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Es ist die Seele ein Fremdes auf Erden.
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PIDERE ERFE LR TEEOERBELR, 2B LEL<HBELAE R
LTsrhidLoehw. SHD X512, BEIEHENL THk) L FHIE
M7 Tk (CBTL, BLEEHELLY (REE, ofiLynw X8, 28
F5LPELTWB E BRI, L¥Ls, PhOERIZIZEDE S AREER
LETHERLOR  FRLARIBLAVWET I LB TELWHALTHE,
PROBHIEZ, bhbhOEER (historisch) ZREOHFLBL, o,
FE® (Geschichte) @ 7T ) MW TWADTHL, ZZTEH THI
DY ) ki, BEZHL00 THE, , SnWIhE, BEL2LOVF
EOXEZITECE2RRTEI L, 220 TEH? | (truth aletheia) DO
BIETAERTHL. BE, PRUIZI3E->TWA,

Architecture is the reaching out for the truth. [W 28]
(BRIEHERHLZETHE. )
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HREEE EN2DTHS. PIOBHEOBBEMRIRI DL > ZHENBVO T#
EXH® ) (radicalism) (2H5, B> kix, (BH¥O—&E (F&E) ") %
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iZ, IEThiE, A—0BHoRBEHERTZ, 71r—L, L U754
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way of thought as to what a thing wants to be [0 205]
(HBLOPELAELTVBLDIZODVWTDORMEDFHIE)
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what a thing wants to be — way of thought
form — realization

light — silence

PRDZDE I LBEDH N FEUTOLIIELWIETHAI ., 230,
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DBRBRERSPNOBREORIEFEEIZHT, BHELIIML, BERLZIMETH
SR EMEIEEZALVOLEILTHSE. ZOXILBEFERIOVWTIOHR
£, HLWIBHEDNEHEL, LI LLhs, ZETHAELZEHECHT L N Hh
ZTWLDTHE, BELEITLWIELLBIZE, A—VDBEHESITH
5, PRDEEORH (150FMRK) CRBFENL TVTI5/E M a1 12
DVTHEPRTRITOERIZ, LIIPHICHZNFEENDRRELEKTED
TidZw, B, bhbhz TATZL A FaABZ0% ) Wi BrhFE
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I believe it(psyche) will always remain unmeasurable. [N 78]
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R/l nwhZ 5P LHLTHFEZRUEI T, LPLERO2EKIT, 20
WBOEBEADE FIZ, BHROFE—ALETFLNTWAY |, L, Alo—
=KyT 45 THEDEEH'? | LI ZD TEROFRE'> | 3AH—0BH
FHSFEEATLH L, BEFOLLINFOEKRET, PRI IZE-TWV5,

I have the feeling that the greatest men died — terrible word —

thinking that they have done nothing, judging from what lodges in

them as the yet unexpressed. [H 26]
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Bk bhwn, FEEOHENLZHNVFNRICBINTWLHFEZ L, BLE
NBRT (B THHRELZLLZWTHA S, Thwd, THERFIIHFEE
HOEBLLABZNELONEIWTHLATEFTHN O ), 24, TTFFERRI
RERBEL LTOATETH L) b, NMTFo—13E5. HFERLRAR
FORLYDEVZ2VWTPIUIZ S T-»TW S,

FERERBZLE, SRZCET L 2OMOFEREMEHELZSDORRY
ZEREEMTIIZ ., <HFERLBARZELWI >XZOWMHFOBEREF LN
BEEHRBLDBWFLIZE> TER I TWS, BZEEENLHRRFERN
FERATHY, BHEEOBRREPLURT S, RAEEOEREZRIRFOIH
RELTUNEENCRS ZLOFSI0RNE, XDLIAIZ, T4bbL
ZFIDLEEMCEAI L PRBETDELLEEINTNPRATEELS
2, BEL LTREFDHTWEDOTH B,

NAF o H—DBIETLOR, AFHICEEERTHD, LPLBRFEESTIC
EREBL, EREERTHEH. Thid, 2, ZHXH5ERHREFLLTD
ATETHEEEZLNTVWEDTHSE, Th®L, ZOERFERIIERT
MRBFLLEDLNF DL (BHEEOEFRIIHR ) (existenziale Analytik
des Daseins)ZdDTH 5.

BT, koS, "B-mT5ILONTIZEME FERZE-MIIRS ) LK
53, COENBRTBEIARITTIEMHeLTHS S, FHELHFEOREDY
EVWEIITWIFERLEBEFZLOBLYEWZIEN L6 %W, (B —mFy



(Da-stellung)® T8 ) (Da)IINA Fy HF—HFoHokiEr +2 ARE T3F
7£) (Dasein)k®LAL &N TH] (DARFEALTWETHAD, #—¥D
SlHAE, BT bi3phnBHEORBRELTITIA €, ar T
OZLTHDH, TBEEE) £i3 desire to be/to express LHEINTWS
Tk® ) THH5. T4hbb, ARIBRRATLEILLLTELALTHEEE
& o7z, #1E (to be/to be ELTD ¥ ) (2Bb N WML HFEEL
DTHD., B—HIKRT, KRLEKOBME (18]) , VT34 €L 3Dl
& (2&) ot —-SHHPEFERINTVWEERAOHTEORBIIL L2 5L
HLATHALS . BEAOBRIVWEHEF TV 2 LIZ, ThERD BREOF
O 2HLPLHBRTEILELRNIIERLTLSLEDTHS,

CONBEEA—VOSETEHLL<BILIZLE S, £hi319635E, M3
MECRREINTEHEATHE, VT T4 €4 a OMBEREI NI HORE
ZOBRBRICRITALOTHD . PhOBREIEED HEDREFBEICRE
ntwa,

Architecture is a high test of tremendous transcendance — one of

the highest religious acts that I know.

Instead of taking nostalgic memories of what you already know and

re-using them, it is better that you erase them from your mind and

start once again from the beginning.

Imagination will not be stimulated by how whimsical we can be.

Architecture is not something I want to do, but what should be done.

A design is but a single spark out of form.

We are here to think in terms of what we believe in.



Man does things that nature cannot and does not want to do-— the
soul can express — the soul is a prevalence— it is not handed
out by good and bad, but exists in all things — man and other

things alike.

You will come to great designs and great realizations by thinking

about things fundamentally — very few people do.

All that we desire to create has its beginning in feeling alone, but

to remain in feeling away from thought means to make nothing.

[SA 23]

(i3, 2HFLLVWEBD, BRLAATHD, bLLIFR-THWEES
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LEHLED, ST APoHEHEII NIV, TBEhiZbhbh
DEDEILURESNIZE>TLHEBSNLWES S, /BEIEDLLLY
ZEIETEIMHPTIRLZL., Z3NBENELDLDTHE. /LL. 7
FA L7+ —LRpoD—AENDRELTEL W, “bhtbiul, Wi
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BRADPLTIEDTELW, R, REIELLZVWHRRDIELELT, §
Thb, BERBTLIILFTELOTHD, RIIELFHLTWELD
THS, 2LERBBREL>THFEI N WY, LL—d0Ld
DLPRFET S . AROL L DFEROLPICLERIE. /2D
BRICOWTRENICERTEZLICL > TRAL TS L @ALTYT
FA4ELA L aVIZEBDTHE, DL L TWBE ARKREVWLZVWDT
HaH. SbhbhFHEL XS L EL—UnL DRREOL PICHATT
WMEL-TWS, LL, BEPLENCERBICEIZ LI, Lok
LIELTWILZ2EHKRTENTHS. )
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(tremendous transcendance) AMEIZET 2 EWTH2, LhhUIE>. B
A&, (70401 (beginning) B -W L MECBIPATWE T L, S 512,
religious (#E7% ), believe in(DFFEREL 2 )P TAMHAE 2 [ 5 B8R
MEBEZBEKRTAZELEBBLTELLELZWTHAD, /2, AFTHD erase
(HL%E2) CEBTNRETHE, EBHLLOZERL, ElANLTLOZ
B HEMBELZ OB EHENTWEIOTHSL. ZolAil, FFmE TRE
#1z ) (fundamentally) BHEL , 2 FBHOWHICEBL . TALDERIC
DVWTBHTEHPNDFATL 2 T4 v 2 BHROFEERLTWS, $4b
L, ZZTELRTWATHEHAGIILTOZLL TS S,

nostalgic memories — beginning

re-use — erase

something 1 want to do — what should be done
a design — form

man — nature

great designs — great realizations

feeling — thought

LEROTHMEEBIXD=ZMICEHM S D, $4bb, A, BHER (L L
BHEXHE) L BHAROMS (realization — design, man — nature) ,

B. BRERAZTOI LONDFE (feeling — thought) , C. Bt EE
MPHBEAEOROEFE (a design — form) , AOMBEOHBEE OBV,
B, COMBTAMLTVE, ThOLORBLXTMEY, - DEHIZHATH
L, PHTLEILHARR, B—ROXETHD,

ftmOMEE BT IILITOZ L TH B,
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Fml. FROEEL TBEMOFE) ORE, 3L cKkROFEICHET
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RD_F (FEBE-17) , 64X -BRL LT=ZEDEHNIGICH
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THHb,

B2 TIZ, ETHLIZESRBANEY, BREHEWVWCESPhD
FHERMBEHG XELEN, TBEOELE LTEAZNEASH, RHIN
523 Fhbb, BI38E, BED form (FE)AOEW, $E4¥, BEO
existence (FF7E)ANOEW, LT, 3#|TIE, 138, BT LANESE
HECH T, 2Lz, BHEICHITS shadow OBV IR SR (a) , K
1950ERDBEH VT T4 €A ¥ a voHh oitficBvwE S h 2, T7%
b, b)) UTIA LA a VDEDERT (193FNEFE), c) VT T4
¥4 aYURDEMD (19550 order IZOWTAHREA) , d) YT 54
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NOEMOWEE 7 »r— 4 (B, FH) OFMEICOWTERTE. BEHT
i3, 7+ —L0OMRE, FAULLHEBROHE ) OBHROHBHFHE LM IZEN
&5

4T, Zhiul, BRERALLSRICL->TRENS, FERMEBSEICONVWT
DPNDBERTHE, LTI T HENT7 + —LAOERK (CRITZ T EIE )
(amburatory) DE, THINDFROENK, BERIZRITE ¥~ 72 DE
W, BEOEREFE—A X 253702~ FOBWRDIEE -5 E N2, &b
Nz, A—roEgttFORARAS LY r—>F 1 OBHIICEILT, M2
A7 yORE ) (architecture of connection) OB L L TREIWE
Sha (1) .

RETIE, 18BL282BUEbLYE, B, -2k ->T M85 Xi3
EDLI ZFEETH - hrhfEbh s, BEHOS, TBEEEELLZV D
ZRORXDERNDERSREN, HDOET ERLELD | OBHRHSREIS
3. 3562, BEOFHDEVOFLL TRENTHE L THEM ) OME
EORLDEVWAFEELRINE, BULLT, BEEXA— > OHENBEDS
B humility W3 BEOMICEIRE A (258) .
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BEFRD () & TEE 2, P rBLOBERERALBROENE CH
LTEMBICECRBAET OB, Thoid—D I EHENHM) (Sache des
Denkens) & LTRIBLE INEDTHS .

a) EEBRMELTT LD

19774E |2 fEfhsk (Louis [.Kahn : complete work 1953 - 74, H.Ronner,S.
Jhaveri and A.Vasella) AT TWE, FZICIIEROBRKREBREICES A
BIRTERSNCEELZERERINEINTVWS, FREOEUIZ<DIHE
BECLDOLLY), o3z IsZA60ENMERERLTVS., #
2, AR+ —20RAPfHESII, PhDT +—LBEROEL, EEOR
LEEILERLGYE22F YT #HE (1959-6T) TIERBROKENRI N
TWa, 19BIEDN—ANZINELIE, ZOHBROTERY. PROFRES
EELIZARSNRTWS ., EROBRABRNZD L 3L ARIE, PR aBfEiz
HETERAIBELFRALTVELDL LTEBINREEATHAS. 22, 7
r—ABRAOBERET I 2L SN 1960ERDEEER, ALIEY —27HARR
(1959-65) , 77U YET - AL v VEEE (1960-65) , 7+—bF27IAf V-
T—2rF— (191-64) G EDERIIHRTLILBLVWERFEIAINT
Wa, BHIZ, ELIZIRFIEFENLT—=AIN=FK. ¥y HDHEIZD
WTLRARTHE., T—AYN—KRDA( » KERARZOTERIZ, £z, 128
BoEEERLTWS, ChHDERPRTRAL#ES, WEDZRFLOE
ADOFMIZZ I TR B AL WY, 2<DiHE, TER) (nedification)
B2 FENEBER, AERIhEZLICE-T, HiLw TEk—RS )



(Sinn-Gebung) B SN TWEDTH 5.

7r—AERE LTRHEN IR b0ERBROBBNILI TOZ L 2RL
TWa, 230, 7+—LBBRRLT—EFILEZATINENI LOTRE
%<, BTLAWRITRBRESALEREREHO LW 2, 32, ENE
hOBROEEZ, BCRRANOBENHBICHT AT VWEKRELDLNIZ
£, 2%, FAPhOBROERSERTH), FZLBRENLFRD
XLRBESNAZL2ERTADTHSE, TR, A—I3ZI38-TW
2, IBRINLEHOLEHIIE, BWEENEDEHEEATVWERASA
TWiW\WE < O (the mass of quality of unexpressed)h®H % ) [H 26],
L. ARIOROELRILEBE VS,

A man is always greater than his works because he can never fully
express his aspirations. [N 68]
(AE2hiZEREIDERTVE, LW DIEARBCOREEZ +2IRB
LERLFZEBTELVWRLTHS. )

The first line on paper is already a measure of what cannot be

expressed fully. [N 68]

(o Eiz5 IR BUORIT, $TELT, +EIEERRASKILZWILE
RrLTW3, )

HEREBEZAUINDERIIT, DROOSEMIELZLTVWAESREVWILD
DWEEITHRBL, BHERTELOTHY, bhbhzTo=Z&OMWERW
PITWEDTHSE. Tabb, TEdh (a wrk) LIZMTHEH,, FII2H
TEbiTWwa N@5 ) (architecture) L IZFAITHZ ), S5 ICRELZLD
EHETLLONLILT TE&REN) (design) LZAITHEL, L,

Zr—LBEROIDIILHER, PREBERELT, HELLEES
BLOTHY, PREIDIILFENBEIIRT, BERL LTORENE
HEEDLIZLTWDTH A,



b) A—rDEEDFHE

H—Ak, THE) TIAEE) THE) TFE) TFH) LLTBLWEEE
BLTWS. 19845, FNLOLPO—EPERSIN, HTEhTws (R.S.
Wurman : What will be has always been —The Words of Louis I. Kahn),
ERIIRITEH—DBMICIOWTORFEER, FiZ, PROSEICHL TEH
—-HENLY. BLHEPAOSESAAT 2EkE, BOMARETIIS
L5, LR LTHEID,

TMEBTHCE, k222 LD VWHAROTERIE, BICSRLES
DEBBBRICULFEL, BESLALND ., ZOZ LIV 2O HEOER
DT, EEICRT, HBr2VIEE<FHLWEREZH > THN L BEHRMOFETE
DBEURBRICL > TRTIEHNTELZDOTHE, ZZTEEFOFMICIEINIBEA
LW, ME, PEOFRGE (A) tEEBEHOTEZE (B) 2RETHIEL
ToZe<ThHa2®,

A . order—design
form—design

B. inspirations— institutions
silence—light

room—architecture

B, A—rOEEOBRLXKICHNATEZ S, U734 €/ ax
BRESIND19FLIEDOPIOZTERI L VDIEKRIZH LN, W2BHEZS
2 THEBRNZLD) D THE) (coze) HALNE . BRERZNDLODE
BREE S P OFENBES, HHT 28, sense (B, Hl, B&, BR)
. BNELAWLhZARM4EF that which (2, HiWwit, BFHEFhHT
2HLRTEE, itself, per se ([CX->THBIENTES., 272, BHEOR
FEECHNZ W OPDEREIALENDHE ., T4bb, O THE) DD



“H|WELTERSN lightless, darkless, @ 4 XxOHD_RKFED—
%, 22 WRAE, THEEE) (existence will) OE—thm)r LTH T4
F 4 (ina), @ BBFICREINLIMEARRL LT TEME | (truenesses).
BHIC THEBELIZENAIF? ) (F-1) ¥, ERIALIFLVWIY
BZWTHAHI., ThbHlEInTX(ER)LUTOOTREVWZIEZLDOTHD.
PhoBHEORS @M (tendency) ZRTLDLEWLI LS, phid THE
LizBn2XXF ) (mirror-writing) OBRIZOWT I3 ->TW3,

When [ first made this diagram, I made it to be read from left to
right ; and here it is in mirror-writing (to mistify and to evoke an
even greater source than itself) and so as to put nothing in front
of you that is really thoroughly readable ; by this means you can
strive to find something that even goes beyond this realization.

(B 279]

(BmIcHX 2oL E, bLIXErSEATRETRL LI RHEWE, £
LTS ThBRELIRIN—2F ), £ZErhicXFID L33
PIERLRBEZ ML, 2L FRECRBRAEREADHEZ — , £2<
FOLVWLDERLTIWE, ZOFERL->T, dLLRIDI T4 ¥
A a 23 LRBLTOSADPERRT LI CEHBLHFTELD
THb, )

REDEDLHPD can strive ZHEERTWABREBAL I Lo HNWT
H5HI. 23N, TERELEZSALXF) I2X-T, MEi3IDYTI4 €4
ParyERBAT, SLEZALOPERWEESI LEDEZOY, LHHIES,
FTEELIZIhAXF E, k222 kW, RBH, THEGLHPHOR
DHENFERLTWEDTHS,

K2, PROXEEHBIF2LDL LT, AL EBE L EHRFESIBLW
BOT7r VX LADOXE S BHEILEITFRIELLAVWTHLS, B
5, 82 (room) , ¥, % (institution), HE7% L HARE % wuy (- 1%
THLODLERNLHCHAT L0, FIAIF, YEN, #e, gix, =



K (need) , ZEf (space) — H—"rr bk« AR—2EH—F K. 2/~=2
EOTIHRBIE S - DRBR L FEREE LT EI<ALATLDTHSL —
TEWRDWTIOE, 362, BEOHTEORENBEICHDLSL LD, AL,
M-oZk, RETHIE, £2LZZL, BRIL, LB L, T, B,
AR, =, EEL LI OWTHESRH L. BFE, SRIIEE, o7 7+
VZXLERUWVWOPDRLWRHREZHAATWE, ZR6IEPNOREHE
DENFE, "W, BRTZ2LDLVWZ2THAS, H—2, 3IBELH
BizowT, M- 43HE, H-SEBHIECOWTOERLSE¥THL. M-
6137 « ZFN7 « TICH 2 BERVED IR OFE (1971-73) OFH
CEMORXZHEMILOTHS ., CORPKRL KOBELBEELLY
LOTHLIEMRINTWVS,

oz, PROBEDLNIIE, THOEBRWBIELELRILOICEE
ENLVEDDEOEENHL., 7+ —LOFHLLTEL{ASLNL THOT
DH—ADH | (a man under a tree) ThE AL EHICHOWTOSE YN
IhThd, TWMEHIBE, 270, VEOTEDNELENDHLENTEL
LORARZRTELTOZELSTHE.,

1. JTCMOFERT [S 33]1(N 76] [0 207]

2. HEBOERDEEERS [B 2781[Br 99] [H 20]

3. FHRIT LR HER? [C 182]([B 279] [Br 91] [Ro 34]

4. =7 7N bDOEF [H 22][A 4] [Ro 34] [0 204]

5. B omEEY [C 183][Ro 34] [G 26] [P /X 330]
6. EOHBOWE [Ro 34][G 28] [R 4]

7. BAF L BHEDOMEEY [S 18] [N 80] [0 206] [Ty 64]

8. kB kDB [N 41(W 247) [B 2781Br 961[H 23]
9. HE S - TL €23 [H 22] [Ro 34][A 3] (G 26] (R 19]
10. BEROBED=ZDDT 227 1% [Z 448] [R 17,34] [E 14]

8, 7TizowWTiFh T, B1E, kR K0EMR, F28F, U734 £4
avOMEIIRTERLERBERENEG, 1LIZOWTIZISHICHT, 6122



WTIESTICRT, ROV TIERFIZHTIY EIFaHEh B THSI.

ST, LNDITEBESNEDEIPNOSEOLDIZEINTVWEBLVWED
HRFEELTHEETHE (M-7,8) . LTFHEME [ Z4iE ) (dichotomy)
(PX/X 305]& LCRB¥T 2PN OBEOHTEIZHTENLERTH HERE
TE5, HYTATHERB-HCI->THERESN S, 2hw2 2L O=TAME
PHTERSREENS, ELEZBEZHRAD_BHE®REZEZTHBLANLS
h, BEHE - HRICEHENS, ZEEEER, T INEBSELZNTHS.
THEN G ERENICELR LN EDTH S, BEHOBHLENTIRR LKL
OWTHERERLINAL"2oBTD /XX, L LTED TREERT
(Inneinander) DEMERARLTWA LWL S,

TG, ZIEHE, NEMEE T TERENETRE, UToIeL<TH
2.8, ZHEABIZRO=@IZErEhb., A. EHERA (LLJIEMHEE
th) BN Lrom*E. B. B#ER (LLUIBHEXEK) OROmE.
C. BEAROADHE.

. ZHAIGA

1. silence light [N 3]1[W 247][B 278] [H 23]

2. (desire to be/to express)(to be/to be) [Br 96]1[A4] [Ro 34]
[G 26]([E 13]

3. man's facts facts of nature [H 19](G 27][R 5] [E 15]
(PX/X 305]

4. art nature [G 26][R 5)

5. realization form [Br 921 (S 19] [N 68)

6.  thought nature [W 330] [W 340]

7.  knowing knowledge [Br 92] [W 340]

8. nature of man laws of nature [H 20][A 5]

9. nature of man physical order [N 79]

10. room architecture (C 188] [B 283] [Br 90]

[Ro 331] [Ty 131]



13.
14.
15.
16.
17.
18.
19.

20.
21.
22.
23.
24.
25.
26.
27,

28.

29.

31.

3.

luminous nomluminous  [B 278] [A 4][W 29]
unmeasurable* measurable [B 280] [Br 96][H 26] (A 4]
(G 26][Z 447,448] [R 3,13]
[E 12] M 56][S 19][N 78]
inmeasurable measurable [B 279] [S 18] [Br 97]
eternal universal [A 4] [PK/X 305]
eternity universal order [Z 448]
psyche physical nature [S 18]
psychic record physical record [B 279]
non-physical physical [A 4] (M 56]

inspirations

inspirations**
conscious
intangible
changeable***

availavilities
commonness®***

dream/religion

desire“to.

life
living things

existence

spirit
reality of belief
question

spirit of existence

institutions

space
nor-conscious
tangible
unchangeable
orders
orders
order

need

death

non-living things

presence

presence
reality of means
answer

results

[Ro 34] [Z 449][R 6] M 55]

[PK/X 310]
(E 13]

(H 26] [Ro 34][S 18] [N 61]

(E 14][PH 59]

(H 26][S 18]

(B 284]

(G 26] (U]

(S 19]

(C 181] [Ro 33][G 27]
(Z 448] [E 14]

(S 18]

(E 13]

(c 179] (B 280] [Br 92]
(H 22][E 14]

(A 279]

[PX/X 304]

[0 213]

[N 78]



*e

LA RN

ZHOMbDEWILTOZELLTH B,

the measurable is only a servant of the unmeasurable [Z 447]

(MNBFE2LDIFANFORLODOT—T 7 MMzTEL W, )

Space and the Inspirations {X, 1967THEND=a— - {75 REE
ERTORBEOEBETH A,

g rules of man & laws of nature 2T ARETHE. T4
B, THA (rule) 3%EZ2 505, Z¥% 6, AROFHEDRBENARE
O THUMORAHBEEINEPLTHSL. FLWHRRMERRT S Z
EERBOHLWEERRTZZELTHS ) [H 26].

M4tE4E) (commonness) 32 SHEEI N TWS,

the essence of silence is commonness. [Z 448]

(EBOFHEREAKTHS. )

HERDTOZE < fE3ha,

prevailance of order

prevailance of commonness[G 27] [U]

B0,

truth and rule out of commonness

law out of order [G 26]

(EP | (desire) L T% | (need) @ #£H® | (difference) |3,

A=y DRENRAEFREICET 2. BEOHGRRIILITOTLLTH
5.



Need stands for what is already present,and it becomes a kind of

measurement of the already present.

Desire becomes a sense of the yet not made. [C 181]

(BB, §TERATLILOEZERL, TREITTICHRLONORELE
5. /BRIE, WELOILSRTWEWLODBELEL S, )

TPE ) @A 2X»>T T—=RE?D/N+F ) (so many bananas) & fi
SENhanlHL, THEHE) 3 THLWLE ) @ T4 (forerunner)
THN [Ro 33], [ RBWERDEE ) (the core of the expressive
instinct) [Br 99], H& W3, TEE) (will) EHIZ TREZLZEW
HElZ$ 2 WM 2 BAT#R (solid front) ) [Br 961 Ehirsd. T4b
b TRER ) 3A— BRI RASE ThR ) 2HET2 88—
LD THS.

PUToEi, "TEHE) & 28, Lo HmHEH TAR ) (X—F—
Nr) ETHR ) LOBELNEVWOETE LTRENT WS,

Did the world need the Fifth Synphony before Beethoven wrote it?

Did Beethoven need it? He desired it,and now the world needs it.

Desire brings about the new need. [G 27]

(R, R=bP—RUHPBERI V7422 BEHTF LRI T EL
HrLLTHE50. FhELN— R UBPENELEELLOT
HAHI3h, PhHEhEPRA, ZLTWE, RSP TRELELLT
WEOTHE., BEVPFLWSLERZLEL IEL0KE, )

1. —HAIGEB

1. feeling thought [S 18]1[N 681[0 205]
[Ty 68]

2. religion phylosophy [N 41] [Row 132]

3. sense of dream/religion sense of order [S 19]



SIS

10.
11.
12.

lightless darkless [Z 447] [E 15]

God man [Z 449]
truth® rule (G 26]
mind** brain [c 206] [Br 92][H 21]1[A 5]
(G 30](Z 448] [R 5][M 56]
(E 13]
commonal ity singulality [H 26]
common different [Ty 161] [Row 132]
(same)
ina®** existence will [Ty 161) [Row 132]
artist scientist (R 13][S 18] [Ty 162]
poet scientist [Br 96]

truth and rule out of commonness

law out of order[G 26]

ERB LSz, TEH (truth) & THAN) (rule) 13 TABOESR
DHOTETH 5 .

Myy (mind) & TEERG ) (brain) EOMbLHDEWIRMLLOTIER
W, “ERERDESHEENTS., T4bb, T E TEK O
(H,y (soul)THH[H 2], THMR, (spirit)[AB] THB. &7,
FE® . (the intuitive) o TFRTEMHE ) (seat)TH 2 [Br 92], —F,
FoEke ) 13 Ti0 ) O VR F B (physical instrument) TH 2 [A 4],
THEBUTOXS b Eng,

mind : the center of the unmeasurable, non-physical

brain : the center of the measurable, physical [M 56)

“HEOBDLDEWIZOITHE, TERIZLOELIZT 2 ) (the brain
makes the mind the mind) [Br 921, % 2 Wik, (&H (materi) 7L



WZESLTROREDPLTRET 7 AV 2D BZEHTEL )
[A4] LEbNAE. LLLHE, "B (singularity) {3 M4
ThH-T, T8k TIE%Z<[Br 92], ==Y iZRL TNy N NDOH%
ELZLIXTELVWDTHS [M56],

soul : same

mind : different

EHABLDHIZ, 8,910 DHEMGIZHTIIHENEY mind DBHRIZD
WT D, EOEN soul DRRIZOVWTOHETH S,

4, (ina) & TFFEEL ) (existence will) I 4 XD _RET
HB. 4T 1 @3A—VIRE->TERINRLETHY. ina ITHEKT
B, T4 THEEE OBWFETHS.

I. ZIHIEC

1. light spent light/material/dark [B 13)[B 96][G 26]

2. architecture market-place  [B 279]1[Z 447][E 15]

3. university market-place [(H 21][G 30][Z 448]

4. laws* rules [H 26][E 13][S 19](N 61]

5. art science (W 1]

6.  form** design (B 280] [Br 93]1[A 5] [R 32]
[E 13][PX /X 310][N 41]

7.  order design (C 187]1[PH 59]

8. light*** structure [C 213][A 5] (G 28] [Z 449]
[E 15][M 57]

9. space**** use [C 182]

10. space***** need [C 183]

11.character of the space need of the space [C 204]

12.

served space serving space [C 212][A 3][0 211] [PV 2]



(servant space)

FEEBN ) (laws) i3—Mic TEZROER ) (laws of nature) rEbR
LHEHEVH. ML FoZELIELEDbNRS,

laws of universe [B 2791[Ro 34][Z 449] (R 6]

laws of order [N 41]
72, KDLILELHE.

order of nature [B 280][H 19]

universal order [G 26]
THOBLHEWILITOZELLSThH3.

form preceeds design (E 13]

(72 —LEBTFFA xBTS, )

form inspires design [PK/X 310]

(74 —LBTFA - E2MAETS, )

A design is but a single spark out of form. [N 41]

(FHA L7+ — A LDIE—EEYDRIEIZBE LW, )

Form has existence,but it doesn’t have presence,

and design is towards presence. [R 33]

(7 ¥ —L3FEELOH, TLE Y 2EZLLLEW, 2LT, FFL >
B7LEXRIZEATELOTHS, )

"HOBLYEVWRLTOZELTH S,

The structure is the maker of the light. [C 213]
(BB toERETHE, )



LN S

e

ZHOMOLNEWRBLTFAZELTHD.

A space evokes its use.[C 183]
(ERizFoHRZMRETE, )

“HOMDLNEWILTOZESTH S,

[t(a space) transcends need. [C 183]
(ZEEIZLELERTZ. )

. ZTAME®

architecture

2.inspirational

(spiritual)
psyche
the intuitive
psyche
light
House
School

garden

a work

personal
(expressional )
realization

knowing

mind

shadow

a house

a school

court

presence

professional

knowledge
knowledge
brain
material
home
institution

piazza

(B 279] (H 22][Ro 34]
(G 26](Z 448]

[R 19] (E 14] [M 55]
[z 448](R 17][E 14]

(N 68]

(Br 92]

[PX/X 310]

(Br 96] [Ro 34] [2447)
[0 208] [PV 3]

(N 76)

(Z 448]

SHIEER, RDESREREZINLTHS S, BHEEHRICERLTRS
EE3NALo (2,5), BEARICEELTREIA LD (1,6). &R
MERICEBLTESINCLD (7,8,9), FhoDBRE (3,4),



V. MFEE

1. light lightless darkless dark [Z 447]
2. psyche feeling thought knowledge [N 68]

Bk, Choi3a—roR BT8R THLY. FRENEHDH
hEESA—OSENLHT, ELEBALTLLLTWDIE, D T EK)
(sense)k MM, (tendency) Z#H->TWRHFAWTH L. ThHIIBBEX
ZLUTHZEL RSN B,

1. MBS A—rOBEOFENBEEHES 5 RETH.

desire want express question learn live teach

I. SWThBEFORNETLLT 288,
reveal emerge derive discover become realize embody manifest

bring forward bring about draw infiltrate distill happen

. fEFRZLZT _EHEZRCE HodwiE, ZEOEDLN VWD FERTE
B, t0hobdrtbolRian " HboEFsRIionshTns,
preceede inspire evoke invoke transcend interplay tie up
combine connect convey associate assembly move
prevail demand for consult call on obey

translate transform

V. BRI LBITORXEE 5.

cross meet

H—=rDEMOERBEE L ERRNEEEZAE TSI NoDERNTH



i, FAMANEETH LY, L<EZ1%, B18E, KR AXOEH, H23,
V754 €42 arniliE, ThEhcRTBEROFEREB L2, THD
iV ML) (Weg) L LT, BMRMICHEZINEZTHA .

ST, A—VORRLERIIOWT, UNECHFER2ETLYy 2T 7)Y
(Maclaughlin,Patricia) 323 #ELDTVE, HA—VOEEOFHHEE X<
‘WAL DTHY, UTFIRSIALTEL.

A—=vDA P C2—3, SELEVDLOOIObhRTE, KF<had. A
WEbLEDHM, RENTAZLRHEREL YL, PRUIBOALED LS
REFEILWDLE, o PREDRICEENRA LI TEA, SnRbta
L (the ineffable) ZFETHE (way) ERWEZS eENTH. £LT
LiIFLIEENICRINT 507, -

EELEE, PIUIR DB LERD, AR LA T 1 ADBEHFLTI +
Nty MEDOREF LA EBHLOFNREMITS, H5WEHDERATF
FHAGDODERAD—RZRRBLL, £50VILE, PRIIAIICEREEZM
. AREBLTWA LS X, kb thidbhFEZ cEBLET, €
DEZDMBRL 7+ —LEWE-EINERWELL»PDL S, Thiiz:,
Z22QPDHIN, BHELOTHRLTLEI I %L, FLERKHTS
BREORKRZBRITLTIVWAHIDLSTHS,

=23, ANBEEL T 1=2b0—2DF3 17VaA5-Ya21DL3
CEEZHWS, T4LLFRECHELOTRIICEDLEEBTHY, ToH
DBBEFLTLOICHENEILYCLELETHI2LDEANVIEILETH
%, 2FNFE, NI 0WTWa L X IZRODPETIH E{T24A
THY, RPEFONIH, £, K, M, HENTREDLIDBITFLLSLT
Hb,

i the fact of mature(AFRDFRNIE T 5 L DIZH L Tuniversal
%, human truth(AROE%) IZET2 LD LT eternal W) %
FRAWVWS, E5HIC trueresses L WIEREEZRT L. PUOEROERE
AR ELREOBEICIIZ T ARG T WTHS T, KEOKEIA — >
NEEOEAECEERIZAVWETTHL I, bLAELLIFRAZAVS



REDVIZETRENEL L, HRESZ ZICEHEEIEZEWET LS.
H—rIERFHOPLENZLOL LTRE-TWERDLIL, HNIZ
ZeTnh?, [KRESHLLOLALZLTWALPDLICEEEHWS., 2
D, SREHLLOCHLTHRIIMESEEPVER, R, ThHE
MOZEL @<Ll FhBREERELE2ILEHR/LTVWE DL
SAWS., phIZDRICERCIHLT, Wb FiRESE I LREM
WTamE, -0+ [H 18]

Ty Z2F7VBPIITHI TEVRELLD ) L3, N F o=
8L, Thbb, (HFEBECOWIELDLEAEEZ ZOFEELCRTRL
TEVWHRTDLUEBH I LLDTHD . ENDHITIIBEDHE, BRD
BOLWREEFTLZ<ALNL EFLENRITVENTHE?® ) £, 20K
BIZOWT, Anva—=HrF i3, KBROFLLTIS>E-»Tn2, THEo
BRIE, 22, fIpEEKL, HEOLALZERICLLAWVWLD ) o0
BESE, MOLPZELZLNTWEEREBRT 25X, BRNLSE
PORNIT, RRICTELW, €% s, 2OERILBLEACITEL L
BLWPLTHSE?? |, b, ANO—=KryF 4B TWI THEDOEAN
TERIZLZ WL D) Lid, A—>D05 T ABOFH (human miracle)[¥ 1]
ELTH TER ) (aura) THE, T4bb, pPHUIZIE-TWA,

The aura is silence, voiceless, wordless, but still a kind of voice you

hear when you pass the Pyramids. [W 1]

(BRIIEBRTHD, AL, SELLW, L, ES53 9 KEEUM
EFhLz, AWM HLEOELNE, )

2, A=Y RENEHRIZOWTLTAOL 3 IEE»TWa . Zhithhos
REThBHEOBBEESVETELOTHE.

[t is infinitely more brilliant than it would be if I had to

illustrate it. [C 190]




(i3, bLbLENEHWLELTL, FRINESLICED 2 EE
Bl L DN THE, )

ZIZTWIKOBREPROEREORETHD . EL Thh ok LI@gsssl
2LOD TTLH ) O (8% | (qualities)rDTHE, BBEONZFDNLH
T, BBEIZOWTEDNEIZHEZL 2D, EVvIFwEIRIZZIIBLETWE,

“how do you see an architecture?” I see it as a sense, an expression
of all eternal qualities. [H 22]
( TREFYDEICEZEP ) EVWIRIWEHLTISIEEI. bzl
3R E, Bk LT, ABL2LOOHEORBL LTHEZTWVS,
Lo ¥

DhEHEETLLDLHFELO_ER (Iwiefalt) 22V TBETEZA—2D
BHCHRT, Bl L, T2ZRR2LOOHEBITEMEFRESNTVALL
ZADLOTHY, BELOOBERTAZLIZRTHSESIABEL LD 4,
TLHOEBEFD Weg (E) *VTHAB.
HA—VOENRLRBOEMHL W2 H2HB L HOBHITHE Y, BEROE,
2%, WRDEFRBITZO% 5B,
EREAXOBHICHT, BRRLUTOXICERELENRS.,

The longest trace from silence

The longest path toward silence

RTHH silence to light, DF NEED (38 (trace) THYH, BEN

light to silence, D& DK Mi# | (path) THB., ZODHEN (XX, D
BFY () LRI ATHNOBHRTHSE., THE) L THFETLZLO ) 2K
MT2EDFITHUR, 230 TRRILILELTHESALTEIRE ) (3,
WHREEICHEZSDTH L, WHRIL, X, 22D THFELLTOEEI LEZS
TLRMMEh22, LPLEBs, ThERDOTHTSH ZHNADEZBMITHIC



BUDTHAH. FETTEL, TITEETHEEWLZS,
A—OFERVDESPEHRL "B L LT THE) Liz, th,
METHE, TR OHEBEELLTO TEDBE) LWidThEI.,



MEE, FRER

1)

2)

3)

4)

Aome. Ty (beginning,) ki Mg, F¥g, HFE ) (start)
Tid% <, REBBROMWHTHBEELIZ, FhiCEETZLOEZMD
PLERMLTWBLAOTHS, £hiz T (apxn) IILT TR
B (apxov) Thd, NMFyH—i2kiug, BLEmERkD
TS, "HEHZLOLEBMTHED ) LWHIBW, 22D, THEELZLD
DHETE | (Sein des Seienden) AAOBWIZH Y, Fihi T E—DTH ]
(der erste Anfang) L N B, NA F o f—dFDnZLizk->TTF
Py, TUVARTLRARZELE L EZHNEROTNEF I TS, £
iz L TRl TT® ) LR THELZLODEE) Tldae<, TIITHTE
ICEROILICHEBEINTE NS LHMICERINTICEE > T
7. 220, (FEDEM ) (Wahrheit des Seins) L, X 4(z
H7L—F47 (A7 6eca) DIETHE. RO oW
THEMELL TR EH ) (andenkendes Denken), #H 5 Wik MBHE
(Andenken) L Ebid., AWMOEHE, H—OBHER S Z Eidhh
DED T OREER/S L THSE., #—rDITFE T, 220
TIF1E3H, THAOMW, B3R,

B, TEME) (truth, truenesses) 34— OREHOEKIZIHITS
RAEZETHZ, B T ABOER ) (man’s facts) IZET 2. AHD
FEICOWTIZHRE2 38, b)) BEOBIVWWOXTER, R,

wHR, TR ) (silence) {3 TRBTEILLELTEGALTIRE]
(desire to be/to express) EHSEEN, T ABOESR ) 2EHL,
TEHRNESR ) (fact’s of nature) 2 BT 2 ¥, LAMERELT.
FT¥ i TEETAHI EELTHOIHFE) (to be/to be) LHMEENDS.,
M2 OFEIT THEEHE) (commonness) THadEEbNA,

R (Dasein), ZhiENA Fy H—DBHOREBETHL. HFIELEH
B 2R T THEEORRADEV ) EOBENL L THESI R/ AJ%
BEWTE, ChIZHGETEA— 0T T ABOESR ) 28k 2 K
B, THE, I —CDOBRORETHLE. N FyAh—lzih



i, ABIZBIzE2OTIEAL LT, FEXASE,rOALFTEREL 2D
55, BWlIZUE, AR, PhBFFELILIERT, TDESZ
LRERLODED, MUENZEE—ICRTARBLLEEELLDD
EEXLEMLOOH S, £ TFEOEM ) (Seinsverstandnis)
PABOFECEFEOBRAIICL>TWE, £505 THEENERE)
BHEEOHPLELE . FEHFAZELOLEHTABDFEEICHTRRS
h, Bl (Da) ICEBZETHS. £hik, AL TH#FE) (Dasein)k
HELNZDTHE. Lizh-TE/l THEE) LLTOARIR, »h
DEECRTIPIDOFELFE-REPRPATVE, DI EEN
Foo—id THFELFR ) ORTIEHRE TERDK (lumen naturale)
OWRELTIIEY. TZ0ERLO<TLbbREE>H “BHPS
NT" fEHLiZ, RODZELEEH->TWE, TLabb, ZOELZLOCH
FE>PPNEFIIRTHRAD-WIZ-ELEZ L LLTRAPRTED,
MbEEMAELLDIE-TEI SR TWEDOTIIZL LT, »PhH
BV ZORITTES EWVWIEFT, AHhrhTw3 (Sein und Zeit,
s.133), £, 229, Da—sein ? Da L W3 Z L HBic, T#RAD—A
(21 (In-der-Welt) & LT TRIF) (Lichtung) ZDTH3.
BHEEDORETHIZETE, FHEOBERZBINA FuH—DZnk
ILBREMNTFERT, -V OFEROBERORHICZ DRk Y
LobDTHE, BHHDAN— > DURBRE KD BRIZRITE —>DHH
R, T4 bb,

il

A . silence(desire to be/to express)—1light(to be/to be)

B. light—spent light(material)

B NMFoA—DBRIZHLTE 2, #h#h,

A . Dasein—Sein

B . Sein—Seiendes



5)

LB THAS, lumen naturale (oW TiE, BEEomoxrL LT,
KE238, b) TERENE., #HRO-WIZ, LLTo TR
WL, BBEDH - DBHDORATE room IZHELLERATHD,
ZRIZOWTIZ 2 4 MBH,

A, (B (phenomenon,Phinomen ) EtWHIRHBENL L &4 FX
JorBOBRE <datvoprevov>it, YLHEZHER
<palvecOar>PLRTEY, Lad-THHELIE, #hasy
RTHL0, HEFRBRTAHLO, b2 L, Wi I LThHs, B
2, <palvecOar>HHE, Br<palvw>EWni By
LETWS, Zhii, AXOLLIZE LT, BHEAOHNEL, B
T3, B¥<dalve> 3X<soo> LARICES da— 2R
LTHY. k<swo>Lid, ¥, Wsah, ThbbEONTRS LD
BEDLLELZNETOLOAFIIRNTRIBL X ICLNBLIATHS
. BT, BRI, T4bb, ThEHE=Z20LO=HF=1CHT
=9 LD (das Sich-an-ihm-selbst-zeigende) DI L T#H 2 (Sein
und Zeit,s.28), ZOBRBMEHSEMINTVEIHENA, BE, HR
(Schein), i (Erscheinung), #7533 (blosse Erscheinung) :
WITLEFEXORKRTEDR TS TERS ) OHNIFBHIPNELD
THhE. 2L, L TZNHSERT ) EWIREBRT, <2 T
BRAWT—RNL, TEANLHERKES ) (formaler Phianomenbegriff)
THD. ZOBREBMEELDLIRZENICE-T, 22D, #hE
BERTLOEMERZBNICL T, TEEHNHRSME) (vlgdrer
Phanomenbegriff) L T[HRFEMLHRKMA ) (phinomenologisher
Phénomenbegriff) &A4EL 5. BENLHEBRLIZ. (ThEEE
RTLD ) E, BEELEBTILONZLTHE., TRIZHLTHE
FRLRE L, BENLBERTORSK L LToORWOLZIATWOLE
T, ERRAGTLo2, LALEXENCZThBREHRLTWEL
D, ThHAFERMLHECHRANLLZLENIBDTHD, ZhZZHH
RENDEIRFTHL. 2T NVFAEEBENFETH S (Sein und Zeit,
s.31),



I, A—Y®E 5 phenomenon (Z2WTHDZODBHERE I .
b oEFIiz, Amo (MoTo—ANP ) (aman under a tree)
THhE B TNNEROEHTH Y, BOBEME, hRLKDEMHCH
2 Zo0BANEXNTS (M) (threshold)iZDOWIADETHS . H#
I BHBRN = ERNEATICRIT 2 BERARICOVWTDETH S,

Think of a man under a tree, talking to a few people about a
realization he had— a teacher. He did not know he was a
teacher, and those who listened to him did not consider
themselves pupils or students. They were just there, and they
liked the experience of being in the presence of one who had a
realization— a sense of order. This is the way it began. But
around such a man there was a need that also grew. You felt that
his existence also had a need content. Around him were people
who realized that they would like to send their children to
this man too— that it was nice to know, to realize— the
things he realized. So, therefore, a need was automatically felt
for this thing, for this phenomenon, for this seed , for this
beginning, which is called “teacher” and “student”. [0 206]
(HOTOVENDRHIZOWTEZLTA LS, 20BIRPRSENTN
BUTIFTAEAL 3 IZOWTWKARDALLIZE>T WS, 5
W= ADBRIZOWTHELTALS, PRIIESLSEMTH2 = &
EMLLWL, PhOEEAVWT WA AL LB EHNEETH2
ZE, BHENE, BETHBIILEHLTW., Phbiz2 SLL, 7
CIFEELLOTHE. ZLT, PGBV TIA L5y, D
D, A—F—DBRERVNTVEHOR VB L WIBREKL LD
THE . HIIFERPE 22O ETH S, LHLEFOLSLE
DEEIZRLBRPBEL 2. A2IZPROFEEN, 22D, HLE
RL-TVBDLELER LN -7, PRORABEIIZIROZ L 2 ARLT
WE ARG, THbbERbOTFHRELILZNBOL LT



FEELWE, 2, ZOBHFERLL-EFLZOFHEMN. BETS
ZERTELLWIETHEE, ThWZ, HEBERFZALDOLL
T, ZOBEL, ZoO#F, ZORWELT, HEMICBRR SN, 2L
T, IS4 H, 6, ZELBEINTWELOLDTHE., )

I did not say things yet made here,desire being that quality,
that force, unmeasurable force, everything here stems from the
unmeasurble. Everything here promises the measurable. Is there a
threshold where they meet 7 Can a threshold be thin enough to
be called a threshold in the light of these forces ; these
phenomena ? Everything you make is already too thick. [ would
even think that a thought is also too thick. But one can say,
light to silence, silence to light, has to be a kind of ambient
threshold and when this is realized, sensed, there is
Inspiration. [Z 447)

(LLahs, 22T (RICRT) @FBrELhsnTidhn., BE
EERBROBHRTHEN, BROh, #NFLWHATHY, ZZIi2Hd
HoWELDIHNBARALONPLLH><EDTHE., ZZEHZBHSH
WELOIRANBFLLNEPHERTZ, ANFLVWLOLANEL LD
PHESRIEH DA . BIZ, The6Dh, T4bb. Zho
DBRBOKOATRHEMINBICEEIEILY I, BNLOTHNFED
THAHI2. ADB2<BH605LDIIHMIzZHEINIZLEW, bzl
12, BHLIL, BENECLEVWEEZILW, LAL, RDEIIIE
IZEHTES, 2D, KIEMHRN, WRITKN, ZoDBTIL,
E5% 6, BRINLCATHEIZEA W W, ELT, ZHI LR
BRSh, BREINLE, FZRAVYAEL—LaryPdHdk, )

ZLODBFICHT, A—rDBHDEREE realization, realize

NEL, LrLBREIATRBINTWAZILZRABLTELZLLZW
THA5. T4bh, HOTOBHFERLLLOZERTS I LEITE



6)

LLWEBERLE, b, ZhY TRAER) (a need) DFAE DR TH
N, BEEWS S (institution) OFED (Eh) (wa)ThH S,
(%%, (Phenomeron)it THTF ) (seed), T7C#) (begimning)ZE
Witz s, ZOBKRT AL A, mHOBITORICERIIRINT
Wz, BeLLTo%k, BT LTo%2RE, T LTOFERERS
3ThH, HOTOB, 22, WELERHTHEI L EAMLLTWEIE
HEOUTIA LA v arieonlHET., WEEARTHE I L2AL
LwbhThrOF LA ENEEVT WS, A —id, BELIE, A4
Plgioy, JEARRZ, THENZOE ) OHFIZOVWTERELTWLAOT
2o, 2203, BthibEZ0FHo (H#HREY) ODBL W B, FRE
WIAL Y AF 1 Fa—a YOFEEDOEKRY, BE, T4bb, VL
BE7=V/E/=BHE="RF=52AE/ ) LLTERINTWVED
ThH5.

FE_OBATIE, BHEE TANSELWH ) (unmeasurable force) &
Eviiz shTwa, THEIN{EAELD | (the measurable) , 7% bbb
HEEE, TANHELZWLO ) (the unmeasurable), 4 bbEELD

EILIHHEFERWERLZRT TR THE., THBRINKLE)

(ambient threshold) L EbNTWAEFENEKTHE, H—2iF,
TREOKXOWTRALFENZIZE AT LIZE N (hinNLOTHNES
DTHAIH) &, BVRTTWwE, Zhidox ) x80 (5%
OTEAMNZERELTO T LFET 5, ChEZODBRNTT X
U, A—YDED THE ) X, TOARR, HEFHERICH THEE
ENHI5DTH5B.,
EEHE (radicalism), HEWIERTERL LWS . Zhid, #—r
DEHEBRZHIEMERELBETHL . A—OBHEICHITEHEW
FVWOREERIIPHROBWROTWE LOHTH, BRETHBEZ LI
EIWTWE, FF 442 XL, #hi, PhoBBMEREDTHE
EHRETHENPNITIRLL, R0 FEOFEBEO—2THB LV
ATHALI. PAORSOLMCHIETIRE, BTE2E®RT 22D
TlRd,




7)

8)

beginning source primordial primitive fundamental

original seed well Volume Zero

—%, BR¥OFEMBEICOVWT, 7y Y =32 385->TWn5,
TEANOREBNIHEETFrLTEZL, BRLEE,P AT AITT
Thbd. BFIIREHIZEDOTH (Anfange) (ZOWT D, HHORE
(Urspriinge) I22WTORTHY, FPORT (p L lbpara
ravrov) DETHE. T4 ANELDIEO>VWTHERE, 20
FEEZBWILIT 4 ANThELZ %W, k., (Husserl,E.
Philosophie als strenge Wissenschaft, Klostermann Texte
Philosophie, s5.71)

BHH—Fik (way of thought, Denk-Weg), AHANFE, H—>D
BHOWMAEIRX, H—rOBMO-—FEOMELSWHIAZ LTS
5, BtolEkLil, FEE LTOBRSENRTEERT S .
Denk-Weg INA F oy H—NEETHLZ, B> LIZRLEEZT NI
KZETHY, FOELIZBMOETH S, LIONATF v H—3BH%E
TEHEILEDOWILTFOLIZE->TWE, TBHETEZZLThERIT—
DDETHS ) TBHEO—BER, EVEHLhA—HEBENL ST, ¥
PLEZNERFTWADTIE 2w, B —@Eld, —RIzYIhicE
NESTHWIZHEZEWVIDTLW, 2 eH. 2ENZZTIEE
HLODBAZLHBIMOT. ZLTREZEOZ LTS, Ex —HAFH
RCLThHB., B —HARS I L, B2E¥LOZZELTHE. B
DT DL LHEIE, BENE-BECELTE). Zo0%BTiEs
hBEB2HICHLTHEORIZR NI ->TWS, 1 (Heidegger M. :
Was heisst Denken? PHZER, BHEL XMWY, #I5H, 1986,
s.228-9)
Merleau-Ponty,M. : resumes de cours,collége de France 1952-1960,
1968, AKMMR, SEEBR, 2T FEEF, s.110

7 9 H—NORXTIE die puvx7n Heraklits ( [fE#® ) ,s.241)



9)

10)

11)
12)
13)

TR BRE, TMMER (anfangliches Denken ) kX, 7F kLl
WAOT7F 2L FQRAENVAZTFAENT 7L PR LICENRIE
i EFOTH: 2 BREEERTE2HEL, T5VIBMLEOTADE
BEYRITHONICERTLILEZBLT MH1DOTM ) (der andere
Anfang) Z2RMEA L TERREENRT 2HENVH 5.

Husserl,E.: Die Krisis der europaischen Wissenschaften und die
transzendentale Phianomenologie, 1954, KHIK, I—o v NFEEDE
WreEBRNBRE ( (ERE) Lid) | PRARH, s.241
Husserl,E.: Li5®, s.241

Merleau-Ponty,M.: F## s.110

Merleau-Ponty M.: L&, s.110

#E[ROFME (unendliche Aufgabe), 7 w HF—IHBFATORR LI EFE
LNBHEE. 19BF, 71— TITbIHEE TARMAREOKE L
B2 0T,  A\ROBELRFLZDERLFE, th2 L5102,
CHERIE, BAXRLEBAIRCARLTILI-ASBER KL
T, ANBOEDEEIZALD A SFRD, BROLELEERTE, 7 v
=V RFRBEOLPTIIS->TnwaE. (ZZTES AROEEL 2
DEBLRELE, RDIS54FFLRE—H22TLoTE. 2h
2, <H#HGRMLHEL»LECEHSIC, HRICHSERIIL S 28
T, MMEBERTAZ LA TER> LW G THD
(Husserliana Bd. WI,s.345) , L., L L%As, T®EBOZE, o
RELTRITENL 7 v —NOBAR TERO - ) BMEEHOK
LWERZETH bR 5, ik%E L, hphIEROTEOEES
APVIIREPLATHOWHITERENEERBICEHEA, H2WdEh
LERUDIIIELLHLLTHE, AFTUZXLEYTY Zh, &8
WERBRALLOBE PN —FOBIIRTEDES ELEDOTHE.
Ty hlE, AROMBEIIERERTZ L BRRANEZ L0
—POBZOHLWREFNERTH N ( MfElB | ,5.97). »phUzZO
BEOBBEZEVEST I LIZL-T, FRAL-DOBOKEERALE
ROBEEHOLOILTEDOTHS, ANO—=K>TF 113 THBOES



14)

¥ OFXOEET, BREOIDI 3 LHRPAET2EEIZ>\WT
MRICEHLTWS (FRUsH) |
BRFHRIT (phanomenologische Reduktion), IPFEMETLIZ,
Pl [ BAARIRRE ) natiirlistiche Einstellung & bl T#d 2 —
Uorsk#mo TRIME ) Naivitat HHREL 2HIL . HEREICME
LTER CVOBRFEBICELZHETHS. 220, RLEHBELE
TILBEEREDFTETH L. ZOHEMNBRIEORIE(IEY I REER
IRy — (FffhiE) ) THE, 22D, RIMNCHBEHSHROBEE
FEEEL, 20%PC@8AL, HROEER Y L FERKEBVWEE S
ELLLGW, 20 THAWEE o T—MB5EY ) 2 TZRy—L 1 T4
H Dbz ® % | (ausser-Spiel-setzen) [ERL ) (ausschalten) %
MiZANn 5 ) (einklammern) DTH 2. TORRBHRINZ 0N (MR
Bl O TEAMLEFERR) THE, BREVIRy—CLEE
EEEID, 2FMINDLEAMBECRTESHL TWEEROBE %,
ZhHYBELTWE 3 IR TRRTLTHEMESE, FEoLTan
RA<ZLiZHd, ZHDXSICLTESREM (Noesis) LEHZIhALLD
(Noema) k Ol I (2 b7z 5 BEROME: 2 BB AE OHIT AW HE & 7
5., V7—NVIHERTLHEIE, TRy — 1 3, 2hh#kTsL0
2 TRHEL ) (retenir) THK T %5 (constituer)Z L THBEWVWZS
(Edmund Husserl, Idées directrices pour une phénoménologie,
traduit del’allemandpar Paul Ricoeur, 1950, Gallimard, s.99 ),
BTIIT, XROEEFWICHEHDL L Z2OBTICO>VWTEHEATEZ
I, bbb, BELLLOD form(EM, £H) 277 ¢+ ANIZRES
A= DBYEDEDORPADHIZ, — 79— NIRRENRBTES
IHE, ERRNBTERKT2HE L BHNETE LFCERT 245
BbH5, BENRE, AREVA TTETHLLE, BHIET LS
BEAMRLLOTHLILIZESVT WS, LirL, BN - 88K
MBITHBAFKZEEFOFTETH 20120 LT, BEMBETIILTLULH
REDHEFMTIILLS, GLALTOBHEOXAMTHSL AT, Fik
LRLHUEZLOHTWVS, BANBATLIZ, VEILTERE, (&



EpLBHEAORENLHT ), HEWVE, (ENTREFEZBEDY
EMT AL ) RUEIRTAFETH S, Thbb, EWTHR, L
BB THN, LU U TAEEESCHT 2 —0ERHFEL L,
FOFEEEIOVWTOEEHREL W LEEE - 2 & $ 38R
TE2IE2E-T, bbhORALLILZILEBHEETDOLD, FEL
DLONELELZHOBRETH L. - T ZOBHNOBRTEDHEN
YDA FTEHUE L FTHOMFIZHB I LIV T TLE W,
FZiE THEEHBTOEBRKICE, —WD) PALRELBRIZON
TOWEPLBERIN, BROEXNHEZA L EROMBFIZONVWTD
BHEOFEY, T4hbb, TTVAVLEREHAHL S 5 (Husserliana
V, s.39) LEbhaHEE, HLEARCHAMNETOZ L LBES¥NE
TLEFATWS., LpLah s, THEENRFTHRENS LT EEN
LTHMERO<BE>0BRYEVWCOCHL, HRENETCES
< BHBETE, RSO HRLSEkOFEN L A EHRBAOEHR %
<1 (Husseliana 1 X, s.284) LEbhEHE, HaWE, Tz
Fid, HERHIAMORRETE, TOFRMLEKBRYE - BR
MZBIZBWTIE, B, MRTREEE LT, BEfdaicdyd,
I LLEENH R Y, 2<ABIEHIATOSHRLEBRNET
RMELEFIZRT, STIILTBWTSER, TR TOHHLLH?E
BTOH-HIFL, EBRNEREOTHOKREHES, 2hi (7
ZVAV ELTRNETHLITHS., 2Dk iz, BBANZLLOE
M5BT, £ LTHEE, BENLMH»S DS 572 BTH, B
BRFLVI ZOFLWEORAETF AL W 2BBE A2 FETHLD
FTH% ) (Husseliama V, HR T4 F—=> 11, s.16) L Shh
AHER, HOPICMELRIILTWEOTHE, 2F D, (BSLwE
TIZESSBRMET ), H2VvE, TEBHRMNL LOAL mh S BT
7. ZLTRRHZ, BlEAE@mDS |, b, BR%E, Beynats
WLI%HT, BRRANBEICEVWT, AERE*BRFT20THE .
TOOBRTOEEL, H—rDBRORBELTVTIA AL 3
EMRTEE, Thbb, BEL BB OMORELL . X2



ICERLTALY.

