VA AL -TVafR[BELL] ITAD
[NDH & DO—Kk{b] EF—7 DHj3F

ERA I & N

FLUHIC

TANT Y N, Y257 —WHORTH L7 ) — (Kerry) 1213,
EEOFREVE LW—RDEY) HAY 25 01IUdd b, HLHO L) RIBIRD
W2 o, €o7zoill [72 (Anw) ORAE] 2EKT 5[5 -
¥ v 7+ 77 >~ (Da Chich Anann)] OATIIENTVWE, TXEWVWID
74NV Y FIZBVWTHL BERCERLZ OO TERELONALLMTDH
D, EDDIFIDOIIRAY =LV HIZOD2 ) DB LALLM EDITSHNT
o FVMEEEBBT A2 XM T TR, YU 7 R Ry A —F
(Proinsias Mac Cana) dilLTWAXIHIZ, [F-Fv 7 - TF ] v
IPRRIE, M7 X33 v Ay —D Rtk ERbh, A—HIhTwilts
Wik->Twk 9 (Mac Cana, 85)c 74NV T ¥ FIZBWTh, EALZE
HbELZNFILOBERIIEVWR2XMERET S, TabbRAKE Tl O
FEEDEPIZD LT, RMIZAB W LAKEZ AL LWV HARIITD
N, ZFOHFNTE. ZLTIORMDOELDFREIIE, ZOMLMEHI
o2y ZALLFOREF L b V) REPFRIZE 5T, LMW a LR
NEEMZONLE L LR D, TONYWIZ, KEORLELDIERY -
£ L X -V aAf R (James Joyce, 1882-1941) ZII A% &7\, HRIEHRLED
KV (74 F2HY X 724 2] (Finnegans Wake, 1939. LT, [ =4 7]
7203 FW gL Ly WE» S O5 I HICIZHER LT HEREINTH ) 25
WG [F-Fv 7 - TFHr]ICALBNIEL) R ARE e 2 ERHDE
HAA=Y, ZOVEDODT ) - a Y EREMT 5,
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ZOT7)I—Yariwn)nid, —FTVRIE [TAoHie o—#F1L]
EVIEF—TTHb, TANVT Y FTHEBLENTVREMWNNT v F
[744HF X+ 7242 (“Finnegan's Wake”) ] ICEM 222 OERBD
BHEIBICBWT, MEOHHFS EBVICETI»LWmE 557 YOS
7 4 &7~ (Finnegan) &, #OFPUZ LY 7 AV T ¥ FHGEEOKHE 7 1
» - %27 =) (Finn MacCool) &#U21F 6, EAELTE 7Y Y OHIZ
W72 %, ZOHIX “humptyhillhead” (FWW, 3. 20), IUEIE “tumptytumtoes”
(FW,3.21) &Esh, MEEE (hill/tump) EWHIHEOAL X —T L ik
G885, t—F K- <vvF2— (Roland McHugh) AHE/EDFEREIC
BT “[iff Howth is head of a sleeping giant, his feet stick up in Phoenix
Park” (McHugh, 3) (2L TWAE LI, FF LT 427y ORMAEIET
e —MAbL. M hEZL2 MBO—EE L2072, FRE [F79) >
Wi ] (Dubliners, 14. LLF, JBHEIZ D WL T %) »OHBELTEIICHE
FTALDOAFEZRE OOV a4 AE, RIFICAMESY T v Ol & —
ILEEZ2DTHY, ZZIHHPN/=T 4 AH DT H72iE, DRIZTTY
F—ELTOMEALD ) BLIZE#ELTW, Yaf REW)EIRRA LD
HIFTOH LD b HNR e T LIZMEENA X —J13) 7 X4 %k
L7z [V x4 7] OFIZBENTHO THEEILT LD TH LA, ZhiID
L% 5 ERDLNLEHFIL, HOXATTH/EMD) BIZ, §TICEHEZZIINT
Wk Il bhs, 29 LN SR A D EZHALDIE, YV af R
ZHoThod VTV ALMREXZ LS [F70 ViR, TORRZIC
W b 7zhfE [5E#H72H ] (“The Dead”) DFERITTH %o

WERDIEIZB T, ZOMEmD ) BIZ [—ML] DA A=V ZimArL D
A, FXY T 78 —ORAEID ST LA ZMEIIHEOE X¥ 55
72bilikoThENTE, ¥ %A - /=2 (Kenneth Burke) DFild, 2
) LIz ORENTH L7259 T TREARTF A TV TV - avud

(Gabriel Conroy) (& “ideal sociality beyond material divisiveness” (Burke,
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“Three Definitions,” 192) (ZFET 527 & L THMESN D, L L OfE
X747 TV E ) FFEORMI M ICEE T 25 EICOANEEE 4 5
LbOTHoT, N=Z 3 THFA TV TNVORKE T T v Ewn) Lo
—EEREROT LI L LTVEDTE RV, TD9 2. HhORMEICB VT
EHAUTHLRTVLDE, ZOENDD H®LWEMANRY %l
LLEVIHTH-T, YA TV INVO—RETEHLELTELIITANT
YFOTHPEREINTHE2DITTD RV, TLTURED, Emofius
o TE72DIXT ) LM 2 —KILIZE L TTH Y, Wz HLICHER
THE DKM ZDOWF 2T AL, NI TRINTI ahozk
JcEbns,

