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Evil is rare, bad is common. Evil cannot even be perceived but by a very few. The
perception of life as on several planes at once, noticeable in Chapman and
Dostoevski.’
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[In Chapman’s Bussy d’Ambois plays] more or less consciously the personages
are acting, and accepting, inevitable roles in this world, and that the real centre of
their action is in another Kingdom.

... in Dostoevski’s novels there are everywhere two planes of reality, and that the

scene before our eyes is only the screen and veil of another action which is taking

place behind it.*
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Ambiguity of end. Effect of cross-currents — Douglas in love with the Governess,
the Governess in love with her employer. Keeping different planes intersecting.
Intersection of planes of reality has been problem of fiction ever since Bleak

House and Armadale. Becomes final with Joyce.”
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“I was wondering,” said the other, handing him back the half-crown, “whether
there is such a thing as chance.” (Bk. 1, Ch. 3)

It really looks as if fate had determined that you were to be Mrs. Armadale, of

Thorpe Ambrose; and who can control his fate, as the poet says? (Bk. 2, Ch. 1)

“Is this chance?” he asked himself. (Bk. 2, Ch. 3)

If the Dream was proved to be no longer a warning from the other world, it
followed inevitably that accident and not fate had led the way to the night on the
Wreck....

(Bk. 2, Ch. 10)
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Like most of Collins’s novels, it has the immense — and nowadays more and

more rare — merit of being never dull. It has, to a very high degree, the peculiar



Collins merit above mentioned, which we might call the air of spurious fatality.

The machinery of the book is operated by the Dream.*
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Collins’s novels suggest questions which no student of “the art of fiction” can
afford to neglect. It is possible that the artist can be too conscious of his “art.”
Perhaps Henry James--who in his own practice could not only be “interesting,”
but had a very cunning mastery of the finer melodrama--may have had as a critic a
bad influence. We cannot afford to forget that the first--and not one of the least

difficult--requirements of either prose or verse is that it should be interesting.’
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They are interesting only if we enjoy “reading novels.” But novels are still being
written; and there is no contemporary novelist who could not learn something

from Collins in the art of interesting and exciting the reader."

I Fy ME, 3 Y XONGUE, A DDFEHO I EEE LD L) S
BT TOHR [HEHW] &5 o> TwF 9, reading novels 235 | HAFIZ A>T 5

DIE, BEXGVPOLHGNGRGOTIE RS T [T 797 LR o—T %5 ]
EWV) L) BREREVE AN 2NETIERWTL &) 2 WEBEDITT,
interesting and exciting & SHEZ W72 & TAHIZZOEXD ) D325 L HIZE
WET, 2L, BEOHBIRY, YA A X FVDbWAER—V Y —F—DFE
EECEHILOBRATED D FHATLE, ZOH, Z)Fy bOIBEY = A
ALY QMODIEVNHGATH 2L ) RES L T TS

ZHLT, Uy MIAHD, BFFLLToO [HHE] 2 KRFIZT LD
T, Lol e > TENDNRDOTRTCTIEDH Y FHEATL DS
PMHRELTRECFH L 72D E 20 12 o TIEY a4 AL 19 IZH o T
3, BEaELR S, TAT VATEHY FHATLL, YVafAxkWwilHEb L
B BT, KT [l 7o —R— Ve T A AXTHboT] &
EoTwIT % Va A AN BT A I TR, COTANRBO/NHE - 72



10

HBIFTTo dI)—A TUF v b2 ETHE R L T 7z 19 AL D/NRE
PBnEd, AF ¥ =TT,

The few people who talk intelligently about Stendhal and Flaubert and James
know this; but the larger number of people who skim the conversation of the

former do not know enough of English literature to be even insular."
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How astonishing it would be, if a man like Arnold had concerned himself with the
art of the novel, had compared Thackeray with Flaubert, had analysed the work of
Dickens, had shown his contemporaries exactly why the author of Amos Barton is
a more serious writer than Dickens, and why the author of La Chartreuse de