ZyH—izIhi, FEOMRIIAEHFT, THEWLZLD
ETIERENLZ LD ) LI2”HE3NE, WD TEENLLD ) 2 1
ey 72 TH|E) L LTERTRE, 2208a%k TERE) (88
FIBEL, ENRE THRE) L LTEATHE, 22k8Ba0 Tk
") THER) PELL. —F, thED TFEEWZ LD T (EF
B % TR, LLTHRARTRE, iz TEmEE L4230, 222
e THAYE) L LTHERAITE, 2hazh, TBRE) QE3his
ZWOTHS, ZETELNTVANEBOBEIZO>WTUL, A 25—
Ny Ah—WRAALELZ2HE (0.Becker, Die Philosophie Edmund
Husserls, in : Kant-Studien35,1930) A% 3, Ny A—I3Z H3HML
TwWa, BAOEBHBON>OADIE, ETOA%E N (BHRMEE) |
ELEE (BHABE) , 6 T2T (BRANW-FEORE ), 2LT
HELEZ2O (RAENEE) L L. XIZWUBONSENLE, TEOREXR
THWTFhLEBHEMETERL, NET, EL0R@R 2038 ES
HRBTZRT L LLHE, BRNEEL, LEBRN T RARFHBRENE
BZHEIIN-E—QDBEEN-—T-ONEE_FNHEZILIZLEH. F
DELLDEE RIS ER-BIIALTHE, LRXvAh—lEEI. LHD
ANZHRELTESZZETICIBEE->TLE 2, B 2BHEEIE

EAGHER
E ®
R RE BE RARFFBRE
BHikER BHivRx
BT
N T
B #RHYRE R — FRAEE



ZAEBMBERZOERCHEATLI LI LTS, o8, BRoGicH
B35, %0 TFEEMLTLD) EVWIBVWATHAEN, ZhiZksd
NT, EPLHBRREELLWERL BN L LOERIFEL, A
BRI T 600 THhA 5. TIERER ) i, HEMIZE
REMRRURAANLMZANLNL WHIRZLD, EWIBKRTHY,
WREMIZININZ SRRET ZEBH TR TE ZOBRICH TERMIC
BRI LZA0EBMZNIBMENZLZOTHE., ZOHPBRLL<IZ
HBROZRITHY, ZZT MEREMLZ LD ) EVWIEVWF L - TEK
ShTWwaDTHD, ZOXTEANE LR >THWES Z L IIRE B
EZA, BRNOBROEDFERLLFERKE, Rt BANBE
EPLTRWHLH LI LT3, EICEZNLBECIIILLLVWOT
H3,

N—AIBAD)T T4 €4 2 a > OEKXD B R(ZFE, transcendence
(&) 2|/ TS, 203 (RS LI, S840 HA, 3 0bbR
HLLWHEBORATHE ) (SA23] EES5, BROMEIZV TS 4 ¥
123 vORBTH), A—rORBOFENRARMBETH S5, 2=
THEFHRETOBLICHNAL 7 vy —NLDE S5 THEBHM ) LW
DEBIZONWT —BLTEBZ S,

FE#iAY) (transzendent) % 4,0>, T##P1) (Transzendenz)id,
BHRCAILTWEL 0, BERIFEENIZHLLOTHY, #RBIK
—UOHRRERAZRIZY2H, LELIhsnbold, BBOS5
TBONEERLTS BHEETH-T, b LOBRH, L FOEEEK
RFERLYEZRAW-> T2 LDTHN . [ MK (transzendental )
ZLDLBZINESLBEREROI L TP A%\, LIEs-T,
HREBERL O VAN 2% 2 2 T2MMEIIT AT, BRRNY
FIEIZZ 2. ZhWwi, [ERBN . LREIMoO—0EEEI-mb
N WMRSMIZHLZ TLBIY ) (universale) ZBETH D, #RE
TOERBIINT, Z2OBREZLICMLTRWET TSBH - TR/
&%) (universale Philosophie) DBRELELMETE, 74—



15)

16)
17)
18)
19)
20)
21)
22)
23)

24)

25)
26)

Wi, BRECLTOLIIZS->TWwWa., b LERIZ. 20 M#88
WEY WS ZEEE, BLUBEVWEKRIZE T, FANVMEELTHS
WHERBZIIBREGF LD >TWE, THNLBHRIZHT 2
HEELTHWS, £, $50 5 ABBRORBRLIETANL IH
BoTENRERMWHITALT2HWTEHEY . ZFEHFEHCEEL LTS
HEOZRBETLANBCEEEMAALTE2HRLOTHS ) L, (7
yH—i, (fElF, | s.137)

Heidegger.M.: Zur Sache des Denkens, Max Niemeyer Verlag, 1969,
i HER, BROBHAN, HAEEE, s.118

Heidegger M.: F#&. s.122

Heidegger M.: Sein und Zeit,1927,itH3R, HL B, #iHi#E, s 53
Heidegger,M.: L#5®E (HELH) , s.54

Heidegger M.: F#&# (Hr®) , s.54

Heidegger M.: L& (HFLF) , s.54

Heidegger,M.: L#8E (HL#) , s.54

Heidegger,M.: F#F (FLF) , s.57

F#%B8H ) (Erlauterung) &ix, WA FHOFEEZHLPIZTEIETH
5., EFhiHLT, 2OFEOMEEZHALPIZTEIEE THHA
(Erdrterung) L\ .

order (ZOWTIEE3E, 13#bl.c), d), form Z2WTiil14
WICRTENENEFHEALEINERINLT WS, 72, inspirations,
institutions (Z2OWTIIHAE ] 6 HHIZH T, silence,light (D0
THIBLEFIZMT, room I2OWTIIKE, 23%b) R THREREN
TWa,

HELICENXF2EUEROBKROSTIIB 1|, 81, R,
T2x Y ZXLBOLE, 2 DLDODL L EFRETRDOEBRIZONT
FoLoEREELTOTLLLTHS.

Architecture deals with spaces, thoughtful and meaningful making

of spaces. [N 31]



(B3 ERIcC@bLE, 2 0. B BRICHILNZERBERIZEADL
5, )

Architecture does nol exist. what does exist a work of

architecture. [M 55]

(RBEFELLZY, FETL2OIRBERTHS. )

the room wasn't just architecture,but was an extention of self.
[Br 90]

(ZERIT, MOICBETIIZLS, HEOERTHS. )

The room is the beginning of architecture, [Ro 33]
(ERITEBOTHTH S, )

Every city is made up of institutions. [0 207)
(YoBHLEMBP L2 H6NTWE, )

The institutions are the houses of the inspirations.[PX/X 310]
(AVAF4Fa—aYiZ{ AL —La YOERTHE, )

The street is a room of agreement.[Ro 33]
(HRIESEDERMTHS. )

The plan is a society of rooms. [Ro 33]

(CPERIIE DBROHERTH . )

Structure is the maker of light.[G 28]
(MEIHOTBRETHE, )

Without light there is no architecture. [Br 94]

(2 LicidsizrEL 2w, )

Question is infinitely more powerful than the answer. [0 213)
(FVWBEZLOLBN < BHTHE, )

Expression is honored only as Art, the transcendent language,

(E 13]

(RBUL, 2, 22 VEBROSEL LToOAKILRE, )

To live is to express. [Br 92)
(BEHILRPIRBTEILTHS. )

Teaching is the discovery of the mature of something. [A 5]



27)

28)

29)

(MZZZLRRLLDDEMERRTEILTHS, )

The highest form of expression is art.[Z 449]
(RAOBEOBRBIEHRNTHS, )

It (Nature) has given us the instruments to play the song of the
soul. [E 13]

(B DLDRDONIIROTERTEEBEZ52700THS. )

That source of realization is a truth which is man's fact.

[c 1811

(BEOBERIIERTHN . THIABDNRRTHS . )

THOER. THOTO—ANSH | (a man under a tree)TizL 3 5
D T7x—LDBEH ) . FH, T4bb 1P KHEHR) (institution

of learning) DTHMMEBLAEALEN 2 OB, BIZEBDAD
BWENZVIDTIE LW, L€%s, TERIL) (to learn) {37TH
MATEICED A—r BB FERNEEORFNEEICFET S
PLTHE., E5BR,

BERNLENERE, WELEI,LNE S TEE%E ) (volume zero) |

HHWE 274 -2%—% (volume minus one) NOFWIEA— D
T e BEDIES | (a search for the sense of beginning) [H 20]
RS TRTLOTHE, PRUIZHIE->TWwE, ThitLiigEnHE
EEne&Ex2L->TWE . £ LTHRUOEIB—EBDNB-ELITHS.

blzLizenz25ilE, WOLEZZRLZREPHOLDERARALTY
LotE, 2F N, b LEBBERRCEALYFDLOTHE. BELIES
BERLBFILE, DL 2A T AB—E MM IZELS. Ld
LB FOL S5 HBHTIEL T >0 TidL W, BRIIS L12ETD
LOZo, Thid, WELEHKINETLZLDLDTHS, | [Br 9]

FERTLOR MR, Zhud. A—>ORASE THINHBRLD . (the
unmeasurable) TR (wonder) T3 (beauty) IZ2WTAHE, 2
2, BRLBFERTEFBLBL > FHERP LHERE R LB
OREL IS, ERICELRMRREE 276, NFHE, FBELTH



30)

31)

32)

33)

BEOKBEOEN LS 2R Z 5, £ LTHR EOSTORRAMZLFRI
HAEL, LEALNYND R 9 —FRN—b—ANVDBhZ 7+ =
—IBAER T it V, Fhbiz TANERLO) CRLAKLL
DTHEDPLTHE, LA—VIED. T, I3E-TW5E. T35
LOBFNBRLOLESE/ I ENE T L ZOMMEIIFRL D
SHEOE, ARry =R —HEFETEILETELNTHS
3 [Br91] , &,

E—Y 7N hOEH., ZHIERERD L OIROEKRIZOVWTD,
— YIS TERINLWETHE, 220, EWRBALCHET ST
FA roFikway) &, EREBAIZEHELLZWHERDOERKRIZ2NT
DEHTHAE, (E=VYTIL DRI ZATHI L., BMTE—V T
FREEERATWLES, ZTMPROKICEGHRALAICENS .
BRRIZWEALBIEZEDFIIU-><NTE, LirL, E=Y 7V HIE
3. T8, T1YFHYREZ), b, REBLEFGRFRIFTRCHET
BLDIzH-7z, ZLTE—Y IV P ERIZZE ¥ HEIIIAE
BT 5 LD%n?E) [C 183](Ro 34], &,

BEOMEE., CHIIRBORKEZE L T3 s — rORERRIZD
WTHETHS, =HD 8 HELNE, 23 ). BUPRBRREINS
L& ZRLCHLOBMPEREIATWALEE, Z LTERMABEEIC
T, EROERPOBRENLLE, THBIZL-7EE, THOR
RPLABZDEDIE, PoAHH2EEZIT AN, BUKMO: 2
NHED . ERPLBBRENLDIE ) EEbRA.

BOMBEOME, A —CHREOTME BT TNAA v 72 s K8
BOFIBFRII LI EE2 VS, A=Y RE>TEEIhAME,. 22
N, BESEHAN, BHEBTLLENBE AL OMEL LTHK
SNTVE., ZOMBOMTIIN L SESM, KOFH L HEOMHE,
B0,
BELEMOME, BREE#II) TIAEA L a vy 2HRT2 00
IVAYPTHLE, ZHBOEOLONEAVWOFRIIFE2EHE 1 O, RiFx
B _®mtt, BE,



34)

35)

36)

37)
38)
39)
40)

41)

WHRLXDEH, Zhidh— Y ORBHOBEZEWNTILOTHS,
23, KOFERGBRSER L KOAEEGR: LTEELSAER
EhTwa, B1E, B XoEKk, SR

eSS - LEZ, BBETLEZERLLRTW, TLE 2R
LODIIRBERTH ) . FHIBEANDBFLOTHL, LAH— i
9. BE, Ef, TLEC 20=ERBREAHOFERNEHEE
HTHLDTHE,. SNONWIIKRE, B23H b, BEOFVWOEEDR
B,

BEFZOHEN=D2DOT AN+, Z2OTARZ MIUTFOZELELT
»5,

@ inspiratiopal (spiritual)
® personal (expressional )

@ professional

MG MR T A IS =FIE. EHo=FHIZThEHAIBL TH
3, BFO=FEHBHREAFORNEVWIDICH LT ZO=FIZEHIEH
LLSIZBE#FHOBANFORE WS .
Merleau-Ponty,M,: L& (SEL HA) | s.110
Heidegger M.: EigE (HLB) , s.57
Merleau-Ponty, : Signes, 1960, #THAIflHER, > — =21 ,ATIER.s.67
Heiddeger,M.: F#&#E (FL &) . s.183
TEMkEZ, <fizmbdy->TEBETEHL LW >EHROMLIZE D -
TEVWIZETHY, ARLARLAREBLIIR->THEINRTVEE
BOMBIZER->TEVWIZETHD . EUALLTRELDOFRS L
DELTHERTRIZZZDTHS ) [BHRLIEEREEDRFEN—DOT
HD) (BHRZLODIILEBREEZTITHLE ] INMFuviH—, TH
LB, s.183)

F&pk ) (Sinn) ki3, Jo¥& Weg, Reise,Gang(Gl, W, %24 ) OFEHE%
L, FMERTEREZRO.






BlE BHoFEANORW



V-2 EMEHRART, AFELENHLPLALTSF (FH)
EEER®









S BAARE= v T4

tue res agitur Horatius

BlE ERLADORE

A=Y HPNEFEOREORNEIICEAL, MEDTMADEEZ BITHICE
AhEE 5 DIZIBOFERDEHTH Y, Thit, ARBFEOAFEOETH L. »
NLERKORBRC B LIZRL DN HELERELZHICOT, BROER LI
Bh, »hoeNETERBLILEREELBERTH A,

ZBOEMIL, P BMEORIZ, 228 T [REOEV ) £ LTHR
T &/ T7L#) (beginnings) ~DfEvy ) 2K (silence)& K (light)d M
o —iE" ; (Denk-Weg) (ZRTEEL, £ZICRF T2 ME@RHEW) %
RTZE, BnHZNE, HRLKDBHZHBAL DD, ZOBMEPELEL
BEERMESHLRHATEIE, ZhTHB.

ZZEW TR B TAROFE ) 2BRITLELLEN, Fuii—) 2,
BurwdA—rdvd X5z THEHNE) (thought) (I NE45) (feeling) (2B
HL, "EB ) \OBELLTO TRE,) (wonder) 2472 56TL D% 56T,
TRMADEN | DFRITIZHRT S TEMED—8 ) ~O%RiE T ABOXE ) |
Thbb (BFE) (Dasein) NOERETHY ., HrnidAh—rond TEE,
NOBEETLH S, £hU, PRSIzt 2iE, bhubhho< 6l @X%
HBAPHNESNIERDOEER, TAF2vt4 7T (odyssey) 2l HEFEE
{(Andenken) E W2 3. FERCEFOZNOLILERY, »2WnIidEiENE
HOHE, RBREXDBMESELRL, BEHLLTNEEHROBRLDOT
H5,



3. TENORWN

BefE, HIUEEDELTTH, 1B (source), %% (Volume Zero) (221
TERLTWA., itE®2, KREKDBUNELH, T4LLLNOEKE
APz LTBEIS. k<HmohiE, TbRLiZTMeEI5) (I love
beginnings) THsE 2 BBEE (1973%) OHFICRTHANEIIE T,

I am always looking for a source, a beginning. I know it’s in my

character to want to discover beginnings. 1 like English history,

I have volumes of it, but I never read anything but the first

volume, and even at that, only the first three or four chapters. And

of course my only real purpose is to read Volume 0(zero), you see,

which has vet not been written. And it's a strange kind of gigg that

causes one to look for this kind of thing. I would say that such

an image suggests the emergence of a mind. [B 279]

(brzLid2ohizwiE, TWE2ELRDHSE, THERWLEZI L RHEDIG
HDLLOBRTHE L ZEI<A->TWE, bl LEREERVFS TLHE
ERoTwaE, LipLE—SLrRILZVWL, LrLEmo3E,4EL
DHELW., LELADLLOLE—DONENEWIIERE LI LI
H5, BbPNTTh, FRIIVILEBPAELLNTHSE, Azt
IBLOERILDZLLEMEFRRL LD, TDL 344 A—VHL
EVSLODHEBRERBL T WS, LbizLiznnizn, )

g, mind IJMEAOBHEZHXL2MAZETH . discover, want, emergence
BPrhoBTEETHE,. TH, 2FHNVEHEHLATLIEEE (Volune
Zero which has yet not written) D4 A—L %KD EXZ L (nind) OHH
(emergency) (ZAHUIRES, TH%: £ 2 2T L HTHIIZEIVRD 2 BE OB
(character) (CEBALTWADTH S, TEAEMNL LD ) FHELRD 2 EBH
OWMEEHR. ZOHFENBEEZ, »rho TEEO—FiE 2 XESTBLHT
H5, mind GFRTHLPCLALBRANEIBETHS. T4bbLUTFOZE



LTH5.

mind . HRnTrE
image : mind OEMBHEBEE (Noema)

(Volume Zero)

THZ2WTHOREZLI—HHIRES . BREONFOLHITHOSTH S, i
DREL DWBLERDLPICIANDEMOH NV FEMEIEHTELTHS
I PRITEIZOWTDEMHE, ZZTE LIRS ETWADTH S,

I believe so much in the power of beginning -- -beginning. [ love
English history :+:+ 1 love English history ---- | have many volumes
of English history. I must say | do glance through — broadly
through — all the books, never really absorbing very much - --
absorbing very much ---- But the first chapter 1 read very

thoroughly, and [ turn to the first chapter every time | open the
book, reading it thoroughly and finding, since | have so poor a
memory, new things in it all the time.

| know what it is : it is my desire to sense Volume Zero. Volume
Minus One. A serch for the sense of beginning, because I know

if man -~ — no — | know that the beginning is an ---- is an
eternal confirmation. | say eternal because | distinguish it from,

let’s say, universal. Universal deals with the laws of nature

and eternal deals with the nature of man. If man’s nature would

not approve, a beginning would be impossible. So beginning is a

revelation which reveals what is natural to man — it never would
have happened. What the human approves — human as a larger term
for man, instead of man simply as the species — is natural to all

humans. 1 would say the beginning, then, is natural to all humans.

The beginning reveals the nature of the human,right? Right![H 20]




(b2 LRTEMON2RIETS ., bl LIIRELLEL, TOKERK>T
W3, 2TOKCHEELLD LI, £ 0EDb 2k wbh
B shn, Lbl, BB EEE<HEA, FEMLERVWOLET
NEEZRZ. £LT, BEELFEA, LEOZ L <ELTW Wb
Liz, WobLHLWEREHETE. ThABATHEL. b LIFAST
W3, Thbb, Fh3BESE*BELLISILTE2DLLOBLETH S,
BrwWiiEhid, 4 F2E—%, TAOBROER, L¥% s, bl
i, TWEE- TWMERRBLZZLOORETH S, LHH->TWS
PLETHE, kB LX2LNEEBL2LOPLRITEHIZ, RBELEL
DEWS, ¥EL 2LOZEAOENICEADY) . KB LS LDEARDE
HIZEHE., LLABOKRES RIS RZWELLS, TIEIHNHFELZW
THAHI. 22N, TMEL, FAPABCL>THERNTHE20EEET

BERTHSE, — ABOFRARIINLVEWVIZ EIEHD I LWNWT
HA5. Al (human) HEETE2LDEETHOABICE > TEENL L
ATHAH, — DHizLii human L WIHIEEHWEH, man L HLEW

EWREFOFELTO, £/, BIZE L LT man TE% W human TH
53— bRLEISIEwWWn, THELTOARICE > THERNTH S
L. T ARDAEEZEET 207, 25®WETS. )

RXD7%IpONWDOPDEEAZ Vv 2L, PRIEEFEZSLPLTWS,
Thbb, TN Hid beginning, But, know, sense, Universal, eternal,
nature TH5. BROZESPPNROENWV WL IATHSS, 220, T
MIABOAEEEET 2, , L. reveal A—OHMEATRETHY,

discover, emerge, derive 7Ze¥r 4,2, BEHEOBENETET. —O0FESH
RAlsh, fEEhTwa,

eternal — universal

nature of man— laws of nature

LT, ot T ARBOZEM | (nature of human) 2 BET 2, L H2 . AME



DREDEXIIMEDPNOBBEDOHE N FERLTWE, ZOoDOEHERFL
(distinguish), £ L THMAZEN S LO—FEOFME (nature) 2/ET2
EWIMEFHD DR

1950 DD D DBEDLH T, PRFT TIETEHOERIZOWTHEL
Twd, T4%bs M) (start) & TT#1) (beginning) ZRFIL 5,
FOERLA—HEIZOWTIHIES>TnA,

The spirit of the start is the most marvellous moment at any time
for anything. Because in the start lies the seed for all things
that must follow. A thing is unable to start unless it can contain
all that ever can come from it. That is the characteristic of a
beginning, otherwise it is no beginning — it is a false beginning.
[0 207]

(lOOKMIE, WhLhIERRTL, WhidbzslZbBbLTELLY
BETHE. L¥LL, ORI LR L2TOLODBT I b
TWEHPLTHE. LOILIX, FIPLERBLIZETOLDEEAT
WETHEHhE B Z LB TELWOX, ZhPTHNORETHY, £5T
ZHnEBYOTMTH S, )

Tihed ) LRRAHPHBL DL NETLIATHY, T LEALPFEIS,
LEBLTLKBLEIAEEWRTS, LWINA T H—D T Z2WTD
SN, TOBNREHRT S, $4bb T (Beginn) I3hE 5 RH/RNLLEDL
ICEEENICEN, HRBHAEFTTEIBIHAEZ->TLES. FRIIHLT
JT# (Anfang) , H¥E (Ursprung) IHERICHRTHOH TRIZREDIUET, £
DHRFHRDDLE LI ZDLELEEHINTH L, 2D LTI
BEEBBETLMIER ZEH LW, LIATEI ZTL LR ABRETH
DPHTEMTE [T S ] SLRRLTTEZW., — ZREMOmME Y
DHBLIBEIATHE, — ThWIMAIHO BTN LWV1 Y, k.
H—=yDnS TR 3, B s Tige ) TI3%<, o) RLTENI
HET A2 LDERMP LM TWS TXEELLD ) 28T S, £,



T (Goxn) cLTRE (doxwr) ThHb,
BREOLBEOBEN LD, TAHSL v 2HONIZE 7 LOBEBTHS.
L A—VIERTWE, $4bb/RI Ak v Ald, /ST /Y B, NTA T
vAm%ttﬁnfuéifmﬁiﬁ.%w&%t@iﬂfhéfmﬁ.t%
3 [N28] . #hit, HELODHOBEDL O (das Alteste des Alten) T
BB, TLHA v 2 HOBH RV I22WTDRDEIL, THUNFARMES

WETELDTHS,

The eyes could not see, but could see for ever. [0 212]

(P YORBIZREZ - EHEV, LIpLARZRZZEFTRLZOTHS.)
H—rizES.

What was has always been.

What is has always been.

What will be has always been. [W 157]

(BREEBRETHY BERBRETHD /FIRERETH S, )

TEFE) (H|E) (2K, Zhb T=208 0 2HNSLBRELERE, 3
#hbt, THF ) (what has always been) HVibhTWwWa, 20 THEEOL
DB ITHE—DLD ), 2INTHATHY, = 20L DT LEFOHFE
LT DTHSE,
BRELLLOVRBEL, BRTL, £2h S RBICIHBYEHRT LY
—rOREHEL, BELLLNE, BELLTEMTIREFMNERLWAET
HAHI, VRENSERICLLEE, THNOFHMSEAN [C 183] , Lwikh
DRFMFMRIL, BEBICLBLENC, BCLTEBICRZZL2WDTHE,

4. AROE bk



Architecture : Silence and Light

ZHIIREOHENOBEETH L6 26], ZOWMRL=ZD>DEDI> BLIZHANDE
N FRASE (motivations) b Twad, ZOBMEEE, 13700 THRE
DIEFNCELEIZ% D137, silence & light 7% and THEEh, X 622
QT architecture IZREE 3N TW3, BEOEELZFEFREDLAL
oz, ZITAZSEFLSELELTWEDTHA 3. WBDEK, XD
Bk, X5WHEOMAMMFZ, 220 and OBFWSAEELZIL, Mbhhld
LHHEHEWTHAD, Thil, COBEIALNABICIIEM TR W, — 0
(dichotomy) ) BH: BT T 200U, 2N —2THNUEFESHTEZ LY
TEZW) [A4] L, “HIEZHTE, LEALaWs THowa b oldFARIC
I LHEET S (2 MT] PRBZO"HEFEUEUELTOTH S, &
Foniczhbld, LDhnwWEsELTHEFLNENTHSE. F2—VUL
T silence and light EWHFELE#E — I Tt architecture LW
SEIFTW — EFULOMBICHRTIUL, ZORREXDEHIT, BELE
e TOEWEM (all works of art) ZRT 2L LORFOEIZLN S 3
A3, LBERNTWE, ZOB#ORBAIL, ThbbrhoBRLITHOR
B3 ecwv, PhOSIZEEPLTITTALS.

1BVEDRBDIS 7 FOBRBD A, PROZOBEEHENTWE, H5L0
DILOJ/LHESLOTH L HihEHHFOHBRMOBRYBEINGOHTH
%, B (Anderken) X, 7 3 v RABBI NIRRT 2, U3, B
RN BT L (perfection) 2BBRILLTWAZOBRIZ, £5 5
ZLDEOHB® (real motivation for living) , T4 bbb RETAZILE
LTELALTHEDE ) (desire to be/to express) ¥ RWALTwWa, Z
¢ desire to be/to express MKBEFbhb.

The pyramids seem to want to tell us of its motivations and its

meeting with Nature in order to be. [N 3]

(E7 2w Fldbhbhiz, TOBRIZOVWT. ELTHFETLILHICHA



CHESDIEEVS ZEREFLIELTVS, )

ZITEPRTWA motivations (2HH L7\, motivations Zx¥MEENT
W ADOH Nature TH 2. Nature IZROBHTHN, FRE2PVWTIXHT
w3,

A work is made in the urging sounds of industry and when the dust

settles the pyramid echoing silence gives the sun its shadow. [AA 6]
(fefid, BH7-T 2 3OS L WEDLHATERENS., £LT, BEHF
BNOLZE, I3y FRURERESEOOABICHCOPEET.)

AODERENELATVE, LILIAWENTTRTENLEBREDER
LEROERTHE. PROSEALTS A, £3 2K 0 (circunustances
of living)® 3 HIZRITENL I —2DELWER, 2FNEDATavt
4 7 (odyssey of a life)(Z MBI HhBREREEEEINTHAE. THRDH
(voices of silence)(H 23] 2@ € 5DThH3, ZITWIESBRKRES EIT,
FEZERT 2. ERPEBICTIHRAIBES S, Phond TEEDE
(golden dust)[E 16} (X T{E#h) (BE) 2¥W%T 2. ARZThicmh s L 3
T F®NDF 1 (powers of anticipation)[E 16] % bt A AL — g
*»/BLEbhAE. MR (a work) , B (shadow) DN O@BETHE.
TR IOBMENSESLF , threshold () OFEICET 2. 72, TEJ
v kF-¥-KE OZHEBELCOVWTRER: XoHBEEE (68, b)
RTEERXZINEZTHASI., ZITIRET S v FiZonWTophoRENI H
TRENTVHIURLZZLOOBEKRICBRELL S, RROREOLHPTRES
naanh, ABORBFEEALETEZHEY (man's desire to express) TH5,
Lwbhs(G26]. BIE TABOBRR ) THaLnwi XS, iz, »ho
BHIZATHENZEINE, THROFR, LHNARELT—FDELDOTHS,
ZORBYALLETEEBREOVWTH— YIS S, FRIIBIORNBHNZL
BCHFEL TWeD?E, L[G26], THEIR, UREHKXDBUEERDE 42—
DOREZERE VS, BEOEBRHBICOVWTOFERARE VL B,



It (silence : desire to be to express) comes out of the soul. It

comes out of the essence soul which only has one surge, one force,

one energy. (W 29]

(RBAEALTEHEER, ArLR-T<L3, ThiIWLFLELIH, 51, =
ANF—2LOROEEPLELE, )

RBEFIEMELLANF—D LI 2L wbhTwa, 1960FERDMHD I
RPNV T FAESL 2 a YIZDOWTDORE L HIRENH A % (psyche)
DERFRTH HHIERE (existence will ) PBEIEZTHAI. ZITWHIHE
g2, BELiZ PhOTEHEZIE, TRZZ L 2T 2 RE 2 Bl
(Br 96] ZDTH 5, MBOBEMERICEBATHWIWZEMB®RTHS. £
NERZ ZLREISHENERTH), MVEISINTWRWEZOEK,
DIALFATTREWZ LS, £ ihiid, RWELLINLDEIR
TELRDIZERLLWEEE > shil oL Thd. F2—)H#
BIZRTA—IES. TRBLIILEHITHE, LWIT LTIV, £
L, lightless ; darkless THEPLLNELVWATHE, Ihid2>2<6h
72FETHB. darkless — ZOLIRERLW, LPLARZVWOESS
) (2 447) , LEWHPHT WS, lightless ; darkless [3ENARDHE
desire to be ; to express {ZHfIEL T4, lightless & darkless {3iXH
TERTLHHANTHE, 3t (light) LR (dark) OBRRLILDLEEVWL S,
22ENRHLAOZESAELSI N, TALPRRELTREINRTWEDTHS,
BRI THEOB ) (ambient soul) E Ebi s [Z 47] . BROF LT light
—darkk lightless—darkless DEELZEHRLTNWETHLI . T4bE
HRIZ, WK (physisch) (ZLFMH (geistig) KLERIATVEDT
Ho, Thoz TRREFAESETHELS | Wik, ARFPEKRTEIOD
RHEOER L, BREOPDVENFLREEZRLTVWENTHE,



5. XDEK

A= FEERICEPNTRERTH S, PROERESEZHRNL LI
KD THE-EWK, (being—sense) ANOfVzHZ L L5, HALZL
[CHESIIH N L%\ (Without light there is no architecture. )[Br 94],
EWVIEIR, PROBEIZRITS HFENRETHD. BREINTHERLEPE
(porch, court, amburatory, window room, light well) {347 T ##* 53
HEE, (light giving element) L L <IZHIZHOIERTHE LV S,
TOLDIL Ay MR DEROERNSHORLE LB LOTH B, KRE
KDBRIZO>VWT WL, KDHB (emergence of light) BN REOFN
(manifestation of two brothers) IZWiZbh, KBMEZO—FLHAESH
TVRIEds, ZORBE—EOKDERLWIEDTHE.,

KDOBWRIZZENTH 2, FEOHMI, 20ZH BEORAIH 2. o
B, VoW EB)ORKDBERDBEOTHS I, 29, BEICK
DRBD—FETH B THEL LTOEE) (to be/to be) £ Wbh 3 ¥(L,)
BEIOND. EHIZIDL,: LMESATWRRRIT, £ICSRLELES 12
lightless (L2) & darkless (Ls) 2Hh#WEh 2, 2L, 08BICHZD
HRE(La) THE. THUIRE MR E7E ) (spent light) k LT oG
EEWT L., RR(L.A L) s ABBRICHERIEL . L L2 b LD LR
SRBTHLS ., ZITHOBERIE, XNLS5 R 7HESICRISN2. OL,
tLatLatLls, ZHIZRTOREZBETLEK, OL.+L,, ZhiEnk®R
EXAREHEATHE. OL+Ls, ZhiIZ@ORICHEFEIZH 2, ke
RLEABOBERL LTORR, 522N FNOL,, O®L., ®L,, ®L.,
BEZLNBTHSS. TholizhOLO0LOB®OOND=>D @iz K%
hén:mEEmOthhﬁmwiﬁkﬁﬁnrku#&tﬂﬁﬁt,%i
THERBF—HTHB LI LAHPICONTELZ(A), FLTBELLAE
—HOZEITHN(B), ZLTHEROBEHEORDIZENLIZHEI N 20T
HB(C)) [Z47] |, &, A=V DEHIE (B) OhEIEEE FE L 32 54
EVWZBDTHB,

ST, RIEERLAKRLAMECHZRIZMELES . i3k L S



ICHEShE., 2TOBRFEEEH522LD ) (the giver of all presences)
(Z 447) , HBWI THEOERE ) (the maker of a material) [Z 447] ,
(T HLAODER ) (the source of being) (Br 96] kWb b, giver,
maker & %5\ id source LHEENTWE, W _BEDBINTEDETHY,
source FVIBENFETH2. eHFAELEL2L0, LWIREIE nature
ERETEEVWHIC—RLTWS ., §7% b5 nature L Z7-LHFEHD maker
twbih s [E 13][C 179] , #h#k, wRH T ABOFES ) THE LEINL
Dzl i3 TEBROBR ) THLLMENLETHAI.,

BRELTOHORBIIHLDN TRARENLK ELToOXTHE, BB
EXRIZOVWTHINEME, EiZ, RO ENAER (realization) [ZEIW
TWa, T4bh, BROLIPO2TOHME — ThiDlRFaRAR, £LT
bbb AT HZH — (32 RE7K (light which has been spent) #»
L2 HLRTWA[Br %] . MSTHiE, T2 ToMEREVRS ShiE)
(light which has become exhausted) [Br 96] WS ZEDBEHETHAS.
to be/to be A LFFE (all being) DWRTH 2 LT, MELLTH TR
ARELK ) BEILLUEHORBLEINL ). TRHBHN_RTHE. &
BE3haoid, 2TOMENI LIZABAFETATWEZLTHS. 2FNA
BOERTHZUERIE, THHEPMEE LTHROERTHELEWIZ L,
INTHE., MBRLKOBRORABMEIIZNICRINE I, 22N HDOR
BTHLIEVIEVWSFRA—VDEFELLZLORMAR. LWIZLTHE,

LIk, R KoZzh Zho " BESFHLPICINY. ZOBHEOHER
ERHIET A -y OEHOERZFEMITHI S,

that which is eternal

that which is universal [A 4]

LOEORMBIZRLBOMETH ) . HBIINKOMETH S, 27, WHIIHR
352 L DT E(undestructive), #4157\ (unmeasurable), FEPIERYZ
(non-physical ) fiE % 45, #H#IX, BDF5 (measurable), R L

(physical ) ZefllEi%* Lok ¥ 2, MEOHARBMRIL, KEWIZRT., £hb



DEBLTHBD S BIZHALPICENENTHEH, VLT THEOHMRIIC

DEIc%B,

silence — light

man's facts — facts of nature
eternal — universal
unmeasurable — measurable

non—physical — physical

6. MR KEOHARR

FNENDF_REHEOKREKE, 2 S5HEFENHRERIIZEORIT, 22
D silence to light, light to silence L L TREN, BLHIZEFNLDEX
BEENLINZDOTH LS, COERLINTBITOEREHOL DI, Hlo
TROBEOHAFICERL L, —DI3Fk (to be/to be, L.) LR EHE
BELTMARERNE (Ly) ICELEB (transcendence) OBFTTH D, —
2EME (L) »poPz@ERE LTK (L)) I2EET 58T (reduction) @
BATHE. TRL_ROZTEMEORINAL, KOBEBRLENLBFOEK?
BEAPLTINETHAD,

a) BBL LT

KNESBERIFTL LWROBEE VLT, t2HBLASLTH®ICY
. EVIRALWROBA (4 wild dance of flame)REXN 2NDiL, A
HOBBEDHEM (DA LIZTMEET 5, (1 love beginnings) DEHETH
B, iz, 19735 0AZE (W 139] |, 1968FENHE (W 29]) CRTEREATY



3. koRBlcoWT OB LEEZECREHSY, BELERDSI LR
BEhTWA,

In my own search for beginnings a thought has recurred — generaled
by many influences-— out of the realization that material is spent
light. I likened the emergence of light to a manifestation of two
brothers, knowing quite well that there are no two brothers, nor
evenOne.But I saw that one is the embodiment of the desireto be/
to express; and one (not saying “the other”) is to be/to be.
The latter is non-luminous ; and "One”(prevailing) is luminous, and
this prevailing luminous source can be visualized as becoming a
wild dance of flame which settles and spends itself into material.
Material, I believe, is spent light. The mountains, the earth, the
streams, the air, and we ourselves are spent light. [B 279]
(EMZ2O2VWTOL: LEFOERIZBEWT, —20B#IFEIPUL-TE
72, L DL OBEFLETNALOTHEH, Tz, WEIEIRIR
ERHZEVIHEPLELLERTHE, b L3R EZ-ADR
BOBELNIK L, bBAAADABEEELLZY, WREDHIBD
—ATHLEELLZVWEWVWI Z LRISFKALTHI LD, —FBIIRA
THEIEELTHELALTHEE, —F ( TfF) T3%w) 252 L
ELTHEBZEDERELEZI:, BRBIEIEPZWHETHD . —HBIIHKY
B, ZORHHTH2MERE, 2 LWROBRICZLZLELT
RZ3L0i%h). PHTHRARS, BLEHBELASLTHEICL S,
MBIEIMZRELKATH S, ILLAHLALARL, bhbh BHLMZ
RELHKLDTHS., )

RARROHHE (realization) 7, FHICWbAhTW3E, ZOHRIL, 22
repskiz, RBOXMTHS ) (all of nature is glow of the luminous)
(W219] LLEbhE. ChIZERLAXDBEZHRNXLEETHSI. LEDH
ETEFRESNEZDIE, RELLTWEDRBTHS.



desire to be/to express  (luminous)

to be/to be {non-1uminous)

ZHOZIER, WEHFKRRTHYD, BEHFTTIZBRNLKE (L) THE, 20
HEEE LT &Y, 22 VESHBETERRIE, R LWERER) LY
BORERBELODRZIBLAILZEZZENTES, RREBTLLTELSL
NTW2NTHA, MEEVWIEEHEEZLOURIL, ACOBEEEVWRIT
TERE-T, MARELKTHIMBEICLIBTERLL., ZORRDOAD
BATOWMES lightlesstdarklessTh B, A—rDERLL, SETLWVE
ENEWRIZROEIICH/ENL S, 0T, D NKLM (light—dark)?®
dEREEE LTUBIELLh, S5 Z20WBRY lightless—darkless
EVDODRNTWVWENTHE. FAPERLINATWE, IOHBEKOTERNZ
HE k(visualization) 2it, BBV T I/ A L a vy FOIE2BRLTW
B, LT, #hUs T FEOEEEMK{LT 2 2L ) (die Verkdrperung der
Wahrheit des Seins) ® ThHhz, LWZETHAI.

b) Bk LToBT

ZhitkoBEBoOBT2EET 28T THS .,

This crumpled mass called material casts a shadow. And shadow
belongs to light. [Br 96]
(Wﬁt@ﬁhé:@(tﬁﬂfLiﬁkﬁ@ﬁﬁ%%kfv%H%EET

5.)

HEEORS LABETHEIMBERBE WO REELENELT, BRTHE
KRBT 20OTHE, PROBRLERERBRIIRNL S CSVWHIZZ L



HTELI. T4bb, 2THOERY (Gebilde) I, ZhHBRINHY
EFEMNIBEVIZILEY, ThThE, BlIZ0HBRE 45 . BTk
NBROBITICBT EURORTIERHIELT WS, A=Y DZDEMIZRT
hEETHIARERHPEEOBEH - TWENTHE, CNITHLEIAE
FMdhE, ZnX3ic%hd,

T—1 T-—1
to be-to be : > desire to be-to express ’ — spent 1ight
R—1 R—1
light lightless ; darkless dark
L Lz o Laa L
light shadow material

T : Hl
R: &7

ZORRIEIF+HTHSE, Z22iF, La DL ADOFEEH L., L 2EKL
FT2LWnWIZL, HhEWEEDOFFHRRENTWAS, L L%h s hiERiR
THHEBOES, ST, ABOERPFLL, THYL. THdEW
INRF Ry ZR, 230, HREFERT L LT TICHROLPIED R
FRTVDLVWIRFRBESARTENTWEAWDTH S, to be/to be &
desire to be/to express BRBTHZ L VI ZLOBRHFEGREI TSN
DTHE. ThEhH. T—F) (one)k % (the other)Ti3% <, T—
%) (one) £ T—# ) (one) THEEVIABHIIFARCTELZTHAS I,
HizAmeLhod, LTOXIEBESINS,



to be-to be

(light)

desire to be- to express < ;> desire to be - to express

(lightless) (darkless)
T—1| |R—1
spent light
(dark)
ontologisch ontisch

light & lightless HA Y hO—F v L aLRTOF—ELEZRATHY.
darkless & dark i34V F 4 v 2R EERMLEMING. I_FHL
#_EXRXHTEONEROELI 20 RN L ZATHSE, EI a0y
X, HER L FEML 2R 2 FERHEREOHH, M (threshold) %R
LTwa,

M Z EDOLHERFNTFERD, BERN\OBAEZNA F v —I2H]WD
SERLUCHEERLIE, B TBRENERICOWT — FERNBRROTD
2 ERRALTWS, 20%HhT, FEROIBICEELEEMLELCBWT
BOFIRLEMAL, WRTHEZA2OWELZLDIZOVWTIEI. T —T%
b BBLD D HNOO2HE FOIE ZBWT, HBELD FOLO k
EDLD D HBE FNOZL L WME 0N FWEW L FERW LOW
BEPHN. LI FNLD FER L FERN L0 B OFERNZ £R
L A% Lo @& HH-T, ZTheo EEMNE LLIE BENL
mENE X BHTE £0Z L 2 #2825 KM Kehr 235 FER (C B
AN EbIL Fugen-formig 7r BHME 0 —20 Bbh (TiFhZsn')



L, SRLHOWMBOWEL BENIC VDI RITENLHF TERT 2 FAEY
LZTHEBMELTRBILDPTIZLET S, ZOFERNEHONEL, H—D
BHICAERN LT AR5 L5THAD, bLAIZ, #—2DE S lightless:
darkless ki3, MEHELOWI THENOOH2'? ) (sei-end) LHFWT
RENTVAERZEAPLLLVWDTH B,

c) ER{INTELT

HEL L{EBTOBFICKTZEEEE L Crah Z 0B M, FEESC
BLIERALSICEL X, silence to light, light to silence (LI
S—L, L—8 £RETE) LI EBEELEALBFTELTRSEN, 35612
FhehitiEn(meeting) , 28X (crossing) T2HMBEELINLEZ L
%5, S—L, L-SOEBAINLBTIIMEREKL, —20BTHFREXT
BLIAMZERTEDOTHS 55, HMBRLKEDERS RIS NLHEF(1967-73
E)DERHN\DDOHE. =>0xzE, —2DFR) KETSE, PhoREER
B=GHFEILIZLY), ZOFHKREHLMZLLW,

REDEEHZRTERDVELEDATVWAEDY, BicMh B ABRRTHS,
MEHLWILYMENERYMIRELKTHS, WS ZLTHL, (THE
Eh o [W29] [G] [A] [B] [N] [W219] [W247]) . Z0%hr TEEL LTOB
TTHERDEMEDOZ LD VAT VAEDIZAERTH S ([W29] [A] [B]
(W219]), —>oBFHArEELEYELT S—-L, L-S &Ebhizh,
ERTESNTWADIZSER([Z] [6] [H] [B] [N]) — £dipné& L—S,
S—L :AbhosoBFHARIEELATWARMASY [2]'69 (G]'71 [H]'72 T
S-L, L-S rUARPLOBITHRIREDLNTWEDH [Br]'73 [N]'73 T
A5, Zhiz, BREDEHCALNAZERLE VWS EEOEFENERTHE L
BREh22LLALZW— ZTELVWE. TRTNOREDLLT o208
THRRLEVWFTRAZNTWEDTHE ., ThHDERDPEIIEHROE
KEHLMIZL,

— g e



1.

| sense Light as the giver of all presences, and material as spent
Light. What is made by Light casts a Shadow, and the shadow belongs

to Light. | sense a Threshold : Light to Silence, Silence to Light

— an ambiance of inspiration, in which the desire to be ,to
express crosses with the possible. The rock, the stream, the wind
inspires. We see what is beautiful in the material first in wonder,
then in knowing, which in turn is transformed into the expression
of beauty that lies in the desire to express. Light to Silence,
Silence to Light crosses in the sanctuary of art. [ts treasury
knows no favorite, knows no style. Truth and rule out of
commonness, law out of order are the offerings within. [G 26] 71
(RE—NOBRFT2LDNOREETHN, MERIMIRELHKTHS, &
bLLIIBRET S, b sELALLOBBERTFNT, 2L THBITRE
HETS. bLIdMZERETE, $%bb, HIIHLRA, HRITHEA,
DPENAYREL -3 YOBB, TONT, REATEILELTELA
LT AMESTEEMICKDS, . A, RHEET 2. bhbhizPED
ZPIZELVWLOE, 2TREROLHT, FNLLHIEBWTTRL,
FRHERBLALTEHID LN ICESZ Z2ORBALTESN L, Ktk
AN, RN, EWOEMKIIRTEN TS, EHOTHEIT, FARZ
FANERLG Y, REORHM»LEME A, A——moER, 20
LCIZERORNOBTFLOTHZ ., )

KERBROMESL SN, BrENL LLBTSVbALE Y, SRFENT
H%. L-S.S—L, 42 —L 3 OB, £2T desire to be-to
express PARERICERTE, &, &, BS54 V2L —Lav 3522, &
REBITREIZRT, MEOLPIZEL WL O (what is beautiful) 2 8, #
LTHE ., E6icthiz, RBALALT2HMENLHICH 2 LORBAEES
% (which in turn is transformed into the expression of beauty) LE

bhé¢::T@:omﬁﬁ&u,®f%Lhthn&%§:k.@ﬁ%w



LB TR ORBNEEEhZZLEWENSL, TR, ki, RAZE
OROOBRTH D, feeling of total harmony L Eh#A[Br 911 , TA
B, BEz#Ei LT, \BoOMICEROEN*EET 2 ) [Z 449] L Ebh b
5, ThizfRSRLT<N 282, BE20LonibizEzohTw
5 BN K (lumen naturale) ZDTHSL, 2 O @ DBITIE, KOH
ARZHAE, L-S, S—L ELSbhTWwanD2EELT, ThFhELN
BAR— 1, #ERNBITR -1 LBENLTHA I, BROFER\ORLY
EbRTWENTHS,

2. Light is material life.The mountains, the streams, the atmosphere
are spent light.
Material, nonconscious, moving to desire : desire to express,
conscious, moving to light meet at an aura threshold where the will
senses the possible. [Ro 34]'71
(RIZHEDERGTHL ., ILPFRARIIRLIRELHATHE. EEHDY
BIIEEABTT L. T%bb, BEE0H 5, REELALTEEEIZAN
BO72, thol3EROBMTHSS ., £ ZREEFTRECHES L2
ATH5E. )

Zhid, IR ARLMARELKTHS, LEbRLHET>OBFIL
TAnrTRIENTWS., OBEOZLVWIHEIIEY (desire) ABITT5. @
Bi#iora, RETALTEHE (desire to express) IXABITTE, b
H5, L-S.S—L HEbNTWVWE. WiEIMEIrLOBTLELATVS
ZEMLR-ITEBEINS, LPLBEEIHKEWVSIDATR-T1LLT I
ELRENLY . R-ITHIEER] LRLBETOBTHRIT S.

3. That which is the aura of the will to be-to express moves toward
the means to express, which is all of nature. And all of nature is
spent light and it moves to the will to be-to express. They're one

really. They needed a threshold, that is, a path of crossing. This



threshold ig the inspiration, all inspirations. Inspiration is
somehow a sense of availability, a sense of possibility. The means
to express lead to ‘will to express' and at that point, you feel
that there is an instrumentation that's possible. Whatever is made
must resort to the laws of nature. There is the sanctuary of art,
which means that all things expressed by man must be art. [A 4]'71
(RBTHILELTELSALTLIRENDRRIRAFRIEBIT IS, £H
FRIZILBRTH S, FLTLBREIMNIRELATH Y, FRIIREAT
BILLLTOELALTEEENBATS. 220873, XE—2D
LOTHD, FRAIRESEL L, I 4bbXX0ESR, ZORIiL.
—NA 2L~ a2 ¥ Thd, 4 YAEL—arkidnbiIMpas
DRE. THRADEBETHE . RAFBIIRBEENES, TLTE£0H
FRERT, ANZZZICTRLFBRVBEILERVWET, 2<sh3La
B THRDEMIZNEZHENRELZLLZVWOTH S, FIEHOERH
bob. ZDOZLIZ, AR -TRAShL—NOLOBERTH S hiT
EHHEVEWVWIZ LERBKT . )

ZODBFREADLIICELATVWS, © RBTAILELTELALTE
BEEDRSA (aura of the will to be-to expressIHZBNHFRABITTL .
Thbb, Lsb L., @ OFRIZLAR (all of nature) THN, 28
RIIMAREZHKTH D, #1 (all of nature) {3 will to be-to express
ABfITS, Lwbhb, $%bt, LihbL,, ZORFOLIT, ¥OR
WBHLREN, desire to be-to express (non-luminous), to be-to make
(luminous) £ # 2%, will to be-to express 37k (L. Ls) THH,
to be-to make {32 ZTE S REFH (means to express) k LTHLHRT
Ho. ZOOBFIE. ODKBFRTHN, A¥F 4 9L 24BFT-1TH
5. QNLHRANUBRAOBITNE T- 1TH2. BBOBASRLT .,

4. And T believe that all material is spent light. [ say, “Light to

Silence, Silence to Light.” It is the desire to express, meeting



the means to express—all of nature's:--material. [H 23]
(EMBIIMARELAKTHE LD LIIWETS., THITREA, B
XN EDLLIEED . £, REEA L TI2HEVRBAFRICESS
k., Thbb, £BR, 2TOMBEIRBEILWIZ LX)

STOWEIIMIRELATHY, L-S, S—L LEbhiHLdesire to
express FRMFBICHESI Z L, 2HRICHEIZ L, LELNIDOATH
3, ROBITEAT 4 v ¥ 24 RAFRICHSIZLEMTHIER- 1%
N, S—L 2AYb0—FKyv a2 BTLHTNER-T L% DBTHRIL
5,

5. It is the movement from silence, which is somewhat the seat of the
measurable, which is the will to express, moving toward the means
to express, which is material made of light. And light comes to you
because actually it is not divided. [Br 96]'73
(EBRPLOBT, HRLIBANFZIZLODOLETHYN. RELEALTEE
EFTH5, TLTEREREFR, TbbXE, L2 SN HEANBET
T3, FLT, BB L7DLEARHTL B, ¥% s, RE, £hUd
Sohnwbaiihs, )

“onBTIE, ORI LHLERBLALTEIELER, REAFRABHTTL.
@FLTHYBLLDLEANRTRS, ZE¥LLEREFLLEFT LT
PHTHE, EEbRE, Zhux, SHLHL (means) . L<,6S (you) T
BN, MEHST-ITEMETELY, %EL, T-T1ELR-TLLBEIND
H. T 1 THhHhEEBOBTHERIT S,

6. 1 began by putting up a diagram calling the desire to be/to
express silence ; the other, light. And the movement of silence
to light, light to silence, has many threshelds ; many, many, many

thresholds ; and each threshold is actually a singularity. Each one



of us has a threshold at which the meeting of light and silence

lodges. And this threshold. this point of meeting, is the position

{or the aura) of inspirations. Inspiration is where the desite fo

be/to express meets the possible. It is the maker of presences.

Here also is the sanctuary of art, the center of the expressive

urges and the means to expression. [B 278]

(bl Lid, RETEILLLTHELALTIRMERHR LTI, h%
HEBIFLEAZRS I LIZL > THRDL, ABROEANDBTLEADE
BAOBTIIZL D, BN L 2{0B*L->TWE, ZLT, EORLD
REPFPIDLTWLDOTHE ., bhibhHWHWIIER L KDH S WS
HLAZL-TWS, ZOBE W HEWDEHIES Y AEL—2a vD
BH (BEWEER) THE, 1AL —2 a3 Y 3RB|IALILELT
ELHAETHRENTHEEICHESBHTHL, FLIRNT I LDk
DFETHE. JIRILEHOTRTH) ., RREOEFH L XRWFROHBL
THb. )

INIEFEHTHE, KORBEDO—ETH LB, ZNEFHAEEHH, WEIL
MIRSLHETHBEEDRI AL, S—L, L-SEtHBOAT. 20Ob L
IODBFOXRTLMOMEASRENT VWA, ZOBHL, 22 H¥D
REAZENTWEWILIZED . T2o08BFi3, 8L LBTELEIAS
DTREWES S, LPLIZLTES .

7. If we think of the desire to be, to express, as having presence by
the grace of light, and if we know that from light, one can find a
way to express, to bring about, to make manifest, to put into
presence, then there is a nmatural tendency in us, in our intuition,
to move towards light to find the means that makes expression
possible. Also, because they are two brothers, light moves to
desire as well, and they meet at a threshold, and the meeting of

that threshold is inspiration. [W 247]'73



(LLONONARBILZE L LTHELAELTEREIZONWT, F0HK

DBRBIZL AL E A RELDEZFL A4 6, 3612, AlZErs, R
BHoKFE, ZbonblbLTHE, WRT2HE, 7LEY2AEITLFH
EERATAIEDPTESRL, LLAEAL LI, ZoBbhbhonic,
2 NbhbhOEBOMIZIE, RBEEZTERICTLIFREZREIWET O
AT D LV AR L ERHEb->TWwaDl, LT, £hbs
BZADRBTHZW L, KiZRARIZEINE,S . ZFLTERLILH
ERTHES, 2OHLWORYBS 2L —L a3 THE, )

EREBAPEBLLTREN, MLAKRLOhDOLMIRELHKTHL L
L, #2O#Hk, @ desire to be, to express HFERFHE T 4000 KAF
L, QDR BETHBHHIC, KLTLARICHEENETTSL, LEbIT
WA, ThidWENFRLrHEINTVAIERALT-ITHD. OIKOR
BLVIAYPO—Fy a2k XTLMENBILLLT - 1THE, 8D
BITHRIT S,

8. I sense
Silence as the aura of the ‘desire to be to express’
Light as the aura ‘to be to bhe’
Material as ‘Spent Light’
(The mountains the streams the atmosphere and we are of spent

light.)

Silence to Light

Light to Silence

The Threshold of Their crossing

is the Singularity

is Inspiration

(where the desire to express meets the possible)

is the Sanctuary of Art



is the Treasury of the Shadows

(Material casts shadows shadows belongs to light) [N 3173

(bl LIZENL I I2BRET2/ TRATEILLLTELALTERE
DEBERELTO®R,, LI LELTES I BRELTOK/ THRIR
2% ELTOWE/ (WRARASK, L ThbhbhtMZRELA
o< bRTVWS) S HRIHEAN RIRBN/ENLDEXDRITS
EHBTHE  BHAWE, 1 REL—2arThd ./ (£ZT, RBE
ArTHBERIRTHREICHSES) / BEWEEROERTHE HE 0
BOEETHZ,/ (DEIBERITMT, BIIXCET L)

"B EOHRBFICML SN ABENFRIL, RBEANEREENTLILDL
ALY . FHLXFORAPHARINRTWE, BEFRIRELKATHS
EBPNATIZS-L, L-SEETRELRTEINTWVS, EFATICANR
ENHD, REBLCEEZEML LLBTOBAAMILATVE, Z 2, &
B, BLTOBT, ERELINCHBAFRIN, ZROBVWAHLTEIRTY
2., IHIERTNREZLE. ZHo0BAHREXTIRICELZOMHF 2L
TREZDIERL, HFEELTWEZILTHE. —20BTIL.

the longest trace from Silence

the longest path toward Silence [N 4)

ERESNTVS, FIZOBILLORIXS TEHAOE, ThN . BEOBFH
PEDRRY THEEOR ) LELhTWE, ZOBRFEICRTRELLTAS
TWDiE, KEWVWSESBEENTWEZLTHE., KRHPLDEW trace, ik
B D R\ path LEbRTWE, Z20BFORINE trace & pathk
WHBENHBRIZEEZNTWATHA S, D NWIENAY bO—F ot
BHTHN (BAORE) . #EHA LT 4 9L 20BRTH 2 (RIEEOM).
TOZER, EMEMEEHETIRDOELLI>TLHLDPTH S,

Scientist finds what is already there, but the artist makes that



which is not there. [R 13]
(BRI HEBIZZFZRPAE2LDEREDITE, LAALERFIIEZ 220020
LEDL B, )

LlE, 8HEOS BERBTHHESNLOIE. 1,3.4,.7 OABHTHL, #
hzh, 18k, 3 88, 4:8%, 7 BROBTHRITE. Zhs
AFE, WTFRLBOOBITR A>T 4 v 2B, —2BOBFEA T
O—FowaZBITE LTWAIERHHREDZ ., ThiZT 62, BR20
B2OBFTER-1LLZNBTOBITHRIL, BHASOB2OHBTIIT -1
L OBBOBAHFRETE, BM 1,2.3.4,5, 7T12RT. phud. B8
LLLIIBTOBRF2?TERICE-TWA I Lichd, BiEC, A 6,808
—L, L-SEELRZDAT L DRENTWEE, MiBEEA VT4 v
LTRAT. BT A PO o L2 L BITERTIETEROBTYRITS,
LiL, ZoHs, £FLLT0HBEDITLNE. B8, ExomaEn7Z
BITEHEICEBELLILNTERZOTHE. L LAHs, EHF 6,804
DETHRPIZHRT, AT+ v 2L BFERLE->TWEDTHS . i
NI LEHHS D .

IDE B2 EbhER2T 2 S—L OB ERBEIREIFE—D%
PTELDRNTWAZ ENIHLMCENIOTHEN, ¥, S—L, L-Sk
WIZOnBEHAEbNLIThIE L6 Wk, HIZKE. FLTEOHRI,
KD, MREKEDKORETHLZLELNLZBRIZARL TS EERbNS
DTH3. 2TNK (BROFER) EHBEFRICHL2HR (ARBOBR) . £
NHE, XTHL2EWSHRTHE, ANO—=KrT 1 OAROBHRFEIZE
LTEZ, #id, Lol (Bk) >0 EicBELTWAZELEZH S, 2
FNRIZLOOREEE—OBTNE. ROREECGE_OBTIONE, >
FNREOKHE, BUULRELLLVOTHE, ZO_EEEALD—=
Ry F 1 BRORICHENTWE, THEOEKER, HE#E VI #HEICWD
L2 BIZEESNTWAE=OHETH > T, —HOBIISEAYZER L Bk
ZRD_EOHFEDO LIZEEBRbLITHLIFTHE Y., HETHhETRL5L
DOHE | (the map of the visible) & TfLO%LIZZLOME (the



map of the “I can”), HB Wi TRLAHF) L rfLoEEEIEHROER
i, AN EFNA—OFEEDSEER>TWEDTHE, ' H—YDEHZ
SOBFNEL DEWEIE, bhubh R — N - ( In-der-Welt-sein)
ThHREVWIZ L, HRECELTWAZ LERRTELDO—DDLEHFLOT
ho, ROBRLSALTERL VS SBAEROMAE Z 2 RFEOFERALA
PLLLVWDTHS.