KmETIE, ELOIC [T=A27] & [BHEE] L2EETLIHDEL
TITIEHEIN TS “fall” EF—7OREEZMBIL 729 2T, Ihas
[T A427] OAZLT [BHEH] ITBWTY [#Heo—Kfb] EF—7
EHREND) DL ERZLIDO. FATYIADRNGRIILTIZ ) Lz [—F
b] LAEU2TFH5NTYO L2, ZOBREZFMICTH TS, ZIUIKREL DD
DERE. Thbbr A7) TV OREPERILS I, HOUTELAY TS
NHERE, ZORPIWEETHE~AL 7V - 727 Y — (Michael Furey)
DORFICEE LT CERELICRBIS N, AiFIdFEI27 LS (Gretta) 12X
BLREDICET S, FBBETSA TV IVOIE Ty =— W4 Y a i
M3 577 AMOFMEDI LTHhEDIFOLNL) (L. Zhrdh F
THFEELEWIIIZEETFEZLDOTHLI LT, BEINRQAT LS RV,
ZLTARTEDOHIED, Y af AL DMOT 7 2 bR 5302 H
HENhHbZE%, A5 4 —7 7% 5 A (Stephen Dedalus) & E) —-
7 )V —2 (Molly Bloom) &9 ZADF x5 27 ¥ —ZNEFNICHT %k
DFHEDI) LTIRIRT S, THIZEDEADBIHD, [FBE-E ] RIS
LEELT YV aA AMEERICETILD D ) BFEIREINEZLESL I,
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—. “fall’ EF—TDRES KU [MED—IKE] ~DE#HR

[V =4 2] BEERO 7 4 27> O% FIE BATHIEICE W T “fall” £F —
TDORMD ) BLITMEDIITOLNTE, WHINZE [T OAL6T [k
B R (M%) Lol AV 2 LB MICUETL2IOEF— 71,
VaA ZAOMERBEIC LI LIEBINR, AN ENTERL DTH L, 2L R
FZOHE—FHTT ANV T ¥ FHREHOHF LA F v — VX - 2F 27 —
b - 78—=% )V (Charles Stewart Parnell) ® [ZREE] 2L D HiFoh s [45
WEIN R D E1R] (A Portrait of the Artist as a Young Man, 16. LF. [H
%] TR P LT S) T fall” BERDZ F4 3y 7 A% HMT 5
ARXA=VELTHREL TS, EARTHEIATA—T Y - TFF AL 6
THORBIEBWTEELNORMIZE L., BEZHNL, THIZEENZR
[BE% | OFHTHH, N—213ZDFEIZHE L T “[the second stage
(marking the turn from childhood sensibility to youthful passion) is built
about the logic of “The Fall,” the incident in which the chapter terminates”
(Burke, “Fact,” 159) & ah~X729 2 T, “the fall is a necessary stage in the
development of the esthetic” (ibid) & LT, ORI ELLTWLHZ
O#FED (BBl OB IEATRKOLDTHEI LEEHL TS, 22T
(B ] $4bDb “fal” PEFEI N D&, TN LYGETO [HFH ]
DA A=V R LT 0E, RHWTHEMLSOERIZAT 4 — 7 VI,
EREL LTORBYREINSLG OO I NE KT, EHUEIZBW Y
FTVRBEWV, BbiXHzbNl: [F57A] L) s Lo Lk
¥4 F A (Daedalus) & OHPIZFER L, BlET 2H. T 2bDHEMEK
ELTOMRMEERT, TLTIH Lz [RI] of A—=21F, (E%E LKL
< % “lo]ld father, old artificer, stand me now and ever in good stead” (P,
276) ICEDLETHBT AL Lh b, N—27DEOFIHERIE. [HE] 0B
D) LIZHEEDPSRIND, DF ) TR S EAANORZR & W) ik 5
FR7HBD0THo7e TOEMIZBWT “fall” EF— 71, HEUELKED
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(R ] ZENREOTL720DKEE LTHo72hbFTH S,

L»Ltax—- % F— (Hugh Kenner) &, AliE#& & L TRV IZA L
FTHATA =T Y OLEN, TOFEORBEIEBIIF A yurLhdErl
HZDORFA AR (Icarus) EELDVHH) &%, LizdosTLhIZALTE
NEDORAS T72 [BFE] IR THAH T e, [HE] Ao ZBHIC
BOTTITIEHEMBL TS, Fh—ld, AT 4 =T U PEIMRE L D5R%
IFTEATRAMOFIKICSED Z 5D ) HIZEHEEXZ EFN/z “O, cripes,
I'm drownded!” (P, 183) & W9 ifEA oD IZHEH L. £ 2T~ LD
AHA IO AR EDTEZATE S (Kenner, 131), “[Tlhe themes of
the last forty pages, though they give the illusion of focussing, don't really
focus until we have read well into Ulysses” (Kenner, 121) & L TA T 4 —
DI K E [ V=X (Ulysses, 22. LUF. FE2SOFHICIE, 1
U LIRS B LT E ZHENTH ) 12057 F—OHIZL
ZHZE ZoFFER (BB ooby 7)) v hb0nb EIRRTZO DO
D, [2) v =X] PUEFELETESLLPZOMENERES>TL B, Wb
RS R L, BE T2 EMICHLbDLAMINE ) AT 4 =T 2D
RERT AL ED X9 %, 75 =D\ “the Icarian fall” (Kenner, 120)
. Va A AMEmIZBIT AL 0 LB LB fall” FEF -7 DV EDE VS
Tdwv, ) LciEmesand THER »5 [y —=X] Z»C,
AT A =T VE—ERLT D “fall” RO LR TWwS, Ewny 2k
WTE 5%,