Parme is more serious than either?"
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Mr. [Paul Elmer] More has, it seems to me, in this sentence just failed to put his
finger on the right seriousness of great literary art: the seriousness which we find
in Villon’s Testament and which is conspicuously absent from /n Memoriam; or

the seriousness which controls Amos Barton and not The Mill on the Floss."
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Men must have detective stories; they must have farces and melodramas and

comic songs."’
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... Desperate Remedies, the melodramatic novel quite below the level of The Poor
Man and the Lady which was the unfortunate consequence of Mr Meredith’s

advice to “write a story with a plot.” >

EEBEFIE, ZIEEBORLZE [BLWBEEEK] L0550 T, 2L
TAADECHELEAEAILTEVZ, 70y FHLOATRTITT 1
7o )Tz VIZTE R, T LFETA, TORRIEN—T 1 OVERDPIRAR
MWREBERTTNIR=T Y —F—ThHbLrI xR LTVET, 2F D,
[gEa0%] E, L TROETIERL, HoFEEEREB SIS, [H A —
TV v YVONNE] R [FA] b, BICEDbEIUL. IAT) —OERZ A
TR FTH, ZHICATRTIIT A v 7T, AVY YT H/NRTT, BZ
5IE =125 TUL Y bDEZL [ A0 RI</NHOESRER] O
BOMHTH 12O TIEHRNTLE I D TAT Y AEN=T11F, WEZIZ
IhlimENTVFET, {1 F1) AD Dickens Fellowship X°> Hardy Society DA 12
FEDLMENPEEZEDNT LA, EB 5 RABHRERN-LSASIL., FE
WIS AEE D TT 2O L) MR KRIALIE, T4 7 ¥ A —
T AN, AU RITIIHT DAL DMz LK, =) 4 v hOF 9 perennial
craving 72 L CAND DO T FHHE L TWAHDTIERVOH, & BEITEEG
LEdo SUAIEL WA E) A GEHT A 2 L3 TmATRETY . LAl &4
kb, BEILEST, 202 AO/NHEDMO ED/NHEK L) b HEVEH
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. 2T A Y MR T A, ThADbL AU NI YL RTYOFEE L
HlZHbHDTT,

7272, 2OV TERN—FTAIZOVWTTERTAIANEZHTNELLLHY) T B
Ao WILIZZ) THRL o7z LNEFLAD, 204EFICHVETIEFA
BRIl ESINIRELRDVEIRCT L, 221X, dot b3 Nion—71
DEHETHL, T—74 27 - NIPN=FT A IRED AT KT/ [iEHh
HEOFHNZEENLT] IZDOVWTEIRRTnLE 0, RTAHAETL LI,

[O]nly Virginia Woolf has seen the book for what it really is, a spectacle of
country life brimming with an energy and charm such as we do not customarily
associate with Hardy. The point is not that his critics fail to grade properly a novel
which by no stretch of affection could be called major; the point is that they fail to

. . . . .. 24
indicate how lively and various a work it is.

N7E, SOERE T ANVTF =L F v — A6 72, BN S L7 e
FHEFL2H00, ENZTZOERDPIHFETHINE AT v— LIERDITIC
TV ERRTWE T, fHid. KAOMIFRE, N—T1 OVb® sk
Bl FBSBNTZ D E ATy — L R TWEST 2L, TS, 371U,
[EAMEEL] 2~ AT — LT 2DBBBETELVWTIEDH) TEA NTIZEN
. oG [7R] R [Pa—F] 38R ), S OERVEE 2O
LBV, REUETT A L) IR, TOHHAZIEL -
ESHHDITEIR, BIRRT 7 a v OLANVIZk EEFoTwET?, 2L T,
CHOVo KR EOEHSICLIELE ST L2 L THET 5. S zimE
PR /N E I8 Lo 5 (“it can be fully enjoyed only by those readers
sophisticated enough to content themselves for a time with the pleasures of surface
representation”), L EWVE T[4 VF— - a) XL T4 R BEV
fex ) Fy ME, TSI, 2o S hmE] CASL L) ICR A E T
BCTHZ LD, HEZO/MFRZEH L IFEZEFHATL,

NTIEZONFDO AT FTEMEICEIL TNET,

Primarily this is a work of pictures highly colored, roles grandly accepted,

gestures boldly made, actions quickly taken....
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... Indeed, the fact that the novel stays close to the conventions of melodrama
makes us less concerned with problems of credibility than we are likely to be in

reading his later work.”’