7. threshold D EFFRHIE

HizoWTH A=y DEHB OB LFE TRV, TTEHLPIZLAX
312, S—L, L-SaOZ20BaFAH&wn, IXT LI THEE) T8I,
ELTOHERN=EBRRMBIVRITEIILEERTS, 220K (L))
ER (L) ORSid, BB (L2, L) 2HALLTLZENZLENIZLET
Ha, #o, REBEIKBRIEKELTWADOTHE ., RBROMT lightless
t darkless D% DOTH S, ZONELS Nl F0WE, FHOREZED 7
FAEA 3y E LTRENTCBBRHBITOEELLLOTHL ERLED
HTHE. ARELTESZE, V734 ¥A L a yOEKRBRBRDIBIZ, 7
A —ALDBEHRIZKDIBIZ, FLTZ7+—L - UTIT4E¥A a2 yORBKIHE
REXDBERLEINLBEFORNELLT, LNEL KEZRFLOZLWR
B3DTHB. FITHE, 7xr—LDUVTFA €A areVTF4 €A ar
DIT 74 €, a yOERFBAFTHICEDOATWEDOTH S, MSTHIF,
BEOBHLEROEHLEPERILIN TR TVWELEVWLEDTH S,

BT, Zo0BFTDOREXT LM (threshold) HEIWMTERLA 7T
DHBFFTHS . Bl Y AL —2 3 v OBHFHTHS  (This threshold is
the position of inspiration) (B 278]. f ¥ AL —i 3 VIZiLE, 2F D
FRBTEZILELTELALTERY (desire to be/to express) A HeE(
HMESH\BATHY (B 278] , 272, 41 Y AEL— 3 YI>FECRIT B2 TWOR
& (feeling of beginning) &MEENRTWA[E 13],



EBIMTERLALTIOERZEVHES ., 221, bLizH<£TOHLD
DETHMIH-H>TVEBERTHL., HIFTHE TEL ) (Hervorbringen)
DJ/FFEVNI LS. Th@l, 2212 TABORBOBEIE) (the ambient of
a man's expressiveness) [Z 447] L &SN DTH S, 19734 IcER N
LEFECLAEA (H-10) 2LITFITRT,

Silence to Light
Light to Silence
The threshold of Their crossing
is the Singularity
is Inspiration
(where the desire to express meets the possible)
is the Sanctuary of Art

is the Treasury of the Shadows [N 3]

TMZHERD LN TR, TN TA—ORECBIT2RAEREZMK TS,
expression, art, shadows, singularity, inspiration, the possible —
B (threshold) (CHETAHINLOEEIT, AWCHEL, ERJIT&wh
BohrhOBRMEOEZLFHEZBEMRHBRLE LTHRLRLTWSEEWVWZ XD, &
Bt (singularity) ki3, desire to be/to express k LTdbiibhd, b
NONERTLZWLDIZREEWSZETHD, TREEKICHOILIWERT
BELORZLHBEVWIZLE2ERT S, 2T LA TTHEME | (the possible)
CHEIZETLHE, AL, Ay bo—F o o LTWHESICHEIEZA
LZOTHAE, SN, bhibhoWo #BENZLO ) (Inpliziertes)
7 T§TE{L ) (Explizieren) SN ZBETH 22, HhAF ZOOFBITIIMY
TLEZ2{OMELL, FhENAEBHTHE[B 279] , EVIXIIZEDHE
i E2HETHE, Zhiz, HA—>D TERD—E ) DEEDEKRT S
BRTHAH. TESHMSINLrho (5% & TERBZEFUER) I,
Fhi, bbbz TEBHRVEV) 2BVWHLITTS2DTHS,
ZORICRITBRAREN—D, EHh (art) IKEBALTALI . EHZON



TOER_FOBAZERBVW TS, EHid T8BHSH ) (transcendence
language) [E 13] L Shbh 2z, LorLLse, 2o T5E 13, T AROBE—
DEFE)[C183] THhaLL, MOEHE M5TITHBLLEDNE, IO
REDCERIIFMEBLRLTVEDNTH S5 »,

EZRIZOVWTOTIRRT, bAbhORRTELOBLTERELTLZIN
HA4] b, RBEEWML LTHELLNBE B ELRLIDIIFESEY
ABIDEEL LTOZHTH D, EMhibiMEE(oracle) ,BK (aura)[Br 90],
spirit NEFE [P/X 310] L EbN20IIHEBETHS . FLERIEFE
(existence) k7L £> X (presence) OWMBE I L bh 2 DITWET
Ha., LipLlhs, ERIIEH A OEFLD (offering) THEZ, LWSE
ERTFEEHE, spiritt LTOERZEW®T 2. FhIIMOSETHSS,
23N, FHEETVEREOmMBLE S ESH . 22 TLHERE S
(mundane) MPAFTLLDELTEMENZLE, ZHET WL LOLEL S
DTHE. BIBON To H—DEHRT LS5z, T AR, TH»LTH
FTHILRLTTEZL\V ) (Nun konnen wir Menschen freilich nie mit
dem Anfang anfangen.) DTH 2., £AW 2, #Hfh(a work)7r 2 B2 M AE
INTDTHE . TEZWOER ) LBhhLTIC, (BT | HFEIRTL
ADITRIEWS DD, ¥ b THEMIBHILELNTVWS ) (R 4] EEh
N3L5RBEARNOS 2 EREBRTE22LTHE, hRELT, RE
BMELLT, FIREHROBRTHN I 20THE., ABOSETH S ST
MOBELZLNIZTEEDILIZ, BIFLOL LT, kRH0< R 2DT
HB. ANEZMIZMS . EE (human truth) NOBEHFEDE WL LS. H—1
DEIEMALET 2 _>OBROBIIE, ©TLAZDL 5% AR M7
RAEOHEE | L LTOKENEBEBEL TVWALBRRTE20THS,

PLE, ML RDBRIZAY 2 R = HRBUERIZOWT, 2B
DHECEHL >, @8, BTOBFEL LTH=IEMSE, BRI NBT
LLTOMEME, 2L T, #R6HEXT 2B BERBIKSH S Hle
S, COBMSPRORBMHERICKITELEME, 1. architecture,
2. form. 3. room LEIZOWTOEMBSHORICLE - LicMAT, B
1EDORKIZ» 272\,



1. RIZERLAEWORED BRI XN IBFLLLAICELLNS,
Thbb, UFTOZL{THS.

Architecture does not exist.

What does exist is a work of architecture.

And a work is an offering to architecture in the hope that this

work can become part of treasury of architecture. [M 55]
(BERHFEELYY, FETL2OIIBPERTHS . £ L TEMIZ, Z0fF
fi, BEOFRICET 2L 5L 5 THAEICHT, BEANOBTFLOL
NDTHDH., )

Shit, BOEROMELORBICRTEBTELSTHE. BE—ERH—7
LEY ADOZAMENASZIhTWEOTHE, EROIBIC, ML LToH
7275 (existence) E MBW EHAL LTOHTL £ R (presence) HHEI NTH
2, El. TEELZ2L0) OMMRIT. R (desire to be/to express)k\»
SEENEERITESTHETHZ I LE2EKRTE . ZOFERLZENIC
WTIREBIIRTHRREINEZTHAS .

2. VP54 LA, s Y HBRBOMNOBITH A Z LI3XIZHENRL, 74—
LIFNTFAEAL s v OEMWHBAETHS . WRLADEMI, V754
¥4 a3 yoMBE7r—L0%, ThAPRNETMRT, X (FELLTO
FE) LELTESZLEFLTWAEWL S, BEO T +— LA ORWILE
BOFEENOBVADOFEL, EEEIREHOEROH VHFEHEIITLLNT
5. ZhizonTid, FA4E, 168, institutions & inspirations (ZH
T, 8% 2B8b, BEOMVWOEEB IRTHRRENLZTHSS .

3. BMED room 2HBRERURLKDOBHREBENSRL L THS
ENLOTHE. 2N room B THRENLHPOWMSA ) (a world within a
world) LHESh2 L%, 2o_BizEhoNICHRIL, KREKOEHT
oz 3R “EOBBE AL ¥ 20 TH B, room [THED 7 » — LDK
VYTABHENLOFETHLLTEN, 2hik, room IBRVEOTHE DI
20THE, — FREFROTHEIL, A—CORBHEROFHEMRTLL



DOTHL, 7r—AhloWTIE, B2H, $£3%, FARIINT, room 2
WTIIREICHAT. B - SHEhETHESS.



8. K OFEH L M OREE

KDOFEROBREZRTT2A— VB3 ROFHICL 2EBHOEBELETT W
Z, WBRLXLOHMARE RTERMEI=BOLONBRENTEN. 2hFh
19684 (M1—9) , 1972% (R— 1) , 1973 (H-10) 1R T W5, 4
CHBRHOZHRZ TN ETRBEW LD (H-11, F-12) . kRO _FEE2—00
Blzwlebo (B-13) #5625, B-11, 1231971F 82, B— 131319734
RPN LOTHL ., CROOFHOERODERZ RF Z LICL D, BEF
O TBHEENLE (B) | OFLOLEFHEMMIZLTA LS, hBL KD B
PhOBHDEADERDN ICEN/LERTHES, RBHFREINL 1967E
PHIAEOHIPNOTICEL E T, JOBMIIENL, TELEI LR
DTH5.

HOFEMIKREKOBHELMERAP TP DT L. SEEEREFRS
B=NLOE LTEEOEREZMRT2LOTHD . FhiIERESHOSEHE
STWRELWIEDTHSL, 8L, FRHICHITERE KDOBERIZ. »h
iZE->T, HF) e OMBENE (BE) L (ZETIZERTAINLT
H3, FHEORBET, WMOIZS-T. PhoOBEEHEREFELLTOMEL
KOBEFEYTEALOTHEEVZATHESLS ., PRIEZIE-TWE,

I wanted to illustrate Silence and Light. Silence 1 feel[diagram®®’ ]
this way about. Light? — how could I do better than accept the
whiteness of the paper itself? looking at an illustration of the
Waverly Tales by Gruikshank I noticed his lines followed the
direction of the source of light. I realized that the stroke of the
pen was where the light was not.
This was the clue to the illusion.
My remark that structure is the giver of light is here by recalled.
The column inthe Greek Temple is where the light is not.
[N 6](F—15]

(bl LI3kBREH/I S L L., 2ok [KRTEEBEOR, B-148H]



WEFRETS. KIFE I A KOS 2 ZIFTANSLEDZ L
¥3LTTEREE3M, 20492y 52D x="T ) —EE O
L B b LR Z & leRSWe, 22 DiRizKOERAmE Hh
TWBDEY . BAPBIHPNE IS, FZRAEDEZVEIAEENI L
FERLE. CASRWERSBLEL 7. bR LORREBUTOIEL
THD, DT NHEIROREEZETH L LW LRI ZIZRESIND,

) o MBROBERRNLVWEZLTHE. &. )

Sizh— iz k > THE (tabula rasa) TidZ v, BWKEEIIZL THRIEC
SMVRITE, KEHLILBTETHA I 0. KEFORAIEZTANSLS
EHFERLVWOTII VWS, k, 2Vt w2 2 20EELT, 85D
Nk 23RNV EZATZLBRTEOTHEL., A—B37) 4w Px
YIORIZOWTZATRLTWAE, T YDBYERFOZITICED. £0
WIRAPWERSER S, LB S EOBOLhic—EOEF WS, B
HOBIIBFOREZITWE, BFAEEERHLTWS ., Kidk AOEIT>
ROBLEFIZE-S>TWABOLTHEHWTWE, BBROBIZHEZITT, FRY
WOTEWeWn, —oRIE, ARk L ZARESLNEZALE LV B
( the sense that where the stroke was, the light was not)IcXBE X Tw
B, LOFEAMIZMS LA B, KIZEWEZ AR, ERIE, anwKo
FTTHN ., kb sEERLIEODNESAOITARTWS, 203, Zhk5%H
E (fact) ZEBHLNIZZ A FRERWETRHENN T/ E[ 3 v %5
FTRLWELIETHS ) [Br 5], &, PLEFYET - 71 ¥HFHLTW
52V 4 w2 xv 7ok (M-16) 13, A—VHZITRALTWARTIE
ZTWhH, SILZARRATNAIENTES, A—YINAREBLEROL
POENBENTLEOBEIZHEZM L VIREROEM (fact) 2RWAELT
WADTHSE, T7%bb, BPFIPRIEIABESALVEVWSZEDART
HoH, Thid, APEBSRROBH L EbATVWE X312, HBROBHEBEE
W3 %, light & dark {3 BEITHT lightless, darkless'® b LT BHEX
neoThHs,
KDRMIZOVTAHZID L H L REIE, &6 CRECHTEME L XOME

~ 88—



ELTHIEZINS ., ROBOEKRIZH S LI, HRF) v oMBIcHP
HREOEBROBHRSAITHICAVE I, ZoHROMEL XOBROER L
LTHEBRIZKRGT 2MEORMEI BRI NEZOTHE, (HE¥5 7 2EE)

(a light giving element) [PK/X 3111k LToO#EIZ, BELBET EH
LoD OEMBRERNZHRLEELWLETHS I, FHOSHIE
DFole<ipiidhs, a) B L KORMERE. b) FOTHNELK,

c) ¥y HhDFERIZHITEMIEL K.

a) WREXDFHMESR

ERL AL OHBRRSEINLZROERH (R-9. 1. 102 2hFNK
REXOEMA, B, CLT2) oxRIIMERL, FL-FHB L RALKE,
DENERHALEHCOHBICHINERD _BOFMIMEHL 2T S
Dip,

FHAZEBREAS—FKDPROBIZL->TERZ A3 TWA, HR%
AIEMIZEMLEIPMTELT, XERTEARE=ABIEIPATVWES,
SHERERBLLBLIA L EIICY I I v FEBKRT S, ZORHIZ1968E
KHRILTWS, A ERBICL2MBOBTRSBZOL BRI T,
TEBROAlIZIE lightless, darkless, #O T2l desire to be X H 5, XD
fBlizix the giver of all presences out of law or will (EBI:EEI2LD
—O7TLEr A5 2500) LEERIhTWS, £ZLTHRTIC light
to silence, silence to light, inspirations, desire to express ( RH
Bi¥), sanctuary of art (EHDER) , treasury of the shadows (BOE
) x5, BICERLAEOERALIhBTHSELLTRINEEINT
WEDTHEY. BFHIRRLKEE, BHZTO0ERIC " HTL2HATS
5, AT 4w 7%RREVDLEITREL LZWVWTHS I, BERINRLFI
D2WTIE, RREBET S desire to be HIEHENZ, ZhIIEDEKANMR
€ desire to be/to express DR XL TH S, M DhR(Tdesire to express



¥ &1 . desire to be k Z¢ deisre to express A& L desire to be/to
express ¥\ 3 HHERMBESKRLLA L REEETHS . FHALL, ®R
OEM, KOBHEHFWIELIATWENI L, ZHEOAD N EVDORMH L
ShTWEWZE, 27, RROBEHSVWILERILTWENILIZE>THE
BEWLLOTHELELRWETLLWVWTHS I,
EHBIIEMICKRE BT 2 AERBOERY . HAICRDNBOURDE
#H, FLTHRIZES Sy REFHPNTWE, EHEDETN TS SEIICHIT
BROESMHE A, Lo (lightless), L (darkless) 2#3h %, £LT
il TELEERXOmROE IO COMBEIZET S v FAEBIPRTWVWS LE
SN2, EERNERYRTM (threshold) , $4bbL I aorOfiBEICHF
LT LEAOBMBLES KR, T4bbET I BPEIPATVENTSH
2. EMBUEKRO_EHFRENES ICHPN, £FOhROMBICER DD
NTWVEOTH 2, BEATHALF, silence to light, light to silence
D20OBFN—ENEELICEEIPATWE, 25ICFDT? The desire to
express (RBEOBEE)ICHLEZ N TV A The means to express (RBEFEL
EERELIZEPRTWE, TERLEEENZIF ) (mirror-writing) 2D WT,
PRIZZSE-~TWa, TZREFEINLIIEMICKWEEER (source) ¥
WHALL . FRICREEWE AL (B 278] |, k. PRI, LEREAD
BOTLRBFR, T4bb, XOFEREFERLOXFTRLTWAS, ZhiiZ
IMEND, KBRLVWSEFOBKICHEL R L2 ZOBHOPRIZE > TK
NERITI THIZ L) TRALLQLD? |, ZDTHE, L. IHIZRBE
(19735 ) IZZ2DOFBATH. ROLHIZ, EEWSISENHINTHRENS
ZOHFIIHELTWABTHSS .

The longest trace from silence

The longest path toward silence [N 4]
EHBIE, BRENEHLTFEETALOTHL LWL S,

FRCIX, EMAREERT 2 KFRBORMFHIR TN, Thid#k
WMBLEILTHAEY. HEMREN—BOMEHBHlirhTna. &F (W] 2



BEOREZUSOORBBIHLATVE, FOIHLND C,, C,, C (M
—17,18,19) 3 FHC OMBBETHD ., 2OBRABRERILOTHEL (&
XRAFNTVWAXF. L<IC is OBREOEEFEEENL) . F Cs,
Ces DEDENTICF N Fhumaterial is spent light ([ —20). measurable
(B-21) £H3b. h—rizt->T. BLEHENLTELWORIEEINESLL
DIz BDNTHAHINTE, Bz, Fhwpi, ¥ EWKRT 2, BRCIIHR
EREOHBBEEER WL OTH D, silence to light, light to silence
OBFE_EBEEZRELRICLI->TREINTWVE, EGVF TR FRRBRLETHS
ZERFEMAL-BLTWS, UL oRMARKERE XL —E0BRIC
E-THHT 2z L, ERCIIARERL D H>OBFTORNHEERD
FRELTHEINTWS ., ZhEHRL K LEOBEDLY EVEDNI L HFERLS
h, BbhTWwaZrERLTWAE, BRBE(TE)ORFHCIIRRAL OB
HEHEHLTWAE WL S, FHBIERAR “HHhHMIPIWTENEHRC LI
B2L0THEH. FHB, CURICERENEHRZERTILOTHE.

B— 11Uz RDAKFRBEHITER (L., lightless) 2Frk L. FEORER
FROBE(L,, light) 28T 2, $4bbL L L3 E5bYTHW:L
DTHAH, M—1213%k% (L i, darkless), ThbbENBEHVLOTH
L, hBO_FEOINLOFERSFERAONE, TLTERCOFTICHINLZ
YIRFEESINE . Z¥LLEHBLENM-11.12 ARTHRBREDOILADTT ¢
ANV PROBENBEBMOFELOHEFERLALTWERPLTHS,
WBROFRHIID TOBEFREESPEALTWE, $%bb, R (silence)dR
T¥H (light) = @ (dark) BHESHTHY, KLBITERICEFELTED,
BOFH—RBREFEMLHDTHE ., &.

M—13137kBD " H; lightless (L) . darkless (L) ¥ &b THWE
HWLEBTH L. KERBL ., OLPITERL2OH B L, HHishTWS
DTHB, Fhii darkness (Ly) , 23N MMRIRE/H) (spent light)
LT T8 (material) ICFZEBFEELLVWINELOTHE. TE
FThHESA2HE ) ¥ WL Ih 2, FHFRORIIBFTTE2ZANT
BIZRZ <L,



b ) FOTMER

H—vOEHOEREIR, KOFEMIZONT OFEMRE 2 BROFEICH
FAHEEROME: LTEREEBELTWAZLTHE, D2 N (HiE)
ConTOREEY, ZhAHRTATNCILENERLTVAILTHS.
ZLT, EMEATEVWESAA: BEHOEHIROBBOBE (realization)
Th5.

Structure is the maker of light. [N 6][G 28](Z 449][E 15][M 57]
(HBERXOBREETHS. )

ERCRIZREROMEL , #E (8) tXOFEEORBIZZ 3% 5.

stroke of the pen : light

structure(column) : light

B (darkness) X% (light) OTTMBERICOWT, H—YIFFS.

Structure is the maker of light. A column and a column bring light

between them. It is darkness-light, darkness-light, darkness-light,

darkness-light. In the column we realize a simple and beautiful

rhythmic beauty evolved from the primitive wall and its openings.

(G 28]

(BEEIXOBREETHS. HrBLIIZhsDbWECKELLT B
% Bk B-% E-% 82R2L3, bhbhiIEWMOELHE
ZORAOPLSRALCEBETELWESNAEXZERTLINLE, )

JEiho By 22 B0 (primitive wall and its openings) xii. hhbiik



BOTAME R THEROX ) L r HBEOIEE2EWRT 2. T4bbTILAHA v
ZEINDNI A o AOMBTHE, UL, ST/ B nhedz s
DIHRIZDTLINTORR (wonder) HEZIZETNETHMTH B2 | L
HiZE 5 IN 28], THOEBAOKRE ) (the marvel of the emergence of the
column)(R 3] DL ERKDERNLETHZ, #MELKXOELNENVE, F
Wz, IToZE{IZHBNTHS.

A :Light is the giver of all presences. [Z 447][E 13]
Light is the maker of a material. [Z 447]

B : Structure is the maker of light. [G 28] [E 15]

MELYE, 22 NEEXLOBMBHLELNEVENS LOSEFRTERON
2., ZHOBELNEVWR AT 2 L0NEERTVE . T4%bb, XOFEHIZ
MLTISAE. RMOBERITFTATEE, A—roSEALY, LEHREL
(realization)d 2 &M#HE (expressor) HRINTWEOTHE. T4bb
T (silence)Tha . WBROWNTHEBHFHEIOTHE . BB, T%4bb
TRBTEIELLLTHLALTEEE ) LLTOXRBRAELIZ, DT TS
HBOMEE ) LTS, TH2RALTAEEE) (the will to look
out) ¥ LTHAM (man)TH 3,

Out of the wall grew the column.

The wall did well for man.

In its thickness and its strength

it protected him against destruction.

5 But soon,the will to look out

made man make a hole in the wall.
and the wall was very pained, and said,
‘What are you doing to me?

I protected you; | made you feel secure—



10 and now you put a hole through me!’
And man said, ‘But I will look out!
I see wonderful things,
and I want to look out.’

And the wall still felt very sad.

15 Later,man didn’t just hack a hole through the wall,
but made a discerning opening,one trimmed with fine stone,
and he put a lintel over the opening.

And, soon, the wall felt pretty well.

The order of making the wall brought about
20 an order of wall making which included the opening.
Then came the column,
which was an automatic kind of order,
making that which was opening,
and that which was not opening.
25 A rhythm of openings was then decided by the wall itself,
which was then no longer a wall,
but a series of columns and openings. [R 4]
(BhoBhERL 7.
BlXBoHIiz< RS L,
Biz, tOBILBEZDIBLIZ
BEWE, LT,
5 L&L, ®RH¥ETHERLVEVWSIEERLD
FBIIBIZREE 7.
BIIKZHIELATIIE-7,
MAEWSZL2LE20TTH,
DLLESL 2 F-TELL . BLXEL L,
10 ENZDIThl LIZREESLAT ), k.



Bz, TR TLIERLW,
bLidTELLWLDE BRIz,
blzLigsE RV LEST.
FITRBIEWVW-ESESELAL,

15 AT, BREERLIEESZETTIELZ L.
FRlOHERMOZFRIT, ELWETHD DT,
g0, ROD LB ETEREZEWS.
ZITERIIANABLIBL- .,

BEBROA —F—I3

20 MO28CBRAMEROA—Y—%2L6L0THA.
FOLE, BAEBRLLOY,
FRITBRICELLA—Y—THN.
ROZnLn%EHLY
27, AOTZWLDEDL H72DTE,

25 HOof#z, zors, BEEZI-THRESN,
B3, zor =, LITPETIILW.
B2 DR ~T2DTHS,

Bo TEWR—RE ) 20 ZOMEER, A—CBTAAAL v 72 BOMBIZHT
M3 volume zero DWRTH 2., HSTHT, PhoLhFERL ERBHRE
HHEOTMOXETHE. BLBLONEDT RARLAOBHICHLTEL
¥, B (dark) LR (silence) LOXNFETH2., R, T4 bbb desire
to be/to express 1t ZZTIE T2 RALTAHER ) (the will to look
out) THN. KREBIAEZRDHTEEFESOOTHE, ST OOBIT silence
to light, light to silence (ZDPWTEI. 2N 1FE, L147BZTL
ISHFELTIA®EN 2, FiMiIEEEOEBRIERICOVWTE S . Bidk
#RHAE, T75bb silence to light TH . BEIIEENERIZIOVWT,

T hHERFEFE (means to express) » silence (man): OHNEWEE
5. 2% h light to silence THAB. H—rOTLMAOBITHBWIE



T#H%. Flfk L BO(a series of columns and openings)DTTM % [ 5 ikl
202 A CREBROA—F — & RWEL, 8 5cBERMIZEFINL
FEEMSOTHE. PRORVE L LA, ERRANHEL L TORND
B, THhBRRTH), ROBENVTILEL L3y ThHE, 220,
BERHOREETHS, L.

c) o hDBEBIZKITLHEEL K

S IT. ERERICAI 2 MEOMEE ML TEI S, 22,23 35—
2N ZK/X (19654 ) Bl ¥ v AOERE P —0F WL HICRRINL
Ay wFTHE, TIIZRLRA EIIZ, PREEORHBIZONWTORENTE
ErLT, WELXOBEIZOVWTHEHERTLTWA, Lid, &IZE
LSRR EY oo T2 REEM (primitive) ek L ¥oOEED, Th TR
AR FECERESh, BHEXRTWAENTHE, PhotEfoB T4 L
Ab, Thhb 25 22E#E) (a light giving element) {2, ¥D XD
EMEOFEIZRTERE O, ZhHBEZZTORWTHE,

M-2icik520FHEFE&FThTns, SHOEOEMN LI solid stone
DEERL, Tid hollow stone AFEFRLTWS, fiIhEicih, BERE
DOEDZER E) IZRBRBFI PN TWE, 2 VRBONESERLTWS,
TR ERLTVWADD . 1 SHOERIC R TR ERO MR L A TRED
kA H B, FhFh light, interior space L BERFTHTWE, H%0D
HHERET L2 AR DAL structure 2 EWHRT 2. K2, 3OBOEHM
F12B0FHEOKE ARZERBEMIBERFRFABRICEREATVS, #BSA
FHTWVABXEIL structure gives light [to] interior space TH 3. 4
DEHOERII ENSMOBRES L IZERI N, +FETRERIALHEVWED
B (T4bbHENRE) %), BER (T4LLE) 0BERIHITWY
A. FMS5. 1. 3, AOERIZZ 5% 3. solid ORIZHEIZLD . 05
RITE< L), SERIEAVIWIEEHS (A]) . SHRERIIARLSORE



l2Zde, BRINREZLE, 42HOFHOBEARIOPELZSh A8V
oy FOREPETWEZLETHS. FBEBRLTVWAEWLE, LiL, #
—YOFEEHETHI AL KD — b L AFRBTRINLAHEMIEESS
NTWAEZEZRLTVWS, 2OHORBEEROIRAPBRRBILEINLOT
Ha, CREFERE LTANL, ¥y A08ABOH#EREOHT 2820%
Da—bDOFEE (F-25) OWMBEREL e d2. fiRsESATAHL
BARERTHNE, LOXFTRINLIAROARIIEOI-FTHD,
BRI N L OBERSPRIBTH 5 .

1.

3T, ZITHEOBRDEH®ICOWT, h—CHEZELETALS,

—— in explaining that structure is the maker of light I introduced
the idea of the heauty of the greek columns in relation to each
other and [ said the column was no light — the space was light.
But the column feels strong not inside — the column — but
outside the column.

And more and more the column wants to feel its strength outside and
it leaves a hollow inside. more and more, and it becomes conscious

of the hollow.

And if you magnify this thought the column gets bigger and bigger

and bigger, and the periphery gets thinner and thinner and inside

is a court,

And this was the basis of the design for the Capital in Pakistan.
M 57]

(BEFHKOBRETHAZILEFHET L L E, DL, ¥V rDFEE
OHEMENENHELHAL , XDEHIZE-72, 2T DHIINKEL,
ERIIEKETHE L.

Lo LEEAMETIEZ S, SMlchEBL S,

FLTHIIMAC S SiBWhERELWERA, ARERZEICL, &5
ZZEDEZZMLEDE L, BUENEDERICL S,
FLTLLALRLEHIOEMEEAREYLLL, BR3—EARELLDOIEL



Y, FoskiI—EE< LS. TLTARIII-FTHAE.
IhPRF 22 OERFEOERTH -2, )

2. In the assembly | have introduced a light giving element to the

interior of the plan. If you see a series of columns you can say

that the choice of columns is a choice in light. The colums as
solids frame the spaces of light. Now think of it just in reverse
and think that the columns are hollow and much bigger and that

their walls can themselves give light, then the woids are rooms,

and the column is the maker of light and can take on complex shapes
and be the supporter of spaces and give light to spaces. I am
working to develop the element to such an extent that it becomes a
poetic entity which has its own beauty outside of its place in the
composition. In this way it becomes analogous to the solid column I
mentioned above as a giver of light. [PK/X 311]
(FBIZRTHLLEPEARONKCKES L2 EELBALY, AhhH
LLABRZREL L, Z0L SHOBIRBHKOBIRTHZ L WS Z BT
5. VYo RELTORBHOZEBMEBRNG. X7, 20 FEL
TEZTALI . DT NEHFRETHN, FhHFELIEKEL AN, thi
DEDHEOBIIZhESE, KEE L2 LN TEBLEITAHLES, 7
NDEE. TH 4 FEHAFETH), BIIKOBRETHN . HIIEMLHE
ERL. BROERMORBKICALI LN TE, H2OEBAKESE 22
CENTER, bLLIBZTOERE, 202V KL vk holdl%
BIT, TNERERDREBOBMLTEECLB LS TRESE LS5 L
FOHTVNE . ZOE3%HFT, 2OBRBIKOREE L LTI TloidN
Yy FORRZBEMLILDIZR BN, )

RELIBTED I /) ITMAZLTORERITLRHTH N, %S 2121%5
FDNR=ARI IR/ XFRITEERATH S, BEICIIROKE P ZERD
WROERETTEM (H-22) L& v AOBBOERH (H-23) #9260



Twa, 21, 2By v AORBOI 7 M, HRF Vv r»0l
EREODWTORFEFIELTEESALZLOTHAZENHEEAT VA,
FBE (dark) ) 76 TE (dark) L% (light) ) OHEHE LTEEX AR
WERE ORIV ) v FOREFREOREL RATILIZE-T, HOEK
CEELTCOTHS, BE1OLHho THRIZHPZENEHKICE S ) (it (colum)
becomes conscious of the hollow. ) (2T A58, conscious & T AEIZT—
FTHL ) IZRITEEER, court HEEENE, PEOBOENK, Tbba—
F OHEBHRP=FERATHRIZOWT, A—YERE L IZHITIT. NoBOE
FrLTUToXICHEERHPILTNS,

He said to me : Professor,['ve been thinking : is the interior of
the column hope?

[ knew it wasn't hope, though I made believe that | was thinking

about it. 1 looked down to the window and I tumbled with some
papers.

And 1 said : would you accept inspiration?

He said yes. [M 57]

(b LicZ 3E-7%, T7a7zw—, blLi3¥F-FITW
FLA, BROREFIITEEETL 155 /bl LIiIZFNSTREREL X 35
Lirdpotz, bokd, ZFOLIREITVAELNELLOTHEY. B
DHERRERD, FHEPUV-L<NEL DL IABWSHRLE, 12
ElL—iay&2FFAhEdsr. il BFAhETLEEZL. )

= EHFELTWEBIE, PhOLEFLAFTHEHARTHE?Y AKX
DEHL-ERE, THOMRIITREETIIZWTL £ 5h ) 12, =134 L
BbTHHFLISMNET, T4 AL —2a 2R FANETHR) . L,
HREFY v DOTEME LTOROHERLIIEL S, flHEick-TERSN
RERT, phdfoT@mEBunw,ritTtnwsnThs., 4 Y A= ar
Lid, HRL AL TR T2 TMOBRBTH D . BT RS TTHEM
(hope) ICHE 3 B/FHLDNTH A, ZOSIZLTOSHEE, H—ifHEE



EATWE, PROBHOSFERZEESITARAIBESRINTNS,

And it is what I am trving to say only — is that everything that

you use is under scrutiny, there is nothing finished. And the door is

open, very open, to the realization of wonderful new institutions. And

the wonderful way in which they can be made by inspiring composition

and inspiring engineering. (M 57]

(bR LABZZTEWNI LR ISTHE. Bl BfENWTWE—4]
DLORFEEFTHN . ZZEHbDEVILaldhwn, L. FIZRR
RHMbHELHLOWA Y AT 4 F2—2a YOREEZEITT 2 ZIZA»RL TN
B0, TP, A 2L —L a3 Y EREROHRE THIZL > T2
LNBBLEZANRECH B FELNE, )

A= OHENBEIZZ S ThH2. —H0bon TEEH) THELTIRE
Lid, RDAVAF 4 Fa— 3y (I, HR) (oW 2EEBEL L
L. EfAR0OEFICIEED, 2R SHABRY ST 2 BITNIE S &k
I b7, 1960ERIPEDEMORE ) 754 ¥4 L9 Y HRESH
TOWADRBRL T LLWTHAS .
FENENBWRIZ, KBE KO BRIZHL TRRTILTOL 51222,
R —220 2 0B OFHIZH T, BEFOHN L OmlE, BRLLTW
ZIERRERNLENT 2 EFOBBRLNOTHE ., I XHZEDRE(light) = 4§
MPTTEMZER (interior spaces) IZABShLBFTHS . ML
ERETHE, BBEIRLUBRCEHAIATVWINTHL. HRF ) L voR
LADEBIHE L TREELTFTOS L TH S,

Greek Temple:

darkness-light, darkness-light, darkness-1ight, darkness-1ight

Dacca, Assembly Hall:

silence-light, silence-light, silence-light, silence-light

— 10 08—



HREKEDZEOBFTORLNTSE (B lX. A1 AL —2a Y OBHTH
D, hB, T4bL TRRTA2ILLLTHESALTABEE ) (desire to be
/to express)k LTO ABPATHEMIZH S TRDO®RTH S .

Bbhiz, BERINLH-TRHBLERCHNRTEZ S . #— Oz
ROARICEZFEESNL, AhLoFTEEL2L0ME<ALNE . ML
YRYDRANTR, Tr—RA b2 TFUTHE, V— 7 HAFTOEEF,
TNVYET - ALy VRAER, ST AAFIN - VHrT—F, 7S
—KEFEBHE, ta—T7 - 2FI-FLERINLTHE. POLOMENA
HEBMOBE, Thakz52120L Ay EECUEERRIZBLNE, UL
(%25 22TL Ak (alight giving element) HELLENHER (7
N, ehbhihROREZEEL ., BRrLREEEESL5FMII 7?7 - 1
AFIN - >FT—7TH 5. hROVKHSHE MR RENTRERFIZ L
STRHEINTWAZINERSIE, Yo h0@BBLEIRLZLEHFT, ¥ vM
BOFEAOBIBEFBBESELLOLVWIETHSS . NHEBEHWERM
(FM—=30) iZA—2DINTL Ay MZWT2HAREHERLTWS ., B
(B-31) BZL A bOEEEEHS LIFIRLTWATHASS .

—= 1.9 1—



B 1E|ET

1)
2)

3)

4)

5)

B —FHik. FRER 5) 2R,

NA Foy H—id ABI% -7 (DaSein) LHETH . RLIEZFEEFENIH
BARERL, B-HELEABPZNIILRTHEILENI. A
Bt ASERR L AR, FEETHHH, L L ABRLTHEECR,
NEFEETHY, HELEIIPDD, FECEETLOTHL. LED
3. ZOEEEOEENOBENEETHS, BficonwTid. TR
L iMOBE D) CRTEMHFEShTWS, 270 TEENOEN )
( Zur Sache des Denkens)IZRT . B - FHENHEEMELZHALPICL
Twa,

Heidegger, Martin: Gesamtausgabe Band 39, 1980 (ARTER : NA T
#H—4H¥H39%, AT, S.6)

EHF R EMED L LIGERBREORRIZOVWTO, BBLaiiER AL
(TIRE-HM ) )AL O—=K>TF 1 BRRP L EREREORML S
HZO2NTIIE->TWE, THEREINLF v 20ER, 7LV—2 bk
DS, TrL)—DERSDEZVIZEF Y IOERE B XS 2T
DEEZETH A . B LEBHOFRLEREZ LT, B LK
SLHBEOBEZIEL-T, HASEENEKRE ZTOETNHSERKE
(1'etat naissant) IZBWTIWZ LS ETARALELEXICE-T. Z5L
LHAROLET, BRZERKBROBHLEMTLOTH S )

(Merleau-Ponty,M. : Phénomenologie de la perception, #TPIflER,
MEOHEE], ATFERE, $.25) LEH. A—rofhitZh s
ERMIZMLAZEHNTEEZTHSS .,

A—RTENRERELE LTo—2IHELTWRIBIEOME, 142
T.¥Uw, IPTPERAY v FRITERTTIWS ., A— VORI
2WTIE, Ay v FROA P Y, The Travel Sketches of Louis 1.
Kahn, Pennsylvania Academy of Fine Arts, 1978-79 7T A A —
N=HnHERATWE, B3R, 130, a) FHOLH shadow D
ERBHE,

— 10 2—



6)

7

8)
9)

ZhiExnrI—-N0E%E. AERLE. BOKOEEL, ThifEs
LehEN s 2 ROFENERERS BEETH L.

N Ty H—ORDEIX, H—VHII7HORBOLHITRELL
M 540 ) OEXFHNEREZHERT L. (HEEHSERWNICHET
HEOL, WL, TEEFLEL2RERORBELIZBVWTTHS.
FROZBECHEER. BRET200THE2E. PLoTCHRY, B
e EEWDSIHE, RO bz, BohsEhE LTERRMICHE
FELIAZEBNTEEE2<FELTWE >OTHS. BEYL2EFOK
BEHLbIZTEETIZ, <HR>OFEEANDMWOTD ORIFAIH
BN THSL, | (Heidegger, M. : Sein und Zeit, MIAFR, FELE
BT, BE%, S.156) N FuAf—DZOHElE REABFEAORTZ
#HUZ > TS,

Heidegger. M. : Die Knst und der Raum, Erker-Verlag, 1969. S.13
7 =iz L hidtt R 2 MR 2 880 Bt OmRIZRO "R
MELATBIZbREESS. T1. —UOERKBRE L LA - R
N ZIZHEZ LN AR LMENLEFHRANOIFR. 2. £FHR
POEZOHREHFEALLEBNTENORE. ThHELEE IR
BOIFEFHRIZBHCROMIZE L6 2L 0T%H <, FhPHRE
NT<AHNEZZEMBL L 5 2BHEM (Gebilde) ZEHLTHS )
(Husserl,E. : Erfahrung und Urteil, E&JIER, 8L HER, mHE
BHE.S.41), A—rOHBLIRARRIT, BRETWIRTTHS
5, BEERBTIIOVWT 7y H—LiEZ98-Twa, TRR|ZEHE
T2k -~T, bhbhid. BBEHNEROTEY. HLEHEOEKRICH
T P FEOFEE LT, LML VHBLTER, ZOF
Eid, #E—RoOBTAT I — (Rufd) ThhH, fo—nkE
it THICREL, ZOFBLEZNALRAFRISH LN, LT
TRl ZESFERNFhCHEELZLOTHSL ., AT —widH
FRE, PLOWATFERMOLZHTLRLBANZLZ ZORR — T74b
L, BL LToFEREL. BRI blcBohE: k-8 NR$y TE
By FELD, Rl — 2LHREL 2FRIEL 5% W) (Husserl,

— 1 03—



10)

11)
12)

13)

14)

E. : Ideen zu einer reinen Phanomenologieund phidnomenologischen
Philosophie, #lR: A F—>1-1, ATTFERE, S.42) .
H—y DS silence +HETS motivation k LT Ddesire 1T,
#—onL o (das an sich Frste) THH, FRIIZI I TV I ER
BIEBMTH2, silence DAB% commonness & HEY 5 [Z 48] X
342, Zhud TEIE\M ) (Intersubjektivitat) TLHA 5.
EROTZ v —owS TREOETIE, B6H. b) OBTWELT
O (material —shadow— light) (ZHELTW3S,
HERD - BEAERICOVWT — FEANBRROLHE. AR - &
. FUHESSEB 6 RPN, LEH. BMS0E
M - wEE, S.237
FREDH— > DEHORITIT. MERLOFERMERCHAEINT
W3, MAEEETEARCRIN FyvA—DEEETEANTRD
BLEBSROFBRZTV. BRENOHARENFEROBAZETTN
5. ®oEXE. 9BFEIA0EHARBESR TRELE ) TR TREh
LTk,

Sein
Sein < sei-end
sei-end

Seiende

BEDOZLIT, Sein(H3) & Seiende (H2 L) HehfE] (Zwischen-
ram), 22N sei-end (ANDOH2LD) O-BHEHNEDLTVA,
Thbb, BT (EF, %) L4 (KoKTF) oEELLT.
X, A= a wild dance of flame (ZHGELTWA,
Merleau-Ponty, M. : Phénomenologie de la perception, 1945, #rriff
R AROERE1, AFFEE, S.176

Merleau-Ponty, M. : L'oeil et 1'esprit, 1964, WMfhZR, R - W,
ATTHRE, S.258

— 104 —



15)

16)

17)

H—=rOBE—DRET.

Nothing can really be given presence unless it already exists

potentially. [C 180]

(LLERY, ITIEHBENCHEELZITRIE, MLOLTLE 2%
E2o6hsZ BTV, )

Everything turns into itself. There is no sort of ending. [C 180]
(H6BLDE, TNEEANLBERTE, £2RERDDEVILD
E72enonrz, )

A —@ artist (ZWR)OHEIL, N1 F v H—D Dichter (FFA)
DBMRUTEN, N F v H—DBROTERTH BN =) YiFFHAR
b (Halbgott) 2 WS B2 52, FOWMBRFEZXDLIILEES.
Die Dichter miissen auch

Die geistigen weltlich sein. [Der Einzige]

(FA, BuOHRICEATLREN TLThEZ b0, TH—F )

EWEEHETEA—OBEIRKDOLEICHS.

The artist is only a vehicle for what always has been. [C 180]

(EHRIIBETLLODMNHETHS . )

BIWTHN LS. THETEL0 ) (what has always been) i3
M%#7 2L (eternal quality) 2#80kT 3,

ZZTWD TZER ) (space)limEHIOMEIEL LT room T\,

column was no light — the space was light [M 57]

EBB XS, ZEM OF) s (B) bEhTws. gnbidH

—1065—



18)

19)

20)

21)

t%m:&%gﬁfa,5aamrmnum$wmgfmn,ﬁtmu
HBRIEIELTWADTHS ., room [ZDONTITKRE, W24 B,
FRIZII=ANKEROBFEIN TS, Nt - 9 kML
RLLATHE.

lightless, darkless, CHRiZH—>HERLLERTHS. F2—Y
L MBOLHATHRRBLTOLICHESATWVS.,

lightless ; darkless

desire to be; to express

KR OB, HETHT, UTo4ROHMBARE W BHET
5.

L.: light
I.2: lightless
L 5 : darkless
L a: dark

Hashabo, RAMshbadkit, B (desire to be/to express)
CRTEALRTVWELOTHD . WWIZSE-T, TFELLTOFE)
(to be/to be) (ZiFH%c b\,

RIAL 2 LOBBEINVT /OB EXEL>D, £ (beauty)
DEANZONTH—=YIFZIE>TW53,

Beauty evolves out of a will to be that may have its first
expression in the archaic. Compare Paestum with the Parthenon.
Archaic Paestum is the beginning. It is the time when the walls
parted and the columns became and when music entered
architecture. Paestum inspired the Parthenon. The Parthenon is

considered more beautiful,but Paestum is still more beautiful

—106—



to me. It presents a beginning within which is contained all the

wonder that may follow in its wake. [N 28]

(£, ThWAA v 7HICBAORBELOTHA I FEHEOETLEL LB
5. NTZAF s AMEREULT /U HBYRELTARLS, TiL
A4y ZEDIT A 2 ABRTHTH B, FRIIREHTEHIN, &
DRI LICEETHD, R () ZL) BESICA 7L &5, 1o
AT BHNNT S ERMBLIEOTHS ., NILT 7 HBIZ/ST R
P LMBENLELWEZZLATWAS. LirL, b Lizid
IARSLDEFIBEINELWV, NI b » AlZFOBICELTRT
DREBPEZDLUPIZEINEZTMTHS. )

22) NZHN—=ADHK (Gabor) DOFHABKEIZOWT. A—rI>ZH5E-
TWa, TPHIEEEIOVWT, ThHFEZO0BERLOLOTHE L
RZLTws, —HITBINSE BFE (neasurable quality) , 2F HH
ENEETH, —BRLFEFORETHS. Thid, BANBELEE
(unmeasurable quality) T# 5 | [R 3] . #ROBEMOBEILH—
HENEFATLHE.
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#2028 realization DHIE

BMzFZ S e LenwT, BEDD Lzl EXIZ
AODIZE->T WA,
noli foras ire, in te redi, in interiore homine

habitat veritas.

(T727432, (8058 )

19594 2 RN BV TIT/ LS L a v OMBIZA— Y DEMIIRIT L HE
WBEOREE T HBRORBETHE ., VT I/ /a3, HHEE
->T TH8 ) 2 R300 THiE) \OREERFTTHILTHS. TN, &
FEOXEY (form) 2BRICHT, BEINLLOLE LTORERRZEHRTS
SETHBY, F2i, BRNHEELOLOO B L ERICHNLER
o TH | BRIEICRTSL > TWE EVWIPROEREHE. £h#l, E
#4 (corscious life) NOERIIBIT SNLWBIETH-DTHSE, KE
9,10 1113, FIZ19594F 2 1960 BT HEICRM|ENIZRD 4 DDERHZHED
EUTIAEA L a0 TR OBR ) OWEHNLR-—HIN L. 28D
T4 % AROMEBAARICOWTIE, FICEREBEHNSICEIZFHING.

2 B19604E I Hiri, 1961412 progressive architecture SEICHEB#E 2
D754 ¥4 a nBHEORRA [H-32] EABBOFHEEHEHTELDOTH
5, [‘ﬂiﬁmﬁhf'uzﬁé iFhioXE, transcendence (HEHE) OEHREH S Z
£, INWHFEOFETHS.

. #0E. '59 CIMM Otterlo Congress, 19594
. HF,, Voice of America Forum Lecture,form and design, 19604
. The notebooks and drawings of Louis I.Kahn, 19624

BOw N e

. %, Intermational Design Conference, Aspen,statement, 19644

— 1 8 ==



9, form realization OFEMIE

EF 2 0EBEIIAES TR L B (1960%) “structure and form” k5
FenTwieboThs. £0%, HRFE(1962% )12 “form and design” &
EEINTWS, BEOBREZRECERLLPADZIOWUEIZEBENS,
FRUITE, 7 =BV T4 €4 a3 roEmufilEEL LThrho B
FE/FERZLD, TR+ —L L FFA OSBRI R LR E TR
LTwaipaTHs, 1962FICHRENEZTWEER 3, WEICIhE,
19624 9 ADHROF 3ERMORSLER L LOTHYN, ZhizH—VBHE
DFHALLDTHSE ., AEHICER 20BHLEELLLDEEATVS.
1. 2. 3OZ&H:&bEL L, <AL — > DORMDBMEHN B
V7344 a7 —2A0BRFFTIEVWRSENTWVWETHAI .
DEMORBIIZ ORI LZERZLTwn, oz, 71—
LEROEBRMRITE LT SN EEEROBEFIIC-HLTWE, V—
7 MR (1959-60), 77 —A+ - 2ZF U7 r#E (1959-67) , 7
DYET - Al w PFAEE (1960—-65) OERFTLRLBETHE, 252
T—AFNR—FIZRIIZA > FEERE, Yy HIZRITEBEYF—D2 R
F—735 ERHIZIB2FEIZEFINTVEDNTH 5.

BT, EH3EZ7r—L - UTFAEA L a ZoWTOTLLR A
BHb, 37+ —LEVT 534 €S v a ryOEARAREMRCENTEL
DTHBE., VT IFAEAL a Yy EDZLDHFMIZABHEIZ, 7+—LEYTT
1€4 3 yOFEBBEIZOVWT, ZOBFICHLTABEIIEFLTBZS.

To begin is the time of belief in form.

Design is the maker that serves this belief.

To build is action from a sense of order.

When the work is completed the beginning must be felt.

5 Form is the realization of inseparable characteristics.

= 1109 —



Form has no existence in material,shape or dimension.
A design is but a single spark out of form;

It is of material and has shape and dimension.

It is hard to talk about a work when it is done.

You feel its incompleteness.

I recall the beginning as Belief.

It is the time of realization of Form.

It is feeling as religion, and thought as philosophy.

Then there is no material no shape no dimension.

And then I recall the adventure of design when dream-inspired Form
must answer to the laws of order so as to be.
One feels the work of another in transcendence — in an aura of
commonness and in the Belief.
(7+r—LZWETLLEESHTATHS,
THFA LNIZOWEZHLZHERETHS.
BTHBIL3A—F—DERCEIFTHRTH S,
ERPEREIN DS L ETMBBREENRE ZHHVEWN,
72 —LIE3TARLHEBEOERTHS.
7+ —LIERHPHBRTEEL L WEETH S,
THEAVIE, 71— 6DIE—EAE YDRTEIZT EL W,
THA Y ERMPLERS, T LBRETERZL,

DO LNTHSL, ERIZOVWTER T LIZWMA AW k72,
ANGHERMDTZLEERLL B,
DRLBERELTEMERVWEST,
ENRB7r—LEARTELETHS.

TNRGEMELTOREL, H2LLTOBBLOBEETHS.
TOLEZIIIE, EML, BEL, TELE V.

—1 10—



15 JThRLi, BEREAIRL 7+ —L20FETLELDIZA—Y—0
FHCEELZIThE 25 WE EDTFHFL Y OEEE*BVWREI 3, A
i, B8, 7 4bbHRFAENEBREGEROLT I THO AR ERET
AN, )

ZOMR OB 1 FTELLBERTE I THATRTHRIZATWZ LONHICRE
ENTWw3*, Zhid, fAI2EHLTLZINLLDTHSI». phli7+—
LEVT FAEA 23 L OEMWHERARREZHLPICLTWADTHE, T
TbhbHLE8FTHEITIRY T IA4 A v a v OERMWHRTH L 7 r— LOEKE
Wi, FHFALVLHIEEE DD, 24— AL TFHFAVDERIFRENTVWED
THb. 7r—LRBRODEICMESHTWE, (7 +—LBFTHLEFED
BRERTHS, 7r—LB3FEMPHEBPTEEZRLLWEETHE ), L. 1L
HOMEIZ 7 + —LOVWTOHOBHEBERE WS . Zhid, PROEROEEN
DHORLEL L7+ —LOPLHMETHS. BOREIX, 7 r—LHIEEER
ZLDTHHIEEWS ., OFHLUTR., £i2, Y734 €13 yORD_
#F. 232D B4 (feeling) & TEM ) (thought) DMBEBMRE VWS, AIHEE
LML IEIBOLSICMLE>TWEDTHS.

ZOEFIZIE, PROBYMORAZRURZHNZEFTI TV, FIET2
&, begin L L <{X beginning (1, 4, 1147H). belief(1, 11, 19478),
transcendence (1847H), aura(1947H), commohness(19478), Z7:®EHD
MEE work(4,9,18TH) DBRNELEDLDATWLEOEZB/BL TIE L SLWT
HAH5. TFEIFE, 14T, ERFTIZEZ LT WS belief HEFEEER
%, beliefld begin, beginning & work, & & (ZFKRE 24T ?transcendence,
aura of commonness |2 %, belief in form (7 + —ADERX) EWVWHE
Wit realization in form %#fEI €2, (7+r—LDE&) &iF, 77
—LLEMMICELZBEBROBREEEE WS, TbLERCHL THET S
FEdm Lo | OBKERD NE8BRN7Z) (transzendental JBEZ W5 D
T#H%. beginning as Belief (F2L LTHTM) LHB L3, TMIE
gL LTHEESIN (recall), ZhFE7r—LOEENLETHE(12478).
A—=VDED belief (f82) 377 L ORBEHZLRETIE LW, 7F+riE

=1 1 1 =



BRI BN EOZER (epistéme) (CH L TREAUS WRELE
i, R (doxa) L &51H2, #—>® belief FEFNEILLDTIZ%L,
T —f5E 37 (Thesis) D RBHIFRITBMAMBERICHZY ) £ TE57 9T —1LD
SORTHER (Urdoxa) DERIZETRELOTHS I . KED 247D belief
& transcendence, aura of commonness DT, HBRAARTERIILFE
¥5ELTVWAZEERRLTWS, belief & begin, beginning AMbLN &
v (1, 11478) &, belief #RRT 2 MERROGET ) 32 TOLOFE
IhLRETE THTHHEE ) THEAILERLTWVWEDTHAS.

KNSR, BHROFEHF TOEMEEM L B#NR (form) L OMERERAGRE W

S

belief in form (1478)
realization of form (12 478)

realization in form [S 19] [Br 92)]

FERAOTIAIE LIZFNZ, belief X design(2 TH), form % design(6,7.8
7H. 15-1747H) OFRARISRENT WS, L5ED belief L form, H2
Wit realization & form DF GBI =HEROXTTOBRHEMETH
Bolzr L, form (H 5 WiF belief)k design k ONBFEIIFEERM & 7T
WEOERORHTH S, £ LT, 20280 “HNIEOEBMER5— 1747
Blz—2DEr 7y 2L LTHRERTWS, T4bb (B1KREATIhA T
*—LNEETERDIA Y —DERIZSE L U 5w SO FF
A VOBREBVWEIT I L. A—VOBRMIIVTIAEL L a v icESL T
*—LEBATHERE, TRICHIZFFA L2 ERHT2B8HTHE L
WZE, ENWIT7+—LETFHFA Y EOTmBLEHELD TESH ) (a work)
HEDRDZDTHS (4,9,187H) . 3TENSI, HERFERENZLE
TMFBRL LR BIZEAWEW) BB L5, ERILbLEMNELT2E
HLDTHE., BHRBIZEBELEINS TR %2 L00BKS. BlcZok
HOLPERAMSZ LB TEZ TR S, 1969EDHETHIUIZ SIS T
Wi,
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In the work of art there is the measurable and the un-measurable

[Z 448]
(EWEROTHPICE, ANBI2LOLANELVWLOLE RS )

#wit, UTleBwWT, oK IcrE R T WAERBECSWT . AETIH 7
FAEA g OBEDS. TORO-EOTEHWGE LTEB - EhA,
Zr—=hiZ2oWTiE, BIHIIHRTHESINETHAS.

10. feeling ¥ thought &~ &M

VTFAE€Labid, BBOIZE-T, 727—RAk - 2Z2FN 7T HED
M izF XA E N7 Form Drawing / Not a Design [PVI 1412 EBkd 2. #
NIFEEY, KW, BANBERZRETL, 7+ —L 2BV, ThE5I2HT
ZETHD, LT, Zr—LEMSZOBRFTELCRENEEMIIZZLT
HhH.NVTIAELEL v a Y ORBHRASINE A » TLO—DHEBWIZRTH—
i, ARREEHRHALOOBECOFEMBEIZ DWW TOLIIZE .

1 have had the good fortune to observe the plans and work of the men
here, and have seen that almost evervone started with the solution
of the problem., given the conditions upon which design was made.

But T think I may say freely that very few started with a kind of

sense of realization of the problem and then inserted design as its

natural extersion — a circumstantial thing, because [ reallv do
believe that design is a circumstancial thing. 1 believe that a man
must realize something before he has the stimulation within himself
to design something. I believe that there are many in our profession

who rely entirely upon the actual design and very little on the way

i (.



of thought as to what a thing wants to be, before they try to

develop the design — the solution of the problem. [0 205]

(b LIEZ0LB T, AXOFEREREZRL LW FHELBREZHL.
WBEDANI, THFA L OREVELILNR, TORENRELH ~TEFL
TWALE37%, LELBRIZELHTLLHZIE, BEDALDL, FAEEBE
LT 23EBEZNLEDTVWEVL, T4, TORELTL2EBOBERLE
EELTFHFAVRLTLWEWL, LWADITFHFS v LI BRNL BN
THBPEE, NIHZLOFFI L T 4712, BRBREOLHHIHN
PHELZMAE DLW, MEORTEMS T LTI, 2 LO08%ES
ALTAHLDIZODVWTOBRENHTEICCEHZFLT WS AR E WL
243 )

TRAELDODPELALTLILD ), ThbbL T Zr—AjI220WT o [ BiED
FE) CREOREMITL, EPNIISS. REDEEXRIZV TS /¥4 3
YOBRBESHFIRINTVWAE T4bE (HALONELALLTWE
L) (What a thing wants to be) TIZ2WT) ( as to) @ TEMENFHE
(way of thought Y: i, (#7E#H | (a thing ) 5 T#7ET 2 | (to be) X
IFENERIZOVWTERT 2B BFRTHE, BEHoFE, » Bfo
(EEMIRE ) LOBIZKRY T2 NzZonT | EnS THEBEGE ) g
STHE. V17734 €4 aveld, UFlR$IrL <. ERNLEMBERE
RRZLOBBRNATOMRER - WLZDTHS,

A what a thing wants to he T RV
(RELODPELALELTWELD)

B. way of thought : AW
(BfEDFE)

A=Y IOWMBREAOERMECER T2 . AFEORTY PS4 44 L3
AZOWTLITFO LS IcHlELT WA,
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Now realization, 1 think, is thought and feelings together. Because

feelng itself is completely mnable to act , but thought and feeling

combined create a kind of realization. This realization can be said

to be a sense of order ; a sense of the nature of sense. [0 206]

(83T, UTFA4 €4 vay i iBREBELFESLLLOTHE, LD
rLidF i s, s, BREZABETIRE LB I LAFTIART
AN, $BHLAEREIRZTTRBLS L IFTETHENLHTH
5, LLBHErBREOEEIIVTIAELEA 3 Y EYETS, ZHOVT
FA4EL v avit, A—Y—0EH. TLHLLEEOAEOER- VLS
THAD )

VTP F4 €A a3, EEBCERICZSEVRILNT WS, 7%
hbH,

sense of order : sense of the nature of sense

(A—F—nEKR T4bb, BROKENER)

Wi sense of order Xii (BH#, (thought) OBI% 2 EHL . %F sense
of the nature of sense ki3 [B4F, (feeling) NEESEEKRT S, €32
OvImED T#a ) (merging) (F 11412 BKT 2. A—¥—0Fm:, B
OHOBARNER: LTES LA, BERN=FERNE®RLESEL 20T
H5, LTanrTHIENL ZEIROERL S A ToaBnzHIELTY
5, Thbbl Tl LL{THE.

A . sense of order s BB W
(A= —DEH)
B. sense of the nature of sense T R MR W

(BEROEHOER)

TEPEREI UV, RORED TRENFE,) X TEANTR) LOW
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RN (eonT ) KHIELTWATHES S, Thbb THMRT LIS
EJtrﬁﬁéﬂéﬁﬁﬁjk@ﬁﬁE%%E%¢6¢56t:mi@ﬁé%
AW EREOL PORDERIZHIET 5[0 205].

A . knowledge is a servant of thought : IR W
(ARIBHOT—T 7 +THB)

B. thought is a satellite of feelig : EEZEHIFEW
(BHRIIBEOBETHS)

T (EME) (R OSHITFRFNEMSS, BHER, Bkl
BENRBZTHAH, ZEP DO _FRGEMRTEOTH B, MHE: BHED
TIERGA sense of order #EHKT A I LIIROBEICL>THLNLTHS
5, THERIZMOMBICEESIT LA, ZOBEIL sense of order 252
A. FhbHnAHFY. 2TOLOREFEEYZHMOL L TWPICHEICER
LTWaAhNEE (sense of how they inter-relate in a harmoney that
makes all things exist) #52 % ) [N 80], k.,

ST, ZONTI4ELM e yoRBILIRTFVOERIZEZ ShTWwa
o T4 4%, (psyche) THE. PhIIED.

Realization is the merging of Thought and Feelig at the closest
rapport of the mind with the Psyche, the source of what a thing wants
to be. It is the beginning of Form. [F 115]

(UT7FA LA a2 L 3BHEBBLOMETHL . 20LE 0T, *
ERELBELAREZE. TAXLEMEZLOBELALLTWE LD
BRTHE, TNHT7r—LDTNTHS. )

BRELTAX, 2L CHBLOVELA LTS THEEEL) (existence will)
IHLE=FZNALNEVRZOWT, ZI3E-TWV3,

In a feelig is the psyche. [N 68]
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(4 XIBRBOLPZH B, )
This Existence Will is in the psyche. [N 68]
(ZOFEEREEZTAFOLPIZHS., )

BEOLPIZFAXBHD, YA XORBVFEBETH2 ., IF-EH-R
t—a4 X (FEEE) N& . TMRZBRBLEDOKTANDBITHE VAR
BNTWEDTHE, TA4FLL, "HELOFELALLTWALODHER
(the source of what a thing wants to be) TH D, BIEDTMILIZ DR
DAHEZHSL) INBIEFTbh T3, EEV A XA ANERII LORSICEER
S T4 X2 L20NORLBHIZHER ) (the closest rapport of the mind
with the Psyche) L EbNTWE, A—rDIDOFIHIIET, BFLB#HL o
Bl bbb, TAXANOREEE®RTLITHS ). METLLEATYL
DTHL., TLTEND T+ —LDTNELDTHS.

LLE, PhOREDPITIZ=20 dichotomy () HBH N, b6z
BERLTWEWH A XOANND_KF (existenxe will X ina) 22 3L 4
B Tl BRI EHFRENT, T4%bb, O ME B, © BE-—=&
. @ BE— V1% (@ FERE-17+) . METHELTOLS 1225,
HARZzh EhofBERERE, @4t L THOERROBEIRIRTWS.,

knowledge
| D
thought — feeling

@ |@ existence will
psyche l: | &

ina
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KT, A=V T I4 €4 ¥ a volsE 23BNk L B L ORRRGRIC
ST, MEPERL, BNELE-TWS, ALEBEVI AT [ BMEE
BfgomEE ) 2 LTIRT,

1. &, BfSRMEICE,r-TES @, (3T, bleLiddireizt+oitt
. BB ARLrORMITE. 4%, AT, b LIZEE
(satellite) (24 N7\y, bLEHLLobBMILILAOLEITT
X, b LizE- kAL biitE->TE2 7, RAZHAVHNZE
¥A L, 22T, BB LLLOREYD, MOADBHECEDHEZ
Lzt d, FOZ L HLRARE (postulate) HEL 5, RAFEIIR
Bizmhr->TES. TFOABENIZVWAELZLATL 551 (how am
I doing?) &, MAFRIIE->L£3FI3TL 23, [0 205]

2. BRI, bhbhdnhrCERIALHICHRAZLrLERTE, 20
RFEFANEPERESE S, ABtonR L EESITLNh, ZOlEST
WA =¥ —DRBE (sense of order) #5252, 2 NLTHLOEHEHE
B EHMOLLT, FRLEVABP VRLCHBALTWELORER 52
50THL. ME LA —V—DREA, £0L EbhubhiIRRIZED
S2TZ3ES. THOHBENZIVWIHSZLOTL 234 &. [N 80]

3. BEMLFIEHI LA, LLELBER R HoOMBLMESHE I L
BLPINEAELTHE . ZoMBLARL-OFELX, A—¥V—0BH
(sense of order) tWHZEHTEL., Thiz, HENZbHOMOL
DEBBETHMBEORE (sense of position) TH2, W7 2 HHEA
Y7 rA=a 3%, bhvbhiid—¥—BuEE B4 LEHY,
EFHEE, bROABRRIZANMEL, XDL 31285, THoOMAERD
BWhBLLDOTL I d) k. 2%, RRERMBRICLI->TIHEH
L3, A—Y—DRBIZE-T, E5EERILIREZHLTHS, 2L
TEREIL, bhbhHERENLEZADLNL D (that of which we
were made)(Z 3 £ (2F3E (more reachable), L VR (more full) &
haonThs, [S18)

4. BEREEORAVWLIHR (vell) THE . EHIIFE (satellite) TH
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., Bk (meter) THE., BIZRELP BN EIZIE-TIHVWOT
2 v, BHEZEVWERZBSTA00ICBEOEHFICIEEL 2T,
LAV (B1—33) . [Ty 64]

MEEX. VT IAEA 2 YEMRT AR BEOBEAMERE, MEOR
FELTRRTZLOTHE, 27, B-BEEHEONEMESFH LN T
H5b.

