHFENIILTN £
ALGTERBEEDETHH LAY =12, 77—
N, BHMEERDS G726 L7727 2 I OFK
[HH L] IS /NS Rtz it L7z
Ewvzh ZLTLRY—%bidEo L, HikK
B NF VR - b T FIZmpey, [AFval
Ozl Db FoLT AV HIAL L] &
FoWiEs Y.

pES
1) RTAZ v F =BT XY H NER & TR
DD NIZOWTIHERTW S EFTIZDWTIE



2)

5)

6)

7)
8)

9)

10)

11)

12)

13)

14)

Eorel i

PIF %28, Richard Hofstadter, Anti-Intellectual-
ism in American Life (New York: Alfred A. Knopf,
1964), 156, 190-191, 241-243, 291-296.

Elaine Shaowalter, Sister’s Choice: Tradition and
Change in American Women'’s Writing: The Claren-
don Lectures 1989 (Oxford: Oxford University Press,
191) COHTYrarr vy —iE Fv /v
(IFf) EVIAEZIEIT AN IR LDOTHD
LaESO TV,

Hofstadter, 50, 430. [25 Kb 1.

T AT @ﬁlﬁ'&)\xﬁf/ﬁ%@d‘uﬁﬁw‘ﬁ‘ 25EC
BY, TOZLhR—y = EREO BN
ER - b a2 Lo, DToESREs &%
SR ERES T [7 2 ) 7 KRBR/NFHOFLE 1850
FROLWMIER-B] (Bt 2001)

JRAEL Giant TH Y, TEBE L TR L
LCD giant 7225, HATIE, IHTHHE—FRO/NG
DEA NN, Ya—V AT A —T Y AOWE
i (1956 4E24B1) % A bk [V v A7~
V] LI o T B, RRToER
EEi-THBL.

RONET [7 2 ) Atk e ot FaRl, B2,
g [T Ao XHEHER] (2 40V
7 B, 2006), 45-68; AT RIS Y = ¥
F— - LMy e amkER] E=E2HE (K
HEORGE 7 A A - S - ] (R
2008), 177-209

TrAS, 186

BARDAY [REMEFFR 72 ADEATE TE
JE ) OIEMR] GErEitt, 2015), 262

Suzan Moller Okin, Justice, Gender, and the Family
(Cambridge: Basic Books, 1989).
TAVHIIBITL 70T 47 OMERIZOWT
1, Calhoun 2L TF D X H 12 RTWw 5. [T 4
) A OMEETIE, WEO 7O YT 4 7D T
BELRYF o7, 22T, Bbblkizbn
(B, BEAEDOEER-BH) CILSAT B
i S, HILOREME Z VL Wi, Sk
B2 MPEZ B L CT7 A ) I OLHEEY L7z
@ 72. | Claudia Calhoun, “Where Houston met
Hollywood: Giant, Glenn McCarthy, and the
Construction of a Modern City.” Journal of Urban
History, 41.3 (2015), 404-419.

PHEECE L CiE, 7arF 47 - e—0—f
B DR AT A E— - a7y b &N FERE
DD R, R EFRR 2 KO D
B CTHh o2 L e EDVPI/RENT VS
Hofstadter, 161-171.

Jane Tompkins, West of Everything: The Inner Life of
Westerns (New York: Oxford University Press,
1992), 17-18

PEEE & 2 DO NFEIERES B LT, DT o
i % % 2 B8, Dinesh D’souza, “Is Racism a
Western Idea?,” The American Scholar, 64.4
(Autumn 1995), 517-539
Var.7x— NEE
The Searchers.