F L LTIoNFldEerits, L LEHESNLEZEYD, KERY
AF 2T BT arerbihb, EECHAIZOEROL Y £ A
EATCwET, [EBoEA] oL 2o/l Ao R~ L &0 I12%
EHELTWLDOT, AL LT, BIV/NHEZFEA TV AT E credibility D]
PRI, ENTE3FEwET, 20, ZoFmoltFii o rs~
DENTHL,E, LABREMROFHHE IHEN LV, FREOZ L, @
R BHFFRNTHEHBITRICR SRV, L) 2 ETIN, ZoHiftE
o TwBEDE, BMOX Y ¥ =2 EROMFRTIZ) 7)) Xa0u Ty 795
R THH, LWHHBITT, bbAA. INDN—T 1 EROBEFIRAA
AP —L2DERTY, Ll BIZHIWI) R B2 bircEi
BWDOTT, AN YT R/AGEETLULPOE) & HN—T 1 OFKIZ
AV RIXT AT - /720 THY, TNIHEOPLHEDY) T T-HLTW
HDTT,

ST, ZZFTMED [ABFTV] LW FELMo TWE T, FEIL.
IND 2P PEA T, EEEZOPGODPHE LV, ) Fy MRy kS 2E
Wiz, S HIEIT 100 FEFIOFE T, $CI2 A0 FI v iHEENIEELHERL T
WE L7z TI2S, HEObDbILIE, 89, ZIUHFEBICEIVI LD
Eoldp, MATRIZIEAELRVOTT, #3194 A0 FI~ %5
THREOIEZT =2 a—OEM2ERKZT T, 72720, Fo/ FALTHRVD
FTiEHH FHA

AU RTIPEI V) BDE S EMb—D2OFELRMEL T N0
ALY M, $bb, [V VvF— - a) 0 XEeFrr X ] OFET
I1) v k7S cinematographic melodrama & S5 CTW5 b5 DTYT *, 4 L~ b
MLE DAL, D.W. 7)) 7 4 Al T4 7 v REFHATHMEfTO v b a ik
LTSN HELRERTTH, oOBED 1212 1920 4£ D Way Down East
HHY T, AT 9L RICHFETo72 AT FSTHWEIZL-LDT,
HETIE [HAOE] 2w )d 4 PV THLNTWET, TNIEEATL RN
HERTH Y T LT, Way Down East £ \»9) DIx, BEEOHZROTPLTH o 72
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RAMYHPORTHIALEDOFIZH D HE, LW BEREDTYT, ZhidE
b2, COMEORE HEISHMAVZLEL L),

FANRTF - b=TWd=a— A7 7Y FOHESHT, BEEZA, &L
WELLEEATBY) T, L2AD, PP TRBEMIATEFETVF LT #
BOBEOTTFIE, RAMIFEOCHELZBR N LEY PR E2FQTED %
KD, WLITLIEH K FZIWEMIHR D £9, FER 0% LREHROFOICH S
FLEY MEET, THIEELEDONTETH, HEH/N—T1 THEIZL /v 7
A F=VEVIHIBER T LA R = A LI Av, fcERShTLE
WET, F U=V IETFEVAL EORIERESET, FAFENLE LD
WKLTLEVET, 2L T, REORKABENZ D50, Z OO Z L3
FIZLTBZ ) EEVTET, RBTT7FIREIRL., 1) BA72b OS5
DFFIZLTBL DIV R RnESnET e, o y—yv i, Bz
DFEMSIIEEN R DD TR0 E L EERET, K2 ETTILLED
9,