FROFIZHT, FM1 0 THRARE ) (postulate) WEM2,3 & 14—
F—NRHE | (sense of order) THAZ LIZHLHITHA S, BHIA—F
—EBEANLLRLTHENMNETH L., Thih. BHIIRE (Hitgond
—¥— | ERIZAETELATHL VWD ZDTHE, L LLhs, —1
D THEEOFRE | (nolder of all existence) THEA—¥—FhBHEIL,
THEEL XS TA8E) (will to exist), T4 bhb (EEELE ) (existence
will) 2RLLVWOTHS N 6B, FEBFERTAXOLHLORRTHD, T
MIBFOLUIICDAHZ L, HEENhTWS,

A=Ak TRAR ) 2 TODFBORE (residue) ) [0 2051 L RE LTS,
TLOREBORE | LT, ThivbhdnwhizBR I/ »DiE# ) (a record
of the way we were made)[0 205]% BBkl , (R, (wonder) L E7: Thh
bhbnhizEBRIM iz 2 226405 ) [NBJEEbRATWS,
Bifico>WTHZoHERR, REHOEB (the intuitive), 4 ¥ 2EL—¥
a VOREIZ—RLTWE, A—rn) B, BR BEH, 1AL -3
Y, ZRLHEFEETHRLLOTHE LWL EDTHA.

ST, LEONBEFILEH L BFLEOMMAMEERL TV A, B L BH
DENFRONOBT (ZH) LILBBLTEBLZLLWTHETHS S, »
NnizgE-.

When personal feeling transcends into Religion ( not a religion but
the essense religion ) and Thought leads to philosophy, the mind
opens to realizations. Realization of what may be the existence

will of . let us say, particular architectural spaces. [F 114]
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(EARZRESER (REFHTIIE L FHOFE) N EBL, I
BENFERIZELLE, LIV T IS €L a N ERAPRE,. ThDE
w2 BB EENEEBELATHD I 2HDY T I/ L a YN
PBEDTHS,)

BB EBMOFEEE. T4bb7r—LNBEEFBEHRLBMEOME
THN, 2oL s, LEFERLLTOVAFEZRLEETS.  (mind is in
closest rapport with the psyche) (F 15]. 4 A ZOFHEE, FH3 T
HEBRTFEIRATWAERE, 52 " more reachable, more full {Z¥GL,
FREAYLSOFEN, SLOORTINATEPITRLTEREINAZ LD
W OHBFZERL TV THE. NER ) R TRRE ) 2L T MTh
2, EROL TN THRE 2WA0THRE,

DIE, Bt B oHMBEREBIE, VT 74 X4 L3 v ORHN _Hi
J (knowledge — thought) , #BREREY “TEH G (thought — feeling) E
RMESE LIz NS, Kz, BMBOERICEZ b TWa T4 X0AD
“E FUERELATLOMbYEWTHATALS.,
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1 1. psyche DN & / existence will * ina

H4 Fix4 F(ina) EFEREE (existence will) LOEESLELOTHA
LA=viEWI, BAE, FAXOZOREEMEV I Oh, $TIEHELHE
L7344 arohBemiks 2848 L BRORME, 2 VIXEHT
MO EIF2EREABEORIEIC 2D LS EMbNESIDTHS I,

19604 (2 Hihadr, 19614E 4 A IZ¥3E progressive architecture 2R X
RHAXOEM (H—H) RKDLSLBERBD D5,

in all life

elements ina — common
of the |:

psyche will— different

RELIZHT, O—7 > (J.C.Rowan) |3, A—OE*EHLLH LA XD
“RERZOWTERLTWE, BRELLoTHY, DITE. 5IHLTSEL.

Phiz, £2TVBRLOTRTOLDIIAFTELDENVNI , 4+ (HA—=>D
G5 ) 32T OEMDL P IH 5 ILBEDKS (common ingredient)TH 1 .
MBDZpIz, NFDLhiz, ABOZMcHS. FHUIEDH (spirit of
life) THH, HEEDM (spirit of existence) THE. 1 +ERTLDL
LThhid/htFzo i WS, 1 +2 Bf(ego) LBALZWESHIZ, B
REAXFOITRENE . A TEARRBE B - WR2LNTHE. 2
7o, RTOAEMIFERE (existence will) 240, FHEEEIRS TOM
HH#% (peculiarity)Th D, £BH# (singularity) b F2 615, £hiiA
FONEIZH B HMEDDH B (directional force) THY, RE2LNOEE
NENMAOLDLENTELDTHE. FhIIHLLDEHLLDIZLESS
EE3E3, £hiy, MRIEIMRTESLALL, XFRNFTELALL, A
EUIARITIESA L T2 (a cell wants to be a cell, a rose wants to be
a rose, a man wants to be aman) , —H]DELALTELDEIREL -1
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LOTHE, B L LENLDBERBENRL-LLDTHLINLTH S,
LLERToEMB TN L NEERECH L TERTLITEFRET S,
BTELWOTHE, T, LLESLALETHEW (wish to exist) &,
HALOPTH B EADHE (tendency ) H7Z i MIEF L1 % (begin) Z k
BTELWOTHE, A—VBHFEREDRRERLVERLLOL AL T,
LHELL, FOLELDAANL, REZLOIHDI L LML LEET S
PLTHSL, PRIENI L% TLFHNEME ) (understanding of the
beginnings) L &£HJF5. ZHL 3L T, AlZE®E (truth) 2 RwiEd o
EFTEBOTHA,

A=—YBT A XA T LHEAREORETHL L R T, phizzh, #
£ (existence} I3 =¥ =L LTRFTRTHE L5, A—F =izt
DXBE (maker) THE, V4 X LA —¥—OEITZTHRETE (conscious
existence) N[5 . EMDEABERFDZ L ¥ F~F— 2k 2, H—
Y, YAXBESTVERLOROABTALE25, L, BEMIIE
BHEETELTVY. ABThSCEBREP 5222 HTES, 2209 %
DFHE (psychic qualities) ® MAMAKE AL & (imbuing) HTE 2 &
FEIBDTHE. A—rid, #h0i, £AMEARICLTOEEMI L4
XORRVRIIEERE, ZnZLhpht, AEOERELT, 71—
LEZEZHI LIS I LIZHBDTH S, [Row 132]

ST AFLRMAR, A—Yi34 T2 AR (X -HNO%IPOIATEDT)
ERFITBROEHERLLLE WS, £hUt, £OW(spirit of life), HEHED
B (spirit of existence) Stz s TWE, 1 FEWVSERIRORXD
FITHIZBERIATVA ina life REBLLOTHA3D . Thbb
—UIDEIZHED (comon) RELEWKL, B -7 (different) L DIzES
ALTHBELBIENZ2OTHES . - T, BEL1rtoEbneno
BN HIZIRAZE, BECOWTHRE 2N EWFTAX 5. B-35131959
FRADFHOPOMETH 2, FBOREIZEEHL>omt L Fo= L %T
H5,
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The wing of a bird
will
will
a will a will
a will to fly
a will to fly
to fly
to fly
fly—-fly-fly. .-

is the wing of a bird.

mEO—FEEERTEELAL, TROER, BOETHAE | 4 b, 20/
(=, will, a will, a will to fly, to fly, fly HEFRFR_ETOKRNE
EhTwa, RIZREE, XOXH12%2THA 5., "BROBILBE/EE
/BEBRBE/MEEE RMIALTEIELE MEIALTEIEE REALETS
SRIZALTE / RE-RE-RE-  HBROETHS. | fly-fly-fly
LSt T B A ET. EHEECZERNEINRTVWEDIEIMEEKRLTVS
O, 2RBEHLOBOFLLIZE > TEROUBIRSINTWES., Zhid
19554, =27 ¥ W#EICRRENTEARMD “order is” THhiF 5 RMAS
YELFETHS,

A=k, BOBEFMIZAAELTWEDR, LEOFEERRE, T%4%bb
EEEES, “EFORELYE, TTRARFZ2 M will ALE&EMZL M2
DEE) (awill) N, BLHIZ TRIFALTEZDEE ) (awill to flyN
E£3, “oB®Mawill to fly nEEHLOMNBIE—FE, BT LE LR
WIcHIATWSE, ThIZOMAATFLEFICZHAINEILEZRLTOY
B, WEIE, £FNLRERZRT, BFECHEDS . T will 28T to fly
AL to BTy AL, TR LWOBFEOREIZES. Lird L HERL
MRELLTRHIC fly-fly-fly - LERIZERDEINTEOTHS. TR
OBE - BOBETHE, DT THED—FBMHK) (Ist-Sinn) %557 is D
BHRITEHATHE! ., ZOMKIZITI/ €L ayoORKEICHEREE, B
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Ewﬁ%%ﬁm¥ﬁ%ﬁb1u&m%%éo%hﬁhbm.iﬁ?%ht@%
Sg LY L TAENLEEFHRANLILATERTHSI ., TBF &
FT%%J{m)m@bnﬁwmﬁﬁmﬂ#n:hM,E$k4T®mbné
WEMRS Z L@ ELTVWTHSI .

M—36l - OfiE E ALAEEZTIRETH LS . EEEIRBORTICRL
2. Mokhnild i, #EE will 2BKRLTNE®.

-3 T+ & (4 rBE ORJERTTLEMTH S . HEAZ

NXFERLTOLS ZHEH 5.

INA

The beginning of all conscious existence

INA and WILL

The beginning of form and of feeling

The entrance of will — conscious direction [Ty 161]

(4 T3LBHEFEDTH
4 LBEIIFHEELBHOTH
BEoFO. v4bb, BEloEmH)

AFTEVIBEERLAEARODVWTIA—VIIE->TWE, ERLWVWIE
EBHE-FVWEKRDE IR L VWHIEBAP L/ FEVIFHLWEEZSS, k.
A FIFEEE LT WHMZEH (pure consciousness without will), %5
WA e B # (primordial consciousness) TH B, 4 Fid&TOEMC
HBETERAPTHN, £BOK (spirit of life) LLEbhE. 24, not
ego I LRZENTWA X S(Z, ANFTELNHMBRMBAREZBT, NXF
DiTREIND (B-34), 1+ LEFORLNEVWERDLIIC%LS.,

There can be consciousness without will but there can be no will

without consciousness. [Ty 161]

(BEEZLICERIZENRLS. LrLERLLCRERIEISLV.)
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CTOBHZKLBEEOEDLNANT, IWMTERTEZEHAE ABOELNGWE
mEsd2, $4bt,

We need nature,but nature doesn’t need us, [E 14]

(bhbhIIERZLBLTLH, BRBZLIALNZLEL L22W)

Thid, HAFONORE. A FEEEL-OBEDLY VWS, B ABOF£
NPT VB WA Z EFERL TWE,
Bhlz, Y1 XOAO_REIT, BH:BEHEE2ROLIICEAT A,

The beginning of feeling — The experience of ina and conscious

direction

The beginning of thought — The experience of conscious direction
[Ty 161]

(BAFOTH — 4 FLEROEME L DER
BT — BEROEMEOER)

BHoEmME L IEELERT S BREOTNEA FEEEORRTHZDER
wL. BEMOTHCEAFAEIR T, BEROTMITEOEBR L 3h
2. 4A+SEFNEEERENBLVWEY—YIEES . 4 TEIREASE. BN
FE-#ErEhhithid T ainwthsd,

KBy HnBHECALTS A, BEELA TORbHEWD desire to be/
to express L LT Tk L tobe/tobe ELTHTH LOFEDLNE
WThsEREN, 41 FLEEOMEIIRORFIZK L SN TFENRAREE
CIRETA2OTHA, REHOXREKOBEIL, PHOEHEHAEVTI
4 €42 3 0BEROFL, BESNLCLOTHLALBERENLIDTHS.
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1 2. psyche & nature O _EH

psyche (B3 ) . aura (BH) . inspiration (BR) . spirit (F. HH)
soul () Z L THRORAZE the unmeasurable (BN 20 b D), ZhHIEA
HEBRETHE. A—YOBBOBRRTHE, ZOBBIZRITLHEL BRI
ST, REBIOKRELOEFERNEEIHARTLIHERTHEHP. ThiZ
35, VTIALEL L 1y OBEOHBICHRTRIFOERIZEL ST X
2, TTREBEXATWELOTHAS . Thbb, Ana—=Fr7 4 CH
LTE2iE. "BTORLAALKEINLIT. BE2LETIIATELZ LN Z L
Tha, ¥R L, LN ZhbhbhBESRES -6 RBTIEAOREL
EFHND ) hLTHE, THEHETNICES PRORENZREHN R WL
b0, BHEHEPFERENLEIEFELTVWALWIBRTH-L. A—
Y ORDEFRTOTREN L T GEEEDEREIZOVT VS

[ believe it(psyche) will always remain unmeasurable. [N 78]

(A XRBEADZ2HLOL LTHEAL DL BHETS. )

[ believe the unmeasurable will always remain unmeasurable.[S 19]
(AN ZRLDFV2FETLHEN ZHRLOLE LTHIEN SIS, LHEET

Al

The more deeply a thing is engaged in the ummeasurable, the more

deeply lasting is its value. [Br 91]

(BHELOBANINLOITHEEIhWIT S AIT LY ZOMEL FEHEL -3
F5 a7, )

Fhith, BUOAROREHESE - Ao B#EE»BRBIh20THE. =V
DETMITARAER . beginnings, truenesses, inspirations HEFMT
EHhILADIT, FOFRRERLTWATHAS,

BT, 194FENHEFNBIIZHT . H—IFLFE (entire universe) % #
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% (prevail over) FAXHELELDE, T AXHELOEHWT, B51CH
EZOEbLNEWIZOWTIAERLTWS,

Life to me is existence with a psyche: and death is existence
without the psyche: but both are existence. 1 think of the psvche as
being a kind of prevalence — not a single soul in each of us — but
rather a prevalence from which each one of us always borrows a part.
This applies to every living thing, be it a flower, be it a microbe,
or be it a man or an animal. Every living thing. And I feel that
this psyche is made of imnmeasurable aura, and that physical nature
is made of that which lends itself to the measurement. [ think that
the psyche prevails over the entire universe. S 18]
(ELIFTAXELOERETEN, REUT A X2 LLOFETHL., LD
LAFRLLTEETHE . A2 Lid, WHDEIESHBLTINELDTH
B LIZELEZ. bhvbhoHubh WO L s Tidd <,
BLAbhbhODVWDWHEOhIZZ I P LBREELEITALIA
DFmALTWELOLEZS, ThiIHLWEEMICHRAINS, TETH
. MEMTHL, ARTHh. W THh. HLWAHEEMN. ZOHA
FEPNBLET L2 AN, EHICHENEARITESECOIhAND
Lorba<6h T, kbizlidEZ 2. HAXFFHIHHLT
WBNTE, )

H—rDBHEREESITE T HEE (dichotom) D BN LOASEHNTWART
HAH5, AL, AL EEY, BN/BASKREPEBBARLANEINTY
A. WA XR LW, BEHSFA X2 L L bDTVWLOTHSL, .
prevalence (IE<fTE b AL, €MIZANEIRA I Z L), prevail over
(AT ENUT _FOMESFEESINTWATHAS . A—VIEFEI.

prevailence of order

prevailence of commonness [U]



(F+— ¥ —DFM
HFE DM )

TOHZEBIIRD _EHIIHIET S

law out of order

truth and rule out of commonness [G 26]

(A—¥—h LR
R 5 B HAD

#EHO B (an aura of commonness) [N 411 L WIEH KB L 5 IZHEE
(commonnessiEH A F 2 L LI LDZ VI, A—F—BF/1X2LLLdbh
WMEMERICETSZ . HAXLARLOBbY EVOMBOLHIZ. TN
NEEORIZ. “HERESSHBAREZLIERER -TAH LS.

3

Nature makes its designs through the tenets of order.
Nature does not know how beautiful the sunset is.
Nature is of non-conscious existence,
Living things are of conscious existence.
Rule is conscious. Law is non-conscious. [N 61]
(BRBA—Y—DRBEZHEL T, TOEEE S,
HALBEAOEZHMA LW,
BARBEERLHFEN AL S,
HrOEMITHROSEEENLT S,
HUZERFHZ2LOTHS , FIEERLESLOTHS, )

. He who sees amother walk with grace, and aspires to that beauty,

feels the commonness of spirit in Art. He feels its validity, yet
recognizes its unmeasurableness. Physical validity invites

measurement by nature’s unconscious unchangeable laws. The record
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of the rock is in the rock. Each grain of sand is in its exact

place, is of the exact size and color Conscious rule invites

constant change to new comprehensive levels of Rule. [E 13]

(M APEREDERT, EFORIZHIHN L NIEZROLr OB
DERMEERRET L. PRIEBTORIHERETL, IO NEH
LOERETH0TH S, MBENLRZYBEIARDETEDNTENEA
RE->THEZLLAT. BOBRBIIEDLPIZHE . BWO—R—EIZ
ZTOERLAIE L ERLTREBE LD, BERODH 5 HMNIMEZ 3514
L, LWEBHLZLXVOMANLHZESh BN, )

LOBEFD nature (BARNIBH L L LT bRMHENBREEKT 2. &N
AL LT living things (E¥IZHEIRT WS, law (EEADHATE(C
BL, rule(REDIIHREHIZETZ, 20FMICHT, 2F o0 validity(#
Ui, AE) AEDLIATWS, 2F N —BIEPN 2 VWL DL LTHERD
ThrOBMMORFEETHN . —HIIBNFLL DL LT physical validity
(HMERLRZLUHE) THE, WEHIZROEDLhOvaliditylZHIELTWA,

A validity true to man presents itself to a man in circumstances.

A man can be a catalyst to a validity. Yet it has to await its

realization, it has to be given presence. [C 179]
(ABlzt > TORYZEME, ThEBEZRAOLZPTARICEZSE. A
FlIR ST oMBTHEILNTES, L L, BYBEREZDOIT
FAEL arEFRChEZb6w, BAHET7LEX A5 2600

LoHlwn, )

The artist senses human validity. Validity transcends time what is

has has always been. What was has always been. What will be

has always been. [C 180]

(ZWMRIIABOR YL BHTZ . ZYRENLERYT S, BESHEFT
H5, BEEBETHZ, FRERFETHS. )
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TABICE »CRYLEES, ThEASFERAEOLPTARIKCEFL S tED
NTWa., ZLTARIE, 20 (RY%HEME) (validity true) (259 58K
(catalyst)TH 2. [RBYM ) (validity) ZHERSEEEZTZLH, O
+ NEiE, B, BREHNARMETH L. T4bb (W) THEH., FHER
i, OS5 ABOBRLMERY (sense)T 5, ZOER, RKOZHMIEIZ
RTEEEING.,

validity true
|
artist(catalyst)
I

presence

20FRSENLHT, "HEIL (rule) FHEZFEAL, HLVWBENT LV
DHFFINEHESNE EH B LD T, HANIRYLESEANL MRS . HANIE
ATEFINETENLLOLLTRIGATWS, LLEHES, TERD
(law) BAETH S, thEo) (HEMZT R LM (physical validity) (22w
T HA=—5359,

In nmature validity is nonconscious. Every grain of sand on the beach

has a natural color and shape, is of natural weight and in its

natural position. It is part of the constant play of equilibria,

governed solely by the laws of nature.[G 26]

(BADLHTIE, BAMHESEEETHS, HIOLOBRLARNELE
¥LL, HRODEILE,P LGRS . ThU, BROEMCHAZEIN
LPEDEZSE2ENTHS., )

HBRAOERIZEZE I N T EFHOM L & 581 ; (the constant play of
equilibria) &, BIEdhiF, (FHF) (harmony) THY . £hid, T%d
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LAY —DEKRTEILDTHE, A— IEZI3E>TW5,

The laws of nature work in harmony with each other. Order is this

harmony. [N 61]

(BROFAIHEFAMOLHATEHOTWE, A—F—LiZZOHAFTH
6 a

ZZETHOIHEMNGEFRITBLUTOIELSTH S,

with psyche — without psyche

life — death

living thing— non-living thing

flower, microbe, man, animal — physical nature

inmeasurable, unmeasurable — measurable

commonness — order
truth and rule — law
conscious — non-conscious

changeable — unchangeable

human validity — physical validity

ZHEDBHECOVTA—YIEIIE->TWE ., FRH—2THNEHEHT S
ZEBTELZWOE, L, LPLLaHs, H605LDIXRKICHE > LR
B53(2 47] phid, TOZHERBUBUEHTOTHS. HiITohizEhn
Li, FDNBWEELLTHEFLNEI LIRS,
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Xz, —HOBADLNEWEWS TRAZLTICRT. 1, 213HMORET
HN. 3, 4.5, 6, TEREBEHOLOTHS. SRINTVSRIEHRRIT
A= OBRMCRITERAFMENANEZL2E2HRTELAOTHE,

1.1t (psyche) demands an instrument of expression which it cannot hope
to have in some other area of the universe. | am sure that this very
psyche hammers at the door of the sun and says. “Give me an instru-
ment here upon which | can express love, hate, nobility” — all the
qualities which are, in my opinion, completely immeasurable.

The instrument is made by nature-physical nature, a harmony of
systems in which the laws do not act in an isolated way, but act in
a kind of interplay which we know as oder. [S 18]

(VA XEBMOFHEFERMTERALI L OTEILARBAFREERT S, ZoW

1XDBKBORELLE, TBE, MLAL, SEEEVWISAD 2 40WE

BERBFATEXL2EERRAICE LTS W) LESors, BAITARIE

PTORSENBEDYE, Tbb, MLt FTEHOTIERL, bhb

NHA—F—LLTH->TWAREEREL WIHHFTH< BEMEROF

HOHAMZL->T, 20EEIEFS<LN2DTHS., )

2.Man makes rules which are of the laws of nature and of the spirit.
Physical nature is of law. The laws of nature work in harmony with
each other. Order is this harmony. Without a knowledge of the law,
without a feeling for the law, nothing can be made. MNature is the
maker of all things, the psyche desires things and chal lenges nature
to make that which expresses the inexpressible, that which cannot be
defined, that which has no measure, that which has no substance: - -
love, hate, nobility.Still the psyche wants to express just that and
cannot without an instrument. Law is the maker of instruments. [N 61]
CARNIERDER L fifh L R2MA 2 DL 2, Wsey R ER 55 %
5. BRAOEMZHERAMO LA THWT WS, ElomEs~ Lz, 27
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EMOBREZ LIZFALDLENRLWDLE, BREEZTDLODBEET
B, YAXRLOEERL, RETELWLDERBTLILD, BES
thatn, TEZLRLOD, REZLZAQLD - DINELEELS
#Z, 2V LDEOLBLDIRBRICWECDE, FAXEFIZEN
ERBEALEATVS, LALEELLIZBRBATELWOTHL, &
AlizEBNERETHS. )

3.The laws of nature are in the making of all things. Man’s
indefinable desire to make a house or to shape a stone or to compose
a sonata still must obey the laws of nmature in their making. [E 13]
(BROEMIZ—UOLODOBEROLMCH L, KEO(D, AEERL,
VA EEMTIMNTWARIOBER LI, ThLDBROLHNTEEA
DEA Iz bRIEL HWD7E, )

4.What man makes must answer to the laws of nature, and is governed

in his concepts by rules and choice. The one is measurable. The one

is completely unmeasurable. What nature makes, it makes without man,

and what man makes, nature cannot make without him. [G 27]
(AD2LK 2 LORBERDENIIBE L% bk w, 362, HAE
BIICL > TABEN 2 7 MeXBIALIThiEZ 64w, —&iZ, 3
NBELOTHY, —BREL<AVFELVWLOTHE, BRPO<HLD
¥, BRIZABZ LIZES, 2LT, ABHF2<54D, TR EHAIEA
ZLIEB2LKBLZWETELZ WD, )

5.You then make the distinction between existence and presence,and
when you want to give something presence you have to consult nature.
This is where design comes in. [Br 92]
(#nrx, \B3EEL 7LV EXZ2ORORMNET S, £LT, AR,
HELOEZTLE A AERG LIS LTS, ARIZBITERDS. =
NHFFA U BELBLEIATHS., )
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6.He (man) calls on npature to find means to make. (C 179]

(ABIZEEOFRFRATELHICHARICHNERDE, )

7.To create is the sense realization of the psyche and obedience to
the laws of nature. [PX/X 310]
(BET2 L3, FAXE2AETE L. BROBAMNCHEFETLEILET

Hb. )

HFEA o0 T#TE ) (existence, psyche) = T7L . 2 ) (presence,

physical nature)® RH1) (distinction) #EFT 2L THE, 11Xk
BH# (nature) XOMbNEWE, ZZRERINTWVWE I I CHML LT
B, BRIEERLLEZEHNETERL AN ZWDOTHSL. “HOIMLD &V

DB L BREIZH— S OBEDRDSH, Wz, TLTWE,

Existence can be in the mind. and have no presence.

Presence must employ the laws of nature to make it evident.[H 22]

(FERIZLDOLPIEHEETEIENTES, FRE 7L E2EFL TN,
TLEZBFEEZRZZLDIETHLHIBROEME AW ITRIT %
LZLWDTHS, )

THE ) 0D PICTHERE LTHEETSE. BERBLLTO (7L EY 2
i TEROEM | (laws of nature) 2 HWEIthIE L 6L WOTHS., L
L. 2 6hizidid2hiz TEFEORM | (spirit of existence) 2£ 21
DLYDTHD.

ST, FRAILLODRENERLHFNCEALTALS . B 1 L HH2
NDBEDENETL TH4X% ) THE., 1IHT, T4 % RBoHE
(instrument) #%RF 2 (demands), kW5, 200HEERT, TH4% )13
AW (things) (CER L (desires), BRIzt (challenges), kW15, 2
DFHFDEFZIABMTHSZ . ARITEROER L M (spirit) b 582 HA
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(rule)22< %, LWwd, 40FLIhiZHET 2, T4bb ARASE2< 5L
DIFERDEMIEE L (answer) 2T L 6%\, FBRAIE EIRICE-T
A2y 7 FeERSR(is governed) Z iU b7c vk nws, Zhs
ZoNER, FRAERLEINTELN TV I LIZERIAEZTHS I, 3
NEiE. ABOREE (man's desire)lXBAOERICHED (obey) LlEZ 672w
Ewd, 5OFE, AR(you) IZERICENTZ KD S (consult), £V, 6
HEIX, AB(he) BBRARICHINE2 KD S (calls on), LWV, ELIEZT. D
Sk METRZILo"WE, T4bb, 41X, OBRL, BROEMN
DA (obedience) DWW T WS, LIEEFREKATHELTOLS 24 5.

(man's facts) (facts of nature)
1. psyche demands (HEE) ) instrunent
2A. psyche desires things
challenges(HE®) ) nature
2B. man makes of laws of nature

of the spirit
man’s desire obey (52&f) ) laws of nature
4. what man makes answer (SZ & ) laws of nature

is governed (52 ) his concept

5. you consul t nature

6. he calls on(BE®E)) nature

7. realization psyche
obedience (52 #)) law of nature

—%&, TABOES) lconwTii, ABEDOAHME (nature of man) & LTH
psyche, spirit & —#897% man, vou, he BEHWSLNTWE, —%&, TBHA
DEH | IconTlE, laws of nature & instrument FH(Z—BHIZ nature
DEROBEHFAVSRTWA, THRADER ) (laws of nature) L MEER
(instrument) OFDLDEVIIZIITH S,
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Law is the maker of instruments.[N 61]
(ERNIEBEOBRETHS. )
Physical nature is of law. [N 61]

(MR BRTENPSRE. )

PR (aw), T7%cbt THRDEM ) (laws of nature) , TFHNDEH )
(laws of universe) (Z 449) I3 T'HHEMEMR, EE, FF) (physical
nature, instrument,means) OFETH 2. £hi, WAy, THROHME)
( the nature of nature) [S 18] WS T EHTELTHSS.

ST, T4X (LLKRBAR) LBRLOELNEVEVWIINLDENE
Xidbh b iZfMZHELELTVWEOTHA . BIZSRLEZUT 4 €A1
YaryDANTEH, Thbb, TBH# L TBHF) L ORBARREINLDE
DFANREH>TWETH S, Z¥% s, T/ XIREOIBIZHD )
N68], —F, TEH#R I TBROER ) (law of nature) , TF =4 =i
DER ;) (laws out of order) [G 26] LWbhE XA —F—DERTH
N, TA—F—DBH | (sense of order) iz TEH | OFEZEHRT 204
THH. UTFTAEA s Y LITBMLEBRFORMELERT 2. M XLER
DEbNEVIE. Fh#l. VT7IFA €S L a v IZRT. T2bLHBRERD
NTHRITHRELNTHE ., KOBRT O, BIETEZLOLhrO"
H. 2INHAXOERE BROFMANDEFEEZFh Fh, Bffr B
E0I. 20, 200¥NE0, THEI) (rule) 2 EBRTZ-%H, [HRAOD
ZAl) (laws of nature) & THEM ) (spiritliZFh Fh, B BFOHS %
WL 2, 4CRTARDDL 2L DIZEADENIZIEE L (answer),
ERRIZE-T, ABD I €7 MzXE EN (is governed) halfZ A%k
WIBIZRT, W& answer IZEHOME 2EIKL, %% is governed I3/
BMOBS2EHRTE, ThFROBEbNEWETIHFICEETIIT, B
ZEMNEH S L) demand, challenge, call on &, EEWAEHREES Lo
answer, is governed, obey AHWLNTWA Z L #BBL T3 &%\, B
BIIABOTRERN L ML S\, BBIKE, 49, D2 ORBERSS L
Bahatasrss,
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ARBE B FNLEELER (consciousness) DFZ L LT 754 +¢
Avary, LI, ZOHHENDILTHEIZELZY GV, BMLES ZHOH
&, BOLHIZMLEINHENEOTEME (Iviefalt) , TWEMS Hho
FHANW-—REREFNEEIRAVTAL L —FEORIE, DTOSCEHEINALT
BAH3, A—rOERRDEORBEOBREPTTEREN=>ORELZ LTI
A, ABZ2WT, BRIZOWT, ELTERIZOWT, T, £RZE,
EERZE, RBTEHZL, M3 ZLAEDATVWE,

1. Such realizations come out of nothing in nature.
They come out of a mysterious
kind of sense thal man has
to express those wonders of the soul

5 which demand expression.

The reason for living is to express. ..
to express hate...to express love, ..
to express integrity and ability...
all intangible things.
10 The mind is the soul,
and the brain is the instrument from which

we derive our singularity, and from which we gather attitude.

A story by Gogol could be a story of the mountain,
the child, and the serpent.
15 It could be chosen this way.
Nature does not choose...it simply unravels its laws,
and everything is designed by the circumstantial interplay
where man chooses.
Art involves choice,

20 and everything that man does, he does in art.
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In everything that nature makes,
nature records how it was made.
In the rock is a record of the rock.
In man is a record of how he was made.
25 When we are conscious of this,
we have a sense of the laws of the universe.
Some can reconstruct the laws of the universe
from just knowing a blade of grass.
Others have to learn many, many things
30 before they can sense what is necessary

to discover that order which is the universe.

The inspiration to learn comes from the wav we live.
Through our conscious being
we sense the role of nature that made us.
3F Our institutions of learning stem
from the inspiration to learn,

which is a sense of how we were made.

But the institutions of learning
primarily have to do with expressing.
40 Even the inspiration to live
serves to learn to express.
The institution of religion stems
from the inspiration to question,
which arises from how we were made. [R 5]
(EDXILFEARDIT T4 ¥4 a3 ANIBROL LR LTELLW
NDIZ.
V734 €4L a3 Ao
ML BRE, AL 2
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10

15

25

KBERDLAOKR
EERMT LD,

AEXLEARRBTLIETHD - -
DINMLAERREFTEZ L BERBTREIL
RerFHrRHATLI L

LTOFRTMALFRERRTL L.

LERTHE

272, Whit, I sbhbhAbhbhoZafkzEdsdL,
EIhbbhbhOBEL BEHITHETH S,

- oML, Fi#, AUFomE

TbhhH i,

zhiz, FOLHICBERLZZLPTETH .

BAAGER LA - BRI FOHIE RSP T7/500 7,
HoLWwasLOEFKROLTHrOBMEERIZL->TEEIATWS
FOLhTABSFBRTLE2NOTH S,

EWIRE L,
FLTABRPRLRIFE2H L0500, ThEx ARITEWICRTR L&
iFamnil:,

BB E2HL6WELODLIHNT

B#RiE, ThdnhlcoL shieh®208T 5,

BN PIZIIEDENTENH S,

ABDZ Iz ARD Wiz ShichORBhish 5.
bhbh#HZHZLEBHITEHLE,
FHOFEMIZOWTOBREEZ LONDL,

HEANI, LE—FROEEZHLI LS
FHOEMEFEBRT L EHTED,

HOAE, FHEEDLOTHLETDFA—FV—2FERTLDIZ
PELLORBRETELLIICHEFERIC
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Fir 2L NLOERZEThEL LT WOTHS.

rlyv 2L —avidbhbhotk shEp64EL S,
bhbhiIBRFEELZEL T

bhbh oL > HROERFEZRET LD,

F bhbhoFLEHRS

Br{VAVL—YarPbELS.

234y AL — 3 iR, bhbhAnpizo SAePizonT
NBETHL,

L L% miskid

Bz, RATLHILIZADLS

40 52428 L—2 3 TEL

FRIE, KRTLZ LTS,

FEROMEHRIT

Mwonsd Y 2EL—3arhbdilS,

Fwand Y28 L —3 3 yitbhbhbhhhnhlizo< s Twahhr o4k
®2Ta0/E, )

. Actually, the institutions of learning stem from the way we were
made. Because nature, in what it makes, it records how it was made.
In the rock is the record of the rock. and in man is the record of

man. Man, through his consciousness, senses inside of him all the

{aws of nature, except that his instrument is usually very poor.
which he gets from nature, in the way of a brain and when he
mixes it up with his sense, you see, and desire, he finds that
there are plenty of obstructions, and he takes vears before he
senses this himself. But regardless, the quality which he
inherited. that part which 1 say is the golden dust which he does
inherit, that which is the nature of man,he inherits, just like

his physical being, in this he senses the desire to learn to
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express. So all learning, you see, stems from the way we were

made, only to find out the laws of the universe because it’'s in

you. And so it is with other inspirations which are in us. The
sense of physical well-being comes from the desire to live forever

:to express. The highest form of expression is art because it's

the least definable.[Z 449)

(#LHEExIE, RIE, bhvbhiwriio<shTwdrheEl s, %
€46, BRIZERD 23 LODLNT, Thdnhizo sl
95, AR, BEZzEL T, AFONRIZEROERZRET
BNIE, Lok, BREWIHFTABIEALP LB TVWLERIL,
WHE, ARNARELWLOTIEH B S, 72, ARIZERDOENZ ARD
BE, 2ZNELLRETLHLE, ARIZZES<DEAZLELT
BOTHL. LIPL, zhlzthrbod, ARPHETLHE, 0%
DNABSFET 22BNEL E25HE, ARYSENEELRRCH
LTV ABOXRETHEHE, 2 LRI TARIIFEY.
RELISLT2HEERRET S, Th#ll, FLILIE, bhvbhuhwn
Hlzo bt WITLLERT HNK, £L T, TP ARD
L2 H BRI, 2PV FHEOENERWETOTHE, bhvbh
DIBEHEMDL AL = a AZOVTLEIVLE., BHEDR
2IZDOVWTOREREIIR, WOETLEEALLTS, 22 NRHALAL TS
BELrLELS, RENBESOBRAEEMTHS ., TRERLRETE
TWLDLDTHS, )

3 Architecture deals primarily with the making of spaces to serve
the institutions of man. In the aura of Silence and Light, the
desire to be, to make, to express, recognizes the laws that
confirm the possible. Strong, then, is the desire to know,
heralding the beginning of the institutions of learning dedicated

to discover how we were made. In man is the récord of man. Man

through his consciousness feels this record, which sparks his
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desire to learn what nature has given him and what choices he has
made to protect himself and his desires in the odyssey of his
emergence.
I believe that consciousness is in all life. It is in the rose, in
the microbe, in the leaf. Their consciousness is not understandable
to us. How much more would we comprehend if we were to uncover
their secrets, for then a wider sense of commonness would enter
expressions in art,giving the artist greater insight in presenting
his of ferings answering to the prevailance of order, the
prevailance of commonness. [G 27]
(BFL, BT ABDOMRICHZ 2O ERERICEDLS, KL
DEIKDZLHPT, 2<BILELT, RBTLEILLLTELALTS
BZ2ETHEEZEIZLDICTEENZRET S, TOLE, HIAH &
THEEEIEEHEATHY, bbb BRI 6RTWEREEWST
CERBIFONTREREROTMEERNTE2OTHE ., ABDLHIZA
FDERFHL, ARE, EREZELTINRSEZRET L. BRDA
Mi5272bD, ABPHEEFELHIZEDL I L EIRe L LisE
WiZk, SLIZARDHBRADA T 2 v A TOLPDAROEYL, #
NoDZEZRIEAETLHEIL, 2RI NEFDITE, EZIZLT
DEDEPCHLEDLILIIRET 2. BRIZTS0LHIc, HEMD
T, ROGMCH B, ThonBBizbhbhick ~TEETSE Y
WHLDTHE. LLOOUDRBTHLOREXRETEZ XL, LS
SOLDOWILIZHEBTELLIRLBI LD, EVWIDIFFNE &,
L DERGHARDBEPEZROLHPORBICA-TLBHPLTHY,
IR, A - DRMEAARDRMICBET 2HEFLOEMIL 5D
ENAVLEHREEHRFCELZ20THS, )

ST, RPEATNEI LR, #—CHABEERIEZDOVWT, 2h56 2454

LEbDLZEZ20TIE%EL, B<HECHELEY, AfLA-TWELE
ZLTWABIETHD. MBLEEE LA, PROBROKLICHA L EHT
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HELELNLZDTHBLTALS., BLOIC. HR:E ABZEUESbTEZ
ArEbhTWAEE, E#) (consciousness), E#FETE) (conscious being)
HERENL, 2, PRARATE sense HBFL LT, KFLLTHD
BLAWLATWLDNEBTALTRZLLWTHSI, ZOB/REDISLE
KEH-T, RESHTVWEDNTHA5 D). BF1LIZRTH—VIIES. (a)
TERANO<EHLWELDNLHT, BREZNSWRIZO bhilh e
$7 %) (nature records how it was made, 22478) , (b) [ A7 Hizid
ABBEWRIIZL T2 SR DH D58 (records of how he was made) Hi#
5, bhbh DI L2 8T 5 (are conscious) &%, FHOED (laws
of the universe)iZDWTNDEHE (sense) 242 QUTELIT). (o) Thbh
bihut, ERFE#HEL T (through our conscious being), bitbh o<
27 BROBEERET S (sense) ) BHTELIT), L. FHA2IZRTL, (d)
FARBN:, E& %8 T (through his consciousness), AR PIEIZ (inside
of him) , BRADEMEBHE T2 (senses) 5 , (e) 1 (bhibhHo< 56
nretts) BAROLMCH HEIC, BROFHELZRWES (find out )2
BThHs) Lwi, SHICEMICHTES. () T ABDZ iz ABDZEE
(record of man) Hi%h 5. ARIZIEHE%EL T (through his consciousness)
ZOEREBRETS (feels) | , £, TITRVEZATWE ARDLH»D
FTABDGEE) LiZ, BRIzER LA, VTIA LA a2y OBTROERTVS
BREORE, TOLORBORE) 3T ohwn, TRIZ, 20REOLHD
TANBOMET 2% ) [ A\RSHET S E&EDE (golden dust) ) . T4ch
b I ABDER (nature of man) | 28T 5., 2hWi(f) DER feels
BERIZAVWSATWEOTHE. ARV ABOTERLZERITLIIL L. FWH
DEMZONWT DORHE (a sense) 2LOZLRIRML LR IELL%WTHS
I, WEERROBEZTHN . HBLEEHOBETHS,. (b) DL, ZOF
FEOBEOELNEW, TLbbUTIAEL LarizonTni, SO
7, bhhbhhbhbhoil#%B#&T 5 (are conscious) LiF, BiFOH
ETHY, BEO, FHOEMZOWTORE (a sense) 1D, LITEHD
HxEni, (A, (DELRABRTHE. (b).(c),(d),.(e)DEWELT, VT3
A AL a Y OBRMEICETEITbRTVWLERENLTHLS .,
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K2, COZFEWEICRE —oo@E 2R LAHPREATVE . B
LEMOER, 2 NAEOT—RIZOVWTEFZOLHPTWVI ., (g) T AR
I HROERE B (sense), 22 D EE (desire) L BET 5 (mixes)
¥, ABIZE 122 < O1F (obstructions) 2 RWET, Azt %
MEDIZELDEAZBLELTE2DTHD 1, £, TITED mixes ki,
U744 av e LTHOBE L BHRORE (merging) Z2EHKTETHS
. IHSIBHMENTELYE, TLbLAENT N, METHIY, TRt
AOFTEEREE WS, LPLLAPsZoFmeEolic, FEALT2HEE,
RREGALTHEENELBOTHE. (RRILiIZbhbhoo{ b
LCARTEL DTHE, Thbh, TABDELR # FEALETLIHE) 1T
TREDF2)DTHE., AZZRILTE200. HED THEADAF 2w+
ATOLHORELE ) 2FEILTH20THE, BRIIBRLTWE LEbhid
THTWTHA D, Eit(reduction) |ZH4T (retrospection) TH N, #BFFiL
BILL LTDOATRLZDOTH L EEbhiIhbLWw, #—ri3E5.

Nothing can really be given presence unless it already exists

potentially. [C 180]

(LL, $TICWENCHFELTOWLRITE, ALob 7L ¥r2e52s
naZtli3twnwal,)

Everything turns into itself, you know. There is no sort of ending,
[c 180]
(HoWILARBTHEKNGERTS. 220@ERb0 L VS Laliiwn,)

UTF4€4%2 3 2T TR 2MEMICHS #— > DBEHOEIZ, (T
) 2BET 2 NEEMEM ) (andenkendes Denken)ThH2, #L T, —OE
BOBEORRMEIL, ABOEEOFTERM, 520 . FELOLOOEEM
T EDBEEIEDLDREN — DI BIZETORMELODOTHE, h
WUREXDBRICHT, (RETEILELTELALTIES ) (desire
to be/to express) LRE S/ ThB ) (AM)STEENIC, THFELLTO
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##7E) (to be/to be) LBEINA TH ) (BH, FENGEELLIETELE
BIZIEIDPLLLTWTHAED,

AR L BROTBBRLELZ DEVET—RIZ20WT, A—3ERIZIIHL
ALTWA.

It is my feeling that living things and non-living things are
dichotomous. Yet nature, the giver of all presences, without
question or choice, can anticipate desire by the fathomless marvel
of its laws; it has given us the instruments to play the song of the
soul. But I feel that if all living plants and creatures were to
disappear, the sun would still shine and rain still fall. We need
Nature, but Nature doesn’t need us.[E 13]
(EMEEEMLD ZAHETHLL VIO DL LOBHETHS. L2LT
LEYZAOREETH S BRIE, ML <ERLLWOLES, ERIOK
ZLOBRIZE->-THEEFHTL2ILHTES, T4bh, HRIZDN
bhicROREERETLIEREZ 5200, LipL, oL A —00EWS
B EPLH I E-ELTL, KBIXABES, MZRN >34
THd5. bhhbhiBRELETS, LirL, BREZbhOhZLEL

LZwars, )

REDEIZAE WD, FREORES AR A - DOFEBALL 1L
M | (recesses of the mind)(Br 99] DHWMEMZLERTHALIH. Ehid
£HBLODBRBFORBTHA 3. A—VIES I . T 2—UDEWPH
MAHZE-LLTH, KRIZLBME, MidtBRY>IIHETHLI.
bhbhiZHRZLEL T2, LrLERZDhONZLEELLZ W), k.
but TRTALBENER, ABLBRLOZROELNES I —D2DOBHD
WHEBINEETHALI. ABIAAELEL TS, Ll but LITD
Eid, ABllcE -7, BAoHtRTHE,. SniznE, BREARPESR
SLHORBTHE, BEEEANOT—=Rr7F1DEICHIE, Thid, €
FrAFLBLTRALAh LR, HELWZ2LNTHLI . A
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O—=HYF 1 e FyXOIzO>VWTES. TERIE, BRERFLY, T
—HOKIIEE BT, B oWk, AHORLENIRTLH 0D
I3, 2HboTWna, CHEAOBLALLWRETH T, ZITEMA
OLHESLES, JottRE, ARNZLOPENESE Z EEITNTRLET
W30k e F Y XOREA—VORFPELHEERTVWEDTHS. &
—yDESRBEIEIOMRENL, Thbh, BUNORETHLIRORR,
DBTTHOMKICER SN ZTHA D [HFHEK Y | (Horizontphdnomen) %
DTHD, £, KRLEDBEHICHT THEL LTOFHE) (to be/to be) &
LCHRES A M%) (non-luminous) K% DTH S . BIUEINA F v A
—HEA S THZROE ) (luten naturale) L ShRE L 6L P27 DLDT
2, ARLBROFELEDLY EVORRIZ, H#—HHEHA(to be/to be)
r Al (desire to be/to express) 2NN & B3 TRIE% 6% ip-> BB
DEWTHA5 ., FOEOFREONXEE, TDEXEZLTIZFRT.

1. We need Nature, but Nature doesn’t need us. (E 14]
(bhbhiZBRAZLELETES. LrLERIDhL DN ZLELIILE
V,)

2. What nature makes, it makes without man, and what man makes,
nature cannot make without him. [G 27]
(BRP2<KBLDEERGARLZLT2K), ABEF2<2LD%, B
RIFARZ LTRSS B I EHTEL N, )

BABLETHE., 1DEH but THENTWRDIEZHL, 205 and T
HBENTWE, 1. 28I L L2 but B WE and TRHEFh—2DXLT
BEZLERBBLTEZLLWTHAS, A—id but L LI and TH
BN ZODFERDEL N EZMBIZLTWADTHS, but I-ENER*S
W, and ZF—#EFILOLMINL I, TERY DB LI ARBLLIEI
2<% kid prevailance of order (A —¥—DFM)ZE\, [ ARBH2L
H5L0%, BRIIABZ LISIES< B3I AT EXL W ki, prevailance of
commonness ({ERNFEM) 2E5. #—r0FHE, Choe_ENELNE
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W, 20 TEEEE ) (Inneinander) (ZHB EWVWZETHAS, BRE AR
DHEESEEVWIHFEZLTICRT.

Prevailance of order
Prevailance of commoness
Being is of order

Desire to be of order is life

To live is to express.

The spare atmosphere of Mars tells us of this prevailance to be;
not of the attitude not of the choice, the vectors to the
character of living forms and shapes.
In outer space the Earth is felt in wonder as if for the first time
This marble, blue green and rose, unique in our system makes
us realize that man’s work can be like no other. [U]
(F—F—DFHN

HE DT

FEEA—F—P LK

A—F—PLROALTE2EENETHS

EZBZLIERBATHIILETHS,

KREDFEELARIEOUONCZOFEET LI LOTAICOPVWTETFS,
Thbb, BESERTIIL, £XCBHESERICEAPINZ M.
FHEBMO AL THIRIZBTORESNBL NS

HRRPE LBOAREBROK, ZOFHOELENL DT
bhbhicROZL2HBEEL, T4bb ARDERIEL LS LT
Ha, k.

—FREr_FESHBEFE L, SLCEFEHENFEAEEER LT, £
Fh Ta#%0ES ) + T ABoBg ) b hTwas., MFEHD desire to
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be of order is life I2IZ=4TE? Being is of order AWHINTWNEZ
FIREETARETHAL . ABOERIHAOFERIEEL. TANVERDE
Frfbshsd, BRIIERBLIATVWEDTH S,

KEDFFLAS (HR) Fbhbh ABICHFEDHMIZOVWTET S, F
HERD S Rt (BR) oRESbhbh ARBIC, TAEDERI (man's
work) % 2 LONBHREZ AR EES, LA—YEEI . PRIEARBLERALED
REFTRLTVWEDTHS.

AEThE, ThiBERZEBEIBRLEBIBLOERATHE. #—rOn
JUREHKEDEXNTHS. bhhbhHARFADFRICHE I Z & (silece to
light) L XFDLDH bbb DO L EIZR->TLBZ L (light to silence)
EDEXTHSL . KXDOHBT, BIZTNTOLDOVRRATLERREDREFT
HN, EWOEM (sanctuary of art) , ABORFDER (the ambient of
man's expressiveness)[Z 447] & & 9'\F 615 EH (Hervorbringen) OB T
b, WAE, #14%, {1 2L -2 3 »OWE{L (Verkdrperung) ¢FEIRE
i, ZH (art)Z22LDEMMIZLTLHE, LS, EROFRINEK,
FrA—(Texv )i, ZOMNBRLD, ¥4 Xi2HT 5 ABOBETH
N, T72—D36ICHNBALOSELOBE L >THETLIHLLTHAS.
EWEL, A—rDFI2ELE, BBOEE (the transcendent language of
spirit)[E 13] THY, HHHEZE (the language of spirit) [PH/X 310]
THY. NRDOU—DERLDTHE. NAF v H—3Z55->Tnab., &
DMOTEH (apxn) BB (Texvn) THE'D |, k. #4%, 4
AEL=2a YROWTOEDOMEIL, A—rOEFFTLIE, TFHAW
—REFWMER"> | (Kosmologisch-phanomenologische Fragestel lung)
BT 2EMDBRLOTHS.
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B2EEa

1)

2)

3)

4)

5)

6)
7)
8)

7y =L OBEOMEHED I HLOEMEOBRIZOVT, K—Iid
ZIB-»TWE, (79 —nNhT L d— ) 282 TORERZL—
ik, P BMEROEEN ST L 00BRIZTIEIZ S, HRD
HEHICEBTEEVIAICHE, 22N, AEHbLLIZE->THE
EHEBHERONRLEL S, TOHFIZEBTANOTHE, 7 vH—
Mz, TE#ENSZEBEHET S ) (cogito cogitatum) & W3 HK» L H-
TITEEIRLLDOL LTOBMEASRZEMT S ) (cogito cogitatum
qua cogitatum) X WOHIBXANLBEAALNTHS, )

Hohl,H. : Lebenswelt und Geschichte, Griindzuge der Spéatphilosophie
Edmund Husserls, Alber, 1962, R &-fliaR, AiEH#R L BH— 7 v £l ik
MEZOWARE, 178 s.5

T, |IL(reduction) L ZEHROFBRTAETI AL, 23 Y.
DT7IA4EA L a OMBICHLTERE, AIF-EH-RFE-TA%
NEBITTAEIEE WS, B#l(transcendence) LIZZ OBFEWTT
ABATHL, BlioHia) , b)) BH,

Architect Richards Medical Research Buildind, University of
Pennsylvania, Philadelphia, 1958-60, The Museum of Modern Art, 1961
Za2—3— 7R REMBICHITERERE L D/NMEF.

Husserl,H: Zur einer reinen Phanomenologie und phénomenolegischen
Philosophie, 1950, ¥R, 41 F—> 1 -1, AFTFEE. s.172

ina A% in all life OENLZLDBHBZ LT 1>, A DRET
Lhs,

Tyng, A. : beginnings Louis 1.Kahn's philesophy of architecture,
1984,s.129

“order is” T 2 ARMPIZHOVWTIZ, B3] 3fic ) BH,

is. FAOWHKICHEITE is LRAROBAIZOVTIE, HISHBR,
B34 Ic exisrence will {X7&E MM (directional force) M& % KHIT
FESNTW3,
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9)

10)

11)

12)

13)

Merleau-Ponty, M. : phénomenologie de la perception, 1945, #rAfitzR,

mEgnBReEl, 2TFEF s.13
Merleau-Ponty M. : sens et non-sens, 1948, FWfER . Bk - EE K,

ATTFRE. s.21

WEES, HEBERT, 7o P—AicthuE, R TRNS HRECH
T HEm-FEOEM L, B BELOEM L ORET L PHHME
¥oRd, MERBEIMROME, SHRsoME, HEEREORE
lZBbE, 7y r—LRBTELEOVTIIE->Tna . (HFNLHS
BuwFEnd, IFO< WA SOLEPTORETHY) . FNLOHFD
F3BIIZL - EIEVWHTESEFEIATE D, #ROL IS HRMFSE
LTOH6WaLORHAMFEEF-TEN., £53FT52LI2X-TD
AR LOL LTERIRZ LS 2LE, bz LS
Y. fringes (RE)L VI HOL LICHPHBIZERLLCDIZT7 4 Y
Th - Yrx—AhZXREURENTHEH. PIUIEARHRLEEIION
TOBRSERCHEShLERLLLIC, Y3 LTInEREICL L7
DTH 5. LPLLLIILeZ LT Eh, HRERF EOERL
BEDPLBHRINTL LS, 2R, TTICEBABNLLOANDEA
BRLRTWZLWIZLTHSE, |

(Husserl,E. : Die Kriesis der europidischen Wissenschaften und
die transzendentale Phinomenologie, AKHER, I —0 v /NEZRDOEHM
LERRNEHRE, BRARYE, s,371)

Heidegger M.: Gesamtausgabe Band 9,1976,it#iR, N4 7 v H—£%
®o%, B, 1985,s.309

Hohl.H. : Fi8#&, s.25
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BwIBE BED form NORWN

The realization is realization in form,
which means nature. (Br 92]
(V744337 4+—L0DVT7 51
AL aryThd, 7xr—LEidANEE
%95, )

A—DRBOEHFIIEET S, LIrLahs, hhudiohic@BELhE
BIZRT, T20LOPMATHAIELTWAEDN ) (what a thing wants to
be) £, #DLADD TFEBE ) (existence wil )RS BBEFTHS, HE
FThiZ, BEZLLOH8M (what)TH D, ThBED LI (how) BN 5 A
BRIV, ZDRIVEDZ LDLPICREL L LOHFWRICHRATES (emerge)
PERDBBELOTHS . FHOEEE7 »—L4 (BE, FE) 2OoWTEH
A2k, PhOBHOFEADLEZMNBEZRIELLLVWTHS S,

7x—=LIZVTIA LA 3y (BROBHEER) OEMMHERETHS.
BECEAS L7 LS5z, VT F4 ¥4 L a yiiEBRNETF \OBTOFE
BV, 7+—L0EKIE, FNWL, UTFA €S arizETHLR, U
T4 XA a vnFEb, BERELLLIZZOERL LTRSS, T HIZ,
BobARIETHEH, PhoBENEAZ=HIZRSTL, £hFhOBH
PERTBEL, TNICHLINEEEREE, UTOZELL{TH5.

I.realization  LIAT(19504E4X ) : order/design

I .realization ) EHE (1950448 7K — 19604 1A ) : form /design

I .realization DMK (19604 A% — 19744 ) : institutions/inspirations
light/silence

archi tecture/room?!’
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# = BHEOFITISELIF # M2 IR EBIC TR THSS . A
Tid, LBV T T4 €L v a VPR EBETE 5195060 B2 50k~
AR, 2FIBUECHI RO L»D TH ) (shadow) DEHKRERS
ZEizkn, PhOBORBROBKRTELOEFHLHIICTE, 272, 195054
DERBELA—F —OBKE N T4 E4 v a rOHp SR HTT 5,
Iz, 1960FRMBOATA AV bOLEDPTHRVEENZ YT/ ESa >
DI H O BEH M EF L, SOEDFREF S —DPLYT I/ E
42 ayOBE7 r—LANDOTHENTENERERMI . 3612, BREDNE
HERTLOLLT, 7+— L0 _HHETMHLICL, BEHOENKE T
2 (LLE13E), &z, PROBEOFEEMRT LS 7 +—LOREREE VT F
1€4 22 OHEMARARKRECEWVTEIT S (148). 2612, 7 —LRED
FLEETHN, PNOEROEMRFTORIZLE L RLEE7 +—20F
MEER, T2bb (FRUSLHEEROEE ) 0BT 25EEM S (158).
TN 7 r—LENTIA LA a ED"HANEPLTHDA VY 2AF 4 F 2
YarkAyAEL—2 3 X kDTN IBNOEEDEHIC OWT IR EL6H
IZRT, 272ZER (room) DWTIIREURICHTHREINATHAS.