2 & 2 WL T, JERE I

TS BT A Y - TATF T4

15)

16)

17)

18)

19)

20)

21)

22)

23)

24)
25)

26)

T4 O 135

Ann R. Shapiro (37 7 —/N\N—=DTL Loz & ZiZ
New York Times ®DALT-FLFH T [1920 41K, 30
FEROMEFRI B, A5 & o T L & LI
BT 2R ERELMERTH L LFFLI]
(52) tFEhrNIZEERBALTVDSL. /2
[Tv A7) &, MRS 7z 1952 FF O K
L=V ANRR P 6 ELEL . UITEH
Ann R. Shapiro, “Edna Ferber, Jewish American
Feminist, ” Shofar: An Interdisciplinary Journal of
Jewish Studies, 20.2 (2002), 52-60.
Jonathan Yardley, “Ferber’s ‘Giant,” Cut Down to
Size,” Washington Post, May 8. (2006).
Jennifer E. Smyth FEdna Ferber’s Hollywood:
American Fictions of Gender, Race and History
(Austin: Texas University Press, 2010), 213.
Smyth £, 77 —=N=HF [P x4 T V] %
Kleberg REVIEFEDT I AOREEET IV
ZLTAMEL TWw/zZ & 25, Warner Brothers
ﬁwmmgﬁﬁgwﬁﬂ%mﬂ WL T B C 1 7
FHAOHANI LB N, HEENE 5%
T AR RB A 572 L v ) BEEORHREE R
LLARTHIFTND, 77 —/3—1F, Kleberg
BT 2 FHRFE L EL, [P AT
V] EES L BICE LR R ED S
Mmolz. FiCalhoun ld, Yy bV ID
XX Ty —L, WERTIVERETALED
I EY — P FEHEDIY I AT, Glenn
McCarthy %% Houston (2 Shamrock & \» 9 K 7 )b
EEC/LEOIEEETVIZLTH2ANTWY
LEVH)ZLEIZOVTH LTS, LT &M,
Calhoun, 404-419.
T7=N=D [V AT V] 11952 FEITHI
KN RKTAY v 5 =0 [T A A ORAME
&l 13 1962 FIZ R S 7.
NS RO+ 7 2 v A 7 PR e 5
(AT B, 2014). OFT, JIIARIZE= 22
b NV =R EVER O A & L & L CER
BlZimLtTwb
Jane Hendler, Best Sellers and Their Film Adapta-
tions in Postwar America (New York: Lang, 2001),
121. Hendler 284540 L 722 L DIALCH, THELEIC
B\ 515 mesquito &9 7 A1) A OV
WCHELT MWD, [P v A7 ] ORG
BDOWizhe ZAHIZEYTA.
Edna Ferber, Giant (New York: Harper Collins,
2000), 177. SHBBEE, [V x4 7> v] 256
DFIHEAH OFENAICR— DV H R

WERBRAT 4 7 FS5 LWwprE)h, Ewn)s
Filx, BEECY 7 LR IR EE N

EERIZOBEYREN, [Va—T 1 ORBES I
L, ] (306) A RCYy zid [2h?
NAT 4 7 M2 (306) EEOEEER .
Hofstadter, 238.

TV ey =T —¢T v b rDH
HZOWTIE, Bl Calhoun, 404-419. % S 8.
LX) —I3#E, v 72 o THZDOFFT
DR T —IZHBRODH 5N ) — | ZHEATET



136 a O A

OFBEEFBLTLH ) ZEIIEITE. Lol
WERICE L, HERRIEREN R LR, B o
BUEIZES 213 UE % 5 v e ) IREICH 5.

27) AT A =T VAL LBEMTIE, €y 7o
G lAT o722 DR, LD HER LR
WA TWREw) ERIIMG L Pk, %
PAREWIZHES LwF vy T2 5 —ThHoHh0 X
IICHGENTWAE, LA LBETY v 7 2§
Lzuavy 7 - NFYUYREITFTATHDY, OB
DA ZE s v 2T ) T4 % EMLIzE
TARYYHMELZ (B L] Fv 705 —
WEERINL LI holz ) BEEICHL
Tk, LM IZ# L v, Barbara Klinger, Melo-
drama and Meaning: History, Culture, and the Films
of Douglas Sirk (Indianapolis: Indiana University
Press, 1994).

28) BUMDONT 5 —<T 474 T 41DV TUT,
LI %218, Judith Butler, Gender Trouble: Femi-
nism and the Subversion of Identity (New York:
Routledge, 1999).

29) Mercer, John, and Martin Shingler, Melodrama:
Genre, Style, Sensibility (New York: Columbia Uni-
versity Press, 2004), 25.