KA ZODEMICEL A A AWEE 2 ATE2D, BE, T4hbb
[2) 2 =X] IZABND “fall” EF—TEOLE Y AT 4 =T L IZOAMD
BHDTIE RV, ZOEMIZENLFEEF — 72OV TERFEMICR L7254
7 v+ b A% (Diane Tolomeo) (& “[wlhile in the Portrait Joyce describes
Stephen’s vivid experiences in a way which can be considered a recreation

of man’s fall, he presents us in Ulysses with the already fallen universe of
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Leopold Bloom” (Tolomeo, 301) & LT, TNV F RNV K- Tl —24
(Leopold Bloom) &3 (F7:0EE) —23ILbdETrMMny 7)) oD
Axtd) RO ONEEF—7THILILERRTWVES, HRIZLN
3, BEIZA 2 S “the Fall of Man”™ @ A4 2 — 1% “Joyce's perception of
the aesthetic potentialities of the law of falling bodies” & & U 21F 5T
5w (ibid). TEMDEAIFERE. 7NV — 212X 2NE O % 1T
“[tlhirtytwo feet per second per second. Law of falling bodies: per second
per second” (U, 5. 44-45) & L CE M SN2 HEAROTHNZL, “fall” L v A
A= LT, O TEPIZIIN LB I %o 72RO & b BRI
bNb, Lv)nd, &7 AW (Howth) TOTHR—-ZADIw, KHEDL
BLELTEY =L TNV—ANABLENT2Y—FFr—F1&, =728
WA TBT F ATERI BN ORIEE, L7odi> THEIEE LT “the
Fal' L ERDHH) DD THE0572, ZOREOYHZ [2) ¥ —X] 12
BT 2R LELSN, B—/UHHETREY) —OF#ROWMZ, L7z
o TEMEEREZRHDSLAA A=V EL R D, VF XY —F- V<
(Richard Ellmann) 3202t z5fz, [2) V=] L20DbITHE
Ehiz [vaA2] LodlzE, ROXHIZEEL TV b

In many ways the book [Finnegans Wake] was to be a sequel to
Ulysses,; for example, the last page of Ulysses showed Molly and
Leopold eating the same seedcake like Eve and Adam eating the
‘seedfruit’ (as Joyce called it) when man fell, and Finnegans Wake

also began with the fall of man. (Ellmann, 558)
PDEo X512 “fall” &) EF =71, [HBR] DBEOAT 1 =7 0%
BIUOBE, [0 V=X TOHEROFAIR TN — L RFEORMT L%

ERTTARH VOWERIEET LV EDOREL LT, YVaAf ARICB
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F20E0D0FEEN2H O oTELDBDEN) ZEDPTE b,
FLTCZOEF—7IF, vV ¥+ 54 vx—24 (Marilyn Reizbaum)
LE—F -~ (Maud Ellmann) 12X - T, KEDL ) HiF5H0E
[BEFEH] D) BB T TIEHEMINT WD, L Hid [ZAoFEY ]
(“Two Gallants™) % L2 LHEDLEH,T, “fall” D4 A= [¥7) »ifi
Rl CBWTRESIN TS Z & &l [Hlitk] (“The Sisters”) TOEEM
DT, [7TI7E—] (“Araby”) TOIAAL Y OFTHRELHHAT [EH
Ll WERBOFOTE772 [V A 2] TBIFE74 28 O%TE T
LTwb, £9% (Reizbaum and Ellmann, 128-29), fEm®#EERIHETL D
PZLEONLGFROETIE. TOWMEIC “fall” EF—7 %KL, Th%
MRS TVn3b0E o TInESLH, ThIZE-T [REHL] b F
7ev (x4 2] FTHOL45 “fal” ORFOH BITMBEBSITSNLI L L
%50
CITIAYN—R LI VI, [BBHFEE] KB L2E0LD F
Wa, [V 2] CBIR T4 XT DTN BHEICBEOOD L4 5
L BRAF [ETIICEEEST, Kbl [Heo—MHfL] &) E
F—7%b, MHFICIBETL2H0L LTHEZTIENTE S, FIwh &
LTHDZZE, OB EHEVIZ o2& Ho THEAGRE LT, O
HREV) DEFMAIIRZ A ENTE LI [HEL] THh LR %
bbb HIEZEIE “patches” (D, 214; 216) TH Y. “a cape” (D, 177)
% “toecaps” (ibid.) <T@ V. “a bright cap” (D, 192) & %\ & “a gleaming
cap,” (D, 203) TH->T. THHIRESITILRLTOE, RHPTETA VT
RO EBHBNOLLTLE). TLTELZORICETLTL 2B H0E
R 7272515 M e —L L, ZNOOBRIENP TR B D, T4 XA
DREDIRE L, e —MLL ThEiZzb o728 918, FRhHBFALETL, B
DREb o T WEEIERBEGRO L L2072, (HEOFIZRLHT
g, WHRSIZLAVSTWL7ES ). HHOMED—HLE, £ DR
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TERINLZDDEALILEBWETH D) [FEHH] I2BWT “fall” €
F—=T DY BHoTVEEFEDLD TV, ThIZODL [Hik D—fF1L]
ELERETHLDELTHD, TLTIDEF—T7OHFELHVINREHD
& [FEE 7B ] ORFRIBIZBWT, FLETFTRL, EAXTFAL TV
bALOOLNDL LY ICEbNL, I TKEIDKEETIEZ, EMOERICH5
BXZ-OHIHENREKD., 2212 Ao e O—K L] ~DEF D FHM &

bNbZ Lzt L TwWw <,

=. ¥4 TUTIOROFEL— MeD—HE] ~OFEELT

TAOHED—KIL] & TBHE7B] LI R BN TERT 2 S0,
TVaf AR AT) VO ERRALL THRELSE DI L, &K
WCERETA LN - 72T ) — DRI BRI S €5, LU ) Ek
DFREE L L, TNOHOBWAE, BARWIZITITNE =T 1 =D, K
TVO—FExPHHLELTEN, 20) LE—DERKTH2HOFILIE. €
RICHATH 5 KO & ORILIZ X > B8 5 RT WD, 20720
FFUE. COBOBME LW REBESLMEL, WAL, L)
) DELOBATE, MIE-TW e LS,