13. B LR H
a) FHOZ D shadow DE

A=Y DRMIIE ., 1BIFEOWE, Y8, EIBBERL LT, o—2H
ELTWRANIIA 2 ) TO M2 A —FHEOhHEE, ¥ w, TV
DERBHEND T » FHRTEZETTVE, PhoBOWRRIE,  FBREER
ELTTELLS, HBAWIEEL LTTIERL, BHOLPIEBRIh2DT
Hob, TNLTOFRMOL,TiZhe v —EHD singularity (ZHE) %
LORBRABERINANTH S, ERICHDBER I LIZE-T, #
LT, BrLiRefi<irict>T2#hIERHSh T\ (F-38,39) .2
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D LI LUBRIZTEOMFRBAOFH (H—40) 2, 19495-50FEDT 72
7Rl (B-41) L RANZVWLOTHSE, hRUTZD2y v FHk
FIZRT, 2245, Ea—) XLADIZIE V., REBIHESESE L
ERZLTWWTHES S, L ZHDFR{FRIZEOLRAHE (H-42) , 75+
DT 7R AOEBHT EERLP L (H-43) , V7 OEBEOE (F
—4) , ThH6DBFEDMFTEENFNRELEY, ALV ESORHIZESN
TWaDTHE,
AH—=N=BA=DFEBWIZOWT, RDE S =20 E2HRATY
Y,

1. 200 fNiRF ke, LEICLZ2BE, BERH WL,

T. BXNABERORICLZAR, MBMLEEZHVWCLD,

B. 1950-S1EDNSATIVICL B4 2 UTolE, XUy, ¥ 7 b0BH
W bo,

TEIZIZ1928— 29D I —2 w NRTOFHFEINTWE, M2, H> -
VEIZT—/nE0kREHE. FHIZELNLABICL>TEORBHIRL L
nNTWwa ., AA—)—3EFZCHRRET—N - FAOBEERTWS, 1#
DL THOE 2 F 2 L AL RF—LOFELREL, EAVOFEHEER
HIEARALVWEBHETH), 1Ho2 vy 2z L28B3%<L, 1) a—A
WL BWBEAFLINTWE., FHUIT + « A7 4 —VOHEMICHEET 5 R
M, B, EICLABRTHE. FIIBTIEHIZRANE LS GFEDWLBIZ
Zw, 2, THOLOEBFEESFLATWAY. 1O LDIXRBIFTES
ALNE, L Lah s, DHICITERE L FBRE L ORRLCAFIEE
RESHS., CHIILTOFERERLTWS, 230, bhbhOBRILER
ERRLTBATEZWZE, LA LIRAKE, FhEzmfdsdmeAi
BLTWw3, £, COMBHAZHERIE, 71—V OEGHREESLTELERP
AREBPOLRINERZLZADLDTHE., A—V ORI SEEhhE
oWTHEALD, THEZRALZHERICE-T, 18, 1HIZBHRLhOF
BWOMRBIZHARTE2OTIIZL, CLAZhLEZRBVPELLNTDTH S,
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. TH, 18oR%tRRELIh, JILERICEELTOTHS.
Wi (1973%) OB ZHFOLUHT, A=Y ADMIZONTIS3E-T
w3,

I often say, often say to myself, “How'm I doing, Corbusier?” You
see, Corbusier was my teacher. | say, Paul Cret was my teacher and
Corbusier was my teacher. And::-and I have learned not to do as
they did, not to'--not to imitate, 1 would say—imitate?—but to
derive out of their spirit,to derive out of their spirit. [H 22]
(L LBLELEBETBERIZZ 5BV S, ThLotBEL) vy
BPrbOTLESI D, INE2¥TEA), &, AINELVTRLLY
BETLA, K= 2L L aNE 2Vl bl LOKMIEL SV,
LG e O LEPh oL L3 LanEnI T L 2RAED
TLAz, crowe BT 20TRZ<, Phonfmp sl EHdaTd,)

—ADEI 7 VIZEF— N OBEFLBHRL . 1, AN 2V TIdKF—L 2T
ELREYZXLZBERLTWATHA S . Bl 1, 1#HOBEIT. 2h
FNOMICHIELTWE, 190ERDEDbYIC, ThiLidl - 3Lty
EVIRDELWEHIIZED LS (24572, ) (“I came to live in a
beautiful city called Le Corcusier”) EE-fAh—rh. Zh s AOB
FHEUWICERT 200, RVWEONELEL L0 ThHS .,

RECHPNIHBOBIRIT. B Z16%K. PhOBRDEAEOKRD D I2FR
BINBUREADTCHRIN, LTOZT L ZRF SRS,

Whatever is made of light casts a shadow. Our work is of shadow, it
belongs to light. [Ro 34]
(L2 bRATVELDIILTERRITHIITS, bivbh o ERizBH»

LbR%. ELTZhIEHIET 20, )

IPhUUE, spent light (material)—shadow— 1ight EWOEREsBRRL 0T
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Hb, BROBUTLZLOE, BLIETERLLLIS K, HREBRT2MA
HHROLPIZFHBTELEVWINTI Ry 2ALBINETHAS ., [ ABO#®
BB RLRE ) EhREWS, XFED ., BERSILIZLY, ELEER
E¥fobnWid,. FOWWKREOINOBROEIL, TV 7 FOBROEK,
2% ) THhBOFE ) (voice of silence) #*BBERICHT, FLTEEIZH
T, @fFHEEAWEL, BWEARrTZ LR WL DT Wi, h
i, 1BIEDR Y » FiRTOHR, BHPAROEREHKAZ Z LIk 72,
ERAMMEZTVAEY, ZOSHE->TWE LD,

A=y DTFT 2—tkEilbh 54 L—IVKET—FX > 7)) —DHEKIF195]
— 193 R TEINT WS, AADOA—F—DWTHRTA A FIE19554F
EN—ZR7 DR LICRAZNE, KAOSERNVEVWAEZBELhES
DFHEIZAIT LS LT 2A—VOREEZELTVWANTH S, 1545 IS -
TRy by A¥XAZI2oF 1 F—DFEEANT, R¥YVAT 72T
KEVF v —XEFEHREFOHBEHIBT-61FZRITINT WS, B_OERM
BHNEZDIE, ZHETHE. 1BIELCRY LIRS, —2DPTOBRED
HYTL (Weg) 2BERTFELTWAEWIZDOTIELWTH A I .

b ) realization DIFTOEHET / 19534

A—r DBHDIBOERIL, WEOHREWLZE, E8IZ, VT34 €/
3 HPRBEINLHRD, L Db, BREHoLICHN, B, BHTHD,
FRTLHZ, LeLahs, PhEED [ BHDE ) 2REICHEABDIZ
DEHNE, FORDBMDNEZDFMERELLLEWVWIBRKRTEZOOHTEET
H5, TLIZHYET - T4 23, 1B0ERDA -V DB#IZO>VWTISLE
LTwa,

PRI HEEHED TV, FhETRIPLh -2 rhORERDT 2R
7 PRSP TS NEBRFELHLERALBOTW:DTHS ., ZDI0F

=1 57—



. 4 v2EL—ya iR 53 ROBRENN AN, BINTSHMTH
a7, 1948F Iz A — i T ARZRBERORTRICL - . 194748 (213
W LB ERELAY. RALHER AP~ LDTHE . BROLD
. 27, KERESHES LR i Bk s EFNEEERIL
AR EL LoD THE . ZDOWENZE (introspective period)
DM, TR, A TVKET— R Xy 7)) —D@FEHIZHALN
K ODOMKHLRATH >, [Ty 16)

PRDOFY 2—EL Vb3 4 ZT—VKET—F¥> 7Y —DEFEIT 1951-53
FERFERTWE, F4YOE3 L3112, #—ViZZ OBz, oD,
S WML BHOBEADREI 7L WIETHS I,

A= B0ERIZZE, 0FERICTE, TBEREATFABACREALD
—NKRFEOFEDREIZLBN— AR ZELEIZRRLTWES, 19558, N
— 2872 MEEZEBIRL, BAOF—F—I22o0WT OS2 LR S AT
ARAYM (DT, BFOET ) iZZ o OBHOMIHEERTLD
THb. 150FEROEHLFHT 2 A—F—LBAEZE®RT 200, TITD
FVWELITOZEICEWRTES. Thbb, U734 E1 arylai L HE
TEB150FEMRDEHROHE L I160FEEICRIL TRV T4 ¥4 2 a Ol
DIAHPLBERG L, AR -PHTEIL, ZRTHAE. HHTIX1955
FDA—=F—IZOWTHORBZHRLE LT, EiZ, DUTOERNCETE RTS
b,

. T T 4 NOFH. 18 December, 19534
LTV T 4 YNOFH, 19544

. ATA4 bA b, perspecta M, 19554

. AFA4 LA b, perspecta N, 19574

[ L N

. UTI4 ¥4 3 R, progressive architecture, 19614 4 A

195SEDETFF ODHFHIC A BRIC153E 12 OBHORRF RLTEIS.
1953412, 2R3 7V VA Py KBETORFIZOWTHLRIINT, 208



(A= —LFHFADF—+¥ | (order—design thesis) LIFA T FH
A vOERBRIZOWTDOERERIALTWE [Ty 28], FEMHOFHKICE-T#
DREEMBILNTES, T A —F—zonT, FHAL rizonT,
FLTEBITRZIZILIE, IV TIAEL Y a b LT EICERT 3 R4M
r BOBRARARICOVWTOSKARBRZRTWEDOTHE. AFEHKICHI N
LERX([E-46JE3ED I EEN=HHEELERL TNV,

nature of space — order — design [Ty 28]

A= —LZOVWTHOREBEBLTIRFT I ICPFREALOTIEHZH. oK
{219614E ( progressive architecture IZHBENTWR Y 751 F{f 3>
OER [H—-R]DMIMPBRE L B2 < L3, T2 DO=TAMEIL 19554
DWFODLPDRDBEIZFELTVWEDTHS.

Thru the nature—why
Thru the order—what

Thru design—how fPm 59]

BT, 1993F2ADT Y - T4 YNOFRDOLUHPTA—F—IZOWT ISR
EERTW3,

Now order

Order I believe is mostly the structure. The structual idea

harboring [or] embodying the needs of air, light, auiet, noise, etc.

It is embodying what makes the structure grow into a life of fibre

enveloping the space so that its nature can be felt.[t is the seed

It is integration from which Design can work. [Ty 64]

(3T, A—F—2onWT, b2 LIZRDLHIZHETSE, 23244 —
LIBRIIMETHE, ER, X, BOIE. BELENERERL, 55
WIIEB{LT2WENLCEETHS . A—F—iilEz2, ZRIOEHIR
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BENE2 L5 RERPAESHBRANTTSLZADLNE BHIL
F2ILTHE, A—F—IEFTHD, FFAUBEIhoMmEBHAE

ThHs. )

F—F—zoNWTHIORER, ZOFEHFBIPNLZFLCBILLA I AKX
2P b Xy I —DANR—ARFTEBVWEIHITHENERTHS ). *
— ¥ — I3 1BEROREICRT, 2FRAFI2Fr—EBLTEMEIA TV
DTHY . FNHTFHFA L OEEINELTOBET (seed) L B IR TWAED
Thbd, COALI 7 Fr—ORETEERIIAL LTI VA,

Tz, FHEAVIZOWTZSBELTWS,

and design

Is the arranging adjusting (choosing?) (throwing away?) maybe order?
to meet in circumstantial conditions.

Though the creative mind combines design with order and the[nature]
of space, the separation happens less obviously. [Ty 64]

(FHFA 20T, BRF 2L, ARTZIE (BIRTHI L) (HER
TEIE) A5 50, RAOLHITHES Z k. #lENZL O
THA A=V - L ZEOFRIZEET LD, PEFINBE L
ZWHATELTWED, )

PRBPEWPATTWE A= — L FHA L L ORENZR L AL, VT4
AL a VHREINBIBIEDA v T a—D#EOL I THRIEA —F —
EX =5V AR (orderliness) L DRFNUZOVWTLTOL I ZEBHLTWE,
TABA=F—LESLELIFELIEFA—4) A2 (BF. BR)Z2BHT 297,
FRBAHYERTHLOTR LWV, F—F ) ARBTFFA L ICBLRLOTH
2T, A=Y —ZAbLLOTIR W, A=) AR A —F—lcih 2 LS
TLDOTIEL W, +—F —I3%7E (existence) (ZOWTHEBORETHY ,
FIEDEHRDEK (sense of a sense of existence ) (Z2WT OB ORE
THE. A= =06 A3d 5 LDODHETE Bk (existencewil ) DRE %15
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BIENTES, BB(a formPLE (aneed) DEE-BEIIV T34 €4
aryERHELTRRENL, V7348 a o AZTFHFAyENEE
®5. THAEBA S RLDRE) [0206] L, YTF4EL 23 0%
&N, AP IITEBERRANEREREShTWALEWLAR, 23
T, VT4 €A a Y OMBAE? +— AIZOBRB T ZRHEShTWE
W, 24 —LBYTFAEL a3 e bEN 2D ZOHRFEOHDI0ED
HRCHTTHS, 3T, RDIBENZTERTA—F—LA—F ) AADE
FIEBENTWVWATHA I . ABHEORFANERNENARIZY 754 €A
ParEhBEOEELERLRELZLTVWTHAI . SRAHLVLHBETH
N, WEZEEHRTHE LShhifZ ol wn,

LbLZds, 23nTafidhTwn i BEr BEkoBEREFIC>WIDS
2, UFFAEA o a rORBEEETABBELLT, VTF/ L arD
MRS LDTHS,

It is akin to what happens in feeling and thinking.

Feeling is our great well of consciousness. Thinking is a satellite,

a meteor, meant not to be shot from feeling and never to return.

It must return to the field of feeling to have meaning in depth.

But some people always separate feeling from thinking and build

their solution around thinking only.

That is why the creative mind cannot accept the separation

categorically of the nature of space-order—-design, and rightfully so

because feeling embodies all at once intuitively. BUT the intuitive

needs help to actuate and direct his field to a single objective at

times (to build a building). We must know— therefore we must

separate—in order to feel with greater creative effect.

Feeling will always remain the source made effective for

creativity by the adventures of thinking brought home again. [Ty 64]
(Zhiz, BELBRICRTELZLDIREMNLTWS, BHIEEO AW
LHRRTHE. BHIIBETHY, METHS ., BERIIBEIL LN
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REFEFE-OTIHVOTIEEW, BRIIEVWEKREZES T L0HERHED
HFARELAThEL AW, LirLds Albidv20BEEE
ML HHEL, MELBHNILICDABI LTS, £DZLH.
B OHERMOESE — A—F—— FTHFL Y, EWIATFTUANL
PEEZIANBIEDTELWVWERTHS. TRIEYROILTHS,
EnSold, BFIIESMIE, 2TERBIZERELTLIH,LTHS. i
W2, EBL, HERICI (LEZTBMERTELNI) , —0OHR
NEORBEFEHSY, FESTFLLHICHNRS4ELTE, Fhipz,
bbb REZAENHRE LLICRETELDICIETEL 2L,
LLWZI L HZLELSHE . BFE>hizBoBRFRBRETZ LI
T, MEDIHDEHLHERERLDTHETHSS.)

BITEOSRERBINETHE. U, FFA L, EEOAME (nature
of space) , A—F—L DAL GVHEFL BiOFNIZHBL T3 (is
akin to) L 5, 2ENTFTHFA L DEROFEL . LOMDORIT L B =
DFESFEHLTWBEES . UTI4 €A 2 3 YORTOBRICHE 2 TR
LEMOMES . TLbBYTS4 €L a0THN . HBWIRE (wonder)
THY. 7r—LBREPLERETLIEEDNS NS . 2LTFHA Vi3
7A—LD—FEENDKELLEbh B[N . WHITE-T, 1953505
ERTFHA OB ORE L BERONBOMEL D@L &V, 22 H Y7
TAEA L2 Y EDZEFVIRXTELISATVEWDOTH S, LirLLiss
ZODRANOEHETRT is akin to LY T IAEA[ 2 V2D L O
EFRANDIEHTERZTHAED ., ZHO0EMOEES FNEBADS RIS
NTWaWwWDTHEH.

ST, HRDIBSEDZTFA M X2 FOMIZAL E ZAT1954FE DFD T
PORR (B -4AT2 202 2 REBLUTOIELTHS. = DBl FHL N
BHABRESN, PhoOBMEORAE, HAE(2% 2 (desire, want, seed,
being, common, circumstances) & 132 A ¥ AW\ B R 7 < % 228 ( compositions,
principles, environment) % ¥ A5B1F3 29 . nature of space M FDEE,

desirelZi¥ B4 RETH S5 . ZHIZ1955FE DM O D7 h T will to exist
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FELNBLOTHY, BLEZNTIA LA a v OBRICHT, TR
TH4% ) LLT, HH0E, BREMORRE KOBMHIZKT TR ##5E
T5TRETAHILELTEALALTEMY ) (desire to be/to express) &
LTHRIEIh, B, EETLHLOTHAS.

Nature of space order design
l l l
desire seed compositions
what do you want l l
what are the principles what are the
which lead to its being circumstances
(environment )

which are at

play

¢ ) realization DIgTBHT / 19554

A= BBEDHEAOLNT, ThEFNhOBHOEELZART 2N LN
FRLTWET, 19558%F, W—ARZ S THELICRRINT AT FA BT
1B0ERDBHEHENBZLDOTHY, UT I3/ EA L 2 LR LTohhD
BROBNFEZEHNTILOTH S, FAEICRFEL—, A Z—-NKET—
FErFU—SHBRINTVE, lFLERIIESSH, PROBKEDIIHE
BLRLTWEOTHS, TIMHFDLTORIERXEZLTIZRT (RRXD
THBHIRLDOAFRETRT) |

i
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(Order is
Design is form-making in order
Form emerges out of a system of construction
Growth is a construction
In order is creative force
In design is the means—where  with what when with how much
The nature of space reflects what it wants to be
Is the auditorium a Stradavarius
or is it an ear
Is the auditorium a creative instrument
keyed to Bach or Bartok
played by the conductor
or Is il a convention hall
In the nature of space is the spirit and the will to exist a certain way
Design must closely follow that will
Therefore a stripe painted horse is not a zebra.
Before a railroad station is a building
it wants to be a street
it grows out of the needs of street
out of the order of movement
A meeting of contours englazed.
Thru the nature—why
Thru the order—what
Thru design—how
A Form emerges from the structural elements inkerent in the form.
A dome is not conceived when guestions arise how to build it.
Nervi grows an arch
Fuller grows a dome
Mozart’s compositions are designs
They are exercises of order—intuitive
Design encourages more designs
Designs derive their imagery from order
Imagery is the memory—the Form
Style is an adopted order
The same order created the elephant and created man
They are different designs
Begun from different aspirations
Shaped from different circumstances
Order does not imply Beauty
The same order created the dwarf and Adonis
Design is not making Beauty
Beauty emerges from selection
affinities
integration
love
Artis a form making life in order—psychic
Order is intangible
It 1s a level of creative consciousness
forever becoming higher in level
The higher the order the more diversity in design
Order supports integration
From what the space wants to be the unfamiliar may be revealed to the architect.
From order he will derive creative force and power of self criticism
1o give form to this unfamiliar.
Beauty will evolve

Louis 1. Kahn
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FHA L LZA— T~ DERTH S,
EEIRZODL AT L HRT S
RBLIEERTEILTHS

A—F—DIBIZNEBEDNEH S

FHFAYDILRARDFERPHL, T4 bbb, ¥IT, fiCL-T,

2, ¥hiiE

EEROAMEE, ERBELALLTWELORBLEY
FA=TF APV TLEGA LRSI T« T UESLSH
FhELEZES I H

A—T 4 FUT LI
NoynReR =2 258bETHREN

EREC L > THEBEINAENLERLEL S5 H

T bREHRIEAH I

ZROEHED I BIZ, BEAHEFTHFETLIRMULEEENH D
THA VI EDOBECHECEDLINE 6% W

FhE, BIHEEREHOWTLHBETIIZWHL,
FEORIZEMTHL IR

HRTHAILTE

FRHEBRANOBERPLAEL

ZEDA—F—LEL S

Thbb, A<BOEEZVWILELE.

FREEELT, T%bL, T¥

A-—F—%BLT, T4bb, kiZk

THA L EEBLT, bbb, Wik
BRIZFOERICERLI LD TWIBEERPLERT S,
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=7 hOEEIZTFA S THS
FREA—F—OEETHE, Tabhb, ERNZ

FHA VIZELLBTFA Y EMRT S

FFA i3 FOBEEA—F— L5 3T
BRIETBTHE, TLbLLBRE
BRIIERA SN —2DA—F—-ThH5
FALA=F—HREH), AREH-T2DL
ENLIZREZABENLIELRD
BRI E > TR ENL

RLBFHFATHD

A—F—3REBKLLZW

RALA—F =N LESET R RZLAE LD
FHA EEEDL BT L TIEEW

=i, #RL

L

Hak

BirLHBT S

EWIA— I —CETEHBEBRTLETHS, T4bb, FH
A= —EBHhETwWLDTHS
FNBENLEEDL DL DT

2hiz, LNEVLRLOLOREET
A-F—HEIEEL 2L, FFA EETEIERILTS
A-—F—-lIHEEZLD

ZRPELALLTWA LD LAMGALOPBREFICEREENLLES
v "

BERIIA—F -6, CORMLAQALOICHER2SZ 502
BEHEERNL 23 & KT,

ESb S o

Wi, BEZELLLLOTHE., BLOIEHR EoREOHF IcHN T
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BII., SO0l IOMADLHMTEYA RIZ6 rIOARS L, ik
£E3NTWE ., BRCIZREFT I Z W, 2TA 2 ) v 7864THH, BT
LEMIKFIEL->TVE, BRLEEZFIKDEENRETH 2. ThE+Eho
FLENOLDPTEROMIBICINETOTEHLOMEBIRI RS ALNS,
ERRL-THESN—HORODLITHE, 23, KFl23h, #AIH
TWAHBDERTABLUTDLI TR B,

Order is

Design

order

Design

design

order

design

order

Design

order

Order does not imply Beauty
Design

Order is intangible
design

Order supports integration

BAONEMSAL,THS 5., ThbhH, ThldA—F—&, TRIZHLELS
NTWBETHFA 2 ThHE. B2R2ATH HLHB24TND =%, nature, order, design
NDILD_HK, A—F—, THFA UPRHAINTVWEDOTHS. B ORI
BA—Y—EFAEVIDL. A—F—— THA Ly OZHEABDEKRE . 60
FRDT7 # =L — FHFA  OZREAIGOLEG» L HHRICHL ML TA L
Ja

WO 754 €4 2 a LItk ERICK THEBRNERE 5 R4S
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B (intuitive, art, psyche, unfamiliar, beauty Z &)@ hTwaH,
Fhoicidmhics <. EofuwsBEHLpricShhiE, BOFEER LD
HEAETEEROHBEFALPIZENI ENLTHS.

ET, WITHOEE order is HEFEFHENZ, COMAAFLIALR
YD OSEONZIEZLOTHAS, is IRFLDOHE, £
NELHEEREIBHFALO,. 22D TA-F -3 ) ZDHp, [A=F—iF
BEETZ ) 20, PREZOEENRIBRIZOVTIIE>TWS,

1.1 come to a statement that ‘order is’ because I could never write
what it is. I made a long list of what | thought it was. And when
I threw the list away, ‘order is’ remained. It sort of included
everything by not trying to say what it is. That word ‘is’ has a
tremendous sense of presence. [AF 46]

(A= —HPEATHEPbL LB ILHPTELP-72DT order is &
WIATFA AL ML 2D, A=Y —DBHATHL D, bl Lh#EZ
TWERTHRWIRAMEDLS 272, LT, TV R FERITHTL
&, order is BRH1DE, A—F—BMTHBHPEEBEI L LW
ERELT, TRIILTERAZLDIZL -, is EWHEIIRF LY
SHEEREHS., )

2.1t is not overdefining something or not defining it enough which
ruins it. When I first thought of Order, I made a long list of
things [ thought Order was and 1 said Order is this, this and this
etc. Every time I wrote what it is, it become less. I eliminated
all the things it was and just left “Order is.” Somehow it became
something. [A 5]

(Zhid, M2 T2ITMELIEZ 2 LTIILWV. b LIRS
A=F—ZONWTERIL &, AW A Y —HBATHEILELITVWEE
WU, A—F—LlEZhZhThd L. F—¥—HBATHS
DEBAVIZA—Y— I TV -1, blzLi3A—-Y—%RETL£
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THLORHBRLY. FLT order is BB-72D7E, 22D, F—4—
e > D?E, )

A= DREOFTEDBBLNTWS, ELT, PhPA—F—-2LrDkLiicE
ZTWehrHPRENTWS, =¥ =35I LHEREEB LML THD,
FhHBHEETS, LRIV, order is O is IIBRBHALFEEEZ VD is
iz, 22N TTHa 26 THRE ) IKERELZDTHE, ThW L, #F1
TWEERERLOLESLOTHE. 20 is OBRIIEFHARTEIZIND EIF
2—o0ME (H-10, B-3%) ohicbRohbLoThHs, Bz, 2o
HEOLPICRBOXREE, FHELLTRI PhOBHOANHTHERELTW
ABEWLATHAD.

BT, A—¥—Fkii, BE23THIZ thru order— what X H 5 L 32, Fh
BHATHELEVIEAVZE->TEbATWVWE LD, 22N, TOLODOKE
Ths, BHERA—¥—L., BES, KAWL TFL A LOBLYENWE
9. 2ABED 7+ —L%2RPITC3FENIY AT 22 A E bR, 3f7
B2 2b3 2723 R TATESEbDOTWS, 17 L4782
TP ELZEEZNOREREMEL TWADTH S,  order—design—form—
construction &2%Hb, 22 NI ITHS. FTFA L3I —F—%2ER
TREILTHE(217H). LIATHEREWS LORBRDL AT LD LN
B (347H) . BREBARTAZ LY (4F78) %3, EDIBBENT,
“order is the mostly structure "[Ty 64] #BESH2BHL W2 LS. &
ZTWIZ+—ARBVTIA¥A v a Loy +r—0 (BH, x8) TR
W, 7+ —ARIITRFFAVOBRIEETS. ARAEINLER HENV
IZEENHRE (shape) 2BHRTLIOTHS.

BT, A—F—LFHFA L LOELNEVWIEBLTALS . BiRDLhD
F=—F—EFFAOBbYEVE, VT4 ¥4 L arPignthErtd
UTok5i%5.

(B 0)

Design is form—making in order ( 247H)
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(FHA4 3 A—y—nBEETHE. )

Design derive their imagery from order (3147H)

(FHFA LFELLBTFFA 28R TS)

The higher the order the more diversity in design (50TH)
(A——pEThiEEE 23, THA L EETITERIELTS)

(U T T4 ¥4 arbifk)

Design is but a single spark out of form [N 41]
(FHFEANZ 7 r— L b0O—EE N DRFEITELN)
Form inspires Design [PK/X 310]

(74 —LIXFHA 2MBTE)

Form precedes Design (E 13]

(74 =23 FHA VIZRBT )

order — design AMbH D&V L form— design AR N EWIIPT WS,
L»L, CO_HERIEOEENI BIZ, VT T4 L1 v a3y ORAMEANRES
NTWAOTHE, FiEOEHLNEVE VS formmaking in @ in OFEK,
derive DEMK, HENEHLNEWVWEWDS a single spark, inspires,
precedes NERICEE L4757\, #EDspark, inspire, precede
IZITFAEA g FDOZLNBHE L LTH TH 2B (EBRERHSHK) )
VT WADTITFLWTHA I, formmaking in @ in (T3, inspire %
BETAERBMBRTFANL L ZEBTHS S,

LLZLhis, A—¥—nBH®RZZIEBHLZLOTIEE W, A—%—L
B». BFODLPTA—F—IIZ I nbhTWna,

In order is creative force ( 557H )
(A—=F— 3 bizflEN L HE)
it is a level of creative consciousness (4857H)

(ZRIBAERNZLBEOL XLDOLD)
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A=V —RAEMEROLNLTHD, EO%hIZEIES (creative force)
HHBLEED . SHTHICBRFIIMES L RS (power of self criticism)
¥A—F—L3EHTESS., ZOF—F—DEBERIZLIBINBEDOTHA
S, 1950FRDEHFH A2 nature, order, design A=FOHEbH H LN
DHIZZTDBEHREMLPIZLTA LS.

BETHEPL13TE, WAEPL2TEZTIE TEBO%EME ) (nature of
space) ZOWTAHAETHE. 23N, EFOFMD LI (spirit) &
HFHENEE (the will to exist) HH D, FHFL ri3EnBEERICELRITY
4w, LED (14,15FH) . BRLTELLLWI LR, FHFL o Ht—
Y—=hboAA-VE5EHL 3178) . ZROFEOL P CH 2 HEEOESE
ZHELRIELZ LW, ETONHBARENRTWE I LTHE . HRTHIE

Z3%h,

nature of space (why) —

/will to exist

— design (how)

order (what) —

/creative force, imagery

ZORKEIT I LA L2 YPBOEPLERFLTAL S . PROEHD
BRBRLPIZLZETHS ) . 10FEDISEIT/N—ART YK/X DL
T, LE®D why, what ZZNLS5EZREShTWVS,

The mind, brain and psyche, sensor of the universe and of eternity
in joy of wonder with question “why anything ?” [PX /X 310]
(LrEEl, ZLTHAX, TholIFEFORI—THD, i, T4

) EWSRVELLL S RBOEUD L hOkBOL A —TLHD.)

ZOEER, PhoOBEORBRELTIT I/ XL L a xONDH (thought,
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feeling) OFEE VI LOTH S, T4bb, LTOILITHS.,

sensor of the universe : thought
sense of eternity in joy of wonder with question “why : feeling
anything ?"

3, 74—L - UTIFAEAL L 3 BEREENZV60EDHBEDLHT7 *
=LA =T =L DOEALNEVEOVTLETOZTERELTWS,

Form encompasses a harmony of systems, a serse of Order and that

which characterizes one existence from another. [F 115]
(7+—43, FHORAM, +4bb, A—F—DEKE:, RE2FELZMD
FEPLEHTASDL DR BHTE, )

ZHOELUTOZEL<HRAILLEN S,

a harmony of systems, a sense of Order : thought

that which characterizes one existence from another : feeling

EDZODFEFNZA LIS thought (what) L feeling (why) o ZIEMEIL,

1955 DM IC2 THEITTEETHES . WEX, UPSA4 ¥ ar bz
MABIE 7 + —ALREBENRT WA WA, nature of space, order, design @
ZHEOEDLNEVIERLIERTERL LOTIER W, B ODERBOBRL ST
VTI7A4EA L 3 Y OBBONTRTNITERIIBS TR, T74bb, %
BIFELALLTWALODLRMLAL DS BEREEESh27555, &
RFIIZORMODLDIHBES 2 720012, +—F—hbtlEHL HOE
BONEFIEHTON | IZRT, TRALHALOY | ZBBICEL, F—F—
BERIEZETS, BEOMAD ) TI4 €42y ThHD. VPFL ¥4 s
Y ORNEF 7 x—ATHE. LT, 7+r—LIEFFA VEMRTLOTH
5. Wi/ OIZid nature, order H & design (CE2 hEEK. T4bb, V
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PILEL avETZr—ABRKMLTWA, KL TwWaH, P 7I
A ¥4y ayEFOIEEFEL3LLTVWARDOTIEE WS, PRV T I ES
vav(BREROFERTHE (BER ) CTEALTWLOTHL, BLDHIC
BIFEW, T4 bbb order — design H 4 form— design NDEHENE
Wit 5%z, A=Y =3V 7F4£4 22 LML AEER, BILRES
CEESHLNAA—F—LLTRS. TLTZNFA—¥—%gHL, 2612
BZE (why) 2EET BN T4 €4 3 OERMBHREE 7 + — LD FEE
Eht:nThb, k.

VT34 ¥4 aroRRIZH L2195 0l i O DERED E % Bt
ThIEUTFoZ <%k 5.

design
T

architect

(consciousness)

nature of space order
will to exist creative force
unfamiliar

196142 ABE Y T34 ¥4 v avyoIR (M—-32) 220 2RHID
TOHZELTH A,
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religion

feeling

design

form

1

— realization <«

transcendence
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philosophy
presence of

order

thought



d) realization DIET W /19574

195TENDNN—ANZ I NZE L A=V IEZ2DAFA RAYE (BFHA, B
r93) EERERERLTWS, MIFEZAEN414T, S0TheRs, RS
OZHIZRBENTWE 2O I KL EREB-TWE, T4bb,
—#i3 L D BEBL TFFEA COFEICOWTED, —&iX X D EBHRN =117
RLRRL LS TWAE, BISTHIE, —&H LN thoughtful THH ., B#
P E Omeaningful TH 2., HFEZ 74 —L - UT I LS 3 yOMEOLER
Wb RadsnThs, 2o, AFELICE, UToESrERIATY
2, 1. PLYPYyONRINDIR, 2. 74F3FN7 4 TRTEHE, 3. [
F4IT—OTIH, 4. AT+ 57—, R EREZCTLREBES
STWBEWLE, TRENDERICELDTORESHITLNRTWS,

LOUIS KAHN  ORDER IN ARCHITECTURE
(A 2 - AH— BEHA—F—)

1. Order of spaces integrated with order of construction
(BEDOF—F —ZL->THASNERMOL—F—)

2. Order of movement and renewal of the city
(DA —F— LT OEH)

3. Order of movement and the plaza
(RBOA—FY— LT F)

4. Order of structure of a building that rises

(BERENRENA —F—)
BB, A—YERCLZLONRESHFETH 5. EROEESA—

F=ThHHI EERMIZRELTWS.,
BT, ZooMFOBEICEALTALS., ThbicgThTnWEEE, ZEM

(space) OEBRSFFEFEHING.,

A . Architecture is the thoughtful making of spaces
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(B BEHCHLINERERTHD . )
B. The continual renewal of architecture comes from changing

concepts of space

(BREOTHOEFIITAT 2 EMJIE»LLEET S )

BRAOLPTRESNTWAHMIE, REE, BE, FHEZHSTE T2~
s FA—#— ¥ 7 b (space order concept) DEK, X LHICHIFBOE
Mo T546d 2 RS ) (changing concepts of space)?) Bk A58
2B THA I,

ST, BFAOBEIL, %, XL IREET S,

Architecture deals with spaces, the thoughtful and meaningful making
of spaces. [N 31]
(BRIIZERIZADLS, $2bbLEHKLEERICHL T ERERICEDLE, )

BPEZMETE_2OZTDEROARCITIA A a Y FDI L OBHKHE
SNTVEDTHE, FLERFETERSNBES, ZZTIX, thoughtful(z
F—F—FEEI, meaningful (2 BHOFERE L TOBESHIBLTWS
ZEERBLTBELWY. 230, BIFAOBEBRIIIB0ERDEXEZH A —
F—ThHhosIltE, BHUITRLTWEDTH S,

B Ao, BRCBN X 3, B BIZHARBRTHS, L Liht
L, 3, A= —HEhRT 2BBOFENOBMWY, BT 2E, TROLH
I, RENHFEELTTRHEHFBNTVEREWLS, Z2iCid, A—ror
RIEMEHLMEL, FMD " B3 2%/ (serving space) & [ Ft
SNBHZEM, (served space) DA T T HEEIZ >\ T OLI O EME
B, ARERERBT2HHL LTREEATVWEDTH S, BAEDLTO
WX ERXELTFIZRT .
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hitecture is the thoughtful making of spaces

Reflect on the great event in architecture when the walls parted and columns became.
It was an event so delightful and so thought-wonderful that from it almost all our life in architecture sterns.

The arch, the vault and the dome mark equally evocative times when they knew what to do from how to do it and
how to do it from what to do.

Today these form and space phenomena are as good as they were yesterday and will always be good because thev
proved to be true to order and in time revealed their inherent beauty. ’

In the architecture of stonc the single slone became greater than the quarry. Stone and architectural order were one,

A column when it is used should be still regarded as a great event in the making of space. Too often it appears
as but a post or prop. '

What a column is in steel or concrete is not yet felt as a part of us.
It must be different from stone.
Stone we know and feel its beauty.

Material we now use in architecture we know only for its superior strength but not for its meaningful form.
Concrete and sleel must become greater than the engineer.,

The expected wonders in concrete and steel confront us. We know from the spirit of architecture that their
characteristics must be in harmony with the spaces that want (o be and evoke what spaces can be.

Forms and spaces today have not found their position in order though the ways of making things are new and
resource ful

A space in architecture shows how it is made.
The column or wall defines its length and breadth; the beam or vault ils height.
Mothing must intrude to blur the statement of how a space is made.

The forms characterizing the great eras of architecture present themselves and tempt us to adapt them to concrete
and steel. The solid stones become thinner and eye deceiving devices are found to hide the unwanted but

inevitable services. Columns and beams homogenized with the partitions and ceiling tile concealing hangers, conduits,
pipes and ducts deform the image of how a space is made or served and therefore presents no reflection of order
and meaningful form.

We are still imitating the architecture of solid stones.

Building elements of solids and vuoids are inherent in steel and concrete. These voids are in time with the service
needs of spaces. This characteristic combined with space needs suggest new forms.

One qualily ot a space is measured by its temperature by its light and by its ring.
The intrusion of mechanical space needs can push forward and obscure form in structure.
Integration is the way of nature. We can learn from nature.

How a spuce is served with light air and quiet must be embodied in the spuce order concept which provides for
the harbouring of these services.

The nature of space is further characterized by the minor spaces that serve it. Storage-rooms, service-rooms and
cubicals must not be partitioned arcas of a single space structure, they must be given their own structure.

The space order concept must extend beyond the harbouring of the mechanical services and include the “servant
spaces” ajoining the spaces served.

This will give meaningful form to the hierarchy of spaces.
Long ago they built with solid stones

Today we must build with “hollow stones™.

— 1T 77—
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IR ICHSINLERERTSH S

BAExmh, BPERLALEOBRBORVWLLHRELZRVWESL
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FRIBANAER LY, BERERRCHDLHRSBTH), BRO—H0
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DEIICRZB.
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ROLDE LTRESHTIEEWE W,
FrUIREL»LEHEIhRER 657w,

bhtbhuiRzHN. TOEZRETS,

SH, bhbh HFRBOZHTHWEEMICEL T, F0BEKREVERIC
2NWTTid%<, R%Z, ZDLNFHLREIZOWTDAA>TWVWED
ThHb,
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A7 V= b ERF—NDLPDORLEZNERREFbDRbRICETEL TWY
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RAF—NOFEE, EAS L LTWAHEMOBANTHSRlEL L4
L, BEEPENRZLOEBUBIShiELshwors, &,
THORBEZBIIBROGFHFHFLL . ELTHB b bLT, F
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BrEEGERORATEXLBZERETS, IRRETY L MNIERORE
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nTRZLLVDLE,

BREOAWE AR BRI IHPRIITh-ESEEHL, 2V 7)) —
FeAF—NIZZDEBEBEEE L LI ChbhvbnzA®, V) v R
AFEINESLY, BEHSUOSIERY, LWL TiEHs5. L
PLBILNRTWEYT—T 4 ZERILHIEZERZNE, MWD L, N
vH—. WE, AT, Y7 ERBTERHANAMACE > THERZS TR
LRz, ERpmMCo< A, WfICH—7 1 ASNTWE DDA R
—VERSERTE, £, A—F—DBHPLBERICHLINLFEI
DNTOREERLTWEVWDTH S,

bhvbiul, 28, Yy FOROBREEZEBL TWS,

VYDw RET A FEWIEILF 4 7L A M3 AF—ib a2y
— b ERBEDTLDTHE., T4 FOZL A M —"7 ¢
ADIHDEBICEET S, ZRIODER L EUO WL OFEIEIHL WE
BEELTT,

RO, BELXEEVBETI-THESIRS.,
BWEAN—2OEROBAHFTERET, BEOWBEEZ FHBICLTLE
ITEHHB.
BEBEROFETHE . NFARDPLERZLENTES,
ERPARLERRLT L > T —7 1 23R TWEDPLENI T E
SBEMBFOBSICERLIhQEL LW, ELTEOI LHBERDT
—W 4 2AEPLEHIT L ERHGTS.

EROFEIZ, FRIZEZTWERAF—LHEBIZL>TL NFESH
bhd, B, V—77 ¢ AHE, F2ONBRZ—DOOMER L > LB
R -2 DTH-> T % b%w, TholliZThsBHOMENS 25
hhliiZz sy,
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ZEBFOBMSIT, ERREF ISR THPETREL LY
W, 2ENF—T 7 AR T 1 RENIAERMERETH
LHAEEINLTREZ LW,

PlEnZ L 3EEMONBIZERDODLNTHBREXELLTHS .

&, ARIZVVy FORIRLE-TRELL
BRIIPEDRICE>TRRLZTNE L 6TWVWDTE,

FHFFTFMEICOWTEL . BORENERICOWTES. PIFBSED
TMERLLTWS, BHLRECHDS 2 (thoughtful —wonderful ) P-4
v PHOWRBIZOWTOETH Z. JhidBREHMOHAE ([R 4], [R, 34])icH
THRHNEBELRESNAPNOBHROTRTH S . D DEHSF EW»h,
BRI LLBORWEEHFBEBZBVWEIHELES . BLHEZESTTEL,
T—F. Tx—Ik, F—ALZYoMEFrEFEEINE,. 22 W Eh DBRED
MZEfEI3R % | (space phenomena) (A — ' —(ZH L THETHAHICHEEXLD
THD. BREHRTLEI L L d5., B, SHCRTL. TZERFER
(making of space) DKW 2 HRBLLBNEX, LBBEANORENTEN
TWwa, Kz, FHZOWT, FREHLIHFLWEHTHA AL 27—
B, TZERMBED 3 259 (what spaces can be)® MU S 4 FHIE &
Wil , SADOBBLERIIE -5 —CESWLLDIZE->TWh W,
LERBBEHPOE EZMIT, MAOTEMNBESARHAIAZ, T4bb,

A space in architecture shows how it is made. (1947H)

(B|OZERNL. 2hHLFDES o< AT WAHERT. )

I, PROWEDFEEHRRESTHD. BIZA TV KEP—FXr T
U—iZRT, SLIZZOELELIZRRENT VA LY kYR N 2
TEHINLERNAETHE . I hbblikoXxBOSHTd L0, B
RIIBZE (hollowlzZ%e ), T XM 3 % OB | (service needs of spaces)
<35 (harbour) Ladiz7e 3, ik & BH L BEES—D MM - L THRY
NRDTHE, AR—Z - A —F— . AV 7 MNIZSRERBTHA S, T



Zebhb, BROY— 107« AR=ZLH—T K - ZR—=2L 3 BEOE
iz, ZORP[IERTRINTVWEIMELFEHOERISTDEZNTVEOTH
e, =385, TZEBOFEII(nature of space) I3, Fhiztz Tw
BoAF—LHERICE->-TELOBHESHONE, B, V—7 « AEE, &
RONERZ—DODOBER L > LHEBRERN 7LD TH-> T bk, Fh
LSzt h s BREOWMENEZ bhthilZs%wnw, (35.3678) , k£, 2T
RERTWABY LML ZRMED [k (hierarchy of spaces) ~&
B, S—2022%r—HIL - 2R—2 (BRZEOB2H T2 LD
TH N | ROEMZIZV T FA €A L g rizESH LA 7 +— LOFEKERA
LEETLLOTHAS, T%bb, £ 7 r—LDHMRED S bOhLE
HTHAWPHNERE LT (RULLHFEROBH | ICRALLIHEETHS .
MIHFATHTENRT WA EBNBS, AN—2 - F—¥%— - 27+ DE
RIZED LS IZREN S, THIZOFRICRTERSh A Y PO—F v ia
THEEERIEELZASL, WERF VT4 v a2 L SHTH L LEbRIE
oW, N FoH—IZBILTERE, 2+ TN Fr¥4r (FEEE,
ThbEMTFE) , VNI TrFA 2 (FHFE, $0bLERFE) , ¥
=AY (REET bbb ABEE) 2HEERNICEITEILCED, —R
BIATNYTrFAELTOA (X8, B&) CNLTRALL—8%L
FATNIFrHFA e LTOMBEZ N2 LT2RMLREFEICRZ L
NAEDRVTITAEA v a Y RESEBRPIBEZHFLLQETLLLVWTHS
3. LipLedis, AELOBEBIRSTFLLEILIIELZVWOTHS., I
RBOZTORXERIXELTIZRT.
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The continual renewal of architecture comes from changing concepts of spa

A man with a book goes tu the light.
A library begins that way.
He will not go fifty feet away to an electric light.

The carrell is the niche which could be the beginning of
the space order and its structure.

In a library the column always begins in light.

Unnamed, the space made by the column structure evokes
its use as a carrell.

A man who reads in seminar will look for the light
but the light is somewhat secondary.

The reading room is impersonal. It is the meeting in
silence of the readers and their books.

The large space, the small spaces, the unnamed spaces and
the spaces that serve. The way they are formed with
respect to light is the problem of all buildings, This one
starts with a man who wunts to read a book.

Dedication

Ritual
is the chapel

A chapel of a university
Ritual is inspired

Dedication is personal

Inspired by a great teacher the fortunate young man
winks 10 the chapel as he passes. He feels dedication and
performs his own ritual. He was there though he never
opened its door.

The rally centers there and inspires its own ritual,
A man is honored there.

Dedication is its essence.

When 1 first came to Pisa 1 went straight in the direction of the Piazza. Neuring it and seeing a distant glimpse of the
Tower ﬁ!h-c‘i me 50 l_hat I stopped short 1o enter a shop where | bought an ill fitting English jacket. Not daring to
cater the Piazza 1 diverted to other streets toward it but never allowing myself to arrive. The next day | went straight

ll:'t:;r_h;!_m;g‘l‘o\.wer touched its marble and that of the Duomo und Baptistery. The next day | boldly entered the
Hdings.

Sa it is with a university chapel.

Possibly a space protected by an ambulutory entered [rom
an arcade in a dimensioned garden.

Space for those who never go there, those who must be
near and don't enter and those who go in.

House A house Home
In a certain space it is good to sleep.
In another it is good to dine or be with others.

The serving spaces and the free spaces combine and are
placed to the garden or to the street to suggest their use.

House implies a place good also for another. It is that
quality which is closer to architecture.

It reflects a way of life.

It does not make small spaces for small people.
Spaces transcend function,

A House is more specific,

Louis Kahn
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10 L2L, Bl b < EFZTRTZRTHZ L,
FEZRFEANTHE . ThIIHRETEAbEEF LD,
WROLUHPTOHENTHS.

KREWIER, NELFEERE, RO WEZER
BLIZH—" 4 AT HFHELRE. ThonZERBEANOEEL S

15 BREha 2Ot HE, —U0@MOFETHSE.,

ZOFEILE, —MOEXKERLILTE2—-ADBIrLIEE S,
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IBIEFEETHS
20 REOILFEE
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LrL%ahs, MBEEEANZLOTHS
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B BRAEENTY ., PREEERT L -7OTH SN,
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#2IIEEEHRLLL, ThESOBRAEHFBET I L DL,
LirL%edis, —ADBREZTHERESEZILNS,
L, (LEEOAXETHS.

BANZET 2R TRL L EIEHBABM>TE > TICEA TV ST,
EBICESEEFBUCR I L E,  FLIIBRBOKNLELTEIES
N, BIZAD, BELLVWREARDO v v b EE-7:, KHIZESICA
53 EB3ET, BHNBLTWARMOW OhDHRAAD, RLTE
INFTZ S LR L4z, ROHE, Rid2 T TicEAELIT, KBE
LEILENRBR I, FLTZOROH, FiFKBEIZEFRLOEY
DLUPIZATDTH S,

KEDEECBVWILZDE I LNV B,
BELTEISHohERD L ICH 2
T—=r—Fh6ALMERIC L - TRIR 3720,
TINRLTADPLWAZDIHDER, ELIZWBEFh YL
ZIPZALLVWARDLODER, ZDOHPIZAZ A2 DI2HDIER,
Fvwibon ®ER RE

HAHERTIR, RE2DI2HWN,

BINZERTIE, ABELAD, fOAL L LIZE2DIzE N,
V=171 R BERE B EMIESL |
TORBERTIOIE, BREBICH L THESHLR 2,
itnﬁﬁmfmmm)ummkkﬁiﬁﬁ%%ﬁéﬁﬁﬁéo%hﬁ.
BELZINFERTIHBEFOLOTH S,

THIEEHERMT 2 .
EFNINILARDIDINS LB E DL B2 LT,
ERIIWRE T 88T 2,

WAHE (a house) £iF, L hBESN LD,

ﬁ—ymw%$nv&yb7k$®@§ﬁmﬁﬁmﬁ$thé,:mﬁ#
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DIFLHDERTDLIRBEINZLOTHEAS S,

A man with a book goes to the light. (147H)
(BWEPH®ZBlIEOL EAERTE, )
This one(problem)starts with a man who wants to read a book. (1647H)

(OB, XEHELHIEFTEBLELICHES, )

F1IFADOEER. T7+—L0EP) (form example) & LT L <A LN TH#
DFO—ADE'® | (a man under a tree) ZWEX G2, iz, A2
Mk OEHLNEVIOWTEREDHSLLTWAEDTHSL, THREZHLS
32— ADB ) (a man who wants to read a book) BN DOEE (respect )
P@REL, ExOZBBIKNORBIZ L TRBRENZNE, w3 (1316
7H) . REMORR L KXOBHRIIH--TZHOSEHERINIETZ 5% 5.

light a man a book

(wants to read)

I &% (a bookMd I3 (knowledge) b S TR &7 (spent
light) THN, THE | (aman) I3 a book(spent light) £ light *&HUE
bIMAETHE. A—VIZABORDOEL (want) (2, KNOEEIZL T
LZINZERMBRABEINERVZLTVWEIDTH S,

M B OZeipizid, EBRE=FERMEEL2 N0 T2 B RO =THMET R
NELREATWS., T%bb, FIRTHEILTOITELTHS.

1. dedication a chapel ritual

2. house a house home

3. space for those space for those space for those
who never go there who must be near who go in

and don’t enter

— 1 8 5—



B 5 (dedication) i3AH (essence)TH N (207H) , @R (ritual) i,
REBHOBTCE WA YAF 1 Fa—va O (HE) THSH. MEPHE
M7 (K242 (a chapel) KRTHBETENTHS, AL IFH 2R
T house 137 +—AL%&BkL, home i3 A Y AF 4 Fa2—ayThD, |
#i3 a house WCRTHLSIOTHSE. 27, ZOoOZERMEERT 5 PREHE
DBsE, Thbb EROEF 3OHEHEIIINS HESIZWEY, ZPEALY
WAZDIHOER ) i3, 227 ) T oREILERIT 2 7y — AOBADLHD
[6]BE (ambulatory®) OREIZ—BTHLATHS.

Bi¥-B X8, changing concepts of space kii, FEO=THEMER WS
LREhA., FhUL, VT I LA L a v 2ETIL 7+ — LADOBHENERNH
B THLZELW2S, 22D, ZSHOZALATARTHLLVNI ZLDH
BTHE. 1BTEOMKIZRT, YTIFIA LA a3y EFDZLIZO2NWT, b
W OEMMAEE 7 r—AdWELEREE STV, rhoBfiT,
—H—HEW@ BNz, BELTZWERT, KW 3 TWADEE B AMD TN
1eDTHB., BEZORBDEFNE DIZIBOEROELNTH S

e ) realization & ¥E{CERESHLE] / 19594

FECHETLFEAORE L W23 T 54 ¥, ¥ a vyolErRELSh2
DIZIBYE, A v TFro—iZTHESRL CIM BI0EALOBEICRTTH
5, BRELBEHORKESHE TR CIMIZZOKL*L->THRETAZ L
2% %, PO BHORMEERBEORAFIIEL S, BB - oM A
N, RROFRHDLWAKRERIZL > TWehUIRBERBICRTY 75 1 €4
¥a y OB LERY CIM BIMERIHHOREMITTWS, Zhit, #
=B LBAREIBRPTH S, HPRIZZHIE->TWS,

IR (exterior formMZDOWTELZTWAHIC, HLVEIECKATY
ZWOTHS, BROBERIZ, ZBAFECELALLTWVWELDIZOWT
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M BE (realization of what a space really wants to be) [ZE|®E3 2
Iz 4 73R (all kinds of extraneous things) [Z2WTEZITWwW2E O
70 212] .

FHA OB (design problems) I4HOBBEOEDOARBG W HET
Biew, BEBRED I 5L LDTHRBKOMETIILW, BEIIRRORK
f®THN, UTIA¥AL s vt eH s [0 213] .

CIMIzZEML - BERORL L TFA 20 LT, £#ZBEOEENZH
v, 23N TRE2LDOPELALELTWALD ) (what a thing wants to be)
zonWT o FBH#NFE ) (way of thought) BRIMLTW3, L A—iin
IOTHE, bz, RAEOLNT ThizLIZ, B, bhbhaotbh
REELTWAERLWVWLDIZDOWTLERELTWADTY ) [0212] . E3—2
DS (=7 F L - EN) 2RHELTWE, H—r0ERESit L2
L. 1960 ERDHBROLHT, £E. ML LTERL2TFLN - aLay
X OHENFEIZO>VWT, ZIE->TWa,

An architect from India gave an excellent talk at the University
about the fine new work of Le Corbusier and about his own work. It
impressed me, however, that these beautiful works he showed were
still out of context and had no position. After his lecture | was
asked to remark. Somehow | was moved to go to the blackboard where |
drew in the centre of the board a towering water tower, wide on top
and narrow below, Like the rays of a star,] drew aqueducts radiating
from the tower. This implied the coming of the trees and fertile

land and a begiming of living. The buildings not yet there which

would cluster around the aqueduct would have meaningful position and

character. [F 121]

(HENRLBREFELDLLLOKET, V- ANE 2V TOML WERE P
NEBOHELCOWTOTES LWlHE L, LeLLeds, Sl
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Lz 2hbnELWERICIRBLL <, BBLLNI LIZRVWEIRER
e, BEOHE ThHE LIdFEERD LR, bR LIZRROFRIC,
EEAES ) THAML 2> T WA RAEOR W, BOMENLS
12, 2OEN L REPRICHU BB ERMVWE. Jiud, RSP TETLHH
ARk, 2FNAEEZZLOTMEEKRT S, AEF/OIHIIZ
Bh, BRichINAHNELERLTLOTHAIH2OBIE, 27, £
Zi3wirhed - )

ZZTwH TPR#E ) (context) TR, (position) &ixfih, THEBIL
DTEH 1 (beginning of living) i %E W3 Db, Hhh BKEDIZITIK
DA —%'— (order of water'” )& L TOMENHHFHBEOTL X > b & Tk
FT2EMPDTIEL W, FRUTEL, YT IFIA XA a v ZDILHFEWRTLE
BEHPEBEENRTVWREVIEZTHAS ., PRIV T 4 €4 L a iz
b, AIVE2YTORRKERZILDE LIARBEERL LELLBHPTEHT
b5,

T, FAIREZ LR, Ay TFL—DOHBINT, VTI4 L€, ay
ORTHEbNTWE, BEEROEMHARE 7 +r — AP I LERFSITWE
ZEThHE, ABABTHVWSRTWAS 7 r—Ald. SOERD 7+ — LB E3 T
HrrHi, HREINLHBSR, LLEEEOBREEKRTZ. Thtk, M
MEIICRT, TIuAA v ZHOBER MLV IZ2WT preform, protoform X\
IBEAVLITNE L S DTH S, ABEOLPTYTIAEL >3
YREDESERESNTWES., SOEROXEBEA -V —HBZORED S BIZ
BEINTVWEZLEFBR/L T L LLWES S,

sense of order : sense of the nature of sense [0 206]

(A—=F—nEE, T4bb, BEROAROER)
ZHOERVTIAEA L a OHRMELREMITRLTWS, 3o T

IEN2HiE, A—F—DEH (sense of order) |3 EH (thought) D% %,
%%, BEBOFEDES (sense of the nature of sense)ldBtf (feeling) @
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BEEEKRTZ'Y , €I 22X RB°HEOME (merging) [F 115], ¥% bbb
TIL AL a2 BW.T R, 71 —LDPNOBWOTHMEICHRZ LD
Ay TN —OBBEOEERNZ LTH S, 1960FEDHE ( the Voice of
America Forum Lectures) O T, V734 ¥4 L2 vicEIFohiod—
¥ —NBERETEET S (encompass) LD L LT, SOERD 7+ —ALIIE%L 2
FLWI7r—LhREENEZOTHS, REEO L TH—VIZES.

Form is ‘what’

Design is ‘how’

ZHIE19554F, =22 F NELIZREREINS, Bt —¥—izonwto
RO PO TOMRELZREZI S,

Thru the nature — why
Thru the order — what

Thru design — how

2%, EOSIISERDF—F—DBIZ7 r—LbBZ oI L E2RL
TWa, 35ICEEITREZ LIS what OR#E L TH why BEHINTWES
ZETHDH, TNEIZHBEENS, 2FNF S - LA Fr—OFEDbNE
Wi, VT 54 ¥4 32D LOWO sense of order & sense of the
nature of sense NEDLNEVWOREEICHEL SN, FibL, BELLDLEL.
FETHIE, £hid thought (what) L Z DL L LT feeling (why) L DEY
DNEVEBRT L, 7+r—LlBFDI T34 L4 3 yOEMGARETH
5, XRFEOF—F—PoI7 +— LAN\DEENDBKIIZS% S, TA—F—D
BH#&) (sense of order) D2 N BN, EHROKMENEHK ) (sense of the
nature of sense) 22 NBFOMIZR ZHE XN (realization) , £FI P67
F—ANERTE, b, BEOEENLF (way) BUTOTELTHAS,

order : 19554
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realization : 19594

form  realization : 19604

FMERA—Y b T+ —ACEETEZTOMIC) T4 €L 2 W HRE
FRTWRIELEEBLTUELZLLVWTHS S, MEDERIZOVWTIIHT
HEENRBETHLI.

FLWEKEHS, PROBHOTHEE Y » —LRLUTOLICEbNRS.

realization of form (N 41)
realization in form [Br 92]
form realization [M 56]
form meaning (M 56]

form drawing/Not a design [PVl 14]

INLOERTRNT I —LBITIA €L a vy OEMMHERETHEZ L
ERLTWVWS, 23N, 7r—LBERELT, BERRESELLT, 58430
ALOL LTHEBRNBAHRICMETL20THS . 190ERDEEHEA— 12
ZTORBEEFL, TRLEAMKZ, 7+ —ARETOHEFHTELLOTH S,
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14. form OFEMRSE

BHREOEEICRT, -7 r—L0#REIC>WT, BEIZ, Kok
SICBELTWS,

1 spoke of form as the realization of a nature. A shape is an

expression of form. Form follows desire as a realization of a

dream, or a belief. Form tells of inseparable elements. Design is

the struggle to develop these elements into shapes compatible with

each other, reaching for a wholeness, for a name. |G 28]

(bfoLik, AAOBEBRLELTO 7 r =AW 2WTELL, BEBIZZ v—4
DERATHE., 74— LEBRLETOERELTHERHEY . 71r—54id
FAAHHBERICOVWTET L. TV, 3, #HECHATNTBEBANL LN
LOEBRLZEAZI LIS LELTEIELETHN, —2DEEK, —ODH
MERDTENTEILETHS. )

Eosizivy, 714 —LEOWTOREELTORASORBEICREFINETSH
59,

1. 7+ —LOHM%HE, $74b5. At (nature) DB R (realization)
ELTD7r—4,

2. 7x—LOHBANER., T4bb, 7r—AEBREQOERELELT,
B (desire) (2665 .

3. 7+x—LA0BHENEK. ThbE, 74— AT ARLHBERICOWTE
2.

4. 7x—LETHA LD,

HEDFNEFNOEb Y EVZRNE I %R, 20REZVTII €L 3

VIERITABHEOBE CESSBETHD . 3OMEIZEEOBMS ICETIR
ETHhE. Thig2 L 3OBREL, ERRHXTTOMARNEREZE->TWNS
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FWEABRTHAS . 1 OREICHRITEEME (nature) 132 & 3OWRHEKRE
Baeds, fAfLh b 0EIR, 1% (nature) DEHE (realization): LT
Tx—LEEbRTEN, VT34 E€4 2343, BIHsMzLzE i,
BAFLBHLOMETHEHLLTHE., 23 NEFIABDOFE (nature of
man) b LTV A X252 LTHD, BEREIHENEROSHE (nature of
physical nature) M3 @2 TH 5., 1 DWMELZHNITS nature X, ZDWH
@ nature ¥*WETHELOTHA I, 2L AOMEEFLTOLIICHEINDS,
1, 2, 3OBERR, BRAN=FERMXTTOMETHN. £LT, 413
ZOESCBESNAFEERNL 7+ — AL HEENLZERENOER S 7H A
BEEORF, 22D, FELFEHLOFETRNERLZ VS, L,

7 # — LDAME (nature) DBRTHE LWV 71 —ARDOVWTDRAT,
TIERNZ 1 OREIX, XOMEBLEHIELTWETHAI.

Form is merely a realization of difference between one thing and

another — that which has its own characteristic. [S 19]
(Z7r—413, BIZE-T, RELOLMDLDEDERDHRTH S,
T4bb, TOLOBRERREITHE2EDLOTHS., )

He (the architect) asks himself what is the nature of one that

distinguishes itself from another. When he senses the difference,

he is in touch with its form. [P /X 310]

(BREIZ, H2L0EMOLOPLEHTE2LOOEKLIIATHEHE
BHBFICES ., PP ZOZR2BUTILE, 73— AICHIZDT
»H5,

MRLETHE, 2ELLZDLDTHB LV Z LMD LOTIREWEW
ICETHD. LOTODENL D TER) (difference) ICEHTNRET
H55, BROLUPOTAXDRBTHBHEIHEESE (existence will) OHfsE
HEEINE, 22N, 7r—4 (KE) 2MS5LiE, TRELODFELAL
FH5LN ) (what a thing wants to be) 2[5 2k, T4bb (FEEE)
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(existence will) EMS5Z:THN, BEMWiIL) 12X, oLk iRy
s72(different) LDiz% 5 5 L34, FEfmtt(directional force!® )HE&E
XRTWOTHSE., ZRME (difference) Y HRETZLIE, FOLDH KM
rLTo FEB%E) (singularity?® ) *BRITLILEZ2EKRT S,

22T, BigMORMORABBEICOVWT—ELTEI I, 7+ —LiTHK
(= nature(B#R, &) 2BHKTLLEbhTWE. T4bblTal LT
H5b.

The realization is realization in form, which mears nature. [Br 92]
(WTFFAEA a3 7+—2DNTIA ¥, a2 ThHSE, 7+—hbt

AR EERTS, )

Form as the realization of a nature [G 28] [E 13]

(DTS4 LA a3y LTHT+—A4)

LHL, nature (HZR, &) LiZ@2 VS5 Dh, nature O " FIZDWTHE
FEOZIZZDEIIZEbIhTWE,

Universal deals with the laws of nature and eternal deals with the

nature of man. [H 20]
(&may - RN 2 LDIFHRAOEHNICEDLD, ARBL2LOIIABOEK
HizEb 2, )

EiI nature D —HEWMICHE LKL T WS, and TRITACZEIZ, phD
BCRTEBINEINE THROHESR ) (facts of nature) & T ARBDFER )
(man's facts) TH2, H—rOBEOENHFILBEBHOERKL KIZONT
DEERMIBMRE, O EHBERARL EELTIEETHE. ZDFHR
FlhDI T4 €L a v TBEOER | OFL, EELZLOTHE
EVRE, ROZHD I LOWHEL THREAOBEN ), BEIL TFEDOEMEN
ofVv , PhoscteiE, " ABIOEH (human truth) [H 19]ADREW
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#FHT S, CoRRLLENLZOo0BVWOR R L B D SWIhh OB
OENBLRERRTHL, TLT, ZOBEOHTIZRTIE, FEREIIE
ERETHN. EEHRETLHL LELRELLLVWOTHE. XDEL, 7
T=ADZDE ST _HBEIZOVWTOBENETH A,

Form is the recognition of an integrity of inseparable elements.