WLL, BT, DL o727 FIERICHE T, REDHETH
FELE A, FHUILATLEVWE T, TR, FfLe LT FIRAZ it

BT EN R D E BN ZIITALREZA S OFTITRVE T, 8T, 7F
WERIBEOEETH 5 L ADTREOBNAIEG 72 IR ERY L, FOTED
FRICH 727 ik, N=bLy F—ROBFBIIEDLDNLZ LI D T, 0T
—FROERFA T 4y FIEMEZ 7 F 2l b 471 v FicE»PNE
FTo LL, THIEZADDOBEDND L7202, BOREZZITANDSZ EHNT
XFHA, HARBRICE ST, 2ON—F Ly NEBIZY Y Y-V o+
WCHEELTHBY) ., CORGZIINT = Y IZTFICHIb L, BnT,
WRICZoMEHTIT L) FVET, Lol kid, daiz0X) iy
THOEILRNIZE R FHA, EZZIZEEEFNET,

)T 5B, HAHEF, BIOERD BRI IZE/IEANTT F%2 B
F72720, WEPRIEOF A EALZE VI IELR S FERIAND F
o TNEHIZLZMBKE RN Ly MR, T2bbTA4 Y 1 v FORBIL,
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THIWCHTITTES ) 7TTEBICEZPRTH Y =V Y OEREERFE L
B, BLAIT B LN FHEL SR TITE T3, HIz HMITELC
—EELE VML WVIRE, TFRE T o722 82 o274 7 1 v Fidfkio
BrBVET, THEIRFOH, JEHTEML CENLE T, EarEinizoidl
DEWZRS 72RO ET, ZOXRDPRLPTENTHRNABLET, FAYAEAY

-

AKIFTHNTITE F T ZORITIEFHML VKL REZ BT L KEADFE- T
T3, BT FOEGRLVRIC ] &, ZIH—FZDIA IV TTTA T4y
FOENT, FABROTHELEDT, ZAZEEINE T, 2L T ot
= 3T FOFLERKDLEDTHY T Lo OTL. T L,
YT AT NNy E=T Y R, REDHFOFIKOBE &) — Kt v
b—ay Y=yl FRIIARI X AT— - AU FTYOEEAT
WKhDFET, ST, Zoxu I~ £ig [7A] L XBPTE 5B
T3, HEEP LOBBOBIZZ T INTHETONL LV HIILHLAADS
. FHHICHSTHALZ LTRAHE., ZLTA Y FF OB Lwvnoit
FATFANVIREEE [FA] ohiZhr20TT Y, Lidwvi, ML PEEGRY
ZALLEVOTIEH Y FEA. ) TEELT, COMEZBL L, N—T1
O/PNHRFER AT R OWMFUITHHE L 72D THE I Lhd 5720 TRH#T
ELHEEVIVOTY,

Ll I N—TAET A X - a) v ABRBOLEER FI2ws T
N7z A 8 RIY/IROEBE LR TH2OTTH, ZUF Y MIn—7T+1 %
EIRFHIT L T ER A

The work of the late Thomas Hardy represents an interesting example of a
powerful personality uncurbed by any institutional attachment or by submission to
any objective beliefs; unhampered by any ideas, or even by what sometimes acts
as a partial restraint upon inferior writers, the desire to please a large public. He

seems to me to have written as nearly for the sake of ‘self-expression’ as a man
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well can; and the self which he had to express does not strike me as a particularly

wholesome or edifying matter of communication.*

P51, AT 2w LS T Y B WEE N — 7 OMEMEASHI 12 9
ETCVDLDREINEDLLZVDOTYT, Z LT, OMERIZH T A2 Az bizo
WTHHH AR F 3,

[Hardy is] an author who is interested not at all in men’s minds, but only in their
emotions; and perhaps only in men as vehicles for emotions. It is only, indeed, in
their emotional paroxysms that most of Hardy’s characters come alive. This
extreme emotionalism seems to me a symptom of decadence; and, if somewhat
deficient in vitality, people imagine passion to be the surest evidence of vitality.