[TEHTb ] O TRaHEHT 5 AAEOWRBIE. 74 7Y TV DR
B ETL S ESNDI D EAOMEEMC LI L > TiibN A, /—
S =R DB, BEEO TS R, BRI TN
Bo HF AR THERETTORNS S, HEIENADP>TL BT L
5 DI BRI B L T 2.

She [Gretta] leaned for a moment on his [Gabriel's] arm in getting out
of the cab and while standing at the curbstone, bidding the others
good-night. She leaned lightly on his arm, as lightly as when she had

danced with him a few hours before. . . . But now, after the kindling
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again of so many memories, the first touch of her body . .. sent
through him a keen pang of lust. (D, 216. LT & {IZHE D D7 W4,
BT IHAEICL D)

Z 2121 “she leaned . .. on his arm” & WIHHIBEDO K E & H 12, “the first
mmhﬁmﬁmﬁfkwﬁ%%%%mﬂwﬁ%%&éﬁﬁA%héofﬁi
VINVOMEE T 200 K912, #H) TFOBMS F-WAERICEZSTL
NEZLERDLDTHHT, TITRILVIDAZRLLTT A7) TIVORK
b Fomin b E b, & IO coZ ) Lizais ki, RAEED
LOBMOMmME S LTASRTUDbDERD EHNTE D, FF LIS
HAELZZADBPLZBEFIZOOWTHENORKEZDIF > TWw BB W
T BMANOBRLE-EOEDFEANRLZOMNRLE LTHOE, K4 D 5K
WA ENZDT2H T, W EAFIICHIN S,

She [Gretta] mounted the stairs behind the porter, ker head bowed in
the ascent, ker frail shoulders curved as with a burden, her skirt girt
tightly about her. He [Gabriel] could have flung his arms about her
hips and held her still for his arms were trembling with desire to
seize her and only the stress of Zis nails against the palms of his
hands held the wild impulse of kis body in check. (D, 216-17. 5 1E5|
MHEIZL D)

Ay 7 TRLIZEBY, TITRIZVYDEHT»LOHE. BICWz 55
BEOWKREZFEHICHE DT TVWE0A L LT, SNdH) T 2L K
L7547 INVORRIN, FOUL, ZLTHRZOL DT THAIES
L SN Tns, LT ZL LTy 2 A ERIZOVWTO
A0 2N WHEHPNRAERNOEHRIE, EoA X - 2#He LoD, 7
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ATVINIZESTYH, TLFHEICE-TH, WAULETIIHOOLNL T L
L B0z,

DONTHRTVO—FETREMENL 7 LY OFENIE. 74TV T VDZH
L7zRAR R 2 R SR, [RELD] BT BV OELEZINDS
RNHERIEDLEDE V) TENTEL, ThETMLTEEB), 71
7YV INVOEHR BLUOHE) FORBEIAEREICEEOT STV, 1
N— 1+ 77— (Robert Brazeau) 738435 & 9512, SldCw2>T
DEN. ATV 72TV —IZEODIWEROWFEIIKH L, 7F'4 7)) T
BRELEBDEZ, BAROL T2V TIiEo &) LR L TW5D (Brazeay,
229) —“The smile passed away from Gabriel's face. A dull anger began
to gather again at the back of his mind and the dull fires of his lust began
to glow angrily in his veins” (D, 220), & L C#id, EoEikz~ A rv e
DBED HBAEDW A L & ORERIIFEANIT S LD L2500 X9 I,
ROPZLEOFE2EWL OO L, TOLH)IEEHLLFTENDH ) 2 &
ANOBLEFHEICBLELTWSO LT IIC, 7Ly oWiEid~ A rv
EDOFIMIET HE N, FBAMITHRLZZBDE W) TENTE L, v
IDD, ZITHEINEYA T VO RERTAIZIRTH Y, KiEE272272
BHTHY, [ =27 2D (“The Lass of Aughrim”) ] %8725 707
ThoT. TNHIEFMELID DO LAUED L VIIHEICL > TR OGNS
METHLND7E, COZERBWHENBAEDORTH L7 A4 7) TVIZEIT S
N DTHLIULERALAEHELZDDOTRZWA, ZH L) 28 L
THMDOA A —=DP, FZ2Th oINS EL LVREEZD S DA,
EEH] OF 7 A PABRICBOTERRMESNL L 2D, FHITHEL
OF2EFT N OO TV r A7) T DL Hh HEEN, N Lo REKR
BEANDWEMIET S RVTHEHLEPIRD IZOVWLDOLITHTING, HE
BWECoONREDH Y L 5 —"A petticoat string dangled to the floor. One
boot stood upright, its limp upper fallen down: the fellow of it lay upon its

-312-



VALKV aAf A [REH] 1AL [Ntk o—FL] €F—7 0¥ GHIEER)

side” (D, 223-24) —% 2 ) L72XXRDH BTG % 61X, ThAEBL
TVEDHELARZ LD LNEREDIMETH ). TOEETH - T,
CHEHRDOA A=V 0Bt oN/-Z EE2BREMICER L D2, &%
AHTENTE S,