This is true in both nature and art. [G 26]

(74 =LA RLHBROBLEZIHLZILTHS, ZOZLIZER
LERMEOWMBIINTHEETHS., )

BRLERPHIEIN, 7+ —LFFRPFRICRTEETHL, L H— i3S
3. truth, trueness (ZBFEDBENBEAZTTH L., THIZHOVWTIL, RET
ER3h3THAS,

15. FAHLBEROEH

7#—ALkid inseparable parts (R34 HEE, FURLEEE) 0f
RTHE, LW 7+ —LAOBRMEROBEIX, #— > 0BREE EH Db
EMRT L7+ —LBABEOTLERTH L, ZHIZOVWTIIELHEHAS S
RTV3, I<HALNIEAT - ORBIIBED 7 + — A% BLDIZ+27% 1
DTHD 3. BEMOA— 1%, LRESR, T0bb, 28K, BB, £—
AX 237, 22% 7= F 4 DT x—AlZOWTES, 2ALHIEIH
FERARLHEBERICONT, 2 LTHEES RSN, ERENB L5,
T&b%@ﬂ(mmmmw).U—F&mﬂ)ﬂﬂﬂﬁﬂ=#ﬁﬁﬂﬁ%tﬂ
WTES. 272, PRIERENHEN RISV TOSELRLT VNS,
%h%m§<m%%ﬁ.%ﬁﬂﬁwmﬁé$ﬂﬁ&%¥%mﬁﬂmﬂﬁﬁ%é
NanThHs,

HEDE, 71— AOBHNEREBET2S0R TR,
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. Form is a realization of inseparable components. [B 280]

(7 r—LBFTHLUHEHERBROBRETH S, )

. +++to find the inseparable parts, or the form of the society
of spaces, -+ [C 179]

(T HLHEBERERWET L, HEVEZEROKEED 7 +—5)

. When he designs he has always the inseparable parts in mind.
[c 179]
(A&t 2 EE, DRz O PR HFEFIZO>WTELS,)

. Form is the recognition of an integrity of inseparable elements.
(G 26]
(7 —LBFNHLHEEILLRLIEEMOREBTHS. )

. Form tells of inseparable elements. [G 28]

(7 A —LBEFRT A HERRBECOWTETFS., )

. I think of Form as realization of nature, made up of inseparable

elements. [E 13]

(b7:Lit, FUHLHBELLOIGN, FENERELLTD7 +—
LIZOVWTERS, )

. It (Form) has chracteristics for rather inseparable parts. If you

take one thing away, the form is destroyed. Each part must be

accountable to the other. This is realization in form. [S 19]

(7 4 —LBFIRLHERPLRLEFEEMA TS, LL—D2EW
NEhiY, £FD7r—LIIKBINE, ThEhOBERIL, HOERIZ
HLTEEAHE., T 7+ —AOBETHA, )
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8 . Form is realization of inseparable characteristics. [N 41]

(7 +—AFFANLEMREROARTHS. )

FHSIEHT, WREFEH components, parts, elements, characteristics
Iz, Y7544 avh find out, has, recognition, tells of [ZE Vil
ABRTWE, F4, 21CRT, FUSLERY (ERORRFEK) LT, B
BITALTRENTVABIEIRFBLTBI I, 862, ZRADSDLHD
integrity(582, #KX) L 7TOREHFFETH L.

74— LOBHRNEWS ) 734 €4 2 3 (2R 5 B4 (thought) D@ E
ICES<LOTH LI Eidkictiy:, BHid sense of order ¥ BHT 5,
A= —ZONT, A—IFZ3E->TW5S,

The laws of nature work in harmony with each other. Order is this

harmony. (N 61]

(HROFHIZHEEFAMO L TH T WS, A—F -3 ZHON—FZ—
ThHb. )

But knowledge is related to other knowledge and this relation gives

a sense of order, a sense of how they inter-relate in a harmony

that makes all things exist. [N 80]

(LAL, MM oOREEBRL, ZoMRS+—¥y—nRBE525,
Thbt, HAES. ETOLOEHFEEERLIHADN—E2—Dhh
THEEZHWTWALWIREY, ZOBREEL0THSE. )

FARLHEROBRL L, Z2HEORETHN (FHM4) , #hidzto
BRVIF—F—BEIZI ULV, THbBN—FEZ—OBHETHS.

74— LEFEDF—Y—OBLNEVERMBLMEEZEATVWE, WED
EbHEVEZOVTA—YIIES
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Form encompasses a harmony of systems, a sense of order and that

which characterizes one existence from another [F 115]
(7xr—4lE, YATLOHN, TLbbA—Y—DBkKL, H5FELM
OFEPLRMTE2ENDLDE2ART S, )

Form ig like order. [E 13]
(Zr—A3A—F—12HTWS, )

(71 —Alt, YATLOHAMT bbb A —F —DEKL, RAEEE MOHE
ENLEHTE2EHNLOEAETE ), HEVIE T 7+ —AldF——ZHUT
Wa ) LI ED encompass (BFEFSH) , is like (LTS ) IZHFEZ
RAEBKRIBZISTHS., A—¥—RB7+r—LOBANEKEWS . Zhit, 7
+—LDEAETIHMBNEHRDO—FIZTELVWOTH B, *—¥—HHEBHD
BEWRICETTHLRLEE, 22 N BHEOHSH, BFoMECHEIIET LN
fekE, TR 7+—AL—8TS, LWibDTHL., TN is like
EVOIBBLEVWAOELRTERTH S,

BT, TITATF—VOERAERNEFTARLS, AT—OBHIIR:L
TREO7 +— L2 RTEMALLTHLLLOTHESL 3 H. HABZZTHE
WTh2, LR, BHHEK: SRANEKROEL DSV, ZZTLREHE
rih, Zo0EMETRT.

1. Realization is the merging of Thought and Feeling at the closest
rapport of the mind with Psyche, the source of what a thing wants
to be.

It is the merging of Form. Form encompasses a harmony of systems,
a sense of Order and that which characterizes one existence from
another. Form has no shape or dimension. For example, in the
differentiation of a spoon from spoon, spoon characterizes a form
having two inseparable parts, the handle and the bowl. A spoon

implies a specific design made of silver or wood, big or little,
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shallow or deep. From is ‘what’. Design is ‘how’. [F 115]
(BRITEME L RBORMETHE, 2OLELITAXICRLIERTE.
FAXLERZLODBELALLTWELDDRRATH S,

FRHT +—LOTNTHE, 7 —LIFATLORM, T4bb,
A—F—OBKE, REAFEEROEEILEHTLLHDLHEAHET
3, 7x—Li3BBLTEL LW, A, AT BLD06
REAT—VRRHTREE, AT—2 LR LDE IO R4 ER,
DEINPEL Ay TELDT7+—LTHELHESTLNE., 2R3
27—, EREHARY, KR NP, LBRVWIEVSLL VI
ENDTFHFAEREWT S, 72—41 T ZNHAHLERS Z L) ZEME
T5, FFA AL TEnBmMMizo<6hTWaEY ) 2ERTS. )

. Now design is the exercise or the putting into being of that which
you realize is form. I will give a familliar example, because |
can't think for the moment of another : if you think in terms of a
spoon, you think in terms of a container and an arm. If you take
the container away you have a dagger. If you take the arm away,
you have a cup. Together they are a spoon. But spoon is not a
spoon ; spoon is form. A spoon is made out of silver, out of wood,
or paper—when it becomes a spoon, that's design. The realization,
spoon, Form. Spoon is not design. This can be extended to
buildings as wellas it can to everything we make. [S 19]
(3T, FHFAVEERBTH->T, ALl 72r—LTHEEARTEL
DEFETHIENLLLTILTHE, L ERMNETES ., &
2o, oMz BEVwOorL WL, LLBLREY, RE—FDRT—
AMNESTEZ2%6, WFLMEXELE, b LMEWMDENIE, TR
BETNLY, |BFEMYENE, FhidAy 7R3, Z28b¥T
AT7=YThHb. LPLRT7—FDLDlk, Bs 27— Tid%hW,
AT=YEDLDET =L THN, BRPAT— VIZRIAHD 5
SHBRTVE, 2FNEFRNHRL AT — iz ol &, FRIEFHA
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YThAE UTIFAELay, AP~V FDLD, Tr—h, A7 —
YEOLDIZTFA TR, 2Ol kidbhbh o< 25605
LONERTZZ LI CBMANLERTIZNTHS, )

1ORBEIRT, A7 —VOHRFAHFESOLNIFBROSRICEBELTALS. 2
T, UTIAEA L s HBBRRLBBOBMETHEI L, YA X NDERETH
BILIEOWTES., FhA 7+ —LDTHTH S, 7r—4id, ¥ 2AFLD
Wf0, ThbbA—F—DBhkE:, RAFEEMOFEEPLEHNT 2 LHDLD
rEAETLLES. VAT AOFNLEIA—F—DEKTHY, ThiiR
DBEFBW®RT 2 LIZTTERN, REFEEEMOFENLEIT 24D
Lo kld, ko what a thing wants to be (CHIGL ., BffO@E, 22 0%
1B E (existence will) DFEE VI, 7+ —=LI3UTIA¥L L armd
LOZEOBMEXVETLLESNTHSE, 3T, TNERICT7 r —LIIBR
LR bR VE 7 — ADOERERNAE DR, AT7—DBRFIHRENT
W3, A7—YDOFRPDHIZ Form is ‘what’. Design is ‘how'. X H5.
27—y OBRPIITHEICBEI R TWE 7r -4k, FhiZ{EIh s FHA
YERMT 2k (differentiation) 2 RFTAHDICHAVWLATWEDTHAS,
2OREODHRBLERTHSE, 71r—2LLLTD spoon L FH4 L LTD
a spoon NERPRENTVBEDTHS., THELETZ+—LELTD 27—
YEDLD | BRFLMEDFTHL2ERERMNLRS. LLIZRNENE TR
BENEN . BFEERNERT AL E ., ZO0BEENEELTENIE
AF—=VEVZBEDTHE, TFEAELTH IRERT7—2 ) i, BEHIK
B, KBHPNEY. TLBROHPFOREVIBEEOTFA VY EERT S, A
—YRATF=rOBRIZL->TT7 +r—LOBHKERERL, 73 —LETH
AV EDRHERLTINWEDTH L. BIICSH->T, RA7—rOEMI, *XE
LRELOERRVWIDOTHE, 20XRRIZ, ToZtiibhbhFo<3
HOWERLNONERTERLIRBRANLERTESLE-TWE. BEDY
T—ALl, 1OFOTSHRICIIMEZINRTWS,

In architecture, it (Form) characterizes a harmony of spaces good
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for a certain activity of man. [F 115]
(BSBICRTIE, 7+ —ARABOBEDFEH ICHEVWHERON—EZ—%
BT, )

PEMED)N—F = — (a harmony of spaces) IR HNHBERLBBICRTFEL
RPETHE., chid, 1OSOLHT, 7+r—LBLATADN—FEZ—, §
HhbA—F—ORELABTLLELRTWEDRHIBELTWS, 22, %
BON—FEZ—RBROFTHOEBROMEDRXDL PN 2DE, ZED
HE,RD 7 x— b ZHIETE, FASOFERLIE, 7+ — LADOBHBEK
¥\, FLTFRAEBRNERICEST AL LOTH L 2IE, HORE
THAI., ENDLIRAT—r0FME, 2O LIZOVTRF+STHL LW
bhiiZi s,

7+ — LOWHMELR L BBRHER E OBL N AVWIIHMBLEEE FAT
Vd, BEO7 r—AlzonWTWI LnEl, TARBOR 2 EF#8ic&F\WERD
MN—F 22— | (a harmony of spaces good for a certain activity of man)k

H5, good for DITOEEZBERLTELLZWTHASS . Sl THARDNE

%) (a harmony of spaces) L I AID™®S | (a certain activity of man)
LS (good for) 205, LERINATHSS .,

BEDT x —LADEWN, T4bt, BAMBTIIBHKRZN=88RKET
AT, BEOHZR, 22 NBBEOHERE (existence) DV LTREEEL S
W HhEL WO THS, 1959, 77—+ - 227 ) P RLEDHEE
P2 5. FRO7 r—LOBR S HE,N S, BAKEE: BRmEnR
BizZh D ElzLEbLWERAEZLZW, 2=tk RRBOENERIT,
ZHrE, RLARFLhIHTHS,
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B3

1)

2)

3)
4)
5)

6)

7)

architecture L room DL EVWORRBIZS—DBEHIZHITE
RUSHOBRAEETH L. —HOBDISVWELTFOTELL THE .,

The room is the beginning of architecture. [R 33]

(ZRIIBEOTANTH S, )

ZE[ (room) {TDWTIIMRE, 24MEH,

Scully,V.: introduction, the travel sketches of Louis I1.Kahn, 1978
s.10-20

Scully,V.: Louis I.Kahn ,1962,s.15

Scully.V : introduction, the travel sketches of Louis I.Kahn,s.10
=R 19534 A 5 19654 12T T . W—ARZ PEEICSE, ERL 2
TARAPERRLOTDITWEG, Zhaid, A—rDBHDksE
BEWTELOTHN . A —rHAROBE—ERTLH S,

A AL IBIEDBHEARADOTIZRNBERALH S .

From an order of common usage emerges style,
Design does not evolve style

Imagery is gotten from order.

., B (style) LAWLh <L BBTHS,
H—rOBLIEBLWEROSENZ L, #HE, #HW, WNEFHLLTES
NLOTHZH, PRIV 20D, FOLHLHFEZFERLTWY
5, BEELHFLERENTVWABHEREEI N TFOIELTHSL., (B
HoZWwboiithE D OFEMERT. )

1. order is [PH 59]
(1385, c) BH)
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8)

2. Architecture is the thoughtful making of spaces [PW 2]
(23, a) BR)

3, The continual renewal of architecture comes from changing
concepts of space [PV 3]
(138, d) BK)

4. The wing of a bird [Ty 159]
(L1EnBHE)

5. To begin is the time of belief in form. [N 41]
(9OmER)

6. Nature makes its designs through the tenels of order. [N 61]
(12EEH)

7. Architecture is a high test of tremendous transcendence
[SA 23]
(1®mE5HE)

8. In us/Inspiration to express [PK/X 310]
(16HZH)

9, Spirit in will to express/can make the great sun seem small.
lE 14]
(25E B )

10.The pyramids seem to want to tell us of its motivations and
its meeting with nature in order to [N 3]

(AWBHE)

RAasnmito, RASKHLO (unfamiliar) i3, fERICHRTEZ23 R
LAt (natures) ZWo , A—vDBHORKRETHZ., BREDHRT
PFoZe<HEINRTWS,

Architecture has no presence but exists as the realization of a

spirit.A work of architecture is made as an offering reflecting

the nature of that spirit.One can also say that the realms of
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9)

10)
11)

12)

painting.sculpture,and literature exist in spirit,their natures
revealed by works that are unfamiliar. In using the word

“unfamiliar,”] recognize the singularity of every individual in
attitude and talent. But the phenomena of individual realization
of a spirit are only new images of that same spirit..Se it is in
nature that the diversity of forms evolves from universal order.

[G 26]

(BRI EEETIELY, L2ALBE#MOBRE: LTHFETS. BEER
BEOHMOAREMTEFLOLLT2<LREDTHE. BER
R0 L MO PICHFETHILHATE, TRLOKERD
RAshboThy, FRICL-TEREENLOTHE. TRHLSL
L EVIEELBWALEE, DIELIZBERFHEAL MIZH VD
WAHEHEEEEDHL, LhL, BHLWIDVDHVWOBERMRARII,
FLERMOF LWERICTELW, Thvi, 7+ —20ZHEE,
FHOA—Y —HLEETZ LW Z EHAHMOEREDL PR LD
7.

BEEMETZ _HDOENEEOBRICOVWTIIRE, 236 a) BED
FWEEA, SH.
BoYBHomEICO>WTIZIE 13, 88b) BOTHMMEK. BH,
FhEFROZERIIFANED X S22 sk W) EEf (evidence
of how it was made) 2L hiEZ 6ZWETEA—ViE, I—2Da
=Wy —HILAR—Z, T4 bbb, all-purpose room ( FHMZER) (2
2VWT, MLL E—20Z@ABFFShTIE, ZORRER-TWVEY
&, PRICEETETLES 1, ThizLd area LRRELOFE—2
i3 space kPRl LHtHILTW3 . [C 204,212)
H—rDBRBEMEMIT, )T I ES 2 vIcESSERRNEEICH
T, BELZLD (71—4) ORFETNMNOMVE LTEEL T2
FERMERTH S,

BENFZED LT, HEE Klotz,H o, ThElOREIbLL
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13)

14)

15)

16)

17)

N Fy A=A ¥ —2RBEEYE ) EWIFZ, A—r3E
BELTw3, [C181)
BOTO—ADB., ZBL 2 LOOHBRITO>VWT VI I<ALRL 7
—AOEBIE, PROTHADETHRIOH RV LT, TTHOZFR
SWTORBHN=TTINHROTATHEZ, F4E, 18HBHE,
institution, 4 YAF4Fa—ar k4 YAEL— a3 D@D
DEWZHOVWTORDERAXN=HMEIZZ < LTREE, DTOZ
bR s o 3N

The institutions are the houses of the inspireishons.

[PX/X 310]
(4 2F 4 Fa2—va g4 YACLAa yOERTHS., )

inspirations — houses — institutions

ambulatory, EIEE (ambulatory) kiX, BMROBA, S LWz ITER
MBEAD BEXE ) OBFEWVWL L, B4AFITRBH,

V- anEa¥x, A-rERRBELEOMRIE, PROINE 2P
NOBEDLNOHFICBEHTEIETHSH, MEOEDLNEWVIE, BHEY
LTI W, 1BMERDEDNIEZ, ThLEL - 22T N
SHDELWRMIZEL LS % -7z, ) (“I came to live ina
beautiful city called Le Corbusier”, Scully.V.: Louis I.Kahn,
s.15, 1962) L -7 h—H, 1960FEDH/BICHT, X TRLED
WELVIHHERRZNTHE. 13fia) BH,

order of water, 7 ¢ ¥ANZHEOIZ L F NidsE2 DA —F —(order
of movement,order of light order of water) {24 3 [B 285], L#»L
LW b, =¥ —NE (order of architecture) [R 16] I3RZFHER
EhTWhw, L B2Fh— i34 > Ko, Ghandinaga OFEOD
ERICADF—F—2 81D, A—Vi3ZIE->TWE, ThiLizA
Y FORMWIEICRKENT A FTERALL. BAERFOMB LSk
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18)

19)

PEHESIELOTLE, FREELWE L -7, 20T, BF
IFENBRELMICHIEICZ2 23T L7, Ghandinaga 134
V—OMHERWKT S, MELIEMIEAEFOEEBZT, Al eSy
b, ARPEFRITEZLEIZEVIEIER-2TL B, FEH-72)
iz, R, BORNEREZDNTY, b LOFAIEREMIFLDLE
REACINDKEEDLILETLE., KOL2ELBO L S Lk
gwHrkELLLL, 274, BRABELTKkERIZLOTHE, &
FSLTHEHRERLLFENZZ Lz, b LEBIOX S BEEY
27— a THBRKEZL-THHTNEZEF L., Thbid
RETOERRDAT—2 3 »TLH -2, AKiFA » FIZRTIEEHA
HMN L (gift) THB. [C 201]

RAf (feeling) IBHROE KR (wel)TH N, —F7, B (thought)
BHETHIMETHELvbRAI[Ty 64]., BEHEBFIVTIAL
A a2 BRTEZ_ONDERTHN ., LOSHxrT IS, BHLRL
Wic@EE, BRFITRLOWCHILDEMEENS . 196142 progressive
architecture [HFENLNTIA A a3 Ol (VT 54 A
VavARLBELOMETHE I EHBREATWVWS) ITRT, B
HeHBIZ philosophy — the presence of order LFEINTWAH LS
(2, BOEICIZ? 5 < BHEIE sense of order LM E N, ROMIZEH <
BZt#ld sense of the nature of sense L ENDZDTHL.
directional force, AA—i3H 4 XOWIZA F(ina) LBEWiIL) D
TRESKZLTE, CO_RFEHIRFLEMLEDTOL I CEBT
%, BEoEmMA (conscious direction) {3 will OFERHRTH 5.

the begiming of feeling: the experience of ina and conscious
direction
the begiming of thought : the experience of conscious direction
[Ty 161]
(REOTH : 41 T L, BROEMR L DBER
BT : EEOEMEDOER)
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20}  sirgularity, &8 (singularity) I RBBONR Lo BRI T
2 (threshold) ORABETH S .
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EAE BED existence AN

AAF 4 TAFIZR S IZEH—DZTELDE,
Der konig Oedipus hat ein

Auge zuviel vieleicht, Holderlin

h—rOBRFHEHIT, BREOFEANOBEVWEFEORBKRNEH EF LS &
THHBMATHS, Thid, B—HIZHRT, MBRLXOEMRL LTHL2IZL
fo TEBOREY | 2HOFERNBETHE. TOXRTEMEE, WL ER
HOPLRNE L TW BEDNFAIRITERLTWADTIE W, PhoOF
MaHELIL, BEOAWETHOMWICRTETTAZEICAE, 220, B
BOBKEZD EFhHIZHKE? | TR TRILSETHEZAEZHS.
BBELIIMATHLE,LEVD what 2[5 7+ — A (HKE, BH)I~NOBWIE, £
DEWRAE (Sinngenesis) OTTH) (HBRWEE) CKRT, FEZDI LOH
heLTHELSNA2DTHE, FERMESEIL, 2hil. BROKH (form)
ANORIWERBEHETE, A—i2, EQLHLFIIRT, £0L5%wn, 2
FNREDT » —LANDOfEVE, FEANOMWELTERFTLLZOTHS I .

1 6. institutions & inspirations

TME TR S Bt FE L, TTIRBAPIZLIZYTIAES 3
I LW, A—VDFF 4 AN AL VT IAES, ayOREEL
TRFENOTHE, BEOEENOBVWOBERIZ, VT34 ¥4 ax%E
DZEHBELBTHSS.

CITORWIZRDEIREHNTEZ LA TES, T4bb, #—rDOhH]
NBHEORBELT 7+ —L LV TIAEL L avOfbNEVOREE. &
BHOBHROBIEN—DTHAEA v AF 4 F2—ark, FRICHBETEHR
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ABE, AVACL—VvaryEoRBELTRIETZIE, CATHS, BLD
2, 74—L-UT7FA LA a YIZOWTHBRREATEZ ).

Realization is really realization in form, not in design. [S 19]

(BRER 7+ —LDBERTH-T, ¥ yOERTIEA%RW, )

From this understanding of the process of realization comes form.
[B 280]
(VTP FA4 €4 a yOBRBOERFPL7r—LI34ELE, )

EDTIR, VT IALA a3 Y EIIBBLODEBIZOWTHOHETHH T,
THA L ORE, 22 VRENMEIM®DE 2 L THEHEWEED, TOSIEE
IVTIAEL >z OBROEBEE, T2 ATHICE S BEoE 2 ED
CZLEEKRTZ. EVWHANE, BHAN (THN) SFNOETYRTTS
ZEThHs, B, UTI1€42 3 > ORNOEERL SO, 5%
BHEE W BRIV OME2ER T2, 71 —AlFZ 020V )
SPTRIWEENBDTH S, BBMORRLEKXDBHRICHLTWLIE, —o0
e, EEESNL o047, 23D, silence to light, light to
silence ZEWKT . 72, MELIB-SOBFDEN (crossing) TH 5.
AL, ZOLILBROBE, TLLLBITOFEGE) OB, H4E L
BEA=VIEVWIDTHE, 83T, Z20BFORNT2EICRT 2 THOS
#i (feeling of beginnings)#, BHWIOMAE, 1 V2L —L 3 i3
ZH%V, ZLT, A Y AE L~ a Y IRIMESNT VB EHA YV RF 1 Fa
—¥aryThHL., TNRBPHOEBE Y + —LTRLVWI L CEBRH-TH

[

“ 5 o
4y1Ev—&gya4yx%4%;—9aymmb0éwtomr.mh

2Z938-Twna,

The institutions are houses of the inspirations. [PX/X 310)

(4Vz?x+1~&ayu4yztv—&ay®&§T56,)
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ZHER, NATFw—n, TERIH (FE) OEKEOERTHEY ) £
SEREOVWTOFERNMEL BRIV L, A—CDBEHIIRT, 41257
A Fa—varilifr, A AL -2 arEidAh. 2FLT, 412
F4Fa—aiIA AEL =2 a v DERTHBE LIIMEZ VS 05,
PHUIA Y AT 4 Fa—ax (FIE, &) C20WT, Z5WRIT5,
TAWKOBIEMAR, ) . £, PROE) TAWE) (vhite light) LiZfI%E
kL., £ T§# ) (shadow) L 22 BT 205, phoBVWohEiZEE L
TAREI,

“what is the shadow of white light?” Repeating and reflecting on
what | said, “white light,white light.the shadow of white 1ight”(he
whispered), I don't know.” | answered,”It's black. But really there
is no such thing as white light, black shadow. 1 was brought up,of
cource,when light was ‘yellow’ and shadow was 'blue’. White light is
a way of saying that even the sun is on trial, and certainly M
institutions are on trial.” [E 16]

( TAWKOBIEAL ) EWIBwE, iUz, TEHWE, BWE, BnE
DX EB/NELDD, BER24HE, Thhblwnw) LE-%, £IT
breLIiZZ &2, TERIZERZ. L, BRICEZAVWELEVWSY
LEELZW, 4 T#HE) OLERHBIL TH) THEERILGNTE
oo BRI, ABRTEZFEPFTHD, ZLTHRIIZODRDID—
YDA VAT 4 F2a—2a ZIZEERTHINDKE. ) )

—YPD4 Y 2F 1 F2a—aryHBPRLRTWEDTHS, H—VIE-T, K
BT3Z, TEWwWoLhizdh 2L (that which is in question) ZDHTH
5, 220, HLVHE (%) BPUT54 €M a YZRTHBALTLSAA
PNLEFLZOTHE, A—IiFED

everything that you use is under scrutiny, there is nothing finished.
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And the door is open,very open, to the realization of wonderful new
institutions. And the wonderful way in which they can be made by
inspiring composition and inspiring engineering. [M 57]
(ADTOES LoFTATIE, BEFTHAD, 223K DLD LV LA
v, BEEPRTWEDX., HILWRSNE, AT 4 Fa2—ardD
VT 54EL vavicmiPTRIAATWE, UT I/ E/a>bid, &
DL Y RAFAFa—YarhA YA L= a rFRERINLHRE
THIZE->ToK 6N 2 T EHTRERINEFELDTHS . )

—D L DHFEES (under scrutiny) THS, EvbRTnE. 23 HHEN
ORPIZHEZ2EVIHFTEHRSWTWEOTHE., TEED ) ORKT S
Lo, A YAF 4 F 12— a Y iTHT 2RI LRE/BEDELTH S . FIE
TE2Iri2ED, TRCHLOBZ I LRET I HBERMFAT A ELRRESh
BOTHA, BMEHN (transzendental) kix, BEICH L THET 2 &R
MZbo ) DBEWRERMSHEFZOTHE, AV X7+ Fa2—2a (B3 FHE
WREICOWVWT, A—YIBZ3F->Twa,

Man, through his consciousness, senses inside of him all the laws of
nature. [Z 449]
(ABZ, BE%2ELT, AHoMlzcEROEN*2RET 2, )

PIUSEMNIA AL BEET 2DOTELL, A0S 6hF, 2%hH, #h
WAl EREN/OH (how it was made) ~:HEmPE#HTEZ, JORE
EEEZH,IULTEE ) (revolution) RIIEBHLTERDOLIICE>TWAS,

People are somehow confronted with things, and are suddenly

distrustful of the institution of man.[R 11]

(A= FBRICHPY, —B, ABDA Y 2F 1 F 02— 3 viZo0WTEY
2R, )
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From the revolution will come wonderful things,

and, more simply, a redefinition of things. [R 11]

(BEIZLD, BRIEITELLWLDIEL S, FRIEIENICS-T, B20
BRELDE, )

A—rOBEILT TEBOLLD ) ICALNE ) FEXEEIZ T2 TERHNE
B ) EVWIBTHAS. Phownd TEVWE ) ZoWTHE, TEHLER
L LT (through his consciousness) T, # LT (BHICHELS | BE
O T%% ) (revolution) & I'FRAOBMSE ) (redefinition of things) @
E, ChoHHRBEIORLTWAHENBEIIEFETAICRZLOTEAS.

XS HEANDOREER TT  ANICRITT 20 HUTHRFORECHIT 2
FERBELZOWT, EEEZBLTWS., 22D, H2L02HHTE2HL
N, ZOLOBEEFELTWEWPDOLILCHEETENTHE. A—VDE
RRIELTBIS.

You plan the library as though no library ever existed, - [R 45]
(AlZ, HIZBMEY, 70, FEHEELTWEWr LS CRELTHET
5D, )

think in terms of university as though it never happened, as though

it isn't here. [Z 448]

(RELWHIEEE, thPZEERLTWEWPO LS, 42, £hH
CZRFELTWEWRDEIEEZTALD, )

We had to forget the word monk, the word refectory, the word chapel,

the cell. [M 55]

(<BEROFHIz>WTI>bhbiul, BELLWIEE, BELWIS
¥, ILEE, B WO S¥EEEALITRELR Doz, )

Bogilcs 2z shlz7a75hih—rick»T, Bizm#E (instruction)T
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Hn, ERMICL2MFTENLSLLDOTHS [M56], area i space /N,
lobby i3 place of entrance /N, budgets |3 economy ~NEEME N W% L%
WOTH B, I reprograming[R 11], rewriting[R 27], reconsideration
(R 28], redefinition[R 111 L WIBBTHS S, re- 3 THENZT LD,
(Impliziertes) % [ tEfk ) (Explizieren) LTW S FEERLTWA.,

KTAVATF A Fa—avifA vy A= a  iZo2WTDERYH S,
19644, 1$—2RZ7 ¥ K/X ELIRHEShLOTHL, Kichie 4
2F4F2—vavidAYRAEL—Ya YOEFRTHE ) EVIEFRELT
2FNTVWBBEILLEHMATHE. ZOMEDI BLIZZ20"ERIE, 2
* N form— design £ institutions — inspirations OERDER TS
PiZLTALI.

Biicidy— o PEAT 2B SRICEINTVWE, COBRIIA—DR
HEBRTLEFSE, BEEOANLL DLV LEHWRETHS. FIE
FTHEELUTOTELTHS.

express, question, learn, live, architect, mind, brain, psyche,
sensor, universe, etermnity, joy, wonder, body, beauty, man, arts,

spirit, realization, laws of nature, form, inspire, design,

SEPNOERICET, BSETHDLHL, BEMHICEA (thoughtful), B
WV (meaningful ) LATHE, 23°, ETORIXERIERFS .

In us
Inspiration to express
Inspiration to question
Inspiration to learn

5 Inspiration to live

These bring to man his ‘institutions.

The architect is the maker of their spaces.
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The mind, the body, the arts bring to light these inspirations.

10 The mind, brain and psyche, sersor of the universe
and of eternity in joy of wonder with question

“why anything?”

The body is life : none without the psyche. Its
beauty, grace and strength should be coveted and
15 honored by the man and by society.Art is the
language of the spirit. To create is the sense
realization of the psyche and obedience to the

laws of nature.

The institutions are the houses of the inspirations.

20 Schools, libraries, laboratories, gymnasia. The
architect considers the inspiration before he can
accept the dictates of a space desired. He asks
himself what is the nature of one that distinguishes
itself from another. When he senses the difference,
25 he is in touch with its form. Form inspires design. [PK/X 310]
(bhbholhrizh s
#BT 242802 a
M54 »28L—vay
#RLAEV—Yay
5 4£F54AA¥L—3av
Fho AR, ABDA Y27 1F 22— arblogor,

BBRIIA VAT 4 F2—a Db E2OEROBRETHS.
Lk Bk EBHDP, Thbdd AL —v 3%
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10

15

20

25

ZbbibbERLT.

DEHEM, #LTHAX, FhUEFHEO H—THN ., I,
T4 L WIEWREL LS RENEUDOLHTD
KBIZOWT DL T—TLH B,

BEIZESLOTHY, TAXDLZVWLOREELDOTIERZWN,
BkoELEEELEEE, ABLEREIZL-T

gEsh, #:HhANE, THIE

HHOEETHS. METLHILI

T4 €A ayOBETHD, BRODENNAD
HRETH S,

AV AFAFa—Y a4 vACL—2 3 YOERTH .

R, CIEME, BT, HRERE.
BEFIIEREN L ZEROEREZITANS S 212,

A A L—YarERnRs,

iU, BRERIE, TOLON, ol o sRFEShaL0n
EEEMPERD . PP EOEREEELICLE,
ZDLDOFEIZMNLZDTH S, 7+ —LIITFAL iz AL —
YarvEREAL, )

HRRASBLLES . TREROXHOEFLHOSIERBLTA LS. FIFE
THELUTOZELSTH S,

In us

The architect

The mind, body, the arts

The mind, brain and psyche

The body
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The institutions

EHEO inus &, BEAFEA VAL -2 HABOARHEZLERLT
Wwa, ZOER, IRNTOESLORCTHAXHHEEVIFIIHETES,
FAxIE, TORFELLT, EmMB%L A (directional force) %427
BE (existence will) BREZhTWALS 12, 41 Y28 L—Yavid THk
HEALTHME ) (the urges to express)ZL7LTLA, LELRTWS
(E 13], iU Y 2B L —L 3 YHBRENTWS, TLDizBLR
TWa TRB|TLA AL —2ar ) i, A—VORBIIRT, BEOHE
HOA Y AEL = a Y ERGINTWELDTHS,

The inspiration to express, which I think is the most powerful

inspiration, is the center of all art.[M 57]

(B, BEohtbo, RETEA AL - avid, —HDEHKD
PLTHSE. )

T&W{T 24 2L —32a v E—0nERob.oThy, £#LT MEHi
AEo—NSETHS | (The only language of man is Art)[C 183], &

2 TS A YA L—vay ) 220WT, A—YI3ES.

The inspiration of question is probably the center of all

phi losophy,and religion. [M 57]

(Bwo4 v 2EL—vavid, BZLLEZORLTHN, REOPLT
Hd. )

NAFyH—lzdhE, B> L3AMAI L2 RTHILTHD, LpLET
BZk (wollen) 2. LAY LD LA S (lassen) ZriZHEIVWTWNET,
EVWS . ZhEA—VHETWIEII %S, $4bb, B3I LIIBHENE
ETHD. LerLBROBE THNshTWwa L, Thi#f, B34 28—
Yari3ERORLTHD, TRFEROBLTLH S, KIT T#ESL AL
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—gvlzonwt, A—rIiFES.

The inspiration to learn comes from the story etched in us of how
we were made; and urges us to discover its wonders which encompass
unmeasurable desire and measurable law. [E 13]

(R 2BV =23 X3, bhvbhOZLhlHEBS R, bhvbhio
SHERLEHFEREODWTOHEILLEL S, T4bb, BFRIVREL -V
a3, ANRLBALANFL2EMEABETI2RRERATEAL 51T
nbhEHLTLHNDE, )

FRAVAEL—Ya i, A—rOBBEMEROBREAMECEADLILOTH
%, PHUIRIOE A FEDNZH T, inspiration to learn (F 34 2L —
i a3’) ,inspiration to meet (tHEWDA{ ¥ AL —3i2>) | inspiration
of well-being (BEHFENA VAL~ ar) % ABOLOBREN=HED
AY2ELb—Yavkl, ELRIALEZBNA I Y AL —Yavid, (&H
TAHEIELEELTHELAETEERL (the will to be to express)izftz 2, &
V3 [H 23], the will to be to express I3 (£2R | 2 BT 2. LB LITA
ROFETHE ., TLbLLEDZFNAL Y AEL— 3 i3, ABOXBIZH
ZBDTHE., RIZTHEERZAVRAEL—Lay | 220WT, A—VI3ES,

The inspirations come from the walks through life and through the

making of man, the inspiration to live gives a life to all

institutions of medicine, of sport, of those manifestations of man

that come from the inspiration to live forever. [M 56]

(A28 —a i, £2EL2, 22 ABBREBEL-S20 54
5. BEBAVREL—Yavid, B%, AF—, SLckBIzES2
RODA AL =23 ipb k1L 3 ABOR X~ L REDDDO—L) DA
YATAFa—avizEmE 522, )

We live to express. [Z 447] [H 22]
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(b bIRBTELHITEETWS, )

To live is to express. [E 13]

(EE2HZLRRBATHILE, )

FLHOBIET2OFERAITOITWAE, 29, bbb AR 2 L/ENH
HENLEDXT 2 v£47T (odyssey of life) DEHBH LSV AEL—2
aidELBE., TLT, ZDA AL —L a i, FBIZEE R H04
AL =3 yPLELBARDA AT 1 Fa—a riZkfm(life)e
ZBLE). TOSE, 352k, TLHRBIZILTHEILER
LTwa,

Pk, W2Df AL —3a yibhtbitoWizh ), Zheh ABOH
EExABIZLLLTDTHE, LE—HEBTED.

BN ERNA Y AL =2 a Y EEBLLBERIZOVWTOE., 2F
N, BERIII VAT 1 Fa2—2 3 vyOOOHEXOERMOERETHS, L
SI. 19TEDHROEE N E L 4 AL —3 3 ¥ ('space and the
inspirations’) DEKTEEZIARBIOE_HEIIREINRTVWETHAD.,

E=SBIFOBREROLEL, ABOH—DSELEDILIEWHIZOVT
DE. 2ENLBEERSPLTEDA VAL -2 a2l b6ALLL6TDXE
EES. ThBE ML dBRIZHEZEL VWIS, A—rOEMEOREE X
RARTLOTHE, 22 NHPhDBHEL, ABOFE (inspirations) % B
ETHLERABIC, ABROBEYE (body) oML AITHIELZLLWETER
WLDTHS.

BN WIZLOLPOERIZOWTOE, nind & brain IIHBERICH S,
WEDPHRBED soul TH2E, WHIIHDBRLD (the umeasurable) (2, &
HIZWMH B L LD (measurable) @b B, HAFiIIIhoMERNERICSE
PRTWEDTHS. BOWTLOEHO _fEAFSbhTwa, —HIZFHED
CH—THN, —HI T%¥) LWIBWR ELL S BRRODEUDLHTD
ABDEYH—ThHd, WEFPEROBETHY), BEHFBHOBITHEZ
LEHLHATHAS. Db, BB oBNAROSIE, WO L EREEK
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LLSITEMERICOVWTORATHEE VWL LD,

BRI ABOEE (body) I2oWTHS. LRROBMHERTH 5 EER
D7 4 VHANGEEEE LTORESY. HENEARICELTWS LW Z LR
ENTWE, 4534243008, TAXELLQBEMEZHA—VDE
WO-HHETHE, AEOSEKIZ, Atk (Leib) TH Y, Wtk (Korper) TH
Ko, h—rIiiED). BhOELEXES LI AR EER KL > THES
h, B2ionaXETHE, b, FLTEH (art) Z2WTHEHEL. &
s, HWEEWkits2 2L (Verkdrperung) ZNTH5. Th#, H—it
S, (EWIIBHOSETHL. IETLILIITMXOEHLE BRADER
ANOEETHSE | b, ZERBZONRRZEETHELATH B LIZTONT,
A= EIHE->TWS,

[ gave thought to two words : Existence and presence. Art embodies

both.The one speaks of the spirit,the other of the tangible. [E 14]

(b LIXZ2DEE, 23 NFELBEWMELCOWTEFZLTE L, EHIIEE
*BHTE. —HIEIWMMIZOWT, fhFEMABILDEZOVTVS, )

BAABHOBLHOFTREZIOMEONLERETHSE ., 2 NAL v AF 1 F =
=23 YBAYAEL =2 a YOERTHS, &, ZOFHIIBREEH (BE
) DERERAOEENER, $4bbl VAT 4 F2—aro20nTHDE. 4
YAF 4 Fa—a Y HAATE T OOME, 2ENA Y RF 4 Fa—bay
D7x—h (KE) L, BERBEL LTOFFA L nfbNaniRraEhT
Wi, "TBREFEPERINLZEROEHEZIT AL 224 2L -3
YERBWRSE), k. 7x—ARISHEShE, TRERIASERIC, b
BLOBMDLDLRFNENZ LODKEIMH %M S, PAHZOERLE
BLLLE, ZOLOD7 1 —LIZMRBEDOTHL |, k. 7+r—4kid, &
BLON. HELAOLLT, MOLOMLENENZYDLOR WS, ZLT
T+ —LPTFFAEMRTE, 72— ALFFA L LBA Y AF 1 F 2V
3 vORNETEZRBTHN, 2RAVRAF4F2—LaviE{YRAEL—v 3
yOEBMMEEETH S, HBESERLENTWEOTHS ., HEOEEEXH



ATHRELTOL I %5,

(Noema®' ) institutions : form inspires design

(Noesis®!) inspirations

FKEME, Form inspires design @ inspires + B @B WD inspirations
BEEE->TWE, LOMRKIE, 1V AF 4 Fa—2aVHRAETE7+—A
ETFFAVEDEREDIL, 2ZNWED THLNEV ZOZ LM (4 ¥
ZEL—LaryDEf) THEZLERLTWS, 1 Y 2AEL—=Y a3 v 2RE
SNCRRERIL, 202 ICHENICEETLZ2OTHAS.

17. 227782 form drawing (2T 2 ambulatory OFE B

2251 7 %% (Unitarian church 1959-67) #5. #— > D@E L 7284
DERLABE[MTHE LW Z LR LEDVTWE, 2, PhOR
DEI/E, CORBXTHOLDICATETETHERE L OHEZWTH-TEWVWLS.,
#—>13 Unitarian aspiration® OFRIZHMEI N, PROBENTHLE
L3N Thz, 227U T rHE0HENBRIZO>WT A—VBHIZES
¥TARLD

The very first day [ talked before the congregation using a
blackboard. From what I heard the minister speak about with men

around I realized that the form aspect, the form realization of

Unitarian activity was bound around that which is Question.
Question eternal of why anything. [ had to come to the realization
of what existence will and what order of spaces were expressive of

the Question. [F 116]
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(RIDE, bl LIZ2RMIcLTRHEE>THEE L. HAEFFAD
ANCELTWROEEWTHLELRREKDI LEERLE., 75 —LDT 2
NIV, ThbbIZFUTVEHD 7 r—2NBAEIL, FNWTHLHD
LOOREAY IZHU2IF s, BnkidzkBOZLE (why anything) TH
B, b. bfzLix, ¥OXILTEREN. 24, L0 DL ERRFN
CORWERBRTE 2O VI HBIZIELZTNE L 6L 1DT
H5. )

52 L oREIZHA— OBRERESITTWAFENBRETHS . ThEK,
BWEAISU2LZFYTYHED 7 + —LDERIL, BlZ2=F )7 82
D7 x—LEBLETEPNTREZL, PROLEREIRTELEE-TLE
WEETRZWTHA I, A—IEE2TITS.

] drew a diagram on the blackboard which I believe served as the
Form drawing of the church and, of course, was not meant to be a
suggested design. | made a square center in which 1 placed a
question mark. Let us say | meant it to be the sanctuary. This I
encircled with an ambulatory for those who did not want to go into
the sanctuary. Around the ambulatory I drew a corridor which
belonged to an outer circle enclosing a space, the school. 1t

was clear that school which gives rise to Question became the wall

which surrounds Question. This was the form expression of the

church, not the design. [F 116]

(bl2LIX, BEDT7+—L 23 ST LA 2 LELAEAE BRI
W, LELAZNITA Ly oORKEBE®RT 2LOTIIL -2, b
RLBEABZRLICHE, 202 CEBRBIFEZ BV, FRIZEKEE
T 5, BENLPIIASIELEVwWAZORDIZ, BBETFOR®EZA
BL”, BEOEONIZET LW, BT, B2 VHATWAZE
B, SENERIEETZ2L0THE. BV USRI TERIIMW2 0H
THBIEZL -1, ThHPBERD T +—LDORBTH 12, FFAyDER
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Tix%<. )

MR BRIZEVWORLTH D . BRIIFWEVERITYDOLOTH
21 [PV 14], A— IR 6-ZH0FHR, 2FH TRWRVDEEZT Y0
@) (that which raised the question) & THWORBTHAYOLD, 7
LhbEWOEH | (that which was the sense of the question — the
spirit of the question) {IFBETZE 7\ (inseparable) [PVI 14] 13 7
+—LDNFRZERLEOTHSE, 22T UT - EED7 »—LOBA (-
48,49.50) NMBERIZ D DOBRORRMMFIZH L. Z20BHF RS
@ (ambulatory) 2DV T A—IZEI. T2ZF VT E2IDFA VY
v 2RALYXERLTOTAY Y THLARPLEENE>TWE, 22 TH
L3R DE S L BREFER L TEBE VW, 22 NEROGHTEEINS
TERBRLLNAZERLTLLBE L ZTRE R LW LTIEZY, En
IEETHS. ABIFEINLLONLENR, BRIZENTEWEESIESS
[PV 15], & . EEEDERIZOWT, A —YIIEHKFEVWREZLTWS,

The ambulatory is for the man who is not so sure. ‘I want to think
over. 1 don't want to be in the church yet.' [R 33]
(EEEE, BELTWEWADLDHIZHE, ThLEBEFRIZ2VWTELT
Az, bR L3 XEBEDOLPIZANL LW, 1)

MEIE, Ehik, BROBH, SHICELE, FREDBHATHL . Thid,
ERANBREAD RELE | OBFEVWIETHSI . METHE, -
i3 TS ) (dedication)& T{BR | (ritual) OERETERLLOTHE, B
BEEHE LT, 2OARELEEH (realization)FT 27202, TOEANICEN
EFMNEG TEE) 2HWCoTHE, BTIIREILEIZ2L0THD, BT
PEURZLKS, ERIMVACERL S LHCIMYEA, TFv) 2EHET
HBLZA?. BEIERLBELD HOBR) ThHs. 7+r—L0RAR
Unitarian place % T FRE 4% HEFE | (inseparable parts) O BEEIZHT
REALTWELWIBTHAS, TABIZTOFRHLHBROBKRIZ, B
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127 +—LOBHNEHRFHE-TVBE,NN TidRW., Thid, BBRE
FESTLRTWAEWEEDTHE., 7 +—LOBROINL I LERNY:
—HEMEL, S THD—#52M% | (self-complement) (M 55] kW25 BERED
EhRTAL2EMRTHLS .

RHEZ, THES-®=EE) C2OWT, FROT7+—AIZAILTRINALY

DTHL.

The form of school could have something to do with the conversation

of the various rooms, their nature, and how they complement each

other and enrich the environment with the feeling of a “good place

to learn”. [B 284]

(FRD7 =03, RALHBEONFICEHDLY, BROXEICHALN, 2
2, ENEDFEBHAED LS ICHEIREEL &, ZERDIZHEWIERF)
DBRFT. TORREPENIZTELLEVWI ZLIZEDLNSIZTHS S, )

AL FBERDS. I TIIHE (rooms) HEOELHEWELTEbATWY
5, 23 NFEROD7r— L RFE2OBEHFED LS ICHEICHRELE>TWE
PIZAHE, LES. comlement 3. BLICTE, *BWT L, 2507
—LIEFE 2 OBREYE, FRIZEESEHOBEM (feeling of a good place to
learn) TZDRFEL DL S CENIZTEHICELN 52, LTEENICESH
TWh., 3. feeling PER SN A, ZOSE, MECBEAKNETES W, &
FHEBRHBTE2E I LHBENETHALS, H—rvoBErnad2 B0
ERMESERRESTENTWEDOTH B,
AZTFINTE2D7 +— LORKXOE.R, SV LT BB, &
REHEOERCONTORB LR ERA AN O— =Ry F 1 OSELED
NEZSEREINZTHSS, T4bbt T ZAIFEMKOERME (indifference)
NDECSIERBISNAR2 PHEBETH N, MEHOLHTREF SN K 2 RIE
EETHN, RIWROZETH S, 754, ThZ 2PV 2 EEHE
HZTVWALOTHE™ |k, A—v k3 ERBEOEOERIZ- O L &
RLRFOhZ L AAd20THE,
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1 8. WHAINFER

A—vIZBBED T —LDFRMP (form example)l LT, BDELZEEDT
WizoNWTE-TWE, THOTO—ANH 1 (a man under a tree) [H 20]
(s 33]1(N 76] (F 115] [0 206] Tha 2 2 BIADFEMIMERE I L LTWEAOT
HAI3p. 2EER R7IMS5), R—A X - 2357(Z 447)[R9,11] , &
FEOER(Z 48]1[R52], 2= r—3 7 1[G 29)(Z 448,449) %2 ¥, Fxni
HOMEFE (institution of learning)#, AR LIFLEE L EDH», 74—
LANBBROBIRDKADRY Z HFETHBERIZT TIRELTWADTIX
wh, BRAVAEL—Yarit, DAY AT 4 Fa—ark{ Rk
L=y a YIZOWTHOBKRICRTHLMIRLES I, RS54 A8L -3
v, 5ELA VAL —Ya bbb CA—YDFERPNEROREMEICE
T2, FROTAMOFWICALHIC, FFH—VDORBIZRITERRILOE
RIZCOWTHLPIRLTEZ I, #—I3Z28->2TWVa. WIhbRiElHn
SThH5,

1 .But first you must sense it through this powerful instrument, this
beautiful instrument, intuition This sense of trueness... this
sense of trueness is only a sense of the inheritance, built-in
inheritance of the sympathetic experiences in your own marking in
which all the laws of the universe were involved, and all the
senses... all the, you might say, the spirit sense of the will
to live to express. It is... it is a nuclear source of this...

of this record — would you say, “odyssey”?— of the way you were

made. [ think that all of learning... all of learning — I mean,
all of the will to learn— stems from a desire to recall how
we were made. I think that is the intuitive sense. I think if we
put this intuitive sense into play... [H 23]

(L»L, ELEEMEIONE N, ELWEETHLIEBZELT, £
N (BELOPFATHEH) 2BETE. COEEDORREIE - ZOK
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BOBREIXZELBEORE, 220, bLBEOBRNLPD, H#
1B 2 EROBECOVWTORRETH Y, TOHEBROLIZFED—
Do EHFEERTWS, 22D RPEFTHILELTEEALTS
BEEFRBENTVS, ThiZ- - ZDEK, T4bE TAF2vE4
T WA ZENTHEL B AL ABRENCEDEDNL SLBERTH S,
ERIE—NE, 22 VEREEFO—IX, bhubhAFWrBRS hiz
PERELLILTIRENLERT . TANEBRTHS. LLDLID
NAZOEREFHIE LGS )

2 .But regardless, the quality which he inherited, that part which I
say is golden dust which he does inherit, that which is the nature
of man, he inherits, just like his physical being,in this he senses
the desire to learn to express. So all learning, you see, stems

from the way we were made,only to find out the laws of the universe

because it's in you. [Z 449]

(LeLEREZL 2D, ABYPFIET28E, ARYFTET2E&E80
BrLWLBZ0ES, ABOFETHZ 4L 0 ARIZEhBFEL
RRIEHEL TS, ZOLHPTARIIRIEZALTEEE, RBYALT
APEEEBETLNIE, FhWR, BRI LO—iF, bhbhHBRE
NEDHEPLART 5. £ LTARIZRZE 2 0P ABOL PicEET
AW, RIZEFHEOEME RWETOTHS, )

3 .The inspiration to learn comes from the way we live.
Through our conscious being
we sense the role of nature that made us.
Our institutions of learning stem
from the inspiration to learn,

which is a sense of how we were made.

But the institution of learning

primarily have to do with expressing.
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Even the inspiration to live

serves to learn to express.

The institution of religion stems

from the inspiration to question,

which arises from how we were made. [R 6]
(BXRAXRAEL—2arid, bhhbhBES2HEEPLAELS,
bhibhORBRFEELZELT,
bhvbhlibhbh 2O~ 1:BROEFZBRET 2D,
ING[2E 325 =18

FRA AL —arhbkiEt 3,
Fhigbhbh B WhZ o< bHEPDBRETH S,

L LRSI

B—CRBAICEDL S,

EE2B4VAECL—L a3 TER

FRIL, RETLILICHZD

FROEHRIZ

M>4 2L —varipbklL 3,

L, bhbhdnhico shehrnw3 I s R8T, )

FRIEE, TNEEATHICHEI A—roBBREROREAMECIFETS.
Thi, BB 2RICRTYH I X LBREOMEARL LTERLE, BED
BREOFEICET S, A—I3E5. FRI L3, bhbhinipic
BRINLPEBECAL TI2HEP 48T 2 ) (all of learning stems
from a desire to recall how we were made.) . ZFHAESH (intuitive

sense) THSH, & (BE1) . ABILY, 2hdb ABORET 2 ABDFE
fE (nature of man)DZ%HZHFHET 5 AW 2 (T FH DA (1aws of universe)
ERWETOE (BRE2), k.

H—rDE (RE3) IKHAWE, FROTANDBTIZRNL 3 (ZRfTSN
5. P, FRPBELALELTWRLDIRMAD, 22N EDLDDEFEERE
(existence will) 2[5, %3 53R (institution of learning) (XFEWIC
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whbh, MWiEEEf AL —va Y ABREEREZNTHE. BRI V2
EL—3 vkt ThitbhaunhizoL s hORE ) (sense of how we
were made), 2F NEBEEKT 5. IF 1 NG HENREFBTIATY
2OTHL. Ahn—=Ky7F4ickhif, R&ELIZ TREICEL-T, £&
TWaHEIOMRE, TLbLAEEHRR (Lebenswelt) DB E LT
LELTLhBIEY | HOTHE, FhWL, ZREROFERZTNEK
ORI BRAN=FERNERZE>TWRLWVWIZDTHE, A—rDEMH
FEAMITRELTOIELSTH B,

institution of learning
}
inspiration to learn

(intuitive sense)

AT, ZZTEBROTMZOWTWI BAD 7 r —LAOBFRERN LIFTH
3. THOTFTO—ADE ) ORI ONT, PHUTIZS53FE TV,

Schools began with a man under a tree, a man who did not know he
was a teacher,discussing his realizations with a few others who did
not know they were students. The students reflected on the exchanges
between them and on how good it was to be in the presence of this
man. They wished their sons, also, to listen to such a man. Soon,
the needed spaces were erected and the first schools came into
existence. The establishment of schools was inevitable because they
are part of the desires of man. [N 76]
(ZREBBMOTHO—ADBE L LICHZT 2, BAVEWMTHIZ LEHLY
W—ADEH, BRTEFEETHLEZ L EMLLVWWALDARBE
ELRPNODBRIZOVWTEELTWS, PR OIEESLBORTE D
LFRNENIZOVT, ZLTINBENZ ZI2WB LW Z LI L B
LLWIERLREL., ZLTRFLLERLIDBHFETOREDET

=2 2 &6



RNRNVEFARDE, RETRDLNLERMHPRYI SN, BIOEHH
FETHELIC% -7, EROBIIL, ZRHPABOBLEIOV 5TH2
P LRI L DT H 7, )

TBOTH—ADE ) DL, H—rORBHERLAET 2 BN ETHE
HRTELDTHS. COHEIE, HRAEZHWRT2EIEILEWRD (TH), %
REWERD S BIZ, BEROEMNRL LTHREY, #h2EdL k5
TEA—YORE'? LOTHSE. SIIRELBECHBEINE, TEhoR
&%) (Sinngenesis) DBBIEZOBICHRENTWAS, 3Lz, w7
EMTHLIELLFETHE L LALTWIEARL TREMNLZUE | OftR
ZonTERING, EEL LAMLABIIPNDEHE (realization) (22WT
B, FZEHLOLERILEROFRO (HAES ) DBLEVLE, H—Y
DERRZE, TRTHOAY THEHE) (singularity' )2 BE T 2 THEH
DHESR ) (aura of commonness' >’ )DMFTHZ, ZAENLIIEFHEORY
ENZOWVWT, ELTZDBFDWICWVA I EHMEEFLLWI L LREL
(reflected), PhLWEERLLOTHRELIZLINDBEOFEZEPEVEE
27z (wished) ., SZETHA¥THS ., £LTEE, soon HEHLATWVES,
BWRBED (L&) BINELZEEENTWNE, RHT(soon), ROLNIZE
RIARY & (were erected), BAIDERVEET L LI 2L 1207, #1
M (establishment ) ix, A ABOREL (desire of man) TH 2 HEiz
PIRMLLDTH -7 L IND. Hi¥Hh SEENOBTOMBLEEIZ>WT
DEBIZLITORISEH 5.

Now architecture—if vou think of it terms of school —also probably
began with a man under a tree who didn’t know he was a teacher,
talking to a few who didn't know they were pupils. They listened to
this man, and thought it was wonderful that he existed, and that
they would like to have their children and their children’s children
listen to such a man. Of course, that was in the nature of man

impossible. School then became a room,and then an institution.[S 33]
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(37, 2HOBRICL->TRBIIOVTELZ L2 L, BERBEL<BHD
TO—ADBLELIZHE 72D THSE, BNVERTHEI LENLY
WENHIZ, BARERERTHLZEEHLLVWW APDALLLEE
LTwva, Phbi3ZnBoRICEE2HYT, COFBFFELTVSI N
TraiEslwnwiehBo, ZLTPhLRBERLHLOTFHILRR
LI DBOFBEMPETRNVEEZ LR, LBELZAARDAEL L
TEDEI LI LEFRTHRTH 7, TDOLEEHOEHEFZERICLY,
ZLTZDLE, BRERP-TELDOTHE. )

FELEEFEEIRTWS, 22NI3THS. BFEFBPLEETHLZ L
PRV LRIOBOFICHEMITE. ELTIIOBHFHEETE I LI
EHLLWIENLEEL, BANBOFHALRPBLBLRZIDBOFEERANIE
TRNIEVEFZS, LHELAETNBATRTH -7 (was impossible) . £
D & & (then)EEHZER (room) 2% D), £k & (then), MEEk (institution)
%7z, EA—VIEEI. LEERTE, then HZEHAVWLRATWVWS. £
DBEFHEZFTETRNLVE VWS BESATTRLILTHE I EVWI FEER
FOLE, PARLIETHLIPMICERPREL, TOL EHERHIBHEIN
EDTH5. PhOEI EIARFMAMTHRIELTOLI LS. Zhitko
HANBIT GBIT) 2 #7728 (88) TH3,

imspiration to learn
|
room
!

institution of learning

i, ZR (room) ZIBEMEDNH— L DBERORAETHE, REOTHEL
THZERM ) (room as beginning of architecture) & LT FE{k3h 22Zm
DEGHBWRSE ZORE (1967F) (=, BN WEET, ARIATWA E
WZBDTRZWVWTHA S .
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RO 20T D7 + —LORFIIRBEO—2DOFHE VI FH DTl
w, ¥R, BIZSELAEIER, BRI E (to learn) (X, £ET2Z
L (to express) , M3 Z & (to question) ,#£X2 2k (to livelk L iz
PhOBRREROREME ICAOLLFENBETH226THE., FLT,
to learn, to express, to question, to live DEEKIZESL Z & (to be) #
DIEHFRETLOTHA S, RRLADOBHICHEZ, R, o3 ) TRH
TBRILELTESLALTHEE ) (desire to be/to express) DEKTH B
AL, A EELTHESLZ L) (tobe/tobe) ELTOREIEZEZET
LEFENLAH LY, TNLEXORBELTRAL—OFE, T4bb, k
(to be) PHED_HHLDTHE., H—VIFED.

A room in architecture, a space in architecture, needs that

life-giving light — light from which we were made. [E 15]
(BREORKE, BEOZERIL, £ 515 K2RKDE. T4bb, bhb
NHEEFRUICE>TO 6N HKERDEDTH S, )

FUEBOEICIE, FHTNE (HEEROK—& ¢ (Zwittereinheit) HEA
TWADTHELEDRELLLWTHS I,

TMOEBROEFNL, TICHRTEREEZR D H— > OB RN =FERIE
HEDLDEELRLTWALWI LI . BOTO—ADBEOTIZHT, #,
2% Y atree IIHNFEZRL LTD nature 2, a man {ZILBRDBERL LTD
AB%, 2OFBELTO I&BE#) (singularity) ITRT, 22 D ERE
FEMLELTGRLTWADTHS., E5IC aman & students L DEDNE
Wit THEMHEDES ) (aura of commonness): LTHORIEBEHEZRL TS,
BMOTO—-ADBL WD, BELIDEDLH,PIZERELZLOOKE (BHEK
BIT) L —ADBOEE (HRMWHET) LAEKRSh, H—2NTWENT
H3,
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1 9. monastery T2 gateway OELR

IIT, KMTEHENAA-FEVWIARERIELO A — X ORHRL
FE, Y—b 2/ 2D EFTALI.
ERBICOVWTOLITOEX, 1967FIC3 7 / IRAKETITHONHETO
BETHE. A—rBRETOESOBERDFEEZZ LRFTNWS. FI21
£EHERE (1965-68) , W7 R 2 —E#R (1966) BTN THSE. JDER
lESERENFEE LTEERME D EFLhE, Sid, ZORBEICONWT
DAEDBHEELA XV ADRE, S5IZAHA—BEEMALNEOHT L
LIRS TWaA, EBEROEM (spirit of monastery) H{EEREDFE
PHELCEMENLOTHE, TELTEOLE, BEDO7xr—L - UT 54 ¥
4+ g v (form realization), 7 # —ADEKRRE (form meaning), |2 LD

il

DR 7 HEEEOEE (realization of inseparable parts of something)
PRI NLDOTHE, A—VIEEI.