This in itself may go towards accounting for Hardy’s popularity.”'

N=TFT 4 DF X T 75 —=72bIIRNEA T OIEIEIRE T O AE X E X
T2, COWBREIEERILITH Y v AOIBETH Y, FNIEHN—FT 15
RE2T—THLEMELEIDOTT, 22T v ME [ 2EG] &
RE2 T ANREZALTWETA, TNhx A0 I EfEr00) 551
Fo/lH)EFHA

TlE, 2ON—FT 1 L% BERN 2 N—T A BRI L CRET L TAFE L &
Yo TNFy MIN—F1/hGiomTid [ 25 —71) v VOlE] #—&H
FDLEREEZTOFE L2 ZONOFELELTEN Ty N—T 1 1%,
ANEOMWAEZ Zi#fn e, L) /Y7 =) ADFxH & F T,

Character is Fate, said Novalis, and Farfrae’s character was just the reverse of
Henchard’s, who might not inaptly be described as Faust has been described—as
a vehement gloomy being who had quitted the ways of vulgar men without light

to guide him on a better way. (Ch. 17)

FEARANTYF ¥ —=FIZOWT, koI A4 T 7, 77 =71 —DIERRT,
T IANDE ) MR Tz, LW EABRH ) T3, 2L, 2
TUSHERAEE O X 9 A 23 o/Ni T T, T F v FASiuv R L & 2
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2THAH) T EIIHFEHHESINT T, MHOBE. ZOFA TN, T 7 —
T =AY F v — FiE—5TH 2k A T4,

“Here be we, in this four-square loft, to finish out that little wrestle you began this
morning. There’s the door, forty foot above ground. One of us two puts the other
out by that door—the master stays inside.... As the strongest man I’ve tied one

arm to take no advantage of ’ee. D’ye understand? Then here’s at *ee!” (Ch. 38)

74— OEENHLUT MRS EELPMEFEINLD, LW HE
THo 72720 BHOHPHDTECDS, 7 = TIZH D 729012 F i - T
ZVWEIIZT L, EAVFYy—FEEVET. 2H) Vo BmiZid, 7—
TA YT NIRRT A, AT RTWR [HEALEESNLEEDY | A
BESNLTLE ).

Iy MIZONHEELCEIDOD, FI<F1 v 7 LISt
o [ ENA] (igged) dD7ZEE W, flE L TAYFv¥—FEAFE
OYHEZZETET Y, ZOWHEEZRTAEL L I,

While his eyes were bent on the water beneath there slowly became visible a
something floating in the circular pool...; the pool he was intending to make his
death-bed. At first it was indistinct by reason of the shadow from the bank; but it
emerged thence and took shape, which was that of a human body, lying stiff and
stark upon the surface of the stream.

... he perceived with a sense of horror that it was himself. Not a man somewhat
resembling him, but one in all respects his counterpart, his actual double, was
floating as if dead in Ten Hatches Hole. (Ch. 41)

EANADEBEEZZBHEOHED LISV 5, AT NTL 20HR%
bo TIIHTBHOAKIE STz W BIOG Rz, $TLI2ATFT
YTA v I RBHTT. FiE, SHERETIER L, ZOROBEICH TL
By PP NELDOTY,, ) F v MEZ oY% [FEzEnc] T
mLTwET,
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In The Mayor of Casterbridge which has always seemed to me his finest novel as
a whole he comes the nearest to producing an air of inevitability, and of making
the crises seem the consequences of the character of Henchard; the arrangement
by which the hero, leaning over a bridge, finds himself staring at his effigy in the
stream below is a masterly tour de force. This scene is however as much by
arrangement as less successful ones in which the motive intrudes itself more