COLHTT VLI OYREL, £ A7) TIVOERICEB S 1D WEREA~D
HilkE, HACELIEBRT A2 LICL o THREABLR LD TH - 7245
TR =TFE (sou) DFEZHEATLHDTHH5S. “And what
did he [Michael] die of so young, Gretta? Consumption, was it?” (D, 221)
L) AT VDOFGENLIEANC L RAFERZRT RO L THE
N5, 7L % ® “lthink he died for me” (ibid.) & W) &S, ¥4 7V =
JVIZ “some impalpable and vindictive being” (ibid.) %#. F/ZFhoOwn5b
“its vague world” (D, 222) #EME 5, ZLTIIHAOLARKIZ, 2D
A TH DI L 2 e WARTE, WRZ b7z b L 2ottt LAt 58
Bleb] L) PROTRE LTHREL T 50 TNHEHIS I, A
HBHL)BIHEDA A—=JLHDDTONT VD, FEHWY 1) THERC
B L “[s]he, too, would soon be a shade” (D, 224) L #2574 7 T
Lo T (BBl B TRERDIE] ThbbEMOWRELAKERET S
LELTHD, 29 LoREIEF, AFR LY ICE > THEMKRTIER
Vo IRZ2ZFEOZIXITH 72D 2% i {55 D F1X. “[olne by one they were
all becoming shades” (ibid.) & WIHI XA 7V TV OBEEZMBLTEDY,
WoODWAED T72kbh, FIZANONBZVWbDERLIEZRFRLTVE
Yo TLTEARDFMRIZE BT, HHELLDOVIHFENEEHEOFLNT
W<

His [Gabriel’s] soul had approached that region where dwell the vast
hosts of the dead. He was conscious of, but could not apprehend, their

wayward and flickering existence. His own identity was fading out
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into a grey impalpable world: the solid world itself which these dead
had one time reared and lived in was dissolving and dwindling. (D,

224-25)

BIHO—XHCTEHEL HoTVEDR, ¥4 7Y INOHTHD, 2 I
BEADIREELIE, D IIRIAELRVE Vo T, ZH THDFELR (identity)
LA EINTVE Db T2, WRTLH MWL LD THE I LIZH S
7259, WEM MR L LT “the solid world” 1% sk L TwWw X, “a
grey impalpable world” 2SHULMH Db DL R o TL b, T Lizidihk &)
W2y COHRROEY OFTDL 2 RNy FIZHEAT 274 7 ) TV O RKD
5. HOANEFELNTOWLDTH S,

=, & [—k] LicRIFE~D. BROET

DEDX) @R EZRTIILOTERINS, [EL] 2/ <5
IET7 72— T4Tavid, FATVIVORPIA TN - 72T —
DREZRERE L TBEHLTOL 7abt A LWR B ENTE S, 2Ok
M5 2— - FF—OFIIBVTHRBEIN TS L 9HIZ (Kenner,
66-68). = ® “journey westward” (D, 225) X5k, 74 7V TV DOBH)T
FOHTE )R> T BEBRE LTUASHMINTE /. 72L2IS,
72 & 2T RDO—Hilc A 2 5 “[hlis [Gabriel's] soul swooned slowly” (ibid.)
EVIHRERIE, 29 LEkoFEMERL, FLEMEL)Z2DTHH S
B9 LDLBEBRLEDL) BT LI LIE. Yaf ANT 7 A
FDIBICEEZAL, TRELTTEAVIEOME, 2F DAL LT
DOMANDIRAE L Z BRI, PRI wbDELTLEY) &
DL, RIZTOFERFITBNT, A4 7Y ZVOFDT772, L
ABCER B DIRAD > TO 2T ERVOR L TIUL, REHORKE
IZOWTY a A ADRLTLEEI L AFORKEZERE LRI, HBEOT
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EREZORE TSN OB WHFUS, BOBOKIOITTHE LT TX
DolZEThHb, LIHVEREDT I/ A MEIZD L) 1o TEW ARV, #F
D FIXEE 2R 2, EFDORKROEDY L LTTIR R L, FBHEZHN
POTEY HIFERZEALGELTERALTWA L, FM 7V Vvidr Ly
Dk - 72 “the form of a young man [Michael] standing under a dripping
tree” (D, 224) #TUEMEA A -V LTHETLICEET ST, [HAD
k] OIHEIZH EH E “the lonely churchyard on the hill where Michael
Furey lay buried” (D, 225) #4JflLCbWAHD7/E, T I CTHEMICH DD
RATNVEV) OH, TETERLIAHZIHT I LIEV) T TD AV, %Ki
BRTELSLZOOMAOXBZRALIELZ L ERYPREVIZHEDS
T Va A AWREDARNOIREL Z2HEZ ATV LOR, Wrthz i
LTV TE Lo/, £)Thb LTI KAl [EL
L1 IZBVTH o bBIZ - TV B TabbY A FVORHE WAL
KBZDIFIZEZ@»ENL, TP T 7 =—Wa T4 ¥V a ¥ ORRIZE,
NTWDHILIZE MOHPOBRBIDHDOLNTVELDEEZRERSL R
Vo 2K LT [TANDONR] ORRERZ <A X VORMAKE BT 75E. —E
DIEEEZTRL) B2 THAH ),

UEZ5FRATTZAMIVLPR 2% 01F, WA TEKEEICBTST
A7) ZVOFIT, HN—X D IEFEIZIE, P OEREN—T7 ) — D
HTERBZHALDIENTE L, DI A7) Tvid, “[a] few light
taps upon the pane” (ibid) % ZWTEDITZH 2MX Y, HTOWY O 4Hh
EEVE LA kDL, LTI Ih D, KLHMe NIRRT 1
VarpERINL,

Yes, the newspapers were right: snow was general all over Ireland. It
was falling on every part of the dark central plain, on the treeless

hills, falling softly upon the Bog of Allen and, farther westward, softly
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falling into the dark mutinous Shannon waves. It was falling, too, upon
every part of the lonely churchyard on the hill where Michael Furey
lay buried. It lay thickly drifted on the crooked crosses and

headstones, on the spears of the little gate, on the barren thorns.(ibid.)