I am sure that if a program of requirements was given first in

this problem, no such thought will come to the class.

The nucleus of the very beginning monastery was not a loss but

new realizations came to it by reconsidering the spirit of the

monastery.

It is for this reason my interest in this nucleus, in form

realization, form meaning, the realization of inseparable parts

of something. [M 56]
(ZHEERDRET, B LOHPLEBERERT 7RI IHE5 2650 TH
RUL ZDEILBMIIEDI FTRCE L L > 255 L BIETS./
THDEERL WIRIZOWTOBRIIEETIIL S, BERoOMKHEH
ETBILIET, HLWITIA LS v av kL. /IO
PWTD, Tr—L-UTF{ €[> aviZonTdD, 7+—LDEKR
FEZOWTD, 2, BEZLODOFAHLEFEROHBRIOVWTODL
DELIE, ZOBBADLDIZHBDIE, )
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EHEREOFRBICHT (BAEROOZ 5 4 ) HERIZ AN L0, TTHOEHER
DOHMIZOVWTOEZ, 22 NERNEMSRTINOTHE, BEkRo 7
r—h (KE) OBE, FEOERRYS, TIHLFERICOVWTORWHTE
MOBNIZRTBERINLDTHE, NEDEHRDNERL ThonlbHEn
BAERLTWEDOTHA 3. OENFREVEEOALA—DBMEDE
EEBRLTWVWEOTHE. A—I3ES.

We began by assuming that no monastery existed up to now.
[ was a hermit who had the idea of socializing elements, of bringing

them together into a single self-complement.

We had to forget the word monk, the word refectory, the word chapel,
the cell.
For two weeks we did nothing. Then and Indian girl said: I believe

the cell is the most important element of this community and that

the cell gives the right for the chapel to exist, and the chapel
gives the right for the refectory to exist, and the refectory gets
its right from the cell, and that the retreat is also given by the
cell and that the workshops are all made ry right of the cell.
Another non-catholic, also an Indian, said 1 agree with Menah.

But, he said, T want to add another important realization, and that
is that the cell must be equal to the chapel, the shapel is equal
to the refectory and the refectory is equal to the retreat, every

part is equal to the other, one is not better than the precedent

or than another.

The designs of these two Indian students, I must say, were rather

inferior but the inspiration of their talk was certainly a great

guide to the class. [M 55]

(bhvbhiz, ChETICEEREVI LOVPFEL L DL RET
BZLT, COFRBIHEFLL,
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bz LIZRERF HAKLT 28BS, FER:—HoAC-HS&KICKSE
T2V LORERETH L,
bhlbhIIBEELEWSIEE, BELWIEE, ILEE, BEL VWIS
rEhhid ooz,
“#HfoHWEbhbiiifL L7z, £DLE, HEOKTREN
EKOES2E-1, bl LIZMBELN I OLREOL P TRLERIL #E
L2d. TOMBEFILEZCH LTERSEET2ENZS227, 3
AERBEREIH LT EAYEET B ZE2 29, TLTREEIME
b ZORFEBRIOTT. SLRRERLITMEC L > TEOENZ
Sish, IBLELHMBOEICL>T2<6NET,
LI—ADEAY ) w7 DEEDBTEEIIZ IS »72. H72LIE Menah
ICHREBELET.

LiL, b LBL 3 —20f0@EBELYTI4 €L a3 »ED2FMAL
W, 22 VBBRILFZICH LA TH I s, ILEFEEE
R LTRASTHLRER LKW, T, BEIREAZCH LTRST
HohEbLw, HLVIMRERIIMOLDIIHLTRAFTH LA
LZoZhwn, PEDDLONETDLDRL, MOLOLDLFATVSE
W3 ZEldLw, k.
INLZADHMEDZADTFA L, ©GLAL > Tk Ebhld% b
W, LPLPNLGDORENA V2L —2 a3 VIZEFD I T ADKRE LR
ErLholedThHA, )

IFLDICEER L VWS LODKREREDEIENTIRTVWE., A—VI2EMT
5—ADOFGESE (hermit) L LTORREETH S, HEHEIZ TFERLTHRA
itk % LI E4 ) (idea of socializing elements), 2% H HEH L —
BHOBE -HMZEkICREAT 2 L V5B & (idea of bringing them together

into a single self-complement) %\ TW3., ZhiZ7+—L2VWTOR
S, DENFURNLHEBEROVEBIC—RTIETHS. RiC, MENBLEE
DERFMEDHD N EVOHFIZOWTHOEHRENRTWS, ANEAV )
v 7 THBLEAENI DS, KFREE, W (cel DHZ DHRRD LT
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BLEBRLLOTHELED . WESLFRIIH L C20FENENES 2,
FRAFREZREZCEOFEOEAZE L2 L, WE - HLEE-R%EL WS
EFEOMEMEE RWET., —F, EOBFEERLTFHEDORRCAE
L, #FLTELEZ2F M5, HLOIHBREFREZMOLOEHLTIEZETH
L, HEDBLPEDBMIIAITZ LTS W, BF¥EEOEHIL, »
A 1 agree with Menah B3 L3512, ZFREDEREZEETELOTH
BEVis, BRANERESOILTHEEICHL, BFFREEIEERZAD, A
—#EFLRS5TIAROLERDOSVOFERLTVEDTHE., Zhb-AD
HENFELLDOTFA LE3ELZLDOTIEH M. PR EDI VAL -V 3
VIXFEDP? FRACKRELBEEFE RS, EEbITWAYLI 2, ZAOEIRT
FA DA Y ACL =2 a Y ORTEDBETH L Z LB TRES LT WA,
MrBBEOL P TZADRNEDZELEDL (nind) (Z2WT, A—YIEZIE-
TWwg,

their minds work in most transcendent ways [R 7]

(PP 6D RS TEBRA 2R TH)

RIZ, B=DA X)) ZADZFEEZOWT, #—VIiEFEI.

The most brilliant student, an Englishman, produced a marvellous
design in which he invented new elements. One was the necessity for
a fireplace which dominated the monastery. And he also traced the
refectory a half a mile away from the center and in the wake of the
retreat, saying that it was such an honour for the retreat to be
near the monastery, for an important arm of the monastery had to be
given to it. [M 56]
(BLERLA XY ADEERL, TS LOWTFFS A EHEL, £0UHT
FLWEREEZLZLA, HILVWERO—DIEHEEE XET 5 BIFOL
BERTHoR. phEEEERRER» S/ VELT, BB
Er# bW, ZLTIS3 ML, 25 T3 LIEBARICE -
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TEEBOFELICH DI EIZEKT S LI LBBELOTY, L¥L L EE
B BELHEATHIEENRBECAREELRDITTTNSL, k.

A XY 2DZEIEL D BRILTFFA > OMEL LT Z20E2ERRELTY
2. —2lRBHREEETIBRFOBATH) . —DUERELREEL PR
BOELWLEBICOVWTORETHS, BRAFCRELELILHICREEZH
MEICH S B, PRERDPLSETINLBELTRILDOTHSE., ZDHDTOD
RERICIFENLCELNEVWH DS, FIHEEIBEELNEFOREMEANOEIRT
K2, PHUIKDENR, T4bbZOBEPSE (warnth) L L S (promise) %
BFEETELWLOTHAHLEZLDTHS (R B, BBEREREOMROME
CHAPBRILNATWADTHE., BFAOEFEBL. RERZhRERPLF 7
ANVBET EVWIBROFTEERLLFRICHEL 2/ XY ADFEELZOWTH—
»13 the most brilliant student THBLE T3,

2T, Bz, ENOH—YEHEOFERIZITHA,

In the monastery which I am doing myself, which is the same
monastery of which I gave the problem, I have myself discovered
other things which are the contrary to discovery of the class.

For instance I have a gateway building. This gateway is the

transition between the inside and the outside, I mean is the

center of the Ecumenical Council.[M 57]

(DL LEFFVZIERZEDTWLEERICHT, ToBERIIELDE
BMLLTEZRLDERLLOTHEH. bRLIBEDZ2FADRER LI
MRT2HZEMEDLL LEFOMICRRLL., S5% 5, #hiilo
B3R (gateway building) L WA B LOTH A, EORFIIAE L shEk L
DEHEATHD. ThiZHRFER2ADTRERFERT . )

FTEETNEILIE, H—VBEEDELHISAORE, 22N A XY 2D

FADRRIC THRT 247D (contrary) EEbATWAZETHE, T#
DEF | (gateway building) Lid, 2HHRTELIZAEVWSOh., ¥—F
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W ARABESNEE ORESTHY, HRERLSFODLERE KT 2,
FELRTWE, JMOBBOLHIT, ¥F—F 24 DBERIZOWT A— V13>

IE-TWA,

The monastery which I am doing
has an entrance place which happens to be a gate.
It is decorated in the invitation of all religions,
something which is now being started.
But they are given place only at the gate,
because the sanctity of the monastery must be kept. [R 12]
(bl LAWEEEZ L TWABERIICIE, F—FEL4 3 AODEHHEH
2., ZRUd—0sEEEPE AN L cHon TV, HHRERESRIZ
BREELHLA22H2LDLD, LirL, —ORKIIF— DA
BFLBELoNs, T LT LEEROMEBEGREINQEZ LTWVWPL
THbd, )

F=br7 24 IIHEBNEREZH-> TV, #ARKEFITONDFEHELZ
ABEANRBEWSIZE, LLLHL, FNF—MNIOABHHFELLNS
EWSZ kil BEROARICIIANZVWENI ZEEEHRT S, BEROM
WXEFEOLDIEZ, F—h7 oA IZASBESMNE L O ES (transition) TH
5. EoMgE AO0HH L LTRRT 2EOBRPL, mEEABLLT, £
DMEE (sanctity) 2R LEERICHEBRN =FERNERZEFT 50T
Bb., Zhud, A—r0BEBLALFERNEREZLOBNLEETHL LN
3, ZLT2UIEDA XY 20FEE I X 2 BEEOBREIC X 5 2hlBROTS
ELIRELS, WAFELOTHE. NEORDLIEW (HROEF) EHX
ftFhiEz>% 5%,
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Indian boy English man (47 HE)
I - I
Indian girl Kahn (ES)

(inspiration) (institution)

HENEHLNEWIZ SHBEENE, £ YAEL—L 3 YORTLTOHEDS
L2EOHBER, 1Y 2F 4 Fa—2aYELTORBEBILA XU ADZFE
Er A=Y EORBEFR, FLTIRhO _RONBRYA VAT -2k
VAF A Fa—aviOBEbNEWE LTERLELINTWEDTHS., A—
vHREIEBRLE: (EOBE X, LA, CoONBENERLEETEHLD
LERINBEDTHS,

DFME B4 bE, 1 ¥V RADREDFEL ¥— 74 EoRfkid, &R
BBELWILDEA—VHBEDI S LA THRLLPERTLDLENVIED
TIREWTHS .

P —ELTALI. B-51.52 LR B LD T, FIZakTBiERRk
LETYR) 2 —EEROFERICHRITLZ S —F 724 L LTHOAODNEL
BRE. SLETERICRLRE Y~ 7 2 DBRLBRE. Fhbizh—rD
BRILAE THORE) L LTOBRERWEST I LN TEETHSLD,

RILEE» LR ENLY v A OELABENFEEE EHORBEEEEM
ZTHEII (W-53) . ZZTERS— b2 e LTAZY I AF—IE
hEEDY ERICHFEEEZGATVWADTHS, #hid, BT T2BMTHLE
EAthBRPERTLHZZL2ERTS, A—YOERRLELERSLA
ARG Ry ANRIZITHS,

20. court OEL

A-FLREDLI /WP, £, YOI %BREEW, H—rnfk
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B (B1-54,55,56) ICBDAZNDTHS 3 b, hSBROBRICRTH
phfea—rOREERTERS (K-57,58) OBkT2L0EFH, 2T
oRVIE, PROERBHORNO VLD L RLENETHA S a— FOBER
W =FERNEKREL, 2ORHRRELOBELL TR ZLizH 2.
KEDOKTI ZFEED (on trial)) BLEISH—rOFEWBEICHRT, —
PomEsk (institutions) ZF/FHZTL > THLLNRTWRLOTIIR <, #
nold TRWDLPICHZ LD | THE, 2%, 8 ETLHBIETH
MLBRRBENRKTTHEA VAL -2 3 Y IZRT, BFMCELRLARE
LOLUDTHE, A—rOBRFTLICHFEL LTORTEIL, BEEE (epoché)
ELANDORIZE WS ZONRBIZRT, BELZ2L0%E, ZOTHNHR L
LTRATRTEILLDTHS,
A—FDREMBEW®RIZOVWTES I A— U BRIBMIL, BEDER (school
of architecture) DA—FrTHN, K= X - 257DA—rThH3. H—
YEIINLORBED LD EBFENRLEPNEFERLLE S LHAT WS,
DENENLOBEF FNERICRTEET IS NS 2250, Thohiksk
FTTRLSTWELDERERODOTH L. BEOFEROBMIZSITH S,

From this you recognize also that a school of architecture probably
starts with a court, surrounded by shops, in which you build and
tear down at will. It’s a closed court because nobody really likes
to show how badly he does things, so it becomes something which
amongst your confréres is OK, Outside, not. It’s not an exhibition
place. There is no admission set for this thing—it’s not this:it's
closed. From this grows other things, spaces high and low, but it
is a kind of area undetermined, spaces undetermined in their light,
in various light, in various heights, and that you move around with
a sense of discovering the spaces rather than being named for
certain reasons. Actually they’'re just there and you feel it is a
school of architecture because of how much concentration you put

into the primitiveness, the fundamentalness with which you made
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these spaces. These are all, I think, indication of the tremendous
opportunities that exist today in architecture. The discovery of
the elements of our institutions which need revival, which need to

be bolstered up, which need to be re-defined. [Z 448]

(BROERIIBELEFRDIRICE»THEIALI—FELICHET R L
WAZERZINZEDLLAML, A—FOEPTARENZIICERTLDE
BLENT S, PRBE2RLDOBLALICE > TWELELERLRES
LiFLZwl, 2MRIOBRTED LN LDRLEDTHE, 50
SHETENIALSAAZa—FTH S, SATIREIEvLWn, Fhit
BrinTEZTW, ZOLDDIHIZHBEN ABFTIZIVWS WD,
FNIRFB TV, THEALLATWE, ZoZ kb bfiol on
HLE, BWERREVER, LALREIATWEWER, #2743k
EoT, RREBIUZE->T, MESATWLWER, H2EHNLDIC
FBTTONLEVIINLULAERERATIREERFH - T AIHEE
5, TIRIEBHEZDERDBHY . MIBFEOERTHZ LRET LN/,
DENANBFTEEZLOKMOES%, COEBESL Y HIF B LR
BECEWSS, LWIBHRIRE->T. 20E5% 2 L3R TIRSHOR
ROLHPCHEETIHFOBESDOLELTHE, BETLLENH S, 2
RERINDLENSHE, ZLTEREINILEDH 2 bhbhOiER
DHEBEENRER. )

A—YDFEMANTHL, ENDBEREFThIELLLWTHES S, DAY
E$®$E®¢EEEHﬁLTMé§E%m®meEJ(wmquﬁﬂt

FEMHE ) (fundamentalness) k{3, 7>, B4ET L (revival ) SEHEH

U,iﬁéh%ﬁ%ﬁ%h.ﬁmﬁéﬂ%%emﬁﬁmﬁ}ﬁ§ﬁ55bﬂb
oA v 254 Fa—alDHELZDBERLIIME VS O,

BEOEHENI— ML, BEOEE %475 # 2 D ITE (work shops) (= & nE

INTNHEERTHE, I—FE7—2 - 2— k (work court)THLH, BEDZ
iﬁhtMH)EftnmLtUTgéﬂﬂéht%ﬁTB%,%:H&*L
ﬁﬂ&%@%&%?é%ﬁ?ﬁ&ha3&33&%%%0.éigiﬁﬁﬁﬁ
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HE, ThLIEVWELBEERTWEWERTHD, &aHELoUHDLT
Hob, TCERFEAOERMER R T 2BE (sense of discovering the spaces)
ZHBHTWAE, iU, 2<OWMBORDPERBROEIME L EBREICEH
NaZ3ZN7—7 - A—rEZDLDOIEROEMNMELERWELTWA EWZ E,
FhWR, A—rRBIIE-2TWE, TBERICL > TEEOFERPRINTE
ZERRLEELERLLEWLL ) R 33], k.

1969274 AKETHONWLEROLNPT, 74 AKEOREFHENG
ERICOWTHBEZNAA— i3, BRZENS S 7)) » VR EED27
—FrOBHRIZOWTREL TS, BRIEEAFOBRER, 23 NEHEH,
RREW, SWROEBR L L PRERE, BARE, 777+ v 7HE, BS
HEBLEOBEREDLS T Y v PICuNIBILERT., 2—id2F20D
REXIZRITT, Ml (alley) bLEF YT U —Z2VWTES. ¥+ 7
) —iZW 2R EHKEEZINTWS, BEDLHDOALLIEFNTVS
Az, —F, X¥rFU—2S< ABHEOLPTHEREELTWEALAS
L, T%bb,

- you saw people at work, in all these classes. It was designed so
that you felt always as though you were walking through a place
where people are at work. [R 39]
(BLLIZLTOREDNLDPTHELTWEALLE2RS ., ZOHRFHL, A

APEELTVABHZENBET VR EFEEBRLL LT V3N
Twa, )

ZHDESHTY v VR LVWEX I —RICHKEEEDD, A—ViF2—F
OEFLERICOWTES.

Then | present another way of looking at it,
say as a court, and you enter this court.
You see buildings in this court,

and one is designated as painting,
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one as sculpture, another as architecture, as history.
In one, you rub against the presence of the classes.

In the other, vou can choose to go in if you want to.

Now, without asking you which is better,

which is a very unfair question,

let me tell you want [ think is better.

1 think the latter is the greater by far.

In the halls that you go through,

you will absorb by some osmosis...you will see things.

If you can choose to go there, even if you never do,

you can get more out of that arrangement than you can of the other.

There is something that has to do with the feeling of association

which is remote, rather than direct,
and the remote association has a longer life and love. [R 40]
(LZBT, EDIELROWIHIDRLEE /2FN 22— +bELTREED, &
ZIAIIDA—PMREAS, /HLNEIDA— DL hTHEXOBRELR
5. /HHELORRKREE LTHRRINHE2LOEBHHLLT, Hiobo
RBSRELT, 2LBRLELTHERIATWS, /7 v PohhThL
RERDEROFEICHMNG, /—F, A—-bDEPTHLEISLLE
SHULSL, EDUMNABILERRIELENTES, /ETELLOE
BENERTVEPIELLZWTBZ 5, /FRIIRD 727 —%BWT
B, /bELPLYTRELELVEEILDROVWTESETTEN,
SO LBEEFLIVTELLWERS, /a2 BNAXE5—1o
THT, RABETELNERINT S - pLiliExOLOERL
53, /ULBLTHWEIANABZ L 2MUEL 23T, 220 28I
“<ThL, /BLERBZDIILBRIELI>THROLDEINLELDLD
ER/LILBTEL, /2 RIIEAOBEIEbIA»HHSE, /Z2h
HEZBZLOTHZ L DLULARMBNLLOTHY, /2 LTR2-
REFREINVSZ5ERLE L BERBLTVEDTHS, )
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FELEFAFSDLRTWA, A= 37 ) v YRIZOVWTEEE S 2o, §l
ZRALLTDA-FRERRLTVWEZOTH S, MEOHKIZOITHE 74
HizREATWAE. 2FNTV v DL hT AL %2 DEROFFLE (presence)
ictihz, TLTA—rDLhTAR, LLESHEOL LA ABI LM
KEEHTESL, LS5, BFARCEFETRETHL, T4bb,

rub against

can choose to go in

IhEDERPHELRTLORMA., A—Vda—bRFALNERLZLOTH
AL, 2—hOEBRNERICOVWTHLPIZLTWVWEDTHS, AIFED
BELFEZDF—NDLHPT, THHRETS LD (some osmosis) % WK
L, #xDLDERBIENTELTHAS, L. IHLEZLLANEIRRAS
TEERBRELLWE, L ABEARLSTYL, £DLI% TR (arrangement)
o, TV VREINLENZELDLDEBLILHFTES, LES. T2
3 F#E& DR ) (feeling of association) ZEb2MALHH L. THIIE
BRZLOTIERLS, GLABENLZLOTHSE, Z2LT, 2o THRi-70HE
%1 (remote association) {3 Tk NFEELLEL®E,) (a longer life and
love) #RHELTVWEDTHS, k.,
A—MIRIRTEEHTH Y, BIRETRLLLHBBFHTHE ., ZOWE
HOMEEFIL, FNHSTEETHLO LI, BENLZLOTIEZLS, L AEHE
WAt FTHEHLNES . Thwi TR-LEEITHD. ZLT, TRBL-
EE IR TED VS EIEELELE ) ERHLTVEDTH S, BT
)7 v ¥EDEE (ambulatory) {22WT T FEROBFT ) L LTHL,IZL
RA—VOBRENLIL A hOBBRNY =FERNB®RSF 2 -MIRTLEL
ROTHE., A— FOBBRMEKRICOVWTA—VIIHRIZZSE-TWVS,

The court is the meeting place of the mind,

as well as the physical meeting place.

Even if you walk through it in the rain,
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it is the fact that you are associated with it in spirit

greater than your actual association. [R 40]

(2— FFOLOHLVWOBFTH S, /Thidde, MENCHS I BHT
Lha., /EAbhPWOLPTHERHY -2 LTL, /2R
WBRDESLBENSH L, 2F D, AR LESLI L A
RTa—rLBAHLYE-TWEDIEE, L. )

A= R OBHkIZOWVWWVIL S —DNEREITMZITEBI 5. A—riddh—
£ T S THREITOWT OB (speculation) BRITT S, pRUEI 3 FEW
PIFTWVE, TABED S Z2ETOZER (room) X THLH ) [Z 449], &,

But during the course of the development of the problem, it was
found that the best place was a court. You open the door and you're
in a court with an arcade around it, but the promise of the kind of
room that you'd want to go to all around it. So the man chooses—the
boy chooses what room he wants to go into because he's just entering
life, so to speak, you see, with others, and the sensitiveness of
this is certainly far greater than knowing exactly how a boy's club
works. [Z 449]

(LirL, ZOREOCBROLHPTROZENRVWEIN, T4bbRY
BOWBFIII—-FTHE L., ALLIEIRERITEZ. 22 BANIET—4—
FZL-72a—FPMNEATWS, LPbLa2—boWh L ZAIZIT,
SNTALWEBbLELZHEORESAHETWAEDYE, ZLT, SEIED
NRFELH-TWEHELERTS, L wnwinid, phittto AL DA
2, & ABIELTVERLYE, ZORBIEIEMPICE—AX-257
BEDEIICHELTWAL2ERICHAZILIDLIEAPICERBL L
THb, )

YERIZEABEOETORBOTEEN (promise) Icfbiz1— FOhhT, i
PEELVWEELHEERBINT 2 (he boy chooses what room he wants togo
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into) , &, CRPFA—FLDEWRTH S,

a— MR LR IROBEHR, HELVWEEROBFETH L, BEOE
BOAA—brER—AX - 23 7Da—bMid, TRELEOFBEFNEEOWIZRTE
TLHBAN=TFERNEREL, TOBMICKTHESIELZ (TPOHF, T
Ha, FLT20MA 340, ko7 yVREa—rRroHIZ, —
YIERBER EDL S LA TRBRLEPEZRLTVWALWVWIAZDTHS,
TNy P ROVWTRIAINE 2V T DH—Ry P =L ¥ —DF 70 2
THERSTHAD., A—OBEOEMPI L ZARKENLBTICHLENT
13%<, ZDIILENELTORERNLLDIZHS, TUbbEICEEY,
EE L2 TR ) 2ERTLNTHS.

a— ki, K (to be/to be) NDIEEEARLLLHEEIATHSE., £
BHBROARERTHD, EicELLEBOBRTHE., £LTHF -7
cAEAEENEEZRRT 2 (ROBE) THS, FEFTFERNLHHT
HY, BEIZEOFERNT B L FERLZHHEZRITLEOETTH S,
F— b+ 2422+ 22—+ L LTREL, RFTELIATHS.
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2 1. Architecture of connection

H—rOEFELARESE, HETHRIE, 71— L0BWETAOMVIZRT
HEOHSE LTES EERNBETH S, BEITRDELERINLGRE,
r2.2%72—3F 4 ) NOFRWOFEICHLT, FERNESED TEHED-F
&) EHLMILTALI . MWRLTOLS KBWTES., 227 r—
F4 OBECHLTFEINEH|E, (2273 OB (architecture
of connection) LA Z WS Db, B2 2=y =T 439 —F v b7
LA ZBAbLSE W) EVWIBRNAZTZEDL I LERL DR,

a) oY p—bTFTADT A—&

PRI LT r—F 4 I2DOWTHERHICZIE>TWS,

I was thinking in terms of the University, which 1 speak so much

about because | really envision one of the most beautiful places to

be in, that is a university. It is without question a prime

necessity in life. [H 23]

(b L2V r =T IZOWTELTELL, £FRUZO2WTLIRLE
BhH, VDB r—T4ZE, BELHIBRLELWHRO—
DREBIDPLTT., B Loy r—F 1 BAECRTE DL
FLLDOTHS, )

EFRIZ THEELISGRLRLWEBHO—2 THD, TAERZBWIE DY
BxbD) (aprime necessity in life) ThHad, Fhwwi, T2V r—
T4 ERMAR)IZOVTELAILIE, BRECL->TTESL LW MFEEE)
(commission) TH 5 Ly [Z 48] . 22 7= F 1 DFMH (nature) 12
DVTOREFLETHAS,
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it RVUNZTRKETOFEEOREIZ (227 v —2F 4 | 200
FiF, UFTOZELI2EEEZDH L LTWES,

Recently my class decided to speculate on the question: what is a
university? We had no program. We thought of the nature of a
university. Our minds were empty of knowing and full of adventure.

One student gave emphasis to the central liblary as the place of the

dedication of the mind. It was suggested also that the libraries of

the different professions should be related to the main library by a

conscious “Architecture of connection,“sinse the university's most

direct service to the community is the sanctioning of the

professions. But we were distressed because we realized that the

university is gradually falling into the sphere of the marketplace,

competing with other schools for research money and inventing

special degrees to attract students. [G 29]

(BEbI: L7 I 2322 y—F 4 LidMhEVIREICOVWTHER
TARZ Lz, bhbhii7aZIskilih-7, bhbhiix
S =T A DFEIZOWTERZL, bRbhOLIIES I L E RN
KETERLIZELTW:, RAZEHNLEBFEBHLELTDELY T
W FA475V—2BALL, THIZLDUTOEREEwohdlz. 2
FNAL-LHEMDFIA TV 2R a X DBE) LW ER
RE2TAAY - FAT IV — AR LNBNENE, €L L2 2T
T=3T 4 ORENDBLEENL T —7  ABHEMARERBTLHII L
BEPLE, LPLaZ Y=L F 4 BRBICT—F v FTL A 2OEF
CHEBRAZ A, MRABOLDIMOEREBR-7D . REZFIEDITEL
DIZEHDPUEZERLLNDLTWA I LRBBLUREIETHS. )

IZRREDKEREPFRIEENATVE, FHE—I, FEOVWTEET LS

EHBEC-O>WT, B0, 227 r—31F s OMREBEZETHEL VT -
S4TFV— 77z viarNi4 75 ) —LoEEIZOVWT, BT,
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2= F 4 ER=Ty FTLA ZDORFNEOWTTH S, B_OREL
BE-ORBEORLYEVWOERIIEELMEZ EATWS . WNIZE-T, £
high—>oeTs THRAHRE | (a world within a world) (Z 48] LT
DFEERVBFEORAFREBRLTIWZOTH S, TNRThOBEIZONWT
BERLTALI.

9, BECILE»PI A —COFEMNBENER SRS, PRIT, 707
FLELRT, 22T F— T4 DEBIEOVWTERET I E NS, DE NELE
NE, HBEOADE, BEOH, H5VWERELMPLELZLP, Fh<s
WOREHNPELELPEVSERD TALI L | ZRWEHRET, L L
H TERLGIZHEBEHLINT ) AbMPIDTHE . A—AAIMNOHETZIE
2TWh,

A r—T4IZONT, TR L IR L TWEWL, 5%
ELTWEWPDEIEZITALI, BLLETFETELWSELL O,
DENDLRONEHERTLEBTETELWELE L LTOREEFOBELIA
SRINZLOBLEZLL > TWhnwatd, (7 448]

=%, FHROHMEESLL, 22V r~2F 4 FhBHED () 220
TOBKES T 1 AN ICRTTARERETHILLVWLETHAS ., phoBE
fiElx THEETEZWVHAE ) (undeniable need), b b EHS+* KT 2 (H
ETE%LME ) (undeniable desire) £ LT MERBFHOKE | (sense of
a place of learning) 2 BEMRL LI ELTENTHB, TERSVIEL—
Yar RESLNL TFREE | ANOBWEA — > Dl EKORAR
MinTHs,

ST, A—rHPRHLL2ZY 7= F s DIL AV T, TOREF2E
it 1 (place of the dedication of the mind) X LTHLY I - 547
7)=Ths. FEONEZBLIRENE LYy —LF 1 D7 v —MILTF
DZELTHA,

Now one student — he was a German student who in a very halting
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and most modest way said he believes the core of the University is

the library,but a specific liblary. He said it was the central

library.He said that the library of the university is like the

Acropolis. It is the offering of the mind.[Z 44R8]

(3T, ZWAAZIEDARTEZBLZ FAYOREIROEI IS 1.
2= r—3T 4 O (core) BFA4A T3 V—ThHs. LOPLHFIDFA4
73 —Thdb. ThiFeX IV - L 7FV-THN. 227 r—3
F4DIFATIN—RGWT 7R 2L I3 THSL, FRIZLOETFLOT
HbH, L.)

T8 (dedication of the mind) [LoEEFL A ) (offering of the
mind) £ VI LOBRBHLENDFVA -V DEREERITTVWEEVWLS
THAHI .

RSN FATF)—LHERDTO Tz a YOBHRLEEREETEA
—vORME, Ta7 1 LConer I - 475V —EFBL, £ht
FEiC, €Y RIN - 9475 - HBRELT IO 2 v 3 Y OHHL
FRAE LT AMBHERH-TVWENTHS. A—VIFES.

FATF5)—F2Y r—F 4Dy Y—Thb, THhITECTLZT 7—
YFATHBEEVIE 2—ZF A 2OV THASPTHE., 22T 7 =T
ADLI—DOHRBRIITO 729 aYDERTH S, JhIIFELZDOR
FOBTOABOZHTH S, D NEETHh, ERRTHL, BERT
Hh, BERETHN, BERTHIN, ThHUEIHRDORBDOFETHS.
[Z 448]

Y RNIN - FATIV =TT T2y yOBF LG (FUFLEERR)
(inseparable parts) rW2 5, phid7+r—LOBHEMERERLTWVS
DTHE, FEOFALNEVOHFIL, KlcBV LI TRRILIL
(sanctioning) IES< . FRIIBBHNLEROEECETS. A—YDE
FioH2E, —o0boo THE-BRE) (inter-respect) M#E& )
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(association) 7Bz FA—KRER LI 71 ¥ ANGLDIZMmMM
SOTIRL, THENZ ) (menta)b ORI OTHS . £hid T
{mind) T&E#) (consciousness) OFEZLZDTHS .

A=t TEE ) OBRBRHPBWRIZONVWT, ZBORNARRK, 2F hi—y
FUF 1 OREL LTEROFERMEDO T Z2HATWE, 2427 a kit
H—=Frv, A=k, ETvYrD=%% TEHT5Z L&) (differentiations)
DEETHRLA~YBES. H—F¥, a—r, E7 vV rRENEFRLT
DESEZHEENTWE, H—TF LR 7FTARA L 2FH ) TH->T, TH
FRDOANZBT2LDTHS. hiithd Az THETLIHHTIIZWw, . 2
— k2 TAEDBF ) (boy's place) THE, £hit MBROBIH ) THY,
FHMER L MER% BB <ZEM ) (outside-inside space)TH B, FRIZANZEI»
LEIANFTS< DA% N8R (choice) THZENBTELLBLL ZBHTH
2. ZLTET » Y7 TRADHBH ) (man’s place) TH B, ThizE bz
X DR AR (impersonal) ZHETTH 5 (7 448),

HEHINEZ EL, personal — impersonal DRI [ AER L SEE2 B < 2R
ELTHA—MHFRINTWVWEILTHE, a— M, EREBEEXHLOEHE
ELTD THROEE) LEBEBONMLLE: TRADER ) 28E. Zho
DFHREEDEROIBHELVZETHLI . H—F>, a—h. EP Y7
RAIA—DERIZHITIZZHEHEZ L FITLOTHY, —BOERLK
T2 ZEDEHROMIZ, 227 7 —2F + OBHMEW, 52 D FTHLE
ROBRIIHT 2 BEBHROMVWEREATWEOTHE., ThETHL 5%
HAET I T L <TH5.
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central library ——————— places of the professions

sanction
connection : consciousness, mind : Noesis
[
garden — court — piazza i Noema

b)) 2oV r =T 42—y 7L REDEH

3T, BHIREZZ LR, X bIN - FA TV —LEROTOT 2 v
a yDEFEDEOLYEVWN, 22V r—F 1 LR ESEOBELN AW, 0F
NEMEL (&R THI L) (sanctioning) RESVWTWEERSEATY
BIETHE. 2N r— T4 EHEDEDLYEVDS, 22T r—3
TADADEY bIFN - 54 TFV—L#E2zDTOT x v a DB LOEA
DIEVWORBIZB L ARSATWAZETHE, BREBEELEIATVWED
Thad. TNEIE=BE, 2F N2V r—F12—rvy 742D
RAOBEEIZ %A B,

22 = FA4LT=F v N TLA AL OALNEVOBRIIEM L LD
TREZW, A—COERCEERHEITITA LS,

And the university position has nothing to do with the marketplace.

The marketplace has to do with the way that which personifies this

profession is practiced by the individual; this is something the
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university should not be concerned with, except to inspire him in

the nature of his profession,and in what way he will, in the end,

be the happiest in the exercise of this expression, [Z 448]

(2= 7~ T 1 DUBR?—5 v b T LA RZAbLLLW, ?—F v b
TLARETRT7 2 v a Y EBRTL LN, BEACL > TERSK
BENUFICHEDLE., CRBUTOERERWT LY 7~ T 4 #i8b
DNHIXETLENLDTHE, 22D, ACEDADTRI 2 v avD
FEEFMETIIL, 3, LOXI34HTAR, EMIC, XF0E
BOLPTRLERTHESP. EWVIZLZHRWT. )

Aoy —vF 43—y LA AREALNEIRETIIEVWES AT
Wi, LipLaHs, TRIZBELIRESEL, 22D, 2=y b 7L 42
DEFEE TRk (practice) THRIOME ) (execise of expression) Dff
BTHY, 2277 =T 1 ZNERMBYEIRETIER W, LrL7roy
v g yOEE (nature) 2 TR T 2L ) CRTIZZORH Tli%i<,
272 TREDHEE ) O TORLEBRLEDFERTIEZOMD TiZ %W,
EA—VIEED . MBLRENARS I TWS . B, TEEMIZ) (in the

end) [#bFEHL ) (happiest) CHFNTVEEREZEBLTII L LHWT
HE55, TRER) OBRFTITRITEIRBIZHT, BHILLS TR H4F ) ©H
bEDTHE., A—Y3ZH5T->Tn3,

So the university has nothing to do with the marketplace. It doesn’t
disdain it,because it gets its support from the marketplace ; but it
still doesn’t teach it, because it's useless to it. To prepare you
for nature’s ways, yes. The laws of nature must be known, --- - [Z 448]
(L2 =2 F 4 B2~ vy b7 LA 2LIIEO Y &b% Vv, 220 p—3
TARY=Ty b TL A 22 EFTLIL LA, ZELLLIZY r—L
TART—=Ty hTLA AL 2DER/REBTVWENLTES. LHLE
RIZLPPDLY, 220 7= F 42 —4 v b 7L A4 D NTH L
BLzn, Z¥%6, 2—5 v 7L A 22K2 22 LIZERYT DL TH
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BR6TE, ANCHRDENDFZ#H AL EiZvwnZ k72, BR0EAITm
snhif s7Zcwn, )

It was thought that a university has much to gain from the city,
which in turn may consider the university as ore of its most
important institutions. But professional practice is the
marketplace,and the university in sanctioning the professions should
be free of it. [G 30]

(22T 7= T4 BT PLE<DLOEB/TEY, —F., Wilza =7
T—3T 4 ERTORLEELHRO—DTHEERLLTWAS, LiL
a7z aryDRBER—T v rTLARDILTHEN. 07z
VavERRTALIY = T 4R —FT vy LA AL BHTHS
NERE, )

A=Y F ATy b TLAXEBLDED THALF) L1ZZ5T
Ha., D HHTEIMEELS (X (support) ZHTEY . —F, #@HILY
O7xvyiar¥ (K#ATS, (sanctioning) L WIEbLYHETHE. —DH
NDEDFKRENDEEHFHENE, 22H, 7072 v aVyERETEIY
F=3F 3=y b TL A APLEATHEINEN, LA—VIEZEI. »
hiEErDE 3G FETFNL 5%, ?— 4y b 7L A 296 BHL BN 2ER
LizdT #5353 .,

EnEHRTLIIE, A—vOBBEIRTLIZY r—vT4ER—=T T
LA 2O, 22 r—v T4 LBHORBETLAS, TSy —
PEERINREMBELLT, ROSCEHITTAHA—EBI IS >TWS,

This brought to our minds the role of the city-planner. We realized
that there must be a place free of the university and free of the
marketplace where both could meet. The visions of planners meet the
political economy of the city. This separate place should be

recognized as a new institution of man,equal to the institutions
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of government,of learning,and of health. [G 30]
(ZoZtbhbhoLiBHN7I yr—nfflzbibd, 227y
— FapLHBERR, 2%, 2—F v FTLA AP LEETHRSD
Blzbiwiw, £LT, £FOBMT_20bnSHa Il bhibh
BERLL., 7792 —D7 ¢ ¥ 3 AIWHTOBUER, BFMAREICHS
DIZ, ZOFWDHIIIHLWARDES L LTRERINLHNELE, T4
BUFOfisk, Fh0Ek, BREOERICOVWTLRKTHS, )

giz, A2V VT 1 ORBEE, R VARZTREZOEMICAL TEHE
TEFREDBILTOZILESTH S, LOFTRZKITEZ Z2DL DS 5 B
i, 2ZT, THSBOBER) L LTRREATWS,

A =T AER—T vy b7 LA AL DEOH (place between) |37
1FTFNZ 4 TOLNFRNINZHRTEL:, BHEIIe—Y Y 7L 42
ZHBNTIE%W, 8% s, Zhizh 2 N LBENL LOIEP>TWn
EHHTHL. T2, THEBIZTr—2 T 1I2HB0TLTWV., FRIEH
ENRLERNZLDIZUP>TWERLTHE, FIT, Ny T2 70
BB FELZTNE %W, 2= v b 7L A4 ABESITTIHE, 22
2 r—7 4 BHLITHEL, - Fhd—ADEEIZE->TIN
FNNZES ML LTRSS, ZREBRBOEFHRTH-72, 2<D
BIBOBH 5. 2<OMBIIABOBROREFREZG2LOTH S,
FRBRBHDOTZ 0 F—HLFBRITRE LD, (2 49]

3T, A2 =T 4 ORBIZRTRFREN TV A FERNBEN B E L I3
IITHE. PRI 7= F 4 LR—r o b 7L A 2220 T, DTO
BERZ®/Z LTV [Ty 18],

U. — THE FORWM —  MARKET PLACE

ROREIZND, 227y~ F 4L HELBHTHY), FARKIC2—7 v b
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TLAZXDPLERZHFLIZ LOBKCHRITE TROBF ) LLTo T 75—
Fh1THE. SWHRINE, EOFEORTRLL TRIBOB ) THA5 .,
FTHEXFED HRBOEET S TNy 72U ZOBF | THE. #2118
DTS T—HREERIDUBEOHZHHITHN. HL v T ABOMKEE )
(institutions of man) NBREE THKEZL L LD (generator) HAOTH
%,

AT r— T ADFBERHMLTREENLZ T 75— 0 ) 1, H—r DS
MEBMBROLZ B TLHA S, BHLFE2OEZEOALHYEVIZI2N
TH—VIRZIE->TWEH. RAE HF ) L83 (ER) BREZNATNS
DEBRLTUILLLZWTHAS .,

The city is measured by its institutions,and its growth is felt in
the works of its leaders who are sensitive to the desires of the
people and who want to serve their desire for expression. [G 30]
(I ERBRCL->TRLNSE, £ LTHTORERIZ, AxDBEICER
V=¥ —, BEVWEAXDOREDPRCHIA LT Y - —DH 2D
ERDLPIZEL L R EDTE, )

BE asr—vF10RND_%K, 22N bIN - FAT7FY—ET
D7zw¥aryOBMEDBEIOVWT, T, BETHILOBKYH—F
Y—aA—b— ET7 9wy OZHMEL LTHLMCENRL, 2612, 22
Fr—1F 1 bBHEDEEELELTD, 22 7 —2F 4 — 725 —F b —
R—4w b7 A ZDZHBEHFHELPICEN, A—VDORENREERID
o x_EBOMRD TH/E& LT, THRAHR ) oEXBRIZHE LWV E
DTHE, I—FIFERNBEROLLIBHTHY, 7+ —FLEFERN
BRLFENBRERFT L FERNENOBHTH S, &, sanctioning
(KR, B) BENFhOMRORETHS .

Bz 2 DFEERVBERICOVWTERENL (7Y E2FZ ) — ) [F=F7
x4 ) Ta—b, . ELRIZTHLPIZENRL T7+—F L), ThEEA
—VOFERNBBEMRT 2RNEIL AL M TH B, ZOFERENLTH

== @ 5 By



R->TwaH. TholBWInbHLIBEMERLIBEHERHL, RHd5Z
FrLTHEESY TE-8L ) (inter-relate) & L ) (associate) T#5&
45 (connect) [#8 | OBFBFFTHAS. architecture of connection 34
~YOBMLIBBEHREZIFRTLI2ERALRLLTVWWTHS D,

ZITHGEE-ELTALI, HHEBEXE (H-59) , N 753F v a0
Bty — (H-60) ik LITI2EIZEFEN, H—rORET H19T44 3
TEDRENFBTONIARTSH 5. BEHFNIIBIFEDOE, T BRIRH
BEnTwWeoThs,

HEREAEDRAZ —VEDATLLTDIFIATFTY—DEkK, HEH, &
B, AELCI->TABESAI—10EKk. 2612, TOHEHLEL188
DFERHOENR, PARCEVAZALI—FEOEK. FLTEFRLOH
EEEBETAHE, BEOEERIROBK. 2562, ZROBBRLEE
MHRwHERT 2 HOEK,

L, N7 ST BRI -DHEBERNIT L L TORFL L RS
EXAETE8DF T 74 FEK, ARENLEAL - SD¥F—r 24
DEW, RFZLTTIA P HEERTET7CE2T5 M) —0EK, 8205
AL - TINDER, SLIZHAFEREZNZALSIOIWE, 2 NHRES.
HHEEE REEGORRTLAOER, 2L T, Zhon®aks LTo
ABEOE (citadel) b, f Y 2AF 4 F2—2 3L DEE2RE BTL7IY
L =ZHABO#MOBEK,

INGEARICHRTRAS L FERNBRYERHT 27— L OlEOFE
LLTOSE(OTR) THS, ZLT, STV EWREIZ, &8T5
LLTOEBME (the transcendent nature of assembly) [PK/X 306] 7o)
ThHad.
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HABFE

1)

2)

3)

4)

5)

Merleau-Ponty,M.: résumés de cours,Collége de France, 1952-1960,
Paris, 1968, @ifizk , SE L B, s.110

FraaEst10 28

Merleau-Ponty,M.: phénoménologie de la perception, 1945, 7 FifltiR ,
MEOERFE] .s.25

AFhHEIS L LTWAEBRFLLIEIhHL I E LTw A RS
(1'ordre naissant:l’etat naissant) FALR—=FK>F 1 OHERFE
CRTEOTERBLCEREZLOEETHE. UL, BRFEILULFy
7R IOEREBLL LS, HRPEENEWREZ TOET NI
TERBICHTIRAE I ETEENZELT S, CThimmzERI A—>
DEEDEBRDER L FOREEMEOERICTHELS ZLLDTH S,
Frimikacd 28

Heidegger,M.: Gesamtausgabe Band 9,1976,it#3R, N F v H—¢%
9%, ER, s.404

ElRmEE, (ElRNTLo) L TE8NTLD ) DRFIEARRR
DHRLEETH S, ZREZOPVWTEIFRETLBORSFMRAT, H1E
FEL9 BH.

FAXELEOWTOERLUTOIELTHS.

Life to me is existence with pshche ; and death is existence

without the psyche ; but both are existence. (S 18]

(EL 3T AXR2LOFEETH), BEBTAXELIOFEETH S,
LaL, MERELLIZFETHS. )

psyche(B® ) ,aura(B&) ,inspiration(B/&) ,spirit (K. HhH) |
soul (B) . TR LIZALBAKETHD, H—rDEEOREFTHS.
HAXIE, VPFAEA L2 vORTOBRICALTWIE, V734
¥4 a MRS °ER (thought, feeling) D—F feeling D
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6)

7)

8)

MIICHEET SN 68], EA5ITTA X, “HFE, existence will, ina
HhoLERENTWS [Row 132] . B2F, 11EBR,
TE5 = kg (question) X4 — > DBEREICHITHRABL HERERE
THEY, FREBELNATF v I—DBROREKBETLH L. N T
wH =@ THOMWN ) ORETHHMMFIL TES Z L) (fragen)lTo
WTLHTLI3CBERLTWE . N FovH—13853, THI3I&E,
BHOBRBREITHL, L. Lb TR Z BRI L3, EHEFEH
BEREBHICEETEIL ) THS, b, FRIZFAL-NRAVWERT
LORREBELLETIE LW, L BRI ZNEHBR(CHES (fligen)d
2REMOBNF L. F7raX—TREPE I M Ty H—DF
FeZHhENE, B2, M3IZLIIMAZ LEHRTEILTHS,
LpLE&T B L (wollenid, TGLAELHLSNSEIE (lassen) (21
ESL, EED. 2 VRS T L, RWOLPIHLIRNEHH/D (5§
WEL ) (Zusage) DB Z LN L LT, bR TWa I EORELAEL
EMSI>C LIRS, B, WAL, PRIEDPHERBEIETH
N, ZRUICIEMAS T HERBZILELINIZTE. LT, Mg
i, HAHLODME (Offenbarkeit) DTHEHED Iz kST
HILithd. B=R, BARTTREAVWOLPIZE->TWEDTH
N, BT LAMWOF» AT 2IE (entsprechen) THD, 2
TEZELTOEHX LN LBVORE O HBiI 2720 20THS
(Heidegger M. :Zur Seinsfrage, #iJEIR, HOMWA, s.77).
NATFwH—iiMnn=>02#, 3%bt, TERIWLEDEZLD)
(das Gefragte), RWWiFoh 2 L) (das Befragte), TRV Xh
5L (das Erfragte) #HIF T3 (Heidegger M. :Sein und Zeit,
ERR, FEF,s.20), JhiEZOoVWTIIRE, 26, Mnwoihichs
Lo, BH,
Noema, ¥ x3;EM nogmalz@R 42, BHHOM)EHRMAEH (Noesis)
DEMEINRE X, Noesis OEMWHEMEE .
Noesis, ¥ U i x3ED noesis |[CH% 3 2, BH/OMEER, EHNOBITE
B0, BENRO ) TomEROHBEE,
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9)

10)

11)

12)

13)

14)
15)

16)

17}

unitarian aspiration, 227U 7 Y ROFERIT, F VU FHEHKRD
ZH—REH (Trinity) 28 L THOME—E (unity) %2 FERT3,
American Unitarian Association {(319254F (2R3 L 72 Hi#D—ik.
Merleau-Ponty ,M.:1 oceil et 1'esprit, 1964, R, IR - ¥, s.292
Merleau-Ponty M.: 1's sciences de 1 homme et la hénoménologie,
1962, ARHMER, AROFY: L BE%, RL BN, s.18

AW, A—DBHAATVWELEITHDREDIRIT, WMEYIZV - TREFEN
BLTICEIEZRTH S, BEFEEALO—=F>0F 1 FRTIEOWT
IV TWE, THRBFM|TETL LS, LRSIHA»L, #F
ED—FEALZINTVEEANLLLESDTLLTNE, SMIRED
POYECABHRELTE2OTLH NI A, R, Roxbhi
HRAEWHELLNAOBRMWEREZMRL TN L%, 3282 %
BROZIOMBL<FER>E2<E>OILIZHBRILT, ThiHLY
RLEIERABETOZLLDTY ), £. (Merleau-Ponty, M L35
# (AEORZLBRE) s.30)

BEHRORE, A—YEITMOEROENRE, HOTO—ADBL BN
LHEETHE ZEEALT WS ALDREN L ADREMEDL NPT
TRLTWEOTHE ., BHRLEBEFNERTHS.
Merleau-Ponty M.: L#H#B ( ABORIFE L REFE) s.22, TH,
Husserl,E.: Erfahrung und Urteil, 1964, R#JIER, #EB L i, s.333
singularity, singularity (£ B8#) 3HRL K LHFHED ) &H
HEDITEMAETHS.

commonness, commonality £ &\Whbird, &F15)9 singularity & (I
BZHICHERE LT,

VoL hrichdbo, M5 ZLidh—r0BHEEETIT 5 TEMNE
ETHD., #—rORBIIRIZTNOMNEIR, SFT20EBED
ER, 2ENEEHFIALEHL, RRELTL 2ERROFFICLS
BOES ZLTHE. PRICE>TIRTOLDE TRAVWDLIEZH S
L ) (that which is in question) THN, TFHEFEELLWVWLD]
( that which is yet not) [C 181] #EEWRZ A THAI.
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18)

H—=NRyF—t>F—A ramp (Z2WTH—F 4 X (Curtis, W)L Z 35
HELTwa, TF7B3RENETHS, T4bb, HESHEHITS
ZENTW, TNHEADRERZBES ) (The ramp is a way of
inspection:simultaneous views of activities without interrupting
them. )(Sekler,E.,Curtis,W. :Le Corbusier at work— the genesis of
the Carpenter center for the visual arts, s.18) , &. Z7I3FE

REENERLHE -ZAMSERRLTVWEEVZ S,

= 2518 —



HE EROM L =R

N, BEREINLBLAEBRZE B,

Herakleitos

B DEWIZHATHERE (architecture) LIZED L 3 %BEL DL, L
FCEHIITHORMNWTH S . FIESTHIL, T4 (beginnings) DRIV EL T
FTTAANGHERNREDS bIzRfT3hl TBENE ) OBBHIzREIN
% TEEFPIIFLE L) (Architecture does not exist) Y W SiZrot s
LTEBLONLVIIE, TRTHE., COBENLSELZEEINLEKIZ
. 2RIDEEOHFOHVWICIZIMERT DR, 562, AL SO
S, TBRIZERERPLE#ET S ) (Architecture comes from the making
of a room) (ZHITBZERD, BEH,LDERIIME WD D,

22. EWOLMrCHELD

M2 LidA—rnBE2ERESOL2 FENBRETHL., 2L, Phaos
CHILTWAE, bhbhoeToAf ¥ 2AF 4+ F 21— 3 »HFEEF (under
scrutiny) TH YN, KBOK TS ZEFEH (on tria)ZLFTEBETHL .
FEPDEHETLLDE, 1 VAT 4 F2—2 a VCHT L FHLEERED
Bk (emoxn) Thd, BETAZLIRLY. 2THLOHFEIHLRE
TLEMANEFAENESNLOTHSL, [EBHE) L 3ERICHLTH
B92 TEBNZLD ) ODBEREMSHEAEVI, PRIZE>TL2TOLAK
VDL »zH 54D (that which is in question) THY. [ FLEHFE
L%ZWwh o (that which is yet not) [C 181177 W2 L 9. LD BHEE
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RIF2THoBWER, WEThIE, S &2 LBBEOER, 220 . FE
HEIHLBEHEL, BHL T AHEBHNEFICIELERIBSIILTHE. F
ERRBECOVWTWI -V DREERED .

Question is infinitely more powerful than the answer.[0 213]

(FWEBEZ XD OLRDZ<HAITHS., )

A good question is greater than the most brilliant answer. [0 213]

(BWEWEEROBELDLERTWVS, )

The right thing done badly is always greater than the wrong thing

done well. [Row 133]

(TENEVWELWERIL, TEORWALELZBRLDL, 2hizEATW
5. )

Bul the results are always less than the spirit of existence. [N]

(L»L, RBRE2REFEORMEINLE S, )

Rl5Z ek, " AFoA—IhidReEE2EINHIILTHY, ToELT
BYEDETHSE, NA Ty A3, THEHAMSILER, EE2EELD
BILETHS., BHROENZ DX > 4tlE, Bk - BHECELTEY,
FOREEL, TREIRZBCHLLREDAICKIL->TWE? ) £, %
b, MbOTVA LD, RLT 77N FUrFLA Yy ME)THEES
ZTWPLTHE, RLT 71 TNAYFUHL v LAWHRIZ FIUITHSETH
D, ZEBLIS TTHENOER ) %ZDTHSE. A—rOEFRT L 32, Fb
NTWELDIIFEDHHM (spirit of existence)TH-T, B (answer),
BE (results)Tid% W,

=23 THE-BK) 2MIBR/ETHSL., 2O LR, PROEEDS
BT L RBEFDOFEETHL Y TIA LA L a v DEEICEL SN HEE
&, FRBBRAORRELDBRICHT, KL EBHBZRFN  to be/to be
(EBZLELTHESL T L) & desire to be/to express (RETAHI L L L
TELALTHIRE) EREZRTVWAZEPLLBLPTHLD . #—id
D

il
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presence against existence [C 179]

(FEIHLTMEBHSHREHTELD)

the distinction between existence and presence [Br 92]

(FELBMTHLDLDEH])

COEELER, FETBLOPFEET S, LWOIHFEO_BERBICESWTA
#TEPNDERNHENBELRTLOTHS, ZOERRT TAbhTw
540 (Gefragtes) (& T 7E) (existence) THN. EwpITFLRATWS
LD (Befragtes) (3 THFT 5 LD (presence) , T4bt IFEE ) ThH
B, BIWICKRT TRWH3h 2L 3 ) (Erfragtes) i against, between &\
FELEBEINTVEERTHS S, T4bb, TE—§l (Unter-Schid)
EDIETHS.

FEDXERHIV T IAEL L a vt s, FOFL, BEShLD
ERLEZUAREADBEOFTHERL TLIND, L¥% s, BREUEFER
LW EVWI BRRREKOBMDNELF, RICETARETAH S LE DN
TWERr6THBH(RITI[Z 448] . BlZA Y AECL =2 a YDHEHTH L. 1
YAEL =Y aridtA ¥, AUy b HEEH-CORMOEBTHD. Kk
ReXOHBARRIZZOERBICRITATELER, ILbbHEEFZOLDODOHE
Bt — Db LIHADLDEEN — DIBLRZEORBELODTH S,

A= FT5E>TW5,
Everything turns into itself, you know. There is no sort of
ending. [C 180]

(—floboREFRESNBRTS. £IERDLYVLEWVILDRL W, )

MBR|IFEELLV ) LW EORER, ¥FEROAENBBIZIPDE. B
BLil, BALBIHZLDERTH®RTEDNTHS.
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2 3. BRORVWOEE

H—VIHBLWEERRLTWS, #hbik, RELAFHORFOHCLD
HETHD, TOOEVE LTRTSRCBEOENRHFTHS . BHEOEIC
HEDOEANLHPTRAEES RSN S, BopARRTIIH SN, BiEDE
PSR ATL, FRAOMBEERLTBI I, Thid, ThERDEHIIC
EHSNAREL 2 LNEHETIEORACFIPNIEFITINSTHS
P

FREFNOBHOEEDO X BEETYELUTATLSTHS.

11 ( 1950%14K) : order
08I (19594ELI%%, 19604E{CHT¥) : realization— form
mER (1967 LItk ) : silence — light

room— architecture

AETEEL TS, BERFEELLY FRESNZOEPBIMTHS.
WHICE-T, IHFUTIAEL a2 2LE, THEVTSAES 22D
B, 2207 r—ABREOBERNRTH L ENLATLOMHE WL S, »
ROBHROBBIIZ ORI L L RELTWWTHS I . THIEREFED
BE/LCES 7+ —ANDHEORELE AW, THET LOZRIITEHE
A—F—LT7x—LDOERIEHTES, 1L IHOZRIEIBBDUREL S
ATWS, ThIZBEOMWOEEB L LTHLMZENRETHS .

BRLdiz, Fh2Ph0BEHICRHAIN2BELHETLIREEZ T EELTD
TELTHB,

I

1. Architecture is the thoughtful making of spaces. [PV 2] 1957
(BEIEMECH LN EEBRTHD., )
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I

2. Architecture deals with spaces, the thoughtful and meaningful

making of spaces.[N] 1962
(BSEIERECADLS, $%bb, BHLERCHALINLCERBRICHED
5. )

3. Architecture is a high test of tremendous transcendence — one of
the highest religious acts that [ know. [SA 23] 1963
(BRIELRE, BBLWOIEELHATHE, I 4bbbi:Lomb

BLEETERCALLTSHTHE. )

i}

4, Architecture does not exist. What does exist is a work of
architecture. And a work is offering to architecture in the hope
that this work can become part of the treasury of architecture.
(M 55] 1967
(BEREELLZ V. FETAZLOBBEEMTH S, ERIIBEBENER

CETA2LDRLATHEIIRTEBEANOEFLOTHD. )

5. The room is the beginning of architecture.[Ro 33] 1971
(ZERIBFEOTITHS. )

6. It (room) is the place of the mind. [Ro 33] 1971
(ZRILDOENVHRTHS, )

7. Architecture comes from the making of a room. [Ty 131]

(BRIZERBRILEET S, )

10 1 ORSIZIBTE, S—2AR2 FNELCBEE L THRIFLNnIHGE
THE. THD20HSIIERDMODEETH L. THO4DRSIIR
REKDBHRSREINBITENRETHS. 1, 2, 4ZLTL—ALED
WCHOBETOLPDENLWERCEBL, BEOEENT®REHL,IZ
LTakd.
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BLDIZLE20Z2RIEELTALS . BRLZMPREELEHF is
deals with{2EE 3+, 242 thoughtful making of spaces #fthoughtful
and meaningful making of spaces {ZEEShTW5a, ZHIIESR L ZRBRK
LOBbNEVWEREDREMITLNT WS, LEINLTHSI. 256024
CRT, BREFELLZW, LRESH, 7 TIIRSIER (space TEF%<
room ([ZEELTWS) »LEBTLEEDbhA, 2ICHRT, BELZEROR
bNEVWREDRP I SNADIEH . TIERTERD, BE, LOEEN
BHEXNLOTHE. ThEFRDENHrOBFCERATNIL, 1. is, 2.
deals with, 4. does not exist, 7. comes from &7 2, 2% 0, BEL
EEBROEL D EVWOERLD (1) L8R (2) , ELIEZBROFEDOT
SE(4) LER (7) £%h5, BRiEfl, BREFEOTET L OLERDE
ROBE Y — DENVRLHMERTTHS S, HREBLTOI L 2HH
Ehd. a) BROBWOEEA., 1826 THAOEENOEK. b) BHD
MWOEEB., 18rL 1M ANEROEK. 5, TESEIFELLV ) DM
.

a) BEONEWOEE A

U754 €4 arkid, BOICE-T, B2 EACDHENDREL R
TIHILTHS. EVMZNL, BBOAY (form) Z2BEMICKRT, BHS
NLLDLLTORMENRE BHT S (cogito cogitatum qua cogitatum )=
ETHE. TR, BREYHBARTOLOORA L BRICHN2BBORAY
BRECRTOUH>TWB LW FREHE, TR, A—2ick->TEH
% (conscious life NDERIERITSNLAWEETH-2DTHE, YT
A €A 3 VOFREMEICOWTE, TTRE2|ICRT, 27, 1HoxE
A=Y —DEK, IHMOXHE, V754 ¥4 a3 L 20HBET r—A
DERIZOVWTEHEIBEBVWTRHRENTWE Y. XBHTEMRBPN=HIC
CITHBICERTBIS,
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1959 DHBTY T4 ¥4 a YBT3 IcfiESha,

sense of order ; sense of the nature of sense

(A= —DF&K, T4bb, EHEOFHENER)

VT T4 €AY s YOERMENPRINTWES, T4bb, ZZTnIH4—
F—OERLIEBROBELERL, EROFHOBR L IIE/OH = 2Bk
T35, 23an BlMEOME, 22N VTIAELM a3 2BhKT S, A—
Y—2FUIOREIZZSBRINS, 1B0ERLERL 24— 5 —DEKRH
V7544 a LTRIESh, E3F5henThbe, 22hH, &
— ¥ —DRRIIBEIAEOEER L LTESTONLDOTHE. 7 LTI1960E
ROMDIZIT FAEA L a > OHBEET7 + — LBV EZDOTH 5.