30) LAY —0OREICOWTIEID LD ZEHELD
%. “She looked very young and pale in the little
blue dress with the white collars and cuffs, her black
hair tied with a ribbon.” (73, 74)

31) LX) = ENGRESE T LY 2y MIa L
CTH o 72 “They [Mexicans] 're more American
than you are!” (194) (AFCTHIIHFE) LD

SEXm

Butler, Judith. Gender Trouble: Feminism and the Sub-
version of Identity. Routledge, 1999.

Calhoun, Claudia. “Where Houston met Hollywood: Giant,
Glenn McCarthy, and the Construction of a Modern
City.” Journal of Urban History, 41.3, 2015.

D’souza, Dinesh. “Is Racism a Western Idea?,” The Ameri-
can Scholar, 64.4, Autumn, 1995.

Ferber, Edna. Giant. Harper Collins, 2000.

Hendler, Jane. Best=Sellers and Their Film Adaptations in

Postwar America, Lang, 2001.

Hofstadter, Richard. Anti—Intellectualism in American Life.
Alfred A. Knopf, 1964.

Horowitz, Steven, P, and Miriam J. Landsman, “The
Americanization of Edna: A Study of Ms. Ferber’s
Jewish American Identity,” Studies in American
Jewish Literature, 22, 2013.

Hurm, Gerd, and Ann Marie Fallon, eds., Rebels Without a
Cause?: Renegotiating the American 1950s. Peter
Lang, 2007.

Klinger, Barbara. Melodrama and Meaning: History, Cul-
ture, and the Films of Douglas Sirk, Indiana UP,
1994.

McGraw, Eliza. Edna Ferber’s America. Louisiana State
UP, 2013.

Mercer, John, and Martin Shingler, Melodrama: Genre,
Style, Sensibility, Columbia UP, 2004.

Okin, Suzan Moller. Justice, Gender, and the Family. Basic
Books, 1989.

Tompkins, Jane. West of Everything: The Inner Life of
Westerns. Oxford UP, 1992.

Shaowalter, Elaine. Sister’s Choice: Tradition and Change
in American Women'’s Writing: The Clarendon Lec-
tures 1989. Oxford UP, 1991.

Smyth, Jennifer. E. Edna Ferber’s Hollywood: American
Fictions of Gender, Race and History, Texas UP,
2010.

Shapiro R, Ann. “Edna Ferber, Jewish American Feminist.”
Shofar: An Interdisciplinary Journal of Jewish Stu-
dies, 20.2, 2002.

Yardley, Jonathan. “Ferber’s ‘Giant,” Cut Down to Size,”
Washington Post, May 8, 2006.

I, BEZHEE [7 Ao EHBER].
VT 7 &, 2006.

A REOF T2 v 47 FEEEINEGG]. A5
D, 2014,

RS [7 2) I RANFLOFELE 1850 FEALD Lk
ER7=5]. itk 2001,

SV (MO E 7 20) A - 3CE - .
BEE, 2008.

BABAD TREETEFR 72 I DEAT [BH]
DI #Friiat, 2015



TBSLE] IR T T A Y - TATFT YT 47 4 ~OHkik 137

Challenging the “Masculine” American Identity:
An Analysis of Edna Ferber’s Giant from the Perspective of Anti—Intellectualism

Karen NISHIOKA

Graduate School of Human and Environmental Studies,

Kyoto University, Kyoto 606-8501 Japan

Summary From Richard Hofstadter’s Anti~Intellectualism in American Life (1962), which interprets the
American history through the conflict between intellectualism and anti-intellectualism, it is understood that
the United States could be defined as a “masculine” country. Edna Ferber, who lived and worked in the same
period as Hofstadter, has long been an ignored figure among critics of American literature. However, recent
years have seen the reevaluation of her works, albeit gradually. In this thesis, I analyze some of her characters
in Giant (1952) as typical anti-intellectualists, who believe in the idea of America as a white, male country.
I then uncover how Ferber tries to demystify this idea by using her heroine Leslie, who never settles into one
identity. I argue that through writing this novel, Ferber attempts to construct an alternative American identity
which can be interpreted as an antithesis of “masculine” America.