ITET7 7 2—ORRELTEIERT 2, S—=7 4 —Dfi) KDHIZLA
7Y—+ Y x4 Y (Mary Jane) ® =5 ¥ ——Yes, the newspapers were
right: snow was general all over Ireland™——I(ZZN721F A7 AT FES
ZIRRHIEWICT ET, ChPBENRERz LRI bDELTIREND
VIR, ERZDEND, HOWAETHIIIESEIFHED > Tw L)
—HDEY Y =T 2 GIRET DT 5NL T LIZE o T, ZO—FidFH
BB L XA BWMMHA ZHRRTLH2DDERL, 2FEYIIT, Y17
VOEHREIRL WD [EH] O FE, FXEONLTANVT ~
FOELEZWTALTVwEDRE, AT VO—E%ZfN. FEOEX LD THW
FAZBPNTWS ZORE) OMEIE, 2O CRBIZBW»Tw { SAMENE
KT 5o B “every part of the dark central plain” 12, F 72 “the treeless
hills” ® RIZED D 5, LiEoh s L &, TZWIE LV EAEW R, 74V
7Y FO—#aL LTOTHADFEHBA LD SN, FIO—3L & HXTHER
MR DL, LALZEIICHHWVHEN TV O A 4 Tl
R —AHFATH DI LD, PRENTV 2 O EMAEN R HIE T 7% <
HLETHRE LA A-—TVITERVEVI RS FHEINTWE, 29
L7 ARBBE S 1&,. 23 AT “Bog of Allen?” & “Shannon” ~0 &% A3
B EIZE IS L ) BIAEAICE L EHOFRRIE X ) B2
2B, Y OUAR S HITHENEEL2OH L 223D ITF%L
%o %0 2 L THEICKBENS 74 7 2V O3, DWWz A 7
DMEEINTHANLM) DL, ZTTRLZAZRLIWIEOAL LT, X DEE
HM 7% F5——"the crooked crosses and headstones,” “the spears of the little
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gate,” “the barren thorns™—F T2 0 — A7 v S THMENL, 7AW
Y FELZRZTOARTATIIVDOT 4 Varvid, 596 % -5 &
DEARLEDBIFEMBIETVTVD, T4 VN=L LTV VHHERHL T
WeHORET, [ %8> T (“through the universe”) | (ibid.) #lZFEw
D 22N 50 B LTS 20725 T, ZZIXEHHIVESD [ETL
TbbLbEANRDRDETOBELREINTNLEDTH b,

XA T VORKIE, EADPINE TS TE727 A7) TVORO % TE
B, TOWBOEEM FITME L Tnb, HESNTHHRTRKL, wbid
MoK &% o7 2 OFIE [TADME DKL) 2V 7 ) XLDORAD
G Thold I EKLTHLDRE, ZEh D> TUIWEN T EEZR A
BTHo72h TOERLELTORFEIFTRIHEIN. 74 V7 ¥ FHuE
v —2 %5 —F (Oughterard) OH & 50 HH72L KL LTW5, LH
DIDE)%RITATAITERDLDHN LI %, YVafAZobIZ [2)
V=] EAWEEORPTLARIVE « T —JTPHICEEZE I TV 5,
KNT 4 Z7F 24 (Dignam) OZEEIIBHIL, TOMEICTHE) TIV—2A
. FEDL KB 7z b 2 R ORI VR &, 2R SRR E 42D
VBT EEER D,

I [Bloom] daresay the soil would be quite fat with corpsemanure,
bones, flesh, nails. Charnelhouses. Dreadful. Turning green and pink
decomposing. Rot quick in damp earth. The lean old ones tougher.
Then a kind of a tallowy kind of a cheesy. Then begin to get black,
black treacle oozing out of them. Then dried up. Deathmoths. Of
course the cells or whatever they are go on living. Changing about.

Live for ever practically. Nothing to feed on feed on themselves. (U, 6.

776-82)

-317-



AL R 2

C CTIRBEHES DR SN T SRERDTARAH PN L 13D, BB HEE
DDFHTHALIMBOA X =T TONHELN TV S0 AL 72 KM
=Mt T 56— [HEHZB] IZBVWTIDOIENOHEHENGERITALN
ZWDDOD, FOPELREPLSTTIS, Yaf AW ) LicA A =T %EIR
ETHNERL TV LTOARMRRE R Ve 74 7Y TV DDA T VD
Ny FIZHENT 2 WA Z R, TAVT Y FOe 3 CIZ—{MEL7z~ A7
VORKENETLTOL, 222, Hb50E [v=A4 7] o740 47 %D
TEEIEH) D, [N ED—HIL] ~OBMZHRLEDDLIENTEL LD
IZE b b,