visibly; as for instance the scene in Far From The Madding Crowd....**

INFy MBI ZONHEFESEH) DOIX. S FEALOWRILEFNL
RUEEE L5 TT, LT, A Fr—FEAROYHEEDTWET,
72721, T ZIZfiT arrangement 2K U % L5 9o T AU L TR rigged &[]
CEMRGOEA)EEZONTE T WO ENSELDT L, L) &
IBRZ 2T YATL L) D P56 247H® motive & 1%, 7258 AVER OB
ILETO. MFEOBERDPVAICO AR, Ly RrLt b s
Jo L2L, INdrigged 722 EH 26, TV F v MK WICEES EIFs O
VO AD [7—=<TAN] &, T2, [Hrigged] Tlddh TEAD,
FOFIHORBET, )4y MEIZOBEEID S, 5o e ERBEZKRLS
ELTC, EPHE) o—mICERLET, BN, LIZFIHLXOHE T
B

... the scene in Far From The Madding Crowd in which Bathsheba unscrews
Fanny Robin's coffin which seems to me deliberately faked. And by this I mean
that the author seems to be deliberately relieving some emotion of his own at the
expense of the reader. It is a refined form of torture on the part of the writer, and a

refined form of self-torture on the part of the reader....””

FANBNATNE, FEAZEPY DT 7 == FROFBNZ 72O TE BV H
EWCH FT, LA WEIHIRL Tzl ) ER & D, ZNE i
PO L) EHEZOIEME Z LTS &, ZIIBATZRATT S —HEIZA > Tw
LOEFEHELTCLIVES, T 4+ v MIIN% deliberately faked 72 & E9H @
T9o TNAE o XD arrangement & DL LDTL &), 7272L. TITiE
BIFEOEMPRZ R A, Lw)yoTidil, EEPFHETHSOEEDI
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INZEHEEZH) OO L) b2 L TwET, N—"7—FD
W/ - MIHDH, UL AL —HETHAN=T LI T4 A NZE W) BFOREE
X, ZOHY)OHEFEIELTVLEOTLLEY * Rbl1EE, EAAICEM%E
BT S8 2 DIEPER SN BROBNE IZFE X Wb LNLEFEAD, Tt
EABRIZOEVGEITL L) 20 ?

“Don’t—don’t kiss them! O, Frank, I can’t bear it—I can’t! I love you better
than she did: kiss me too, Frank—kiss me! You will, Frank, kiss me too!”....

“I will not kiss you!” he said pushing her away....

“And that this woman is your victim; and I not less than she.”

“Ah! don’t taunt me, madam. This woman is more to me, dead as she is, than

ever you were, or are, or can be....” (Ch. 43)

INAYU NP MR E BT 72 2AICRDT T DR o TET, AT AL
EWEXDLLET HROTD 7 7 == LRADICFATE 750 2 2 AT,
INAYNIS, ROTH IV, FATELHRAICFALT, &KL, 75
PO EMLOTET NAIUNAD, R 7 v ==L Hai-0fEE
BT, EE)E. 7T 0E, RIZHSICE > TBHEIRADPLD LolTE
KO ANBI72, LR L E 3. 72 Lic, s BB 3 2 B T3 A%, B
. AU FIVEEL R E T,

TGy FON=T 4 VDL o & B EIHICHTW 2005, [HEixiEw]
T [7)=TRON=INT ] L) ERIOW T LTV L EITTY

Here [4 Group of Noble Dames, a volume of short stories], for one thing, you get
essential Hardy without the Wessex staging.... I do not object to horror... and in
these works of Sophocles, Conrad and James we are in a world of Good and Evil.
In Barbara of the House of Grebe we are introduced into a world of pure Evil. The
tale would seem to have been written solely to provide a satisfaction for some

. . 3
morbid emotion.”

TYF v MIEbEE., COFIN—"TFT 1O vy AEFRHELTEY.,
= 212 A DIE horror TId7 <\ pure Evil Th b, ZL T, 7L Th., 2D
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