72, 1999F A vy TAR—(ICTRES L CIM FIOEASICHT, h
IBERBB/IIOWT, UTFA LA aryauiroftfioREzmizTwas,
ROBEIZOWTD 1 OHEHT+HTH L L HEHHZh 204 ZD#lEIR
RTTHE. PRIBZIE->TWS,

BEDAZ, MHPLEEORER2L-THEFLTEY, REEZHELTS
E#& (sense of realization )THHT Wi, FLEZORENLTLERHD
BER:LTFHFAy2LT LW, FH VL BROLERTHE ., A
BRZLOETHFA VT2 LCENEEOLPIZAPEZBRLZINER
L%, BIEOBEXERAIEIFIC, RE2LDHPLH3LLTVELDIIED
WTHEMNDFE (way of thought as to what a thing wants to be)lZfE
BEFETWBARFRE VLWL S/, [0 205]

BEBICUTIAEL 3 yOERBESFERICTERTVES . $%DLLLUTO
TESTHSD,

A : what a thing wants to be - EHEHNBIW
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(MALOPBEAIELTVWELD)
B : way of thought  EEENEW

(B HE)

TRBELOVEASELTWABLD, (what a thing wants to be ) T{ZoWn
T ) (as to)d T BHEDHE ) (way of thought )&ix, THTEH ) (a thing)
#THEETS ) (tobe) EVIFEDTERICOVWTERTLIERDOFETH
3, FRZEENLEMNHEBAARE LOBBRNATOMBMER L WL AT
H25, B EMNNEL ORI TiZ>nWT ) Ew) THERERERE )
(Korrelation)iZFEHFNETH L, £HUI7 v H—IDWI THIRT 2 X8
) L THRShAE8E ) LOMEBER, 229 MEmE) THS. 741>
28> T THZBERLHTMTII% <, —HDEH (eine Hervorbringen)
ERLTWEY, | ERIZBEZINDZLDTHS,

R#ECRT, MELDBPELAL L TR LOADEW, TbbElldb
DDFEEEE (existence will) NORIWIRD 2DV LB|EEERE
EEbNTWS(0205], EDEHFEMEICHIESIETREE, DTl

“h.

A. the nature of things - MR
(LbonFHi)

B. architect's realization g < g R
(BREOHKE)

COERLENEGWE, ROERE (0 205] eHBLTWA,

A . knowledge is a servant of thought : BHBIRIW
(LB —T > v TH D)
B. thought is a satellite of feeling : BRI W

(BB OWMETHS)
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ZOoD_BRIGEMETS=H, o2 h, ME. B, B EhFR BN
&, BHER, BEXERLBINLITHLS ., BREDLPREYAXHED,
AXOBRFHVHFERETHS . AB-BH-BE— 1% (FESE) ~&,
AN BRREDRTADOHITHEVWSRITENTWEANTH S, FhFh
DERARSR T ENRNEREICOWTIRTTIZ 28, 810, 11HICHTHEHA
ENLBNTHD.

ST, BREFAETERSIIRSD . 2OBENVITI4 €42 a2y
LEMELBEOHAMKREVNILOTHEILIZHLNTHLI . 2% PD
meamingful (3EAEOME % 13 . thoughtful (M) (2 meaningful (#
AN PELRLNEZZLIZL>T1DOHEFESTH LN DTHBEEEN
3, FREIBRMRN=FERNWEKRICEEL/OTH S, thoughtful &\ 558
i3, mELAMEL OERL LTOA—F—HFEEISRTWETHAI, B
RHBHDOED philosophy DEEIZ  the presence of order L H AN FiB
LT 6w, 108E, BREZEMCHINLERER LI, A—F—C
EISEMBREERTS. A—F - 1 HOXHELOTHE. RIZBHEL
ZRIER EERBFD is 75 deals with ADEEOBENRIS, B L THE
BROMAL D EVDERLPLBEFRRTHLZ BT TN, ZOHRD
BRIZVTIAEA L a»ZDI LDEBITHS 5, MWD TREHNE
PRTWAEDTHS., 208E, $4bb, BFRIEHLEBHCHLNIER
BRTH S L, B (Denken) LFHE (Dichten)k L THZEREBKIZ,AH,DH
5%, LERENS, 2L T, Abirwignhld, BREEERBRZNZ
ETiELW, 2BKRT . BRENSIKINLIZnbhTna, Zhii20H
ENRXTHS .

Architecture deals primarily with the making of spaces to serve the
institutions of man. [G 27]
(B%EiE, ABOA Y 2F 4 Fa—aricEisiodic, -2, ZEW

KicEbhS, )

primarily [ZE&FBEERTWAERSH S, BT, B2, ZAPRECHEDLS
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i3, BELEEBRLOFERLERLSINLAL L, WEIHERS VDI
TWaOTHS, Thwi, TN, BEOTMNE LTOER, LW EFR
ENBILRZLDDTHS.

b) BEOEWOZELE B

TRBIEIFELLW ) DSHREZN L 40BEOREICIIZ S DRSS
3. FRANDERENLLZVWEREEA, FURERCHLIATVS, 2T
FhonERYPRL, ZRPEISE@BEHLPZLY,

1. Architecture has no presence. What does exist is a work of
architecture which the artist offers to his art in the sanctuary
of all expression. [E 14]
(BRERMTL2L0TIELZ W, FETLLOEEBEERTH D, ZWE
BERBDERIZHEEMANTOEMERTS . )
2. Architecture really does not exist. Only a work of architecture
exists. Architecture does exist in the mind. [R 19]
(BBEFELLY, BEERCTHEET L. BRBLOOLPICHEET
5.)
3. Architecture has no presence but exists as the realization
of a spirit. A work of architecture is made as an offering
reflecting the nature of that spirit. [G 26]
(RRIEIHWTHLOTIHL W, LALHHOBRL L THEETS. BE
EmidE DRMOEEZBMITRITFLOE LTO< 605, )
4. The spirit of architecture is what didn’t really belong to him,
only his work did. Through his work, you felt the spirit. [A 3]
(RROMBEIRBRRICBEL L0240 THS . ERLETFRERICE
LEDTHE, EREELTAREORMERLL-72OTHS, )
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A poet is in thought of beauty and existence. Yet a poem is only
an offering, which to the poet is less. A work of architecture
is but an offering to the spirit architecture and its poetic
beginning. [Ro 34]
(FABZREFREDVWTOEMD LMW E, ZAFEREEF Lo
FTEZW, TREIFAINLELILOTH S, BRIERIIEFEOEHL
HOTMNDBEFLOTH S, )
Architecture has no presence, but it has existence. Because
architecture is a spirit as painting is a spirit, — as a sense,
as an emergence, as an evidence of spirit. And a work of
architecture is what has presence. And the best of this presence
is made as an offering to architecture. [H 22]
(BBERFTE2L0TEZY, LPALEREHEET S, ZE BRI
REBZITHELIICHABTHLINLTHSE, $abbERELT,
HBRELT, BMOFLL LTHFETS. 2L TEREERIIRTTSL
DTHD, CORMEDBEDLDNBFEADOETFLOL LTOI60
5DTHD. )

MTBRIFEELL V] LV EORTIRD=ZRDEVWHTREREFNEINETHS

. Architecture has no presence.
. Architecture dose not exist.
. Architecture does exist in the mind.

Architecture exists as realization of a spirit.

2B 777E (existence) ¥ 7L ¥ 2 (presence) IFFEFEICH B . ThENIC
D2WTHhAIRIHISE-Twna,

Existence can be in the mind, and have no presence. [H 22]
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(B LOTPRFET 2 I EHFTE S, TIUIRIT 2 LDTRZW,)

Presence must employ the laws of nature to make it evident. [H 22]
(TLEYRIE, BEEFR22LOLTELDHICHRDOEEAWLIThiZ

b\, )

FEBOOLPICEETLII LN TES, LUHREL LTRINTWS, 7L
¥y 23 5 4D (the tangible) x Ebh s L5 12, BREICL » TEET
2L, THbLHFEEEERTS. 3T, FELAWVWESHOATWE RS
2,3,612RT, L (mind) OLHIZHFET S, Kk (spirit) DERELT
FETS, HEWE, BRELT, HRELT, HHOEAL L LTHFETS L
EPATWE, FEO=ZBOBBEIZOVWTONELEFBELTALLMBELIME
EBLELTWADTHS I, FRIZTHSERTWEIEBTFLOLLTOR
BHERLEZAZ VWS OR, EKIIFESERIBTFLOLLTS2L{LNR (3) ,
EREZEBE LTHBICMNI20THS (4) . A—DEED=HEEIZXK
DESIHALING,

presence

a work

[

architecture

BBEOBHFOMRL, THIERTLVTIAEL L a > FDILFRELD
THAS ., %o, TBEIINMOBE (realization) & LTHEET S &
SEONTVERLETHE, VTTA €A a3y FDI LS 5ICREL THb
NENTHE. UTFIA XL a vHFEIhLeRTIEROZRET, L0
B (recesses of mind ) NOBTHEELEI NS, A—COFERBETH
BITANVXL (RLER) BRITENLDTHE.

19738, TNy 27U > TOFEBIZWT — CORBEOEHIZ, BEOTAL
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LTOZERTHE — A—YEEHOERNOBTERXAT VS, FEXAA
Dit, ZOREHFETHERNOBETFLOLLTO TS TOoWTHHER,
LELLLDXK, LELRTWEILTHE, $4bb, EZHIIESRLAD
NEFETIIEHNTELZY, ERIRLTEZHIBFLCHZLOTIZ )
[Br 90] EWHIHBABERTHL, BEANOBWEESOBRIZEDL S 12K
HNE2>TVEDTHD I,

A= DBEHDEBNDBTIIZSTHE. Mhid, RETELELHETH
(primordial) THADZ W (unformed) FEEICOWTES . TBRIWOBERI
fE (touch)TH -7 i2HHAWEW, bhbhOo4ARIIME - BRELTWS
L[Br 90] . Ahu—=FRr7Fqiciiid, MEOEEKIZ TH) Tid v,
EEEEELTELHTHRANWLEDTHES ., A—id, WEHsLHE
(evesight) #MBEEI. RAI L OBRVOBRIZENHETH 2., £,
FZLW (beautiful )TI3%e <, EZNBH (beauty itself) #ZFEES. Fh
Bh—=FN N—fZ—DBETHN. ARFEARZ O -7BARIEHEI Z
LRELT A, SITH=VHRABRLTWADIZ, BEARLTKNBHEARTSH
N, BREFOLODLHIZE 26N TWE THADNE 1 (lumen naturale) TH
27, Zhld, N Ty A—PAREECFENTRRMELZ BRT H2BICER
FTH5LOTHE., TTRERLLEYAXOIRED I bOA FHINIZHIEL
TWa, AL KXOBHIHZE, XORBDI D, KDHErWw—F&F, 2
2 DHEEL LTOFELE (to be/to be) HIhIZHbTHAHS, h—VDE%
D3Rk, EPLRESERT LS. REIZER (the intuitive) \DEFD
BETHD. EBLIX, ThhbhPFBRINTE) (the way we were made)
DBHENEN, BREBEALREFERINTVELIS, T%bE (A F 2y
A4 T7hs) (Br9l]l THYH, £hud, TI0EFENRE) [A5] LLEbn
5. ZhiZTTIRUTIAE¥AL ayDEERE LTERLLBME, v15£L
TAYAEL—v 3 yOREIC—ELTWS, ABRAZSIEREHLLENI
RE, T4bbEBELEVWIMILOEL->TEFRTVWEDTHS. 74 V7
BRTIZOWT, Fh3HRAEACLTORELLKRLALL I, VT4 E
4 a YIRIEBAOBODGEL LTORE (vonder) o4& ET S, LED
N3, 223 TOA—rOVNIBEOERNOBWTEHEAMLThELTOLS
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2% 5.

realization
L1
the intuitive

(wonder)
0

eyesight

(beauty)
It

touch

Lir LB EBANOBTOILEN L ERRELZOTH S I, ZORKER
DEFLHBNDFIZO2OWVTINA Fof—3R15. (20REBIE, £FZCHAPR
TELEFADEZTIEE W, BrWRICEFSIESTHE ) L. &
ey, RROBVRTHD, RAFE, AHHLLD (the unmeasurable) L F
bhaLOFERTHE., TANRLLOIE, W22 TLHIBALALDE LTH
20035, S PBIDTHY. TH2L0FPNFELLOCEEIhIITS
NHPEXDMEZFRL>TH20THS ) [Br 91] . REOREIZ THE
BIRENDEHE | (the closest in-touchness with your intuitive wonder)
[Br 91] £Ebhb. EKE VI CHFHIX, FRKICRDBLL OO
NEERLTWETHALI, A—YORENLREFRFICREVWE L LI
ATPLORENBTETHRIIL TSN ZOHIBARHLOLE VWS ERTH-
REWZES. ZZWRNFI Ry 225D 2, T%bs, LR LEALKANE
RLDZZABLLILDPERTILIALOTHE. h—YIEES. AR
DLDE LTHELIDIIABEF S 240, ARSI LD, ABHFEIHMTH
51 [E16lE. TER Z2LDOBWKME ZCHREATWETHS S,

What man makes, nature cannot make. [E 15]

(AEIDO< 240, TREHRIZOL B LIETELWDE, )
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Spirit in will to express can make the great sun seem small. [E 14]

(RBLCA LT LEED LI OREMIL, BALXE2E/ M REYLZ AT
5.)

B LTOBRREZEZHPBHFEDLZ2OTIELR W, BAN4W S, FHUES

{awork) ELT, BLEWLDLOTHE., #—I355. TRERH#H R
B LOT, bR LIEAFHBRWE, bl LIid/h S v » N 2AHFE L
Wib, FOLELCDAFEIIBREINI 5075, [B280] &, MEf 28
BELTHMOBRBIZERTE2OTHE ., A—r0 BT EROKRE:EE
3B LEBRCEREE P ARLE LY, EOFEEPLERTE2OTRITRIET
BTELW, LZELLBHELOTHS.

ST, BREODWTO=ZROMEL, Th#ll, KDL CHBREINLTHA
3 . Architecture does not exist kif, BN H/BHLOANDHEFVHAELZE
Bk L, Architecture does exist k{3, BV FHL OO N AE % Bk
T4, TNORFEROXTTOWMRE RL¥LTHAS 5. Architecture has
no presence kI, BBIIFEEETIIZ W, EWIERATHAS . FELFE
EFOER, DINFERMERZSOILBINLTHASS . ZROEHEEIZ
RLTWR2BWITBRESTFEL LTREIATWAZ L THE. REDIRL
DERIT, FELZNHZ L (Sein selbst)DFID [BE ) ZESVWTWLDT
H3,

BEOTINZOTRET 24— DF, TBREEFEELL W) X, THHE
HE, ~F2L4 b ADKE, (HFER THhESZEET LI LE2HD)
(¢bore kpumrecBacr Sliec) 2EEIEL. NMFy
H—DBRICEIE, 2T 214 F2AOBKFIZRDL I ICL B . TFED
AHiZ, ThESESBHTLILTHY, HRTHZILTHD . FEELNLD
WABNTHRZZLTHND — 22 WE2v R (dboLc) THE, 7,
IOXBIZH->TETNEHEEBHRLER L2280 WLORTH. ThER
PRETHILEHABL. X, BRILILTHLLOLETY, BT
ZETHNBLY . TR, FhESEAERLOO8HT L. JhAFTHN
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LBERTOY 23 2THE, ThEFEERT 2 ik, EREONABNE
THRZZETHY, Tibb, ML IERELEE LTRANCHFEOHA
ES5-rTha. FRBLIIE-H(a—Anbeca) DIETHE, %k
EROBEIZOWT BT BN FoH—i, T5#) L TR 220 TH
23, (EKORBZERL FRICHRTAELOORFLILTHE |,
LEhEAET . EEREROLPTHEMOAFCHBLTEHLTWE0T
ho. TROLERE TFEETNEFOLPTHEEMCEEL S 2105,
HEMOEMLATEREN—DTH S | LHEENTVS, =Hid, BEK
RO L I CEATWADTHS, NTIL A FRAOMSEBESE L H—
YOE, TBEEHEELZV ) CRIZHME LTOREAOMWE, 20
AHUEWORFTOLHPTAE SR TR OB, A—VvOEI LS5 A
L—o20BRAERRIESLOTHS S,

iy, BEREELLZV LW SRERIEOVWTHOSHOSL, T#E
TELORERTHH>T, TREKHOBRNOEFLOTHS | L. EFD
DEid, ABROTEEEZERT S, Jhid, BRIICTELABSOMAELOLH
? in the hope ZEBENTWABETAS 5. L¥% s, BEAMIZESE
Rk TRAHESNEDNETHS. 7L ¥ 2ELOERICRT, ZOEER
LLTHEN. HEVWEARBRBET20TH S,

B A — i3 EH (truth, truenesses) ITOWT R HEBPRBLTH
3. HEEOWTHOSEARTRE, LT < TH,

1. That source of realization is a truth which is man’s fact.[C 181]
(BROFREIEETHY, 2RI ABOESTHL., )
2. This spirit is recognized as Truth. [E 14]

(CH-BEO-HHITHEEL LTERENS, )

3. The artist only seeks truth. [E 16]
(EMREILERLZELRDS, )

4. Architecture is the reaching out for the truth. [W 28]
(BEIEHERDLILETHS, )

5. I believe that truth is anything that happens. [H 19]
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(EREREETLZALPTHL LIELS. )

6. we cannot seek the truth. iruth is just revealed, just revealed
through our courses in living., [H 19]
(bhbRIZERERT I EHATEL W, BB EBRT LT TH

5, bbNDOAETHEZELTERT20THS, )

7. The truth is something that happens and then you know it. It is
an undefinable quality, and it must happen. [W 229]
(AREHEETILOTAN, AL bthEManss, EEITRE

TELWEETHD . thiE L LThiE L etk wn, )

¥V AWBHIENT, Ca X (FE)RT7-LTFA47 (A1) 28K
LXSC, A—vORBBICHRTL, BRIIERERHEILTHE (2.3,
4) . FLTEALBABOBRTHN (1), AEDTHREELTERTS

(6). 6T, #A—DEHORLIBEEZRLTWS, Zhi3BRENEHE
EARFEEFREIZELE I ZEDRANASTWITEWS Bi& (Verzicht)
FREOTWENTHSE, ERERETILOTHS (5) . ELEIFENE
HOBEEZEKRTS. BEEFELLZW) LWIER, BFEOEENEED
BEEVWIOTHS. HELIZHLIZRYSDEHLERLTILTHS )
(Ereignis ist eignende Erdugnis.??') , 2O TOER*FNLLDHE
HORIZLALL, FRALICENLBFEVWIENFETRIITELVWIZ L
ThHs. A—rDREDENEELCRTEDLLLDLDOHH S . TAThORH
DRFFE  existence will, wonder, feeling, inspirations, the intuitive
INE2THOL DN sense of the way we were made L FWOIiF6hA:l
EREHICET S, Fhid, ZZTSHO T8 #0223 62nWTh
59,

DIk, HEETIZH55 TREEHFELLY ) EVWOBFENLEICEIPAT,
BEOMWIE, FEOERORROMBEIIE -7, T4bt, MENERTH
5. ThriFBsiz, ERPRIEENLELEIA, 23D T OERPHLS
3R/, TMOBWDI LA —DBPENFLERREKDNEHIE, ZOFV
R L1GH, FUHLEENBBEVIBHTHSS. RREXDOBHLE, ¥
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EdhUE, AR (silence) L 77 (light) PP EICH 28, BE&L &V, B
AW, HELBOhOEHZ (eigen) LOEZEFLLAW, RELEIFELW
2 XS5, ZoDOBIT silence to light, light to silence HRET AT,
A—VDENRILRTMTHL., £ LT, BEOTMEEZ, BREHOSPOLDOSIZ
pEZIE, THIZZER] (room) THA.

24. BEOTHL LTHEM

N=LEZOVWTHFIIEMECERL TS ([C11973, [B]1973, [Br]1973,
[Ro]1971) . 19735, TN » 27V Y DBERICHT TBREOTML L THZER
EVWIEFBRDVELEDNS, BREOH—VDBEMIZRITEH LY, LT
BBORMERTN—LLEMAL. TBRIZEFEBR,ALERTSE ) CHITE
ZRD, BEPLOBESAZEKRT IO, KEMYLTEZIE, L—AM
BT TICE R LAREOFEERITADBATH B2 FE L REnEs (o
) OFRBIZBRLTWADTHE . FRUIE I TICMLM Ly, TS
FELLW LW ERABESNBROBERRLNTH S,

A—3EI . "Th—LERBEDLOTHELZY., FRIEEOEE
(extention of self)THZ, L—AldbLIZEILWEH#E LS, 203
ACREEZLLLTRHELHNTT ) Br 0], L. THEOEER,) XX nS
& A=ZEHS T, FEREEREINECREARZ LOHETH
5, TNREHANCHEILAEETII%L, BCHERBAT, #RAALE
BLTOSLOTHY, HALERT 28T LVWLS, 220 (HR-H, I
FEATVWRDOTHSZ. BHEIZ, HN-TbHE ), 23 RENEELCRT
NDABCLNTHE, L —LBEBDERTH S, LVISTVHiL, L—ai
HEZDOLOTL, SOMR L L TOEEM (res extensa)TL% <, #FE
HE, B2VIIBALER L OBOBEREZERT 2, L—Ll (HROLHD
HH (a world within a world) X LT, ShOER»SBEIN, Ll
Bh, HOEVIIENRIZELEL THOBRICHEET 2 LS HHERERZHE
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S TWh, A=Y D —hid TEELOEFR ) EWA2THD S, MRLT
RENTOZTELTHS,

world

self

N—L2WTH— 3585 .

Try to think of the outside world when you' re in a good room with a

good person. All your serses of outside leave you. [E 15]

(B AL BRLERBICWELE, NOWMRDOZILEZITILALE
W, SOt RICONWTHO—NOREIL, AL, oWIEETLES. )

How marvelous that when I am in a room with another the mountains,

trees,wind and rain leave us for the mind and the room becomes a

world in itself. [G 27]

(DL 3 — ADALBRBOZPIZWE L E, L2 RH2PALHIIHIL
o, LOLPOLDILD., FLTHEThERFHFICEL. )

Ihid®s (H-3) PBRTHAHRTHL. FMZ A (a good person) & —
HICERLHE (a good room) (TE2 k&, L2 RB2RESLEL L DD
HROFMIBOWALHIED, LORRIZLE. ZLTN—LZRARKS
#HRiH 2, LEI. phiu, So#tF (BR) LR (AR) L oS
(Figung) IZ2WCEE->TWADTHS , BENEPLRLHAFIETOVT,
PRIZZSE->TW5E,
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But what teacher deserves that much attention? I'd liketo know.
After all,the bird outside, the person scurrving for shelter, the rain
and vou inside, the leaves falling from the tree,the clouds passing
by, the sun penetrating are all great things. They're lessons in
themselves. The windows are essential to the school. [Br 94]

(LPL (SoRBERETHE) CORMLEETHICMHL LW, B
238, FBICASALL, MEBZEOTHLL, B8, BB, 4
HIETELLWLOE, ZhEHEERLy A THE. BEFEBIZE T
FEHLL D, )

B2 OBARORABSEHEROLUPIZA-TLRBEIATHE., ZLTERK
BA-TLKBEIALDTHS.

what's marvelous about a room is that the light that comes through
the windows of that room belongs to the room. And the sun somehow

doesn’t realize how wonderful it is until after a room is made.

So somehow man’s creation, the making of a room, is nothing short of
the making of a miracle. To think that a man can claim a slice of

the sun. (Br 93]

(BENEIPLA->TL XS EDFRIZELTWR EWVWI Z ki, HER
EoTAEFTELLWIELES S, KiRIZ, MBS OISR LEMDH
T, ABEHHDTELL I EME07%. HEE2 2<% L3 ARDEEIR
BMEFHLE WIIIHPTW, ABSKEDO—K2ERTEL LI )

N—=LNEH, BOBGFFRIIRENTVWE, ABBA—LED<5B., L
Th—LDBEHFARLEABEREROTHE., h—2id, BEOE L L A-TL
BAPEOERBICELTVELWIRE, ARFKBOPITLEERTLIE
BTELLEWIRERHNGHMTEL TS, phid, PXVHDFAN, 274 —F
A (Wallace Stevens) NFREXNLISVWRZ, B Twa ., THik
DERBITIZ, KBDEDL 5 hipid 548255 1 (what slice of the sun
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enters your room ?)[Ro-33].
A=Y THIIBICEREEZBRTE2DOTIERL W, XOEIE, kRE %
ORMEEREZIES.

You were made from light and therefore you must live with the sense

that light is important.

Without light there is no architecture. [Br 94]

(AP S2<ENTWVE., FRE, EPATMLELEHR LA ELIEYL
LW, /R LICBREFEELLVWOL, )

AR (you) L XOHE AL PN DEHRDEETH S, AIKL L2 6NT
Wi, Fhlll, BPKRDEERE L2265 hiFL 6%, KL Izidmssis
FELLZW, EA—YIIES. ZoBOWLERARVWSIO», BRI, T
CERLLES CHBENERAL T8ROX ) HREShTWS, Thid, B
COERELLTOL—LEEEZLL, SfoftR (BA) CRPRL I L ERD
2OTHHAIM, A% LKL, Haed R EEZRDELA—EEINT
HhAH5 . ZOFHWLERBIZOVWTANO—=RrFT 4132 %25%.
RAFEESZITRIEHRIEZVWESI L E, AIMESbALLTWE DR,
Fhiz, HRHFBERCL-THRINZ LW T LTIARL, #io, ERIEE
ENDTTICHRD I BTEHOWTVEIDIIR T, kWIS ELDTHS.
Lz ->TBLTETHEANIZ, BRIIHEY, LerLERERENEHATIE
<, MIBRARICRLTKNZERATHEENIZE, ZLTRENAKTSZ
L, " FouH—DES L D2, lumen naturale (HERDK) ZOTHY, &
RZOLOERIENELLNZLDLDYE, LWIIETHE, . —LDOE
W, 37bb, HROLLOMR (a world within a world) ki ABOFE
HCHFR-PM-FEE ) (In-der-Welt-sein) (2HETI<, LI I LERLTWS
EVZEI . NAFy =0 TEEEER) CRT, ERMEES, BRD
% (lumen naturale) {2k - TEHMEL 7 ABEENARYER TRIT) (Lichtung)
BEICERL: THEHE ) OBIMMEREERT S, LT (FEORIT) (die
Lichtung des Seins) ®%hzr>2 k45, BB —#F % (Ex-sistenz) L LT
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H AR (Dasein) DEBZADTH B, L—Ahl extention of self L LT
DFERLLD, THAZLOEFLIOTHS.

1967TENHER (22— > 7 I FERER) , 1969FNHEE (F2—VE
TRIKAZ) R TEIASNL Bi#idthdD L v DFEA, LE (Ruml) OF
2, V=2 oWT BT Z2RBMON —VOHEZ LSFRTLOTH L, &
AZAE EMEICOWT, FLTERSL ZRXHT % 8E (threshold) (T2oWT
B NIDFEA—COUREXNELERRELILOTHS.

He tells of a Priestess walking through her garden.It is Spring. She

stops at the threshold of her house and stands transfixed at the

entrance chamber. Her maid-in-waiting comes to her excitedly,sayving

“Look without, look without,Priestess,and see the wonders God has

made.” The Priestess answered “Look within and see God.” [E 15]
(phid, BEZHEAFT—ADEHBIZ>WTHFS . EOZ A7, ERIIER
OWMEALZATuLIEFE N, EEIEIED L, FEEELHL
RoTETIHEI. M2 IRAEINEY, 2 ITREE G,
Bz, FLTHRAEBOSNIZZ -1 RERZ TR B3 nEH, | B
BIZEITISBLL. TAREZLALE Y, ZLTHREALE W,
. 1)

ZOBHIRITIT, A—VIFES.

what man has made is very,very manifestation of God.[Z 449]

(ABID2L b DiE, 2ELLLBHBOTRTHS, )

It’s marvelous to realize that a room was ever made. What man makes,

nature cannot make, though man uses all the laws of nature to make

it. [E 15]

(V=B LN EVNIZ L XHETE I LTI LW L7, AR
Po<BLNEHREDBILAFTEL Y, ARIE, Zh2o< 3700
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CHROEMERWSDE, )

EMESRLDNFEFRTHELIIELIE, BHICE-T, AR aAL2ER
FTRETHAI. TLUbLbBUAREXTHE., h—i3, ABo2<sLdn2h
FHRMOTEIZLEED . AROD< 5L 0kid, 37bb, -4l s
T,

NWEDIDFEINTZLA FAOKE (BFF119) I2—-BLTWA, ~77
LA MADER, A—DEMEFEN) L LRBOTMET D> L—LOBHREH
25, FRERDES CELRTWE, TZ—FrANABZ Ly F, ¥4 22—
YFEPN ) (600 Gvbpédne Saiuwv), 2EHIIREA
2, TEAOMBEZHERIE, ARBKCE->THhhoSERBTHE, , L. Z—)
ARHEREPECHEMERRLTWS ., ZOEIE, TABAFARTHALRED
RHRTIE, AREMOES G ) CLE2ERTL. N ToA—ldns7L
APADIOBREL—BRTETVRALTFLRADO—DOMEVRHLZLIZERL
Twd, NF2LA4 PRRDWTIRE —2OMEEELTWE, ZOMEE
U, PROMNGFRTREIS ELLRBALLIZE-7OTHS ., L
LIZEFEANA->THRDD, AFZ LA FADBEDHTHEEZBEOTVWIHARER
2. PR SIBEBWTEBE-, THRIEIRF, PRAVABEL TWLIARLIZL
S EBRELOLICHUETY, ZORBTHPNLLEZASTRLLIZE-LHD
LThHE, Tubb, JZi2bMiini et | N Fuli—3ZomE
PRETL, 2. HHOCHBLELBIZ, ATI7LA FRENRVREE
DFLIZRWEL, ZOXBRIORLTEBIZIBEAI ELTWS., kb
PRUIPN AT LOBEFENHTE, MWl ICbHILTWS )
E.BLLINBLIN:, LESHEIOREDOHHIZ, [OBFHLOD
Bz, T$hbbIZizd ) THr (RoBIT5LD) PHELTWVWS ) &
SIDOTHD, A—riZNVIDFIEL TARDER, T—FRIZOWTES
DTHS5.

MBEROTMELTOA—L) EVIBRIIHRINE. BROT7 r— 4
DE % (realization) Zbhbh ORBEMEFICRELTWAENWIZL, D
TN TRELZ L0 (EBRNTLD) ) OMRIZ, ABRFEOEERBOT
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HEMTHEILEFRKRLTVWS, —BV/LLNLIIFEELLTWV. FETHL
DIFEFKTHE, EA—VIEES . FRPRBEENL DL E, ERICKHT,
B LT, BEEIN 20070, LOOBHETS Raum L LT, Ef%LEL
DEZEFHTOTHE, 20 VPHHEY ZLT BELHT A H A L
T 2w, LD A LD ELT HNI33%. BRLIZLD L £#0%FZ
HNI3D |, DTHS.

A=y OBHIZ, KOBMEFTIEZW., RRTEILELTELALETS
B2, T2bbik®k (silence) DS HT, K (light) LM (dark) K%
DTH5H, REBEURIEFL TS, RROFHF —BERIEMZ LT 5 %
THA. room | architecture OTHTH 5.
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25. BExE

BBELNEGKETLEXALZBFIL, ZhoomBX XL >>H&7 2
H—rDFEROBHEICHRT TBEE ) LEXol 3 LEETHAH. 21
BFE ) "oV, BEHOE, "BBOTHE LTOZME ) hiTaE
BMOBBEAOBENFEL EDL I CBLNE-ATWEOTHS I b,
A—YRBREOREI(COWT, 22 NBEEHF BRI LWL LT
UTOZBNT ARZ MzBILTE STV,

@ professional
@ personal

@ inspirational (spiritual)

FTTIRERLL TRBEFELZV ) EVWIFEERNEREIE=NT AN b
ELTRENT WS, LREO=—HOFEMBEIED LS CELIFH->TWE
DTHAIH.

F—O7T7 zvia PNV ME (EE) (practice) OFEICETS.
23D, RETELTHFA L E2HETLNCLEL TAE) (knowledge) |
M%) (experience) , "% (business) , T##l) (regulation) .
T#f% ) (science) , [T% | (technology) (¥ ¥ 2 BREMZLFEICMD 2
TARZETHE, PIZIE, BNE, E8FE RELOMA, Zhol3L4BEL
LOTHY, BENARCETS.

B —Y F L% @S, personal expression[R 36], self-expression
(Z 448] LEDLNB LI IC TAVACERRIT LT R 18]2EBHKTS. A
BECREAVFTHEZEZDALCLEDLWRBENMAEHFEEE L 2T L 6% W
DTHE, 2 NRBERIIHNNOZER (art ) DF5# (prerogative) k 2D KRB
(expressive powers) 2EA L4 iThEL 67wk Ehs, ZhiZOoWTH—
YHRTEAIIERY 3 v FORBEICHITIEROEHREBEROFEL OH
KThsd, Yav b3 AZETERZ22MHE. Z2EHE, BEALNL
MELH< . PRORBEROBELTLTVWALWLS, BRIZEHDER
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26 PEGWOTH S, LEHFIT, BPEFOERSERAT HLHIIN
BLVEBRYLOAREHELZEHFTES, L LBFERIIAWERE ALY
LASLZREEL LS TR L 6%V, BERIERPLHBARICILZ>THEANT
37w, BREFIIPhOXRFOBIK (realm of expression) OFFHEE FITHIT
LTV DTH S,
BBEOREORLEBLT AN VIBE=04 Y AL —a T 4RET
K3, T2 F 270 2lEELELRTNS, A—YERNIZZSE
2TWah,

Architecture really does not exist.

Only a work of architecture exists.

Architecture does exist in the mind. [R 19]

(BBEEFELLW., /" BEEFOADFETLOE, 7B LD
HETS. )

Architecture has no presence but exists as the realization of a
spirit. [G 26]
(BRI 7L EX 224000, LrLEMSoOBEEELTEET S, )

INRBBEETLECZLRHL, LOLPNREY v b E LTRZ 2E8H
MLHENEETHE., Ay NI T224 L) 25063, (F2292)
ERLT, THFALRAY w FIZH$ 5 TXNFA | (preferences)® 2 A5
ZWAHTHAI[R 19](Z 448],

STLEDBPEOHREN=BNTARZ b, B=T72ARZ + OAD =%,
DENFERNBBRERET 2L TOLICHBELTWATHS S,

A : professional — personal — inspirational

B : presence — a work — architecture

PREFETILDEFRLD T ZER ) COVWTERTEA— > DEMCH
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T, BEINRZERIL, FEELFEZRIL, R LSoWE2 RS BEO
B, 22 ON=YVFN% THE-FRH, OBIETHE., TRETHIL 13K
READBMIZRTHRY TRBIEZIL L L THELALTZEE | (desire
to be/to express) LHEINT WL LI IZ THER,) , 23 ) T ABOFES
(man's facts) ORAHMETHZ. MRAOBE—HL-B=HI THROFES
(facts of mature) , 22N T | D_JBEBEWkT 2, (KR L KOBHIZH 2
HERIBEZSBRENS, §hbbXn 8%, 7LE¥X LRSI (7R (2
BT, SWRIUE, TBRER) CRTHEIOTHY) . BERIIERLE
HTEZL2ELT, BREROKRFORABIE LTV DTHSE, H— it
ZHOBRERODWTIIE->TWAE, TP o{ohbni3INTEEE
LT, bhbttDERMIZEPLTETWE, 22 DBIEXIZET LN

[Ro 34), L. ZIZTHZFMBERILTHZTELEL THE. ZHIIKDNDA, BO=
HIZER ENFELTWATHA .

C : material — shadows — 1light

ST, BRETLEXYZ (FHET20L0) TELwh. LrLEMOBERE
LTHFET 2. BRERIIMMOFEEMT THEIFLO,) (offering) L LT
2<bhb, EA—VIFED(G 26], BRBOFE (BHFE) L EENLEE (7
LEY2) LZRHIL . ERIZBBAOBITFLOLT 2 ZIOEHERER (=
#x) FUTOZIELIZHETS.

The artist is only a vehicle for what always has been. [C 180]

(EWMREIRETLILONDENEZIZTEL W, )

A man can be a catalyst to a validity.[C 179]

(ARIZRSHEAOMETHE, )

EWHEIL THETAHL D) (what always has been) , [ B4 | (validity),
F&kiB7% 2 L ) (eternal quality) [H 19] A T+ | (vihicle), T
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1, (catalyst) THYD, TL—F— (radar)[P 305] THZLINB, 2
3, ROBARE_HIFE-—HLE=HERESTLEBERLTWEI L NS
THAI.

Kz, AXA, BoB_H, TARE, & TEfh OfbYEVIZOIWTA—
AT HE- T3, TARRERL D >RiIZERT WS, ZE% s ARIER
PEFLIRBLRL T LB TELWLLTHS ) IN68I[P 305] , k. =
DEBABDEN FOTRERLATHEEZS D A— > DBMEORAREZ RS
LOTHAE, A T 4% (psyche) (Z2WT, ¥4 XFHANBhLOL
LTEHENBEITZET DAV OERFETZLDTHSE. 4% 4, »
NOBHORBRELTUTIA LA 2 OMBTHD, 2hiZHFENY, #
FTRLEVEL >TRWESHGHTLOTH S . BERIIKEL LOADT
ENTENAETHLE WIRENEEICETE A — YV IIBEROHENEEZ

DVWTI58-2TW5,

It is ready for anvthing.

And the man must develop the humility

of offering something,

an offering to architecture. [R 36]

(ZRBEAMCHLTOLHBZTHE ., ABIIMLE, 2F DESFAOETF
LOEBTFAZL0o2F LAREThE LS4 W, )

T#EF5Z L) (offering) ELTH 522 L& (humility) 37—
RENEMEHE R FTENBETH S, BEROBEADZ DL 5 4 SHHIL,
FRBBEOTME LT MEH ) FEMELIA2BEHOERIIFELTVS
DTHE. 20, 223 L APXROAEEMTH D, ZEIIHBROBS”
FELTWADTHSD, A—VOBRIZHRT, T, OFSIF TR ke
L. T2 i35 F—BRIENZ L whhif e 674w,

A—rORFWEMIL, WETIIE, ABFECHRZLURSEZMS FERM
EHETHELWZATHSS,
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Spirit in will to express

can make the great sun seem small.

The sun is

Thus the Universe is.

Did we need Bach

Bach is

Thus music is.

Did we need Boullée

Did we need Ledoux

Boullée is

Ledoux is

Thus Architecture is.
(RELALTEEEOLPOACY) v NI AL KB R NZAREE T
ENTEL., /ARBREET S P LFENIEETS. /bhibhiin
YNBRBE LRSI P/ Ny NIFET L PO EREPEFET S,
Shhiud 7L — 208y LEs 5/ bhvbiUdL R—2 28 L1
RH3I/TVv—BHFETE/IVE—RBFET L/ EroBENFET
5. )

BErRBEFROMEDY WL, BHO_ITOXRE (BR) LEE (AME) 0F
bBHEWERKERS, 22D, RPLALTEEENLPOZE Y v M3,
BRLABERNCARLZIEHATES, L. BEEAOBWIIREAOEN
IZhRT 2. ZOWHEMENKE, BHELSLOTWVS thus IZEESATWY
5THAI.
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L

1)

2)

3)

4)
5)

Fa

A=V THEEEROL S 2@ S, TBWEOBIEMAH, oo I
T2 EZ, Ll AnELEnBLEN, bl LIZLBEAA%N
HEANE SPEBRFLLHLLNTEL, AL, KBTS LEE
ek, FLThbhbhof@TolE (#HR) IFERLOTH S,
Ewiz ke, ) [E15)

Heidegger,M : Was heisst Denken?,1984, PUA AR : N F v H—2H&
BU% 3, #I3CH,1986,5.228

NAFH = TRbITWE LD (Gefragtes) TEIWVWRIT SR TWS
LD (Be-fragtes) TV S5 LD ) (Erfragtes) (Z2WTRS .
T2 e 22 ELLT, 2ORWERTHEDLRATWA LD
¥, 4-TW3, B ZLI3TNT, @MELOLIPLT: - IZF
WENTBZETHA. BT LiZlE, MbhTwaionidsic, Fn
BILATWELAPRLTWS, | TAAhTWELDNDI bz, <
FIWIEZRTOEREMINT VL LOE LTHWEEh2Ln<T4b
L, Mbh2ZLzBLTHZAREE R, AIshdL>. 234
ZRE->TRS ZEHEHBECERTELIDDLDH, #FhTWwa,
(Heidegger M. :Sein und Zeit,xt# 3R, MHEBRE, s.20)KMIcRT
against (ZEBINTWVE TRIVHENZ LD | ki3, BEELEEED
ZR. $%4bbH RS (Unter-Schied) TH 3.

Fink,E : Nihe und Distanz, s.218,1976

A1—»MDEFD thought (philosophy) —feeling(religion) @& _IEHHEH
NEWIE. N F o H—DEH (Denken) — Z4E (Dichten) ICHIETE 2
ThH3. BHIS THFE) & THETZ, oL, BE, TZh3b
D1 ETHET | LEDNE. MEDMERIZOWT, Richardson 13k
NEILES. "HAOUBIE (BLLTo) +oEEkST2HE
EETILILTHDS . BEMTAEOHBRIFEEL IHFELNLL
DELT, ThWLFBMME (adnbera) DhEELTERTS

ZETHAS.) (Richardson,S, J, : Heidegger-Through Phenomenology
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6)

8)

9)

10)
11)
12)
13)
14)
15)

to Thought, s.545,1974)

Merleau-Ponty,M : Phénomenologie de la perception, 1945, #7/{ih
R, AROBRE2, ATFERE. s.166

lumen naturale (BZADAK) : Z22FBFRZRBVWITHOBTICLE
lumen gratiae (BEEOE) (2 LT, BHHEHFBRNABORRERZ
EHMLEISRANE, N Fo—Id THFELHBRE ) CRT. AME
TENAHENZ THIT ) (Lichtung) 2, ZHEKHEEH2OROBTE
HLEIS LS. F—LicRT TRIT) % TRV L LTEHE2LY)
NEELTERTBL51C%s, §%bb, RIT) & %) (Licht) »
LERLTIIVWTZW, biibUiZh2X) yrWL L0 LHBEY
RELb6%w, KeRER TR ) CRTHDTZhOHF (Ort) 2 8
WEFTZENTES, 75, ThidA—rORBBIIRATZHRRL XL
DELDEVEOWTTHEZEZHLDTHS .

Heidegger,M : Aus der Erfahrung des Denken, 1959, it#3R, Bftoik
BLD. s.66

Heidegger,M : Gesamtausgabe Band 9,1976, iR, NA Futf—<
#5 9% i, 1985,5.380

Heidegger M : Holzwege, 1963,s.59

Heidegger,M : Holzwege, 1963,s.50

Heidegger,M : Die Technik und Kehre,s. 44

Merleau-Ponty, M : Ri#&&E s.339

Heidegger M : AiHE (GEE) , s.447

MHEAD  RENERICOVWT — FEROWERROLTHIZ, AR - &
- BRESEBOETIN. ¥EH, BHS0E. s.251

B@RBICBWT, FHERNEHROS LICBBERENNVEL, AETLZ
LHBERIN, BELZLONOBWE, ZEZ2 I EALBVWEDAS
Foo, ThoofMnwa i biBN AL ZLARRSATVWE, ZNR
HOBNFIZ, BREOTHME LTOE[EEI A—DEHNET L
(Weg)iz—BLTW3 ., A—>DEH 'BBOTH I 3, HEARLOE
5 TESELIE ) THY, #hud, TE[E) OBKRTLIERTHSI .
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BIRRERE],

iR
1

®2E

#3H

B4R

]

B5H

Bok

BT

B8H

BlE

BOM

B

SRR, WRE KB

Design in corporating indian builder,vel.16,s.26,1971.10
SECRE, BELEMA

Giurgola,R. ,Mehta, J. :Louis 1.Kahn,s. 187, 1975

ERLRH, @EL THB

Design in corporating indian builder,vol.16,s.29,1971.10
SXELEH, HE

Tyng, Alexandra : beginnings Louis 1.Kahn's philosophy of
architecture,s. 82,1976

SELFu, &b

Giurgola,R. ,Mehta,J. F#8#, s.224

SE:LZ4, BE0FEERS, 71 IFNT4T
Giurgola,R. ,Mehta,J. F#&&,s.241

S8, “HENIBOHRA

Wurman,R.S.: What will be has ‘always been -The words of Louis
I.Kahn,s. 330, 1986

S8, “EAIEOHAB

Wurman,R.S. E#&,s.340

SELER, BRE KA

1'architecture d"aujourd’hui,vol.142,s.6,1969.2-3

XL T, WKEKC

Wurman,R.S.and Feldman,E. :the notebooks and drawings of Louis
I.Kahn,s.3, 1974

SELFHE, KRA

Design in corporating indian builder,vol.16,s.27,1971.10
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FE12

B3

w14

BI5E

F16

E17H

18K

E19H

20

F21H

22K

23

243

2SR

263

EELFH, KEB

Design in corporating indian builder,vol.16,s.28.1971. 10
FhW, WHC

Wurman,R.S.and Feldman,E. F#%& ,s.6

Wik, EORFIZOWT

Wurman,R.S.and Feldman,E. F#&#,s.6

B, ¥USvMROBEIZONT

Wurman,R.S5. E#&#,s.352

ZV4 w7 v 7 ORI

Tyng, A. L &R#E s.134

SEL RN, WBLXC.

Wurman,R.S. F#&,s.314

SEL R, WHREKC,

Wurman,R.S. F$#§#,s.315

EELFH, WRLKC.

Wurman,R.S. L&, s.316

BELEMH, BKREKC,

Wurman,R.S. F#§#,s.332

SELEH, WREKC.

Wurman,R.S. E#§&,s.309

Fh, YohOBBA

PerspectalX / X:,s.310

FH, Yy HDEBB

PerspectalX /X ,s.311

*fi, ¥vAhDEEBC

Ronner,H. Jhaveri,S and Vasella, A. . Louis 1.Kahn:complete work
1935-74,s.236, 1977

i, ¥y AO&EHD

Ronner,H. Jhaveri,S and Vasella,A. L48§®,s.239
BE, ¥y hnHEHA
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B2

28

F29

530

31

w2E
32

33

B34

BBH

#36H

H3TH

B3E
538

Lobell,J. ,between silence and light,s.91,1979
BE, ¥y hD#EBB

Lobell,J. L& s.92

A, 7y h0EEC

Ronrer,H. Jhaveri,S and Vasella,A. F8#&,s.245
BE, Yo ADEHD, F. ¥y HORBBHE
Ronner.H. Jhaveri,S and Vasella,A. 6% ,s.244
Fh, 27z - AR5V >F+T—F
Ronner,H. Jhaveri,S and Vasella,A. F{§&#,s.223
BE, 22%x - AXFZIN - LFd—7
Ronner,H. Jhaveri,S and Vasella,A. F&&,s. 196 (19874 FE /R
Giurgola,R.,Mehta,J. L i&&,s.189

BH#NHE, realization

progressive architecture,s.132,1961.4
BHENRRK, feeling & thought
Tyng,A. L& s.62

#4fi, psyche , rose & man
progressive architecture,s.132,1961.4
Bk, the wing of a bird
Tyng, A. Ef&& s.159

#H, ina and will

Tyng, A. E3&& s.160

#FH#i, ina , ina and will

Tyng, A. /& s.159

4, four pyramid studies, Egypt, 1951
the travel sketches of Louis [.kahn,s. 9
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39

40

41

Fa2M

B3

443

a5

55461

FATH

BAE

B48E

54905

50

E51

o2l

4, Acropolis,Athens, 1951

Wurman,R.S.and Feldman,E. F#§#,s.14

FHE, Venice, 1927

Latour,Alessandra Louis I.kahn 1’uomo, il maestro s.296
#34, landscape with mountains, 1946-47

the travel sketches of Louis I.Kahn,s.15

F4, Siena, 1951

the travel sketches of Louis [.Kahn,s.40

#FH, Acropolis,Athens, 1951

the travel sketches of Louis [.Kahn,s.44

Fi, Karnak,Egypt,1951

Wurman,R.S. and Feldman,E. F##,s. 14

H#on =, nature of space - order - design A
Tyng, A. L& s.28

BB, nature of space - order - design B
Tyng,A. L1&#& s.62

B, nature of space - order - design C

Tyng, A. E#§#& s.28

i, 22TUTrREA

the Louis I.Kahn Archive, personal drawings,vol.2.s.16
i, =7V T7H£B

Ronner,H. Jhaveri,S and Vasella,A. Fi&&,s. 169

FH, 2=FUTEEC

Ronner,H. Jhaveri,$ and Vasella, A, F#&&,s.172

i, FIZaskTEER

Giurgola,R. ,Mehta,J. F &, s.48

FH, B7 ) 2 —BER

Giurgola,R. ,Mehta,J. F 8@, s.52
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#53H

543

#5504

BBS6E

T

58

59

560

BR, vERE, ¥y Ah0ES

1’architecture d’aujourd’hui,vol. 142,s.54, 1969.2-3
i, 1V FRERF

Ronner,H. Jhaveri,S and Vasella,A. Fi§#&,s. 274
Fh, 88, 7x—-rITA Y - T—VEr I~
perspectak /X, s.319

R, 71— LAY - T—Yeyy—

Ronrer,H. Jhaveri,S and Vasella,A. Fi&#,s.205
W, 7V ETAREREHE

Ronrer,H.,Jhaveri,S and Vasella,A. F$53 (8THEERR ), s.163
FH, V-7 EMERATESS

Ronner,H. Jhaveri,S and Vasella,A. F#§3#,s.153
BE, A Y FRBERE, TRV —7F
1'architecture d’aujourd’hui,vol.142,s.61,1969.2-3
BE N7 S5FVaBReyI—, RAY—TTF Y

1'architecture d’aujourd’hui,vol. 142,s.50,1969.2-3
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silence to light
light to silence(ZEE L X F)
The desire to express The means to express ( BiR L 30%)
The Threshold
The Inspirations
The Sanctuary of Art

The Treasury of The Shadows
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Architecture comes from The Making of a Room
The Plan A society of rooms is a place good to live work learn

A great American

Poet once asked the
Architect ‘what slice

of the sun does your
building have. What

light enters your Room'

as if to say the sun never
knew how great it is

until it struck the

side of a building.

The Room
is The place of the mind. In a small room one does
not say what one would in a large room. In a room with
only one other person could be generative. The vectors of each meet.
A room is not a room without natural light. natural light gives the
time of day and the mood of

the seasons to enter.
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Architecture is the making

of a room; an assembly

of rooms. The light is the

light of that room.

Thoughts exchanged by

one and another are not

the same in one room as

in another.
A street is a room; a community room by agreement
Its character from intersection to intersection changes
and may be regarded as a number of rooms
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The Street is a Room by agreement A community
Room the walls of which belong to the donors
Its ceiling is the sky from the street must have come

the Meeting House which is place by Agreement
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The City from a simple settlement
became the place of the assembled institutions
A ek soollelobiok s confident
of the settlement —The first institution
Before the institution was natural agreement —the sense
of commonality. The constant play of circumstances, from
moment to moment unpredictable distort Inspiring beginnings
of natural agreement.
The measure of the greatness of a place to live must come
from the character of its Institutions sanctioned thru how

sensitive they are to renewed. and Desire from new agreement
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The Courts
of the
Physical Resources
The source of all presences

The Forum of the Availabilities
(the street)
The meetings of Human & Physical Resources
The Thresholds
where the urges to express
Meet the possible

The courts
of the
Expressions
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The Parthenon
the column when the walls
parted

weighing a building —cost
is also
a weighing of effort energy

In Bangladesh and India
this is not valid.

Street and Road
Structure the giver of light

I would be helpless without
the professional attitude and seeiok

The architect  The professional
} is all

urban design

wx VIA #act of design

city planner

Intuitive
a serse of order

of validity
the most comprehensive
cause

what bow

a great plan
deserves an inspired Tecrology

Ruins
thought rature
order design
realization
form
giving presence
existence presence
order The approval of
services nature
police — movement gas
fire wind vater
light cool ing—central
heating— »
The Indian City
Ghandi nagar
Sveramate river
The mature of a
building an office library
a school factory
a hospital airport
a house
The room a laboratry
The society of roams
Silence — light
spaces served
serving areas
ART SCIENCE
availability
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beaty — wonder — realization — fom

Form Design
sirularity to sirgularity
p— Tre desigrer
W0 kroves vhat be wents who knows how to express
motivaticn mtivation
The desire to express The meker of
all preserces
sirgularity
The validity in Thought Tre alidity in reture
The umeaarable The mreamrable

The seree of form
—the iresmarable parts

(the elaments) design of the elements
The rature of what is thought about to be broht tagether
arewerrable—Form
NATURE
wat is krown in presence is krown what is kown in preseree
thru the humen seree of validity put together in ay other
The humen saee of Fam arrangaents is still merely
THOUGHT WORK
i
motivaticn in a seree motivation the seree
of existerce | of the laws of rature
Hololoiliok

[ or the sebelikik Of
the mears to give

present

krowing krowledge
The act of design

Wat is yet ot expresss

This ek expectation which

each desigrer will express anly in his

ey, Tre locomtive though it is
caclsive

=31 1—



BOM SHELFEH, KRLKA
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Silence lightless darkless light the giver of all presences
desire to be out of law or will

light to silence
silence to light
irspirations
desire to express
sanctuary of art
treasury of the shadows
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The Pyramids seem to want to tell
us of its motivations and its meeting

with Nature in order to be

I sense
Silence as the aura of the 'desire to be to express’
Light as the aura ‘to be to be’
Material as ‘Spent Light’
( The mountains the streams the atmosphere

and we are of spent light.)

Silence to Light
Light to Silence
The Threshold of their crossing
is the Singularity
is Inspiration
(where The desire to express meets the possible)
is the Sanctuaryof Art
is the Treasury of the Shadows
(Material casts shadows shadows belongs to light)
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The one desires to be to express The one

to be to make The one light

non luminous The one light luminous

Eternity is of two brothers
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Groups to ignite a wild dance

of flaming prevailance

Spending to the emmergence of Material

the prevailing luminous
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I wanted to illustrate Silence and Light

Silence I felt [diagram] this way about.

Light? how could I do better than

accept the whiteness of the paper itself?

Looking at an illustration of the Waserly Tales

by Gruikshank I noticed his lines followed

the direction of the source of light. I realized that
the stroke of the pen was where the light was not.

This was the clue to the illusion

My remark that structure is the giver of light

is here by recalled. The column in the Greek Temple
is where the light is not.

Louis Kahn Junel5 '73
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My remark that structure is the giver of light
is hereby recalled in the march of columns

in the Greek Temple.

The column is like the stroke of the pen
where the light is not.
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Silence to Light
light to silence

The Threshold at —

is The singularity
is the generative touch of the inspirations
where the desire to express meets the possible
is the Sanctuary of Art

The Treasury of the Shadows
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The Pyramids seem to want to
tell of its motivations
and its meeting with Nature
in order to be

I sense
Silence as the aura of the ‘desire to be to express’
Light as the “to be to be’
Material as ‘spent light’

(The mountains The streams The atmosphere
and we are of spent light)

Silence to Light
Light to silence

is the Singularity
is inspiration
(where the desire to express meets the possible)
is the Sanctuary of Art
is the Treasury of the Shadows
(Material casts shadow the shadow belongs to 1ight)
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It is good to feel approval out of the urmeasurable
of commonalty —the spontanuos of human agreement.
one can sense Silence as the aura of desire to be to express

The Pyramids seem to say let me tell of the

desire motivating being and the meeting with

Nature in order to be .
one can sense Nature as light and all material

as Spent light.

The mountains the atreams the atmosphere and we are of
spent light.

Silence to Light
Light to silence
The Thresholds of their meeting
is the singular
the generative
is touch of inspiration
is where the desire to express meets the possible
the urmeasurable of the
The longest trace from Silence. sustaining desire to express
before crossing the path of Light is the generative of poetry
restraining the desire to express
Parting from Silence to feel Beauty, the total harmony of what is manufest
allowing light to take its longest path
to Silence is discovery is sience.

so the poet
Yet a Newton needs but a hint from Nature,
lets not ** of Desire, the yet not expressed,

disapproving of his knowings of sense of order
to sense law as only a part of order
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Dalia

Silence Light
The aura of joy material is spent light
to desire to be The mountalns streams
to express atmosphere
ron material
The Threshold
The singularity

The Inspirations

(The beginning of architecture)

The room classroom The hall The assembly
) (corridor)
(The light of the room) {The division of of an area?)

The sun never knew
how great it was - -
The Plan
The society of rooms
The structure of the Rooms in Their light. (graphic)
(structure is the giver of light)

Light and Room
MNatural Light. (The modes) Artificial Light (static)
Blue
yellow Program (V8) Nature of the spaces
red house The house The home (a way of life)(a way of living)
green school The realm of spaces where it is good to learn
factory The colum is the energy
Theatre —  Violin Violin case
inseparable parts  air port —  The road building
The art gallery The room of the painter sculpture or arrengement
Shopping center Buying center ? for interest
Realization Form (not persomal)
order—design{personal)
shape
The Realization of a Form does not belong to the realizer(a person)
Desiign belongs to the creator (not creation)

it was there all the time

just wating for its

moment brought into light by

It is in the nature a person

I do-mot thirk that all schools of
Architecture need be the same
nor can they be the same
Their persomal are rot the same
n  students have varied talents
The curriculum could suit both with a capital A
But and not with
The all should talk each other |
as to mature of its study in what many ways they all teach (architecture)
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[f Humans are involved
The art of building
The art of planning
The art of Business

unmeasurable measurable

scientist einstein poet
The aura
feels in a flash
The aura of the Existence
inseparable parts
its nature
Then seeks the means
to tansible reality. presence

Form Design
The nature of space

The room
The society of rooms

Florence
City The Center of availabilities
meeting
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Love
Nobility

Religion

Unmeasurable

Feeling

DESTITIGN

Measurable

F ORM —

——+ Realization

Transcendence

PERSONAL

what

characterizes

one existence will

from another

—

—347—

— Merging of Religion
& Philosophy(A dream
that can become a
Reality.)

Philosophy — The presence of

ggmeasurab]e order

Thought



#F3H HE#EOHR, feeling ¥ thought
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B34 FEha, psyche

, rose £ man
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in

all life

Man

(not

=53 B 0

elements ina—common
of the [
psyche will—different
Rose
i=ina spirit of

ego

=Existence will

life
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335 WK, the wing of a bird
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The wing of a bird
will
will
awill awill
a will to fly
a will to fly
to fly
to fly
fly—fly—fly ---
is the wing of a bird.
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WATE Ei, ina , ina and will
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INA INA ad WILL
The beginning of all conscious existence The beginning of form and of feeling
The existence of will—conscious direction
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38 FEHE, four pyramid studies,Egypt, 1951
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1951

Acropolis, Athens:
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w403 FEH, Venice, 1927

—358—



FAIE FEHi, landscape with mountains, 1946-47
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BA2E] K. Siena, 1951
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43 FEf, Acropolis, Athens, 1951
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#44F  FEHE, Karnak, Egypt, 1951
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B4 BHEDORIA, nature of space - order - design A
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46 BMOBIK, nature of space - order - design B
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BATH  BHEDBX, nature of space - order - design C
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Nature of space order design

| i !
desire — seed — compositions
what do you want ! i)
what are the principles what are the
which lead to its being circumstances

(environment )
which are at
play

From an order of common usage emerges

style.

Design does not evolve style

Imagery is gotten from order,

etc etc.
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