72720 THNETAHATELL) BRAFLHAERE T HOETEE L
WC, FA TV INDRERA T VORKEDHFEET 2 Z OB HE S h
BTNV L) HICERETLLERHSLH. EvoDd, ko [
D] BT 5 EVEIHOEKIZEB 272 “[hlis [Gabriel's] soul swooned
slowly as he heard the snow falling faintly through the universe and
faintly falling, like the descent of their last end, upon all the living and the
dead” (D, 225) &) —XDBHHOBETLTOL =7 Y A&l L,
[SE72b ] iDL >TLEIDTH S, FIHELNLEHLIEHE, &
CRTFA TV TNERA T VEV) ZANOWRETNEE L § 5BITORTT
FEARDOHFIIVDITHIVIZENAIDTH A0, TITYA T IVORKE
WAL L A 70 TV M O [—{RE) A5k S R0 L5 b1
W HBVES Y KREDOLMTIOERMIBITS [N d—1k
k) A58 < ETHFLIFINSMNL T2, STIHELTVD, HROL S
HEAZY a4 ARPOFREICB T, TAVF Y FokbE [—#1t]
LZZARANEE DTN ENROROETIS, 74 47 Y% [—K(L]
DILEAREDD, V) ETAHFTTHRERIER SRV,
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M, TAD#ED—IKE] EF—TD. fERDEA

CZETARTIE, ROT [V A 7] CHRT22LL%2 [Aotk
D—HL] EF—T7~OERE, [HE2H] LVHERD ) BIZH LT
T&72e LALINLET TR, TOEF—TDB72AICTIE A ERIERA
LD ONLFRTIE L WVAD, LBV ERWELZENTE LV, L2t
T COEF =TIV af AL MOT 7 A MORICHEHEIN) 5 &
W, ZOWREEERRLTBLLENHL7EHH, I TUTTIR, 20
ERDERIZLT:F % T 75 —DI)b, EXWXATA—T Y - TH¥IREE
V= Th—2 DO NIZERERY, 1555 [Nt o—KL] £5—7
LENENED L) TR T ONE D, ZXONIFmOEMERLTE
<o

ATA =T EZDEF—T7LDOMDY b o & bR alb L,
[V Y =X EEHFFO) BICALEDON DL, HIEFF T4 <Y v b
(Sandymount) DEHLZEHEL %5, T TICHE—HFHICBVWTHESNT
272 “[tlhe man that was drowned” (U, 1. 675) ®Z & #MET 5, ZL T
ZIDHIRET B4 A — T O, NHAOEATHES NS,

Bag of corpsegas sopping in foul brine. A quiver of minnows, fat of a
spongy titbit, flash through the slits of his buttoned trouserfly. God
becomes man becomes fish becomes barnacle goose becomes
featherbed mountain. Dead breaths I [Stephen] living breathe, tread
dead dust, devour a urinous offal from all dead. (U, 3. 476-80)

FFr—oOnEEHFICH S K Z MY NiF “an Icarus who has fallen into
Dublin sea” (Kenner, 211) THE AT 4 —7 V05, AT 00 L#HEAED A
A=V EEREIZBOTIEEL TWD I L, “[dead breaths I living
breathe” &V 9 —HICHHOLNTHA ). TTTHEADL - L BEHTA
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i, w9 EFTH %, “God becomes man ..." IIEESH—LTHb, ZD
T AT A —"7 %% .. man becomes fish...” &z 5L &, £Z T
HICFESAB O L ZORE AXSE AT (minnows) 25 O HLAH7)S
F7ebwnwTwabotlBbhd, DO THITRE RS2 (Y. . fish
becomes barnacle goose . .."). T ZTHF Y a# >~ (barnacle goose) A%
“the popular name for an exile from the Irish community” (Kenner, 213)
ThbEVH) T -0z A2 UL COBPPOTY T U boiR
WMERRTCAT A =T VI o TOHBEZRHTL2IDOTH S L OFRS |
I RETH 57259 Lo L “feather” O#fHZAH LT, B3y 7)) »
MiRICE 2 %7 ==~y FIlI (Featherbed Mountain) (2. 3T&b5H 57
) EVHO—TBICEETLZOTHY, Z212id ETICKRD) RO
O, [HED—KE] DA A=THhPAhLDONL, ZTTAF2T— b -
F )N — b (Stuart Gilbert) ®W 9 X 9122 O —Hi % “a variant of the
kabalistic axiom of metempsychosis” (Gilbert, 129) & &AiLiX, [ ADH &
D=L L) EF—TIFZ [V —X] IBTFL2EEDDED
“metempsychosis” EHER INLE I IR D759,

VEDEIBAT 4 =T [ANOHED—K{L] EF—7 L DHEEEH,
(Bl @9 BHI2blE->EF D ERNATVD LTV, L LZDOENE,
i CEINZK & LCORIRZ ) T BYHNCIE, e v ) b olzx Ligwy
TVLELAND, HENZEEPESZIINTOL2—RMEZEL. XUr
PGS THHMICE /DS AT 1+ — 7 &, “[hle [Stephen] felt above
him the vast indifferent dome and the calm processes of the heavenly
bodies; and the earth beneath him, the earth that had borne him, had
taken him to her breast” (P, 187) & L TH#HEINLDTH b, A M H -
TWZ 9 &§ 52080 7% (indifferent) D TdH 2O EXFIGIC, Hid
WertEh, TOMIHEEI DL LTHEONL, BHIAEICH/Z2 529
L7220, Peasilz . X0 IEREICIZmE 2, @RISR THwDE T LIl
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He [Stephen] passed from the trembling bridge on to firm land again.
At that instant, as it seemed to him, the air was chilled and looking
askance towards the water he saw a flying squall darkening and
crisping suddenly the tide. A faint click at his heart, a faint throb in
his throat told him once more of how his flesh dreaded the cold

infrahuman odour of the sea .... (P, 181)

WGERBZVBRDZEDRVTEHDO S ORESE, AT 4 — 7 V%
izl ERTHEID, HETFLIOELTdHD, 22T, [HR] &
[2) Y =X] L) RO B R D 5 Z L. T724 4 O
BT AATA =TV - FHFITALW)HFENFA—DONITHEHZ L EH
T2 bIFICZ@revwiIhEd, DA TE R [HE] oildrsF
ZTHIY [2) =X HEEIEI OO EMRT 22 L0505 &
NB%HIE A4 aF D7 =Xy FIZ, 7205 EE % L2k
NED L W) BRI, FT) UPOIROTLE D) ELIZDDIT - & &
NROTEILZATA =T V2o T HRRICRDLEROWREREL LT, »
DIFEDTHLOHNELTHEb0LbEZOLNE, [2) ¥ —X] ITAD
NizAT 4 =T [o—kft] EF—7DlbYH, ZOTFEZ,
[HB] CBT2HADBLAICHTZERD) HIZALDHL I EDBIHET
HHEH9.

Fald, BB XD RRMEIEFLR R SMENS, EY— - Th—A4
E[HeD—KL] EF—T7 L 2BROITHIENTEL—TF bbb, K
WO, MO A -V ENTHILICLST [ ¥—X] F—L
TEED P TEREONRy FIHi72b 5 %) “Gea-Tellus” (U, 17. 2313) &K
ALNTVWLIEDPLBGAHEBY), HLOWEKIIHDOL A —T EERLN
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TWwh, [MiFEFEIZB T 5 “lhle [Bloom] kissed the plump mellow yellow
smellow melons of her [Molly's] rump” (U, 17. 2241) 3% 7 2 v &7 A
(Odysseus) 12& %4 #4 (Ithaca) DMW~OFEW ERIETHE W) Ko -
¥7 1 —F (Don Gifford) ®FER (Gifford, 605) &.HisFERLNZEY —
DR, EVIARX=TEFETHLDTHL7EH9 . FEBE YVaf AT
DIEMDPEIEE L TBEII L2 L ENLEHHETD, £ —DEHORN
ZRCE—IFFEO [48] OfZIE “Earth” (Gilbert, 41) LFE 3N TH
D, TOARX=TPHBENEELZSOLE L THEROEHIIH 722 & 1d, B
WRBWEH bR, DErS bW SR k)i, T o—KkfL] €
F—T7LE)—LOMICERE HWEZT I LE, S EWEREETIER
Vo LL%D 5, Wl E V) EF—T7—2 YT YO E — KL
T274 AT =T A YDARA=VEBRETLHDTHHL—% [
V=R LWIHERIZE o T 2 BRE DO DD TH L0V T,
LD THDNDELEDNH D, FI2TDA A—=TVH, K7 AMTORB O
HREICAEDLENT: “fall” EF—T7 LIRS, FHFDHE
IV 72RO RETH AH, Lo Il LTH. 542 5ME 208
RKOENBEH S,

HHbIc

[Be#726] OKRE, 7TANVT Y FHIZELZEOT 4 Va v 25tz [¥
7Y Ui R fofid L L ViZHhizoTr F—IF “[slnow continued to fall
...1in Joyce’s mind, throughout his life” & it L C\» 5—"t]he snow is still
falling in Finnegans Wake” (Kenner, 68)o = Z TH F—A7RLTW5 DI,
COMPEREOAR L LT, Vaf AMEOENZE. DWTIEZDIERDOE
Fr)TxR, REBEILTHIEBTHL, TNEITNFEFTRRTELLE B
Dy KB ICBVWTHHEEINTVEHDOTHH- T, FrdFE [AoH L
D—b] BEF—T7 2 POICIER B BRED S, [FEHE2H ] 2RI BBTIC
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EEESHT, BEMIZIEY a A ZMEMOA ¥ 0 7l —KOMEGTIZH LT
Who 74X VIZBWTEEOLNS [—KL] OWFEE 754 7T LD
HLIZO AL S ) LTH I TORBNC NEL POFI 2D Tz L
% 0IE, ZIMERY a4 A0WuE, $hbb [F7) ViR &
[vxA 2] L0 CHIBIPNIZILERERTIOTHY ., ZOJH
ELT, WEDOHEICOL%5Y a A ADMOIEMBECZ OBNA ST T u—
FI LMD, T TLEIEELDL ) ARTIIATA =TV EEY) —
WHLTZORED Uiz R L72ds, FOBEED S OFEA L ARV E -
Th—n% [BEZH]) (Exiles, 18) ®1) Fx—F - a7 ¥ (Richard
Rowan) LW o7z AIZOWTHITONI B DTHAH0, L) fiwid
M MET 2D lbhbd, ZOmEIR. ¥Vaf APLFHRFONL L
o CURERICEEZOANTE: [FBELL] OV EDTH) 25
7oy a A AROBAFREELRLAZLEEZRTEIHDOTHLH 5,

B

1) ZCTEZAVALHEONLIOEHET [P (him) ] 12T EF, [HEofk] 2
[ ] TV, 29 LzF i, HoBIERIT L TONR TV DRI
HoTIEEETHRVWEZAD, L LA/ AXTEZDHILDIEA),

2) VA ALX-~xFav 7 (James MacKillop) &, #HHEEETLITL YOR
(the Hill of Allen) 127 14 ¥ + %27 = VAMEATW 2L ENBEZ EIZERL, 5
Bl OMERIIZT 4 VD@ LR & RWZL Twb (MacKillop,
170) -
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